VOLUME 1 NO. 2

DIGESTIVE TRACTS by Val Clery
ON CANADIAN ARCHITECTURE: Perer Mellen
| AM A SENSATION: Judith Copithorne

AUGUST-SEPTEMBER 1971

COMMONWEALTH OF STORIES.: David Helwig
TALES FROM THE MARGIN: Laurie Ricou
ASSIGNMENT: MARTIN MYERS by Randatll Ware

A FRIENDLY
GIANT?

CHINA THE GREAT UNKNOWN

Text by MEDIAVISION LTD.

Simon ard Schuster
paperback $2.50: 1 12 pages

reviewed by Frederick Nossal

FOR ANYONE WHO has lived in China, even briefly. this
great land holds a continuing fascination. Its immensity, its
vast problems. its hundreds of millions of people. its power.
Superlatives are often inadequate. particularly when trying
to describe the culture of China. mankind’s most ancient
culture that lives to this day. It is against such a backdrop
that one must view the Chinese revolution that has been
rocking the land ever since Mao Tse-tung’s regime assumed
power in Peking in 1949.

China the Great Unknown is an interesting nnd ambitious
project in that it tries to squeeze Chinese history as well as
recent political developments — including the Great Cultural
Revolution —into amere I 12 pages. (The book. the first
study to appear since Canada's recognition of Communist
China. is a team effort by a group of Canadian Sinologists.)

This is not the book for the China scholar for he will be
disappointed that important aspects of Chinese history are
dismissed in a few paragraphs. Clearly, it is impossible to
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Grain harvest. China’s victory over famine has been called as grear an achievement as man's journey o the moon,

follow the long road taken by the Chinese people from the
Shang Dynasty (1766-1 123 BC) in what is a relatively brief
book, and please everyone.

And yet the average reader will learn much from reading
it for the authors have taken a good deal of trouble to
explain particularly the post-revolution China. The history
from the Shang Dynasty onward until the takeover by the
Chinese Communists takes up about one third of the book.
Perhaps it is interesting to note here that in the millennial
history of China no emperor or Government has ever really
known how many people live there. Today the figure is said
to be perhaps 750 million, perhaps 800 million. Nobody can
be sure.

The authors are sympathetic about the tasks Mao Tse-
tung faced when he took over. The job was enormous. He
and his supporters had to remould a shatteredand embittered
part of the world, and give the millions back their national
pride. For the first time in centuries, the Chinese people
became masters in tbeir own house. The authors say Mao.
as chairman of the Communist Party, has done more to
shape China’s destiny than any other Chinese leader in the
last 1,000 years.

Some of Mao’s critics, including those within China.
would argue with that postulation, and yet there is no doubt
that Mao will emerge as one of the great men of global
history. He is certainly one of the few historic figures who
has lived to see the impact his political pbilosophy has
made upon his own nation and on the rest of the world.

China the Great Unknown goes briefly inio the Sino-
Soviet rift, the meaning of a proletarian dictatorship,
Peking’s efforts to curb the population explosion. the
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creation of the communes. the problems of achieving greater
productivity in the countryside.

In the cities of China. a highly disciplined society has all
but eliminated gangsterism. drug addiction. prostitution.
black marketeering. robbery. and burglary. i must be
remembered. however. thatthis discipline fell apart for
several years from 1966 until 1969 when the violence of the
Cultural Revolution shook China.

The book includes bits and pieces about education.
religion. communications. medicine. transportation, trade.
the economy and foreign relations. The Great Unknown is
well illustrated. It has nothing new to say about China. but
it does present facts and figures about the new China in an
interesting, readable fashion. O

FREDERICK NOSSAL was the lirst correspondent lo set up
abureau for a Western newspaper in Peking after the
Communist takeover. Today he is an associate editor of the
Toronto Telegram specializing in Asian affairs.

EDITOR'S NOTE

China The Great Unknown representsa breakthrough for the
as yet undeveloped Canadian mass market paperback
industry. The book was conceived, written. and produced in
Canada and the first printing of 68,000 copies has been
sold before its official release date. But the most significant
part of this story is the fact that the American rights have
just been sold for more money than has ever been paid for
a Canadian produced book. Curiously. the book was bought
not by Simon and Schuster’s parent company but by one
of its competitors (New American Library). O




CITIZEN
ROBERTSON

THE PAPER TYRANT
[RON POULTON |

Clarke Irwin;
cloth $7,50; 227 pages: 16 pages of photos

reviewed Dy David Williamson

WHERE HAVE all the self-made, power-
hungry tyrants gone? Have they van-
ished, or are today’s business barons
silent, leaving the rabble-rousing to
students and minority groups’? Are lo-
day’'s world leaders really the colourless
lot that they seem to be?

You ask yourself these questions as
you read this biography of yet another
industrial tycoon who fought his way
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to the top in the Victorian era. Jobn
Ross Robertson (184 1-1918) was one
of the primary forces loshape Canadian
journalism. He started the Toronto
Telegram in 1876, made it that city’s
most successful newspaper, and used it
to influence the country’s major poli-
ticians. These things he did with a
brand of rough-and-tumble determina-
tion, behind which lurked the complex
likesand dislikesofa real individualist.

As a newspaperman in his late
twenties, Robertson went to Red River
to cover Riel’s exploits first-hand. As
an editorial writer. he dogged Sir John
A. Maedonald incessantly, yet showed
himself to be a pro-Conservative. As
an employer. he bought unshakeable
loyalty with niggardly wages. As a
citizen, he supported many causes and
gave great amounts of time and money:
he was president of the Ontario Hockey
Association, Grand Master of the Grand
Lodge, and founder of the Toronto
Hospital for Sick Children. While pub-
lishing a newspaper pledged to keeping
“clear of political fetters.” Robertson
became the independent Tory for East
Toronto. He still found time to collect
endless pictures and curios of Canadiana
and to pirate such American literary
works as Twain's Tom Sawyer.

John Ross Robertson had two wives
and three children. but the great man
seems to have monopolized all the
energy: his offspring were unhealthy
ne'er-do-wells.

Lo

The impressiveness of Robertson
comes through clearly in Ron Poulton’s
new biography. Poulton chooses an
anecdotal style topresent a story he has
gathered from scattered sources. In-
stead of taking the subject through
chronological stages, the author has
shown the development of each separ-
ate endeavour. This method seems to
emphasize the variety in Robertson’s
life. You wonder how he could have
kept such rigid control of so many
worlds.

Poulton relies heavily on newspaper
quotes but does not clutter the pages
with footnotes citing each specific
source. (This is a “popular” biography,
not a “scholarly” one.) Piling quote
upon quote, he takes the story well
beyond Robertson’s death, but the
details of such successors as John R.
Robinson seem redundant.

There is no doubt that Ron Poulton
likes Mr. Robertson, and the reader
will like him, too. Robertson was a
Victorian giant with giant human quali-
ties that balanced his great hunger for
power. Poulton has done well in show-
ing us an era and a man that cannot
be duplicated today. His book leaves
you wishing that they could be. O

DAVID WILLIAMSON iS a freelance
writer and book reviewer who lives
in Winnipeg.

Lavish

between now and Christmas.. five fine new Canadian titles plus
five beautiful additions to our Canadiana Reprint Series. Watch
for lan Adams’ THE REAL POVERTY REPORT; Denis Smith’s

controversial BLEEDING HEARTS .

BLEEDING COUNTRY:

Duncan Pryde’s fantastic life with the Eskimos: Ritchie Yorke on
the Canadian rock music scene; Tony Cashman’ ILLUSTRATED
HISTORY OF WESTERN CANADA; reprints of Samuel Hearne,
Alexander Mackenzie, Henry Youle Hind, John Franklin and
Hugh MacLenpan’s CROSS COUNTRY. If you're not already on
our mailing list, drop a note to Hurtig Publishers.
104 1] Jasper Avenue, Edmonton 14, Alberta. We'll
send along our fall catalogue and keep you informed

of our future titles.
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ASSIGNMENT: MARTIN MYERS
A PROFILE OF A FIRST NOVELIST

by Randall Ware

“Hello? My name is Martin Myers.

“Yessir?”

