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The Art of the Industrialist

reviewed by Harry Bruce
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K.C. Irving — at least as his character

demonstrates itself through what he's
said and how his stupendous business

empire has performed — has guts,

HUNT AND CAMPBELL tell us that
tenacity, vindictiveness, a love
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secrecy. a lust completely to own and
dominate every comer of bis corporate
structures, a passion for litigation, a
highly developed sense of local patri-
otism (which also happens to be highly
useful to himself), a profound capacity
for loud moral outrage, and far greater
interest than most businessmen have in
objects such as gas pumps as opposed
to abstractions such as mathematical
analyses. “Irving,” they write, “has
always felt more strongly about the
specific than the general, has aways
had the dirtiest hands around the con-
ference table.”

It's great, at long last, to see bright
people combine a sense of irony and
sarcasm with socia concern and relent-
less research to give us not only areal-
ly detailed account of the strange
growth of the Irving phenomenon but
also some perspective on what it has
all meant to New Brunswick. The
authors are cynical about Irving's self-
promoted image as a defender of New
Brunswickers’ interests against greedy
outsiders; his regional patriotism, they
suggest, has always served his own em-
pire far more than it has helped im-
prove the disimal |ot of aluge propor-
tion of the people.

They are unfriendly then, but not
preachy about their unfriendliness.
They prefer to prove rather than
moralize, and the book’s strength lies
in the weight of its research into as-
sorted significant histories of Irving's
industrial triumphs. They also bring to
the book a sort of horrified respect for
the qualities of character that enabled,
Irving to create hig unlikely corporate
“dinosaur”.

They tell us about these characteris-
tics quite a few times for so short a
book, however, and they do not re-
lieve the repetition by finding new
words to express what they themselves
speedily turn into old pronounce-
ments. Moreover, and particularly in
light of the Preface, the clichés are ir-
ritating.

The Preface says there's “a funda-
mental similarity between art and the
sort of journalism represented by this
book.. . The method of this book is
based on the assumption that the

-journalist has far more in common
with the poet than the sociologist.”
People who set themselves up as artists
should be particularly careful to avoid
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telling us that a government must in-
Sist on the’ meeting of a deadline
“come hell or hi water”; or that
somebody wanted to own something
“lock, stock and barrel”. Even some of
those- journalists who are reluctant
ever to call their work Art avoid tired
expressions. You get a little tired, too,
of wondering just how many ways
Hunt and Campbell can milk their
“dinosaur” as a symbol of the Irving
power.

The authors' preface betnys them
in other ways aswell. It's an intriguing
and literate case for a certain kind of
journdism. It uses quotes from A Mid-
summer Night's Dream, and references
to Falstaff and Macheth to defend the
book’s method of presenting “a nom-
ber of characteristic incidents or as-
pects of the development of that (Ic-
ving) empire.. . We offer each just as
an artist offers an incident: as interest-
ing in itself and also as part of a
general portrait of a character.. .”
My quarrel here is not with the
method, but with the quality of the
artistry.

As it happens, however, | have a
quarrel with the method, too. Or per-
haps it's just a cavil. The Preface tells
us the authors gathered their informa-
tion almost entirely from public re-
cords, because one of a journalist’s
most important functions

«« S to stand asanexample of the
fact that our universe isn’t incom-
prehensible, that it is possible by ap-
plication toecome to an under
standing of the most apparently com-
plex and confusing phenomena, If
the joumalist restricts himself t o
sources equally available to everyone,
hc serves that function better than if
he acquires privileged information, in-
terviews important pcople, ciics
anonymous sources, and 3o forth.
When undesstanding arises out o f
materials available to everyone, the
understanding is more likely to bc
seen, not as an arcane process which
is the special skill of z few, but asan
ability which the reader himseif
possesses.

It'san interesting idea but it’s the
first time |’ ve heard artist-journalists
raising as a virtue the principle of re-
fusing to talk to people to get informa-
tion. It's possible that, in Irving's case,
no amount of interviewing would have

given the authors much insight into
the man; it’'s possible, too, however,
that interviews might just have re-

vealed enough so that Hunt and Camp-
bell would not have felt impelled to
tell us, 200 pages after their Preface,
that Irving was still “this apparently
uncomplicated New Brunswicker who
so thoroughly defies comprehension.”
(In any event, they did rely for in-
formation. to some extent anyway, on
Ralph Allen’s three-part series in
Maclean’s magazine back in the spring
of ‘64, and ke certainly interviewed
people. About 200 of them, including
K.C. Irving.)

Still, I'm nitpicking a bit. Neither
the pretensions of thie Preface, nor the
repetition of occasiona idess, nor the
failure to rework phrases, nor the
shortcomings of copy-editing come
anywhere near cancelling out the
general achievement of the book. It's
good, and I'd like to see a French
edition for New Brunswick Acadians.

Harry Bruce, one of Canada’s best-
known rembling journalists, has now
settled down in Halifax.
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THE FILMS OH
KIRK DOUGLAS

TONY THOMAS

. George ). Meleod Lid,
cloth $11.50; illustrated: 255 pages

THE FILMS OF
MARLON BRANDO

TONY THOMAS

George J. McLeod | td
cloth $3.50: illustrated; 243 pages

AT AN OPENING-NIGHT party in
Hollywood | was looking over another
actor’s shoulder as he was trying to
ingratiate himself with Kirk Douglas,
who was one of our hosts. Remember-
ing Mr. Douglas only from such films
as 20,000 Legeues Under the Sea.
Ulysses, The Vikings, and Spartacus, |
did not myself try t0 meet him, as |
felt | bad nothing to say to him. Yet
from my vantage point, | noticed
several rather surprising things about
the man, even taking into considera-
tion that he was no doubt being as
charming as his importunate inter-

{continued on page 30)

_—


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Tony+Thomas

BOONS-GANADA FOTORAL

Vol. 2 No. 4 Oct. 1973

editor
Douglas Marshall
associate editor

Jon Ruddy

art director
Mary Ln Toms
editorial assistant

Susan Traer

advertising and business
manager
Robert Farrelly
consullant
Jack Jensen

| CONTENTS,

FEATURES
Sutherland on Bimey and Purdy . ... ... 4
TheSpokenWord ................. 1
SENIESON SEries «vvvviiiis e .16
Roundup on Canadian Laboug «« . cau ... 24
Female poetry ... cecevnvenennnnnns 27
REVIEWS

KClving ...................... «a 1-
Films of Douglas and Brando ......... 2
TheGirls .......................... .
Rivermun ...--vccvucvueenternnsnans 7
Unglazed China .................... R
Monodromos - .. ... ... .o 9
DavidSteme .................... .. 13
GameyHenley.................... .14
One Cosmic Instant «...ecvvevvmunasns 18
Anuls of the Firebreather ........... 21
HomeCountgy . .........cooovennnn. 22
The BookofEve ................. . 23
CovAnger ....................... 31

Books in Canada is published 12 times per
annum by Canadian Review of Books
Limited, 6 Charles St. East. Toronto M4Y
1T2, Ontario. Second Clags Mail — Registra-
tion No. 2393.

contents @ 1973

Canadian Review of Books L{d.

Printed by Heritage Press Co, Ltd,

WHEN VAL CLERY resigned as editor
of Books in Canada after seeing the
last issue to press, the Canadian book-
publishing industry as a whole lost the
continuing voice and counsel of a
better friend than it often seemed to
realize. Val was a principa founder of
this magazine and the main creative
force behind its subsequent develop
ment. Under his direction, we have
grown in 2% years from an Intro-
ductory issue of 10,000 cOpies to a
more-or-less regular publication with
an’ average print run of 40,000. The
bulk of those copies are distributed
free through some 450 bookstores
across the country. Since we began, we
have reviewed more than 730 books,
Canadian books every one, a least
three times as many as any other
publication in Canada during the same
period.

In the come of our development
under Val's editorship, two malicious
and highly damaging canards about
Books in Canada were circulated With
such frequency that in some quarters
they were gradualy accepted as estab-
lished truth. The first suggestion is
that we are an inbred magazine de
pending on a limited and repetitive
cast of contributors. That isignorant
nonsense. One of our fundamental
purposes was - and is — to seek out
and encourage new book critics in
Canada. As any experienced editor
knows, serving as a vehicle for appren-
tice& p can be a risky business. In-
deed, our quest for regional and intel-
lectual variety among our reviewers
has sometimes been at the expense of
those standards of competencein re-
viewing to which we naturally aspire.
But we are not ashamed of our record;
More than 120 different reviewers,
drawn from every province in theland,
have written for us. At least a score of
those were appearing in a national
magazine for the first time and per-
haps a dozen have since gone on to
become regular contributors to other
periodicals.

The second canard, that our criti-
cism is too severe and that our re-
viewers tend to indulgein assassipation
of authors for its own sake, is simply
untrue. The most elementary research

e

proves that only 25% of our reviews
could be described as generally un-
favourable. The implication that a
responsible editor would deliberately
order a. professional titer. to fffl his
pen with acid, and that a responsible

-writer would comply, is of course a

double libel. Should that implication
ever appear againin print, Books in
Canada will immediately take action —
even though the defendants tugn out
to be such an august body. as Ontari¢’s
Royal Commission on Book-
Publishing.

Books in Canada will cay on,
despite the malice and despite the loss
of Val Clery’s courage, wisdom and
unflagging energy. We may for atime
become a lesser’ magazine than he
would have hoped. Increased pro-
duction costs and sporadic advertising
revenue have forced changes — dim-
mer but more frequent issues — that
will undoubtedly narrow ,our editorial
scope. We remain deeply grateful for
the financial assistarice of the Canada
Council and the Ontario Coungil for
the Arts. We are also cheered by the
approval expressed by a majority of
our readers, by the growing support
fmm private and ingtitutional subscri-
bers, and by the goodwill we detect in
al but a few dark comers of the
publishing industry. Even so, our
future is by no means certain.

What is certain,*however, is that
Books in Canada would not have sur-
vived at all without the inspiration of
Val Clery’s tough-tided editorial
policy. The core of that policy, ham-
mered home like Cato’s “Delenda est

" Carthago”, is that Canadians at large

must be better served by this country’s
book industry.

“Books in Canada is a biased
magazine:’ Val wrote in one of his
first editorias. He said we were biased
in favour of Canadian books, Canadian
readers and, most particularly, Cana-
dian writers: “Books may be produced
by publishers. but only the creativity
of writers can make them more than
by-produets of the forest industry.”

For those who may be wondering,
we are still a biased magazine. O

DOUGLAS MARSHALL.
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much sincé'rity and artigtic craft —
they will somehow have to be said dif-
ferently. Heis no different from most
poets in this regard; about the only
successful politica poems I've mad in

What’'s So Big
About GREEN?
EARLE BIRNEY

McClelland & Stewart
cloth $5.95;

recent years have been Walter Bauer’s
inThe Rice of Morning.

If Bimey |s a solemn political com-
mentator he is also the mockingbird
mimicking his own comic vicissitudes,
as in “cucarachas in fiji”", The poet’s
mom is overrun by gigantic cock-

reviewed by Fraser Sutherland

THE CRITICS of Earle Bimey who
have decried his excursions into con-
crete poetry will be comforted by his
latest collection. "Although he uses
modish conventions like lower-case
spelling and spatial punctuation, only
one poem, “‘daybreak on lake opal:
high rockies™, even remotely resembles
the pictographs he’s been drawing in
recent years. As far as that goes, his
interest in concrete — which some
have attributed to trendiness, or
senility = hardly needs to be defend-
ed. It is just another outlet for the
qualities we find in this collection:
linguistic brilliance, a fertile talent for
mimicry and satire, and an unfaltering
curiosity. Like his fellow poet Al
Purdy, he seems to have been every-
where — Australia, Fiji, Scotland —
ard written about it.

Bimey’'s . poetic range is wide as
well, and this book offers great
variety; he can write fme lyries, every
word dotted into place, like “adagio”,
or the exquisite *villanelle”. French
verseforms are notoriously difficult to
execute; the interwoven rhyme nearly
always produces a tortuous effect. But
hem is the first stanza and F'envoi of
Birney's poem:

What shall | do with all my sea

your sun and moon have set alight
till you will swim along with me?

I divide alone and grope to see
what salt and tidal things we might
but eannot reach with all our sea

till you have willed to swim witb me.

1 find Bimey least satisfying in his
political poems. If the same old safe
liberal denunciations of American
Intervention in Viet Nam, the atom
bomb, and industrial pollution have to
be made — and he makes them with

4

roaches with omnivorous appetites,
the fodder in tumn for the hotel-
keeper's reflections on Blatta orien-
talis Half-French, “the logical half?,
this hotelier furnishes some ineffectual
aerosol spray; noting:
Ab it is & burgundy jc erois un Cha-
teau — Grand Crux
rnstb_:g for them more dry even than
- sfi:si:k is their vin ordinaire you ask
about
Or another hotel room, thisonein
Australia. A sick and shivering Bimey
foolishly inquires about the possibility
of obtaining a portable electric heater.
The clerk replies in vintage Strine:

a wot?

daow yew mean g patiable

aow naow

ent naow pattables jes nah

In Audgtralia, too, is set “the gray
woods exploding”, a long narrative
poem that Birney may intend to suc-
ceed his much-anthologized “David”.
He even has a footnote: “Warning to
all literalati: this poem’s story is an
invention.” (After’ “David’, which
dealt with amercy-killing, someliteral-
minded readers assumed Bimey had
pushed his best friend off a cliff.)

“the gray woods exploding” has a
looser wnstmction than “David” and
lacks its linguigtic precision, but may
be a better work. It tells of the poet’s
meeting the head of a university
English department in Australia who
takes him to the local sight:

grinite sheering to depths urnseegble

like an Andean chasm

We sit dangling our feet over silence
It was here, the poet’s guide says, that
“Pat”, afellow professor, decided to
leap from the cliff but turned back:
“Said it queered his pitch/not seeing
ahead where he'd land.” The professor
tells more about this Pat, and as he
tells, his London accent strips away to
revea the bedrock Strine beneath.
Pat's been a bootlegger’'s runner, a

jailbird, miner, bulldozer-driver,
policeman, professor — a perpetual
imposter. His past has been both
picaresque and tragic; he'd lost his
wife to cancer.

It turns out, as one might, have
guessed, that the poet’'s professor-
friend is himself Pat. A trite storyline
perhaps, but well carried out: the fire
leitmotive i3 superbly sustained. At the
end Pat’'s eyes are “flint and sparked
with fire” One suspects '— though
perhaps it would-take an Australian to
say for sure — that Bimey has photo-
graphically fixed the Aussie psyche,
done in his own art what the great
Russell Drysdale did with paint and
canvas, [J

PURDY’S -
WORDY

SEX AND DEATH

AL-PURDY

McClelland and Stewart
cloth $6.95, paper $2.95:

reviewed by Fraser Sutherland
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THE PERIPATETIC poet is on the
move again, swooping down on all the
torrid places of the earth — South
Africa, Greece, Japan and Mexico. In
Rome (“Temporizing in the Eternal
City”) someone tries to sell hi a iot
in Florida, using a good dinner as a
bribe. “It saddened me to disappoint
the super-hucksters/but | _was dis-
appointed at the Hilton.” (One might
ask why the poet was staying at the
Hilton — to sponge dinners out of real
estate hustlers? But perhaps such
“temporizing” is the point of the
poem, a neat enough irony when, at
the same time, he stretches out his
hand to an eternal Bestrice carved in
stone.)

