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By GEORGE WOODCOCK

THERE ISMORE in common than
meets the bird's eye between critics and
geographers. Both are map-makers,

even if the critic's mam are metabhotic
while the geographer’s are liter& and
both are trapped in the problems of how

to combine the abstraction and

schematization that their craft imposes
with the need to recognize that they are

caying or showing something about
human beings and their settings and are
perhaps dealing with exchangeable
landscapes.  Seventeenth-century

map-malers attempted to solve, the
problem of the abstract and the actual

by putting little vignettes of the people
and animals of a country into the gor-
ners of their maps, and by drawing

miniature houses or fields of grain to
show the architecture and agriculture, a
custom that survives in some modem
maps where tiny stylized trees are dot-
ted about to suggest forests or egually
stylized clumps of rushes to signify
marshes.

By now, in geography, we have pas-
sed over the point where such devices
can be used with convenience; the in-
formation we have is too complex for a
map tocontai nthecmwdofimagesthat
would present it all. So the
geographer’s functions have been di-
vided in away that the critic’s have not;
it is difficult to imagine today the same

geographer drawing a splendid map of
a new land, as David Thompson once
did, and also embodying a description
of it inajournal written in robust and
vividly metaphorical prose.

And yet. however far apart the
specialization of techniques over the
past century may appear to have thrust
geographers and writers — and here |
mean writers in general — their in-
terests appear to'have been drawing
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closer in the recognition that in a coun-
try such as ours, where the terrain isso
insistently present in one’s experience,
literature Will never-nor should ever
try to-get away from the actuality of
the land. Somewhere in Survival.
Margaret Atwood remarks that what we
think of as **natuze poetry” is “seldom
about nature” but “usually about the

poet’s attitude towards the external
continiied on page 36

2 3 5
s WA e A



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Hugh+MacLennon

ARTICLES AND REVIEW ARTICLES

George Woodcock:
We Are What We Map: The Nafional Atlas of
Canada; “Maps and Mapping,” a special issue of
artscanada; Rivers of Canada by Hugh MacLennan |
Miriam Waddington:
Chacun sa Blais: St. Lawrence Blues and The Wolf
by Marje-Clair Blais 3
Roy MacSkimming:
A Quatrain of Contenders: For and Against the Moon
by Tom Wayman; Beware the Months of Fire by
Patrick Lane; Stranger by Victor Coleman; Cities by

George Jonas 5
Mark Sarner:

Whore with a Heart of Gelda: Crackpot by Adele

Wiseman 9
Susan Ledie

Juvenile Delinquency: Slave of the Haidas by Doris

Andersen; Secret in the Stlalakum Wild by Christie

Harris, Sea and Cedar by Lois McConkey; The Boy

Who Came With Carder by Chip Young; Adventure

at Moon Bay Towers by Matian Engel; “If | were all

these ..." by Lyn Cook 11
Anne Roche:

Putting the Foetus First: Morality and Law in Cana-

dian Politics: The Abortion Controversy by Alphonse

de Valk 14
Keath Fraser:

Creative Juices Swift & Slow: The Pole-Vaulter by

Irving Layton; Fire on Stone by Ralph Gustafson 13
Michael Smith:

Canada's Second Best Bad Writer: Where is the

Voice Coming From? and The Temptations of Big’

Bear by Rudy Wiebe * 17
Paul Stuewe:
U.S. Book Clubs and Us 18

REVIEWS AND NOTICES
David Lewis:

The Collected Poems Of A. M. Klein, compiled with an introduction
by Miriam Weddington
Len Gasparini:
Oh. Ir's Hard Nor Te Be Immorial by Carolyn Struthers; You
{Poems I957-6?)fl(3)r %em%\e Sanley; The Forest City by Robert
K

Fones; Preparing by Mike Doyle; Night Mares by Jamie

Hamilton; Woman. Be Hanest by Sparling Mills 20
Jean Melusky:

The Four Jameses: Canada's Worst — and Funniest — Poets by

William Arthur Deacon 2
Phil Lanthier:

Without @ Parachute by David Fennario 22
Linda Rogers

And Seme in Fire by Dorothy Farmiloe 27
Pat Barclay:

l:’lﬁnipeg Stories, edited by Joan Pam; Life's Vagaries by Stephen

Gi 28
P. L. Surette:

Angels of God by Gildas 0. Roberis; The Gate at Madame T'sein’s
by Duffy Paxton
George Jonas.
In Captivity by Leib Braverman f29
). A.S Evans.
A Memoir of China in Revolution by Chester Ronning; The Diplo-
macy of Consiraint: Canada, the Korean War, and the United

States by Denis Stairs 30:
Alden Nowlan:

Africville: the Life and Deoth: of a Canadign Black Community by

Donald H. Clairmont and Dennis Magill 31
Margaret Hogan:

The Woman Suffrage Movement in Canada by Catherine L. Clever-
don; Privilege of Sex edited by Eve Zaremba; Anne Francis: An
Autobiograpky by Florence Bird; The Indomitable Lady Doctors by
Carlona Hacker i 31

2

¢ e i ——— —— - - e n - Am— e p— [

Marshall Matson:
For Everyone a Garden by Moshe Safdie 33
‘Walter Klepac:
Canadian Artists in Exhibition: 1972-73; Eclectic Eve by Yanice
Cameron ef al. 33
Clive Cocking:
Enjaying the Art of Canadian Cooking by Jehane Benoit; Pierre and
Janet Berion's Canadian Food Guide; Canadian Country Preserves
- and Jams by Blanche Pownall Garrett 34
Robert Carlgren:
Towers Besleged: The Dilemma of the Creative University by Cyril
S. Belshaw
In Brief:
Violence in the Aris by John Fraser; Churchill: Canada's Northern
Gateway by Nen Shipley; Your Loving Anra: Letters from the On-
tarlo Frontier by Amna Leveridge; connections: Writers and the
Land; Colliston by Spencer Dunmore; An Analysis of Performing

Arts Occupations \ 44
DEPARTMENTS ,
Editorial by Merxis Wolfe 3
Trade&Union by Linda Saadler 40
Script & Film by Gary Michael Dault a2
ILLUSTRATIONS
Martin Vaughan-James
Joe Rosenblaft 40.4:
Howard Engel , 44
CONTRJRUTORS

George Woodcodk is the Editor of Canadian Literature; Miriam Wad-
dington isa writer-in-residence at the University of Ottawa; Roy
MacSkimming isone of tie founding publishers of new press; Mark
Sarner isa Toronto freelance writer; Susan Leslie writes about children’s

books in the Vancouver Sun; Atn Roche, of Welland, Ontario, frequently
writes for Saturday Night; [eath Fraser teaches English at the University

of Calgary; Michael Smith is a short-story writer who lives in St. Mary's,

Ontario; Paul Stuewe runas a second-hand bookstore in Toronto; Davld
Lewis is federal leader of the NDF; Len Gasparin| is a truck driver and
poet; Jean Melusky works in CBC drama; Fhill Lanthier teaches English
a Champlain College in Lennoxville, Quebec; Pat Barclay writes about
books for the Victoria Tinces; George Jonas is curréntly completing &
novel that will appear in 1975; P. L. Surette teaches English at the Univer-
sky of Western Qntario; J. A. S. Evans teaches classier at the University
of British Columbia; Alden Nowlan's most-t collection of poetry is
I'm A Stranger Here Myself; Margaret Hogan is en editor at the Toronto

Globe and Mail; Marshall Matson teaches English at the University of
Guelph; Walter Klepac writes about ant for 2 numbs of Canadian
magazines; Robert Carlgren is a Toronto freelance writer; Linda Sandler

recently completed a Ph.D on Wyndham L ewis and is now 'estabhshmg
herself as a freclance writer; Gary Michael Dault tzaches a course in
criticism at the Ontario College of Au.

BOOKS--CANADA

Vol. 3No. 7 NOVEMBER, 1974
Editor DOUGLAS MARSHALL
Assignments Editor MORRIS WOLFF.
Art Director MARY LU TOMS
General Manager SUSAN TRAER
Business Manager ROBERT FARRELLY
Consultant JACK JENSEN

Books in Canada & published twelve times per annum, with the agsistance
of the Canada Council and the Ontario AN Council, by the Canadian
Review of Books Limited; 501 Yonge S.. Toronto, Ont. M4Y |Y 4.
Phone: (416)921-4466. Subscription rates: $9.95 a year ($15_overseas).
Back issues available on microfilm from McLaren Micropublishing, P.O.
Box 972. Station F. Toronto M4Y 2N9. Second Class Mail — Registration
No. 2593. Contents © 1914. Canadian Review of Books Ltd. Printed
by Herlitage Press Co. Ltd.

- .-

s p—



EDITORIAL

DOROTHY LIVESAY saysin The Documentaries that art
should not be
disassociated from people’s lives
Everybody
should be a poet!
To judge by the number of books of peetry currently being
produced in Canada, everybody, or amost everybody, is
becoming a poet. And why not? With the availability of
comparatively inexpensive means of printing, anyone who
wants to produce a handful of coples of his or her own small
book can do so. And everybody knows at |east a few people
who would love such a book, even if critics and reviewers
would be made apoplectic by it. Implicit in this devel op-
ment is the eventual fulfillment of de Tocqueville’s
prophecy that in an egalitarian society everyone will be-
come an artist.

In the mid-1960s in English Canada, approximately 20
volumes of poetry from about 10 publishers were appearing
each year. Since that time the number hasrapidly increased.
Inhis year-end review in University of Toronto Quarterly
(1971) of the poetry published in English Canadain 1970,
Michael Hornyansky touched on 37 collections from 15
publishers. In 1972,. the box that brought me what the
editors said was dl the poetry that had been received by
Tamarack in the previous eight months contained 93 books
produced by 26 publishers. It's now two yearslater. I've
been Assignments Editor at Books in Canada for only three
months, but in that time mom than 100 new books bf English
Canadian poetry from more than40 publishers have crossed
my desk and more arrive almost daily.

The populist in me applauds this development. For me,
Louis Dudek’s view that the proliferation of poetry means
its “degeneration . . . to ateeny-bopper fad” seems exces-
sively bleak. | find myself, instead, much mom in sympathy
with Fred Cogswell’s suggestion in “A Defence oOf
Amateurism”: .

««« every honest player sharer

the joys the great stars have
occasions when my fielding zeal
pulled off a leaping catch

that lay beyond my skill

the high-arched spin my two hands knew
would cleave the hoop even as it left
my far-exfended fingertips

the frue faint vibration

that ran along the putter's shaft

to tell my body that thie ball

was running iruly fo the cup

these things however rare

were in themselves enough

to justify my efforts and the games
it is that way too with poetry

Would Dudek really prefer that baseball, basketball, golf —

and poetry-be played only by the most proficient?

But that raises some interesting questions. What should
the editors of a magazine such as this one. with too little
space to begin with, do with all tbe poetry that arrives on
their desks. What obligation do they have (&) to the poets
who send them material. and(b) to their own readers? Our
answer at this point is simply to put as much and as diverse
aselection of the poetry we've received into the hands of as
varied a group of reviewers as possible. In thisissue, for
example, we have atruck driver and poet (Len Gasparini)
writing about six recent collections; a professor of English

(Keath Fraser) reviewing two others; the leader of the NDP
(David Lewis) talking about the collected poems of an old
friend; and anovelist and former publisher (Roy MacSkim-
ming) taki n? the analogy between poetry and sportsto a
logica conclusion. In all, 13 volumes of poetry are discus-
sed, more than have ever been reviewed in one issue of
Books in Canada before. Next month a dozen or so more

“will be reviewed in these pages. But even if we could keep

up this pace,. Books in Canada would wind up reviewing
only one of every three or four volumes produced. Given
the various constraints on us, and the steady increase in
poetry production. it's more likely that the odds will be
about one in eight or nine. Every magazine and newspaper
in the country that reviews poetry has a similar problem.

Inthe 1950s Phyllis Webb could write that tbc relatton-
ship batween the poet and his or her public had broken
down. That relationship, given residenceships, readings,
inexpensive editions, and so on, has never been better than
it is now. It's the relationship between the poet — particu-
larly the young poet — and his or her critics and reviewers
that now seems to be the problem. [

MORRIS WOLFE

CHACUN SA BLAIS

. St. Lawrence Blues, by Marie-Claire Blais, trandlated
by Ralph Manheim, Farrar Straus & Gironx (Double
da¥), 229 pages, $3.95 cloth. _
he Wolf, by Marie-Claire Blals, trandated by Sheila
Fischman, McClelland & Stewart, 142 pages, $6.95

cloth.

By MIRIAM WADDINGTON

CULTURAL ATTITUDES are not always trandatable. Thii
become-s clear in the reading of these two translated novels by
Marie-Claim Blais. The publisher of the English version of
The Woif is the Canadian house of McClelland & Stewart and
the _ translator is Sheila Fischman. There is an extravagant
blurb that matches the worst excesses of the book but omits
‘ giving the original French title. )

The publisher of St. Lawrence Blues |S Farrar Straus &
Giroux and the translator is Ralph Manheim. The French title
iSUn joualonais, Sa joualonie: a jow!-speaker and his joual.
The remarkable thing about these two novels is that no one
would ever guess — fmm reading them in trandation — that
both were written by the same writer, Marie-Claire Blais.
And | don't think this has to do only with the different
attitudes and traditions out of which these two books are
written. A lot, if not all, has todo withthé two translators and
theirunderstanding of the symbolic and connotative nature of
language. And not only their understanding of these impor-
tant and delicate matters, but also for their respect for the
integrity of each language, and ultimately, on their love for
language itself.

I have to admit that until now I have never read anything by
Marie-Claire Blais. And no wonder. The richly associative
La belle béte became Mad Shadows in English. Surely even
we English don’t deserve to be served up such kitsch. Think
of the connotations. Take madness. We have enoughof it in
everyday life, why go to novels for more? Take shadows. In
life they are transitory. insubstantial, remote. In literature
they add up to ennui, decadence, faded twilights.and worst of
all-phoniness.
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“FOR AND ABOUT™

/OMEN

Anne Francis: An Autobiography
by Forence Bird
The dynamic and outspoken Chairman of the
+ Royd Commission on the Status of Women tells
her life story and, typicaly, pulls no punches.
$8.95

*‘charming, funny, warm. moving, honest and
informative.”
-—Chiistopher Y oung, Ottawa Citizen.
“a‘must’ for anyone interested in knowing
more about women whd have made major con-
tributions to Canadian life.”
. —Halifax Mail Star.
“‘for sharing her remarkable philosophy with
the world, thank you, Florence Bird and Anne
Francis. Whatever your name is, you’re some
dame!”

-Joan Sutton, Toronto Sun.

“the story of Anne Francis offers a convinc-
ing paradigm for independence and a public
-Saturday Night.

The Indomitable Lady Doctors
by Carlotta Hacker

The story of the determined women who battered

down the doors of the medical profession in

Canada in a book which is frequently shocking.
$8.50

“this well-researched book is a memorial to
the women who straggled to break tradition.”
-The Sunday Sun.
“awelcome addition to our social history.”
—Ottawa Journal.
‘a first class Canadian book, all the way
through.”
-Edmonton Journal.
. “afascinating book if you are interested in
medical biography or in tales about some of
Canada’s earliest liberated women.”
. —Q’s Reviews.

clarke irwin, the national publishers

791 St. Clair West. Toronto
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But there' snothing phony or specious about §t. Lawrence
Blues. It's a marvellous tour de force that Blais sustains from
the unbelievable beginning to the amazing end. And in her
unflagging blaze of energy, in her inexhaustible fund of
folklore, in her wild comic turns, her bitter local satires, she
is nourished, supported and enhanced all the way by atrans-
lator who is folly equal to her in energy, ingenuity and the
love of language.

The story tells about the adventures of Ti-Pit as he liveshis
life in a parochial culture (Quebec) in al its boisterous detail.
But behind the narrative voice of Ti-Pit is the voice of Blais,
and it is anything but parochial; and behind Blais' voiceisthe
translator Manheim’s voice with al its verbal intuitiveness
and emotiona intelligence. For me, as a reader, there's
nothing left except to read the novel in the original French to
see how he accomplished the impossible. To trandlate joual
so that you are hardly aware of reading a translation is to
perform amiracle. Thus a priest isa sky pilot, winter driving
isto set sail in the snow, apoet is a seribbleroo, and so on
from one richness to another. Blais presents us with an.
immense windblown tapestry of poor people — students,
prostitutes, homosexuass, prurient landladies, red-nosed
snow-shovellers, oily lawyers, soft-hearted ambulance driv-
ers; anyone who has ever known Montreal and loved it, will
find more reason for it in these pages.

Asfor The Woif. Thii too | must read in the original. Icdn
only wonder-did Blais really write so badly, s¢ cloudily,
S0 ungrammatically, or was it Sheila Fischman rushing to
meet a deadline? Or isit, as| suggested earlier, thatcultural
attitudes are not really translatable — especialy when there
are no English equivalents to certain deeply. imbcdded
French feelings and customs. For example you can talkabout
your soul and its detailed psychological nuances from morn-
ing until night in French, but in English such talk becomes
purple prose, the kind of false and maudlin rhetoric that
Christopher Frye used to impress gullible theatre-goers and
raw high-school students with.

Probably Blais has merely writter a derivative novel in the
metaphysical style of de Montherlant, Mauriac and even the
nihilisticCéline. A more recent influence seems to beGénet,
and thewriter who comes closest to succeeding in thii vein in
English is Lawrence Dumell in his Four Quartets.

Maybe Blais story apout homosexuals Is an attempt to
unite that sort of sexuality with sublime and noble feelings.
The narrator is a young man who goes into agonies of pity
and doom as he describes his relationships with a series of
older men. Or maybe thenovel is realy about the poignancy
of aging asimagined by the young (but seldom experienced
by the old). For the English reader, the narrator lacks all
credibility; he's always making mountains out of mole-hills
and as a result. comes across as a wolf dressed up in very
sheepish eclothing.

Somewhere inside of thiswelter of “‘wounds’ and “tor-
mented appetites™ the narrator is trying to tell us that he
wishes to attain grace by uniting himself with all that is pure,
good and primitively unspoiled in his corrupt old lovers. As
he puts it:

At any rate, all the work of redeeming people for one another asI ~
imagined it would be while I lived began with a kind of naked pity
where bodies suddenly riveted to the earth no longer lied. Perhaps it
was because I was cold myself that T hed a dream (knowing that it
was only a dream) aboul setting fire with the fire of my senses to
those bodies overcome with cold that I used 1o encounter. That was
how I began to love Eric.

Could you mad through 142 pages of this? At the end the
narrator concludes: “And is this.all that we brought one
another through our love? Perhaps the balance’sheet of my
lifeis only that, the approach toseveral souls who were only
wounded but whom | left dying, even if | continue to fedl
their weight.” And there is'much more in this same pre-
Raphaelite clanstrophobic self-indulgent vein.

| can hardly believe it's the same Marie-Claire Blais as the
one who wrote St. Lawrence Blues. Those blues are the sort
to make every reader sing and dance and bless the world we
livein, despiteits pain, hardship, and chaos.3

A QUATRAIN OF CONTENDERS

Who will seize the crown that Layton,Cohen,
Purdyand Atwood once wore?

For and Against the Moon: Blues, Yédllsand Chucks
es, by Tom Wayman, Macmillan, 157 pages, $6.95

Beware the Months of Fire, by Patrick L ane, Anansl,
paper

Stranger, by Vieter Coleman, Coach House, unpagi-
$4 paper

Cities, by George Jonas, Anansi, 73 pages, $6.95 cloth
d $3.25 paper.

By ROY MACSKIMMING

|F POETS WERE boxers looking_for a shot at the champ —
and sometimes in Canada it seems asif we do rank our
poets; with all those symbols of recognition in the form of
junior and senior grants, writer-in-residence-ships and invi-
tations to represent the country abroad — the lineage of
those whe’ve worn the crown might look this this:

In the heavyweight division, Irving Layton was the un-
disputed champ for many a year. Them aré those who say
he lost the crown for awhile back there in 1964 when a
challenger named Leonard Cohen pot out Flowers for Hi-
der and the reading public took afancy to him. But then
Cohen lost alot of weight down in Nashville and had to be
relegated to the middleweights; Irving was back on top.
That was in the days when we were discovering that sex is
good.

It's amatter of dispute just when Al Purdy became the
champ, taking the crown from his former sparring partner
(Cohen’s too). But everyone agrees it happened during the
late 1960s. just about the fime when it was becoming neces-
sary to have an authentically Canadian ring to your style:
luckily for Purdy, the reek of Weslemakoon L ake horseshit
rose richly off every page. Layton, meanwhile, was writing
some embarrassingly unfashionable things about Istael and
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LBJand vulvas, and plummeted straight down to eighth
spot. below people like Alden Nowlan. Ninth, even.

Purdy’s reign didn’t last quite as long as Layton®s. Sud-
denly it was important — almost mandatory — to be not .
only Canadian but female too, and to write about al the
nasty things that men do to women; and so we hadMergaret
Atwood's inexorable rise to the top: Some say she cheated
by writing novels and criticism as well as poetry, but there's
no space to go into that hem.

Any bets on who will depose Atwood? Gne thing we
know isthat, quality aside (and I’'m not saying any of the
above lack quality). personal image is afactor: who you are
in your poems. Personality seems to be something that we
like our poets to project, demanding that their work reveal
the naked ego in al its glory. Hence, perhaps, the relative
lack of popularity (compared to their gifts) of Avison,
Reaney, or even Birney.

In any case, here are four up-and-coming contenders for
the crown. They're all young and strong; their wind is good
(alittle too good in one case); their promoters think each
one could go dl the way; above al, each has plenty of
personality, and | think you $hould look them over.

Tom Wayman first. A lot of people seem to ke potting
their money on him, to judge by the reviews of his first
book, Waiting for Wayman. Getting into the poems in his
new one. For and Against the Moon: Blues, Yells and
Chuckles. you find that Wayman certainly has strong opin-
ions. He is for the working man and welfare victim and
against the boss and the bureaucrat, expressing his rage at
socid injustice in terms so simple, if not simplistic, that he
deservesthetitle “ People' s Poet” appropriated by Milton
Acorn (Whose own writing tends to be quite incomprehensi-

ble to the intended audience). Wayman al so writes about
mountaing and forests and includes a cycle of earnest love
poems, in which the metaphor for the land of hig love is the
moon.

Wayman’s main weaknessin this collection §s his shal-
low and unimaginative use of hi material. He writeslong
poems, and cycles of poems, but they are long because heis
verbose, not because, he has a great deal to tell us (for
example in “The Alexander Poems’) or to show usin the
texture of his language. At his best he spins out good,
stirring rhetoric or charming whimsy; when these fail heis
prosey or coy. ‘

In the last poem in the book Wayman inadvertently
identifies ene’ source of the problem: “Say of Wayman’s
end, as he said himself/of so many unfortunate things that
happened to him while he Eved:/At least/he got a poem out
of it.” He may have been getting poems out of too many
things, like the bore who won't stop telling stories.

Patrick Laneshares a few things with Wayman: the’ West
Coast landscape, compassion for the poor, a persona know-
ledge of labouring jobs and welfare lines. But where
Wayman seems an emotional convert to working-class
causes, Lane is of the working class born and bred; where
Wayman expresses moral outrage. Lane experiences bitter
despair where Wayman is prolix, Lane is hard and concen-
trated, offering a honed richness.

In Beware the Months of Fire Lane reminds me of those
anonymous medieval carvers who depicted the’ most grue-
some scenes of human and animal suffering in the stone of
Romanesgue churches. Like them. heisaskilled craftsman;
like theirs, his art; while horrifying, simply portrays life as
he has seen it around him.
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Can't find
the right book
for him?

Humbug! feF~

“It is more biessed
to give
than to receive”

but you will want to add
Colombo's Canadian Quota-

. tions, edited by John Robert

Colombo, to your own library.
It’s the most inclusive diction-
y of quotations by Canadians
or about Canada ever published
and offers ready access to over

¥ 6,000 quotations, with docu-

mentation, from some 2,500
contributors. Here am all the
familiar quotations concerning
Canada — Leacock’s hyperbole,
Lauder’s prediction, Wolfe's
dying words = plus a vast
treasury of lesser known and’
virtudly unknown materid
culled from the lore and litera-
ture of the country. An indis-
pensable reference work and a
handsome gift. 752 pages;
$15.00. Limited edition, sign-
ed, morocco bound and boxed
$35.00.