“f believe you hove @ book OF mine. »

“If you wait a moment sir. | will connect you to the order
department. ™

“No, no, | mean | Ve written @ book. "

“I'm sorry sir. we do not look at manuscripts. "

“No, you don 't understand. I've written & book coiled The
Assignment wihich has been published and [ understand that
you ore the people who distribute it in Canada. {'ma
Canadian. '

“‘Oh. ”n

AT THE ACE Of 43,has published his first
novel (Fitzhenry & Whiteside; cloth 59.95) and. in doing so.
has joined the burgeoning ranks of Canadianauthors who
sell their books to American publishers without first trying
to sell them in Canada. Paperback rights have been sold and
the book is coming out in August in Britain bucked by a
publisher who believes that it could be an underground
best-seller. Alan Arkin, Zero Mostel, Dustin Hoffman, and
Stanley Kubrick among others have been reading it witb an
eye to making it into a movie. *In my contract, | insisted
that I would write the film treatment if the book was sold
toa producer. So now what happens is that these New York
types are coming up here to look at the weird guy who
wrote the book.”
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Myers has successfully avoided the “first .novel syn-
drome,” the writer’s reach into the past to discover the
rationale for his maturity in the events of his immaturity.
Myers arrives full-blown and full-grown with a fast-paced
comic novel, filled with puns, anagrams and other word-
play. These devices do not belie the fact that the book is
written with serious intent and is really a novel of ideas. His
style is that of the“new novel.” a soupgon of Robbe-
Griliet, a hint of Barthelme, anda comic style similar to that
of the best new American novelists like D. Keith Mano and
Ronald Sukenick. Butthe important difference is that
whereas virtually all the new novelists express a weariness
with the big. cosmic questions. Spiegel the protagonist of
the novel, and Myers himself, tackle them with great zest
and much wit. As Myers himself put it. “There are no
answers. only questions.”

This kind of reasoning has defeated and destroyed many
people. but Myers seems to thrive on it. The strongest im-
pression of him that vne gets is bis seemingly boundless
energy and zest for life distilled through his remarkable
sense of humour,

Several other profiles have tried to suggest that he is
pushy and aggressive. For some crazy reason we think that
authors must. by the nature of their discipline. be wall-
flowers at the orgy. Myers’ history (nine years working in
television in Regina. adverlising copy-writer and producer
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of commercials, stand-up comedian) does nol suggest that
kind of temperament. The book took twoand a hzlf years
lo write, during which he went broke Irying lv support his
wife and children, and be is quite rightly looking for some
reward beyond that of the pleasures of being alterary
celebrity. He is a man you take to instantly. warm and
talkative, and obviously as honest with you ashe tries to be
with himself.

The Assignment was written while Marlin was studying,
for his MA at John Hopkins University in Baltimore. His
return to school after an absence of twenty years was
prompted by a feeling of encroaching stagnation and the
realization that the writing of a novel was something he had
often thought about. “I always do what Isetoulto do.” Me
received his MA in Creative Writing, working on lbis novel
from 7 A.M. until 3 P.M., then going to school from four
until six every day. Ten years’ savings vanished ina year and
a half, and he came back to Toronto. Since then, he has
beenwriting from seven in the morning until noon. grabbing
a quick sandwich, and spending the afternoon us a copy-
writer in a large advertising agency.

Jack Kuper, author of (hild of the Holocausr and a
friend of Martin’s suggested that he send the manuscript af
his book to Kuper’s agent in New York. Koper also warned
him that placement of manuscripts was a very slow process
end he should not be alarmed if it took a year or more.
“Martin Myers speaking, "'

“‘Mr. Myers, this is Kurt Heilmer (New York agent). | have
sold your book. *

“What book?”

“Your ngvel, The Assignment. *

“But | only sent if to you fenr days ago. "

“Harper and Row have bought it without carrections."

The reviews of The Assigritnent have been uniformly
favourable. The New York Tfmes said. “ The most charming
and amusing character I have come aecross since I first
encountered Leopold Bloom frying kidneys.” The Calgary
Herald said, “ The best first novel by a Canadian to appear
in years,,..a contemporary novel which uses avant-garde
devices and yet succeeds in emerging asa work of immense
popular appeal.” But the endorsement which seemed o
mean the most to Myers was that of Northrop Frye,
Canada’s pre-eminent literary critic. “*Authoritative, witty,
and absorbing, .a kind of conspiratorial story in which
the direction and nature of this conspiracy is never quite
defined, end which seems to me to be one of the ¢central
imaginative paths of our time.”

One day Myers’ wife read to him a famous quote from
W. B. Yeats about “down where all the ladders start. in the
foul -sod-bone shop of the heart.” The quote appears in
the front of the book, and according to Myers, was its
inspiration. Myers’ fast, anecdotal, humorous way of talking
(one is tempted to use the word delivery). which closely
parallels the style of the book, might lead you tobelieve
that be sits in front of his typewriter and just transcribes
his jokes as he invents them. In fact, the novel was re-wriiten
three Limes and, hadhe not forced himself o stop, the
novel still might not be published. He is currently hard at
work on the first draft of his second novel which will have
2 Biblical theme.

BOOKS.CANADA
EDITORIAL

NOTHING SUCCEEDS in disconcerting an editor like early
success. After only Iwo editions of Bogks fn Canada, one
Introductory. one regular. and both of limited circulation,
we find vurselves embarrassed by a response that has been
averwhelmingly favourable. We have had letiers and phone
calls tutell us, as we knew already. bow badly Canada needed
abouk magazine like ours, and to express surprise. which
we do not share, that a venture like ours could get started
in Canada.

llis pleasant to be so readily liked, but we are already
uneasy willt the experience. We do not encourage our
reviewers to regard Canadian books as sacred cows. and
similarly we do not wish our publication to seem sacrosanct.
Wc do not want readers to revere us asa manifestation of
Canada’s heightened sense of nationality. We want them to
relate actively W what we are trying to do, which is to
stimulate more and better Canadian books and a growing
appreciation of them here and abroad.

To be worth having. the books that Canadians write and
publish haveto stand comparison with the best of their kind
from any country. We intend to measure them by those
standards. Our reviewers, however. arenot going to be
infallible. If writers and publishers care about their books as
much as they should do. and if they ever feel that our
reviews are unfair or misguided or superficial. then we
expect L hear from them. And if what they have to say is
pertinentt and valid, we guarantee that their views will be
published here. Readers too. if they feel that we have been
less than just or lacking in perception. can be sure of a
hearing, because,as we see it, im0 one is more entitied to
comment on books thanthe reader who has spent money
onthem. We would add that our pages are open. not just to
response to our reviews and articles but to any comment
and information relating to writing and books in Canada.

There is no WRITE-IN column in this edition. because
as we have explained we du not wish 1o puff ourselves up
with praise (which is notto suggest that we are lacking in
gratitude to those of you who took the trouble to encourage
us.) In our next edition we intend to bold open atleasta
page for readers to fill. Something must be wrong with
Books /i Canada if nothing is wrong so write in. and
keep us honest O VAL CLERY

Myers. like so many pevple, hus developed a sense of
humour loinsulate himself from the madness around him
andto help understand why things are so crazy. This kind
ol thinking often puts him in lunatie situations. When the
Canadian agent (o the American publisher of his book
found out thathe lived in Torontw, he called Myers and
asked him if be would ¢ome to their semi-annual sales
conference to have lunch and to speak tothe assembled
salesmen and executives about his book. He jumped at the

continted on poge 13
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THE CHANGING PEOPLE
by Palmer & Nancy Lou Patterson
A brief history of the Canadian Indian

ESKIMOS OF CANADA
by Ann Hervey Power
The Northern People

BUILDERS OF THE WEST
by John Gllbert
The opening of Canada’s West

THE FUR TRADE
by James Marsh
Development of the fur trade

NEW FRANCE
by Edward Borins
Lower Canada in the 18th Century

DISCOVERIES
by James Marsh
The great explorers

PIONEER UPPER CANADA
by John Gilbert
Ontario In the 1800%

CONFEDERATION
by Anne Hervey Power
Founding of a Natlon

Collier-Macmillan Canada {td.

6539 Collier-Macmillan Drive
Galt, Ontario

THE CANADIAN INDIAN
A History Since 1500

by E.|Palmer Patterson |

The only definitive history of the Canadian Indian
written in & highly readable fashion. lllustrated
with photographs and maps.

Price $6.95
Available October. 1971

History Series
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PROFUSELY ILLUSTRATED $1.50 EACH
PUBLISHED



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Palmer+Patterson
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Palmer+Patterson
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Ann+Power
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=John+Gilbert
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=James+Marsh
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Edward+Borins
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=James+Marsh
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=John+Gilbert
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Ann+Power

our African
Correspondents

THE NEW_ANCESTORS

| DAVE GODFREY|
NEW press
392 pages: Cloth $10.00

FARQUHARSON'S
PHYSIQUE
AND WHAT IT DID TO HIS MIND

[ DAVID KNIGHT|

Book Service
478 pages: Cloth §8.50

reviewed by Michael Levin
L~ .

Every civilization tends to over
estimate the objective orientation
of its thought and this tendency
is never absent. When we make
the mistake of thinking that the
Savage is governed solely by
organic or economic needs, we
Jorger that he levels the same
reproach at us. .

Levi-Strauss, The Savage Mind

WHY sHouLD Canadian novelists write
about African settings? What have Can-
adians to learn from these novels by
Knight and Godfrey and from others
by Margaret Laurence sei in Africa?
Can we learn something about Canada?
These novels have been enthusiastically
received: Godfrey’s for the power and
depth of the characters, the sweep and
imagination of the writing; Knight's,
by Godfrey himself, as the definitive
Canadian novel of adultery. But little
curiosity is shown in these responses
about Africa and the meaning of that
environment.