Purdy’s poetry is like a tossed salad.
In serving it to us his Situation is some-
what like Irving Layton’s. Layton asks
the reader to accept all his poetry
when what he really means is like it
all. Purdy implicitly says the same
thing, only it is often said within a

single poem. The poem is flatulent,


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Earle+Birney
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Purdy

mawkish, maudlin and sublime by
turns, and where the ironic tone is
fully in evidence it all seemsto work
together: we accept.

Sometimes, though, the irony fails,
which most often happens in the
political poems. Some poets, Purdy
among them, feel obliged to compose
elegies and odes on what passes in our
age as great State occasions - self-
appointed poet laureates. “Lament for
Robert Kennedy” is Purdy a his
worst: emptily rhetorical, full of statu-
tory compassion. “The Peaceable
Kingdom”, written after the War
Measures Act was invoked against the
FLQ, is better but it still wanders

many. joys in this collection with the
forbidding title. What we have come to
know as the Purdy persona is tc be
found everywhere: as Hokusai. (“Old
Man Mad About Painting”); as the
bumbling Stone-Age hunter of the im-
pressive “In the Foothills’; and, most
frequently, as the poet-as-his-cwn-
character. Each of these is fumbling.
groping through windy rhetoric and
taut imagery toward some realization.
Sometimes the realization is comic —
and Purdy can be very funny ~ some-
times rueful, sometimes unashamedly
lyrical, asin the lovely “Observing Per-
sons’. The tone here is quiet, medita-
tive; those who observe lovers, he says

only a waterfall lost in the Conadian

bush
which has had nothing written about
it
except wien autumn leaves drifting
on the foam
are erimson letiers
Sermons in stones, letters written on

the water.

. GROUP OF
TWO

REBECCA SISLER

|| |E GIRLS

around trying to fmd what it has to Clarke Irwin

say: that Canada’'s innocence died. are a kind of privileged children clothS7.95; 120 pages
Political commentators said the same m-:’pem: {ﬂdgmenr‘r::lmﬂmes

P , AN ; and not loving ourselves - i
:‘.hmg, Puzdy’s versionis only adlight love the mystery resiewed by Stephanie J. Nynyeh
improvement. That is not to say Purdy and do not understand It ——r-——

cannot write good political poetry;
there a few moments of great power in
the Hiroshima and South African
poems, though sometimes rather
deeply buried.

Having begun sourly. | don’t want
to continue in this vein; there are

Returning to Rome, and to that
poem of rhetoric and the sudden per-
fect image. The poet of “Tempo-
rizing” fmds biilf baffled by so
much having been written about the
Eternal City. He is able to remember

THE GIRLS were twé women sculp
tors, Frances Loring and Florence
Wyle. They were American-born but
lived and worked in Toronto from
1914 to 1968, one dying three weeks
after the other. They remained here. as

MATUM

RIGHARD
ROHMER

An action-packed novel

about Canada
caught in the qrip of a1980’'s U.S.

energy crisis.

Will unbearabie political pressure

mean the end?

Clarke irwin

$7.25
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THE PROFIT
by Kehtog Albran

Softoover / 52" x 8" / 108 pages / $2.50

Thls hilarious takeoff on Kahlil Gibran's ‘The
Prophet’ is a satirle blockbuster. One of the most
amusing, as well as timely books, that P/S/S has
had the good fortune to publish. Sure to appeal to
those who loved (and bought) The Prophet. as well
as the thousands of people who today are involved
with metaphysics. The “master” In “The Proflt"
explores such questlons as vocation, art, poetry,
drinking, silence, expectations, fate, fair trade and
fortune, with &de-splitting results. Sprinkled
throughout era these sage ephorlsms: “Anyone can
amass a fortune If he struggles for only that. It is he
who struggles to be poor and ends up wealthy whom
we should beannoyed with.” and “No man ever
gr%.\'ig-e)q’in the Sahara. (Except Arthur W. Balzak,

THE PUSHBUTTON TELEPHONE SONGBOOK
by Michael Scheff

Available / 5" x 6-3/4" / 48 pages / $1 .00

The twentieth century’s newest-and most
unique musical Instrument is the push-button
telephone. With this book, you can play any
number of songs including Happy Birthday,
Twinkle, Twinkle. Little Star, America,
Strangers In The Night, Here Comes The Bride,
Old MacDonald Had A Farm, and many, many
more. This title has been a national sales
sensation.

SEX WAS MORE FUN WHEN.. .
by Beatrice Braden

September/Fiction / 6%"x 7"/ 80pp./ $2.50
illustrated

A charming, nostalgic look at the days when
sex was never discussed in mixed company, If
at all. Sex was more fun when. . . you thought
an erogenous zone was somewhere In the
Rockies . . . you worrled about your mother
because she thought Humphrey Bogart was a
heartthrob .. . . original sin was the one nobody
thought of before.

gag LIMITED

P.0. BOX 5000,164 COMMANDER BLVD.
AGINCOURT, ONT. MIS 3C7
CABLE: GAGEPUB

BEYOND THE LOOKING GLASS,

Stories
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FAIRY TALE & FANTASY
Edited with an Introduction by JonathanCott
Special Introductory Essay by Leslie Fiedler

BEYOND THE LOOKING GLASS:
Extraordinary Works of Fairy Tale & Fantasy
Edited by Jonathan Colt

September / Fantasy / 7" x 10" /. 624 pages

200 fflustrations | 8 pages in full eolour / $11.00

A huge and elegant volume of Victorian
masterpieces. the most extraordinary works
of FAJIRY TALE and FANTASY ever written |
Contains & COMPLETE novels plus stories
and poems. Introduction by Cott and Leslie
Fiedler. Profusely illustrated with many full
color plates. '

Most persons who imagine Alice in Wonderland
to be the one golden flower of Victorian children’s
literature will be enlightened and delighted by the
works collected in this anthology. Over 600 pages
with hundreds of illustrations, BEYOND THE
LOOKING GLASS brings together the most
extraordinary (and heretofore largely uneveilable)
examples of fantasy novels, stories end poetry

pUBUSHlNG from the Victorian era, the richest and most

cultivated period of children’s literature. Profusely
illustrated with original Victorian art end many full
color plates. Comprehensive introductions by
Jonathan Cott (a Contributing Editor of Rolling
Stone) end Professor Leslie Fiedler, eminent
American literary critic.




Frances Loripe stated. because they
were attracted by the “youth” of
Canada. In 1920 they bought a dere-
lict church on Glenrose Avenue and
turned-it into a studio where they
lived and worked until 1968. When
you condder that their commissions
were few and far between, that the
Toronto winters were long and cold in
a large derdict church requiring much
fuel to heat it adequately, that the
cost of food and materials was high,
you have a setting against which to see
twe women dedicated to their art far
beyond the usual hardships imposed
by lack of recognition.

To Frances Loring we owe thanks
for such massive statuary as the lion at
the Toronto entrance’ to the Queen
Elizabeth Way and the figure of Sir
Robert Borden on Parliament Hill. Be-
sides sculpting, she participated in the
“politics’ of the art world, serving on
committees, giving lecture tours and
writing articles. After 54 years of
sculpting in Canada, Florence Wyle's
fist major exhibition was given by
Jack Pollock in 1968.

When she submitted “Sea and
Shore”, one of her last sculptures, to
the Art Gallery of Toronto for exhibit
in 1965, the jurors turned it down.
Rebecca Sisler speculates: “ Perhaps
the self-assertion of the new, more
vigorous art expression allowed no
place for the old.” It would be in-
teresting now to view this sculpture; it
embodies in the form of a woman,
Florence Wyle’s search to portray the
feeling that “the tide comes inand the
tide goes out but the sea and the shore
remain.” To date | have been unable

to locate its whereabouts.
The vigour and strength of these

two women, who overcame both the
hardships of being women and of
being artists, takes on the proportions
of the heroic. My only criticism of the
book is that it is far too short. able
only to touch on the profound human-
ity and compassion of two magnificent,
brave women who will’ no doubt
occupy eventudly the place in the
history of sculpture that they deserve.
To quote Jack Pollock: “Florence
Wyle and Frances Loring were to
sculpture in Canada what the Group of
Seven were to painting. O

Stephanie J. Nynych, who last year

published the autobiographical...
and like i see it, lives in Toronto.

MERCY ONTHY PEOPLE,
LORD

RIVERRUN
PETER SUCH
Clark Invin cloth $5 95; pages
NS ET IR
reviewed by Al Purdy

WHEN EUROPEANS tint visited’
Newfoundland, there were two native
peoples living on the. idand. The
Dorsets, Eskimos of near-giant stature,
occupied the northwest coastline,
Labrador and the Arctic regions. When
Norse landings occurred in the 10th
century, the Dorsets fought these pale-
skinned invaders of their iSland. Five
hundred years later the Dorsets had
disappeared entirely,, to be succe6de.d
by the Thule people, and later by
modem Eskimos. Them are severa
theories to account for their disappear-
ance, including climatic change and
another wave of Eskimo emigration
from the West All that really remains
of the Dorsets are delicate ivory carv:
ings and some ancient weapons and
tools. They am gone, and no one
knows precisely why.

The Beothuks, an Indian people of
large stature, were also native to New-
foundland. J.P. Howley presents
nearly. all the known information
about them in his book. The Beo-
thuks, published in 1915. They too
are extinct, but this time the reason is
known. Shawnadithit, last of her race,
died in 1829, captive of the white
men.

From the time of earliest white
settlement, fishermen and trappers
hunted down ‘the Beothuks, killed
them by ones and twos and dozens,
later murdered them by hundreds at a
place called Bloody Point, a name
found on no modem maps. Early in
the 19th century, white authorities
grew aarmed a the indiscriminate
slaughter; several times they sent
emissaries seeking friendship with the
Indians. But these “ peaceful” expedi-
tions generally resulted in more kill-
ings, one of them in the capture of a
young woman named Demasduit and
the murder of her husband when he
attempted his wife's tescue. By this

time the treatment by whites of
Beothuks can only be described as
genocide, deliberate daughter of an
entire race.

Peter Such’s novel desribes the last
25 years of the Beothuks' existence on
earth. Reduced to near-starvation,
they, wandered between the interior
forest lands and sea coast seeking
food, ther balance of survival destroy-
ed and probably all hope as well
Demasduit (whom the whites called
Mary March), Shawnadithit (who was
also Nancy), Nonosabasut her hus-
band, and others of the last score or so
of “The People’ distractedly search
for away to go on living. ]

A novel with such a theme, the
death of an entire people, inevitably
takes on some of the dignity and inter-
est of the theme itself. Part of the
narrative iS written in a continual pre-
sent tense, has a lyric quality, to some
extent a timelessness. Nonoszbasut in
his starvation fantasies turns himself
into snow and birch trees. The salmon-
run Up the Exploits River is archetypal
among hunting peoples, and is vivid

here in recreation. And since legend

has it that women were treated very
gently in the Beothuk culture, when
one of these woman bares her breasts
before whitesto show that sheisa
woman and thus avoid being murder -
ed, the bicident has a peculiar poig-
nancy. Of course she was daughtered
anyway.

| lii the novel’s ending particularly:

_Shawnadithit, who was left behind
With none t0 SIng for her at tke hour
of ha own death. who went un-
remembered. thelastof The People in
the whole high land Of the |0Ng iakes
and the speaking riven that run to
the sea forever, bearing no longer the
living People tmufﬁ the frogback
rapids, bearing only the'dead leaves
of the WOOQS in autumn. Listen,
mother. Listen. This is where the
riversun ends.
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nology of bird watching and round
recording and photography. Each
regional edition carrier 20 pages

about the birds specific to that area, §

and the facts on what. when and
where to find them. $6.95
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Such’s novel seems to me a.genuine
achievement, going some distance be-
yond the power of its theme, a co”-
veyancing of the lives of the dead to
the minds of the living. At times the
present-tense device. short sentences,
and consequent pronoun repetition are
troublesome to the ear. But that is a
minor cavil. The fading picture of a
people disturbs the mind with its tran-
sience and approaches splendour.

And living in Vancouver in 1973 is
ayoung woman | know whose blood is
one tenth Beothuk. So perhaps in
some tenuous way the tragic race
remains alive, the small ghost in the
body of another person carried for-
ward in time. And perhaps there are
others.O0

Al Purgy’a' latest collection Of poems,
Sex and Death, is reviewed on page 4.

SOOTHING
WILLOW

PATTERNS

UNGLAZED CHINA

J.TUZ0 WILSON

Saturday Review Press
cloth $9.95; 336 pages

reviewed Dy Richard Lubbock

THE WESTERNER’S reflex response
to China is epitomized by the chilling
arithmetic of Ripley’s famous Believe

| - |t OrNot item, headlined “ The March-

& Chinese’. The text states that “if
all the Chinese in the world were to
march four abreast past a given point
they would never finish passing,
though they marched forever and
ever!” Ripley explains that the yellow
birthrate would be enough to keep the
ghastly\ coolie columns marching for
all eternity.

Ripley had cannily rolled up into
one fmage three qualities of the
Chinese people that “lost effectively
spook the minds of white me”. Whites
feel intimidated by Chinese discipline,
they are overwhelmed by Chinese
numerosity, and deep, deep down in

their arrogant hearts they fear for their
breed in the face of the yellow man's
inexorable fecundity.

Even today, though we have been
slightly calmed by the Nixonian
rapprochement with China, the old re-
flexes die hard. and any story is to be
welcomed that presents a sane, bal-
anced view of China to the average
white Caucasian.

One of the growing band of travel-
lers who have retumed from China
with the material for a book is Pm-
fessor J. Tuzo Wilson, the distinguish-
ed Canadian geophysicist, who was a
guest of the Chinese government in
1958 and again in 1971. The diary of
his latest journey has bee’ published
under the odd title Unglazed China,

Professor wilson’s book poses as a
cool and placid account of his three-
week visit, hot also it cleverly cons
trives to cast many fascinating side-
lights on realities behind the Bamboo
Curtain.

Dr. Wdson has the true reporter’s
gift of noting the significant detail,
and thereby building a strong impres-
sion of redity. However, in its overall
design and purpose the book seems to
fater. In parts we are glven a charming
travelogue and mouth-watering gastro-
nomic tour; concealed within this
is a textbook that could be en-
titted “A” Elementary Introduction to
the Geology of China’ (I now know,
for the first tie in my life, what a
“*Graben’™ is); and interspersed
throughout is a grab-bag of intelligence
miscellanea of little interest to anyone
except a CIA evduator. For example,
what is the reader to make of the fact
that *“We also saw an absolute inclino-
meter made by Askania, Bambergwerk
No. 572144, and an inductor type
spinner magnetometer”? |s that good
news, or bad?

Since Dr. Wdson is a scientist, we
would expect something definitive
from him on how science fares under
the aegis of Marxism-Leninism and
the Little Bed Book of Mao. In fact he
is restrained and cautious on this
subject.