Peter Gzowski’s
Book About ,
This Country
in the Morning
isthe title of one of this year's
most popular gift books. Hun-
dreds of thousands of radio
listeners enjoyed CRC's “This
Country in the Morning”; tens
of thousands of readers will
want this brightly illustrated
collection of the program’s
most memoreble interviews,
documentaries, letters, con-
tests, recipes, €SSayS, and how-
to's. Contributions from the

show’ s regulars -Danny Finkle-
man, Paul Hiebert, Andrew
Allan, Maara Haas and many
others - plus rules for hop-
scotch, instructions for Kites,
plans for a garden plot and
much much more. Chinook
Day al year round! 248 pages;
51.95.

“Simpie,
straightforward,
erotic”
says Duke Redbird of Tales.
rom the Smokehouse, edited

y Herbert Schwarz and illus-
trated by Daphne Odjig. This
handsomely  produced collec-
tion of erdtic Indian legends
features fifteen stories-legend-

ary and contemporary-that
reveal alittle-known dspect

of native Canadian |ore-its
dynamic sekuality. Fifteen
colourplates.  $8.95-

Fine Cossslisss hooks
available from

. your bookseller
Hurtig Publishers-
Edmonton
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Mostly for Nationalists!

An attractive invitation,
featuring economy and convenience,
for people interested in Canada

Nationdists. Not flag-waving jingoes, but thoughtful people who take Canada
serioudy most of the time, and with a grain of salt now and then. If that’s you,

readon...

The Readers Club of Canada, created by and for Canadian

best Canadianbooks to members fmm coast to coast.

In this club; you only buy the books you really want; no minimum purchase is
demanded. TheCanadian Reader,the Club’s lively journal, keeps you up-to-the-
minute on the exciting world of writing and publishing in Canada. There's no
membership fee and the Canadian Reader is free. Your purchases are at book-  *
store prices, sometimes less. You're never charged for “postage and handling”.

And Bonus Certificates, earned with your purchases, stretch your book dollars

by about 20%.

The Club provides personal, ivilized service for several thousand people like
you. Now, with help from the Canada Council and the Ontario Arts Council, we

are ableto enroll more members.

If you belong with us, then take your first Selection and your free Introdue-

tory Bonus from the typical Readers' Club offerings on this page.

‘Take one book .

when you choose your first Selection0 /{§

337 The Backbencher. Gor-
don Aiken. What Parliament
is really like. $8.95

324 Klondike. Pierre Ber-
ton. The clasic on the preat
Gold Rush. $10.00

349 Gentle Patriot. Denis
Smith. Politlcal biograzphy
of Walter Gordon. 512,50
336 Wilderness Women.
Jean Johnston. Adventures
of eicht unknotwn pioneers.
58.915

350 The Diviners. Margaret i Canada. Grant MacEwan.
Laurence. A triumphant The RCMP and the victors
bestselling novel. $8.95 of Little Big Horn. $8.95
353 Marshall Delaney at
the Movies, Robert Fulford.
Today's world asseenin |
film. 510.60
355 The Indomitable Lady
Doctors. Catlotta Hacker.
True storles of courage and
determination. $8.50
297 The Bush Garden. Nor- 335 A Nice Place to Visit,
throp Frye. Essaysby Can-  Hugh Gamer. A rare mys-
ada’s paramount man of tery by Canada’s best loved
lettors. $7.50 storyteller. $6.95
EXTRA BONUS!
o

FREE

o
352 Empire and Communi-
cations. H.A. Innijs. The
breakthrough book that in-
spired McLuhan. $12.50

- ——

338 Sitting Bull; The Years

339 Canajan, Eh? Mark
Orkin. Hilarious bestseller
about the way we really
talk. $7.95

330 Mike: Vol. I Lester B.
Pearson. The Suez Crisis

and Pearson’s rise to lsader- | |

ship. 512.50
341 Kamouraska. Anne

Hébert. Passion and violence -
in nineteenth century Que-
bec. $6.95

IO

337 Grass Roots. Heather

Robertson. Life on the
Prairies today. $10.00
345 Caricature History of
Canadian Politics. J. W.
Bengough. Cartoon classic
from the Confederation

_ years. $10.00

Enclose payment (cheque or m.0.) for your first Selection(s) and receive
an extra bonus: six oversize reproductions of classic political cartoons
from the Confederation years. Shipped in a sturdy mailing tube and
perfect for framing. Freeif payment enclosed. _
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351
price 315.00

The Readers’ Club of Canada BIC 11/74
35 Britain Street, Toroato M5A 1R7, Ont.

Enroll me as a member and send me 1he Selection(s) and Bonus |
have ordered below (numbers in boxes). Send me the Cenadian’
Reader each month. If [ don’t want a particular offering, you will
accept my Iastructions on the form always supplied. I need buy no
minimum number of books through the Club but I will earn Bonus
Certiflcates with each purchase of a Selection or Alternate. I can
resign from the Club at any time without penalty.

My Selection(s) | | i ) L |

My Free Bonus

—/ Payment lor Selection(s) enclosed. Send extra bonus,
C Blimea prices shown.
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Address

Zone Prov.
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The composite image of Lane's world would be Interior
British Columbia as Hell: a cat is set afire, aborting kittens
on the lawn; a boy bombs his parents home, with the par-
ents stll inside; a ravenous dog impales his guts on turkey
bones; a father smashes his baby’s skull against the wall;
knifings. jailings, futile escapes, lovers bloody revenges.
And yet these horrors, the stuff of Midnight or Hush. are
presented as part of a consistent response to humanity that is
tenderly elegiac. Paradoxically, the poems’ very existence,
so shapely and natural and genuine, gives more convincing
hope than any strident propaganda could. Lane is an out-
danding artist.
~ To travel from Patrick Lane's reality to Victor Coleman’s
in Stranger takesa lot of patience, even tolerance. Stranger
holds little of the obsessive power of Beware the Months of
Fire; chiefly there bums a diffise, disorienting brain fever,
a panicky reluctance to settle anywhere, to bring faith to
bear. Behind the head games and the occasiond bit of en-
gaging wordplay (“‘where clever mandibles have handled
handbills’ or “‘sinking Mnemosyny snidely rebukes us’)
you sense a disillusioned and cynical intelligence. “The
sck need to fuck™ is one of the mogt striking phrasesin a
collection that is ponderous With sexua imagery.

Disgust with women and sexual relationships marks a
magjor departure — you could amost say regresson-from

the urgings that informed two very fine, earlier collections *
by Coleman, Ore/EyelLove and Light Verse. And since’

he's a good Olsonite, believing that form is but the exten-
son of content, it's matural that there is also a visible regres-
sion in the matter of form: after forging a clear, strong voice
of his own in the earlier work, Coleman has dipped back
into the sterile pretensions of the Olson school. His poetry
should hardly be judged on the basis of Stranger; his excep-

tional gifts are fully on view in the other books, and | can
only hope he revives those gifts before long.

While Coleman has been prolific during the past few
years as poet, editor, printer and publisher, George Jonas,
who first appeared with Coleman, bp Nichol and others iu
the 1966 anthology New Wave Canada, has. issued only

.three dlim collections. This fact seems typical of the man as

he appears in his work: discriminating. fastidious and un-
fhurried. But Cities. the third book, has been worth waiting
or.

The cities are Toronto, New York, London, Viina and
Budapest. The book itself is a beautifully orchestrated jour-
ney from one to the other, a journey that degpens in inten-
Sity as the poet moves from his adopted city (Toronto) to his
birthplace (Budapest), frem the brittle peace of the present
into the war-tom past, via the capitals of crime, treachery
and suicide. The small ironies of a penthouse affair merge
into moving reflections on history, idealism and death.

Jonas isan independent and original spirlt whose cos-
mopolitan versatility extends to technique; athough English
ishis adopted language, he is the only poet among the four
under review with the nerve N dip into metre and rhyme
occasionally — as he does, superlatively, in the minor
satiric masterpiece “The Girls of Whitney Hall.” Else-
where his mixture of wit, subtle imagination and a tragic
sense produces a degree of wisdom that is dearly welcome.
Jonas Is of the highest breed of poets: those who can make
us laugh and ery.

There you have them, then, this issue’s contenders.
There's still plenty of time for any one of them to get a good
shot at the erown, -or to do even better than that. "Fortu-
nately, in poetry anything is possible. O

WHORE WITH A HEART OF GOLDA

Crackpot, by Adele Wiseman, McClelland &
Stewart, 309 pages, $10 cloth.

By MARK SARNRR

AT 28 ADELE WISEMAN published her widely acclaimed
first novel, The Sacrifice. Winning the Governor-General's
Award for that novel in 1956 should have confirmed the
auspicious beginning of a major writing career. In fact, as
has been the case with numerous winners of the
Governor-General’s Award, it turned out to be a giant step
towards virtal professional oblivion. Wiseman, it Seemed,
was yet another Canadian writer who had marshalled
enough energy for one fine book, only to fade ‘away; she
was not even fortunate enou% to suffer fmm the prominent
obscurity granted a Sinclair Ross. The Sacrifice didn’t ap-
pear in paperback until 1968 and by 1971 even.it was unav-
alable, 1ts author all but unknown to booksdllers.

Wiseman's |ong absence from the literary scene has not
been intentional. In the last 18 years she has completed
three substantial works but, until recently, has been unable
to put them before the public. After The Sacsifice, she wrote
aplay, The Lovebound. Six years in the writing, it concerns
the Jewish refugee ships which sailed around the world in
1939 seeking asylum. So far this large work -it would run
four hours — remains unpreduced as does her subsequent
play, Testimonial Dinner.

9

——————— W M E——— = -


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Adele+Wiseman

The History of
Painting in
Canada

TOWARD A PEOPLE™S ART

by Ban'y Lord

-
AT LAST. . . the complete and exciting story
of our painting past and present

o over 200 black and white pictures
. 13 superb colour plates

. advertised nationally
@ paper $6.95  cloth 811.95

Rediscover our stolen history’. .,

* ... does alot to dispell the

ngvoxju-mm myths we learned in schooal.. .
CANADAS a clear and lively account,”
Fress, Brock University
o BEW press run
© 24 pages of pictures
opaper $2.25  cloth $5.95

i

On the oceasion Of the
Exhibtion of Archaeological Finds of
the People's Republic of China

at the
Royal Ontario Museum

-Historical Relics unearthed in New China
llinen bound 200 photos 92 colour plates $18.00
|New Archaeological Finds in China ) ;
.paperback 48 eolour plates $1.25

Canada’s National Distributor of Books,
Periodicals, and Records from the People’s
Republic of China.

IPRESS Box 4010, Stn.A. Tor.. Ont. 3681165
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In 1969 she completed her second novel, Crackpet.
During .the next five years the ‘book was rejected by 27
publishers and it looked as if yet another of her efforts
would remain unpublished. Finally Margaret Laurence, one
of Adele Wiseman’s closest friends, took the book to Jack
McClelland. _

As The Sacrifice makes clear, Wiseman is very much a
Jewish writer. “The fact that | am a Jew”, she said in a
recent interview,. “has determined my whele professional
career. | sold mysdlf. in a sense, early and willingly into
community bondage. | don't expect the community to ap-
preciate it or like it necessarily, but thisiswhat | have to
do.” Her task as she seesiit is to capture the truth of modem
Jawish experience. She believes that the survival of the
Jews is crucid to thb survival of our civilization,

Instead of aiming for documentary realism in her re-
creation of aspects of modem Jewish life, Wiseman eon-
fronts her material in moral and spiritual terms. Through
much of Tke Sacrifice, the protagonist, Abraham, is a con-
ventionally pious Old World Jew whose life is dramatically
teansformed by life in North America. The depouement of
his existence is his committing murder, an event so atypical
in the fiction of #migrant Jews in America as to set the book
apart.

But in spite of her compelling realization of what Wise-

Jnan calls*‘a maverick point-of-view,” The Sacrifice still

suffers from some of the weaknesses of other books in the
genre. Wiseman did not quite succeed in avoiding the ten-
dency of many Jewish novelists to allow a nostalgiafor a
rich heritage to translate into sentimentality.

‘Happily, she has remedied this situation to a large extent
in her second novel. In Crackpot Wiseman returns to tbe
unnamed pre-1930 Winnipeg Jewish ghetto, thii timeina
story built around a Jewish whore. Hoda, the “crackpot” of
the title, livesin aworld other writers might indictfor being
vulgar. crass, and morally bankrupt. Wiseman succeeds
in portraying that world as a vital, human environment.

Hoda is the product of a strange union between a blind
father, Panile, and a hunchbacked mother, Rahel, joined in
matrimony by their community in Europe as a means of
fighting a plague then ravaging the district. Superstition had
it that the life-forces could be renewed if the fwo most
God-forsaken. citizens were brought together. Hoda’s life
amountsto akind of test of the validity of the traditional
wisdom that spawned her.

In deciding to move to North America, Rahel and Danile
trade their roles as wards in their European town for the
demands of poverty in a new world. Circumstances force
Rahel to become a charwoman, an amost unheard-of ocen-
pation for aJew, but the only way she can support Danile
and Hoda. Though he eventually takes up the incessant
weaving of baskets, Danile’s chief role, as he sees it, isto
be tbe source of Hoda’s oral education in her Jewish herit-

. age, so that when her time comes, she will be ready. That

time does come, more than alittle prematurely, when Rahel
dies, leaving Hoda with a blind father and the prospect of a
life of assured poverty.

Danile’s blindness is. for him, akind of blessing. Though
he often appears the fool, he remains throughout  a stalwart
member of the con%regation of pious Jews. Hisblindnessis
adefence against the new world and. for Wiseman, he “is

" to some extent [Hoda’s] Judaism. Her father is her whole

system of values and. in a curious way, her innocence, too.
He's sort of the old purity.”

In the cause of the survival of that purity, Hoda becomes
the community whore.. It's a swprising occupation for a



Jewish girl in fiction, one Hoda would have found economi-
cally unsatisfactory were it not for the equally startling
number of clients she finds in the ghetto. Yankl, the
butcher, introduces Heda to sex for reward when, in taking
advantage of her lack of money, he has her masturbate him
as payment for scraps of meat. At weddings and bar mitz-
vahs Hoda develops a good business in quickies out behind
the dance hall. Her regular patrons inchtde neighbourhood
adolescents who come to her for their sexual education,
urged on by Danile in the neat mom..

Heda is a fascinating study. In spite of aceasional bouts
with madness, she remains remarkably free of guilt and
despair. As brutal asis her experience of the world,igle
maintains a distance from its corrupting influence: Wiseman
would like the reader to believe this is because Hodd is an
intensely mora being. According to Wiseman: **You can
strip the Jew of all kinds of things-as he is stripped and as
be strips himself — and what | think you are left with isa
moral being. A particular kind of meral being who will
make a particular kind of choice” In Heda, she has attemp
ted to crem:élj ust such a Jew. Although Heda manages to
support herself and her father through progtitution, sne re-
mains a moral_being despite experiences as potentially devas-
tating as giving birth to an illegitimate son and anony-
mously turning him over to the community orphanage, only
to have him come to her years |ater for his sexua initiation.
This particular test of Heda's strength is probably the most
Eoi gnant scene in the novel and serves as a confirmation of

er moral integrity.

Aithough Wiseman makes the case for Hoda as exemp-
lary of a“particular kind of moral being,” she is nonethe-

“The fact that | am a Jew has determined my
whole professional ‘career. | sold myself, in a
sense, early and willingly into community bon-
dage.” Adele Wiseman

less an imperfectly realized character. |f Hoda’s morality is
meant as her defence againgt the ondaught of the world,
then Wiseman has alowed it to protect her too much. Seep-
ine With her unknowing Son is but one example of experi-
ence that seems as if it-should have touched, perhaps even
scarred, Hoda. Part of the problem is Wiseman’s dedication
to the integrity of her tone, a task she carries Off rather well.
In the process, however, she has not quite succeeded in
trandating the idea behind Hoda into a charactet driven by
the true nature of her own experience.

The result is that, as Hods moves into her 40s as den
mother to the customers of the card tables at the café, which
has replaced the synagogue as the community’s foca point,
she istoo much like she has always been — apragmatist
whose moral stance, if somewhat inarticulate, is still unas-
sailable. Her enthusiasm remains a little too naive, alittle
too irresgtibly charming.

In any case, her marriage to Lazar, arecently arrived

refugee Tmm the holocaust, is a wonderful triumph for her’.

life, for the world in which she has survived and for the
book itself. The new world has proven to be a kind of
death-force for the Jews. The old guard of Danile’s genera-
tion die off, leaving behind children with an atrophied mor-
ality, the victim of compromises made in the cause of pros-
Ity. But by marrying Lazar, Hoda enacts a variation of
er own parents strange union, thus affirming the validity
of her faith and spesking for the perpetuity of what Adele
Wiseman might |abel “‘essential Judaism.” O-

JUVENILE
DELINQUENCY.

rsen, illustrated by
00 _DAde g 05

m Wild, by Christie Harris,

Sea and Cedar, Conkey, fllustrated by

The Bo Who Came With Ctier, y Chip Young,
illustraéeédq by John Mardon, Clarke Irwin, unpagi-
I."
Adventure at Moon Bay Towers, by Marian Engel,
illusirdted by Patricia Cuppes, Clarke Irwin, unpagi-
nated, $3.95 '

“T¢ T were all these,..", by Lyn CooK; illustrated by
g:ter Ivens, Bums and MacEachern, unpaginated,
-95-

By SUSAN LESLIE

IN THE 1950s, | was a child and Canadian, and when |
think about wheat | read then, | can scarcely remember a
single Canadian author that graced my bedside table. |
didn't mad Ernest Thompson Seton, or Charles G. D.
Roberts, and | confess that | never mad Lucy Maud Mont-
gomery. | was devoted to the historica fiction of British
writer Rosemary Sutcliffe. and | read and m-read Laura In-
galls Wilder's books about American pioneer life. E/Idy
favourite picture book was caled People of Other Lands
and it had a chapter on Canada.

| read children’s magazines too, Jack and Jill from the
United States, and Girl’s Own and Girl’s Crystal from
England. And of course, my weekly alowance was parcel-
led out between candy bars and the latest Donald Duck.

[ wonder how much all of this has changed for Canadian
children. To judge from Sheila Egoff’s 1972 study, The
Writing and Publishing ¢f Canadian Children’s Books in
English (a background paper for the Ontario Royal Com-
mission report 0N book publishing), there isnot much mom
Canadian literature being read by Canadian children in the
1970s than there was in the 1950s. _

When EQoff researcked her study, she estimated that, for
about the last 20 years, the annual volume of children’s
books published (in the trade book category) fell between
30 and 60. She contrasts this figure with the 2.500 to 3,000
published annually in the United States. And she reports
that in the past two years, the 30-to-60 average has not
changed, and that given the expansion in other sectors of
Canadian publishing, the percentage of children’s books
being published has shrunk. _

Appedling, dusable children’s books are expensive to

produce. It appears that sales of 3,000 duri nﬂ_one or two
years is about all a publisher can expect. This 3.000 in-
cludes retail sales, Sales to school and public libraries, and’
the meager export sales that a Canadian children’s  book
might have. With this sort of expected market, then, a pub-
lisher Is forced to sell children's books-at $5 or $6. And his
publications must compete with the attractive $1 or $2
aperbacks that American publishers are now puttm%(i)gto
00k stores. The economics of publishing children% books



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Doris+Andersen
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Christie+Harris
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Lois+McConkey
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Chip+Young
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Marian+Engel
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Lyn+Cook

in Canada are dismal; it'samark of the concern and interest
of Canadian publishers that they continue to publish
children’s books a all.

For the authors of children’s books, there are slender
financial rewards in Canada, and them are few of the other
incentives — fame, Serious attention, important awards —
that exists for titers in other fields. And whether this situa-
tion iS cause or consequence, there an, finaly, not many
good Canadian writers for children. Egoff quotes several
publishers, lamenting the quality of the manuscripts they
receive.

While al this sounds quite bleak, them are some en-
couraging signs. Since 1972 -when there was not a single
full-time editor of children’s books — at least two firms
have hid children’s editors. The Nationa Library now is
in the process of hiring a children’s librarian. and it is to be
hoped that this new position will simulate interest among
librarians in Canadian books. School librarians in particular
have been depressingly cager to buy the flashier, mom
“relevant” productions of American publishers. to the neg-
lect of Canadian books. And them continue te be worth-
while children’s books appearing from Canadian pub-
lishers. McClelland & Stewart has been reprinting inexpen-
svely — at $2.95 -its “Canadian Favourites® %thoug in
some cases, one wonders. favoared by whom?). Tundra
Books has published some exceptional books in the past few
years, William Kurelek’s A Prairie Boy’s Winter and Am
Blades' two books about northern B.C. are S0 beautiful that
one hopes they will stir book buyers out of their classics:
at-Christmastime habits.

However. we have little hope of enjoying fiem our Cana:
dian publishers the volume and high standards of American
and British publishers. American firms have their vast
domestic market and our much smaller one, too. British
publishers can sl their books througheut the world, trading
on the linguistic remnants of the Imperial connection. As
well. many American and British publishers have rights to

such classics as Winnie the Pooh and Charlotte’s \Web,

which provide a continuing income to subsidize gambles on
new books. There are no Canadian classics, save Anne of
Green Gables and the rights to Anne are held by an Ameri-
can firm.

If them were an export market for Canadian children’s
books, publishers could hope to recover the high production
COSts that alimited domestic market will not meet. But to
sdl outside this country, Canadian hooks, must compete
with the large and diverse production of American and
British firms, And it iS quite evident that of the Canadian
production of perhaps 60 books, them are not likely to be as.
many werth buying as them would be from the thousands
published elsewhere. The odds arc againgt us; it's a familiar
story.

Of the small number of new Canadlian tides each year,
the magjority fall into a rematkably narrow range of topics.
Them are Indians, there are animals, and them is our past.
There are, Of course, such standards as buried treasure,

mysteries and first kisses, appearing in unprepossessing, .

even if Canadian. forms. In books that deserve some serious
attention, however, the staples of our landscape and our
history keep occurring. and not dways in a ferm that does
them justice.

This year, asin others, there are severa books dealing
with the Indians of the Northwest Coast. whose wondrously
complex creation myths, and astonishing artifacts have
made them especially popular subjects for children's writ-
CI8.
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There iS a peculiar tone that is neady epidemic in books
about Indians: it's a pomposity that seems as vulgar a mis-
coneeption as tbe “How, me Indian, you white man” dia-
logue Of the Western movie. Doris Andersen’s Slave of the
Haidas provides a good example of this tone: '

Now paddle quickly. It is past the time
for our morning meal and my stomach cries
out for steamed clams and seaweed.,

Such ridiculous dialogue nearly ruins what is an exciting
adventure story, about ayoung Salish boy taken captive b

the Haidas. Doris Andersen has been painstaking in detail-
ing the houses, canoes, fishing methods and customs of the
Haida and Salish peoples. But her detail becomes merely

didactic, and like the tone of the didogue, it drags down the

story.

That it is possible to write about the Northwest Indians in
astraightferward, respectful way has been amply demon-
strated by Christie Harris in her books of legends, Once
Upon a Totem and Once More Upon a Totem. The
humourous, lusty quality of the stories is present in her
retelling, and she manages to integrate all sorts of informa-
tion about the Indians INto the natural drift of the legends.
McClelland & Stewart have just reprint.4 her 1972 book,
The Secret in the Stlalakum Wild, in an inexpensivé paper-
back. The Secret in the Stlalakum \\ild works Indian myth
into @ modem fantasy about a white girl. The childrer Of
this book deliver an inordinate number of cute one-liners
and never just say anything (aways gloating, decreeing,

The economics gf publishing children’s booksin
Canada are dismal; it's a murk ofthe concern and
interest of Canadian publishers that they continue
to publish children’s books at all.

squeding, groaning, announcing). But Harris has done a
wonderful job of trandating the mystery and myths of West
Coast mountains and forest into something tangible and

scary.