Godfrey slices through the layers of
a society ruled by a revolutionary
dictator much like Nkrumah’s Ghana.
The novel is carried on the shifting
frame of the protagonists’ view of
evenls and on the frame of their rela-
tionships much as in reality such inti-
macy cuts through the politics of new
nations. Knight confines us to the
expatriate compound of Ibadan Uni-
versity of Nigeria before the Civil War.

—— . - —

Farquharson's Physigue reveals his life.
marriage. affair and death and his self-
discovery through adultery and vain-
glorious suicidal courage.

Each develops an outsider's view of
Africa. Gudlrey has rightly complained
that Knight never takes us beyond the
expatriate world. the world of foreign
white heirs to the colonists’ role.
Godfrey himself does not take us
beyond the small group of his pro-
lagonists struggling within themselves,
their powerfully drawn dark characters
making the revolution and destroying
each other. But we have barely a
glimpse of the rural and traditional
politics of the lost ancestors of the
new nation.

The two novels. however. do com-
plement each other completing a pic-
ture of West African life that neither
reveals alone. Each reveals different
aspects of the inevitable roles of out-
siders in foreign cultures. Godfrey’s
The New Ancestors reveals the com-
plexityand drama of African society in
the post-independence period of rapid
and far-reaching social change. Knight's
protagonist. Farquharson. never steps
out of his Canadian mind even in his
fatal intervention in Nigerian politics,
His adventures do show us the blinkered
isolated existence that a European can
pursue in Africa. Ironically Farquhar-
son lives a highly sensitive and self-
conscious life but it is the awareness of
individualistic personal experience; it
ends with the edges of his acquain-
tanceships.

The last scenes in the book take
place at lkeja airport on the day of the
second Nigerian coup of July. 1966,
when Ibos were killed in many parts of
the country. In the airport Farquhar-
son has finally found his wife who had
left him taking their son several days
earlier. He has just cleared Immigration
for departure and is about to join his
wife when he intervenes to save the
Ibo Immigration clerk from *“Hausa-
men” soldiers. Even the threalened
clerk recognizes the futility of this
intrusive gesture and sends him off to
his wife. bul Farquharson chooses to
die uselessly. for a moment delaying an
intertribal war. Farquharson through-
out the book has been discovering his
manliness through adultery. but his
mistress is a former student from
Toronto. Adventurer! lie has sought

" .

new strength in his personality through
new kinds of authority. new kinds of
escape. but always in a semi-private
enviruament. Throughout the book we
learn how little he understands about
Africa. Farquharson never escapes the
idea that he can act on this new
environment. but he rarely touches it
and when he does it is a stereotype he
encounters. His protagonist may be
limited. but Knight deftly convinces us
that he does know his part of Africa.
how irrelevant the expatriate presence
can be. how the expatriate can isolate
himself from the African environment
and yet imagine himself acting on it
and influencing it.

Nawh! taak | di peas maak; i bi
fain plenti. (praise)

GODFREY'S New Ancestors are strug-
gling to create meaning from the ideas
of the revolution that created the new
nation of Lost Coast. Ideals and per-
sonal frustration, political organization
and idealism. repression and corrup-
tion, the *dash™ and political prisoners.
political self-aggrandizement, self-right-
eousness and personal salvation conflict
and intertwine as we view the Revolu-
tion in Lost Coast through the exper-
iences of Godfrey’'s characters: the
Redeemer, in terms oiwhom life under
the Revolution goes on. is increasingly
isolated from the people in whose name
he leads; Gamaliel Harding, his devoted
supporter. perfect in his credentials is
murdered in the midst of a mob grown
out of a political rally: Michael Bur-
dener, a young English teacher. is
driven to revealing the colonial past
and its necessary rejection: AmaAwo-
tchi Burdener is caught between her
husband’s committed but inept politi-
cal involvements and her family’s polit-
ical punishment and declining fortunes
under the Redeemer’s displeasure; First
Samwuels, alienated from the Redeemer
but purifying the revolution through
insurrection, is the assassin of Gamaliel.
Each blends personality. family loyalty
and politics. The dark power of God-
irey’s writing delivers brilliantly the
intensity of commitment that his char-
acters make of their whole persons to
the creation of new political environ-
ments, of political practice out of
ideals.

But what are Canadian novelists
seeking in Africa? For Knight it is
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of Canadian life.
312 pp. color illus.

PROSPECTING IN CANADA
Economic deology report.
A textbook for prospectors.
Hlus. with index & glossary, 308 pp.
(Hardbourd}

INFORMATION CANADA

The following selections are available:

BIRDS OF CANADA

A concise view of most aspects

W. Earl Godfrey

506 pp. Illustrated with color plates

Information
Canada

Publishing Division
171 Slater street
Ottawa, Canada K1A 0OS9

Bookstores in Halifax. Montreal, Ottawa, Toronto, Winnipeg. Vancouver

{Hardbound)

$15.00

CALL THEM CANADIANS
A photographic view of Canadians.
247 Black & White plates.
{Hardbound}

310.00

difficult to answer; we canidentify
with his novel easily and learn 4 bit
about how CUSO volunteers live, but
little else. Farquharson’s world is that
of the man who attracts us to Ameri-
cans, individualistic, acting out of
protestant conscience, seeing his be-
haviour from sex and fatherhood to
politicsasa continuous unbroken band
of personal expression. But in the end
the transfer of personal desires into
political aetion is trivial and fatal.
Knight puts the individualistic Cana-
dian into the perfect experimental
situation; the bonds of society are
loosened just slightly. And, Farquhar-
son in realizinghis physique, his polen-
tial for heroism, indulges in politics as
personal expression. and arranges his
own insignificant death. It is the final
conceit of the individualist that his
political expression is significant. But
he dies only because an army lieu-
tenant wants to avoid trouble.

Godfrey has written a powerful.
dark novel. His characters are driven.
compelled into relationships with each
other. The struggles of a post-revolu-
tionary African state are fought out
among and are molded by the personal
drives uf the actors. No discoveries of
self. no acting to please. to imitate
some inner perfectmodel, but strug-
gling tortured persuons makingthe revo-
lution and undermining it. driven
personalities ascommitted and as
venal as any individualist satisfying
his conscience. But Godirey forces
us to see the nature of a nation,
the integration of a nation even i n
conflictover the future. He reminds us
that no matter how indifferent one
might be to social structure, how free
and self-controlled one is, the culture
draws us together. our environment
draws us in and together. But he
leaves us inan ambiguous state about
personal expression andthe African

revolution. Can we tell if the dark
depths of the descendants without
ancestors, the revolutionaries, betray
and destroy the new politics? Is il the
direction - the revolutionary rejection
of tradition — that releases the neo-
imperial guilt of Burdener. the corrup-
lion of Gamaliel in the name of the
Redeemer. the isolation of Kruman
from the people:’ Would the Ancestors’
traditional politics be less passioned,
less destructive. less extreme?

A final note: other reviewers have
asked if one of these books is the
great Canadian novel, Reject the mock-
ery of that admans plastic dream, but
read them. because Godfrey and Knight
are defining the consciousness that will
be greatness here in Canada. [

MICHAEL LEVIN is an anthropol-
ogist rho lived for two vears in
Wost Africa.

R R ERREES-A EEE R




!

TR e, s s

- pbrn s B

MmNy

P
f

T mm
umnunm Y IH ) H HJU

o
P

« Mawrpus -I“. ﬂ—— '_ -- --—---_ _"Mﬂl-ﬂ’-cmm#--ﬂ.—.

The Academic quadrangle, Simon Fraser University Bumaby, B.C.

EDIFICE COMPLEX

CANADIAN ARCHITECTURE 1960/70

by |C_ARO|_ MOORE EDE|

Burns and MacEachern
cloth $25.00). 264 pages

reviewed by Peter Mellen

WHEN I FIRST saw Cuanadinn Architec-
ture 1960470 on the bookshelf, [ was
delighted. At long last a book on con-
temporary Canadian architecture! But,
as | glanced through it, | felt a growing
sénseé of disappointment. Instead of a
detailed study of recent architecture, it
appeared to be little more than acollec-
tion of black and white photographs.
with almost no text whatsoever. When
| saw the accompanying price tag of
$25.00, | put it back on the sheif and
decided to wait until it cameout in
paperback = which might mean a long
wait. Fortunately am invitation to re-

view it allowed a closer look sooner
than anticipated.