It seems clear from what he says
that Chinese science has escaped ideo-
logical atrocities such as the Soviet
Union’s Lysenko bloodbath. On the
other hand, he reports that younger
scientists were especially handicapped
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by lack of contact with workers from
abroad. and because, at that time, they
were denied access to foreign journas
by “members of revolutionary com-
mittees Who are often rabid nation-
alists and poorly educated”.

Nonetheless, the Chinese leaders are
taking steps to break out of the isola
tion that has imprisoned the Chinese
mind since anclent times:

| quoted Mr. Tien's observation that
winte was the only thing the Chinese

had teamed from the West, but that

the West had learncd many things,

fike printing, from China, To m vy
surprise they heartily disagreed. This
view might have been true a thousand
years ago, said they, but no longer.
It would seem to be pat of a
reassuring trend. then, that the works
of Robert Benchley and Stephen Lea-
cock are to be found on the library
shelves of Peking University, and Dr.
Wilson relates a host of similar trivia
and wonders.

You will learn what it feelslike to
have a Chinese shampoo, and that the
bathtub in the Peace Hotel, Peking, is
stamped “Shanks Victoria Works’;
you learn how the Chinese count (no
rillions), and how they deal with a
visitor who has a cold, there are
dissertations on Chinese shopping.
Chinese agriculture, and the whole
economy of the region of Yenan. And
not the least important, there are 27
lovingly eatalogued menus.

But in a dry aside, Dr. Wilson re-
minds us that tours such as his are all
carefully programmed for the “For-
eign Friend”:

The thzee Finns were there again.

The traveller in China moves in pre-

destinate grooves, and familiar forms

keep appearing and disappearing on
their well-regulated tracks with the
suddenness of tin dueks in a shooting
gallery.
This oblique observation makes the
point, though Dr. Wilson does not
dwell on it, that Chinais a regimented
country, a closed society. Not, per-
haps, a police state, but undoubtedly
atyranny. Only one flower blossoms
in Chinatoday.

A threat? Dr. Wilson is inclined to
take the peaceful protestations of his
hosts at face value, end he is possibly
right to do so. But he sets against that
an ambiguous prediction that may be
read either as a grim omen or atoken
of hope:

Anything the Japanese have done,
the Chinese are capable of doing

eightfold, and it would be the great-
est folly to underestimate their possi-
ble achievements during the next

fifty years."
Politics aside, Unglazed China makes
amusing, leisurely reading, and it is
very likely to dissolve mogt, if not all,
of your Yellow Peril nightmares.O

Richard Lubbock is a Toronto writer,
broadeaster, photographer and poly-
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MONODRQMOS

MARIAN ENGEL

House of Anansi
cloth $7.95: 249 pages

reviewed by Margaret Hogan

THE " INVITATION to Byzantium
comes in the form of acable. Audrey
Moore, mistress of sickly poet Max
Magill, employee of the ubiquitous
Pye Information Ltd., i§ also the ex-
childhood companion, ex-wife of
Lafcadio Moore, familiarly known as
Laddie. Laddie is 40, failed, queer,
without sufficient funds and washed
up, beached in Byzantium = in this

case a Greek-Turkish island to which.

Audrey is summoned fmm England.
Monodromos, Marien Bngel’s third
novel, takes its title from the Greek
lettering of the sign on the street
where Laddie lives, in a few recon-
ditioned cells of an old caravanserai,
and where Audrey goes to stay. One
Way Street, the sign also saysin En-
glish. Which is where the English
population of the idand town is at;
and where somehow Audrey is at, a-
though she at |east has atendency to
move about, even if her grid-oriented
bump of direction (she's a fugitive
from Canada, of course) tends to take
her in circles through the round Mid-
dle Bastern town. )
Partly out of curiosity and a feeling
for the town, partly to escape from
the house and pass the time until
Max's promised visit. Audrey sets out
to explore, to discover, the town, and

- for Max — who has arcane sensibilities

- she launches a search of sorts for an

THE CANADIAN
PAPERBACK PUBLISHER
PRESENTS

.dé[’m'ﬂy

SURFACING
by MargaretAmmod

A young woman’s search for her

father, missing under mysterious cir-

cumstances leads to a joumey into
tha Quebec wilderness of her child

B hood and a reexamination of her
I lih. This brilliant and passionate

novel catapults Margaret Atwood

B into the ranks of major contem-
Bl porary fiction writers. $1.76
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&8 If you like hockey, yot'll love this;
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| by Claude Aubry

Agouhanna, only son of the bravet
warrior-chieftain Black Eagle. was &
coward. Knowing that ha mustgo-
into the forest alone. Agouhanna dis-
covers almost too late, the secret off
being brave. A mixture Of adventure:
and Indfan lore, AGOUHANNA ii;
the excmng story of a boy becomlnq
a ma’. 96
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idand animal-God, the ikon of a dog-
headed saint. This odyssey is at first
canducted by day, then by night after
Laddie's door becomes the haunt of a
toothless old crone who bars Audrey’s
way, hunching every day, all day, on
the step “ululating . .. lamenting my
sins. ., a witch escaped from a fairy
tale: oné’s Sleazy conscience come to
life.,

By dark. Audrey spends alot of
tie at the house of Aphroulla, one of
asplendid-gallery of peripheral charac-
ters in the ngvel. An idander of many
appetites who has studied painting_in
Paris, Aphroulla tells Audrey: “On this
island, we interpret every situation by
saying dowly, dowly. Impatience
wiakes life difficult.”

Well, yes. But patience isn't dways
rewarded. For Audrey, Byzantium isa
bummer; for a hopeful admirer of
Marian Engel, Monodromos a dis-
appointment ‘Do you find us more
like South Wind, The Rock Pool, or
The Alexandria Quartet?”” one of the
characters inquires of Audrey. The
question is rhetorical. but is Marian
Engel inviting comparisons? Certainly
the time has come to stop measuring
our Canadian novelists against each
other. And if Monodromos is no South
Wind (and | don’'t mean to |mpIy any
such intent on the author’ s part), there
are at least faint echoes of Norman
Douglas: the dightly dippy, dillet-
tante, expatriate cast of characters
marooned in an island setting; the un-
likely saints; the literary, linguistic,
antiquarian allusions; the debilitating
heat. AU this, however, is superficial
stuff.

At what is redly a petty level of
cdticism, Monodromos is marred by
some sdf-conscious cross-references to
Canada that don't quite come off;
comparisons ' dealing with islanders
who are “as bad as Torontonians
about tearing buildings down (*Half
old Magosa went to build the sides of
the Suez Canal™) seem a bit over-

stated. There's “too much landscape

and too much architecture”. a fault
Audrey herself finds with athriller she
is amusing herself by writing. And
there are those damn literary, lin-
guistic and antiquarian alusions that
are aso too much, too frequent and
too show-off, redly.

The main disappointment of Maro-
dromos, however, lies in its peculiar

two-fold lack of spirit. Audrey, drag-
ging herself through dreary days,
comes to nothing more than the half-
hearted redization that it's time to go,
time to leave Laddie to his young para-
mour (Who is the embodiment of the
ikon Audrey has been seeking), time
to return to nothing in England. She
learns, presumably, that *“to be an out-
sder isto waste your life”, athough
one suspects that England, to judge by
the way she views it, has taught her
this aready.

For me, Audrey’s lack of spirit is
maddening. One getstired of fictionin
which nobody bothers to ask any
questions, never mind ook for
answers; in which nobody goes any-
where in the psychological or spiritual
sense, because there’'s nothing but
ennui to be found; where everybody
just wallows around dispiritedly in
their own nobody-ness, joylessness and
bleakness.

Further, evea if one can't redly
legitimately fault awriter for writing
the book she chooses to write, and
even if Audrey isintended to lack
spirit, no character in a novel should
lack life. Thisis Marian Engel’s failure.
How can the reader care, becomein-
volved in an Audrey who by and large
lies numbly, inert. on the page? A
woman who seems devoid of any
emotional content whatever? All the
colours have turned to grey, Audrey
says when she learns of Max’s death,
but it's amost impossible to believe in
any stained glassin Audrey’s windows.

And if Audrey is maddening, for
whatever reasons, it's perfectly in-
furiating that Marian Engel, whose
intelligence, style and per ceptionsiil-
luminate every page of Monodromos,
hasn't pulled it off. O

% aret Hogan |s er editor and eritie
fal’ the Taronte Globe and Mail.
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reviewed by Susanr Swan

AS A YOUNG MAN, Leonard Cohen
admired Irving Layton, He was eon-
sidered his protegé. Pupil went on to
chalenge magter, and it's now said
that neither cherishes the early con-
nection. The connection is them
though, notso much in their verses-
but in their beliefs that have generated
much of what can be called' great hi
Canadian poetry.

Both poets are evangdlists despite
their Jewish background. They are on
the offensive; they attack and batter
while Jewish tradition has been to
protect and r&force; where Jews have
guarded against assimifiation, Layton
and Cohen are out to proselytize.
They are circuit preachers, bloodied
by the truth of contradictions.

In this adbum, Layton describes the
universe as “antinomial”, a space
where opposites coexist. It isin this
coexistence that truth lies, so Layton
clams. and the same goes for Cohen,
who investigates the tenson of a con-
tradictory world. One moment he is
the murderer, the next the victim, and
so ON. Expressed in different ways, the
tymessage is still identical — embrace the
joy and pain, the good and evil with alt
the passion in your soul.

The evangelicad dominates Cohen's
latest album, Live Songs. It isarol-

licking, thigh-dapping collection of
nine songs written by Cohen in the lagt
three years. Not all the songs are row-
dy. There is Cohen’s famous “Bird on
the Wire” and a few others with the
familiar, mournful sounds of. earlier
songs lii “Suzanne’.

But the best song on the abum,
“Please Don't Pass Me By”, takes up
nearly half of side twe and it's a
masterpiece of gosped music. Playing
hi acoustic. guitar, Cohen begins by
describing an experiesice in New York.
Walking along, he meets a blind man
with a cardboard placard that says
‘Please Don't Pass Me By For I Am
Blind But You Can See’. This be
comes the refrain that Cohen pumps
into the frenzy of a revival mesting. At
first, Cohen says it seemed like al of
New York was acity of handicapped
persons ;echoing the blind man’s
words. Then he redlizes he dso is say-
ing it — a discovery that prompts the
poet to confess his human weakness
and ends with Cohen urging everybody
to do likewise. 1 can’'t stand who 1
am, | have to get down on my knees
because | can't make it by mysdlf;”
Cohen shrieks and the audience goes
wild with clapping and singing.

“Passing Thru” is another sing
along, thistime in the country-and.
western Style. It follows the poet’s in-
troduction, in which he promises ta
heal “all dissension and pain” with hir
music. “Tonight Will Be Fine” is
mom C&W with Cohen the cowboy
preacher seemingly a culture away
from the quavering sensibilities Of a
poetic temparament.

Some of the songs were used in
“Sisters of Mercy”, the 90-minute
musical review of Cohen’s work that
ran this summer at Niagaraon-the
Lake. The show was poorly attended
and closed a month early, but i
shouldn't reflect on the album. “Please
Don't Pass Me By” is enough on it!
own to make the record a bestseller.

There are 35 poems on Irving
Layton’s new album based on his

PLAIN

Eli Mandel

The buffalo motif is from a sixteenth century European sketch based

on accounts of early explorers to North Ameriea.
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temporary politics and
culture with immense
interest and compassion.
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latest book, The Collected Poems,
Layton has never made any bones
about being a preacher man; his is the
real fire and brimstone stuff. But un-
like Cohen, it's easy to imagineLayion
without an audience. He could be an
Old Testament prophet, a wild, un-
kempt figure braying hely messages to
the moon or desert sands with the
fanatic's confidence that, in time, his
words will reverberate through the
universe.. With biblical fervour like
that, what else is left for the audience
except to hear and repent?

The subject range of the album is
standard Layton — love, sex, beauty,
loss of innocence, old age, a Rhine
boat trip, the statuettes of Ezekiel and
Jeremiah in the Church of Notre Dame,
and soon. An apocalyptic poem, “The
Improved Binoculars’, shows Layton's
fundamentalisi beliefs. From a high
place, with aspecial pair of binoculars
(the eyes of apoet), Layton claims to
see the world below in flames, raging
with hate and hypocrisy.{ln spite of
the horror, Layton, in some of his
other poems such as “The Fertile
Muck”, says ha manages to extract

beauty and goodness. It is an anti-

nomial universe. Cohen and Layton
are preacher men. They salute the
saint and the sinner in each of us, in
themselves. Poetry will save our souls.
Amen.O

Susan Swan, a freelance writer and
broadcaster, is presently experimenting
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ONTARIO

AL PURDY

CBC Learning Systems
LP$5.00

reviewed by Kelly Wilde

STRANGE THAT IN this age of
Realism, two of the sillier romantic

left-overs should still bum on every
sove:

|. Poetry is emotion recollected in
tranquillity.

2. The language of the common
man iswhere the action is.

Thefirst, it's true, has been consis-
tently misconstrued until it now
means that poetry is emotion discon-
nected in futility (until it can be read
in one's deen).

As for the second, Wordsworth
could not have taken it literally any
more than Jefferson actually believed
that al men are created equal. Cer-
tainly, a his best be was deaf to him-
sdf in one ear. Yet Jefferson spawned
a nation and Wordsworth yawned a
notion that simply will not quit.

Beneath the tougher, modern trap
pings Al Purdy’s Ontario sounds re-
gretiably like a sequel to the “Bon of
the Sons of Wordsworth, Canadian
Edition, 1971". It seems fafr, since the
poems themselves have been reviewgd
so often, to deal with the record as a
performance. The fact is that Purdy
sounds like any one of a score of |lesser
talented poets at aCanlit jam session.

7| "PASSENGERS

4 MUST
2l NOT RIDE
ON FENDERS”

by -

Mike Filey
Richard C. Howard
Helmut Weyerstrahs

he had.

Available In November. Price Approx $10.00

Green Tree Publishing Gompany Lid.
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Streetears are the subject of @ book which without &
doubt contains the best collection of historical
photographs that trace the development of public
transit and the growth of Faronte from Sunnyside to
Scarborough Beach. The perfect gift item-for the
friend or relative who lived through it all or wishes

its trams, trolleys and



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Purdy

There is the same prosy, wilfiilly anti-
poetic tone (with the odd lyrical flight
thrown in to prove he could if he
wanted to); the same self-conscious
tongue-in-cheek’ detachment, or the
tough shell and tired sigh, the modern
romantic’'s  bodyguards.

The poems sound bloodless when
he reads them — not that all poets
must be great actors, or even fully
understand what they've written. But
you'd think that if the experience that
led to the poem had been honestly
lived, and faithfully recorded, that the
reading would project a smal part of
the passion. The reading sounds sincere
(no, he's not putting us on), but not
totally faithful to “the original™. (Can
he redlly be that coy about his“genius™
Is he really being ironic? Doés he realy
feel s0 ho-hum about money, so passive
and plaintive — or doesn't he some-
times want to scream?)

