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MIS PRIVY PARTS!

On perusing the diaries of Mackenzie Kiﬁg,-

A Very Double Life: The Private World of Mackenzie
King, by C. P. Stacey, Macmillan, 286 pages, $10.95
ClotT (ISBN 0=7705-1390-5)

- =3

By DAVID LEWIS "

IN THE 1930s and '40s one heard rumours about King’s
fascination with’ spiritualism and the occult and one
shrugged. After all, his actions were_so devious that Un-
natural influences could not bk discounted. His interest in
and friendship with women, most of them married, was
public knowledge, but eve” Ottawa’'s gossip mill did not
question the purity of these associations. Thus there were
polite whispers about the Liberal leader’s unusual interests,
but there was no excitement. .
What we learn from Dr. Stacey's book, andjfrom other

When one confronts King's consuming religios-
ity andprotestations of demacracy with his tinge,
of anti-Semitism and loving “admiration for
Hitler ... one ‘begins to feel the complexity of
the man.

sources, is that King laid out all in his diaries: his obsessive
preoccupation with the spirits of the dead and hi§ priggish
struggles against his sexual impulses. It makes interesting

but uncomfortable reading. The thought that such was the

ma" who achieved unparalleled political success in Canada
is unnerving. When, in addition, one remembers that he
was excrutiatingly dull as a speaker, that his statements-
were usually ambiguous and sometimes incomprehensible,
that he seemed to have no sense of humour, and that his
chubby figure was nondescript except for its sartorial cor-
rectness, one is ready to join King in his spiritualist explora-
tions in search of the answer. Then one remembers his
arresting blue eyes = restless, curious, and intense. They
proclaimed that somewhere in this man’s brain was lodged
intelligence and strength. )

Dr. Stacey’s description of the relevant entries in the
diaries. and his-quotations from them, are absorbing. How-
ever. his attempts at explaining the phenomenon are not
convincing. The book gives us strange and bewildering in-
sights into King the man, but they are scattered through the
volume. The author fails to knit them into apattem uniquely
related to the dominating character that was King, to the
incredibly successful politician and effective administrator.
Indeed, the author emphasizes more than once that King.did
not allow “the spirits to influence him in matters of public
affairs.” If that is so, of what value is the book except as
entertainment?

[ kept asking myself this question as | read the book. I am
not criticizing Dr. Stacey for having written it. | am not one.
of those who think it bad taste to expose the questionable
behaviour of dead public figures. Having been in active
politics for many years, I tend to join the company of the

self - annointed leader and most peculiar man

irreverent, particularly where people like Mackenzie King
are concerned. But Dr. Stacey’s book falls short; it dues not
pose the questions that demand consideration, let alone
answer them. .

Perhaps the answers are out of reach; perhaps there are
many and conflicting answers. Perhaps the mind and spirit
of Mackenzie King were too complex to unravel; perhaps
they ayere even tinged with a streak of madness. All of these
are possible and no doubt more. But I would have found the
book more satisfying had the author attempted some intel-
lectual probing into the character that the diaries revealed.
But then Dr. Stacey is a historian, not a psychiatrist or
psychologist. He may well say .to people like me. “I have
collected the data for you, construct your own hypotheses.”.

There are excerpts from the diaries that shed an unpleas-
ant light on much of King's behaviour. It is, for example,
common for many of us to accuse Liberals of acting as'if
God had assigned them, and them alone, to rule Canada.
King apparently believed it as far as he, himself, was ¢on-
cerned. When he was elected leader of the Liberal Party in
August; 1919, he wrote in hi diery, “1 thought: it is right,
it is the call of duty. | have:sought nothing, it has come. It
has come fmm God” (Stacey, page 157). The entry also
contained the usual references to the presence at his triumph
of his dead mother, father, and others, including, of course,
his rebel grandfather and Sir Wilfrid Laurier. But what in-
terested me particularly were the two short sentences just
quoted. They reveal a great deal about'Mr. King. ‘They
reveal his insecurity and consequent arrogance: his election
1o the leadership was “right”, it was “the call of duty.”
They show his instinctive tendency to prevaricate: he sought
nothing, the leadership just came. If ever there was a sanc-
timonious distortion. this is surely it. ,And, of .couise, it
came from God. By the way, I do not believe that history
repeats itself, but as one watches the present incumbent of
King's office, one wonders.
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Most people who watched King through the 1930s and
*40s and knew him alittle, found it herd to like the man,
much as one may. have admired his political dexterity. We
did not have the bewildering evidence of the diaries but
there he was either disarmingly humble or irritatingly arro-
gant but seldom quite honest. | recall the almost universal
approval of a description of King that was given a number
of sources (I heard it as coming from Churchill): “Here
comes King. oozing oil at every pore.” Unkind perhaps,
but right on. as they say nowadays.