Canadian Archirecture 1960/70 is
essentially a photographic study of 24
buildings built in Canada over the past
decade. They are neatly divided into
categories of Educational. Public, Com-
mercial. Industrial, Religious and Resi-
dential. Each building is introduced by
afew lucidly written paragraphs show-
ing how the architect faced the prob-
lems of site, budget, the nature of the
commission, etc. At the end of the
book there are brief biographies on each
of the eighteen architects. Interestingly

enough. two-thirds of them were born
in western Canada. Apart from a lone
easterner, the other five are from such
diverse countries as Israel. Poland,
Greece. Australia and the United States.
The buildings were selected and
photographed by Carol Moore Ede,
whoalso wrote the text. In her preface.
Miss Ede states her belief that Canadian
architecture has moved from the archi-
tect’'s personal expression of an art to
amore comprehensive approach to
building. She also feels that her selec-
tion of buildings reflects a new ap-
proach to architecture based on present-
day needs. Eager to tind if this was
true. | looked through the book to see
if the examples chosen did show an
architecture concerned with human
needs. What struck me was how many
of the photographs revealed vistas of
huge monolithic walls and cold con-
crete interiors. Memories came back of
being in one of these buildings in win-
ter with water dripping down damp,
dungeon-like stairwells. Do these masses
of exposed concrete really meet our
needs for comfort on freezing winter
days? | was also surprised to see how
fover)
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many of the buildings appeared to be
designed for architects rather than the
unified approach Miss Ede speaks of.
The churches, in particular. seemed to
be perfect examples of exhibitionist
architecture, if only by the very seduc-
tiveness of their design.

It soon became apparent that the
book was concerned with presenting
architecture with a capital “A” —¢&Xx-
cept for a rather eccentric pottery
studio and a bronze casting shop, which
forms a delightful exception. As strik-
ing and as original as many of the
buildings are, they all fit into the tradi-
tional pattern of monumental architec-
ture. They are lifted out of their sur-
roundings and presented as isolated
monument4 — even where far-reaching
plansare envisioned, as with Habitat or
Scarborough College. No attempt is
made to show architecture in relation
toa larger environment, or to show less
“pun” forms of architecture such as
urban renewal projects, public housing,
malls, parks, or other types of archi-
tecture created to make a more livable
environment.

One way of replying to this criticism
is to point out that all the buildings
shown represent the best known works
of the past decade. One might even
defend the choice by showing how
many have won Massey Medals, except
for the fact that many architects feel
this is an outdated award which no
longer reflects current trends. In many
ways the selection could be described
as very conservative and conventional.
It does include some highly innovative
works, such as Habitat. Scarborough
College and Place Bonaventure, but
other examples am quite prosaic. What
| cannot understand is why buildings
such as the National Arts Centre, the
Ontario Science Centre, York Square
= or even the service station at Malton

airport — are not even mentioned.
This is my main criticism of the

book = that it is not truly represen-
tative of what has been going on in
Canadian architecture over the past
ten years. The author makes no attempt
to justify her selection oI to discuss
the buildings from a critical point of
view. Surely there could have been a
more complete statement, situating
Canadian architecture within a broader
international perspective. Surely an in-
dication could have been given of the
past. present and future directions of
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Canadian architecture. Perhaps the title
of the book led me toexpect too much.

What we have then. is a collection
of photographs illustrating a very per-
sonal selection of buildings. The build-
ings are well documented with up to
26 photographs, plans and drawings
for each work. Many of the photo-
graphs are of excellent quality, and
with the help of the captions, they
give a strong visual impression of each
building. However, many of the illustra-
tions are repetitive, some have ex-
tremely poor definition, and others
are very “‘posed,” giving more attention
to the photographs than to the archi-
tecture. | would have liked to have
seenmore architectural details, some
lee obvious views of interior and ex-
terior spaces, and even some ‘‘not-50-
perfect” views for critical study.

Although | did learn something
about a few examples of Canadian
architecture. my final impression was
of being somewhat cheated — by the
deceptive title of the book. by its high
cost, by the lack of critical discussion,
and by the narrow view of architecture
as isolated monuments. But until some-
one else comes out with a more com-
prehensive study. it remains the only
book on contemporary architecture in
Canada. This in itself is enough reason
to recommend it. even with its ob-
vious shortcomings. (3

FETER MELLEN is Assaciate Profes-
sor of Art History at York University
and author of the best-selling The
Group of Seven. His latest book is
Jean Clouct; Complete Edition of
Drawings. Paintings. and Miniatures.

CHILDREN'S
BOOKS IN
CANADA

THE WEE FOLK

by [MARY ALMA DILLMAN|
The Talbor Press, Halifax
paper $1.95; 67 pages

reviewed by Enuna

THE WEeE FoLk is a book of stories
about a very large group of elves living
in Nova Scotia, and what it is like
being an elf with most things bigger
than you are. One story is about an
elves’ convention at Teaberry Hollow
and a human boy who rescues a baby
elf called Pinky from floating away
from the shore in a picnic basket. In
another of the four stories a raven and
an old woman save another elf called
Danny from drowning in a river.

The author makes vary good stories,
but the art isn’t exciting enough. |
would like to see what the artists
thought of during the exciting parts.
The pictures are pleasant, but not
exciting enough. It is different from
most books I've seen because the cover
is looking at you and not something
else. It's a lot more exciting than most
English books I've read and a lot more
pleasant than most American books
I've read because there’s too much
tighting in them. But it doesn’t tell
much about Nova Scotia.

I think children from about seven to
ten would enjoy reading it, and it
would be good to read out loud to
children of about fiveor six. O

EMMA is anine-year-old writer who
attends school in Toronto.
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55 Barber Greene Road, Don Mills, Ont.

New Canadian Books from Longman

QUEBEC

Charles P. de Volpi

A pictorial record {1608-1875) of Québeec which
includes over 188 reproductions. this is an ideal gift
bock for anyens intarested in Canadiana or art.
Octaber. 825.00

PARSONS ON THE PLAINS
John MeDougall, edited by Thomas Bredin

Taken fmm three books written by a Canadian
Pioneer. explorer, and diplomat, Parsons on the Plains
holds the thrill of real-life high adventure.

October. S8.95

JOSEPH BRANT: A Man for His People
Helen Caister Robinson

A fascinating biography for teenagers about a mid-
18th century Indian chigf who-educated in English

schools and became a missionary. translater and leader
of his people. October. 86.50

SUCCESSFUL PUBLIC SPEAKING
Raymond Hull

This formuia book will be of lasting value ta anyone
who is faced with the prospeet of speaking effectively
to astrange group of peapte. 17 September. $10.00

THE LATCHKEY KID

June Bhatia

This novel, more funny than sad, deals with a teen-
ager whose mothar, IN pursuit of secial recognition.
neglects her sonat her later expense, October. 88.95

BANEFUL DOMINATION

Glen Frankfurter

This is a fully documenzed record ranging from
1581-1971 of why Canada has been and is banefully
dominated by other nations. 17 September. 811.59

What You Can Do About POLLUTION NOW
John Fisher

A rare and concise documentation cf pollution across
Canada. in causes and what can be done by the
individual to aycest oF stop it.
17 September.

Paper 82._95
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| AM A SENSATION

G.lGOLDBERG and G| WRIGHT

McClelland & Stewart
paperback $3.95

reviewed by Judith Copithorne

Stretching away on all sides of
most peoples’awareness are yistas
of uncertainty ... the un-
certainties pressus down .
Some people may esk those same
questions, but their lives unfold
certainties in spite of them. They
are answers, Their lives lapped in
rich sensation. look out on fitf-
ness. ..

THAT IS the beginning of | am q Sen-
sation, McClelland and Stewart’s new
anthology edited by Gerry Goldberg
and George Wright.

It is a beautiful book and large too.
It has more than 100 contributors
(roughly half of them Canadian), an
8%-by-11 Format and 158 pages. The
visual appearance of the book is as
appealing as the text. The paper is
heavy bond and the quality of the
reproduction is excellent.

The visual work consists of black
and white, high contrast photographs
and drawings. Some of the drawings
are taken From comic strips —The
Silver Surfer and Dr. Strenge -~ and coo-
tain thefr pertinent metaphysica ob-
servations, combined with exquisite

line and powerful Form. IF there isany-
one who isn't aware of Marvel Comics
this is an excellent introduction. Along
with Dr. Strange come the voluptuous
etchings and visionary words of William
Blake.

As soon as the book arrived my
visitors started reading it. One person
asked if it were a high school reader
and another said that if he had had it
as an English text he would have “got
into” poetry much more easily. The
drawings and photographs have an im-
mediate impact on the reader. drawing
attention to the page which then con-
tains other material based on the same
central theme.

My First impression on opening f am
a Sensation was excitement. it has the
same chaotic, organic splendour of Fer-
tility which all things have that grow.
The book is divided into | I sec-
tions, each indicating some broad as-
pect of the human condition such as
love. war. and our animal identity.
Each chapter is prefaced with a hexa-
gram From the f Ching. The use of the
I Ching to indicate complex emotional.
social and physical relationships is
authoritative and consistent.