This is, of course, a record about.
Ontario, about the places and people
the poet has seen, where he's been and
what he's done for alarge part of his
life. But listen to the tone — there is
no feeling of place. Robbin Lake and
Amelianburg, in the end, are little
more than occasions for poems. If any
life went into the writing of the living
of these names, the reading is a riddle
of silence.

The performance, when not self-
consclous, tends to be solipsistic: that
quiet mumble of a man talking to him-
sdlf. There is none of the electricity of

an involved, dynamic performance;.

not a spark of genuine communica-
tion.

We redize as we listen the agony of
the artist today: the loss of the sense
of audience. (Are you out there?
Where? Who are you?) There is no
easy way out, some will struggle and
fal, gone erazy on their echoes. A few
may “have it made’ - and know who
their people are. Most will have to take
the bull by the tail before getting a
half-decent reach for the horns: their
own sdlf-consciousness. More time and
effort spent on reading and per-
formance skills (that is, concern for
their longed-for idedl audience) would
be a strong beginning. 1
Kelly Wilde, who came to Canada
from his native Buffalo five years ago.
is at present working on both g novel

and the journal of a long winter’s exile
in Grand Bend.
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DAVID STERN

MARIE-CLAIRE BLAI
{translated by DA VID LOBDELL

McClelland and Stewar:
cloth 8. 95; 96 page

reviewsd Dy Beyerley Smith

INTHIS BOOK, published in the origi-
nal French in 1967, Marie-Claire Blais
continues her use of the poetic novel
form initiated with La Belle Béte in
19.59. The form, an amalgam of her
accomplished poetry and the pure
prose of such a work as Une Saison
dans la vie d’Enmanuel (1965), CON-
Sists of loosely-organized sections of

prose aternating with free-form verse. -

David Steme, however, leaves the
reader with the distinct impression
that this marriage of prose and verse iS
an uneasy one, and that Mlle Blais her-
sdf is uncertain in which genre to con-
tinue.

Even the characters and themes of
David Sterne seem mildly annoying
and repetitious to a reader acquainted
with Mlle Blais' earlier works.

The rebel anti-hem who indulges in
the first-person monologue of the
novel’s early sections takes on, this
time, the character of athief. An out-
law from society and from the proper
“upbriniging he has received at the
hands of middle-class parents and
well-meaning Seminarians, David has,
as comrade in vice and crime, .a friend
named. Michael Rameau who even-
tualy ends his life by jumping from
the seminary’s bell-tower, in a public
act of self-destruction.

Another “spiritual” companion, a
student activist by the name of
Frangois Reine, sets himsdf fatally on
fire, disllusoned with life and the
date of the world around him. Bach of
the three is, in his own way, a martyr-
figure Who masochisticaly revels in
sdlf-torture and the final, definitive
act; each refuses to accept the com-
promise of living in a decaying world
that fills him with disgust and horror.

Unfortunately, such an obsession
with sickness, disease and salf

BRITISH
COLUMBIA

British Columbia:
A Pictoria Record 1778-1891
by Charles de Volpi

A handsome_ volume superbly
illustrated with repro-
ductions from contemporary
woodcuts. engravings and
lithographs. Facing each is
adescription taken verbatim
from a publication of the day.
290 pages 184 illugtrations

$28 75

LONGMAN CANADA LIMITED
55 Barber Greene Road, Gon Mills, Ontario

BESTSELLER LIST

SURFACING
Margaret Atwood

2, | TOSERVE THEMALL
MY DAYS, Vol | Volll
R, F. Delderfield

DEMIAN
Herman Hessa

THE GOLDEN NOTEBOOK
Doris Lessing

5. | THE CRYSTAL CAVE
Mary Stewart

6. | THE FEMALE EUNUCH
Germaine Greer

A CHOICE OF ENEMIES
Mordecal Richler

8. | THE moon's A BALLOON
David Niven

HOCKEY SHOWDOWN
Harrv Sinden

AN ANSWER FROM LIMBO
Brfan Moore

PaperJacks

Ths Canadian Paperback Publisher
A Diviaion of
GENERAL PUBLISHING CO, LIMITED

30 Lesmill Road, Don Mills,
Ontario M3B 2T

13


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Marie+Blais

destruction seems characteristic, not
only of Mile Blais' writing, but of that
of many of her Quebec contempo-
raries as well.

Moreover, the seminary setting of
David Sterne with its stilling routine,
its perverted “spiritual advisors’, and
its vice-ridden inhabitants — interest-
ing asit may be — has aready been
dealt with by Mlle Blais, aI‘_some
length, in Une Saisor dans la Vie
d’Emmanuel 1ts inclusion, then, in
David Steme Seems somewhat super-
fluous, if not overdone.

Didogue fragments, in broken
verse, of the voices of the “just™ call-
ing David to order, are interspersed
with his monologue, as the priests, the
various members of David's family, the
judge who tries him for theft and rape,
and his women friends all try fo reason
with him and lead him back to tbe
path of righteousness.

Despite the many weaknesses David
Sterne reveds, it aso confirms those
positive qualities of Mile Blais writing
that make her position important in
present-day Quebec literature.

Her command of the French lan-
guage is most apparent in the sections
of poetry. In the passages that sing the
exploits of her hero, she attains apitch
of lyricism that is reminiscent of the
biblical psalms. At other moments, the
“cage” images and the powerful,
mood-creating ¥ocabulary set the
background of “entrapment” against
which her anarchic hero lashes ouit.
The brittle effect of certain sentences
seems to echo the cold violence of
David's self-derision. as in: “The
threads of my life snap beneath the
rusty blade of my laugh.”

Combining the best and worst as-
pects of Ma&-Claire Blais philosophy
and style, David Sterne isa work that
can, | think, be considered very re-
presentative of her writing — with all
its contradictions and complexities. 00

A FANS
NOTES

GARNEY HENLEY: A
Gentleman and a Tiger

ROBERT F. NIELSEN

Potlateh Publications
peper $3.95: ilfustrated: 188 pages,

reviewed by Jack Hutchinson

SO MANY football books in the last
few years have threatened or promised
to expose the evils of the game: drugs,
crazy sex, racism, authoritarianism,
and financial skullduggery. But Robert
F. Nielsen isno LaVerne Barnes, Dave
Meggyesy, Bernie Parrish, or even Mél
Profit. In Gamey Henley: A Gentle-
man and & Tiger, he has written an
old-fashioned fan’s book.
Now in saying that, | have no wish
to sneer at Mr. Nielsen or his book,
“and there is no intention of denigra-

Beveriey Smith, a Montreal-born trans-
lator and writer, works at present as an
editor with the Ontario Department of
Education,
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ting either Gamey Henley or his
(sometimes incredible) accomplish-
ments on behalf of the Hamilton
Tiger-Cats. | suspect Mr. Nielsenisa
fan himsdlf.

But | am wondering who would

_want to read the book besides the
football freak, the dyed-in-the-wool
Ti-Cat booster, the people we suspect
of wearing black-and-gold underwear
year round and of only half-living
between football seasons. Who else
would have the slightest interest in the
details of long-forgotten high-school
basketball games between the Hayti
Redbirds and such other powers as the
Waubay Dragons and the White River
Tigers — even in an event as pres-
tigious as the South Dakota State
Class “B"” High School Championship
Tournament? *

Hamilton, of course, appearsto be
acity of football junkies, and it is even
possible that enough of them can mad
to care about al those obscure games
worth remembering — if they are to be
remembered at all —dnly because
Garney Henley once played In them.

Anyway. Nielsen tells the complete
Henley athletic story — in sometimes
tedious detail — for those who are in-
terested. It is all here, and more: in-
cluding summaries of all Henley's
seasons with the Ti-Cats since 1960;
ivhat appears to be a transcript of a
taped conversation between Henley
and his wife; and, to my mind the
most interesting section of the book, a
chapter entitled “What It's Redlly Like
Out There”, which seems to have been
written or dictated by Henley himself.
Them are tributes from team-mates,
rivals, coaches, and sportswriters; and
fan |etters from children. girls, adults
and George McGovern. In short. what
we have. here is Garney Henley's
athletic scrapbook, reworked ingo a
nice little book that wilt undoubtedly
appea (as I've said) to the fan.

There are more than two dozen
pages of pictures, most of them excel-
lent. The typography and layout are
attractive. Need | add that it's already
a best-sdller in Hamilton and district.

Jack Hutchinson, a native of Moose
Jaw,who in his time has played fool
ball for the Winnipeg Blue Bombers,
supervised. produced and written
programs for the CBC, acted and made
films, now uses Toronto as his base.
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Poetry Is everywhere,

In the common earth and air,

In the pen, and in the stall,

In the hyssop on the wall,

In the wandering Arab’s tent,
In the backwoods settlzment;
Have we but the frearing ear,

It is abways whispering near,
Hgve we but gie heart to feel it
AU the warld will reveal IL

-Alexander McL.achlan, The Emigrant (1861)

IF IN THE world of letters, book
reviewing is only one cut above writing
ad copy, at least the compensations
provided by each of these two lowly
trades are wholly different. Copy-
writing pays well. Book reviewing
finagles you into perusing material you
would otherwise never have read,
guides you to what |s ancient or re-
condite or unfashionable, and bullies
you into acknowledging its often con-
siderable worth. Result: paycheques
for the heart and wits.

Take the NCL's “Poets of Canada’
series. Speciflcally, the volumes titled
Poets Of the Confederation and Nine-
teenth-Century Narrative Poems un-
invitingly packaged in the familiar
NCL manner, overpriced when com-
pared with similar U.S. anthologies,
promising page after page of Bliss
Carman and Iszhella Valancy Crawford
(who?), they appear no more appeal -
ing than athlete’'s foot. crack them
open, though, and your indifferenceis
undone. You are disarmed by the
poems themselves.

Bosds

Poets of the Confederation,
Edited by Malcolm Ross;
130 pages, $1.50.

Around the time Sir John was building
his railroad, other men were ham-
mering wordspikes, lining tracks of
their own acrass this unknown eoun-
try. ThHe best of them were the four
whose work is represented In this
volume: Charles G.D. Roberts, Blii
Carman, Archibald Lampman and
Duncan Campbell Scott.

AU four are thought to owe t00
much to the methods and habits of
mind of better poets in other places.
Labelled “ The Maple Leaf School” of
Canadian poetry, they are disparaged
and ignored. Y et, as MalcolmRoss sug-
gests in his introduction to -this vol-
ume, they borrowed no more fmm
their exemplars than our newest poets
do from Eliot, Auden and Robert
Graves. Nor are they any less unique:
16

“Then as now, voices are heard with
individual accent (Lampman, Layton,
» Klein - not one of them sits

the ventriloguig's knes).”

Carman is “alyrical impressionist
whose images projact ecstatic feeling”.
Try as | may, | just can't stomach
such swooning stuff as Carman pro-
duces in Songs from Vagabondia, The
Green Book of the Bards, Songs of the
Sea Children and Sappho. From “The
Joys of the Open Road”:

A laster of wire with on eye for a

mald,

Never too bold, and never afraid,

Never keart-whole, never heart-sick,

{These are the things | worship in

Dick)
Fortunately, the work of Carman’s
cohorts is ma& of tougher stuff.

Roberts, born in 1860 in New
Brunswick, has a painter's eye and the
pure religious fedling of an acolyte. In
“The Sower”, he describes the mea-
sured stride and heavy face of a stolid
farm labourer, but concludes: “This
plodding churl grows great in his em-
ploy — /Godlike, he makes provision
for mankind.” Even some of Roberts
titles make miniature poem*. “In the
Wide Awe and Wisdom of the Night”
and “When Mary the Mother Kissed
the Child” are somehow medievd in
rhythm and diction and function in
the same way as Malcolm Lowry's
“Hear Us 0 Lord from Heaven Thy
Dwelling Place’.

Archibald Lampman, born a year
later than Roberts; graduated from
Trinity College, University of Toronto,
became a clerk in the Post Office
Department, and died in his 39th year.
He crafts his poems with an excellence
at once more truly inspired and mom
disciplined than any of his three con-
temporaries. Here is the concluding
stanza of Lampman’s-“The Frogs':

Morning and noon and midnight ex-
quisitely, .

Rapr with your voices, this alone we
knew,

Citles might change and fall, and men
might die,

Secure were we, content to dream
with you

That change and paln are shadows
Jaint and fleet,

And dreams are real, and life is only
sweel,

Though his poetic techniques are those
of another century, Lampman’s self-
questing persona still infrigues us, his
ideas and imagesstill attract.

. SERIES ©
NEW CANADIA

reviewed by ISt

Duncan -Cambell Scott, an Ottawa
native, remained in the city he thought
“too bright for guile, too young for
tears’, to become an administrator
with the Department of Indian Affairs.
Of hi poems reproduced in his vol- =
ume, it isthose set in the forests and in
the tipi villages that are most success-
ful. “On the Way to the Mission”,
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¢ Bickerstaff

“Thee Forsaken”, “Night Burial in the
Forest”, and “At Cull Lake: August,
1810 are sombre songs of tomahawk
death and ritual tragedy. This segment
from “At Gull Lake” is reminiscent of

some of Michadl Ondaatje’s |atter-day

grotesqueries:
At the top of the bank
The old wives caught her and cast her
down

Where Tabashaw crouched by his

camp-fire.

He -snatched a live brand from the
embers,

Seared her clheeks,

Blinded her eyes,

Destroyed her beauty with fire,

Screaming, “Take that face to your
lover,”

Keejigo held her face to the fury

And made no sound

The old wives dragged her away

And threw her over the bank

Like a dead dog.

All things considered, three good poets
out of four is more than you can
reasonably expect from most antholo-
gies. The collective, achievement of
Raoberts, Lampman and Scott, those
lyric gandy-dancers, iSs quite as im-
pressive till as the railway, now so
heavily subsidized, Sir John built.

° ****.

Nineteenth Century
Narrative Poems
Edited by David Sinclair;
190 page, $2.50

Herein, six long narratives: Oliver
Goldsmith’s The Rising Village (1834),
Joseph Howe's Aeadia (1874). Charles
Sangster’s The St. .Lawrence and the
Saguenay (1856), William Kirby’s The
UE.: A Tale of Upper Canada (1859),
Alexander McLachlan®s The Emigrant
(1861), and Isabella Valancy Craw-
ford’s Malcolm’s Katie (1884).

“The poets here,” David Sinclair
tells us, “al felt the pentecostal urge
described .by Bishop Mountain; the
reaction to the new land, its challenge,
its beauty, its inhabitants and their
institutions must be voiced above the
roar of cataracts, the whoop of sav-
ages, the wild beasts cries, even the
busy hum of the rising cities.” Most of
them strive to express the Canadian
pioneer experience in epic terms, to
stress the heroic in man’s daily activi-
ty. In this unheroic age, when Beowulf
designs computers and Sir Gawain sefls
real estate, these innocent narratives
are adelight to read.