In Sea and Cedar, Lois McConkey has tried tod, t0 make
the life and creations of the Indian peaples come dlive for
modem children. A lecturer at Vancouver's Céntennial
Museum, she has applied her knowledge of \West Coast
Indians to this non-fiction book. Theii techniques for
fishing, carving, hunting, making clothing are described
very carefully, and Douglas Tait’s clear, Smple illustrations
arc excellent. But one might wish for a little mom elarity in
the text. Some of her explanations are difficult to follow,
and the publisher, J. J. Douglas, redly ought to hire a new
proofreader.

One of this year’s contributions to the historieal field,
Chip Young's The. Boy Who Came Wirh Cartier, has a
surprising appeal. The surprise is that SO unoriginal an idea
presented in such unassuming prose could be so successful.
The narrator encounters an old man who tells of what he has
seen SiNce his arrival in this country, as a stowaway on
Cartier’s ship. It's a Smple device for covering great gobs
of our past, but smplicity is the book’s strength. As the
jacket proclaims, The Boy Who Came With Cartier is best
appreciated if mad aoud.

Both Lyn Cook and Marian Engel have written children’s
books this year. which are not conspicuoudy Canadian in
aither setting or content. But if they am free fmm the limita-




— R T WA TAT O e - Sk = —

Comerdin Wddlowers 1975

*How To Father $9.85 . *Maxfield Parrish: The Early Years $59.95

*Houseplants For The Purple Thumb $3.95 pb. ‘Canadian Wildflowers 1978 $4.95

*Jariche: The South Beheld $39.95 2Nature 75: A Canadian Calendar $3.95

*CFL 74 Official Yearbook $1.95 pb ‘Beyond Craft: The AR Fabric $35.00

*Chesse Calendar 1975 $4.95 “The Stitches of Creative Embroidery $4.95 ph.
R

VNRI Van, Nostrand Reinhold Ltd.
e 1410 Birchmount Road. Scarborough. M| P 2E7, Ontario
13




tions Of regiondism, they are till not books likely to enjoy
an internationa audience.

It is difficult to believe that Marian Engel, author of
Honeyman Festival and Monodromes, is the same Marian
Engel who has written Adventure et Moon Bay Towers.
One can only assume that Ms. Engel considers writing for
children a minor literary enterprise.

Lyn Cook has been writing books for Canadian children
for mere than 20 years. “If | were all these. ..”" does not
show the benefits of such long experience. It is a series of
rhymed  speculations:

If { were a frag, I'd catch the first log,
And sail down the creek,

If I were a rabbit, I'd make it a habit
To play hide and seek.

The illustrations are not much better, and the text is done in
a rounded script that is difficult to read.

In looking over some of the children’s books published
recently in Canada, | realize that no amount of loyaty-to
Canadian books would impel me to buy them. If | were
setting out to buy my child a library, I'm sure that my firgt
expenditures would be on such fine -and foreign — books
as Stuart Little and Where the Wild Things Are. I would
certainly soon'add Ann Blades books and those of William
Kurelek and at |east one of Harris' books of Indian legends.

This important book is dn attempt to study the history of
the abortion debate in Canada in the larger Iperspec'[ive of
the socid revolution that swept Western civilization in the

From now on, the law gives human life only rela-
tive value, to be decided on utilitarian grounds.

1960s. It was in that decade that the West openly admitted

that it was no longer Chrigtian. From now on, for better or
worse, we live in the post-Christian era. The agreement on
basic principles has broken down: henceforth the State will
only coincidentaly profess the great guiding truths of the
Judaeo-Christian ethic.

be Valk sees as “the intellectua turning point” in this
social revolution the 1957 Wolfenden Report in Britain on
homosexudity. which drew that sharp digtinction between
legdity and morality which has become amost a principle
itself In recent legidation. Canadian law reform was deeply
influenced by the philosophy of the Wolfenden Report and
the legislation that followed it, particularly the 1967
liberalization Of abortion — so much so in fact that a
French-Canadian Writer accused us of “judicial eol-

But | think | am not alone in feeling that there are few ‘onialism.” Every time someone guotes Our Fearless

Canadian books of the sort that become part of a lifelong
library. | till have tattered copies of some of my childhood
books, and | remember the intense pleasure they gave me.
There are few Canadian books that would be that sort of
permanent gift to a child. O

PUTTINGTHE

FOETUS FIRST

Morality and Law in Canadian Politics: The Abortion
Controversy, by Alphonse de Valk, Palm Publishers
Ltd., Montreal, 184 Pages, $8 cloth and $2.95 paper.

By ANNE ROCHE

A LAW PASSED recently in New York State provides that
there must be two doctors present at abortions performed 20
weeks or more into a pregnancy. If the baby is tough enough

to un the gauntlet past the first doctor’s knife, the second
doctor is there to try to save its life. In Boston, a doctor who
skilfully aborted the “product of pregnancy™’ and then left it
to die is being tried for mandaughter. These are examples of
the sehizophrenia that governs the abortion question: on the
one hand, a recognition that it is now perfectly legd to take
young human life; on the other. a deep-seated moral objee-
tion to doing s0. Examples like the above multiply, because
abortion, as Alphonse de Valk points out in this book, “is
one of the rare examples of alega reform that tirs up more
controversy after the law has been amended than before.”

The controversy comes from the slow recognition by a large
section of Western society that,i is totally opposed to the
assumptions about a basic principle made in its name by its
legislators.
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Leader’s dictum that “the state has ne business in the bed-

" moms of the nation,” or some pm-abortionist scolds an

anti-abortionist for “hying to impose his morality on soci-
ety,” Weare hearing echoes of the Wolfenden Report. Even
the Roman Catholic hierarchy of Canada succumbed to the
dren song; though hitterly opposing abortion, it accepted
the divorce between legdity and mordity and gave the
many Cetholic Liberal MPs an excuse to vote for alaw they
believed, so they sad, would alow murder.

The great historic principle officialy jettisoned during the
abortion controversy was the most basic one of all — that
human life has an equal value at every stage from concep-
don 1o natural death. From now on. in Canada and Britain
and the U.S, the law gives human life only reletive value,
to be decided on utilitarian grounds. This was made clear by
one of he key figures in the abortion debate, Grace Macln-
nis (NDP Vancouver-Kingsway) during the hearings of the
Commons Standing Committee on abortion. It was not, she
said, “a simple matter of respecting or not re?)ecting life’
but of weighing one againgt the other, that of the unborn
child, for example, against the well-being of the adult
woman. However. the mew scale of vales has turned out to ,
be barbaroudy smple to apply. Yeu just use the criteria of
sdlf-interest, enlightened or otherwise. You talk about
“quality oflife,” of your life. that is. You come, as Mrs.
MaclInnis did, to see vast new fields open to improvement
by this concept. “I think it is time that we began to work
toward quality population in this country,” she told the
Commons Committee. This “need for improving the
population. .,™ Where did we hear that before. asked some
Hon. Members. Even pro-abortionists were startled.

Nevertheless, it is thii qualit)(] of life argument that has
taken hold. De Valk recounts how even some Christian
churches came to accept it. The United Church of Canada
came up with a most op%grtune theological discovery:
“Every child has a right to be well born, and in some cases
this means the right not to be born at al.” And the Arch-
bishop of Canterbury voted to include the quality of life of
the mother’s family in the grounds for abortion, in the end
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voting for abortion on demand. “Even his own bench of
bishops had their heads in their hands” said an observer.

Opposition to abortion has come to be considered *‘a
Catholic foible,,. like abstaining from'meat on Friday,” as
Cardina Heenan said. In Canada, as de Valk documents;’
this attitude has been lovingly " nurtured by the Toronto
Globe and Mait, whiih by charging that private, i.e.
Catholic, morality had no place in public morality as ex-
pressed in law, created an atmosphere of bigotry and hurry
In which no one stopped to consider whether Catholics (and
very many Protestants and _Jews?1 might have a point when
they said abortion was againgt the common good.

The usua early argument for broadening the grounds for
abortion was that this would serve the common good, by
cutting down on the number bf illegal abortions and deaths

from them. Interested pm-abortion groups and the media

quoted wildly inflated figures for both. Them was no a-
tempt to verity these, nor to consider the findings in other
countries that liberalized abortion did not significantly cut
down on illegal abortions, sometimes even had the opposite
effect, and that abortion soon came to be used as the prim-
ary method of biih control. Scientific evidence about the
sophigtication of human life soon after conception was
likewise ignored. De Valk recalls the panic haste of al con-
cerned to prove that Canada was not lagging behind in’
abandoning the historical moral inderpinnings of its law.
Incredibly lumping the matter of taking human life with
provisions to permit lotteries, Parliament voted on the Om-
nibus Bill on May 14, 1969, (adlong party lines, for no
mordity prevails over political expedience) to broaden the
abortion law to include as grounds not.anly the life but the
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A Portrait of the Canadian North
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$20.00 cloth, until December 31sy/74

$25.00 thereafter

PIONEER POTPOURRI
Recipes, Remedies. Memories

by Jeanne Scargall
Records the simple cookery dearly Canada and includes many

Kol DA aa JeI8 oo SaF S5 JEN DENETaR o8 SO S0 JESE an SUak to SO o 0K o S s Sk o ok

R T b D P L R L D e D L e D T e e o e b b 2 b e e e D b 2 D T

BE FIRST TO DISCOVER CHRISTMAS WITH METHUEN PUBLICATIONS

'$7.95 cloth

AVAILABLE IN BETTER BOOKSTORES
METHUEN PUBLICATIONS 2330 Midiand Avenue, Agitcourt, Ontario M1S 1P7

IR e A P P R e R e e S e e e e

R e e i, p— s R -

“health” Of @ woman. This, as both sides expected, permits
abortion on demand. the enly hindrance being that Parlia-
ment left the administration in the hands of sometimes re- -
calcitrant hospital committees.

The abortion debate nonetheless continues, at a rancorous
pitch. Numerous pro-life groups have formed to try to per-
suade Parliament to tighten the law, and these are opposed
by smaller but mom visible-groups With unlimited access to
the media, (which are, with one or two honourable excep-
tions, closed to the pm-life postion). The debate has long
passed the point where anyone is arguing that the unborn
child is not a human being. The motions of debate are gone
through-medical. demographic and ecologica arguments
are put and countered — but most people accept that abor-
tion IS Not a medical or demographic question; it is & moral
question. And the mora question is. “Are some human
lives worth more than others?” To answer that question in
the affirmative, as recent abortion laws have done, “is to
corrupt the law and, thereby, ultimately tocorrupt society.”

-The immediate appearance, after the legislationof abortion,
of the euthanasia question, suggests that we are merely at
the beginning of a course that will tragically degrade not
only the law, but the human life it'is meant to protect. Cl
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culinary delights to compliment the mbdem gourmet dinner as well
as household remedies.

$9.95 cloth, $5.95 paper
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by Jim Stillwagon, Tom Stillwagon,
Jim Young and Zenon Andrusyshyn
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player. Iltustrated with photographs and drawings and detailed text
covering all aspects of football.

$4.95 paper
DJRTY 30
by Jim Young, B, C. Lions

A football book about the funny-sad fishbow] world where Jim
Young lives — about the laughter and the pain of being @ pm
foowball player in Canada.
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CREATIVE JUICES
SWIFTAND SLOW

The Pole-Vaulter, by Irving Layton; McClelland &

Stewart 94 pages. $3.95 paper

Fire on S'toﬁe, by Ralbh' Gustafson, McClelland &

Stewart, 90 pages, $3.95 paper.

By KEATH FRASER

AS FAR AS SEX is con-d, it would be hard to find

two poets of the same generation farther apart on the
scrotum’ s spectrum. Y et something mere basic than this
distinction arises reading Layton and Gust& on together. At
their best, Gustafson’s poems resemble |akes. Layton's riv-
ers. No more value judgment is intended in this distinction
than in another, which is that Gustafsen iS mom aware of
poetry as art than Layton, who knows poetry’s political

vaue. Thus while Layton seems at home down in the mar-
Letplace, Gustafson appears happy studying the cathedral

around the corner. Layton prefers to address us with the
flowing cadence of a poet looking to seduce a gathered
crowd; Gustafson, more aware of a cycle in things, likes to

speak inan elllptlcal way that seems mainly concerned with
convincing himself. No wonder Layton finds himself with

“al the sweet ass/a man his years' can safely handle”

(“Poet on Cos'”), while Gustafson examines his own

“horny feet/stuck from tbe shroud,/the sheet thrown
over/to show him done” (**Ta My Love. RIN.“).

While sex isimportant in different ways to both writers it
is naturaily their techniques as poets that interest us more

than their performances as men. That’swhy the lake and the
river serve well enough as critical metaphors, because the
virility -of each writer can be understood even when his
credtive juice may occasionaly diminish to & puddle or a
creek. For the most part the techniques in these two collec-
tions of recent poems do honour to two compelling lovers of
their craft. )

Inone of his poems Layton confesses that there are days
when he thinks “of nothing/but politics’ (“What | Told the
Ghost of Hareld Laski”). In The Pole-Vaulter he tellsus, in
yet another of his Forewords, how a poet should vault over,
in the style certain political undesirables have done, the
tyrannical regimes that Layton condemns. *“The world is
redeemed by its pole-vaulters.’: To a pair of politica free
spirits he dedicates his book-at the same time stating how
he now views his own vocation: “To dream and to interpret
dreams like my forebear Joseph and to spray from time to
time the civet of poetry between the reeking aisles where
people in civilized dress sit daydreaming of murder, viol-
ence and destruction. a smile of pleased gratification on
their lips.” In this way the poet redeems the world, and, as
the title poem says on the last page, he vaults over his own
grave. With his stance thus fixed on one point his trgjectory
would seem to invite afall. But in this particular volume it
rarely comes to that, since Layton’segoismisinturn re-
deemed by a regard for others who show an equal disdain
for breaking down under the “hideous dreams®* of Fascism
(“For Anne Frank™), Bolshevism (“For Nadezhda Man-
delshtam*’), death (“Lillian Roxon®*), or smply old age
("Young Couple at Lum Fong Hotel'*) — an age over which
Layton's “civet” of poetry Rows:
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- Each other's unbreaking pole
of Imagination and love
you vault aver
widsom greying at the roots
and smelling of unalterable defears,
the will-to-power that fleers
out of skincreases and hemorrholds

Asarule Laytonisn't asreflective a poet as Gustafson
and tends to narrate mom than meditate. In The Pole-
Vaulter histhemes of tyranny, poetry, power. individudity,
Jawishness, flow into the ocean ‘he creates in his own
image. He can’t, he claims, fed at home with **transcen-
dental feelings’ and so unloads them into a bay where
“washed by the seathey will surface as white blossoms/
which the tide will present to me on bent knees** (*“The
Transfiguration”). Layton’s reality is closer to what the
philosophers call naive redity, and it is-precisely this reality
that ¢ontributes to his deserved popularity. It isn't that his.
images am more concrete than Gustafson’s. but that they
reflect fewer nuances than those of the meditative Gustaf-
son.

For example Layton cla:ms he knows “for certainfI could
reach out and pluck the stars/one by onefand put them all
into my aotebook’” (“ The Solitary™"). Gustafson is less sure
of reality in this empirical sense: “What's beyond stark-
staring is the meaning”:

not the star but its nightly
Reflection \n the lake, nor the lake's stasis
But the walk beside it.

In the same manner Gustafson’s volume takes its tide from
reflection, both in the visual and meditative sense: “Glass
stained in the sun, on pillar,/Thrown in flame, fire at our
feet./Fire on stone, that hour at Chartres®® (“ Take, For In-
stance, Architecture”).

InFire on Stone what seems important about Gustafson's
verse is not the plethora of poets, echoes and traditions it
melds, but, like Eliot’s poetry, the pleasure it yields when a
reader who doesn’'t always grasp his alusions trusts the
poet’ s authehticity, and delights in n-reading a poem be-
cause it sounds, like the best music, better for hearing it a
second time. Perhaps the flaw in Gustafson is a certain
gaculatory quality in his syntax which, in its attempt to
create tension, seems sometimes patchy. | like him best in
thase poems which, while seldom flowing with traditional
thetoric, - reflect upon the lacustrine depths of existence:
**Serenade for Eight Winds,”” “To Give Intuition a Cer-
titude,” “The Grandeur Was When,” “The Tir Can
{[‘umed Back from Transcendence,” “ Cadenza With Green
Sail.” These poems am not always easy to fathom, though
— perhaps like Wallace Stevens' poems — it seems they
should be, if only for their vividness.

Great moments urge
galaxies.
Of lake and grass

prodigious repetitions,
alferations,

happen. v

The themes of brevity, death, art, reality, music, myth,
am themes Gustafson has been dwelling on for degades.
Add to these the recurrent images of cold, stars, roses.
fjords, bulbs, stone, and Gust& on’'s volume takes on the

richness of Norwegian omelette. The Pole-Vaulter appeals
more with its lack of fussiness; Fire on Stone uncovers
mom with its dissociating centre, O
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CANADA'S SECOND-BEST BAD WRITER

Where is the Yoice Coming From?, by Rudy Wiebe,
McClelland a Stewart, 157 pages, $4.95 paper.

The Temptations of Big Bear, by Rudy Wiebe,
McClelland & Stewart, 415 pages, $8.95 cloth.

By MICHAEL SMITH

BACK IN 1970 Rudy Wiebe the writer presented a preten-
tious, spectacular Arctic story titled *“Oolulik™ in an an-
thology called The Story- Makers, selected and pretentioudy
introduced by Rudy Wiebe the editor. It smply wasn't good
enough — and suffered further in contrast with some fine
work by Joyce Carol Qates, Alice Munro, Albert Camus and
Frank O'Connor. who were among the others represented.

Then in 1971 Oberon Press brought out its anthology of
new Canadian writing. Fourteen Stories High, and some-
thing happened. In it was “Where is the Voice Coming
From?"* — another story dramatizing the clash between
white law and native life — and suddenly Rudy Wiebe
stood out among a list of contributors thaf included D. 0.
Spettigue, Gwendolyn' MacEwen, Alden Nowlan and
Marian Engel.

Both stories now ate together in Where is the Voice Com-
ing From? and, set in comparison with each other and the
11 remaining stories in this first collection, it’s clear how
Wiebe has crossed the line again and again between noble
myths sometimes badly written and just plain badly written
stories.

Wiebe, who won the Governor General’s Award for his
novel. The Temptations of Big Bear, isti't a particularly fine
writer; or at times. he tries to be #oo tine. His dialogue is
stagey, and often almost strangles his narrative; there’s too
much struggle and heroism (in this he is reminiscent of
Hugh Gamer, who is perhaps Canada s best bad writer),
and too often his characters seem too large or foolish for
life.

On the other hand, Wiebe is most successful at identify-
ing and exploiting our native past in a way that solidly takes
our literature back to historical roots that interest too few
other writers. His appeals to history and myth resemble
much of Margaret L aurence’s work, though Laurence has a
peculiar talent for relating myth to contemporary life while
Wiebe' s writing frequently seems historically (and therefore
psychologically) isolated. Both are Prairie writers, but
Laurence has chosen to examine her roots at a distance in
time and place. Wiebe’s roots remain planted firm. whiih
may or may nhot be a problem

His Bii Bear is a tragic figure. basicaly a wise and
peaceable chief who can't accept the white treaty-makers
attempts to put boundaries around his world. He pays his
price after the Worthy Y oung Men in his band rebel against
the whites who have promised (and never delivered) a
happy reservation life under the great Grandmother. the
Queen.

The first rumblings come, aptly enough: when one war-
rior takes an axe handle to a government farm instructor
sent to make the Indians appreciate the vaue of work and
fences. Then at Frog Lake, in 1885. the Indiansmurder nine
whites. priests and traders, al of whom Wiibe unfortu-
nately over-cHaracterizes until they appear like the bad guys
inalousy film.

Especialy hem and at the beginning of the book Wiebe
depends on stack characters and over-informative dialogue
(“We're al together here, remember, them’s only twelve or
thirteen of usin the whole bush. . ."") to carry his narrative.
In such places the action appears theatrical and awkward, as
if he had difficulty reconciling the need to advance his story
with the equal need to make it seem red.. Bii Bear’s
speeches are always long and usually confusing, but —
maybe because of Wiebe’s personal sympathies — only
among the Indians is dialogue suitably cryptic, seldom
false.

Temptations iswritten like a CBC documentary. Wiebe
saysit’'s based on real people, but “all characters in tbis
meditation upon the past are the products of a particular
imagination.?” The story alter nates between fictional

NOVEMBER

i

This creature heeling

dusted with snow. ifs teeth

grinding together, sound of old stores
at the bettom of a river

You lugged it to the barn
| held the lantern,

we leaned over it

as if it were being born.

ii
The sheep hangs upside down from the rope.
a long fruit covered with wool and rotting.

It waits for the dead wagon
to harvest it.

Mournful November

this is the image

you invent for me,

the dead sheep came ouf of your head, @ legacy:

Kill what you can't save
what you can’t eat throw out
what you can’t throw out bury

Whar you can’t bury give away
what you can’t give away you must carry with you.
iris always heavier than you thought.

(From You Are Happy, by Margaret
Atwood, Oxford, $3.25.)
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dramatization and fact-laden, almost journalistic material
that Wiebe tries to relieve by inserting passages told by
bureaucrats, survivors. soldiers and others.

When writing about Indians he faces the danger of faling
into picturesque or travel ogue-style writing, but inTempta-
tions, at least, Wiebe successfully maintains the tension
between realistic portrayal and overblown spectacle. This
produces some nice ironies — the Indians refer to them-
selves as “people,” to blacks as “black whiteskins,” to
dying as being “rubbed out” — without submitting to his-
torical burlesque.

At times — too few — his writing is simple and dii
(“There was a long silence, though horses galloped to the
river in a flurry to drink &nd the cirele was filled with the
loud River people and the animals, living.“) while in over-
long descriptive and stream-of-consciousness passages he
can be uncommonly wordy, and sometimesobscure..

It seems likely that Wiebe’s stories were written over a
span of some years (I suspect all were written before
Temptations) since only the second half of his collection
reflects his infatuation with historical myth. Several earlier
stories betray an interest in childhood that seems typical of
many fledgling writers. and a coupleare. gimmicky enough
to be labeled “experimental.” It's probably not wrong to
guess that his publishers quickly gathered them up to
capitalize on Wiebe's recent award.

Similar in many ways to Temptations, the title story.
‘Where is the Voice Coming From?’ is a matter of impres-

sionistic case-building, an account of the 1897 shoot-out
between Almighty Voice and the police built entirely on
fact and cued by the guns, pictures. names and relics as they
may be researched today.

Like Tempfations, such stories have as a common theme
the conflict between the round world of the native peoples
and therigid world of the whites; It recursin “All on Their
Knees,” in which afarmer hides an Indian from the RCMP,
and, less successfully. in *“Oolulik,”* a story of madness,
murder and cannibalism on the Arctic wastes. \WWhen Wiebc
adopts awhite narrator, it's one who understands the native
language or defends native ways. Asalittle girl in one story
ironically putsit: “It's not nice to kill people or Indians.”

In some of these he catches the myth, and in others he
just falls. He fails, | think, in “Oelulik,** which is nothing
bat an adventure story larded up with Eskimo lore, and in
“*Bluecoats on the Sacred Hill of the Wild Pegs,”” a sup-

posedly ironic account of a modern visit to the site of

Custer’s Last Stand. He catches it in “Along the Red Deer
and the Sooth Saskatchewan,” an Indian battle tale, and in
“The Fish Caught in the Battle River,” a teamster’s ac-
count of captuge by rebel Indians.