Section seven s titled “It has been
suggested that learning is primarily a
sensory and emotional experience.” It
contains works by F. R. Scott and
Alden Knowlan as well as b. p. nichol’s
“Prayer” which ends with the words

teach me to be sure.”™ The section
on love contains works by Leonard
Cohen, P. K. Page and “Fire Garden”
by Gwendolyn MacEwen.

Perhaps the strongest section is the
one mainly on war. Its hexagram indi-
cates that one's heart should be firm
and sure before proceeding. In it you
come on Barbara Beidler's incredibly
powerful poem about napalm being
dropped on a village in Vietnam.

2/D %
SAVE A
R HAVE I

F AHAGINATION

==[GNITED BY A
RAN THOLGNT

==ONLY TO 'EA'I'
. llllffl.L_g

This is a difficult book to consider
critically;it covers such a wide range of
material. The main problem seems to be
to distinguish the Fad from the red
impulse. to determine what is genuine
and what is used ssimply lo appeal to
the public whim of the moment.

There are now also a good many
Canadians doing excellent work in these
Fields. A book similar in content and
intent but using al Canadian material,
including work From the indigenous
cultures, would be a redlly interesting
next step.

Whatever questions there are about
| am a Sensation it is a postive and
cregtive work. The last section is on
prophecy, visons of the Future. Its
hexagram is the last one in the Book
of Changes, before completion. There

are alot of quotes; From Alvin Toffler |
on Future Shock. Marshall MeLuhan

and The Book of Revelations. It ends
with the Russell-Einstein Appeal of

July 9, 1955.

“There lies before us, if we choose,
continual progress in happiness, know!-
edge and wisdom. Shall we, instead,
choose death, because we cannot Forget
our quarrels? We appeal, as human
beings to human beings. Remember
your humanity and Forget the rest.” O

JUDITH COPITHORNE is a Van-
couver [ree-lance writer. especially
interested in art and all forms of new
media. She is a regular contributor to
Artseanada magazine.
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THE LAST SPIKE

| PIERRE BERJ‘ON|

MceCelland & Stewart
cloth §1000; 478 pages

reviewed by George \\Noodcock

IF ANy EVENTin Canadian history has
the kind of condensed grandeur that
makes an epic, it is the building of the
Canadian Pacific Railway, and Pierre
Berton may indeed be the man who has
most successfully put it into an epic
form appropriate to the modem age.
Before such a claim raises the eye-
brows of sceptieism, let me point out
that no epic action ever seemed so to
the man who lived through it or to
their contemporaries. When Ring Aga-
memnon |ed the thousand ships away
from Greece to lay Siege to the corsair's
stronghold of Troy, ha was obviously

reacting.to the down-to-earth political
imperatives of histime, compounded as
they were of tribal pride and piratical
rivalries; it was later generations that
made the Greek exploits into so strange

a combination of truth and fantasy
that for long enlightened historians

doubted if Agamemnon or Achilles or
Hector ever lived or if Troy had even
existed. Only the persistence of that
grest romantic archaeologist Schiie-
mann proved the basic truth of the
Tiad by digging Troy out of the ground
and Ending in a desolate valley of
Greece the massive citadel fmm which
Agamemnon set forth and to which he
returned to the treacherous welcome -
prepared by his faithless wife Clytem-
nestra,

The imperatives of state interest
made later Greek kings and tyrants
encourage the bards who, to make a
living, turned the tales of Agamemnon’s
extremely badly managed military
operation (it tookhim 10 years, exactly
as long as it took the CPR to get its
charter) into the splendours of the
Hiad. And if we examine any other of
the great epics of the past we usualy
End that there is a political and
probably a national urge behind it all.
The epic is the statement in contem-
porary literary form of the myth in

whose shadow a nation emerges. The
Aeneid in ancient Rome, the tales of
El Cid in Spain, the Song of Roland in
France, theMorte d'Arthur in Britain—

all these (tales) populated with men

magnified into heroes who performed

superhuman tasks, came into their own
at times when rather crude assemblages
of peoples were being forged into
nations.

Canada today is in that condition.
During the past two or three decades
we have beengoing through the process
of strain and consolidation that with
luck may turn us into the modern
equivalent of a nation — hopefully in
our case aworking federation rather
than a nation-state in the old European’
sense — and we have had to fiid our
epic, as the Americans found theirsin
the Civil War. Singe we live in a

technological age it is the pioneers of
. our timg that we naturaly. choose as

epic heroes; just as iron-age Greeks
chose men of the bronze age, soina
post-railway age we choose railway
builders. And no story more fits our
needs, as the poet E. J. Pratt recognized
20 years ago, than that of the creation
of the Canadian Pacific Railway. In The
Last Spi ke he turned the story into a
poem, and the subject of, the Great
Canadian Epic was chosen. But poetry
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is no longer the modem epic form;
rather it isthe reportage or documen-
tary in prose. The English-language
epic of the Spanish Civil War, for
example, 1S George Orwa s Homage

to Chtalonia; that of the October

Revolution is John Read’s Ten Days
that Shook the World; and both Orwell

and Reed were inspired journdists,
Perhaps Pierre Berton and his The
Great Railway are- in the same com-
pany. -
Having suggested such a claim, let
me hedge it with qualifications. | am
not saying that Berton has written the
best history that could be written of
the founding of the Canadian Pacific.
He s far too involved in his subject to”
have written the kind of meticulously
objective study which modern fashions
in historiography demand, even though
his facts are unchallengeable and his
research had obviously been considera-
ble and thorough; he has not the
grand sweep of a Toynbee or even a
Creighton that is needed for the other
kind of professional history, which
amounts to the creation of universal
myths. What he does have, remarkably
developed, is that instinct of the well-
versed and imaginative reporter which
is needed to turn bare facts into the
fabric of amodern epic. In the whole
of the two volumes that comprise The
Great Railway , perhaps the most signifi-

cant phrase is one that undoubtedly -

dipped in haf-conscioudy: “...those
lluminating stories of human interest
that are the journalist’s grist.” Berton,
of course, is nothing if not a journaist,
but he differs from most others in being
able to transfer himself into the past
and by a great imaginative concentra,
tion to be able fo treat the facts &f that
past asif they were happenings today.
It is the creation of “stories of human

interest” that are so vivid .that we can

imagine ourselves experiencing them
that is one of the techniques of the

epic, which always seeks to unite

heroic strerigth with human weakness,
and marvellous events with the detail
of everyday life.

This is precisely what Berton is-doing
in his two-volume history of the CPR,
and he is even helped by the fact that
the railway as our fathers knew it is
aready becoming part of the past. It is
no longer the single and indispensable
link that unites our straggling nation;
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no more does the wail of its engines
mean to solitary men and women that
they an not completely alone; indeed,
if the CPR had-its way now, the rest of
us would just forget about it and allow
its managers and shareholders to make
their profits quietly out of land- and
minerals and by any other way than
carrying. us over the world’s most
spectacular railway. It is precisely at
this point, when institutions or men
forget their history, that they recede
out of the meaningful present and
become fair prey for the epic writer.
The epic intent is even more evident
in this second volume’ of The Great
Railway than it was in the first, which
ended with the final granting of the
charter to the Canadian Pacific in 1881
after a decade of complicated and
often disgraceful political manoeuvres.
during that first volume a great deal of
attention had necessarily to be devoted,
to those political actions, and it is hard
to squeeze much epic grandeur out of
Sir John A. or his Liberal adversaries
after the climax of their nation-buildii
efforts at Confederation. The epic
element . in the story of the CPR is
brought in by the engineers and sur-
veyors and contractors, and by the
thousands of navvies — Caucasian and
Chinese — who turned Macdonald’s,
political promise to British Columbia
into the physical bond that for two
generations kept Canada intact.

Berton gives free and sometimes
flamboyant play to their achievements.
The political manoeuvres fall into the
background. It is the fantastic endur-
ance of the survey teams (many of
them literally explorers of unknown
country), the enormous technical feat
of carrying the railway across the
Shield and over the Cordillera, and the
great social fact of the CPR as the
populator of waste lands and the
creator of citiesin empty landscapes
that forms the vital substance of the
present volume of The Great Railway.

All epics revolve around a struggle
in which the right side eventually wins,
and in this case the foe is the land
itself (it was an age before environ-
mentalists and eco-philosophers, and
the CPR pioneered, among other things,
the destruction of much of the Cana-
dian wilderness.) Berton tends to keep
the sense of struggle high throughout,
just ashe streamlines into appropriately

grandiose form the myths that sur-
rounded men like Van Home, fist
general manager and master organizer
of the CPR. | am not suggesting that .
Berton tampers with facts, but he does
select and arrange them with a rather
barogque imagination, sothathis central
figures are clearly his heroes (a rather
refreshing aberration, actually; in an
age obsessed by the anti-hero).