The best of thém, to my mind, is
Macolm's Katie Yet each of the
others has sufficient charm to sustain
the reader’s interest through several
pages of verse. Goldsmith, for in-
stance, is occasionaly satirie, as when
he describes the “half-bred” village
doctor who “cures, by chance, or ends

each human ilI*, and the teacher,
“some poor wanderer of the human
race,/ Unequal to the task.. . Whose
greatest source of knowledge or of
skill/Consists in reading, and in writing
ilI”. Howe's Acadia limns the. New
World in thyming couplets, while
Sangster, as every epic writer should,
devotes two stanzas to wooing his .
muse.

It's interesting to find Kirby’'s ap
praisal of Toronto so similar to one’s

own:

There, Legislation holds her high de-
bate;

And Freedom stands the guardian Of
the state;

In spotless enmnine, Justice sits
supreme,

And lijis the scales of law with even
beam.

While rich in futyre hopes, in
memories pasi,

Toronto's glorious destiny K casi;

As for McLachlan, his pioneer history
is peopled with a galery. of stalwarts
and rogues. “There was doubting
John, the teacher,/Spouting Tom,
nicknamed the preacher,/General
John, the mechanicianfLean lank
Tom, the politician,fLazy Bill, the bad
news bringer,/Little Mac, the jocund
singer. There was Aleck, the divine/
Brigtly as the porcupine” -

Before | read it, I'd always imag-
ined Malcolm'’s Katie to be the auto-
biography of a mule. But no, it's a love
story, avariation on the eterna tran-
gle theme, involving Katie and her two
suitors, Max and Alfred. And it's ex-
citing Stuff:

Mox, gount as prairie wolves in

famine time

With long-drawn sickness, reel'd upon

the bank ~

Katie, new-rescu'd, waking in his

arms.

On the wiite rior of the waters
gleam’d

The face of Alfred, calm, with close-
seal'd eyes,

And blood red on his remp!e where it
smolte

The mossy timbers of the groaning
slide.

Who is Malcolm, then? Why, he's
Katie's father who, by poem’s end, sits
on Max and Katie’s trellised porch,
“Upon his knee alittle smiling child”.
Nineteenth-Century  Narrative Poems
isno mofe expensive than your average
first-run movie and | guarantee it's
quite as entertaining. Besides, you can
pass it along to a friend. OO
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TO Can mankind find room on the  fective until the whales, too, are gone.
planet? It is known that overcrowding The signs al point to a cosmic

among animals eauses stress and severe  instant when man may soddenly be
FULL STOP mental disorders. However, man —  made aware he has exceeded bis ability
. with his superior intelligence? —can  to cope with forces in the universe he

perhaps overcome this threat. has never understood. If that tie

ONE COSMIC INSTAN But will there be food enough? Will  comes, it may be Rangoarok for the
JOHN LIVINGSTONG life be worth living'on an overcrowded  race of’homo sapiens.

N globe? Already smog, air nod water Is John Livingston optimistic about

MeClelland and Stewar)
cloth $7.95: 243 pages

poliution have reached frightening man’s chances? No one can call him
levelsin the great industrial cities. In mealy-mouthed. | quote him again:

. the southern United States the falling  “Vasectomy — male sterilization — is
reviewed by Clarence Tillenius water table is disquieting. suggested as the best contraceptive
Only a scant year ago thevast her-  device. It is not very encouraging,

THE MOST frightening fact in the  ring fishery that was the mainstay of  however, on the basis of alittle mental

world today most sorely be the ex-  Iceland’s economy ceased to be; the  arithmetic. Generally, the operation
plodii population of human beings.  herring were gone. Today Ieelarid ap-  takes about half an hour. An eight-
John Livingston quotes figures: “From  peals to the United Nations to keep  hour day, with an hour off for lunch,
an absolute maximum of perhaps1Q  other fishing nations outside 3 50-mile  represents 14 vasectomies per surgeon
million during Pleistocene pre-history, *  limit so that she may survive. Britain, per day. A team of three surgeons,
the numbers of people jumped to at  inturn, sends armed warships to con-  working around the clock on eight-
least 50 million by classical times,..  VOy her own trawlers into the cod-  hour shifts, could perform 42 opera-
by the time of Christ, to between 200  fishing waters off Iceland’s coadt, tions per day. Let us imagine further a
and 300 milion...By 1650,.. defying the threats and pleas of the clinic with 10 operating tables and 30
about 500 million ... By 1890 wehad  Icelanders, since Britain’s own econo-  surgeons. and our count comes to 420
reached our first billion .., Today we My is hurting. sterilizations per day. Assuming no
stand at approximately 3.1 billion, By The world population of whales  holidays or days off for this'dedicated
1980 (world population) could easily ~ shrinks yearly under the onslaught of ~ team, we come up with 153,300

be 6,000,000,000.” the whalers; policing may not be ef- operations per year. How many clinics
from

WILT .. QUARTERBACKING MY WIDE WORLD
Just Like Any Other 7-Foot Miionaire Joa Theismann Jim McKay

Who Lives Next Door.

Another sports book? Another black
book? Another calebrity book? Not on
yaur life. This Is Wilt's book, 50 you
know It's got to ba something else, And
it 1s. The memoirs of a complax, life
loving man who also happens to be ong
hell of @ basketball player,

Hera, for the first time, Wilt Chambar-
laln tells ebout his life, both on and off
the caurt, and he Is amazingly frank,
often ruthlass, but always witty. From

boy in Philadelphia to his nights in his
million-dollar Be! Alr homa, he reveals It

all,

What “8all Four” did to bassball, Wilt
will do for basketball. A sure to ba
humourous, biting, inside look at the life
of a “Goliath In a weorld of Davids™ -a
must for sports fans.

Forty photographs — 352 pages — $6.95

tha days whan he hustled pennies as a-

*“Joe Theirmann puts his pen where his
arm is. He can write & well as he can
throw. This entertaining and detailed
book on quarterbacking should ba read
by all aspiring young quarterbacks, g
well as by foothall fans, Theirmann did
not miss & target in the book, right down
to the proper length of a quarterback”s
toenalls.” — George Gross, Sports
Editor, The Toronto Sun.

“Vintage Theismann — clear, crisp. and
confident, Itis a well-written book.
highly informative, and should be wel-
comed by youngsters interested in foot-
ball, particularly potentfal quarterbacks.
The book should also serva as an im-
portant teaching guide to coaches.” = Al
Sokol, The Toronto Star.

120 Pages — $3.95 (paper); $7.95 (cloth.

“A revelation . . . 1972 sports in living
color, deftly described by a man who is
as much historian as Arnold Toynbee.”
— Los Angeles Timas.

Four-time Emmv-winner Jim McKay
presents his own personal replay of that
incredible summer of ‘72 — fram the
breakneck thrills of the Indy 500 to the
tragedy at Olympic Village.

Thii entertaining beok provides not only
a closeup visw of the exciting career of
Jim McKay, but alsgp an intimate.
behind-the-camera look at the history of
Wide World of Sports.” His award-
winning style of reportage convays all
the colour, humour, pathos and ex-
citement of the sports world today.
Photographs — 320 pages — 57.95
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of 30 surgeons would be needed to,
take care of even one tenth of the
world’s estimated 1,850,000,000
males?

Man has aready exceeded the
“carrying capacity” of planet Earth
for his species, and in so doing he has
crushed the life from species that, in
the Pleistocene, were his brothers.
There has been a breakdown in
homeostasis. Despite the brash con-
fidence of those who promote agricul-
tural technology and the “Green Re-
volution:” and despite the best in-
tentions of those who call for the re-
distribution of wealth and food,
nothing is working:

[n his historic address to the United

Nations in 1965, Pope Paul said (in

translatich): “Your task is to ensure

that bread iS sufficiently abundant en
the table of humanity, and not lo
favour artificial coniro! Of births,
which would beirrational. in order to
diminish the number of guests al Ihc
banquet of life.” Lifein undes-
privileged countries iS no banquet.

His Holiness notwithstanding, AlSo,

no banquet was ever crashed by a

babe in ams: it is seared into my

memory that the dying Guatemalan
infant did not ask to be there.

Not light-hearted reading, thisbook
of Livingston’s. .. but a- book full of
disquieting thoughts, of provocative
insights into a more foreboding
cosmos than we usualy .allow our-
selves to think about.

How else than with apprehension
can one read a paragraph such as this:

The hope for survival of nonhuman

nature is dim. There is a familiar

scenario. As conditions worsen foOr
human populations = as they will,.
initially, in underprivileged parts of

Ibe warld - every ounce and erg Of

our most refined technological Kills

and energies will be bronght into play

to extract from Earth and its non-

human inhabitants the basic in-

gredients for human survival, We will
first destroy all of tbc larger animals,
cither for meal or because they com-
pete with usfor space, together with
those which may be intolerant of our
activities because of their specific
natural specializations. Extinction of
nonhuman Species, without replace-
ment, will continue at an accelerating
rats, Until the only nonhuman living
beings remaining will be those who

ar ¢ witling to share their squalor with

US = rats, gutter curs, and parasites

and micro-organisms that thrive in

times Of environmental dislocation.”

Clarence Tillenius is @ painter with a
special interest in wilderness and wild
animais. His work includes dioramas
for several canadian museums = one
of them the Museum Ol Man and
Nature in Winnipeg, where he lives.
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AMERICANA

STEAM BOATS
ON THE

SASKATCHEWAN BRrUCEPEEL

The fit book we know of on a subject seldom mentioned in westFim history
books” There really were a number of Uinwieldy steamboats plying the shallow
Saskatchewan River in |be last decades Of the 19th century.. . camying supplies
and settlers, evea: troops for [b” Riel Rebellion. Author Bruce Peel has reseasched
his subfect with dediCation and the payof¥ is a fascinating history, illustrated with
ga:eﬁ\l%lyﬁeproduoedold maps and photos. A valuable addition to any Canadian
ookshelf.
240 pp, hardcover $7.95
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FIFTY MIGHTY MEN

GRANT MecEWAN

Where there is new land to be exﬂ)lored and lamed,
there are always mgged individuals 1o do it And wes-
temn Canada in the early days attracted a variety of
. them: misslonaries, politicians, cowbaoys, chiefs..’, all
* had a share in building the West. Grant MacEwan dis-

cusses them in entertaining style.

F[uI-;I'Y MIGHTY MEN qualifies as a Canadian best
1 seller, LN I B

L e . 5 352 pp.. hardeover  jr; % K e 5595

Available from: Western I_’ioducer, Box 250, Saskatoon, S7K 2C4
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THE CORN GODDESS.AND OTHER .
TALES FROM INDIAN CANADA
by Diamond Jenness.
Selection of stories reflecting the
Canadian Indian’s outlook on the
universe around him.1 11 pp. Illus. Map.

NM93-141 §2.50

EARTH VISIONS
by Judith Eglington.
Collection of black and white photo-
graphs, “celebrating the etefnalness
of life”. 100 pp.

NF2-4873

FOREST REGIONS OF CANADA
by J. S. Rowe.
Updated information on the forest
gepgraphy of Canada. Maps. data on soil.
geology and climate. 172 pp. lllus,

FO4-1300

‘KSAN — BREATH OF OUR GRAND-
FATHERS.
The story, art and artists of
*Ksan, an Indian museum and craft
village. Gitksan potlatch. feast house,
regalia, masks. 79 pp. lllus. Map.

NM92-3872

THE MIRRORED SPECTRUM '
A collection of reports for the non-
scientist and non-engineer about
achievements in Canadian science and
technology. 60 pp. llus.

ST31-2/1973

NATIVE TREES OF CANADA
by R. C. Hosie.
Comprehensive compilation of
data on app. 140 trees and shrubs
found in Canada. 390 pp. lllus. Maps.
Paper FO45-61-1969-1, 5.00
Cloth FOA45-61-1969-2 6.00

5.95

2.50

2.50

1.25

HOW PARLIAMENT WORKS.

Examination of functions, practices
of Canada’s Parliament. 50 pp.

Y9-463A ,

ROCK AND MINERAL COLLECTING IN
CANADA. Volume 3 — N.B.. N.S..
P.E.I. and Nfld.

General guide to rockhounding

in the Maritime region. 106 pp. lllus.

M41-8-8-3

SEX ROLE IMAGERY IN CHILDREN :
SOCIAL ORIGINS OF THE MIND.

A study of the images people have of

the sexes end where those images come

from. 156 pp. Tables. Questionnaires.
21-1967-1-1-6

S0.75

1.50

2.50

REPORTS OF THE ELECTORAL BOUNDARIES
COMMISSION 1973. Maps. Bilingual.

Quebec SEB-173-1 $1 .00
Nova Scotia SE6-173-2 $1.00
Ontario ° SE6-173-3 $1.00
British Columbia SEB-173-8 $1 .00
Saskatchewan SE6-173-9 $1.00
Alberta SE6-173-10 $1.00
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HOT OFF
THE TOP

ANNALS OF THE
FIREBREATHER

MARCEL HORNE

Peter Martin Associates
cloth $8.95; 180 pages

reviewed by Howard Engel

THE TURNING point' in Marcel
Home's life came when he followed an
old gypsy to New Mexico to learn
from him the secrets of firebreathing.
Painfully he discovered that there were
no tricks or shortcuts, that the art was
a matter of learning how to control
and distribute pain. It was a tough-
ening up process, the fingers, the lips,
mouth and tongue had to become
hardened.

In away, too, Home's earlier life
has been part of this hardening pro-
cess, part of the preparation that led
to his being known as El Diabolo, the
proprietor and chief exhibit of his
“Circus of Wonders'.

He was born in Canada or Switzer-
land, according to whichever of his
two passports you happen’ to be look-
ing at, and grew up in Leamington,
Ontario’s cannery row. He dropped
out of highschool and into poolrooms,
and street comer gangs and petty
crime. He was in and out of prison
severd times before he was 20.

He possessed a drifter’s drive to be
where he wasn't. I lost track of the
number of times he hitch-biked across
the continent, only to turn around and
head back again. He mixed with bums,
beatniks, hippies, speed freaks and
pushers, and was at one time or an-
other all of these. He made friends
with carnival people and the carnival
became a touchstone in his chagotic
life. He learned to run a sideshow and
how to wire an electric chair so that it
will illuminate light bulbs without
executing the gitl holding them.
Making the whole arcane volume of
carny lore his own, he topped his
education when he learned the art of
firebreathing.

*-In . this unusual autobiography,
Home traces bis own progress out of
the drunk tanks, the harsh redlity of
deeping rough in skid-road doorways,
mooching and stealing to stay dive, to
the relative success and stability of
headlining a night dub act, and wait-
ing for the diaper serviceto call.

In Marcel Home there lives some-
thing of Matthew Arnold’'s Scholar
Gypsy. You remember the poor Ox-
ford student who abandoned his fel-
lows, wallowing in the sick hurry and
divided aims of mudem life, and went
to learn the gypsy lore. The lives of
both of them serve asarebuketo the
square world. Arnold’s gypsy dis-
appeared without telling of the secrets
he had learned. Marcel Horne, also a
man “of pregnant parts and quick in-
ventive brain” has been able to come
back and teli the tale.