In The Story- Makers Wiebe writes of “the impulse to
make story” and makes it sound like the impulse to make
water. Now it’s time he stopped gmachmg In severd of
these stories, and most especidly ifi' Téfnptations. he has
shown us what he ean do, and should do mom. Thereis no
longer any need to talk about it in such silly terms. O

U.S. BOOK CLUBS AND US
One million Canadians have opted ford 10-day

By PAUL STUEWE

IF YOU'RE LITERATE and past the age of consent,
there's a pretty good chance that you belong (or have be-
longed) to a book club. Given the opportunity to sample
four shiny new bestsellers for only $1 (plus shipping and
handling), what sensitive book lover could pass up an in-
stant gorge at the literary smorgasbord? In the nether reg-
ions of you brain. of course, you know that you will even-
tually be spending afair sum of money for books you might
not otherwise purchase. But for approximately one million
Canadians the prospect of a Chtistmacin-July reading orgy
has been too strong to resist, and as a consequence they
have signed up with one of the 150 book clubs operating
here.

Now for the cold colonial facts: of those million Cana-
dians, dightly more than 3,000 belong to a Canadian book
club: and of those 150 dubs selling books to Canadian
readers. only one deserves a big bright red maple leaf asfar
as Canadian content is concerned.

For the roughly 100,000 Canadians who belong to the
Book-of-the-Month Club. the largest single club operating
here, about 15% of the books offered to them are Canadian,
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free trial offer in colonialismi

and their business dealings are carried on Wit acomputer in
Camp Hill, Penggylvania. The 80,000-odd who belong to

» Doubleday’s Literary Guild — another 120,000 or so

adhere to such specialized subsidiaries of Doubleday as the
Cookbook Guild, the International Cellectors Library and
the Military Book Club-deal with a computer in Toronto.
which nevertheless offers them an overwhelmingly Ameri-
can diet of book selections. At the other end of the scale, the
3,000 members of the Reader’s Club of Canada (which
celebrates its 13th anniversary this month) are serviced by
human beings in Toronto, and are offered Canadian books
exclusively. Questions of modus operandi aside (ii the
Reader’ s Club of Canada got big enough, it would probably
use a computer too) it is evident that U.S. control over
Canadian-based book clubs surpasses even its dominance of
the Canadian economy as a whole, and it seems poalitic to
ask just what the implications of this are for Canadian pub-
lishers, alithors and readers.
| had aways assumed that book clubs, foreign-controlled
or not, were quilty of sphonlng off sales fmm marginaly
viable local book stores. But just the opposite appears to be

the case. Even such competitors of the American clubs as

Peter Martin, who heads the Reader’s Club of Canada, rec-
ognize that book-club selection always increases the book-
store sale, primarily because it provides a degree of public-



ity well beyond the original publisher's budget. Although
the profits from book-club merchandising do end up south
of the border, one can argue that the clubs are, on the
whole, a significant, and perhaph even necessary, source of
revenue to Canadian publishers as things are presently stryc-
tured.

When one examines some of the marketing practices of
the American-owned clubs, however, one becomes a :bit
less certain that their influence is a uniformly benevolent
one. Both the Book-of-the-Month Club and the Literary
Guild offer theii Canadian selections in the context of a far
larger and more prominently displayed potpourri of Ameri-

When the Reader’s Club of Canada wanted to list
the University of Toronto Press’s Mike: Volume
1, which had already been picked as a Book-of-
the-Month selection, they had to deal with Book-
of-the- Month for the right to make it available to
their membership.

can books. In the case of the Literary Guild the use of ared
maple leaf N designate Canadian selections smacks of con-
descension. Canadian are going to buy American books
regardless of how they are offered, of course. There are a
host of obvious cultural conditioners a work here. But the
suspicion remains that both dubs view Canadianbooks as a
kind of esoteric minority interest quite periphera to the
serious business of flogging the |atest Philip Roth or Theo-
dore White. In this sense the American clubs help to per-
Fetuate the status quo of a relaively underdeveloped pub-
ishing industry in Canada. _

Given theii ‘dominance of a large and otherwise unreach-
able market, Book-of-the-Month and Literary Guild can ~
drive some pretty hard bargains with publishers anxious for
the sales and prestige resulting from “A Mgor Book Club
Selection.”” While the Literary Guild buys its  Canadian
selections directly from the publisher-usudly a twice the
cost of production — Book-of-the-Month often tenders a
flat fee for the publisher’s phototype plates, after which it
negotiates directly with the printer for the lowest possible
production costs. Because both clubs offer their selections
at a substantia discount from the retail price, the royalties
i)ayable to authors and publishers are aso correspondingly
ower. However, since book-club sales are, as previoudly
noted, a supplement to book-store sales rather than a substi-
tute for them, these royalties do represent a net gain to their
recipients.

The prospect of awindfall from either elub is somewhat
lessened, though, by the requirement that a book sdll sev-*
eral thousand copies in order t0 recoup production codts and
show a profit. Whereas the Reader’s Club of Canada can
survive by selling a few hundred copies of such non-best
selers as Northrop Frye's The Bush Garden and Peter
Such’s Riverrun, the big clubs with theii high-volume, low
profit-margin operations smply can't afford to take chances
with books that have only a minority appeal. Thus both
Book-of-the-Month and Literary Guild spend a lot of time
picking the *‘sure fire’* hits and weeding out the
“maybes.” Among other things, this'means that books pub-
lished by the smaller presses are admost completely ignored
in the rush to jump on the bandwagon of best setlerdom.

[

The whole idea of “best sellers’ is just one aspect of the
hyperactive mass-marketing praetices of our entertainment
industries, true enough, but it's elear that Book-of-the-
Month and Literary Guild function as efficient distributors
of thle pre-sold rather than as pioneers of the potentially
popular.

Some of the experiences of the Reader’s Club of Canada
in dealing with the Book-of-the-Month Club itiustrate the
manner in which the larger dubs look after theii own in-
terests. (No one expects them to do otherwise, of course.)
Book-of-the-Month, like the Literary Guild, usudly indsts
on the exclusive right to offer a particular title in Canada,
and any exceptions must be cleared with the New York
office (their Montreal address is merely a shipping and dis-
trbution centre). Thus when the Reader’s Club of Canada
wanted to list the University of Toronto Press's Mike: Vel-
ume |, which had already been picked as a Book-of-the-
‘Month selection, they had to deal with Book-of-the-Month
for the right to make it available to their membership. Ulti-
mately Book-of-the-Month let Reader’s Club have it, but
with two restrictions (one delaying its listing until Book-of-
the-Month offered it end the other prohibiti ng?(ns use as part
of Reader’s club’s discount introductory package).

The Reader's Club ‘went through samilarly humiliating
negotiations With Book-of-the-Month over the first two vol-
umes of Pierre Berton’s CPR saga, and here the irony of a
Canadian dub forced to implore an American club for per-
mission to list a Canadian boOK iS compounded: both Berton
and his publisher, Jack McClelland, .are well-known
“*nationalists.’”” The quotation marks are intended as a
demonstration of what can happen when nationalist beliefs
confront imperiaist redides. No matter how benevolently
or discreetly administered, foreign control of the Canadian
economy means that we are viewed as an exploitable marker
free to be manipulated in the short-run interests of whoever
can turn a profit here, without even the minimal restraints
exercised by indigenous shareholders or management in
Canadian-owned firms. In*an extreme case, this brings
about Situations such as Book-of-the-Month's feding freeto
sl the American edition of a Canadian book (Duncan
Pryde’'s Nunaga) to its Canadian members; but even at the
best of times It results in a steady outflow of profits derived
from the distribution of Canadian books within Canada, and
diminution of the money available for investment in de-
veloping a strong Canadian publishing industry.

One area where this is clearly discemable is that of book
club advertising. Book-of-the-Month and Literary Guild
each spend about $500,000 a year on advertising and direct
mail promotions in Canada, but a hefty share of this is
directed to the “Canadian edition” of Time. and thus does
not help Canadian-owned periodicas. In addition, how-
ever, both clubs benefit from the ““spillover” circulation of

. American- magazines containing their advertisements into

Canada, with two industry insiders-estimating that 50 per
cent Of their Canadian members are attracted in this way.
This is obviously a form of competition that a Canadian
book club cannot match, as well as an indication that neither
Book-of-the-Month nor Literary Guild spend anything like
the full cost of obtaining theli Canadian members in
Canadian-owned publications. :

Thus a good case can be made for establishing criteria of
Canadian ownershi P and content for book clubs. Unfortu-
nately, the history of attempts to apply such eriteria in other
areas suggests that we will have to-first raise the question
and then wait out the deliberations of a Royd Commission
or two.
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Osci | 1dtions
of Integrity

The Collected Poems of A.M.
Kleln, compiled with an introduction
by Miriam Waddington, McGraw-
Hill Ryerson, 373 pages, $14.95 cloth
and $6.95 paper.

By DAVID LEWIS

A.M. KLEIN'S poetry is modern, yet
often classical in style and language; it
is relatively direct but sometimes
difficult in its occult dlusions; it is
moving and sensitive but occasionally
indulges in distressing puns; it is fre-
quently hopeful about the human condi-
tion and mom frequently despairing; it
is at times derisive of religion and its
spokesmen and at other times deeply
religious. There arc those who see these
contradictions as flaws. To me they are
evidence of integrity. No thoughtful
and sensitive person can fail to oscillate
betweenconviction and doubt, between
hope and despair.

In any case. there is in Klein's poetry
awedlth of language (or, more accu-
rately, of languages), of passionate
commitment, of imagery, of metaphor,
of ireny, of rhythm, and of rhyme.
Many of his larger poems or groups of
poems are an eloguent cry against
man’'s inhumanity-and God's -apparent
indifference. Whether some of them
can be technicaly faulted or not, they
are exciting and profound.

It would be presumptuous for a gen-
eral reader of poetry, who does not pre-
tend expertise. to try to pronounce on
Klein's literary sources or mentors or
influences. First, because | am not
qualified and. second, because | am not
sure | want to be. 1 am one of those who
enjoy a rapturous sunset without curios-
ity about the manner of its appearance
or dissolution. And Klein's poetry has
often affected melike a Prairie sunset:
dazzlingly brilliant, presaging dark-
Ness.

For them is much shadow in Klein's
poetry. The source of his weltschmerz
Is evident: the never-ending persecu-
tion. culminating in the Nazi destruc-
tion, of the Jewish people. And one
should not wonder why.

As avery young boy Klein had lis-
tened to stories of pogroms in Russia,
Galicia and Rumania. He was 14 when
Nazism showed its head in the Munich
beer hall putsch in 1923. He was hardly
24 when Hitler came to power in
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January, 1933. Young Jewish intellec-
tuals at Baron Byng High School and,
later, a McGill University followed
developments anxiously. No one mom
so than Klein. What he saw was not
only the humiliation of the Jews in
Europe but the world's calous indiffer-
ence to a growing barbarism.

Klein was a highly sensitive human
being who was conscious of his roots
and had hungrily steeped himsdlf in the
history, traditions, folklore and
mythology of his past. What was hap
pening to his people was a mirror of evil
that caused him pain and anguish even
other young Jews could not fed, be-
cause they lacked hi sensitive percep-
tion. | know because | was one of them
and his most intimate friend during those
years.

But Klein's poetry reaches far
beyond his feeling’'s of personal
tragedy, asis evidenced by his social
poetry of the 1930s and his magnificent
collection in the book titled “The
Rocking Chair.” He loved Montreal.
particularly the east end where he was
brought up in the Jewish milieu and
where he could enter the French-
Canadian environment by walking only
a few blocks.

Miriam Waddington, who has com-
piled this volume, emphasizesin her
excellent study of Klein published in
1970. his knowledge and love of lan-
guage. Thisis evident from hiswriting
and | may add that Klein mad die-

“tionaries — English, French, Yiddish,
Hebrew, Latin and even Greek — as
avidly as he read literature. Even in
daily conversation, he gleefully rolled
his tongue"around unusual combina-

- tipns of multi-lingual words, especidly

if they sounded esoteric or had a double
entendre, or produced a pun or striking

A. M. Klein

metaphor. And he would shake with
laughter, his sharp grey-blue eyes
twinkling, if he felt he had succeeded.
This made being with him an endless
&light. And S0 isreading hispoetry.

Mrs. Waddington has done a great
service in producing this volume. She
has compiled al of Klein's published
poetry — the four books in their en-
tirety as well as poems published in
periodicals but not previoudy collected
In a book. She has arranged them in
chronological order so that Klein's de-
velopment as poet and his responses to
experience may be easily studied.

The present collection, | have little
doubt, is a rich poetic experience and,
like all great poetry, gainsin meaning
and impact with every reading. When |
first opened the book it struck me how
well chosen was the photograph of
Klein on the frontispiece. It is as true
and unposed as the gamin-like look in
the eyes. O

Six poets who
found a critic

Oh, It’s \Ward Not to Be Immortal,
+ oy Caroiyn Strothers, Nairn Pub-
lishing House, 72 pages, $2.50 paper.

Y ou (Poems 1957-67), by George
Stanley, New Star Books, 86 pages,
Paper unpriced.

The Forest City, by Robert Fones,
Coach House Press, 125 Pages, paper
unpriced.

Preparing for the Arc, by Mike
Doyle, Weed/Flower Press, 70 pages,

$3 e, _ )
i?l)gt Mares, by Jamie Hamilton,
Pikadilly Press, 38 pages, $2.50
paper. .
Woman, Be Honest, by Sparling
Mills, Hexring Cove Press, 76 pages,
paper unpriced.

By LEN GASPARINI

THE RATIO BETWEEN the number
of Canadian poetry books published
each season and those that are actuaily
sold must be dishearteningly incalcula-:
ble, if not downright pathetic. The truth

of the matter is most people are top
damn lazy to give their minds alyrical

lift. But the Muse's dilemma doesn’t
end them. Over the past decade there
has been a continuous gush of poetry,

from the masterful to the most horrend-

oudly ‘mediocre, and therein lies the
malignancy. It would take alegion of
dedicated criticsto extricate it. Fortu-


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Klein

nately, some space has been provided
for the following half-dozen volumes
of poems.

Despite the somewhat affected tide,
Carolyn Strutker’s collection contains
many fine. energy-charged poems. She
records her impressions with the
atifice of mood-associative imagery,
and often superimposes the surreal on
g\n ordinary scene, as in “Summer

ir:

foday the air was so pure
I expected 1o see
divers

floating down amongst the clouds
wearing large fins

and oxygen lanks

and spearing starded birds

Other poems offer splendid exam-
ples of irony and understatement, like
‘Marriage’ "and “Still Sometimes.”
Strathers employs ample eye-rhyme,
and this gives her poetry a vigorous, !
assonant cadence, She occasionally
lapses into tedious introspection and
nostalgia, but her subjectivistn rises
above mere rhetoric. She is at her best
when the juxtaposition of image and
idea in her poems is vividly equipoised.
“Beach” is short enough to quote &s a
model of this particular technique:

H
the beach ig silent
with the roar of noire
held frozen
near the waves’ peak
sound begins a long way out
where waler and sky
slide into each other

All in all, Struthers’ Oh, It's Hard Not
to Be Immortal IS a Very worthwhile
book.,

George Stanley is an American poet

newly arrived, in Canada. His work
synthesizes various poetic traditions,
but what he writes about is essentialy
close to home, “Téte Rouge’ and
“You,” thetitle poem, are ‘éxperi-
ments in the narrative form. The latter
Pi ece IS comparatively poignant,
raught with angst and anger. Some of
the stanzas stand out like keleids in
their starkness: ““The broken handwrit-
ing aches itself into scripture./I try to
see again what | have seen —* .

In the shorter lyrics, especialy the
“Pony Express Riders’ sequence, the
language iS Smple to the point of sing-
song; however, the silhouetted Prairie
imagery adds to the dreaminess of the
symbolism. One is reminded of the a-
mospheric effects of Window Homer,
and perhaps even Zane Grey could be
conjured up in these lines. “In the

LR A

shadow/of a hill he rides,/ his shadow
rides the hill.”

Stanley’s poems resemble the kinetic
paintings of Jackson Pollock in away
that transfigures the content. The
poem’s meaning (if there iS ONE) Moves
off into myth by the multiple force of
shifting syntax. One line impels
another in crescendo tondity. The only
incongistencies of style are the clichés
and prosy commentary, otherwise it is
interesting reading.

The Forest City iS Robert Fones' sec-
ond book of poems, One of Canadd's
younger poets, Fones, | fed, relies too
much on_gimerackery and interolated
dialogue. He seems to have a p& chant
for acid-rock jargon and extravagant
metaphor: “Queen you breeze thru thii
city/wearing a wardrobe of trees/
preaching that wefare the coat-hang-
es” His poems are cleverly con-
trived, and the abstruseness they bury
themselves in weakens their true poetic
intent. Fones is experimenting with ev-
erything at once, overloading his

-poetry with synecdochic devices for the

sake of obscurantism. Even the titles
sound strenuoudly digointed. What are
we to make of the following? “Effect
Cup Vortex.” “The Norfolk & West-
ern Pigeon Off the Line,” *'Tri-X,"
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history. $9.95
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| CAN READ FRENCH by Penrose Colyer
Children and parents will agree that this delightfully
illustrated French-English word book and reader is one
of the most informative, least formidable, and happiest
language tools available. $4.50

ON DOING TIMEby Morton Sobelt

Morton Sobell was tried and charged with conspiracy to
commit espionage and impdsoned for 18 years. Julius
and Ethel Rosenberg were sentenced to death. An ex-
fraordinary account of one of the most famous trials in

THE COMPLETE OUTDOORSMAN'S

by Jerome ). Knap

Everything you need to know for outdoor survival Inter-
preting animal actions, recognizing poisonous plants
and wildlife hazards, understanding a compass and
magpreeading, asweell as the skills of canoeing, archery
and snowshoeing. $8.85 _

ADA LTD., 22 WORCESTER RD., REXDALE

J
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and others. One pariicular poem begins
like a crossword puzzle: “Follow the
mycelium you/yourself threadbare to
the vacuum/will the objectship to
criss-fcross this hiatus” If Coach
House Press can print such unpoetic
effusions, is it any wonder the average
person is turned off poetry?

Mike Doyl€'s Preparing for the Arc
is a bio-chronological prose poem
about that inspired. resourceful pat-
riarch, Noah. Wii the exception of a
few lyrics, Doyle’s piéce de résistance
is book-length. It makes for difficult
reading because the supposedly infor-
mative lines appear addled, and the
typeface is so minuscule as to require a
magnifying lens.

In the 25th psalm of this work Doyle
uttersthe last pronouncement of Neo-
Classicism: “Had Noah been an artist,
his destiny would have been to drown
with the others.” Does this sound
ironic ta you? | always thought the ar-
tist was the suicide who decided net to.

The format of Jamie -Hamilton's
Night Mares isidedly suited tothe con-
tents. The format is attractive, and
Hamilton’s poems are precise as ail-
verware. He thinks in imagery, and his
diction (often rhymed and metred)
flows in formal stanzas of lyrical
beauty. Much of bis work is effectively
structured to impart the most subtle
mood; each poem is a play of nuances.
Thereisno waste of energy and pur-
pose in the tun-on lines, and it is com-
forting to know that Hamilton has, in
some measure, restored music to
poatry.

I’d like té single out several poems
for special mention. They are: “The
Poem as Hitch-Hiker,” “Wreck
Beach,” “Detroit Art Show,” and
“*Night Crews.” The last one is a
thought-provoking piece that seems de-
stined for the anthologies. Nigh: Mares
is a creditable second collection. It
should be read.

Spading Mills is a Nova Scotian
poet, but her poetry moves in a realm of
love and other human relationships.
IWoman, Be Honest lacks spontaneity
of expression because the subject mat-
ter has been chosen for a sort of soul-
searching, confessiona appead . Millsis
too subjective; the noumenon €udes
her. Her poems are of onetype only. a
predictable essaying of the purely
speculative. If she could write about
things instead of her feelings, the result
could be poetry.

And so, the ratio widens. Poetry will
be written, good and bad. Let us hope
there am no bad applesin the barrel. O
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Non-poets who
didn’t know it

The 4 -Jameses: Canada’s Four
Worst — and Funniest — Poets, by
Wiilii Arthur Deacon, introduc-
tion by Doug Fetherling, M acmillan,
204 pages, $4.95 paper.

By JEAN MELUSKY

BUY THIS BOOK. Now that. you've
got it home, immediately make space
for it in the ready reference section of
your bookshelf, near your Oxford Dic-
tionary of Quotations, your ‘Rand-

McNally World Atlas. and Bob_

Weaver’s collections of Canadian short
stories. Why? Because this one is a
classic, and you are going to be running
to your shelf frequently to find bits to
read to your uninitiated friends.

The subtitle precisely describes the
book, with the stress on “Funniest.”
The4 Jameses, originally published in
1927. was written by William Arthur
Deacon. Doug Fetherling, the author of
this edition’s excellent introduction,
describes Deacon as “perhaps the first
important English-Canadian man of let-
ters.”

The 4 Jameses. however, is witness
to the fact that while Deacon was nur-
turing Canada' s Greats. he was aso
collecting Canada’'s Abominables.
Four of them are the Jameses here as-
sembled: James Gay (self-proclaimed
Poet Laureate of Can la and Master of,
all Poets); James MclIntyre; James Gil-.,
lis; and James MacRae.

The quotations from these wretched
poets are enough to make the book
worth buying. But the way Deacon sets
these gems is brilliant enough to war-
rant paying five bucks for a paperback.
He adopts the standard critical stance
and, in so doing, manages to send up
his own craft as well as these four
poets. He quotes a lot, to give us the full
spice of these werthies, but offers as his
reason “‘the lack of proper facilities for
obtaining’ some of the books from
which they are drawn, and with the
hope of forcing out new complete edi-
tions.” He rationalizes their failings,
for example speculating that James Gay
— about whom little biographica in-
formation is available — was not uni-
versity educated: ;*The freedom of his
composition from deformities resulting
from the cramping miles of grammar
was probably only possible to one who

had escaped the severer forms of a clas-
sical education.” Theresdlt? Stuff like:

I hope to cross the seas and let Old Eng-
land kmow it,

And 1o see Her Majesty in her own I:ome.
being the Master of all Poets.

As the greates! of Poets | Longfellow) have
passed away,

It appears it's left between Alfred Tenny-
son and James Gay.

My favorite among the four is James
Mclntyre, who was inspired generally
by the dairy business around Ingersoll.
and specifically by the 7,000 pound
cheese once produced there. Fmm his
**Ode on the Mammoth Cheese,”’ |
offer astanza;

We have seen (hee, queen of cheese

Lying quietly at your ease,

Gently fanned bV evening breeze,

Thy fair form no flies dare seize. ]

Behan witha
touc h of neon

Without a Parachute; by Davic
Fennario, McClelland & Stewart
229 pages, $3.95 paper.

By PHIL LANTHIER

BACK IN 1969, 22-year-old David
Fennario started ajournal inan attempt
to pull himself together after four years
of the sort of desultory messing about
that was the common affliction of youth
in the 1960s. Fennario had been born in
Montreal’s Point St. Charles district, a
rough working-class area of taverns and
tenements lying southwest of the city’s
central shopping area. He quit school,
went towork, quit work, wenthitchhik-
ing, bummed around. got attested, and
finally ended up in Montreal’ sDawson
College.

When he showed his partialy com-
pleted journa to Sally Nelson of
Dawson's English Department, she
recognized it as a piece of accom-
plished writing, and arranged for Daw-
son to publish it. The 1.000 printed
copies were gone by the end of the year
after recelving high praise from the
French press in Montreal. The English
dailies ignored it. But the book’s grow-
ing word-of-mouth reputation now has
resulted in this McClelland & Stewart
release shortly to be followed by a
French trand ation to be published by
Parti Pris.

Fennario is a denizen of the inner
city. “Give me sidewalks anyday,"’ he
says, staring glumly at the green and
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WINTER

Text by Morley Cullughan
Photographs by

John de Visser

Two outstanding artists’
intense, exceedingly
beautiful images and im-
pressions of the Canadian
winter.

$18.95

MIND IN THE WATERS

A Book to Celebrate the Consciousness of \Whales

and Dolphins -

Joan Mcintyre, Editor

Profusdly illustrated, it's the one definitive store-

house of pictorial, creative and scientific lore on this|

gjbjgct Includes Mowat, Spong, Lilly, Mocgane.
14.95

EXXONERATION
Richard Rohmer

On the hedls of the spec-
tacular bestsdller,
Ultimatum, comes a gutsy,
compelling and frighten-
iuglycedistic sequ
Canadian will want to
miss.