When one confronis King's consuming religiosity and
protestations of democracy with his tinge of anti-Semitism
and loving admiration for Hitler (before thewar, of course),
one begins to fedl the complexity of the man. Dr. Stacey's
book increases aur, bewilderment. It istoo bad that King
kept the more intriguing aspects of his personality -for the
privacy of hisdiaries. If he hadn’t, he might not have won.
as many elections bdt how much more interesting it would
have been for his contemporaries. O

u

CONVENTIONAL BIDDING

An insider assesses an outsider’s report.

on how Camp and Clark made their contract

Winners, Losers. The 1976 Tory Leadership Conven-
tion, by Patrick Brown, Robert Chodos, and Rae Mur-
phy James Lorimer and Company, 152 pages, $12,
cloth (ISBN 0.88862-105-1) and $3.95 paper (ISBN
0-88862-104-3).

By ALASTAIRSWEENY

WHEN 1 HEARD that three investigative reporters from Last
Post — a veritable troika of Trotskyites — were going td do
an instant book on the Tory Leadership Convention, I was.
to say the least, apprehensive. | had worked at the conven-
tion, and wrote press releases and policy statements for one
of the candidates (Jim Gillies). | enjoyed the whole show
immensely — the evolutionary cataclysm of it all — and
didn't particularly relish the theught of Brown, Chodos,
and Murphy pricking and deflating my blue balloon of
happiness.

Marvellous to behold, the authors have produced a fast-
paced. literate blow-by-blow account of the convention that
isa«delight to read. One can blame them for.sometimes
lapsing into condescension and sentimentality — and the
requisite reference to blessed martyr Salvador Allende — ¢
but on the whole they write with wit and insight and eyes
wide open. not only about the candidates and their patch-’
work policies. but mom importantly about the voting dele-
gates, those loose fish everyone was trying to catch.

Some of their vignettes are pricel ess — the paor print
journalists huddled around television sets bleating **Whad-
dya hear?" to each other; the description of Flora
MacDonald's camp as “the Waffle with its act together” —
and their conclusions asto the wheeling and_dealing that
cent on are not too far off base. They acknowledge right
away that “as outsiders we had many advantages. One was
that we were not privy to the misinformation, baseless
rumours, and outright lies that political insiders confide in
each other.” Unfortunately this stance sometimes leads
them into trouble, as when they conclude: “*so we didn’t
have the inside story of what was going on in Ottawa, but
then neither did Brian Mulroney.” Balderdash! Mulroney
knew exactly what was going on, from beginning to end.

The authors' failure to pin down Mulroney’s mleisthe
chief flaw in the book. If they had concentrated on thetight
between the two factions of the party, between the Big Blue
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Machine (BBM), Daton Camp, and Mulroney’s Laval
Mafia on one hand, and the old followers of Dief, the
Chateau Cabinet and Claude Wagner on the other, they
might have pulled it together. When they suggest that
“Camp should be believed that he himsdlf has very little
influence on the Conservative Party,” they make their first
big mistake, even allowing for the fact that “Camp has now
become a generic term,™" asymbol for moderate Conser-
vatism. What the authors redly needed was a “Deep
Throat’* 1o tell them what was going on. In fact, “Deep

'
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Throat™ did surface inthe months before the convention..

His name is Peter White; although he had organized for-

Claude Wagner, he was ‘one of Mulroney’s pals, and the .

informalion he leaked regarding Wagner and |he George-
Etienne Cartier Fund effectively scuttled Claude Wagner's
leadership chances, and allowed JoeClark to squeak in with
the narrowest of margins.

The authors do make a fair slab at deciphering the byzan-
line labyrinth of infofmation that faced them. Consider the
following little delight:

White alone was strange enough. but the Mutroney ranks were also
swelled by Richord B. Holden and Robert Y . MacGregor, Holden,
who prosecuted Consumer Affairs Minister André Quellet for con-
temp! of court, Yater launched what became ‘lke Affair of the Judges’
by leaking léuters written by his former law partner Judge Kenneth
Mackay, who complained to Justice Minister Ron Basford that Hol-
den hadn"t been pid. and threw in a few allegations of minisierial
hanky-panky:

Holden's client. MacGregor. owns 4 travel agency ealled Mac-
Gregor Travel, whose questionable dealing with Aii Canada were ex-
posed by Eimer MacKay, who nominated Wagner at the convention.