In spite of this, some will say that
opening the book is like lifting up a
stone to watch the maggots crawl
away. There are plenty of maggots to
be sure, but the act of observing life
under arock can be a rewarding ex-
perience if the observer is a Linnaeus
or a Darwin. While Home is not a
trained writer, he has rubbed his nose
deeply into the scruff of life itsdlf, and
he has been able to get much of it
down on paper without letting the
rules of syntax or grammar get in hi
way. 8o often we miss the richness of
abook like this because the publishers
have put an amanuensis in the way of
the reader. “As told te™ books glways
read as though they were written with
a towel over the keyboard: the whos
and whom win out in the end. | give
Mr. Home and his editors full marks
for keeping the skin on this story,
letting him tell it in his own way, and
in his own language.

In his Introduction to Annals of the
Firebreather, writer Jm Christie, to
whom we owe a debt of thanks for
discovering Home's manuscript and
taking it to Peter Martin, says that the
book may be regarded “as a sort of
loser's Papiflan.” Marcel Horne may be
a loser in the sense that he hasn't
written a great book — he's not
Dickens, and he's not Farley Mowat
either — but he has helped to map this
country at alevel and in a way that
few real writers are doing. | can almost
fedl the dust of the Praire towns he

“Musts”
- for 574_

Nature '74
A Canadian Calendar

Nature ‘74 is a month-by-month
portfolio celebrating the beauty of
Canadian nature /individually
boxed for mailinglS3.95.

Citchen Herb Calendar

The perfect calendar for cooks and
indoor herb gardeners. $3.95.

Under a glib and gleeful facade, this
bock delivers a scathing attack of th
evils of bureaucracy: its waste of
human resources and its rewarding
of incompetence. $6.75
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Kavanaugh presents a message fo

those who have not forgotten how
to live, “who take time to celebrate
the sun — and are grateful.” $5.5(
Available at your local bookstore.
Van Nostrand Reinhold Ltd.
1410 Birchmount Road.

Scarborough, Ontario M1P 2E7
Telephone (416) 751-2800
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CANAJAN EH?
Mark M. Orkin
The outstanding and brilliant new
book from Mark Qrkin defining in
hilarious tarms many of Canada's
most loved and revered, most talked
and laughed about indtitutions,
people, national heraes and history.
According to Orkin it's quite simple
to spot a Canadian anywherg — even
in a crowd of Americans (Mare Cans)
— just listen! You will hear the Cana-
dian talking a peculiar language, It's
called Canajan. The reader is also
treated to a hilarious sidelong view Of
Canada’s histarical figures like SHAM
PLANE and SIR JOHN EH and paul
tishuns like the SOAK REDS = and
irreverently illustrated by Isaac
Bickerstaff. “In ona fall book Mark
M. Orkin has presented us the essence
of a national literature — a national
languagel — “al Clery — Books In
anada 51.95

7. GENERA

¥ PUBLISHING CO. LIMITED

LOVE LETTERS TO BARUCH
Margaret Lawrance Greene

In an age where love has bsen re-
duced to a p:z'sieal'spm, an ephem-
eral emotion of the moment. few will
ba able to resist these love letters
written in the forties by a Canadian
woman to her beloved. With these ex-
quisitely writien declarations of love
from this brilliant Canadian writer a
drama unfolds. . . the story of a
Jewish man and a Catholic woman
who refuse to aecept the dictates of
society end religion and come 1o an
understanding about the universality
of lova far ahead of thelr time, $7.95

BOOK COMPANY

A Dhvislon of
GENERAL PUBLISHING CR LIMITED

10 Lesmiil Rogd, Don Miils, Ontarlo

descdbes, and smell the carnies as they

set up for another batch of Okanagan

farmers. What | mean is, Marcel Home
has written a remarkable book that has
come out of aremarkable life. Reba
reba undalay! Walk up! Walk up!,
Mousey, mousey, mousey! It's all rea

and al on theinside! O

Howard Engel,a reformed hitchhiker.
is the executive producer Of rwa CBC
radio programs about the arts.

PETER AND
THE WORD

HOME COUNTRY:
People, Places and
Power Politics

PETER C. NEWMAN

McClelland & Stewart
cloth $7.95; 244 pages

reviewed by Jon Ruddy

THE FIRST, and amost the last, time
| met Peter C. Newman, he, told me
that Arthur Hailey was the greatest
Canadian writer. Having got through
Newman's own collection of magazine
and newspaper articles, | can see that
Hailey has influenced him. Stylis-,
tically, Peter Newman might almost be
described as the Arthur Hailey of
Canadian journalism.

There is the intricate but always
predictable narrative. There are the
trite figures of speech that make this
prose so much worse than plain -
Newman's apartment towers must
“stab the sky”. There is the irritant of
self-indulgent Time-isms, usually
alitemtive:  “brilliant, bespectacled”,
“the gullible Gulliver of the North”.
There is the muddiness.of expression
with its constant threat of total in-
comprehensibility.

Consider a Newman sentence, on
Robert Bourassa: “He appears even
younger than 36, a man so gaunt his
neck muscles are taut and his Adam's
applejuts out incongruously below a
face whose eyes incongruously mirror
the sensitivity of anun.” 1 suppose |
have read that sentence 10 times. The
effect of it is to make you want to put

Newman under a bright light and de-
mand to know what the hell he is talk-
ing about. If Bourassa is realy that
skinny, why is it incongruous that his
Adam'’s apple sticks out? Why has
Newman -repeated the adverb? Are
nuns more sensitive than anybody
else? If so, what is the proof of it? Or
is Newman flirting with sarcasm,
suggesting that nuns are insensitive?
What is this man trying to say?

One reads the book like a man
plunging through a swamp, eyes fixed
upon the farther shore.. Why arc our
political writers, with the exception
of Bain, so humourless, so relent-
lesdy pedestrian? Why can’'t some
sprightlier pen take up the valid cause
of Canadian nationalism before its
present champions drive us into the
arms of the Americans out of sheer
boredom?

In his foreword, Newman describes
Home Country as “the chronicle of a
political education.” What he has
learned is “not te believe in magical
|leaders any more.. .” Good God! Nor
was this “insight” easy for the editor
of our national magazine' to grasp.
The Newman technique has been to set
up “magical |eaders’, then knock them
down; his career islargely based on the
gradual displacement of unbounded en-
thusiasm by weary diiillualonment.
“What happened to the magic?’ he
guotes ‘Canadians as asking of
Trudeau. “Or more important, what
happened to the man? Did he ever
possess the qudities we endowed him
with?’ It istypical of Newman that he
foists his own naivete on us all.

Newman's suceess is the result of
his assiduous cultivation of highly
placed personal contacts, determined
reportoria sniffing and, most of all,
ever so anonymous “‘lesks’. His sdlf.

serving foreword quotes an unnamed
privy councillor in the Pearson govern--
ment describing the PM’s “inveighing
against” Newman at a Cabinet meet-
ing. | for one do mot believe that the
late Mi. Pearson ever seriously
“inveighed against” Peter C. Newman
during his amiable administration.
Newman never grasped the man, was
incapable of catching his self-depre-
catory style, hiswry goodness.

A Newman strength is eavesdrop-

ping, and to the extent that he does so
— and avoids fatuous interpretation —
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the collection has the undeniable
attraction of &' overheard tiff in the
bedroom. By’ far the best thing in
it is a report of Mr. Diefenbaker’s
extraneous and pathetic commentary
on the proceedings a the Consarvative
convention where Stanfield secured
the leadership. One can see New-
ma’ squatting behind the old Chief, tap
ing his remarks on a Sony (or has this
ambitious reporter mastered Pitmann
shorthand?). Newman belongs there if
he belongs anywhere, concealed in the
stands, recording the petty show of
Canadian polities. O

Jon Ruddy, fermerly of the Toronto
Telegram end Maclean’s currently a
columnist with TV Guide, joins Books
in Canada es associate editor with this
issue. His first novel, The Running
Ma’, will be published by McClellend

OUT CF
THE GARDEN

THE BOOK OF EVE

CONSTANCE BERESFORD-HOWE
Maemillan of Canada

cloth $6.95; 170 page]

reviewed by Chris Scott

AFTER 40 YEARS of marriage. the
heroine of Constance Bereford-Howe’s
fifth novel walks out on her husband.
Inevitably, she asks herself why, and
answers: “Truly, I'm not sure yet,
although my name isEva.” Truly, this
reviewer is not sure yet, though he has
asked himself what a writer like
Samue Beckett would have made' of
the situation.

Heroines in the first paragraph are
seldom sure of their motives, but Eva
spends @' entire novel trying to answer
that question, why |s it senescence,
perhaps? “This century and 1 are
about the same age:’ says Eva, “so it
would be easy, if not redly true, to
say I'm a typical twentieth-century
product of desiccated moral codes.”
No, that is not the voice of decrepi-
tude, even though Eva's first old-age

pension cheque has arrived “like a
hint.”

Original sin? Hardly. Eva fegls no
guilt, feels nothing in fact — asif the
primal mother had simply quit the
garden without so much as breaking
the lease. Atavism? Eva does take a
copy of withering Heights with her,
though — so far at least — there has
been no Heathcliff in her life. Sexua
desuetude, then? Her husband is
stricken with arthritis. “Caged up
inside his pain:’ he is ill-tempered,
petulant, useless. But, as Eva explains
ina epistleto God: “It would have
been different if my life before Burt
got Arthritis had been full of colour
and interest and the richness of loving
and being loved.” Whatever the “rich-
ness of loving and being loved” means,
Eva clearly feds she has had none of
it.

In the same letter, she informs the
ideity of woman’s lot in life. Does He
realize what submerged identities
women like Eva have? Of course not,
Heisaman. “Unless You redly are
female after all, as the Women’s Lib
girls insist, even You can't know what
it's like to be invisible for years on
end.”

The theological poiht is debatable.
More problematical is the question of
fictional credence. Eva's passive suffer-
ing throughout her marriage is well
enough established. What isnot estab-
lished is the. reason — or indeed the
character — behind this dismissal of
what she has previously regarded as
the unholy state of holy matrimony.

The fault is in the characterization.
There is one Eva who is quirky, in-
dependent and tough — hardly the
kind of woman to endure 40 years of
connubia ennui. This Eva takes a base-
ment mom in a seedy quarter of
Montreal, spurns the blandishments of
her implacably bourgeois son, and re-
sists all offers of money and a holiday
in Florida. She even finds her Heath-
cliff, John Horvath, a Hungarian-
Czech, who arrives one night, drunken-
ly and bilioudly, at the foot of Eva's
stairs. Johnny, it transpires, is a
deracinated intellectual who quotes
Horace, cooks, and is a great lover.

There is also another Eva, nostalgic
and dreamy. It isthis Eva, describing
an old affair with a schoolteacher
colleague, who is capable of lines like:

Look For These
Best Sellers

in Bookstores

Across Canada
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HISTORY OF GOLF
IIN CANADA

written by
IL.V. “Paddy” Kavanagh
fformer secretary.

manager of the
IRoyal Canadian Golf Association

The first and only complete record of
Canadian golf written by veteran golf
writer “ Paddy” Kavanagh, who has
been collecting golf Canadiana for
years asa hobby. The resulting
treasury of Canadian golf includes
the complete records and tinners of
all the major Canadian champion-
ships and matches. He recalls colour-
ful players and golf anecdotes. Richly
iillustrated with photographs from
provincial archives and private col-
llections. many never before pub-
lished. An important reference book
for golfers ang entertaining for the
average reader.

Octobar till Dec. 31/73 515.00
thereafter $17.50

THE ONION FIELD
Joseph iWambaugh

A superbly told true account Of the
kidnapping of twa policemen, the in-
credible murder of one and its
equally incredible aftermath. “A fas
cinating account of a double tragedy.
one physical. the other psycho-
logleal.” — Truman Capote, author of
I Cold Blood.

September  $10.30

A FAIRY TALE
OF NEW YORK
J.P. Donleavy

An hilarious version of Donleavy’s
well-known play. The adventures Of
one Cornelius Christian, whois

forced to take a job with afuneral |

director to pay for the burial of his
wife, who dies on a return voyags to

New York,” )
September £10.30

Published by
Fitzhenry & Whitesids )
160 Lesmill Road, Don Mills, Ontario
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ONE DAMN THING AFTER
ANOTHER

by Hugh Garner

Canada’s mest proliflc and
pugnaclous writer recounts hls
I'fe story, NO holds barred..
56.95 .

Hugh Garner

THE PICTORIAL HISTORY ‘OF
THE ROYAL CANADIAN
MOUNTED POLICE

by Stanley Horrall, RCMP
Historlan

The only "official centenary
volume! Avallable in French
and English editlons and beau-
tifully Illustrated. S1.2.9.5

Stanley W. Horrall

WE, THE WILDERNESS:
A Novel

by Thomas York

The insights into missionary
zeal, Indian settlements. and
the white community are as
much enlightening as terrify-
ing in this remarkable novel.
56.85

Thomas York

ALEXANDER MACKENZIE..
EXPLORER: The Hero Who
Failed

by James K. Smith

A provocative approach to the
ambltious career of one of
Canada’s most legendary ad-
venturers. §7.95

Jamsc K. Sminh

NOW IN PAPERBACK

CANADA AND THE FIRST

WORLD WAR

by John Surettenham

Canada's magnificent contribution by
fand, sea and air — described in text
and pleture. $4.95

A GREAT WAY TQ GO: The
Automeblle In Ganada

by Rabert Collins

Nearly 300 photos end a lively text
reeall and forecast the sheer wonder
of motoring In Canada. $4.95

Now In Paperback

MeGraw-Hill Ryerson
330 Pregress Avenue
Scarborough, Ontario
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“Mor e than three weeks went by be
fore | saw Pat again. Every hour of it
like a year.”

Or: *As for me, | didn’t know what
I wanted, | only felt my blood sing-

Ing.

or: “l ... lay awake a long time,
tingling everywhere, in awhirl of con-
fused, crazy hopes and other delus-
ions. And that was, oh God, only the
beginning —

No doubt this singing and tingling,
oh God, |s meant to sound gidish; it
-reads exactly like a writer striving for
that effect. There are other moments,
too, when the narrative tone is off-key
and the observation questionable, A
chance encounter with her grand-
daughter leads Eva to this judgment:

“I was thankful. for once, that like all
her. generation she was inept with
words, as if they were an alien form of
expression. But |'d forgotten the ruth-
less honesty behind thla fractured
syntax and vocabulary.” Pish!

As for John Hervath, the gigolo
from Pest, he has an inexplicable
tendency to omit verbs from his
speech. “Poor Johnny,” one is expect-
ing him to say; ‘Me no good Bohunk.”
He doesn’t, of course-not quite.

All this is a great pity, for Con-
stance Beresford-Howe has an excel-
lent sense of atmosphere. The nuances
of place end westher, the changing
moods of the city and its people, these
are superbly realized.

The Book of Eve ends optimis-
tically. Jeanne Leblanc, a tenant in
Bva’s building, gives birth to a
daughter. I Suppose this is meant to be
“life-affirming”, the moral being that
it I8 never too late to start life over
again.

For a novel that is so obvioudy an
essay into literary realism, The Book

~ of Eve failed to suspend my disbelief.