Y et in spite of the high colour and
the accelerated prose, which sometimes
gives a hectic feeling to events that
must have seemed pretty banal in their
time, Berton has written not only an
entertaining but also a very informative
book, full of odd facts and eccentric’
erudition. Hisjourndistic mind_ has
assured that he never forgets the very
profound ways in which the con-
struction. of the railway affected-the
lives of many thousands ot” ordinary
people in the 18809, and he presents a

. more thorough account than | have

found anywhere else of the way the
actual labourers lived and worked;
there is a particularly fascinating de-
scription of the methods used to push
the railway across the prairies at a=~
speed that on one momentous single
day exceeded six miles (afeat of rail-
way construction. unrivalled since, in
spite of our vastly more sophisticated
machinery). Berton has loest none of
the interest in collective manias which
he displayed in his Kiondike, and he
zestfully describes the various. land
booms that followed the railway across
the country. He narrates the story of
the second Riel rebellion in away that
persuasively suggests that Van Home
was more Tesponsible for the defeat of
continued on next page
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FROM
THE EDITOR

THE LITERARY image we English Cana-
dians have projected during our first
century has bee” less than prepos
sessing. And eye” today, having reached
aproportionate equality with Britain
‘and the United States in the annual
“umber of new titles published, our
fame abroad seems to depend largely
in 'Ie Mordecai
and Brian
Moore = Or on suc wrlters as Arthur
Hailey and Malcolm Lowry who were
only fleetingly Canadian. And. yet we
- do have fine writers and excellent
publishers in Canada who deserve to
be known abroad.

Our linguistic and economic kinships
with the British and the Americans long
discouraged the growth of a publishing
iindustry of our own. Abread our pub-
lishers have had to struggle for a corner
of amarket aready well-supplied; at
lhome they have had to struggle against
the temptation to engage in the profit-
iable business of importing books rather
than the hazardous if worthy business
iof pubhslung new Canadian ‘writers.
‘Until recently, only a ‘minority of
i(Canadian published engaged whole-
'heartedly in either struggle.

But changes have been taking place
within Camada which should soon be
apparent abroad. A long-delayed sense
of national identity, awakened in 1967

| s WIS dnadldn

'by the celebration of our anniversary
.asa Confederation, brought the realiza-

tion that our sovereignty was being

endangered by foreign (and largely
American) take-overs of our economy.
- |n publishing, this awakened a popular
resentment of increasing American con-
trol and the sudden growth of a
number of small but active Canadian
publishers who lobbied the government
into a concern over the need to en-
courage and sustain a book industry
of our own.

Books In Canadz is a creature of
these trends. Already in our brief
existence we have bee’ attacked, by

. Canadians, for our predominant atten-

tion to Canadian books. Our answer is
that, while we accept the ided that
literature should transcend frontiers,
wehear it adopted too often nowadays
by those multinationalists whose cri-
terion of literary and educationa worth
is profiiable mass-marketability. Our
prime ask, aswe see it, is to encourage
at home a’ appreciation of Canadian
writers and their books. Through this
debut at the Frankfurt Book Fair, we
seek to encourage a-similar appreciation

-abroad. - Necessity has implanted in

Canadians the virtue of open-minded-
ness towards other literatures. We hope
that while we give more attention to
our own writers we can retain that
virtue. Andwe hope that the world will
respond in kid by listening to what
we belatedly have to say about our-
selves. That would be a proper inter-
nationalism.

The Directors of Books |n Canada
gratefully acknowledge the Canadian
Government’s Department of Industry,
Trade and Commerce in distributing
this special edition at the Frankfurt
Book Fair. O

EPIC STEEL continued from paee 12b

tthe Métis than lacklustre General
IMiddleto”. And he wastes “one of the
«comedy accompanying the discovery
«of the mute. through the Rockies and
ithe Selkirks by that outrageous ma’
tout brilliant surveyor, Mgor Rogers.
Magjor Rogers was & American, and
ithereis &’ irony about the fact that so
1many of Berton’s heroes — including
tthe formidable Van Home — came
ifrom south of the border. It isalittle
cconfusing — almost as if Agamemnon
thad won the Trojan war with Trojan

"mercenaries — to find that the feat
which was meant to keep us fmm
absorption by the United States was
performed so largely by America’
citizens. Itis the kind of salutary lesson
that epics should administer. O

GEORGE wooncock. one of Ca
nada’ s best-known writers and
critics, is editor of Canadian
Literature. He lives and works in
British Columbia.

STONING
PIERRE.

SHRUG:
TRUDEAU IN POWER-
|WALTER STEWART |

new press
cloth 57.95; 288 pages

reviewed by DuBarry Campau

IN THE opening chapter of this book,
its author Walter Stewart saysin part:

“Given his background, the wonder
is not that Trudeau has done as badly -
as he has, but that he has hot déie
worse. He is not, after al, a politician
hammered into shape by the bruising
and educating scramble up the rungs of
power; he is a Montreal snob slung into
governance of a nation that many other
me”’ have decided was ungovernable. | ~
give him full marks, in the circum-
stances, for doing his best.

“But measured against the goals
Trudeau set himself, and against the
normal standards of political judgment
in Canada ...Ithink he has done a
bad job and should be replaced.

*“The rest of this book is devoted to
explaining why.”

The explanation includes a most .
thorough examination of the 3% years
of the Trudeau administration. The -
War Measures Act,, inflation, social
welfare, foreign affairs and-Canada-U).8,
relations are analyzed closdly in terms
of Trudeau's influence over and atti-
tade toward them.

On balance, Stewart finds Trudeau's
record as prime Minister a disastrous
one, but he disarmingly concedes bim

-a few constructive achievements, among - -

them the Official Languages Act and
the Canada Development Corporation.
However, Stewart points out that
“either of these concepts originated
with Trudeau or even with members of
his Super-Group, as Stewart cals the
me” inthe government and civil service
who ace closest to the Prime Minister.
In fact, the only quality of Trudeau
that Stewart seems to admire inreserv-
edly is his television prowess, which he
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considers almost totally responsible for
Trudeau's coming to power.

Despite Stewart’s admitted -bias
against his subject and *his obvious
hope that this book will be used
againgt him in the next election,
Stewart has done such an astonishingly
careful survey of Trudeau’s career as
prime minister, and documented in
such detail each ‘deleterious point he
makes, that it is impossible not to be
impressed by the evidence he produces,
regardless of one’s own political preju-
dices.

Furthermore,” Stewart, with adroit
cunning, has written his book in read-
able, entertaining prose with'a breezi-

ness no doubt acquired, if not used, as

Maclean 5 Ottawa correspondent. -

He himself sayshe has no doubt but
that Trudeau will be voted in again
with a substantial majority to back
him up in Parliament, but by writing.
about him as he has, Stewart is giving
the electorate an opportunity to evalu-
ate, uphold or disparage the Trudeau
administration and to acquire a greater
degree of political literacy and intel-
ligent involvement. O

DUBARRY CAMPAU iS a well-
known Toronto critic and jour-
nalist. Her column reviewing
current paperback books will
soon be appearing regularly ,in
Books in Canada.

SAD STCRY OF THE DEATH

. OF KINGS

KING oF Ecyr1, KING OF DREAMS*

| GWENPOLYN MacEWEN |
Macmillan
cloth §9.95; .287 pages

reviewed by Randall Ware

TO Have seen DOrn into the late 1940s
and early .1950s is to have been de
livered into times that cared not for
history itself or the lessons it held for
the order-seeking intellect. | am 24
years old and have never ‘felt that
history had anything much to teach
me. This opinion s, | think, fairly’
representative of my generation and
must surely that of the people maturing
after me. Films. happenings, rock con-
cartsare the new history, no history.
The electric present replaces the avail-
able past. The historical method yields
to the hysterical process and no one
stops to point out likenesses in these
polarities.

Well baby, this. may do it to your
head, but Gwendolyn MacEwen has
written an histerical-based-on-the-facts-
no-bullshit-but-someehanges novel that
not only demonstrates that THEY
REALLY WERE A LOT LIKEUS! —
but also that both history, and the
novel itself, can speak movingly and
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directly to our 24-frames-per-second
cultura nodes.

King of Egypt, King Of Dreams is
the story of Akhenaton, ruler of Egypt
from 1367 to 1350 B.C., his rise and
demise. A sickly lad who passes his
first years not moving from his dark
mom, vomiting, feverish, unable to
walk properly, and haunted by voices
and visions that torment his head from
the inside even as his overbearing and
power-hungered mother torments it
from without. Physicaly repulsive., yes,
and destined to assume the throne
when his somewhat aberrant and ag-
gressive father goes to join his ka
(transcendental self, spiritual twin) in
-heaven. ,

But Akhenaton isavisionary, and
having been forged in the separate
furies of his parents, he ‘emerges as
their mirror opposite. He dissipates,
during the course of his reign. the
empire that Amenhotep, his father,
had so painstakingly grafted (both

senses) onto Egypt. Because he hated
war and violence and would neither
fght nor &fend, many suffered and
the empire crumbled. His aye was on
tbe larger pattern.