It was obvious a year ago that unless somebody cut into
Wagner's unanimity in Quebec, he would enter the conven-

What the authors really needed was a “ Deep
Throat” to tell them what was going on. In fact,
“Deep Throat” did surface in the months before
the convention. His nameis.. ..

lion with an unbeatable core of stfength. Enter Brian Mul-
roney. his raison & étre to chop what could have been a
first-ballot margin for wagner of as many as 750 voles
(about three-fifths of what was needed to win) into one of
531 voles.

As il was. the first ballot was incredibly close. The
BBM/Camp/Laval Mdfia side (Clark, Mulmney,. Mac-
Donald. Stevens, Fraser. Gillies, Grafftey) totalled 1,277
votes; the Chief/Chateau cabinet/Claude side (Wagner,
Homer, Hellyer, Nowlan) managed to gel 1,083. for a
194-vote difference, but a real spread of only 98 voles,
which if they went to Wagner, would have given hi the
victory. Clark had the best potential for growth, and dou-
bled his vole on rhe second ballot when Stevens, Gillies,
and Grafhey went over o his dide. The third ballot was a
cliffhanger — 1,003 for Wagner. 969 for Clark, 369 for
Mulmney. How many Mulmney supporters would go over
10 Wagner? Claude Dupras, president of the Quebec wing,
did-either that or be finished in the province -but onfy
one third of the Mulreney supporters followed suit. If one
half of them had gone over, Wagner would have won.

Winners, Losers fails in not recognizing, how Daton
Camp. master bridge player, just barely made his contract.
If Ine awthors had grasped Camp's brilliance in being able to
catch a lot of different fish wilh variations of the same lure,
or by casting the widest possible net, they would have seen

If the authors had grasped Camp’s brilliante in
being able to catch a lot of different fish with
variations of the same lure... they would have
seen that there was something for everyore in
the team that coalesced around Joe Clark.

that there was something for everyone iN the team that
coalesced around Joe Clark. If you wanted a brilliant
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CY GONICK -

INFLATION
& WAGE -
CONTROLS

CY GONICK'S SEBOND BOOK THIS YEAR
Written for the ordinary reader this book analyzes inflation and_
the Libaral government’s proposals for wags controls.
Here's what the critics had 10 say about Cy Gonlck's last book
=Infiation or Depression—-on a related toplc:

. “Gonick brings imprestiva learning to bear on his enalysis and
argument, and the book cowars moch more ground than the ritle
suggasts, , . " —Martin Lonay, The Ottawa Citlzen.

".I'ms It 2 valuzble book and- muhc"onandmhmnbﬁnuﬂv
gomu Inta it.” —Alexandar Cralg, Books In Canada.

*Hiz book, having a vist coverage, might be best dnsnh:d aa

boak for Canadign college st 1g to learn about polltlcal

cconomy fiom 2 radical, ratber than the “firy-1ala woekd™” pownt of vlew
in tha textbooks now used.” —Anthomy Scott, the Vancouver Sun.

A, decade of reading. debate and contemplation ia crystalized i
Infllation or Depsession. ‘The title gives only the siightest hint of the
impressv and provocative contents”” —Micharel Crabb, the Hamllton
Spectatar. ]
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economist, you got Jim Giilies; a Bay Street hoc-shot,
Sinclair Stevens: a hilingual Kennedy, Brian Mulroney;,
an earthy compassionate woMaN, Flora MacDonald; a
law and order man, John Fraser. Put al those image-lures
together and you catch alot of fish; or, to mix metaphors,
make a lot of tricks.

If Dalton Camp had been more visible, Wagner might
have polled it off. But the Chief/Chateau cabinet/Claude
side was serioudly divided, poorly organized, and motivated
chiefly by a desire to wreak vengeance on Camp. It wasn't
enough. and the delegates recognized this. Another aspect
of what should be called the Camp victory was the defection
of alot of Hellyer and Homer supporters to Clark, when
they were supposed 1o go to Wagner.

The convention itself isthe hero of Brown, Chodos and
Murphy’s story. Having feasted, like the authors, on
Mulroney's chowder, Flora’s pancakes, and Nowlan’s ap-
ples, my brow under one of Hellyer’s excellent-quality
straw hats, | have to agree with the woman from Rimouski,
quoled inWinners. Losers, that it was “‘un tabarnak de bon
parry.’