$8.95

¥
m ‘
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THE JOURNAL MEN
Ross, Smith and O’Leary of the Ottawa Journal
I, Norman Smith
Three great Canadian journalists —their lives, their
writings, their accomplishments, recounted by the
gn%man closest to them all,

7.95

CRACKPQT.
Adele Wiseman
The author of The Sacri-
fice brings us a novel
resonant with myth,

1 superdtition and redlity.
= | $10.00

PIERRE AND JANET
BERTON'S CANADIAN
FOOD GUIDE

Pierre and Janet Berton

A Canadian cornucopia
of recipes, writings and
illustrations.  Literature
and lore of Canada’s
cuisine over the centuries,
$7.95

SAWBONES MEMORIAL

Sinclair Ross

Rich humour, deft and accurate portrayals, and
compassionate humanity illuminate a Canadian
master’'s newest novel. »

$7.95

THE MAD MEN OF HOCKEY-

Trent Frayne

Stories of wits, half-wits, hatchetmen, hoollgans
.and heroes whose flamboyant styles light up
‘hotkey's history.

$8.95

TOWERS BESIEGED

The Dilemma of the Creative University
Cyril S. Belshaw

A sane perspective on one of today’s most
*controversia issues — the embattled collage
campus.

$5.95

McClelland and Stewart/ The. Canad.lian Publishers )
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THE GAIETY OF

GABLES

Ontario’s Architectuaral

Folk Art

Text and Drawings by

zhiqnthnny ﬁdaglson
otographs by

John Willard

A lavishly illustrated .

treasury of the capricious

folk-art decorating

Ontario’'s gingerbread

architecture.

$17.95

GaudeaH@
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CELEBRATE THIS CITY

Text by Joan Finnigan

Dmwings by Frank Johnston

A beautiful visual and verba portrait of a 300-year-~
%g E%anadlan city —Kingston, Ontario.

ALBERTFRANCIC

Harold Town

Foreword by David Crombie

One great artist’s affectionate tribute to another —
Franck’s life and works.. . 24 colour, 83 b/w

art reproductions.

$22.50

DIARY OF A DIRTY OLD MAN
H. Gordon Green
The rollicking tale of a lusty rural teacher with
37 very human “weskness’.
.95

THE SCARLRT FORCE F

Hugh A. Dempsey, Editor

An in-depth look at the RCMP's contributions by
twelve leading historians.

$10.00

ONCE UPON ANNE ELEPHANT THERE WAS
ATIME
James Barber
Ilustrated by Claudine Pommier
Word-happy flights of fancy and light-hearted
sc:zartoons to gladden young hearts.

95

WHERE IS THE VOICE GOMING FROM?
Rudy Wiebe

A dazzling and versatile first collection of short
fiction.

$4.95

THE DOCTOR RODE SIDESADDLE
The Remarkable Story of Bliiabetb Mathesou,
Frontier Doctor and Medicine Woman

Ruth Buck

The pioneer prairie doctor who practiced medicine,
;aised afamily and built a mission.

8.95

THE MOUNTAINS
AND THE SKY

Lorne Render |
Beautiful paintings of
Canada's breathtaking
Western land from
the renowned Glenbow-
t1 Alberta Institute. Our
finest artists represented
in 80 full eolour, 150 b/w
plates.

$25.00

PEOPLE OF THE DEER

THE DESPERATE PEOPLE

Farley Mowat

Two Volume Slipcused Set

Two of Mowat’s enduring classics reveal the tragic
fate of inland Eskimos, newly added photos.

ea. $5.95 paper

Boxed set [available 1974 only) $11.95

THE STRANGE CASE OF AMBROSE SMALL
Fred McClement

The eerie, scandd-ridden, unsolved mystery of a
Toronto millionaire playboy’s disappearance in
1919.

9.95

THE COLLECTED POEMS OF EARLE BIRNEY
Earle Bimey

The sum and substance of 40 years refined artistry
ig 6)88 magnificent dipcased two-volume set.

520.

WINTER AT FORT MCLEOD
Dr. R. B. Nevitt
Canada's early west, the first Mounties— a first-
gyand'verballvisual record.
.95

24McC'IeIIand an—d Stewart/The Canadian Publishers
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o ALLYEAR LONG

THE NO FAD GOOD FOOD $5 A WEEK
COOKBOOK

An Imaginative Alternative, Cooking with Nataral
Basic Foods

Caroline Ackerman

Make basic foods attractive to the tastebuds and the

budget.
$2.95 paper
I .~ .. YOUCAN WEAVE
.y A Simple and Basic Guide
ta Weaving
Mary Black and

Bessie B. Murray

Helpful drawings and
step-by-step  instructions
ground the beginner in
the basics.

$4.95 paper

REFLECTIONS ON A MOUNTAIN SUMMER
Joanna M. Glass

Arichly textured, daftly characterized first novel
set in the Canadian Rockies, written with humour
and depth.

$7.95

T HE BACKBENGCHER

Trials and Tribulations of @ Member of
Parlioment

Gordon Aiken

$9.95

THE DYNASTY .

The Rise and Fall of Social Credit in Alberta
John]. Barr

$12.50

WINNIE THE POOH {Colour Edition]
A. A. Milne
[lustrations by Ernest H.Shepard
-goloéired by Hilda Scott
7.5

THE EXPLORATION OF NORTH AMERICA
16301776

W.P. Cummings, SE. Hillier, D.B. Quinn and
Glyndwr Williams

:.:‘-umptuuusly illustrated with rare maps and engrav
ings.

$30.00

McClelland and Stewart/The Canadian Publishers

SICK KIDS

The Story of the Hospital for Sick Children,
1875-1975

Max Braithwaite

From humible beginnings to globa renown, the story
of the hospital, the kids and the dedicated people
who save their lives.

$6.95 paper

I RAVENSCRAG
The Allan Royal Mail Line
Thomas E. Appleton
8ir Hush Allan, the infamous Pacific Scandal, and a
complete picture of an era.
$12.50

IN SEARCH OF

OWEN ROBLIN

Al Purdy

Photographs by

Bob Waller

Rich visual images au;'
com amaor poet's
seargr?%r his ancestral
past and his own people.
$12.95

] PAINTERSIN A NEW
LAND 8

From Annapolis Royal to
the Klondike

Michael Bell

More than 200 iltustra-
tions of watercolours, oils
and sketches -over half
in full colour — create a
visual odyssey through
early Canada.
$22.50

FIRE ON STONE
Ralph Gustafson
Poems reverberating with the great myths end
gelebrami ng simplicity.
3.95

5
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ooe JUST | IKE

IN ITALY

Roloff Beny

There has never been a
morebreathtaldngvisual
encounter with Italy’s
natural beauty and cul-
tural heritage. Full-colour
splendour in pictures by
Canada’s foremost
photographer — arich
treasury of western art
and awork of art in itsalf.
$39.50

PADDLE WHEELS TO BUCKET WHEELS
On the Athabasca

I. G. MacGregor

The exciting history of fur-trading exploration,
adventure and settlement in Canada's Albertan
Northwest.

$10.00

WITHOUT A PARACHUTE -

David Fennario

A soul—seenng? free-fal ride into Montred’s
English dum life

$3.95

THE WOLF

Marie-Claire Blais

A morosg, I-binding masterpiece, powered by

the genius of Quebec’s foremost novelist.
$6.95

TOO MANY TEARS

Susanne Moss

Introduction by Pierre Barton

The true life-story of one courageous woman's
Ionda¥ struggle with physcal handicaps and
gécgs prejudice.

THE POLE-VAULTER

Irving Layton

Tender, tormented, enraged, exultant. . . new
goems by [rving Layton .

3.95

_SHOULD

UNDERWATER MAN
Joe Maclnnis
A vivid account of one man’s ocean adventures and
gxplorati’ons. Spectacul arunderwater photos.
8.95

THE SECRET WOoRLD oF oG

Pierre Berton

Newly illustrated by Patsy Berion

The beloved story of Ogin paperback with drawings
by Patsy, who was there. A colourful, picture-
packed 8|ft for children [and others).

B THE KIDNAPPING OF

; 1;' : TE{EIPRESIDEINT -

X Charles Temp eton
l'!lll‘:llll) ll,', The year's mogt terrifying

Ry and suspenseful novel
Jretrery immerses readers in a
nightmare that goes
beyond the _politica
madness that has wracked

. America in recent years.
$8.95

HENRY MOORE
DRAWINGS

Sir Kenneth Clark

The definitive collection
of drawings by the genius
of 20th century sculpture.
304 fine ert illustrations,

| 40 in full colour.

i $35 .00

_McClelland and Stewart/The Canadian Publishers




splendid shores of Lake Massawippi.
“All of the familiar landmarks were
missing-the Stelco chimney, North-
ern Electric. Redpath Sugar, Five
Roses Flour signs that | grew up
with .... Yeah, bright lights big city.
Nine o'clock in the morning and the CN
brakemen are sitting in the Fulford
Street Tavern having scold beer before
goi ng into the yard.”

It"s not that Fennario prefers con-
crete to trees. It'sjust that thecity is full
of people and talk. Without a Para-
chute moves with the easy. natural rhy-
thm of conversation over beer with old
friends. The streets and dleys, the
neon-lit hallways and broken doors be-
come a little |less oppressive because
stories are told and wild times are re-
membered:

QOnce a bunch of us carried two shopping
bags full of snakes uptown and let them °
loose in a department store basement, We
waited until the salesladies were logking
the other way and then we dumped the
snakes on the floor, o baker's dazen of
them sparkling gold under the neon lights
slithering away into dark corners and under
tha counters. We split the scene once little
cid ladies bepan convulsing, scréaming
buz monier. Big mystery back in the
fifties, afl sorts of speculations were made
by the press. My mother sitting at the sup-
por table weeks afterwards saying, **Oh
Jim, they found another snake in Eaton's.”

—— ——————— ¢

Fennario |istens and makes legends
with only Slight exaggeration. His style
IS open, engaging and unpretentious.
Neither his observations of the squalor
and viciousness around him, nor the
sruggle with the depression that rises
within him from time to time, stifles the
journal’s essential vitality and good
humeur. Although he is given a times
to some easy political moralizing, it
doesn’'t weigh .his narrative down,
There’s a touch Of Brendan Behan in
the way he takes the scruffiness of life
with irony and compassion. ASS matter
of fact, since his sense of didogue is so
good, end since he has been working on
a play for the Centaur Theatre in
Montreal, he may well provide the
people of Point St. Charles with the
same SOort of high-spirited dramatic
image that Behan gave to the people of
working-class Dublin. O

Coming Next month:

o Md Watkins on
The Mackenze Pipeline

o Edgar Z. Friedenberg on
The Politics ¢f Canadian Education

-

CANADIAN ENDANGERED
SPECIES
by Darryl Stewart

ourlast chance.
Oclober

RENE LEVESQUE: PORTRAIT
OPAQUEBECOIS

by Jean Provencher
translated by David Ellls

Canadians may get another chance to preserve
the baautles of her hative creatures — but with
80 specles on the endangered list, thls may ba
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CHARLIE FARGUHARSON'S
JOGFREE OF CANDA, THE WHIRLD
AND OTHER PLACES
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Demeter on
the frontier

And Some in Fire, by Dorothy
Farmiloe, Allve Press, 141 pages,
paper, unpriced.

By LINDA ROGERS

THIS BOOK BY poet and teacher
Dorothy Farmilee hasall the mountains
and valleys We usually expect in a first
novel. Farmiloe iSa writer of intellig-
ence end compassion, whose love of
ideas sometimes falls INto didzeticism
and love of words to baroque descrip-
tioh. .

The novel succeeds on the strength
of the central character, Venessa Nor-
den, a young woman struggling to be a
human being against consderable
odds: the lack of formal education, the
conservative mood of a northern fron-
tier town inthe mid-1950s. end domi-
nation by father, older husband and
Pygmalion lover.

The fragile bond between Ven and

- her drunken husband, Leo, iS their

daughter Ginny, who dies in an acci-
dent precipitated by the savage feuding

€ ~N

DRUMDANCE
by Charles Hofmann

Through a study ofthé songs, dances and
caremonlas cl the Eskimo wa leam valu-
able information about a way of lifa so
Impottanttoour own.
September 7.95 ¢
4.95 pb

~u

INDIAN LEGENDS OF CANADA
by Claude Melancon
translated by David Ellis

= ——— a2 1

Here Is the Rend Levesque of the Parti
Québécols from his eary childhood in New Car-
lisle to his emergence as a major force in Cana-

by Don Harron
A geography book, a social history end

From coast to coast the rhythmical
speech and richlegends come afive in the

dian poliics. . Justplain fun. The closest answer yet to  pages cl this book.
September 7.95 ¢ what Canadans are all about. Published 785 ¢
4.95 pb  October 7.95 4,95 pb
FALL CANADIANA FROM GAGE
N Gage Publishing Ltd. j/

164 Commander Blvd.
Agincourt, Ontario 27

]
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NEW TITLES:
1974

POETRY .

AND THE DYING SUN LIKE BLOOD
Peter Stevens, 1974

A major poetic event by one of Canada's
batier-known poets — a gripping and beawtiful
story of and tribute to Norman Bethuoe, in a
cempalling mode of modem poetic tachnique.
190 pp.. illustr. $4.95
ISBN 0 2199594 233 Catalogue No. 4239

SSPECIAL EDITION™

THE GROVE EDITION OF INSCAPE

A collzction of papers delivered at the Grove
Symposium, University of Onawa, 5-6 May
1973. Studies of the work of the Capadian
novelist Frederick Philip Grove, ed. John
Nause. .

118pp. $5.95
ISBN 0919594 301 Catalogue No. 4301

DRAMA

CONTEMPORARY CANADIAN PLAYS
ed. Joseph Shaver, 1974

A “must” book for those interested in reading
the best recent one-act plays written by Cana-
dians. Each play has been specially selected for
both dramatic significance and easz of pregenta-
tion, by a professional actor and producer.

281 pp., illustr. $7.95
ISBN 0919 504 220

SHORT STORIES

WAKEN LORDS AND LADIES GAY

ed. Frank M. Tierney, 1974

Desmond Pacey's shont stories express the tan-
derness and warmith of simple people who ap:
ofieninconflict with hard cold worldy arritudes.

Catalogue No. 4220

103 pp. illustr. cover
ISBN 0 77664334 7

CHILDREN'S FICTION

ALBERT THE TALKING ROOSTER

A.P. Campbell, 1974

A fascinating story of what happens in a family
when e beautifol red rooster has the gift of
talking on eritlcal occasions. Ilustrated by the
author’s eight year old daughter. .

$4.95
Catalogue No. 3347

33pp., fllustr. $1.95
ISBN0919504247  CatlogueNo, 4247
CHILDREN’S FICTION

KAKI-WAHOO:
The Little Indian who Wallked on his Herd
A.P. Comphell, 1973

A story for children of all ages of anIndian boy
who actuzlly walks on his head, beautifolly
illustrated, A Canedlan children’s story.

29 pp.., illust, $1.95

1SBN 0919594018 Catalogue No. 4018
SILLY SALLY
and the Picnic with the Porpolses

Frank M. Tierney, 1973

‘The charming happenings of Silly Sally, a linle
girl with a sense of wonder and a flare for
mischief. Imaginative. One of a series of Cana-
dian children's stories. A significant work.

26 pp., illustr. 31.95
ISBN 0919594 123 Catalogue No. 4123

THE BOREALIS PRESS

LIMITED
9 ASHBURN DRIVE
OTTAWA, CANADA
K2E6N4

224-6837

of atown in trangition, leaving Venessa
with only an'enborn child and tbc thin
hope for a future in the city, where the
seasons May not be felt so crueII?/{
Farmiloe milks the Demeter myth,
which works in spite of the hero over-
playing it, because of Ven’s real sym-
pathy for her landscape and the victims
of those who would corrupt it.
Farmiloe, from her position at the
cortex of Venessa’s intelligent and sen-
gtive mind, draws the supporting
characters accordi n%to plan. All the
men, except Gord, the schoolteacher
and shrill conscience of the North, are
stock villains of the new feminist litera-
tutu. It is in Hester, the Indian mat-
riarch, that Vanessa finds a true reso-

‘nance. Hester lives in harmony with the

redlities of life and death. Sheis till
proud in spite of the efforts of a town in
flux to denigrate the Indian brother who
was a part of the family united in the
COMMON determination {0 Stay alive.

But Ven knows that Hester and her
kind arc doomed, SO ste leaves rather
than sacrifice herself to the decay that
has already cost her a daughter.

The square dance at the centre of the
novel iS the ritual pattern of life in the
North. The dance, like much of the
dialogue and deseription, is contrived.
but somehow part of the mechanical
process of a brain |ooking through con-
ventiona channels for solutions to con-
ventional problems.

Superbly rendered is the silent ex-
pression Of the love of amother for her
child and the land, which, according to
Q?huand to habit, wjll regenerate it-

Portage and
Mainlining

Winnipeg Steries, edited by Joan
Parr, Queenston House, 223 pages,
2.25 paper.

e’s VVagaries, by Step&GUI,
Vesta Publications, 100 pages, $2.50
paper.

By PAT BARCLAY

QUBBNSTON HOUSE, one of
Canada' s newest shoestring publishers,
iS the. publisher of Winnipeg Stories a
collection that includes contdbutions
by Miriam Waddington, Fredelle Bru-
ser Maynard, Chester Duncan, Maara
Haas and a.dozen more. An introduc-
tion by David Arnason, WhO teaches
CanLit at the University of Man-

itoba, attempts to define the “Win-
nipeg style” that he says unites them:
“Winnipey is a once old and modern,
provincial dnd cosmopolitan, radical
and reactionary, a state of mind, a style
... . [The stories share] the confiderit
conviction that the experience of living
IN the eity IS worth exploring.”

It's a%rave concept ang it helped
cam Mm. Paw a grant from the Win-
nipeg ‘Centennial Tommittee, but the
stories themselves defy easy

classification. Some of them, in fact,
"can hardly be labelled as short stories.

never mind the regiona digtinction.
(And one, ““The Baseball Game” by
W. D, Valgardson, has a hem who
voted for Kennedy. a politician not
celebrated for his Winnipeg style)

The best story in the group was writ-
ten by William Paluk, who is currently
president of the Canadian Authors As-
sociation. Winnipeg branch. It’s caled
“The Back Door” and its heroine,
Anna Novak, is a character to re-
member. (When her daughter Halia
wants to marry an Anglo-Saxon named
Henry Smith, Anna is chagrined: “|
know our boy name Pitkowsky, call
himsdf Pitt. So you could be Smit-
kowsky. But no, nO . . .."") Sentimen-
tal, but aso funny and compassionate.

Most of the *‘women’s’ stories, in-
cluding those by Waddington and
Maynard, have the misfortune to re-
mind us of Alice Munro and what better
use she makes of similar material.
Others, such as *“White Land, Blue
Toe™ by John Parr, sound gtrictly from
hi%h school. But Winnipeg Stories iS
still worth the time. Especially if you're
a buddii short-story writes yoursdlf,
and need to know bow not to do it.

Speaking of short stories that arc not
really short stories, let’'s take a look at
Life's Vagaries by Stephen Gill. Gill is
Indian, educated at Agm, Ottawa, and
Oxford, and author of half a dozen
other titles— poetry, critical studies, a
grammar text, etc.

Gill’ s prose alternates between
kindergarten-spare and nineteenth
century-florid; someone better versed
in the vagaries of English as it is taught
in the former colonies could doubtless
account for how his writi n% got that
way. It's a handicap, but in his stories
about contemporary village people
caught in the webs of ancient traditions,
Gill’s voice rises above the verbal un-
derbrush. He is sensitive, alert and sub-
tle. If he can match his prose to his
perceptions in future, perhaps his
stories will come out more |ike stories,
and less like scrambled messages
transmitted In an unfamiliar code. O
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Fiction in d
veil of tears

Angels of God, by Gildas O.
Roberts, Torrance & Co., 76 pages,
$4.95 casehound.

e Gate at Madame 1-sein’s, by
Duffy Paxton, Slerra Publishers, 99

pages, $4.25 paper.
By P. L. SURETTE

THE FIRST OF THESE two novels,
Angels of God, is a pathetic tale of a
love affair between Gerald Davies, a
teaching assstant a the University of
Cape Town and a coloured student,
Yvonne Eickhoudt. It should be of in-
terest to those who enjoy the frisson of
indignation occasioned by reading of
the indignities visited upon the hapless
inhabitants of South Africa by the laws
of apartheid. Roberts invests the enfor-
cers of South Africa's incredible laws
with the grace of compassion, but fails
to make bis dim cast of characters
otherwise interesting. _

The novel begins in the flippant
manner of Kingdey Amis with Davies
happily married in England and earning
his bread with predictable discontent as
a schoolmaster. The opening section
forms a peculiar introduction to
Davies recollection of the love affair
five years earlier. As fiction, the tale is
spare and clumsy. The couple success-
fully escape South Africa after an em-
barrassing brush with the police enforc-
ing the laws against miscegenation. But
Yvonne is killed in a train accident on
their wedding day. The only redeeming
quality of the novel is the possibility
that the story could be true.

It is much more difficult to find any
redeeming qualities in The Gate at
Madame Tsein’s. The story deals with
the Chinese civil war, the Japanese in-
vasion of China, and the revolution.
This dramatic historical backdrop iSre-
collected by an aged David Commerce
and his similarly aged first love, Mai
Tsui (novi\}/ Madame 'ﬁ'sein)ﬁll modern
Japan. The gtory is thoroughly improb-
ably and extremely diffuse. W?/th afew
aterations of profession the novel
might fit well into the Sue Barton

Series.

The publishers. Sierra of Van-
couver, deserve no thanks for making
thii book available. But if they must
publish such books (and at hard-cove-r
prices) One might expect wnem to cor-

rectthe misspellings of their authors.

Duffy Paxton has difficulty getting
even his clichés Straight. At one highly
dramatic point David informs her

rand-daughter that Mai Tsui has *‘left
this vell of tears.” O

Growing up

8llb|']Ol’l‘edI

In Captivity, by Lelb Braverman,
translated from the Yiddish by Isaac
Halper, Musza Halper, and Carla
Wolfe, Jewlsh Dialog, Summer 1974
issue, 102 pages, $2.50.

By GEORGE JONAS

THE ATROCITY literature of the last
30 years is immense and it ranges from
comic-book stories to Solzhenitsyn. By
now the best writers often shy away
from the brutal and extreme in fear of
being too obvious. Understandably
enough, they wish their work to be
judged independently of its subject
matter, as literature. . _

Leib Braverman hasno such ambi-
tions. He wishes to tell it the way he
Saw and experienced it as one of the
children a stop away from the gas ovens
in Birkenau, one of the sub-camps of
Auschwitz. Itis preciselx for this
reason, it seems to me, that his book is
especidly worth reading. It achieves
literary mexit by aspiring to none, and
reminds us that there is little subtlety or
finesse in sheer harror.

Braverrian Writes about innocent
victims. 1t's worth remembering that
while al victims deserve compassion,
not &l are by definition innocent. Some
may provoke the harsh, unjust and rep-
rehensible measures taken against
them, or contribute to the creation of
the political circumstances to which
they ultimately fal prey. Them have
be& such victims among the inmates of
the Gulag Archipelago, the Israglis and
Arabs of the Middle Eagt, or both sides
of the Vietnam, Korean, and Second
World Wars. _ _

History is like amaffic accident in
that its greatest penalties are assessed at
random rather than by fault, end the
totally innocent perish dong with the
haf or completely guilty. Between
1939 and 1945 people were bumed to
death indiscriminately in Messer-
scbmidts and Spitfires, Pearl Harbour
and Hiroshima, the air-raid shelters of
Dresden and the crematoria of

Auschwitz.