A knot of reasons propelled him
onto the course that is the substance
of the novel and the reason’ for which
he is best remembered today. For
Akhenaton introduced the concept of
monotheism into Egypt and into our
lives. Why did he do it? Was it that the
welter of different gods, each with his. .

own pravince, was confusing? Was it
perhaps that the people needed new

- symbol& These could be seen as reasons
for the rise of Atonism, but only after
the fact. And the fact was that Akhe-
naton had transformed the terrors
dancing inside his head into a quasi-.
mystical vision of purity that suited his
psychology even if it did not produce
the goalsit implied. The new religion
is accepted reluctantly and eventudly
dieswithits creator. \We are |eft looking
at a prismatic man; a mystical dema-
gogue, a cross between Hitler and a
flower-child, an individual . Akhenaton
is known as the fist individualist.
Indeed, he is a model for what true
individualism can represent and a cau-
tion for how it adapts to the socia
jig-saw. I

The novel is rich in character and
characters. Nefertiti, his wife, driftsin
and out of the story but stays with you
a long time after it is over. Ay,
Akhenaton’s father-indaw, is one of
touchstones of his life. Philosophical
and practical, he illumines Akhenaton’s
character by contrast. The end of the
book is devoted to “The Secret Papyrus
of Ay: Circa 1337 B.C.” This chapter
serves to put the whole book into
proper historical perspective and to
show what occurred after the death of’
Akhenaton. Its greatest value, however,
is that it gives us Ay’s insights ifito
Akhenaton. and help us move toward
the defmition of a character who is not
readily defined.

Gwendolyn MacEwen’s prose is ad-
mirably suited to her subject matter.
One gets the unmistakable feeling that
the writing of tbe book was a slow and
painstaking task. The story is written
in a straightforward manner, the prose
is economical and clean, and we are
mercifully spared the miasma of ir-
relevant historical data that so many
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A Collector’s Item

ballet

canada

A Photographic
Interpretation

- Amleto Lorenzini| Photographer

The late Igor Stravinsky, who was intensely ipterested in the National Ballet, wrote
the portfolio’s dedication. .

A magml"oent portfolio of photographs of the National Ballet Company of Canada. Printed in Italy, this

beautiful collector’s item has only now. after four years, been made avallable in Canada, and will be published in

« 4limited edition of 1,000 numbered copies. Many Canadians thrilled to the enchanting performances by the

Company during Centennial year at Place des Arts in Montreal and throughout Canada - productions such as

Bayaderka, Romeo and Juliet, The Lilac Garden, Serenade, and Swan L ake. These however, were the finished

praduct. What about the hard work and long hours of rehearsing — the very real but far less glamomus side of

a dancer’s life? Present at the rehearsals in St. Lawrence Hall. Toronto, Amleto Lorenzini's beiiliant artistry

captures the mood of the ballet “*behind-the-scene™. The resulting collection is an artistic collsboration between

the photographer and the printer. Ennio Trevisan, a master craftsman of the Italian printing tradition. Presented

in alarge, 13%" x 18%” portfolio case. the 32 tilack-and-white prints were developed in‘a “pointillistic” effect
that softens the picture, and printed on heavy *fabriano™ paper -perfect for individual framing.

October Limited editioh of 1,000 copies $50.00
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novelists feel compelled to pour upon crying in the wilderness — almost the

us. Here, the story’s the thing. A
useful glossary of Egyptian names and
terms is included.

| found King of Egypt, King 0f
Dreams to be a moving book. Akhe-
naton tries to incorporate the god, the
beast, and the man into one. The
Hlustration of his attempt can,l believe,
teach us mere about parts of ourselves
than all. the Desmond Morrises, Lionel
Tigers, and Robert Ardreys we can

muster. When the intellect fires the .-

imagination, the novel thrives, history
becomes redolent with meting, and
for a brief time we are transported out
of our-temporality. O

Bl- LINGUA .

FRANCA

SECOND imacE
Comparative Studies in Quebec/

| RONALD SUTHERLAND |

new press
cloth 37.50; 189 pages

reviewed by Howard Roiter

RONALD SUTHERLAND has produced,

with his Second Jrmiage, a fascinating

and tantalizing volume. Sutherland
teaches comparative Canadian. Litera-
ture at the Université de Sherbrooke,
and he has. a thorough awareness of
Canadian literary production both in
English and French. In Second Image
he tries to delineate the common
themes and pre-occupations which are
shared by Canada’ s two literatures. In
effect, Sutherland calls them onelitera-
ture in two forms. Hisvolume, however,
reminds this reviewer of Clément
Moisan's L'dge de la littérature cana-
dienne,a study of comparative Cana-
dian literature which appeared in 1969.

Moisan's study was rather weak, filled
with facile generalizations and faulty
evidence. Almost no serious book-
length work bad been done in com-
parative Canadian literary criticism,
and Moisan's book was avidly wel-
comed only because it was a voice

I2f

only voice. Suthetland’s Second Image
is much more perceptive and solid than
Moisan’s superficia observations, but it
aso leads with the chin and invites
attack. Nonetheless, in terms of serious,

readable scholarship Sutherland has

taken the first step and his pioneering
effort should be applauded.

Sutherland finds that both Canadian
literatures share a number of common
themes. man in harmony with the
land and God's cycles of nature, the
breakup of old established value sys-
terns and the generational tensions and

_clashes whichensue, and the existential

search for trath. It is exhilarating o
watch Sutherland. oscilfate between
Ringuet’s Trente Arpentes and Frede-
rick Philip Grove's Our Daily Bread in
his attempts to describe the treatment
of man and the land. In depicting the
contemporary search for truth which
emanates from a total existential empti-

ness, Sutherland, with great agility and
knowledge plcks hIS Way through

Hubert Aqumsh'acham Eplsode
Sutherland’s juxtaposition of W. 0.
Mitchell’s Who Has Seen the Wind and
Rejean Ducharme’s L’Avalée des Avg-
Iés is expertly done and effectively
illustrates Sutherland’s point that child-
hood in both literatures is portrayed as
atime of acute misery and conscious
suffering.

Sutherland also demonstrates how
the two Canadian literatures are per-
meated by a puritan sensibility, in one
case coming from an inbred Calvinism
and in the other a die-hard Jansenism.
This sensibility has produced several
recurring literary themes. a*“Saturday-
night fling” syndrome, followed by
Sunday morning purification, the idea
that pleasure is redlly quite sinful and
not to be enjoyed, and the image of
“the’imperfect priest.” Sutherland uses
a number -of novels to illustrate this
Purjtan shadow, especialy MacLen-
nan’s Each Man’s Son and Roch
Carrier’s La Guerre, Yes Sir! His dii
cussion of the initial reception in the
late 1930s of Jean-Charles Harvey's
Les Demni-Civilisés should be obligatory
reading for the middle-aged French-
Canadian lovers of “liberté” who
crawled. out of the woodwork only

“ethnic groups of Canada ...
does gxist a single, common national

—

‘when the love of “liberté” became

fashionable in-the 1960s.

Sutherland also has the courage to
denounce the racism of Caron Lionel
Groulx’s L'Appel de Iz Race. Groulx
had badly misguided racist sentiments
and subscribed to a type of proto--
fascist, biological racial theory. Some-
body has to say that the emperor is
wearing no clothes, and never wore any
clothes, and Sutherland says it well.

Why has Groulx’s reputation re-

"mained SO high in French-Canadian -

intellectual cireles? Why has. his. in-
fluence formed severa generations of
influential historians who have trans-
muted the original message but.retained
certain essential ideas? Here is the rub
of the whole matter. Sutherland wants -
to prove that *“It can be safely said...

that French-Canadian and English-

Canadian novels of the twentieth cen-
tury have traced a single basic line of
ideological development, creating a
whole spectrum of common images,
atitudes, and ideas ... There are at
the moment no fundamental cultural:
differences between the two magjor
There

mystique ... the mysterious apparatus
of a single sense of identity.” .
True, certain common elements co-
exist in Canada s two cultures. Suther-
land, however, has asocfo-palitical axe
to grind (“assuming that we want to _
preserve this single nation” etc)
and he stacks his literary cards heaw ly
in favour of his thesis. Some of his
evidence is downright dim, and his
generdizations are often facile and
unsubstantiated. He often straysinto
the non-literary (e.g. Quebec cars at
100 mph wrapping themselves around
trees) to marshal every available bit of
evidence, andlinks bis own undeniable
Canadian loyalty to select morsels of
prose which support his uni-cultural
premise. Prof. Sutherland’s emotions
as aCanadian often crush his adherence
to the objectivity which usualy under-
lies the study of comparative literature.
Prof. Sutherland nowheré explains
the fact that Abbé Félix-Antoine -
Savard’s Ménaud, Maitre-Draveur leaves
English Canadian readers utterly cold
and disenchanted, whereas French-
Canadian literary critics of some emi-
nence and general readers have long
accepted ii asa“classic.” Prof. Suther-


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Ronald+Sutherland
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=leonard+cohen
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=douglas+pan

land ignores the fact that the writines
of French-Canadian intellectuals about
the October crisis reveal a degpening
chasm which fundamentally separates
them from English-Canadians, and this
chasm is based on widely differing
attitudes to life, death, freedom, and
the dignity of individual liberties.
Second Jmage, hawever, in spite
of Prof. Sutherland's evident ‘over-
enthusiasm, must be recognized as a
capable pioneering work whichshobld,
hopefully, open a new horizon in
comparative Canadian literature. 1

HOWARD ROITER teaches Cana-
. dian Literature-at the Uniyersité
de Montréal. -
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THE HISTORY OF
" QUEBEC

| LEANDRE BERGERGON |

New Cianada Press
paper $1.50; 245 pages

reviewed Dy Philip Sykes

AT ONE READING, you know why this

took hold. Léandre Bergeron’s little
history of Quebec was an instant best
seller -there, a quick success in English
trandation and is even going well in a
comic book version. The reason is that
it provides a whole view., What des-
peration underlay the approval of so
many Québécois of that scabrous FLQ
communiqué |ast fail? And-what con-
nected last fall to the events and people
of the past = to Duplessis, the con-
scription crisis, Riel and Lord Durham?
There are some answers here.