Or, to borrow a phrase from the ruth-

lessly honest users oftrartured Syntax.
. Constance Beresford-Howe does not
" tell it like it is. O

- LOVES
LABOUR
LOST

ORGANIZED LABOR &
PRESSURE POLITICS:
Canadian Labour
Congress 1956-66

DA VID KWA PNICK

McGill-Queen’s University Press
cloth $12;

CANADIAN LABOUR
IN POLITICS
GAD HOROWITZ

University of Toronto Press
paper $3.50;

NATIONALISM,,
COMMUNISM-AND
CANADIAN LABOUR
IRVING MARTIN ABELLA
University of Toronto Press
cloth §15, paper $4.50;

= - .

reviewed by Walter Klepac*

SINCE THE TIME of Marx, the left
has viewed the labour union move-
ment as the natural medium for instil-
ling class consciousness and collective
action among workers. To one extent
or another, the unions were regarded
as a hecessary tool in socialism’s ulti-
mate victory over capita&m. In the
case of Western industrialized coun-
tries, however, this alleged “radical
potential” inherent in the organized
Working class can hardly be said to
have been realized; rather than bring-
ing about revolutionary transforma-
tions in the’ economic, political and
social order, the labour movement
seems to have been absorbed into the
existing industrial system. Three
recent books on the labour-union
movement in Canada this century go a
fong way in correcting this miscon-
ception. Firmly based on the assump-
tion that organized labour has become
an ingtitution of vested interest and
most exercise what political and
economic influence it can within the
framework of democratic capitalism,
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that life through the eyes
R WALKER & SONS of Saturday Nigbt writ-
ersand artists.

New Press has publlshed A Saturdav Nigbt Scmpbaok, edited by Morris
Wolfe, a nostalgic and irreverent collection of words and pictures from the
first eighty-five years of Saturday Nigbt's history. It's a book to give, a book to
browse in, a book’to cherish.

A Saturday Night Scrapbook follows Canadian history as it was ‘made—
through two world wars and a depression, from the Gay Nineties through the
Roaring Twenties up to rhe Nationalistic Seventies. It shows you the ads and the
fads, the men- and the events. It makesthe history of Canada asfascinating asit is
surprising.

It contains the work of distinguished Sawrday Nigbt editors like Edmund E.
Sheppard and B.K. Sandwell, and the work of first-rate Canadian artists like
Fred Varley and Arthur Lismer. A Saturday Nigbt Scrapbook is about Mackenzie
King, the Hupmobile, the Kaiser, Mazo de |a Rocbe, the Bolshevik menace,
Victory Bonds, the Lord’s Day Alliance, and a wonderful uew invention called
the bicycle (see above). The book has an introduction by Robert Fulford which
tells the magazine's history.

You can obtain A Szturday Nigbt Scrapbook for just $12.50, postpaid; by
filling out the coupon below, or you can buy it at your bookstore.

.TO: Saturday Night
52 St. Clair Ave. E. Toronto M4T 2N1

Please send me A Saturday Night Scrapbook. | enclose my
cheque for $12.50.

NAME

ADDRESS

CITY. PROV. CODE

25°
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these books will offer little comfort to
doctrinaire leftists, new or otherwise.
Professor David Kwavnick’s book-
length study, Organized Labour and
Pressure Politics, systematically ex-
amines the relationship between the
Canadian Labour Congress and the
federal government from 1956 to
1968 on the basis of the following
premise: “The most important.. .
organizationa goals of the Congress
are the preservation and continuirig
growth of the organization itself and
the continuation of the leadersin their
position of leadership.” Kwavnick’s
comprehensive and dryly academic
approach provides an overal perspec-
tive that dramatically undercuts the
rhetoric of conflict and antagonism
that has traditionally characterized dis-
cussions of labour relations with busi-
ness and government. It is fortunate
that, in breaking new ground, Kwav-
nick is able to state his case in an
authoritative and convincing manner.
Kwavnick devotes the major part of
the book to elaborating two concepts
- legitimacy and mandate — that he
believes underlie the motivation,

Fiction -and Biogr‘p from —

Robert Russeli

The Island

The Story of a Family Who Turned a Dream into Reslity

e ———— —— A4 ——

strategies and elaborate bureaucratic
structures adopted by the CLC in car-
rying out its role as the recognized
spokesman for organized labour in
Canada.

The overwhelming conclusion one
draws from the evidence marshalled in
this study is that the position of the
CLC isfundamentally a defensive one
both in its dealings with the govern-
ment and initsclaim to represent or-
ganized labour. The Congress' initia-
tive is limited to two areas, according
to Kwavnick. It servesits affiliates, the
majority of the large crafts and in-
dustrial unions in Canada, by acting
both as a public-relations organization
for the- labour movement as a whole
and as a lobby group whese member-
ship on .important advisory boards and
commitlees and whose daily contact
with government officials ensures that
labour's interest will at least be heard.
Furthermore, it is Kwavnick's con-
tention that tbe CLC’s lack of power
over its affiliates and the fact that its
larger affiliates are international
unions who naturaly look to the
AFL.CIO as their trade-unign centre,

significantly weaken it* position as
spokesman for labour when confront-
ing the federal government on funda-
mental issuesand in times bf crisis.
Kwavnick’s numerous examples of
such confrontations strongly suggests
that the lordly demeanor and dema-
gogic tendencies of American labour
leaders such as George Meany and the
young James Hoffa would hardly be in
character for the members of the CLC
executive. The Congress pressure on
the federal government for specific
legidation is effective only when it
happens to coincide with public
opinion.

Gad Horowitz's Canadian Labour in
Polities (1 968) has recently been reis-
sued in paperback by the University of
Toronto Press. The book deserves a
wider readership, even though it only
partially succeeds in realizing its

" author’ sintentions. Horowitz sets out

to explain why socialism succeeded in
becoming a natural part of the politi-
cal landscape in Canada while failing
even to survive inthe U.S. His highly
intriguing theoretical account is based

on ideas developed by Louis Hartz in

I s there anyone who has not dreamed of dlipping quietly
out the side door of society to seek peace and happinesgs On
some remote island? The /sfand is the exciting, humorous,
and sometimes eloquent story of a family-The Robert
Russells, on their idand in the St. Lawrence River-that
pursued such a dream.

$8.95

and —

Joyce Carol Oates
Do With Me What You Will

Do With Me What You Will is anovel with contemporary
setting reflecting today’s social upheavals and shifting
morality. It is. in the author’s words, “a love story that
concentrates upon the tension between two American
‘pathways': the way of tradition. or Law: and the way of
spontaneous emotion-in this case, love.”

$9.95

COPP CLARK PUBLISHING




his The Liberal Tradition in America
and The Founding of New Societies
The rest of the book is a well-
documented history of the evolution
of the New Democratic Party out of
the first labour-odented political
party, the Cooperative Commonwealth
Federation (CCF). This section is
valuable in itsalf; as a concrete exam-
ple of Horowitz's initia thesis, how-
ever, it is altogether misleading.

Ironically, professor Horowitz's in-
cisive history of the CCF-NDP clearly
demonstrates the step-by-step watering
down of socialist ideology in the par-
ties' platform and general philosophy
in order to attract larger public sup
port. The final chapters show that it is
the NDP’s relative success in winning
elections to realy matters to as-yet
skeptical or uncommitted voters and
not that party’s socialist doctrine. The
fate of the Waffle faction of the NDP
is ample indication of what happens
when party members take their
socialism t00 serioudly.

In his Nafionalissn,, Communism,
and Canadian Labour, |. M. Abella pro-
vides a detailed account of the expul-
sion of the Communist party members
from the Canadian labour movement
and eventual domination of that move-
ment by the large American-based in-
ternational unions. Though Abella has
no favourite theories to expound, he
does cometo two significant and, by
now, well-known conclusions. The
mmt famous is that despite the heroic
efforts of Canadian organizers, (of
whom many of the most competent
were members of the Communist
party) to unionized unskilled indus-
trial workers throughout the country,
the masses ‘of Canadian labourers
themselves fdlt that only tbe CIO had
sufficient power and prestige to deal
effectively with tbe large corporations
and militantly anti-labour governments
such as Mitch Hepburn’s in Ontario.
Abella’s other finding is that it was the
close ties of loca Communists to
Moscow-formulated poliey that firally
proved the former's undoing.

Of the three books, Abella's by far
offers the greatest insights into the
mentalities and personalities behind
the labour-unieh movement in Canada.

Walter Klepac is @ Toronto journalist
specializing in economics. politics, and
contemporary art.
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BLUE IS THE COLOUR

OF DEATH

DOROTHY FARMILOE
paper: 31 pages

KINDLING

LEONA GOM
paper: 40 pages

NO LINGERING PEACE

MAR VYNE JENOFF
» paper: 52 pages

——THE IMMACULATE

WHITE FENCE

MARILYN CROWSHOE

Fiddlehead
paper $0.50; 20 pages

I AM WATCHING

SHIRLEY GIBSON
Anansi
paper $2.95, cloth $6.00; 58 pages

OTHERS
CAROL SHIELDS

The Borealis Press
paper, unpriced: 60 pages

reviewed by Susan Zimmerman
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MARGARET ATWOOD told an
audience at the University of Toronto
that she had found Canadian poetry an
open field for women. Certainly there
have been many successful female
poets in this country, and their num-
ber is increasing. Here are SX new
books by Canadian women.

Two of them will be familiar to
readers of Dorothy Livesay's 40
Women Poets- of Canada: Dorothy
Farmiloe and Leona Gom. Two years

_ago, in her preface to Contra Verse,

Farmiloe listed some of the charac-
teristics of the windsor poets:. “The
rhythm of the speaking voice, use of
current idioms, directness of presenta-
tion, an awareness of .what is going on
in the world beyond our own suffering
souls.” Now, in Blue is the Colotr of
Death, she proves how powerful such
poetry can be. The book takes its title
from a suite of 24 poems in which the
writer traces the gradual conquest of
nature by the forces of death. Blueis

Whera to Eat in Canada 73/74

by Anne Hardy

This is what the Toronto Star sald about
it: “Every traveller in Canada should
carry a8 copy.. . All other guides arg
suspect as merely disguised advertising.”

FPG: The European Years

by Douglas 0. Spettigue

In thii remarkable book Professor Spets
itgue reveals the true identity of the
Canadlan novelist Frederick Philip
Brove. This could be the most important
literary biography ever published in
Canada

73: New Canadien Storias

edited by David Heiwig & Joan Harcourt
This Is the third in Obsron’s annual
series of storybooks. This series has been
designed both for the student and for
the general reader.

Schoolboy Ris:ng

by Nigel Foxell

Niget Foxell's second novel explores the
driver and inhibitions that shape & boy"s
growing-up: his developing sensa of him-
salf as a parson, his discovery of women,
his growing need to destroy the world of
his fathers

Coppermine

by Don Gutteridge

An eplc poem based on Samuel Heame's
journal of his expedition to the Copper-
minein 1772.

Letter of the lMaster of Horse

by Gary Geddes

This extraordinary poem tells the story
of the horse latitudes, so named because
a shipfoad of horses bound for the
Spanish Maln was driven overboard ther
and left to drown,

Flies/Flight of the Pterodacty!
by Lloyd Abbey & Gail Fox

Tha sixth volume in the New Canadian
Posts Series. Lloyd Abbey wrlt;s cleal
and devastating poems about insects
fish, birds and animals. Gail Fox assurmes
the volce of an extinct bird of pray in ar
extended monologue depicting the
seventh circle of hell.

Tha True Life of Sweensy Todd

by Cozette da Charmoy

A collage novel about Sweeney Todd
the barber who eut his customers
throats and gave the badles to his wife tc
make pis with. A collector’s item of
great beauty.

Fords Eat Chevs

by John Sandman

If you Hum Nle a Fow Bars
| Might Remember the Tune
by Don Bailay.

Women & Childran
by Beth Harvor .

Bloodflowars
by W.D. Valgardson

The Govemnor's Bridge is Close
by Hugh Hood .

The October Men
by John Mills

oberon
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first associated with the bluebird, but
“the symbol/ is obsolete now™, then
with the lost purity of the Detroit
River and the now-extinct passenger
pigeons:
they used the blue feathers of passen-
pigég;;s ~ there were so many of

them — to fill
the potholes in the roads

But it is also associated with the ice
fields waiting “blue-brilliant” in the
North, the inevitable death by freezing
which is essential for our purification.
Like Birkin in "Women in Love, ‘the
poet envisions a fresh evolution after
the extermination of man, and prays
that next time we can “evolve without
atrigger finger”. She contrasts the im-
potence of her poems with the power
of glaciers to change the landscape,
and ends with avision of death as the
“mangled body of/ a dog” on the
road, its tail curled like “adark blue
guestion mark”. The suiteis broad in
its reference: it aludes to explorers
and settlers, fairy tales and myths,
Eliot and Wordsworth, geol ogy and
evolution, Hiroshima and Auschwitz.
Farmiloe sets out to make you sick of

man’'s deathdealing nature and suc-
ceeds,

. Therest of the book relates the
first suite to the poet’s own life. In
“Letter to Marty”, she tries to explain
“why your poems/ speak of life and
mine of death”. The reasons are scat-
tered throughout the section. In “The
Quarrel”, for example, she links the
constant fighting of her parents with
her present condition: “I have the
genes of bothof them/ quarrelling in
my blood”.

Leona Gom’s strength does not lie
in her social criticism. Such poems as
“0 Canada’ and “Lhude Sing O
Canada’ (an echo of Pound) are less
successful than simpilar work by others.
But about half the poemsin Kindling
deserve attention. Best are those deal-
ing with her parents, life on the farm,
and herself as a child: “The Lantern”,

“The Separator”, “Spéne”, “Hitching
Home’, “Moved”, “Rain-Maker” and
“Busing Back”. In the first poem, a
sister has made the old barn lantern
into a flowerpot; the poet says:

Ilook for a metgphor N this,
some comment on art and life,

at least on drmwingrooms and
stables.

But always,

I see only my father . ..

Looking for metaphor, she finds
instead the actual lives of her parents.
In *“Spine™, she keepsdlipping into
German. This .recreates for the reader
the sense of separation (* alien among
my books"); yet the lovely image of
the kindling gathering like snowflakes
around the mother’s feét balances the
separation with fascination and tender-
ness. In an earlier version (in 40
Women Poets), the speaker would
catch herself and trandate some of the
German words; here her touch is sun;.
she moves closer to the foreign lan-
guage as she does to her mother, cul-
minating in the image of the snow-
flakes:

white Schneeflocken
around dle Fusse
melner Muiier . .

Other interesting pieces are “The
Kindest Month”, “Graves’, and
“Persephone™. | won't abuse the ones
| didn't lii: one in two is a gaod
average.

THE LOT.

on one purchase order . .