LeibBraverman’s victims in In Cap

tivity are doubly innocent by being

Salt of the Earth

HEATHER ROBERTSON

The author of Grass Roots and
Rusorvations are f ‘
delved into the letters
and personal reminisce
the thousands of pionee
streamed westward and settied
the Canadian prairies from the
1870’°s i 1814,
Hlustrated with 100 pages of
photographs collected from
archives and orig
steading families, Saft nf /n»
Earth records the persanal
experiznces of an amazing
assortment of people — English,
vish, the

from the first

1l home-

Ukrainian
Doukhobors
breaking of the sod to the war
Years.,

$17.50 Cloth
Pulbilication: November 2nd

James
Lorimer &
Company,
Publishers
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What does It mean to ba a woman In
Canada? Hore Is a collection of ariginal
artlclezonwoman from QuebactoB.C.,
on wonten at the lop and at the bottom
of the status plle, on tradition-oriented
women and change-oriented women,
The emphasls I3 on Canadian women
defining themsefvas, clarifying what
they think and what they do, as part of
the search for a full appraciation of tha
diversity of experience avallable to
wamen in Canada. Wemen In Canada
ediled by Manylsz Sie
goclologist at McMaster Univartlsy,

paper $4.95

LESMILL ROAD, DO MULLY, OXT.

--"F 1] Tet 418 431y
Harvest House E
Presents
french writers

of canada

The purﬁasa of this series Is 1o bring to
English readers, for tha first fime, in a

of gutstanding and repressentative works
of fiction, by French authors in Canada.

uniform and Inexpsensive format, a selectipn

Ciurrent Novels In the Series
T1he Saint Elias, by Jacques
Femron (Fall. 1974).

The Juneberry Tree, by
Jacques Ferron (Fall, 1974).

Jlos Carbons, by Jacques,
Ebénois (Fall, 1974).

The Grandfathers, by
Victor-Lévy Beaulieu (Fzll, 1974).

Eithel and the Terrorist,

C’laude Jasmin,

T'he Temple on the River,
Jiaeques Hebert.

Ashinl, Yves Thériault.

NI'Tsuk;, Y ves Thériault.

The Torrent, Anne Hébert.
Eir. Cotnolr, Jacques Ferron.
Fannv. Louis Dantin.

4975 5L CATHERINE ST. W.,
MONTREAL. CANADA H9Z 289
(514)932-06685 or 932-4724
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children between the ages of eight and
15. He employs few devices of plot or
language. The greatest literary merit of
his book is truth. O

Chester and
Chou in Ching

A Memoir of Chinain Revolution
from the Boxer Rebellion to the
People’s Republic, by Chester Ron-
ning, Pantheon Book, 306 pages,

The Diplbmacy of, Constraint:
Canada, the Korean War, and the

United States, by Denis Staics, Uof T
[Press, 373 pages, $15 cloth.

t By JA.S. EVANS.

THE NAME OF the Canadian diplomat
Chester Ronning was one that kept
cropping up every sd often during .the
Vietnam War, and before that, the war
in-Korea.. |n Professor Denis Stairs
The Diplomacy of Constraint, Which is
a political scientist’s account of the
Kerean War and Canada srolein it,
Ronning aﬁpears in a footnote. “Mr.
Ronning’s habit of engaging in easy
conversation with the Chinese dele-
gates [at the 1954 Geneva confer-
ence]” writes Stairs, ““was for the
Americans a constant source of an-
noyance and suspicion. Walter Robert-
son, the American assstant secretary of
state for Far Bastern affairs, had in-
structed his own staff to avoid any such
informa contact with their Chinese op-
posite numbers, and he viewed Mr.
Romning's behaviour With considerable
darm.” Not only could Ronning speak
Chinese, for he was the son of a missio-
nary to China, but he was dso a long-

standing acquaintance of Chou-en-Lai.

He regarded Chiang-Kai-Shek as acor-

» rupt warlord at a time when Chiang Still

passed in Washington as a symbal of all
that was righteous. His view was that
the Communist revolution in China
should be taken in the context of
Chinesé history, and not in terms of a
alobal conflict between international
Communism and’ the. free world. As
one who as a boy had seen the exploita-
tion Of China under the Manchus, and
later, after the last emperor abdicated in
1912, the misary of the civil wars, be
thought of the revolution as a good
thing. He was viewed with darm in
Washington, and no wonder.

of course, that was before détente.
Now that Ronning is retired and living

-1elations in 1970, Ronning

- e ——— - dema ——_—

in Camrose, Alberta. voices such as his
have a better chance to be heard. One
wonders, with a trace of cyniciam, if an
American publisher would have
brought out a book like this, by aCana-
dian diplomat! in the 1960s. Ronning
wrote it as a private memoir, he tells us,
withotit any intention of publishing it,
and it is a digointed account, reading
like an old man’'s reminiscences put
down forhis grandchildren. Yet, itisan
important book for Canadians to read.

Throughout the 1950s and 1960s,
Canada attempted to develop and main-
tain her own policies towards Com-
‘munist China. She never quite suc-
ceeded; successve American pres-
dents from Eisenhower {0 - Lyndon
Johnson made it clear that they ex-»
pected Canada not to stray far from
U.S. doctrine on China, and Canada
never dared recognize the People's Re-
public until the U.S. attitude softened.
Moreover, the media in Canada never
understood, or explained to the public
hem, what Canada’s position was. Yet
Canada did manage to maintain a pol-
icy that had some degree of indepen-
dence, and Chester Rotating played an
honourable role in developing it.

After Canada and the Pegple's Re-
public of China established diplomatic
revisited
China at Chou-en-Lai's invitation. His
last chapter tells the story of his. trip.
China had changed, and for the better.
The Chinese are **so much better off
now than before the liberation that there
is redly no comparison.”

Professor Denis Stairs' The Diplo-
macié of Constraint- iSamore solid
work, printed in the uncompromising
type that the University of Toronto
Press reserves for heavy books. It is,
however, a careful study of the Cana-
dian part in the Korean War, and since
Canadian universities are often the last
place we would look for a Canadian
looint of view on anything, | am de-
ighted to see this study by the director
of Dalhousie University’s Centre for
Foreign Policy Studies. The book is
mogtly a history of events, and a good
one. but no political scientist nowadays
can write a mere history and expect to
escape the maledictions of the be-
haviourists in his field. SO in a final
chapter, Stairs subjects Canada’ s rale
to a behaviourist analysis. How re-
spectable! [0 -



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Chester+Ronnong
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Denis+Stairs

A crock of
jargon

Africville: The L ife and Death of
Canadian Black Community, b
Donald H. Clairmont and Denni
William Magill, McClelland
Stewart, 272 pages, $4.95 cloth.

By ALDEN NOWLAN

AFRICVILLE. THE black ghettoin .

Halifax. N.S.. could have bee’ the
handiwork of a perverse communtiy
planner determined to create the worst
dum on earth. It wasa” urban dum, set
beside the city dump and cut in half by
therailroad; and it was a rural slum,
withshacks, adirtroad, outdoor privies
and polluted wells. In the mid-1960s
the city decided to lance this festering
boil. Afrieville’s 400 inhabitants were
relocated and it was bulldozed under.
Practically everyone said, “Thank God
for that.” .

‘fhc authors of Africville: “ The Life
and Death of a Canadian Black Corn-
munity,” both of them professiona
sociologists, say that when their study
was first proposed in 1967 they be-
lieved that the **Africville relocation
might well be a model to follow.”
Laterthey became “‘more skeptical” of
the “‘liberal welfare model of planned
social change” The social and cultural
climate had altered. Yes indeed. Be-
tween 1967 and 1974 the neckties got
wider, the skirts got shorter and the
sociologists switched brands. The
thinking man used : to smoke
Relocation-Integration; now he prefers
Ncighbour hood-Community, because
it tastes good like a panacea should.

Fortunately, the latest intellectual
fashions arc advertised nightly on tele-
vison. There's“0 longer any excuse
for anyone using an- opinion or a de-
tergent that isout of date.

Of course the destruction Of Afric-
ville caused suffering. Poor and power-
less people often suffer in their dealings
with tribunes, sachems, bureaucrats
and commissars. But bourgeois intel-
lectuals who sentimentalize the ums
—and suchsentimentality isimplicitin
this book — strike me as being as
frivolous as the eighteenth-century
aristocrats who extolled the romantic
shepherd and the noble savage. You
can call a dum a sub-grouping with a
collective identity, but it will till stink.

So help me God, Doctors Magill and
Clairmont call bootleg joints and whore

houses “deviance service centres.”” |'d
like to believe they were joking. It's
distressing to think that anyone whose
native tongue is English could keep a
straight face while indulging in such
silly-arsed sesquipedalianism. The
academicians used to write in Latin.
Now they write in jargonese. Digging
out the facts in a book such as this is like
trying to recover a ring that has dipped
from- your finger and dropped into the
toilet bowl. O

Soft the sisters
of yesteryear

The Woman Suffrage Movement
in Canada, by Catherine L. Clever-
don, U of T Press, 324 pages, $3.95

vilege of Sex, edited by Eve

Zaremba, Anansi, 173 pages, $8.50
ofh and $3.50 pape

Ange Francis: An Autoblography,

Dy Florence Bird, Clarke Irwin, 324

DV
Carlotta Hacker, Clarke Irwin, 239
pages, $8.50 cloth.
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d enjoy low-price
for every province, Feature:

Elow
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“Best Buy” 1listings.

148 pages, paper 92.95

OF

By MARGARET HOGAN

WOMAN’S SITUATION in 1974-
going-on-1973 is not exactly joy-
making, but anyone with a short fuse
can at least be grateful it's no longer
the tom of the twentieth century, at
which time a short-fused woman could
judtifiably have gone about in a perma-:
nent state of apoplexy. Or — if her
sense of injustice was underdeveloped
— a a dow smmer, as she tended the
soup on the stove in the' kitchen to
whilh she was confined.

Patience — and apathy — prevailed,
says Cetherine Cleverden in her history
of the suffragette movement in Canada
Cleverdon, an American, wrote
Woman Suffrage as a 1950 doctoral
thes's — under the tutelage of an ex-
patriate Canadian at Colombia Univer-
Sity. This book is the onlv story Of the
movement We have, it's a balanced
chronicle and no duller than any other
thesis.

Outrage was the typical Canadian re:
sponse (O English suffragette mili-
tancy. English suffragette Bargar
Wylie urged on a Canadian audience in
1912 with the words: “Don’t be sub-
missve. Don't be docile. Den't be
ladylike. Don't dread being conspicu-
ous. Remember you are fighting for

y| SOPHIA FIRTH

<y
SOPHIA FIRTH

A book about what it’s really like when 2
£ amily moves ftom rugat Canadz tO the bit
city. Thisis an important sacial documen
== In the first person.

2180 pages, casebound

House
without

Windows

Ray and Gloria Sewel!“

as told to i
Renate W__i_lgon

Iﬁ"“f*--.-—
: - ol
t

58.9!

"1\ trank and often l‘u;;; autoblography of
g1 blind couple.

1248 pages, casebound $8.¢ )5

Petar Martin Associates
35 Britain Street, Toronto
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T he figure of the femme fatale —
seductive, cruel, irresistible —
dominates these three strange and
diverting Novellas: The Black

Helmet, The Fulfilled Destiny Of

Electra, Lust iN Action. Superior
fiction Dy a Canadian stylist of
international reputation, the av-
thor of Memoirs of Montparnasse.

$3.95 paperback 88.50 cloth
Available at all booksellers

TALONBOOKS

5
Plays

from
Québec

The Trial of Jean-Baptiste M.

Robert Gurik 83.50)
Les Belles Soeurs

Michel Tremblay 83.50
Hosanna

Michel Tremblay $3.50
Porever Yours, Marie-Lou

Michel Tremblay 83.501
APl 2967

Robert Gurik 83.000
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liberty.. . . Go to Mr. Borden in your
thousands and demand votes for
women a this sesson.” But like so
many others she bombed in ber attempt
to rouse her audience to unwonted be-
haviour — the peaceful facts of the
movement in this country mirror the
mythology of Canada as a peaceable
kingdom. A CCF campaigner points
out most Canadian suffragettes Wwere
Liberal or, a leadt, liberal; Cleverdon’s
anaysis suggests that Canadian women
had only to ask for the franchise and
they received it. Thus. the suffragettes
in Canada weren't forged into mili-
tancy by opposition tO theif cause.
Women, Cleverdon reminds us. were
themselves the traitors in the cause, a
distressng but common enough story
in the history of the movement.
Women, maybe even more than men,
are threatened by a change in women's
datus — the Privileged women by the
thought of getting up off their back-
sides, underprivileged women by the
necessity of taking the responsibility
for their own circumgtances.

Ontario pioneered the national Suf-
frage movement, but Prairie women
(backed by Prairie men, as a logical
extension of that kind of equality that
characterized settler situations) were
the first to get provincia franchises (in
1916). The vote was withheld from
Quebec women -federaly enfranch-
ised in 1918 — until the umpteenth
suffrage bill finally passed the provin-
cid legidative assembly in 1940. The
unrelentingly reactionary attitude of the
Roman Catholic clergy had been of no
belp to the women of Quebec.. The
Quebec Church’s attitude was pecul-
jarly French-Canadian, and bore little
resemblance to the Vatican stance on
suffrage. The Protestant clergy in the
rest of Canada were in the main staunch
supporters Of the'suffragettes.

Eve Zarembd s Privilege of Sex
could serve as an introduction to
Cleverdon, It's a social-history source
book — diaries and |etters of women
in nineteenth-century. Canada strung
together by editoria comment. We're.
taken from the letters of Anne Langton,
an 1837 British immigrant-a woman
who constantly stepped over the
bounds of accepted femininity, and then
constantly curbed her tendencies —toa
sampling of the autobiography of witty.
indefatigable Nellie McClung, a
pioneer  suffragette.  Although
McClung is an appeding character,
Zaremba'’s excerpt doesn't indicate
this: instead we're given a holier-than-
thou Nellie looking back on her child-
hood and erediting herself with an ir-

ritating superiority in her attitude to-
ward women. Privilege ¢f Sex, not in-
cidentally, is loaded with typographical
errors — Which are a nuisance. Doesn't
Anans have proofreaders?

Many of the suffragettes were doc-
tors, and hence are included in Carlotta
Backer's Indomitable Lady Doctors,
but you won't learn much about them
from Hacker, who takes a regrettable”
names-dates-places (all the names,
dates, places) rather than a human ap-
proach to her subjects. She thus
achieves what is mare of agrocery list
than a book.

Fiily, there's Florence Bii (alias
Anne Francis), broadcaster, journalist
and bead of the, Royal Commisson on
the Status of Women in Canada. As to
the future, Mrs, Bird iS sanguine. AS
for her book, well, it's a non-book that
Clarke Irwin should have exercised
judgment in not publishing. A curious
potpourri of autobiography. wishy-
washy polemics, pats on the back for
the anthor herself ~ who nevertheless
seems a likeable person — and for
nearly everybody else with whom she
comes in contact. Everybody is de-
scribed as intelligent, sensitive and
what-have-you, except poor old Mack-
enzie King, The book is glib,
superfictal and lacking any sert of cen-
tral focus, good for nothing but a door-
stop—and a lightweight one at that. O

LEMON

The leaf

protects the pock-marked
yellow skin
protects the flesh within.

Cold knife,

Jrilled on one side,

cuts through, everything

bleeds. ’

Inside the wheel

spinning tenspokes round from navel
centre, teardrop rooms

and seeds

burst sour, wake up the deeping lips
give tongue 1o contrast.

Sweet smell gives way'to sour
Jruit and skin

is warm although the heart

is chill within.

Earth's cool oceans

douse the fire at centre.

(From Music for Moondance, by
Linda Rogers, Fiddlehead, $2.)




A hardcell
for humanity

For Everyone a Garden, by M
Safdle, Tundra/Collins, 340 pages
$25 cloth.

By MARSHALL MATSON

MOSHE SAFDIE’S Beyond Habitat
was reprinted in paperback last year
and now his new bogk appears, along
with an exhibition at the National Gal-
lery organized by the Museum of Art in
Baltimore. Since 1971. Safdie has been
working near Baltimore on Coldspring
New Town, his most ambitions project
since Expo ‘67.

The great principle of Safdie’s work
on habitations is to combine a high den-
sity of population — and thus the
economic and cultural advantages of
the city — with the private outdoor
space of the village. Thii is achieved by
building outdoor space into the struc-
ture through the use Of |iving units clus-
tered in overlapping fashion rather than
exactly on top of each other asin the
fully packed high rise. Thus the roof of
one unit or space cell is the garden of
another. The repetitive use of space
cells implies in turn the industrializa-
tion of home building. The cells can be
tamed out by an assembly-line process.
And by supplying cels for mom than
one building Site, the cost of amenities
such as gardens in high-density housing
would be lowered.

Safdie’s interest in indugtrialization
isone indication of his practica Side,
his determination to get his unconven-
tional designs built. Another indication
is his readiness and ability to deal with
people, especidly in the community.
The complex community relations of
the Coldspring projwt are mentioned in
the book. Bat the NFB film on the Pro-
jeet shows vividly how as an architect
and planner Safdie became involved in
harsn confliets of race and class. Such
practical humanity distinguishes him
from an architectural fantasist like
Paolo Soleri, whom incidentally Safdie
admires: Soleri’s city-as-a-building is
designed on a totditarian scale that
overwhems the individua, while
Safdie’ sdesigns. with their comparable
concern for environment, give him his
own place in the sun.

Like Beyond Habitat. Snfdie's new
book is full of ideas, but unlike it, For
Everyone a Garden IS a picture book.
The text introduces and accompanies

1

photos; plans, and sketches of his pro-
jects from the McGill thesis to his plans
for the Western Wall .plaza in
Jerusdem. The writing is sometimes
loose and repetitive (near the end a
whole paragraph is repeated practicaly
word for word), but the warm shaping
energy of theman is present in his lan-
guage. The book is a handsome one.
The photos — some in colour — and
the drawings are tine and informative;
the jacket. illustration by Safdi€'s
daughter Taal iS particularly attractive.
The pages look good, but they do not
aways read well. Page and figure-num-
bers disappear too often, and eccasion-
aly captions are too remote from the
pictures they explain. One is grateful
for the index, but its typography and
page references are. puzzlingly incon-
sistent.

The book was prepared with the aid
of tbe Canada Council. It is &pressing
to note, however, that despite the office
Safdie has maintained in Montreal,
since Expo ‘67 nene of his com-
missions, apparently, has pheen
Canadian [0

- All about
CanArtand Eve

Canadian Artists in Exhibition:
1972-73, hy the Roundstone Council
for the Arts, Roundstone Press, illus-

Eclectic Eve, by Janice Careron
et a., distributed by The Woman's
Press, illustrated, unpaginated, $3

paper.

By WALTER KLEPAC

THE FIRS? OF these books, Canadian
Artists in Exhibition, isan attempt to
give the general reader as well as the art
enthusiast a broad pictorial overview of
recent work exhibited by Canadian ar-
tists. Oversized and profusely illus-
trated,. it presents us with an almost
unwieldy assortment of present-day art
-not al of which is well served by the
sometimes dark and indistinct photo-
graphs.

In their earnest desire to be impartial
— and representative of the various ar-
tists, media, styles and levels of sophis-
tication currently flourishing within the
Canadian art scene — the editors con-
stanth risk overwhelming and confus-
ing the ordinary reader. Crowded to-
gether on one page we find a. lurid,
weakly drawn surrealistic fantgl, an
al-too-pat and dickly rendered for-

A li'eople’s Art
Rimitive, Naive, Provincid,
and Polk Paintingin Canada
J.Russell Harper

This beautiful book,by the author of
‘Painting in Canada’,presents theart of
ordinary folk from every corner of Can.
ada, from the seventeenth century to
modem times. Polk art is the reflection
of life as it is seen and felt by people IM-
mersed in a variety of work and leisure.
The paintings depict the originzl Can-
adians, religious and patriotic emétions,
experiences in countryside and village,
contacts with the open sez, the people
themselves, and their |eisur e hours. This
book will be 2 constant source of delight
With 126 magnificent reproguctions,26
IN eolour and 100 in black and white.
Early October. §22.50*

The Mammals of Canada
AW.FB, Banfield

Naturalists and alt interested in Can-
ada’s wildlife will welcome this richly
illustrated, definitive account of the
196 svecies of mammals khown to have
occurred in Canada in historic times. A
companion velume to ‘The Birds of
Canada’, it provides detailed descrip
tions of the mammals-their history,
characteristics, habits, reproductive pat:
terns,and economic importance—accom
pnnied by 46 eolour plates and over 100
black and white drawings, and distribu-
tion maps for each species, Published for
the National Museum of Natural Sci-
ences, Natioral M useums of Canada.
Early October §19.95*

' prices are those suggested
at time of publication

University of Toronto Press
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THE FATE OF
THE GRIFFON

Harrison John MacLean solves
one of the great Canadian
mysteries — what happened
to LaSalle’s ship, first vessel

to sail above Niagara Falls?
The story of her discovery —
in a hidden cove on Lake
Huron where she lay for 300
years — is exciting Canadian
history. Illustrated. $7.95

Griffin house

ONTARIO
TOWNS

Ralph Greenhill travelled the
province in all seasons and
all weathers to record the
changing face of our old build-
ings in 99 superb photographic
plates. A matchless picture of
our old towns, their streets,
their shops and stores, their
factories and houses, the very
style and flavour of a way of life
that is passing. Text by Doug-
las Richardson with 23 line
drawings. 11 x 11 x 196 pages.
$25.

AN OBERON BOOK

malist painting, a trendy conceptua art
piece, and the obligatory landscape in-
spired by the Group of Seven. This
disorients the reader and tends to de-
tract fmm the merits of the individua
works themselves. Such crowding oc-
curs because the editors have insisted
0N arranging the artists in strict a-
phabetical order. In this respect, the
reference aspect of theirproject Works
againgt their book’s coffee-table for-
_mat. Readers of such books have come
to expect every page to be visualy and
conceptualy coherent at first glance. It
can only be hoped that the editors of
Canadian Artists Will be able to strike a
better balance between form and func-
tion in succeeding volumes. Their work
is too important for them not to do so.
Because the descriptions of the
artists contained in the book were
submitted by the artists themselves
(and hence &peed entirely on each
Individual’s initiative. interest and ver-
acity), one is ‘wise not to judge an
atis’s importance by the length of his
or her entry. |n fact, there are a number
of glaring omissons, among them such
notables as Jack Bush, Robert Murray,
and Jack Chambers.
While restricted to practising women
artists living and worEing in or around
Toronto, Eclectic Eve follows an ap-
proach roughly similar to that of Cana-
dian Artists. Compiled and edited by a
group of former Ontario College of Art
students, Eve features a personal
Statement by each of the artists and de-
votes an entire page to a single rep
resentative work. On the whole, Eve IS
amild, pleasant. chatty little book.
While the commentary offers little in
the way of eritical insight into the art of
these women, it doesprovide the reader
1 With a refreshingly candid and unpre-
tentious view of their roles a women
and as artistS and Of the present condi-
tion of the Toronto art Scene. Asamat-
&r of fact, it is interesting to find that
the major difference between mae and
female artists seems to be not so much
quality or intensity but attitude. There
islitde in Eve of the sort of High Art
theoretica talk, with its heady sugges-
tion of cosmic and universa signifi-
cance, SO common among.the Adams
of the art world. The artists interviewed
in Eve share a belief that their own art
isimportdnt first Of all because it is
amode of sdf-expresson. O

Coming next month:

o Abraham Rotstein on
Hershel Hardin

s

Currying flavour
with nationalists

Enjoying the Art of Canadian
Cooking, by Jebaae Beneit,
Pagurian Press, 192 pages, $8.95
cloth

Pierre end Janet Berton’s Cana-

jan Food Guide, by Pierre and
anet Berton, McClelland &
tewart, 135 pages, $7.95 cloth.

Canadian Country Reserves and
Wines, by Blanche Pownall Garrett,
James Lorimer & Company., 133
pages, $8.95 cloth.