In atime of confusions, the “Pa-
triot& Handbook” is explosive with
certitude. The complexities of 400
years am “fixed” in a hard Martian
focus. But, though true to the guiding’
dogmas and the propogandist tone,

this account has none of the staleness
of its genre. Even such leade? phrases

as “surplus value” and, “repressive
apparatus’ lose their -mind-numbing
weight when they are used with integ-
rity and precison. The Marxist method
works freshly here. Bergeron uses it to
shatter Quebec’s own cherished mytho-
logies. In its harsh light, explorers
turn to plunderers, heroes and mis-
sionaties to. genocidal rogues. It reveals
nothing to coshfort the federalist - one
wonders, indeed, if Montred is not
today, asit was one year ago, “in the
trough of a huge wave preparing to
erash™— but it does dispel some of
the shadowy obscurantism around the
discussion of Quebec’s-past.

The author teaches literature at Sir
George Williams University, but his
outlook is light years from that of the
now-conventional Parti Québécois aca-
demic who, smugly | think, is dis-
inclined to see massive American owner-
ship and control as any menace to an
independent Quebec. Bergeron, in gon-
trast, separates his history into The
French Regime (1534-1759), The En-
glish Regime (1760-1919), and The
American Regime (1920-7). In plain
words — vigorous still, despite odd
misspellings and coy colloquiaisms
in tHe English trandation — he traces
two lines of descent in French Canadian
nationalism. One is romantic — re-
Hgfous, or pastoral, inward-looking, a
retreat to the hearth of the habitant.
The otheris revolutionary — its heritage
includes the armed Patriotes of 1837,
the anti-conscription rioters, the jour-
nal Parti Pris and, by implication, thk
sympathizers of the FLQ.

It’s uncomfortable, of course. One
would have liked something more
moderate. But,given Bergeron’s record-.
ing OF 'blodd and betrayal, a case t-or
Fabian reform would not be easily
supportable. Here are some threads
inthé author’s hard line:

Lord Durham, progenitor of con-
federation, the governor-general whose
report in 1839 led to the union of
Ontario and Quebec and to responsible
government, was a liberal and a“racist
despot.” Liberalism led him to recom-
mend responsible government for the
English colonialists. But his belief in
Anglo-Saxon superiority demanded a
union that would turn French Cana-
dians, the numerical mgjority in Dur-
ham'’ s time, into a political minority,
permanently outvoted by a combina-
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tion of Ontario and the Quebec English,
ripe for assimilation, a process that
would “better their condition.” They
could, in Durham's view, have the
happy fortune to become more in-_
dustrious and more English!

The Asbestos strike, 1949, revealed-
the [imits of political democracy
“Johns-Manville, the U.S. capitalist
company, exploits the Quebec workers.
To continue this exploitation, the
company has to use the government it
controls by means of the party treasury.
It orders the government to put down
the workers. Caretaker Duplessis orders
the Provincia Police to beat up the
workers. The cops do their “job’"...
Here we see plainly how the bourgeois
pOssessor class also possesses the state.”

!Jean Lesage’s Quiet Revol utlonk
1 , Was1mp y confinenta
economic forces. “The role played by
the former Negro-Kings, Duplessis and
the Clergy, was not useful enough to
our colonizers, American and English-
Canadian capitaists, in the modern
system of exploitation. The require-

ment was no longer a Negro-King

preaching hard work and au austere
existence, but a Negro-King who could
make the Québécois believe they’ had to
work hard and live extravagantly . . .
they had to. consume, and consume. ..
A new dlite was needed, aliberd lay
elite who would adopt and preach the
American way of fife, gradualy Angli-
cizing the Québécois to make them
into ‘real’ Canadians — second-rate
Americans who are submissive
ducers and servile consumers for Amer-
ican imperialism. SO our colonizers
supported our small and middle bour-
geoisie morally and financially, con-
centrating on the provincial Liberals.
The party came to power in 1960..."
It isapartisanand probably a danger-
ous view. Nonetheless, Bergeron's rec-

_ord bristles with surprises, original de-

bunking, unmined veins of hard truths.
And it is what they are reading in Que-
bec—in CEGEPs and Manpower lineups. -
It should be read in Moose Jaw and Ot-
tawa, too, read and understood. It may,.
on the political scale, be a bit late for
that, but on the scale of history, it {s nev-
er too late to look truths in the face. O

PHILIP SYKES, @imeditorial waitder
for the Toronto Star, is a student
of Quebec politics. _
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THE DISCOVERERS

An Hlusirated Histo
| LESLIE EHANNONl
McQlelland & Stewart
eloth $16.95 until Dec. 31; 260 pages

reviewed by Douglas Marshall

SOMEWHERE BETWEEN the book and
the non-book Iurks that hippogryph of
publishing known as the - half-book,
often rather desperately subtitled “An
[llustrated History.” It is a disturbing
beast. Faced with a pure-blooded book,
acritic at least knows where he's at;
the animal is subject to the broad
commands of literature.. Non-books
are even less of aproblem; it's merely a
matter of determining whether, in the
coarse values of the marketplace, the-
reader is given enough gloss and glitter
for his gold. But when a publisher
cunningly brings forth a hippogryph,
the critic's terms of reference keep
swinging dizzily fmm library sheif to
boiler-room floor and back again.

The history illustrated by The Dis-
coverers concerns “the seafaring men
who first touched the coasts of Canada.”
I like that word “touched.” The poetic
compromise between “explored” and
“invaded” is the hallmark of the work
of a great hippogryph editor.

The Discoverers is not half bad as
half-books go. Unfortunately, it's not
half good either. (With hippogryphs,
critics are constantly forced into lito-
tes.) The main text is an entertaining
popular survey of the opening up of
Canada fmm the time-misted forays of
almost legendary Vii down to the
scientific soundings of that humble
humanist. Captain James Cook. Mr.
Hannon, a native of New Zealand who
admires Canada with a convert’s pas-
sion, has been more than generouswith
detail and anecdote. We are treated to
insights about everything from -the
miraculous annedda tree that cured
Cartier’s men of scurvy (it was probably
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white cedar) to the sex life of Samuel
Champlain (doll, except for an obvious
predeliction for very young girls).
Above all, Hannon has the professional
writer's ability to bring the scale of his
story vividly into focus. Conquest of
the northwest passage, he notes, was
“still almost too tough atask for the
115,000-ton tanker Marhattan, which
could have carried Cabdt's Mzthew at
the davits.” .
And yet there is something dis-
jointed and dissatisfying about the way
this survey has been put together.
Hannon remains a journdist rather
than’ an historian. Hi 18 “chapters’
are really competent magazine articles
hung loosdly on a chronological thread.
With admirable skill, he has collected
and collated prodigious stacks of known
facts. wisely, he has let the journals of
the discoverers themselves carry the
narrative forward as often as possible.

[N N . v

But, more researcher than scholar,
he has failed in his attempt to bring a
fresh perspective to the oft-told tale.
He is too conscientiously objective for
his reader’ s good. He slows the story
down by ‘weighing evidence in print
when he should have made up his mind
before’ hand. There is no sustaining
pattern. Encrusted with excessive deco-
rative data, top-heavy with multiple
points. of view, Hannon’ splendid
vassal capsizes into incoherence.
~ Admittedly, what structure the text
did have has largely been sabotaged by
theart editors. The book isat oncea _
visual feast and a dog's breskfast. There
are some superb four-colour photo-
graphs’ of our eastern approaches by
presumably out-takes
rom the book he did with Farley
Mowat) and Don Newlands. The mu-
scorns, libraries and colleges of two
continents have been plundered to

provide an opium-smoker's dream of
prints and maps and diagrams and
cari