- PENORAGON house

In the U.S.A.
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California 94301
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Marvyne Jenoff and Marilyn Crow-
shoe seem to have the same problem, a
lack of correlation between Situation
and emotion. If Crowshoe expresses
anger without giving us enough in-
formation about its source, _Jenoff
describes the source Of her grief with-
out expressing enough of the grief it-
self. Crowshoe’s “Time Out”, “*Night
Winds', and “Last Time" are pure sen-
sation; we accept its veracity, but we
want more. Perhaps we want to see the
sensdtion projected onto a landscape?
or explained through historical allu-
sions, or smply given a narrative
framework. Jenoff knows how to be
concrete. Surefy she is right when she
says, “Now that my father is dying/ |
have something more immediate to
write about/ than old loves’. Yet we
never really see “the subject mat-
ter... hitthome”; the poet retreats
from the fact of death to ded only
with ifs effect on herself. She says,
“my father and | are dyingf at dif-
ferent speeds’. Yes, but the difference
in speed is essential. However, some of
Jenoff’s poems on other subjects show
a refreshing exuberance and wit.

Shirley Gibson, long active in
publishing, makes her debut asa poet
with | am watching. According to the
blurb, each of the figures addressed as
“you” in the three sections of the
book is “distinctly individua!*, but |
don’t thiik this comes across in the
poetry. The others involved hardly
come dive a dl; they never speak
directly; most of their activity takes
place in the dark. The first “you™ iS
French-Canadian. but the culturd dif-
ference is not exploited; nowhere are
the reasons for the disaster given. At
one point, the poet says:

there are times when words

Jill space
close gaps

bridge distances
but not today

Thisis the trouble. The words are
somehow failing to bridge the gap

between poet and reader. For exam-

ple, her descriptions of the train-trips
are flat; she must state, “We move

through a dead land” instead of recrea-

ting it for us. The men in these poems

are violent: “your hands grip my

haneq’ %you take me likef a con-

quistador”, and:

| make a token protest.

You respond perfecily,
with vic hend pin both
wrists above my head.

MALCOLM LOWRY =

MAN, MYTH AND MAGIC

Tony Kilgallin

A brilliant new study of Malecim

Lowry. ower five years in prepara-

tion, based on new sources of in-
, formation about the man behind
the legend. Also containing & very

readable guide through Lowry's

only two authorized novels:

ULTRAMARINE and UNDER

THE VOLCANO. $8.95

THE DEVIL'S LIGHTER
John Ballem
A thrilling action novel set in

Canada -~ by the well known
authority in the Canadian oil in-
dustry” John Ballem. In a world
where oil supplies ara rapidly
dwindling. where countries are
greedy for more and more oil —
this bitch goddess draws men
from all corners of the world in
frantic pursuit.
“John Ballem ha shown hew ter-
rifying the Canadian North really
is. Ballem knows what the oil
business is all about, and he suc-

EJMUSSON

cessfully drives home his point
that oilmen earn every cent they
make and that they live more by
dreams than by gusher.” —Reg
Vickers, Calgary Herald. $7.95

§5. GENERAL

BOOK COMPANY
A Divislon of
GENERAL PUBLISHING CO. LIMITED
30 Lesmill Road, Don Mifls, Ontarle:

a0 Lesmiil Road, Don Millls, Ontarii>

A PICTORIAL HISTORY
OF THE DOUMHOBORS

KOOZMA l. TARASOFF
Mare than 700 rare photos, 13 drawings, peetry
and an 8 page COI OF segtion, trace the history of F&&
the Doukhobor people from the eatly days in §
Russia through to modem times. It is a eritical
history, an in-depth study, of a people whose tize
achicvements have too often been obscured by the
scnsationalism of a few. An important addition to
the home or classroom library, and certainly
interesting reading for every Canadian.
280 pp., hardcover

B MCTARAL HSTORY
. - [-10
DOBRTRSES S

$9.95

MEN MEN AGAINST
AGAINST
tames sy JAMESH. GRAY

The great drought of the 30s left behind acres of
dusty fand ... and it was only through the mutual
efforts of farmers, 'scientists and other dedicated
people that the prairie land was retuned to pro-
ductivity. This is their story, one of triumph over
the adversities of Natuze.

256 pp., illustrated, hardcover $9.95

Available from: Western Producer, Box 250, Saskatoon, S7K 2C4
Eastern Distributor: SAANNES, Box 6209, Toronto, MBW 1P6
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Tundra Books - 1973

For saveral years NOW Tundra has been
Producing some of the most baautiful
children’s boaks in Canada. This fall
look for twe mom = plus three superlor
works of adult fictfon,

SOEHALWC Ly < VIR

F "o 3t Uamy eV Konl:

1. William Kurelek describes his prairia
childhood In 20 fullcofor paintings so
beautiful you will want two copier of this
book, one for your library and one for
cutting and framing. At once a children's
book and a nostalgia book for everyone
who grew up on the prairies, 6.95

2. Ann Blades, winner of the 1972 “Book
of the Year" for MARY OF MILE 18,
tells about a young boy living today on an
Indian reserve in northern B.C. & hand-
same new full-color book for children
apes51010. " . 5.95

And for the adults: .

The Leisure Riots «by Eric Koch
Chnada's funniest intellectual has created
a devilishly ¢léver hovel sbout Washington
pofitics ahd modern mannersand morals.
For the very sophisticated reader. 7.50

Riverlisp - by Frederick Ward

A work of black fiction that evokes
Halifax's Afrievilleand all the other black
communitles that once edged American
citles, by an exciting new writer. 7.50

A Few Virtuous Men (Li Cornuti}
by Ben Morreale — A literery thriller
about loyalty and revenge in Sieily that
maker that starkly beautiful and
frightening country even mora so. 7.50

Tundra Books are distributed by
McClelland & Stewart, Toronto
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Perfectly for whom? This seems to be
what the woman wants. she calls her-
gelf a“complacent victim” in one
poem; in others, she puts up a token
resistance, Sex is a battle in which the
male conquers the female, leaving her
bruised and cut.

The book is strongly influenced by-

such poets as Atwood and Ondadtje,
but this need not condemn it. Some of
the poems using this idiom are moving
and effective, for example “1 prom-
ised/ to make your leaving”. Still, I'd
rather see Gibson break away and fmd
a more digtinctive voice.

The main difficulty in reading Carol
Shields poetry is deciding the tone,
the writer’s attitude to her subject.
This is especially true in Others be-
cause the titles seem to pull against the
poems. Most of the titles stress the
“other-ness” Of the people described,
in contrast t0 a united “we’. The
effect is one of distance, irony. Yet
the best of the poems are not about
“Others,, but about ourselves.
“Helen's Morning” stands out precise-
ly. because the poet makes us under-
dand and identify with Helen. Severa
of the poems have an old-fashioned
air, especialy the ones that rhyme;
and sometimes the imagery iS ques-
tionable (“our limbs/ trailed silentf
like lumber™). But there are some
good poems here, for example “A
Fiftyish Aunt”, “No One's Simpl¢’
and “A Friend of Ours Who Knits’. O

Susan Zimmerman, Who liver in West
Hill, Ont., is a graduate student in
English with a special interest in the
poetry of women.

STARGAZING
continued from page 2

locator could wish, What | noticed was
this:
1, Kirk Douglas it not as ugly as he
looks.

2. Kirk Douglas’ jaw is not as bii as
it looks.

3. Kirk Douglas is not as tall as he
looks.

4. Kirk Douglas does not talk as
funny as he talks.

In short, | was tempted to revise
my impression of hbn as a man, and,
after paging through Tony Thomas
excellent history of his works. it also
becomes necessary to revise my
impression Of Kirk Douglas as an

actor. The book reminds me that he
also did Paths of Glory and Lonely are
the Brave, two very fine films indeed,
end in which we see the finer, deeper
and more sengitive side of Douglas the
actor. In his all too brief biography,
Thomas shows us the intelligent side
of the man that is rarely Seen in the
glitz and glare of those films in which
he is Douglas the image of Douglas.
Comparing my own impression of
Douglas from that party to the revela
tion of Douglas in Thomas book, |
can only wish that someday | might
see Kirk Douglas do some real acting —
on stage.

In his Films of Marion Brando,
Thomas presents aman with a
troubled intellect. | am tempted to
speculate that it is this intellectua
drive that has not found satisfactory
expression in Brando's prevaricating
career as superstar.

A frdend of mine, who knows
Brando and subsequently appeared
wltb him in The Godfather, told me
about their early days together at New
York's Dramatic Workshop of the New
School of Social Research There,
under the tutelage of Erwin Piscator,
the students recieved generous doses
of liberal socialism, The effects of this
are obvious in some of Brando's public
actions. -Strangely though, as Thomas
points out, Brando’ s major film dis-
asters were those in which he was com-
mitted to what they were saying.

This same friend told me another
story that illustrates Brando's general
dissatisfaction sod discontent par-
ticularly, as Thomas points out, with
his career as an actor. Brando appeared
knocking a my friend's hotel room in
the middle of the night. My friend |et
him in, congratulating him on a recent
success. He was quickly silenced by
one Of Brando's characteristic grunts
of digparagement. To which my friend,
envious of success, concluded, not
without exasperation: “Marlon never
knows What he wants.” And this iS
precisely the impression you get from
Thomas' brief but fascinating profile
of the man.

Both these books are compendia of
each artist’s work, and there is little
attempt at critical evaluation. How-
ever, that is not their purpose: they
are histories, and as such show pains-
taking .research. They are well put



together: the illustrations are clear and
solid. In fact, the effect, in each case,
of such a variety within two covers of
the same bpok is somewhat over-
whelming in the versatility, range of
expression and force of each actor.
They are good books for people who
want a permanent record of each
man's achievement. O

Hans Werner, ¢ former actor is now a
poet, playwright and CBC scriptwriter
working in Toronto.

TWO FISTED
SHRINKAGE
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Dr. Jack _Bimbaum’s new book, Cry
Anger, brightly burbles about
melancholia. depression and run-of-
the-mill anxiety — reassuring stuff, but
no panacea. To instill confidence in his
readers, he begins with a mea culpa

Tam aN angry pSychiatrist. | reject

some Of the old” ways of psycho-

therapy. Why? Simply because |
know that it is'no longer necessaty to
spend years with a patiint in slow,
tedious analysis of his past, I'm fed

up with psychiatrists who are passive

and evasive, for tbcy beliitle their

patients Iwant to scream at the bull-
shitting and mind fucking that passes

as pgychotherapy. Damn the months

and years Of {reatment with.the old

therapies!

Then, in lieu of meaningful place-
bos, he offers a rude concoction of
specious hearsay and meaningless
sophistry.

An awareness of your anger on the

level of feeling, the acteptance of your

‘Married woman would like to
type manuscripts for authors
inher home. Electric type-
writer, fast and accurate

typist.”

Please call or write:

Mrs. Douglas McEwing,

Queen Hill Farm,

R.R. No. 5,

PAISLEY, Ontario.. NOG 2NO
Tel. (519) 832-5237

AUTHOR’S AGENTS

: res;ntl;]:cnts by your conscienczlel, Manuscripts |nvited
. and the expression of your hostil-
CRY AN_GE_R' ity by your Adult ego gtate in the
A Cure For Depressu)n here and now ean dissolve conflicts.
open communications, kelieve For further information
JACK BIRNBAUM neurosas, and clear the way for or turther informatio
General growth 'tolw':ll'rk‘:’ your I_ull perionality contact:
o 735190 pges. | plental T s oo,
———— e personalily car;1 emerge. You can DOUGLAS FISHER
over your hidden resources of
FREUD, JUNG, Adler, Reich, Reik, glngasu:e)./ sexiness. warmth and ASSOCIATES
Brill, Stekel, Laing, Luria, Pavlov, affection. o _
Jones. Kahler, May, Frankl, Goffman, vou may not agree With him, but 92 Madison Avenue
Neumann, Karenyi, Comfort, Pisget,” YOu cantargue With statements like Toronto, Ontario
Micoll, Fliess, Perls, Rycroft . . . the above. Language like that gives MSR 254
....esty, Birnbaum?? psychiatry a bad name. O (416) 961-7151
’ - ) H.G. LEVITCH
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Canada L td; The Political
Economy of Dependency
Robert Laxer. editor
Jim Laxer, Mel Watkins,
Tom Naylor, Robin Mat-
hews and otherszero in on
aspects of the political and
economic control centres
in this country. The result
iS a provocative new ver-
sion of Canadian History.
$3.95

The Unholy Land
A. C Forrest
A controversia and per-
sonal view of the middle
eat today. In Dr. For-
rest’s opinion Isragl is a ra-
cist and aggressive state,
and the Arab refugees are
the victims of the worst
kind of oppression and
atrocities.

$2.95

The Battered Child |”
Canada
Mary Fan Stolk
An examination of one of
our society’s least talked-
about blights. The book
explores how and why
child abuse otcurs and of-
fers a program of help for
the children and their des-
perate parents.

33.95

Quebec society and Poli-
tics: Views From The
Inside
Dale Thomson
For the English-speaking
reader, a rare insight into
the Quebec view of Que-
bec. Fourteen essays by
important political and
academic figurescollec-
ted by a prominent Cana-
dian historian.

$4.95
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The Struggle for National
Broadcasti\;c? in Canada

E. Austin Weir

Thisis a fully-documented,
first-hand account of the
history of Canadian radio,
and television, from the
simple beginnings to the
sophisticated media aware-
ness of the sixties, by a

radio pioneer.

$3.95
The Dilemma of Canadian
Socialism

The C.C.F. in Ontario
Gerald L. Caplan
An important and striking-
Ig relevant history of the

.C.F. in the crucia arena
of Ontario politics-the
C.C.F.’s legacy to social-
ism and the N.D.P.

I 33.95

The City: Attacking
Modem Myths
University League for
Social Reform
Editor: Alan Powell
Must acity be the. smog-
ridden, traffic congested
megalopolis of despair that
we have come to expect?
No, say these concerned
Canadians, and this book
isacompilation of their
vigorous arguments.

$3.95

The Decolonization of
Quebec
Sheila Hodgins Milner,
Henry Milner
A hard-hitting analysis of
Quebec's society and his-
tory, and an examination
of the awakening and
struggle now taking place
in the province, of which
al English-?eaking Cana-
dians should be aware.
$3.95

Natural Resource Policy
in Canada: |ssues and
PmpquiLves

Thomas |_. Burton

A reasoned approach to
this enormous and eritical
problem, placing it in its
cultural, historica and
economic context, with
suggestions for an action

Program.
33.50

Indians: The Urban Dilem-
Dilemma

Edgar J, Dosman

India’ poverty persists in
our cities, and the lot of
the Indian is worsening.
But why are our vast soeial
welfare programs failing?
Dosman presents causes,
results, and proposals for

change.
33.95

AT GOOD BOOKSTORES EVERYWHERE
McClelland&Stewart/ The Canadian Publishers

The Arctic Imperative
Richard Rohmer
A timely, important [ook
at the approaches and pol-
icies that will give Cana-
dians the maximum bene-
fit from northern resour-
ces, and apleafor policies
to protect Arctic ecology.
$3.95

Bilingualism And

Biculturalism

A" Abridged Version of

the Royal Commission

Report

Hugh R. Innis

The most important social

and political document of

recent years, carefully re-

duced for reading and

understanding by everyone.
$3.95

The Failure of Educational
Reform in Canag%
Douglas Myers, Editor
A kl)‘rsillliant,ycontroversial
and well-documented col-
lection of articles evalua
ting the state of education-
a reform across Canada,
and raising a number of
crucial issues.
Preface by John Bremer.
$2.95
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