By CLIVE COCKING

*THE ESSENCE of cooking, | fed,
lies in the tasting.” says Janet Berton in
Pierre & Janet Berton's Canadian
Food Guide. That may sound to you
like @ humdrum commonplace —- but it
isn't, That is a profound statement.
That is pure wisdom. So don’'t get ob-
sessive agout your pinches, teaspoon-
fuls, tablespoonfuls and cupfuls, listen
to Mother Berton. She's right. | know
(he said, grimly).

The arrival of these cookbooks for
review was timely —and indicative of
a certain genius on the part of the
editors who must have sensed that | was
ready for another major advance in my
culinary skills. (T mean, being noted as
amaker of rather lumpy, deformed —
but nonetheless tasty — omelets, isn't
much of a rer)utation. isit?) And, after
all, there redlly is only orie way to re-
view cookbooks -that's by getting out
your pots and pans and messing around
with some of the recipes.

It seemed appropriate to begin one
evening by whipping up some of Lord
Clive’s Curry fmm the recipe in the
Berton book, which originaly dates
from an 1870s Canadian cookbook.
Like my imperidist namesake, | have a
great fondness for curry diis. But
there was one small problem, my
knowledge of cayenne was sketchy: |
had heard only that it was a hottish
spice of some sort. The recipe called for
half a teaspoonful of cayenne and half a
teaspoonful it was.

| 'am convinced,. now, that this iSthe
cary that launched the Indian Mutiny!
“Hot” isn't the word. Itdoesn’tjustset
your tongue aflame, it fires your brain,
your whole body -one dish of this and
you feel digtinctly rebellious.

In the interests of order and tranquil-
lity, | would recommend that in making
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this curry dish you follow Mother
Berton's rule and taste as you go. With
considerably less cayenne it would be a
very tasty dish for peace-loving Cana-
dians. -

| made Lord Clive’s curry Smply as
a warm-up (ho, ho) to my piéce de
résistance—adinner menu developed
the following evening fmm Madame_
Benoit's book. First. an appetizer,
Shrimp Dijon; a salad, her family’s
favourite, Tomato Cucumber Salad,;
and the main event, Steak au Poivre
with Tomatoes Provengale. The Wine
was a good Cdlifornian, Panl Masson
Pinot Noir. And for dessert them was
camembert cheese and green grapes.

Following Mother Berton's rule this
time, this novice chefs mead was ack-
nowledged to be a success — though
personally | would make modifications
In much of it if done again. The steak,
sautéed in oil and butter and served in a
consommé and red wine sauce, was
particularly excellent, if | dp say so
myself.

On the wine-in-sauce business, |
personaJIK prefer to go easy on it. |
would rather have the wine in my glass
than in the pot and be sipping it while |
cook. That way you enjoy the full bou-
quet of the wine and — if you drink
enough — whatever comes out of the
pot tastes superb.

Then wasn't enough time to do any
of the recipes in Blanche Garrett’s
bock, athough | marked afew for fu-
mre adventures inthe Kitchen. The
book contains quite a variety of tradi-
tional recipes f& jams, jellies, picklés,
relishes, conserves and wines using na-
tive Canadian plants — everything
from fiddleheads to blueberries to
dandelions. It sort of takes you back to
your mots. _

Spesking of roots, one ofthe benefits
of using the recipes in these three books
is the sense of nationalist virtue one
fedsin doing'so. The Berton book (re-
vised and expanded since its original
publication in 1967) offers you a choice
of aimost 200 recipes from British Col-
umbia salmon suffed with oysters to
Acadian Rapee Pie to MrsS. Berton's
variety of higtorical and philosophical
wrtings on food in Canada. To my
mind, there’s too much writing and too
few interesting recipes to make the Ber-
ton book a mainstay in the kitchen
There is a far better balance between
historical footnotes and resipes in the
Garrett book. Madame Benoit's new
book simply contains such a mouth-
watering collection of wholesome reci-
pes that it's bound to become an essen-
tial book in Canadian Kitchens.

" lost or suppressed itS criti

If you are what you eat. Canadian
nationalists would be wise to plan their
meals from these cookbooks. In fact, |
would like to offera few selections that
would make the Ideal Canadian
Nationalist's Dinner: Oysters Cana
dian. French-Canadian Pea Soup (of
course), Coquilles Eskimo (Arctic
char), and Winnipeg Butter Sirloin
with Manitoba wild rice, fiddleheads
and young P.E.I. potatoes. On the side,
bannock with Saskatoon and apricot
jam. For dessert, tipsy cake. And wash
it al down with maple beer.

Now doesn't that sound tasty — and
S0 Canadian too! O

Mutterings
inthe auad

Towers Besieged: The Dilemma o
the Creative University, by Cyril 8.
Belshaw, McCldland & Stewart,
$5.95 paper.

By ROBERT CARLGRRN !

ALTHOUGH THE storm of radicalism
that assailed the. universities. in the
1960s seems to have receded, the sub-
stantive issues of valee and purpose
that provoked it remain largely
unclarified and unresolved. Students
and faculty aike are generaly
dissatisfied: with the existing ingtitu-
tions, even if the student population has
voice and
though most teach&s have chosen to
swallow their discontents and get on
with the job. InTowers Besieged, Cyril
Belshaw, a socia scientist a the Uni-
versity of British Columbia, proposes
to identify the chief causes of discon-
tent by first defining the nature of the,
university’s informing values and
goals, and by then showing how exist-
INg structures and practices within the
university conver ge to frustrate their
fulfillment. '

No one would dispute the “three
criteria specific to universities’ as Bel-
shaw States them. A university should:
(a) engender an ability to ask questions
and to use evidence, logic and Intuitive
judgment; (b) expand cultural re-
sources, and (c) develop the powers of
scientific, aesthetic and moral judg-
ment. Difficulties emer ge only when
we begin to ak whether there may not
be other, less abstract goals and values
for univerdties, and in particular
whether these may not impicr;?e directly
upon the great sociopolitical issues of
modern society.

——— = - ——

\

THE BOOK OF CANADIAN
ANTIQUES

edited

Donad Blake Webster

The first authorltative and up-
todate gulde to the “major
flelds Of Canadlan antigues.
Wiitten by 19 leading experts
and beautifully | [lustr ated with

365 black and white and 63
colour plates.  §27.50

FENCES

by HrrySymons, iliustrated
by C. W. Jefferys _

Qut-of-print for Sever al years,
this entertalning and informa-
tiva book discusses the various
types’ Of fances, relating them
fo thelr purpose and the loeal
materlals Of whieh they were
bulft. 75 line drawings. ,
84.95/ph

THE TREASURY OF GREAT
CANADIAN HUMOUR

edited by Alan Walker .

Canadians are very fumny
people and our humourlsts are
among the beat and best
known | N the world. Here Is &
delightful anthology - 96 en-
trles from 55 contributors —
which proves this polnt beyond
any doubt: 51250

MRS. PORTER'S COOK
BOOK AND HOUSEKEEPER'S
COMPANION

by Mrs. Porter; Introduction
by Elma Ellizabeth Perrin

"First published In 1884, this Is o
hook for the lover of good faod
and the collector of Vietorlana.
In addition tO the Imaginetive
ways Of using natural Ingre-
dients, MrS. Porter gives
chatty, comnton sense "advice
on a number of subjests. 55.95

A Books for Everyhody sefectlon
Prices subject to change

0 cGraw R
[Rverson fimited
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‘martin pentecost

Pentecost is back with an
unconventional contribu-
tion to the art of divination
based on the theory that
events are only partly de-
termined and that we do
exercise some measure of
control. The author of SEX
AND THE STARS (a
zodiacal study of sexual
profiles) presents choice or
chance through an ancient
method for determining the
future. Coins, cards and
dice are employed to court
the imagination of the
reader. Pentecost is also is
also the author of POOR
JOHN'S ALMANAC and
HOW NOT TO HAVE A
HEART ATTACK under the
name of John Hearn.

Paper $1.75

FAFADEKA

Publishing Co. Ltd.,
P.O. Box 247,
Toronto, Ont. M4P 2G5,
(416) 486-9808
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Although Belshaw would deny the
university a direct role in reforming
society, he shows that within the in-
gtitution itself there are almost limitless
possibilities for reform. He offers an
exhaustive program Of structural re-
organization aimed at countering
bureaucracy, in the higher echelons of
administration and at making faculties
and departments better able to fulfil
their obligations to the university as a
whole.

Most of the reforms he recommends
seem Salutary enough. Academic se-
nates, he suggests, snould discourage
attempts by professional associations to
impose --oriented values on cur-
ricula, Laymen should have no rep-
resentation ON governing bodies; he ob-
serves that corporate Spokesmen, who
often control university boards of trus-
tees. can use their position of power to

tempt faculty into “compromising
academic functions and values in the
interests of corporate and political ser-
vice.”

Less plausibly, he argues that uni-
versity programs should be redefined so
that each discipline can be viewed
comprehensively: the science program,
for example, wonld be required to in-
corporate knowledge of the aesthetic.
literary. moral, and even political di-
mensions of ik congtituent disciplines.
This proposal seems to derive from

“the holigtic trend in contemporary an- *

thropology,”” Which assumes that cul-
ture, in the broadest sense, embraces
virtudly everything we can experience;
think about or imagine. It's easy to
foresee the enormous difficulties that
such extensive changes would entail for
students and teachers dike. Belshaw's
thearetical ideal of education for the
“whole student” will probably have to
wait until we ordinary mortals have et-
ernal |ives and the wisdom of gods.
Despite Belshaw’s concern for
genuinely innovative reform, Towers
Besieged is an essentialy conservative
document with aims that eould be en-
dorsed dmost without cavil by the
same corporate €ite he would exclude
from university boards. The ideolo;
Of radicalism iS Of course categoricaﬁg/'
repudiated; the university. he main-
tains, must be defended from re-
volutionaries Who would destroy the
present . structures and replace them
with organizations designed to inter-
vene directly in the affairs of society.
lie ascribes the theoretical underpin-
ning of the radical position to such
writers as Ivan glich who i)s dis(;nissetlj
as aposturing demagogue) and Pau
Goodman and Herbert Marcuse (Who

Fal

are regarded as Self-deluded. though
intelligent and sincere). These men are
castigated for having provided the radi-
cal movements with a spurions intellec-
tual respectability.

Not surprisingly. Belshaw would re-
fuse to allow students mom than an
advisory role in the conduct of univer-
Sity affairs; his general position is that
decison-making most remain exclu-
sively in the hands of faculty.

_To his credit, Belshaw usually av-
oids the kind of abstruse blather so
commonly found in the writings of So-
cia scientists; but al too often the text
becomes fuzzily abstract and tediously
prolix. Towers Besieged is not
reading. The question is whether this IS
owing more to the inherent complexity
of the subject matter or to the author’s
deficiencies as a stylist. O

WE ARE WHAT WE MAP
continued from page 1- '

natural universe.’: Yes — and no! For
unless the external O aNrel universe is
made convincingly present, we suspect
“the poet’s amtitude™” towards it. And
IN recent Canadian POEtry — particn-
larly the poetry of young men coming
out of the Prairies — the landscape has
engulfed myth and theme and stands in
direct relation to man. The epigraph to
the spring, 1974, issue of artscanada
(which is devoted to “Maps and Map-
ping” and to which I shall come bacl??,.
Isfrom Stephen Leacock, and though it
comes from a book called Furny
Pieces, it isthesort of folly that attains
wisdom: “What the English fed about
the Armada and the Scottish about
Bannockburn, the Canadian, con-
sciously Or not, ‘feels about the vast
geography of "Canada.”

In teems of maps and mappi ng_, there
can surely be no etter compendium of
the geography of Canada than the mas-
Sive National Atlas -of Canada,
prepared by the Surveys and Mapping
Branch of the Department of Energy,
Mines and Resources and published by
Macmillan. Here you wilt find none of
the pictorial embellishments of Jaco-
bean maps, for an austere informational
restraint is inevitably the tone of such a
volume in.1974. bet the information so
severely presented is rich and vast. and
certainly ik usefulness and fascination
extend far beyond the world of profes-
sional geographers. o

There ‘are No general maps in this
atlas. just as there is no gazetteer; the
compilers have assumed that such
needs are already met in other available
volumes. Apart from a brief preface,




and a good geographical bibliography,
the National Atlas consists only of
maps, and each of its 254 maps conveys
specialized information on a single sub-
ject. The mass of facts and ever con-
cepk thus transmitted is extraordinary.
If you wish to know about the rate of
recession of the last ice age or the way
theland rebounded from it, or to find
out about earthquake-prone areas Or the
growing season in Prince Albert, or to
trace where the explorers went or relate
the names of old fur-trading posts to
poink on the land; if you are interested
In the spread of populations Or rail-
waP/s, or In Canadian meteorology Or
zoology or botany — it isall here. The
agronomist and the economigt. the
political scientist and the ethnologist:
the Atlas provides charts for them all.
Man as *collective being, man in rela-
tion t0 his natwral and humanized envi-
ronment, is here displaved through col-
ours and lines adapted t0 myriad pur-
poses. The basc symbol is always the
same; the shape of Canada on & less
distorting projection than Mercgtor’s
—the world’s second largest country
reduced toa fifteen-millionth and shown
on two square feet of paper. But 254
repetitions allow for amazing varia-
tions, and many times that number of
written pages would be needed to con-
vey the sheer quantity of information
that the National Atlas graphically pro-
jects. It is a trdumph Of organization

In frying to play the role of
Canadian Balzac, MacLennan
has missed the role of Canadian
Hazlitt for which he was much
better fitted.

which becomes that very rare thing, a
collective masterpiece.

In quite another way, maps figure in
artscanada’s special 1SSUe On “Maps
and Mapping.” True. the opening item
is a well-illustrated historicat piece on
the varieties of Canadian maps by the
geographer John Warkentin, but the
remainder of the issue is principally
concerned with the trend among
younger Canadian painters fo find maps
8 point of takeoff for exploring what
one writercalls “borderlines of art and
experience.”’ It is a way of getting back
to the landscape, seen through a Screen
of %eographical schematization. But |
confessthat | found nothing among the
paintings and graphics. inspired by
maps and reproduced in ariscanada
that was as aesthetically appealing as
the best of thereall maps accompanying

e e e e —

Warkentin’sarticle. notahly an
eighteenth-century topographical map
by Des Barres of the NMova Scotia coast-
line and a satellite map of the Winnipeg
area that would have ranked high If it
had been transformed Into a painting in
the high age of Abstract Impres-
Sionsm.

But in tbe |ast resort, for writers,
geography must be distilled into words.
and this Hegh MacLennan has done In
his latest massive WOrk, Rivers of
Canada. Thirteen years ago. in 1961.
MacLennan published his Seven Rivers
of Canada, but this iS quite a different
book, embracing many more rivers and
prepared for in a whole series of recent
travels. It is a book whose immediate
visual appeal iS considerable. There are
many commissioned photographs by
John de Visser, whose lyrical touch is
splendid in colour, but whose black-
and-whites are surprisingly less subtle
in their tonality than the Notman
photographs included among the old
photographs and prints recording the
past of the rivers. In most respects,
including the clarity of print and’ Of

iéproduction, the production of the

book is excellent, though the paper isa
little No glossy; one notes, however,
with regret that Macmiltan should have
found it necessary to have this S0 com-
pletely Canadian book printed in Italy.

Yet it isthe words that matter; the
illustrations and the typography merely
reinforce what by any standards must
be regarded as a remarkable combina-
tion of travel narrative and topographi-
cal description,” of history and
philasophizing about and around his-
tory

The task MacLennan set bimself is a
massive one when one consider s that
Canada has more fresh water than any
other country in the world, more great

. rivers and mom lakes linked with those

rivers and thus impossible "to ignore.
Tbe complexity of the task is further
compounded when One remembers that
historically the rivers formed the great
Canadian rietwork Of (transport, and
communications, by which the fur
traders explored the land and by which
American expectations were frustrated

through the westward thrugt that even-*

waally made Canada viable as a nation;
beside the rivers, moreover. rose most

of the important Canadian towns —
Toronto. a lake city, and Vancouver, a
marine-inlet City, being the notable ex-

ceptions.

Inevitably ther e are unevennesses in
tone, and variations — mainly r egional
— in the degree of knowledge and
understanding McLennan applies to his
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rivers. ‘The narrative loses in intimacy,
but perhaps gains in grandeur, as he
proceeds .west and north. His chapter
on his native province is called
“Streams Of Nova Scotia,” and there
he iswriting of tiny hurrying water-
ways with a lyric clarity met impaired
by the occasional nostalgic clouds that
Boat over from his boyhood. Later
thereisa chapter on “Waters of On-
tario,” and if the rivers here am some-
what larger, they are il not the giants
that rank chapters to themselves, but
the small rivers that are pastoral in ap-
ped. and endowed with the sense of
history that permeates Canada s only
thoroughly ﬁﬁmanized landscape out-
Side Prince Edward Island, that of
Southern Ontario.

The great rivers of Canada-the St.
Lawrence, the Ottawa and the St. John,
the Red, the Saskatchewan and -the
Mackenzie, the Saguenay, the Hamil-
ton and the Miramichi, are al given
chaﬁters to thefnselves, the best are
perhaps those on the St. Lawrence,
which deaws On MacLennan's experi-
ence Of half a life spent in Montreal and

has therefore arather impressively
ruminative quality, “and that on the
Mackenzie, which is based mainly on a
single vivid experience and has al the
direct actudity of fine travel Writing.
Inevitably — except perhaps for
Maritimers and Southern Ontarians —
readers will be disappointed that rivers
they love are soang(I}/ treated or perhaps
not even mentioned. Those who know
the North will miss the great sweeps of
the Thelon, the Kazan and the Back
making their solitary ways through the
Barren |and. And, as a man from
beyond the Great Divide, | am disa
pointed that the chapter entitled “The
Wild Waters of B.C.” has no mom for
such delightful weters, which give spe-
cial character to their regions, as the
Similkameen and tbe Kettle, the'Slocan
and the Skagjit (now under the threat of
destruction by American greed for
ower). | am even more disappointed t0
ind no more than the name of the great
Skeena: N0 mention of its Indian vil-
‘lages with their‘groves of totem poles,
of its formidable canyon, of the splen-
did and unknown mountains that tower
over its course and that of its tributary,
the Bukeley. But these are local
grouses, and for the work as awhole,
the sense it gives Of rivers as the central
Peog_rq:)hicd influences on Canadian
Ife, its stirring individual portraits of
rivers, one can have only admiration.

Rivers of Canadz Wil certainly rank
among MacLennan’s best books, and it
leaves one with an opinion to be uneas-
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ily recorded, that in trying to play the
role of Canadian Balzae, MacLennan
has missed the role of Canadian Hazlitt
for which he was much better fitted. It
isalways a hard thing to say of a man
that his greatest possbilities may not
have been fulfilled by the books at
which he toiled the hardest — in
MacLennan’s case his novels, none of
which was achieved without a prodigi-
ous amount of application. Them is; in
contrast: such a sureness and such an
apparent effortlessness about MacLen-
nan when he writes reflectively and
talks of-his OWN experiences or Of that
collective experience called history.
that one senses that to be his natural
fild of writing. When one tums to his
novels with thisthought in mind, their
best passages are — sure enough —
descriotions Of landscaves Or iournevs
through landscapes. accounts of drama-
tic collective events with historical im-
plications. and didactic passages in
which he discusses. at great cost to the
fictional unitv of his works. issues that
are of urgent importance to Canadians
or to mankind in general.

With some writers one is never in
doubt: the medium in which they write
fits their talents like a glove. But Mae-
Lennan is so consistently good with
nonictional elements, whether in his
novels or elsewhere, and so gauche at
timesin his rendering of the inner lives
of invented people, that,one is tempted
to see him as a great literary geog-
rapher, a great historian of our attitudes
and moms. but a noveligt larger in tex-

wre and ambition than in achievement.

One is also tempted to speculate that, if
our age had valued the essay as our

nineteenth-century ancestors did in the

daysof the great English and Scottish

quarterlies, MacLennan might have

been content with Hazlitt"s role — that
of the superb essayist. O
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A report 0N the
handicraft
school ofwriting

By. LINDA SANDLER

THE SEVENTH annual Writers

Workshop, organized by Gerald Lam-
pert. convened for two weeks in August
a New College, University of Toronto.

The workshop was well publicized; the
brochure featured an array of Canadian
writers; 100 students from al over
Canada and 10 statesin the U.S. en-
rolled, each paying afee of $115. The
idea behind creative writing courses is
that writing is a craft and the master
craftsman’s hard-learned techniques
can be faught. Clearly. two weeks is not
enough time for hatching writers, so the
bait in thiscase was the chance of meet-
ing known writérs who would evaluate
your work and perhaps help you to pub-
lish it.

Because the workshop was a private
enterprise — a private risk — numbers
counted and the screening process was
minimal. Amend a smallhard center of
good writers, there was an encrustation
of hangers-on and earnest aspirants; the
unevenness of talent complicated the
instructor’s job and spread patches of
boredom through most of the classes.
Y et the two weeks were surprisingly
vauable; a workshop that succeeds in
attracting a group of good writers — as

You HAVE DISEASES .
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instructors and as students — can’t go
far wrong.

Two points are crucia to any re-
marks on the function of the wogkshop:
() thereisaspecia valuein hearing a
working writer (as opposed to an
academic) talk about. writing tech-
niques; (2) if you want constructive ad-
vice about your own writing, you will
not o to awriter unless he is capable of
understanding your, intentions. The
second point was primarily a problem
in thefiction field, where three ont of
five instructors had an exclusive bias
towards what | will call “middle-class
psychological realism” (rounded
characters in sexua conflict). When |
heard stylized writing (political, intel-
lectual or expressionist) discounted. it
occurred to me that had Camus been
there. he would have advised them to
play down the i&as and fill in with
man/woman Stuff. Thismeans that for
quite afew writers the real value of the
workshop was not -the professional
evaulation of their work. but ideas re-
ceived and debated among writers.
New possibilities opened up. ;

The workshop operated ot a Seminar
system; time was divided between lec-

<

tures and the reading and discussion of
manuscripts — the cells in the abysmal

maze of New College seemed to im-
pose arigid schoolish form on the clas-

ses. Students were assigned to ttors
but as the unofficial rating system got
going, we moved around among in-
structors without much ceremony.

Anyone with staying power could at-
tend all classesin al four fields. | went
to all but one at least once.

Drama was undoubtedly the best di-
vision. Harvey Markowitz gave a
humorous and professional set of lec-
tures On dramatic theory and craft-a
complete strategy for a do-it-yourself
theatre in what he called “the jungle of
art.”” John Herbert has the rare power
of communicating insights. He is sup-
remely theatrical and knows every
angleof his att; writing, acting, design,
and direction. He used class assign-
ments as springboards for extraordi-
nary analyses of method and value, in-
sisting aways that the essentials of art
ate socia and psychological insight.
The classes were punctuated with his
virtuoso representations of flamenco
dancing, Garbo and Bette Davis.

Poetry, like drama, was well bal-
anced. John Robert Colombo gave a
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dashing exposition of verse forms and
metres — in five days the free versifier
could acquire a well of information that
would save him a year of scrambling
for rhythmic control. He attacked
manuscripts with vigoar but followed
the golden rule, evaluating each poem
in its own terms. P. K. Page set up the
creative functions of the brain and
moved into language games related to
the sound qualities of poetry (verba
music being a function of the intuitive
lobe of the brain). Her assignment was
imaginative; she suggested we give a
group of poems the unity of a book,
with visua designs and progression of
theme. bill bissett— wait foritl —isan
eIO(went exponent of concrete poetry.
He has a coherent theory of language.
expression and socid awareness. he has
a gift for freeing people trapped in
cliché or rigid forms. He ingists, too,
that the pome takes precedence over
self-expression, athough this aesthetic
tends to get swamped by his strong em-
phasis on liberating the word. the line
and the rhythm.

The novelists were of uneven qua-
ity, as teachers and counsellors. And
aside from Martin Myers, they used
their own work exclusively to demon-
strate Writing skills.

The presence of Austin Clarke, as of
Herbert, is more important than the
structure Of his class; Clarke is the ex-
perience. His interest in teaching

fluctuates; he is offhand about manu-
seripts, But when he chooses to discuss
his art he does so with brilliance. And
his emphasis on significant action in a
wide social context sets him apart from
the other novelists. Gerald Lampert
gave a well-constructed.course. He fo-
cused On p%chologicd realisn and
used game theory (improvised drama)
to illustrate conflict through dialogue.
Lampert’s teaching was more imagina-
tive than hi criticism, which was nar-
rowly biased towards hi own kind of
writing. James Bacque’s course had no
discernable plan or order, so that the
inevitable voluble women held the floor
— spreading devastating boredom.
Bacque took a census of. our expecta
tions and was startled to hear that for-
mal problems were our priority. His
real interest is style; he regards form as
an offshoot of style. Bacque gave care-
ful attention to manuscripts, and like
Lampert, advised several people to
drop ideas and take up characters. I did
not visit Alice Denham’s class (the
single American instructor), Those
who did attend found her criticism in-
tefligent and her classes reasonably in-
teresting. athough she apparently
shares the hias of Bacque and Lampert.
Myers effaced himself somewhat by
choosing the permanent role of chair-
man while students read from their
scripts. He then invited comments from
each member of the audience. closing
with his own comment. Myers' annul-
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ment of his preserice Was aconsiderable
loss, but it did give writers the rare
chance of gauging a wide average re-
sponse to their work. The merit of the
system depends of course on the pres-
ence Of oneor two alert critics.

Lotta Dempsey and Vat Clery are
veteran journaists who know their
trade. In terms of information alone —
common facts about markets as well as
insde dope on editors — the courses
were useful. Dempsey tackled the hack
side with great vitality; Clery did
upper-middlebrow radio and jous-
nalism. Both instructors discussed tac-
tics and research; Clery offered a com-
petent analysis of the devices of New
Journalism.

That's the teaching side. The even-
ing kulehur was part of the real vitdity
of the program: there were readings of
work in pragress by each ingtructor,
talks by publishers and journdists. and
a performance by the Four'Horsemen,
reminiscent of the chanting of the in-
mates of Charenton. There were small
gatherings and large parties, with the
unexceptionable undercurrents of sex,
ambition and friendship. The workshop
was only secondarily a social event, but
one of the undeniable joys was the
chance of meeting a range of writers,
known and unknown. Very few people
felt they had wasted their time or
money. The workshop didn’t quite cor-

. respond to its advertised phantom, but
it did have a real value. O

41

———— .



SCRIPT
&FILM

\Dd o o
Wi comes Up
like blunder

By GARY MICHAEL DAULT

JON VICKERS SAID on CBC radio a
short time ago that ifke felt his role. the
audience wouldn’t. He was speaking.
of course. of singing. And in particular
he was spesking of singing a dramatic
role. Implicit in what Vickers said,
however, is an argument for the virtues
of artifice over redlity and a hint about
the mgjor difficulty with the Martin
Ransohoff film of James Houston's The
White Dawn.

Houston’s novél and hence the film
concerns the fate of three of the crew of
a New Bedford fishing vessd that is
spending apart of 1896 decimating the
whale pbpulation of Baffin Bay. The

three aré separated from their ship and
are Ultimately (after what does not look
like much sufferi ng) taken in and
nursed back to hedth by atribe of gen-
tle and benevolent Eskimos. The re-
mainder Of the film deals with the var-
ieties Of unhappiness and with the E)e-
june plans for exploiting theli hosts by
two of the three, Lou Gossett and War-
ren Oates, and with how the third,
Timothy Bottoms,. gradualy becomes
what he beholds (as Edmund Carpenter
amogt put it).

In the first place. The White Dawn is
possibly, the Most derivative film ever
made. No one should be fooled by the
fact that it makes use of genuine Es-
kimos who speak their own language
(with sub-titles) or that it was filmed in
the Canadian Arctic. There is nothing
hen that persuasively suggests an idea
of North. What is suggested is a north-
ern Western. And the only amusement
or instruction afforded a weary audi-
ence is for it to sit compiling filmic
equations and lists of stock hits of busi-
ness.

Into the microcosm Of the larger
world that is the Eskimo community
come three Melvillean characters. Lou
Gossett who plays Portagee is Quee-

ueeg, Id and dark Otherness — 2 man,
the natives think, possibly not unlike
themselves. They are destined to be
disappointed of course. Portages is a
spoiled article, a real super-fly bad-ass
black, wily and corrupt. Warren Oates -
Is arf impoverished Ahab, a poor man’s
Robert Newton. who tries most of the
time to be the hearty old sdt of the
I'll-be-a-son-of -a-fishektilil variety, a
James Coburn cowboy hanging around
from The Hired Hand. He introduces
the tribe to gambling and in aflat and
supremely bathetic scene he acquaints
them with the evils of drinking what
looks like cranberry sauce but is appar-
ently alcohol. Timothy Bottoms, the.
blond, inevitably victimized Sandy Den-
nis of male sengtivity, quivers his
fower lip, keeps his eyes vaguely
focussed, and becomes a parody of the
sacrificial Billy Budd. As Kakuktak
(the name the Eskimos give him), he
dtrives to understand their ways. He
feds the honesty of thelr customs and
behaviour. He fedls strangely a home.
His innocence, needless to say, is not
appealingly drawn. Looking as if he
possesses a law degree from The Paper
Chase he undergoes painfully embar-
rassing love scenes. (These, by the

A New History

- of '
. ‘CANADA

“A vivid easy to read, fully documentéd
account of Canada’s past”

e 15volumes solidly bound and lavishly jllustrated
with full-colour and black-and-white photo-
graphs and drawings.

® Over 1,490 pages covering the entire panorama
of the history of the Canadian nation, fmm the'
earliest explorers down to our own day.

e Hour after hour ef fascinating reading for every
member of the family.

® As useful and indispensable as a diciionary!

AL80 AVAILABLE IN FRENéH
15 Volumes $29.95

SAANNES Publications Limited ’
Box 6209, Toronto, Ontario M5W 1P6
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way. just in terms of tit-show would
have earned the film an R rating if it’
weren't that the young ladies are just
Eskimo girls. So'it's dl right. Beautiful
in fact. Anthropologically Vvirtuous.)
Bottoms is actualy made to run with
his native lady in a quasi-dow-motion
over the tundra to Henry Mancini’s
music (at this pointthe film looks a little
like Women in Love). Sometimes Bot-
toms gets t0 MuSe abstractly into her
devoted but uncompchending eyes
about his beloved S& Francisco and
the rose-covered home he will take her
to when they get out of this mess (the
screenwriters have suddenly forgot-
ten his Ronald Colemanish empathy
with this frozen Shangri-la). Everyone
seems cranky and humiliated at having
to mouth the awful dialogue provided
by Houston, Ransohoff. and someone
called Thomas_ Rickman. But
srangely, the Eskimos seem magically
excused from the high-school play

oing on around them; they maintain a
f_(iaunti ng sweetness throughout the
ilm.

As if the totaly inept screen#olay
weren’t enough, the film also suffers
fmm the most wilfully perverse and
ingppropriate direction since Billy

Wilder’'s One, Two, Three. It is di-
rected by Philip Kaufman but in a sense
shows no sign of being directed at all.
There is nodevelopment Of characteror
intermingling of character. Events (and
there are Not many of them) aceur with
no lead-in ¢r build-up or any other at-
temptat cinematic coherence. Things
just happen. The tribe decides to move
the location of their camp. for example.
So they do. Noreason. NO result of the
move is ever shown. The shaman sud-
“denly appears — for noreason. Then he
isgoneagain, A sedl isslain. Soitgoes.
It'sasif everything in the film, every
event In rime or object In space, were
cinematically equal to everything else.
(The film is. not intelligent enough to
have arrived a this as a serious deliber-
ae experimental evocation of North.)
Nor are you ever told where on the
screen to look, or why. The essential
ﬁroblem for the director, | suppose, one

e fails even to recognize let done
solve, is that spatidly the North resol-
ves itself filmically into one large
figure-ground problem. Static clumps
of people stand around looking for
some place to. go and when no place is
suggested to them they continue to
stand around where they were. Editing

| Che

Yot A Macdonald

‘by. Lena Newman

This giant of a book about a
giant of a man was five years
in the researching and a year
in the editing and designing.

A huge pictoria history about

must have been another problem.
When you have to cut fmm snow to
more SNOW, nothing happens on the
screen. And nothing continues to come
from nothing for what seems like all of
the 15 hours Ransohoff claims origi-
nally tohave shot.

All of this is unfortunate, because the
novel Houston wrote wasn’t &t &l a bad
book. Its value lay in its precise and
detailed presentation of Eskimo life.
When you grew impatient with. the
dender plot you could enjoy the inti-
male and convincing evication of Es-
kimo Wa?/s It bad a dogged authentic-
ity. All of this is swept away in the. film.
We could have suffered the inanities if
we had been given some anthroi)ologi-
cd detail. It would have been all right,
for example, to have seen how to make
a snow house. But in the film, as soon
as the first cut is made in the ice, Henry
Mancini starts his Aaron Copland
barn-raisng music, and instead of the
building process we get a close-up of
Timothy Bottoms trying to look aert.

The book made intelligent use of an
aged bur classicaly satisfying device
for purveying its detail and motiva-
tions. The entire novel iS narrated by a
‘misshapen, and therefore objectified

More than 350 illustrations:
photographs, drawings,
engravings. caricatures,
posters, Thousandsof
examples of his famous wit,
plus [etters, songskbllls,

the first and greatest Canadian
—what he ate, wore and drank;
how he played and politicked:
the women who loved him.and
the children he adored-in a
privatelifeastragic ashis
Pubhc_ life was flamboyant;

he friends and colleagues who
conspired with hi as'he
charmed, coaxed and cajoled
3,000,000 people scattered
through as many miles into
forming a nation.

diaries, recipes-bhked by a
smple vivid text.

An intimate portrait of the
most lovable and unforget-
table of human beingsin a.
gigantic album (10 x14.:lé[:%)
beautifully padded and hard-
bound in the Macdonald
tartan. $25.00 to Dec. 31,
$30.00 thereafter.

\ Tundra Books of Montreal
* === 1574 Sherbrooke St. W.
Montreal. Quebec.
(Distributed by Coltins)




and distanced, member of the tribe who
because be is regarded by the others as
less than a man, has the literary free-
dom of movement of the omniscient
narrator of nineteenth-century fiction.
In the film, this narrator should have
been accurately replaced by the cam-
em. It was not. and as a result the film
has absolutely no value as a documen-
tary. No dramatic value. No literary
vaue. No cinematic value. No ethnog-
raphic value. Two and a half million
dollars for the slowest film this side of
Song of Norway.

e iy n it i

ta the author, Churchill has been short-
changed an& neglected by the govern-
ment. The chapters consist of uncon-
nected paragraphs, quotations from a
wide variety of sources, alot of north-
ern booster talk. and information on
whales, polar bears. flying, etc. No
mention is made of the insurance rates
that govern shipping into Hudson Bay.
Nor is the plight of the native people
discussed. Ms. Shipley writes well,
and knows alot. Unfortunately she has
not created a coherent book about a
fascinating part of the North. JL

As| was saying about artificeand

reality, nobody who knows anything
about art ever allows them to get mixed
iip. The fact is, that in The White Dawn
the real Arctic looks flat dull and
stupid. The people in it, look like
slow-moving organizations of bad col-
our against nothing. Just as you can’t
write a novel by taping your friends,
you can't film a movie about the Arctic
in the Arctic. It should have been done
in Wales. say, or on Paramount’ s back
lot. If you want an audience to think
it's North you can't leave anything
to chance. You have to build it
yoursdf. O

INBRIEF

JOHN FRASER argues in Violehce in

the Arts (Macmillan, $7.50) that viol-

ence in seriousari reveds valuable so-

cia and psychological facts, such
works asKing Lear, Brown's Brig and
Céline’s novels show that violence is
the operational law under theveneer of
civilization — the violator mirrors our
own destructive tendencies. But he
points out that violence is now intellec-
tually respectable; critics have
switched from disdaining violence as
the stuff of mass entertainment to sanc-
tioning gratuitous violence in art. This
is a strange study. Fraser is clearly fas-
cinated by violence, and its current
vogue has impelled.him to formulate a
moral framework for his interest. His
combined involvement in the subject
and recoil from irresponsible violence
resultsin aweirdly perceptive explora-
tion of attitudes to it. LS

NAN SHIPLEY’s short and expen-
sive paperback titled Churchill:
Canada’'s Northern Gateway (Bum9
and MacEachern, $3.75) contains
some history. lots of anecdotes. and a
massive sense of grievance. According
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ANNA LEVERIDGE emigrated to
Canadain July, 1883, with her six chil-
dnn tareipin her husband who had fled
acrippling debt in England the previous
year. Your Loving Anna: Letters
from the Ontario” Frontier (Uof T
Press, $2.95) is @ series of her letters
home: We see the astonishing strength
and optimism of a woman who over-
night exchanged the comforts and
civilization of England for the
fly-infested, raeky country north of
'Coe Hill in Hastings County, Ontario.
The pioneering shanty life demanded
not heroics but ingenuity, patience and
grinding hard work; Annds letters
make a moving reminder of how
difficult and how rewarding was lifein
Ontario 90 years ago. RR

A [38-PAGE bibliographical guide to
28 Manitoba writers, connections:
Writers and the Land, has been pub
lisked as a provincial Centennia pro-
ject by the Manitoba School Library
Audio-Visua Association ($5.00. 191
Harcourt Street, Winnipeg). The book
contains sections on such well-known
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figures as Ralph Connor, James Gray,
Paul Hiebert, Dorothy Livesay, Nellie
McClung, Ernest Thompson Seton,
Rudy Wiebe, Adele Wiseman and
Scott Young. And on such unwell-
known figures as Henry G.L. Strange
and Kathleen Redman Strange. con-
nections is sloppily edited and written
— it was produced by a committee and
fedslike It. Given the baok’s title, one
would expect at least a brief attempt to
explore what, if anything, is distinc-
tively-Manitoban about the writers in-
cluded. No such thing happens. The
idea of such abedk isagood one. and
perhaps someone should now y to do
the thing right. MW

FASTEN YOUR SEAT belts, Spencer
Dunmore’s  Collision (William
Heinemann, $7.95) is athriller and a
half. As Bomb Run - suggested,
Dunmore’s natural position as a story-
teller isin the right-hand seat of the
flight deck at 32,000 feet. This time up
he presents a British 707 pjlot suffer-
ing from epileptic blackouts, an
American DC-8 pilot under severe
emotiona stress, and a novice Cana-
dian flyer joy-riding in hi private
plane.. They converge in a violent
thunderstorm over Toronto Interna-
tional. The climax is astaut asiit is
surprising. Readers who have won-
dered what would happen if Arthur
Hailey’s phenomenal powers of re-
search were ever combined with crea-
tive writing ability now have an ans-
wer. The publishers warn that Colli-

sion should “not be read at any point
of departure or during the course of
flight on an aircraft.” Roger, we copy.
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ONE OF THE things revealed by the
Canada Council’s recent publication,
AN Analysis 0f Performing Arts Occu-
pations Dy Christine Panasuk, is that
Canada Council social scientigts arc as
unreadable and as foolish as social sci-
entists anywhere. We learn, for exam-’
ple, on page onein a summary of their

major findings, that ‘*Performing ar- °

tists (male and female) without
spouses, on average had. no depen-
dents while males and females with
spouses had 2 and 1 dependents, re-
spectively.”* Despite this, those in-
terested in the role of women in the
performing aris will find some of the
statistics in this pamphlet fascinating.
Therewere 21 composers surveyed;
one was a woman. Of 69 directors,
nine were women; of 26 designers,
five were women; of 22 playwrights,
three were women; of 42 stage mana-
gers, nine were women. The mean in-
come of male directors, stage mana-
gers and designers was $7.500; that of
women was $4,500. And so on. The
pamphlet is available from the Canada
Council on request. MW

Three Centurics of Wosnen's Work in Canada

*‘Canada’s history of survival and growth is in
great mensure the resvlt of women's wark™.
(ND)

NEVER DONE is a picture-story album of the
lives of women in Canada. It concentrates not
on those few women who achieved fame and
recognition, but on those women who in their
millions were crucial to the history in Cangda.
1 53.75

HERSTORY 1975

Encouraged by the enthusiastic reception (o the
Canadian women's 1974 appaintment calendar
*Herstory’ the Women's Press has commitied
itself to publish its sequel. HERSTORY *78
agaln documents in 2 dally record, the much
neglected but fascindting story of women's
participation in the development of Conada.
Through photographs, graphics and quotations
the calendar vividly portrays the significant
struggles and achicvements of women in-
volved in making Canadian history.

vmpp .......................... 54,00
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Cubsn Women Naw, first published in Cuba
and Mexico, is now available In its first En-
glish cdition.:

Cuban Women Now is a moving and reveal-
Ing testimony by Cuban women who, through
interviews with Margaret Randall, describe
their lives in revolutionary Cuba. We are glven
insight inlo the ways in which the Cuban Re-
volution has been Instrumental in Iiberating
women from their waditional roles, and what

work has yet 10 be done.
384pp (23 photographs) ... evuuen.. $5.50
(Co-published with Bumont Press Graphix)
Send orders to:
The Women's Press

280 Bloor 5t. W. Ste. 305
‘Taronto, (416) 952-3904(5).

The study of French is not only
the learning of a language but the
understandin? of ‘a people —
their life, their language and their
musle. Through FOLK SONGS,
the emotional and historial reflec-
tions of a people is captured in
song.

FOLK SONGS OF GANADA
contains French and English
songs of the sailors, fishermen,
voyageurs and sodbusters, who
built our country. A vivid
French-Canadian folk-way of life
is represented by tender lul-
lables, traditional ballads, lovely
dance tunes and hilarious ditties.

Library Edition = 57.50
Choral Edition ——$%2.50
L.P. Record — $6.00

SAAWMES Publications Ltd.
Box 6209-A
Toronto, Ontario M5W 1 P&

GHANSONS de QUEBEC
hags been compiled to bring part
of our rich French-Canadian
heritage to English speaking
Canadians. It contains 44 songs
in a separate melody line and
complete texts in both French
and English.

Library Edltion
Melody Edltion

— $4.50
- $2.00
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PER MARE PER TERRAM
A history of the Royal Marines by Peter C. Smith

A delightful history of the three hundred years of the corps
service in every part of the world. illustrated by over 130
colour plates. An essential book for everyone interested in
military history.

Cloth. $21.50

FIREPFOWER

Weapons effectiveness on the

banlefield, 1630-1850

by Maj. Gm. B. P. Hughes. C.B.. C.B.E.

A unique assessment Of Smooth bore firearms on tactics: a vital
aspect of warfare which has received little attention from the
military historians. A detailed survey of the weapons and their
capability islinked to their methods of deployment and effect
upon specific battlefields.

Cloth $14.50

MEDAL RIBBONS AND ORDERS OF : orations B
IMPERIAL GERMANY AND AUSTRIA Meval Rilbbong & Grders of Medals
by D. G. Neville Impevial Germany & SQustrin

An authoritative and superbly illustrated D.G Neilke

volume.
Cloth. $15.50

BRITISH ORDERS, DECORATIONS

AND MEDALS

by Donald Hall

A beautifully produced book for the new collec-
tor as Wel| as the experienced collector.

Cloth. $8.95 Bitear

Fortress Publications Inc.
P.O. Son 241, Stoney Creek. Ontario, Canada L8G3X9
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CIVIL WARS THAT CHANGED
THE WORLD

] THE AVERICAN THE AMERICAN CML WAR

.,|

T ClVlLWAR by C. J.Hunt and G. A. Embleton

A concise documentary approach to the war. superbly |IIustrated
by war photographs. e

$9.95 cloth. $6.50 paper | 'l'he EI‘IglISh
Civil War

SR ITARY RAr[IBOROR

==

) £ 3 Munt, 052 [Ecen)

end
G A Imt'iten

THE ENGLISH C|VIL WAR
Edised by J. Tucker and L. S. Winstoch
A coinpect,, batanced perspective on the “Great Rebellion” writ-
“fen by Jeading authorities on the period.

_ 94.98 Cloth,
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e . GERMAN FORMATION BADGES OF
'?F‘m:m'm ARMOURED CARS WORLD WAR Il
,;" , OF WORLD WAR I by Howard Cole

. by J. Milsor and Nor only are these badges Je-

m reseaLched éhl; P. Chamberlain scribed but where known.

ook must become the SaNCAd o, o 39 jllugtrations of vehicles  reasons for design and adoption

‘ ".t o8 ::’ ’;sb’:c“m order with technical deralls. are given. Over 500 illustrations.
. or ance
Sddech, Prom March, $21.50. Cloth. $11.50 Cloth $11.50
g FOR A COMPLETE RANGE OF MILITARY HISTORY BOOKS

SEND FOR A CATALOGUE




Give a Gift of Love this Christmas’
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ADVANCED WINEMAKERS PRACTICAL GUIDE
Stanley F. Anderson with Raymond Mull

The authors of the bast-salling Art of Making Wine
have been impelled by thousands of requests to
writa a second bock on winemaking with more
advanced information. The result Is this Informative
mastarplece containlng more than 75 recipeswhich
have all been tested In the Wine-Art research
centrg in Vancouver.

89.95 (pdper)

THE WINE BIET COOKBOOK
Selvatora P. Lode, M.D., and Emlly Chase, I\L.S.
Created by the Wine Advisory’Board

A unique cookbook that will dalight your palate
and help you battle the bulge. Complete with 29
days of appetite pleasing menus and 210 new
reclpes, this book will enable you te add wine to
your diet, flavour to your foods. end variety to your
meals.

59.79

GCAVETT
Dlek Caveif and Christopher Porterlield

Have you ever wanted to listen In on a personal
conversation betweena famous personality and a
close friend? Here is your changel Nothing Is left
cut Inthis bold, frank book on Cavett as he talks
to his former college room-mate. He tells it all,
from starting out in shew business. embarrass-
ments during commergials, times when he didn’t
hold hi8 tongue on the alr and of course those
shows vthere the fur has flown.

$11.50

COMPANIONS ALONG THE WAY
Ruth Montgomery
In this ime of expanding consciousness and in-
creasing curiosity about the world beyond us, hers
is @ book with en entirely engrossing explanation
-of reincamation as it manifests itself In a cluster of
brilliant lives, including thelife of Arthur Ford. the
world famous medium.
99.29

[ ﬂ 5\] j?r—j\' I—]-"f'c? .
S LE ’) \ BANSE L N SN

NOVA SCOTIA: A Pletorial Record, 1605-1878
Charles de Volp!

160 dacorative prints and illustrations from 1605,
the earliest known, to 1872 depict the beauty of the
provinca. This selection |s designed to show as
much of the province as possible with emphasis
on the elghteenth century and the fitst half of the
nineteenth. One cf the most beautiful gift books cf
the season.

929.75

THE MeGILL YOU KNEW:
An Anthology of Memerlas 19204980
Edited by Edger Andrew Collard

Told by 838 contributors-all MeGill graduates —
here Is a collection of anecdotes about MeGill and
McGill people. Memories of initiatlons are vivid.
Senator H. Carl Goldenberg end Senator Eugene
Forsey. provide twio of the many storles hbout
Stephen Leacock. Sometimes hilarious, sometimes
sarious, always nostalgic, The MeGlll You Knew
will enhance your memorles of student days.
$13.50

THE AVILA GOLD

David Vesthelmar

David Westheimer, beet-selling author of Von
Ryan’s Express and The Ofmec Head has created
a spelibinding suspense novel that Is certaln to
keep you cc the edge of your seat es he tells of
two young professors' treasure hunt beneath the
downtown streets of Las Angeles In search of more
than a milllen dollars in old Spanlsh coins. 99.90

PSI-THE OTHER WORLD CATALOG
Edited by June and Nicholas Ragush

Fmm exorclsm to divinatlon, from spiritual healing
to UFO'’s here is the complete ecatalog cf psychic
phenomena: Institutes, squipment, books, services
—what they ara about and how to find them. PS/—
The Qther World Cataleg is the complete survey
of the fascinating world cl psychie and occult
material.

$5.95 (paper)

LONGMAN CANADA LIMITED

- 55 Barber Greene Road. Don Mills. Ontario
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