Although David Lloyd’s photos and Ferry Mosher’s car-
toons add greatly to the authors’ perspective, | think I
should object to Mosher’s ugly portrait of Flora Macdonald,
and hisinsulting cartoon of Jack Homer, who isportrayed .
wearing .cowboy boots faintly emblazoned with the, Nazi
eagle and swastika. This is a preity cheap shot and mars what
is otherwise a fine book about a great political event. O

SMUG AS A BUG

If the truth canmake us free, wil
exaggerated trugh' make us freer?

But Not in Canada, by Walter Stewart, Macmillan,
285 pages, $10.95 cloth (ISBN O-7705-1386-7).

By RICHARD GWYN

THIS REVIEW COMes in iwo parts. The bad news is that But
Not in Canada is a bad book. Although lively and well-
written. it is also Ihio and unconvincing. The good news is
that Stewart is what he is, an insistent reminder.of what
good journalism is all about — caring, and the ability to
communicate 1o others that sense of coring.

The problem with But Nor in Canada isthat itisn't realy
a book. Like Stewart’s other books, Shrug (Trudeau as
elitist), Divide and Con (national elections as an exercise in
pandering to regionalism), and Hard to Swallgw (the food
industry as rip-off), his latest is a magazine article padded
out so that it fills al the’ space in between hard covers. The
process, and this is the pity, turns a flat rate magazine
article into a second-race book.

Although But Net in Canada almost reach% the magic
mark of 300 pages, dl you need to do 10 get its message is
lo read the first and last chapters (a total of just 10 pages), in
which Stewart states his thesis (* Smugness has become a

Canadians are insufferably smug, but are still
unsmug enough to know it. Also, because of
luck, geography, history, and other accidents, we
really do haw something to be smug about.

national religion, a national disgrace”) and re-states it (“ |t
is a dangerous myth because it blinds us lo the reality we
face in the coming decade”). and then 1o pick any Iwo or
three of the chapters in between. In these chapters Stewart
sets out his evidence that Canadians have nothing |1 o be
smog about. Al times the writing sparkles: “We are smug-
ger than a Baptist minister wilh his hands op the“keys to
every liquor closet and chagtity belt in town.” Stewart pre-
sents hi evidence in persuasive, you-an-there detail:
Canadian riots. from V-Day in Halifax 10 Maurice Richard
]
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night in Montreal; a gang-rape of an Indian girl in Saskatch-

yewan; a persona anecdote about the War Measures Act.

The topies differ, but the texture is identical: we think we
are a classless society but we are not (John Porter); we think
we are non-colonialists, but we are not (Canadian banksin
the West Indies); we think we are tolerant, but we are not
(our attitudes toward Indians, ethnics, immigrants).

Okay, okay, okay. You havea point, Walter, but you
have exaggerated it, and you haven’t proved it. Canadians
areinsufferably smog, but are still unsmug enough to know
it. Alsa, because of luck, geography, history, and other
accidents we really do have some things 10 be smog about.
Stewart provides no international comparisons and S0 es-
capes the need 10 admit that our home-made TV programs
are almost innocent of violence; lhal the same government
— where else would it happen? that imposed the War
Measures Act provided a job for Pierre Valligres, the intel-
lectual architect of the FLQ terrorists; that our forei gn-aid
program is applauded by just about everyone-except Cana-
dians; that our imimigration laws for dl their flaws, are less
discriminatory than anyone else's.

This lack of perspective makes it too easy to put down
But Nor in Canada in the middle, as | did until | forced
myself to plough on lo the end in order to be able to writea
review that was “fair.”

Stewart of course isn't fair. He combines two qualities
that reinforce each other. First, he is a superb journalist.
Everyone wants to be an **investigative reporter”” these
days, but the talents demanded are rare: energy, both explo-
sive and long-winded; an ability to empathize with indi-

J viduals so that they open up; bat also the ability when

necessary 10 bully information eut of them; an absolute
refusal to accept defeat; an understanding of how the system
actualy works and how, therefore, decisions actually are
made; and an eye for the revealing detail amid a mass of
information that's otherwise stodgy and innocent (most in-
& e scoops start from published information that most re-
porters are too lazy to read). Good legs, in other words. and
a keen, inquisitive mind. Also, an ability to write, not with
literary grace but in short, declarative sentences that leave
no doubt about their meaning: “While the Americans wal-
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low in guilt and self-doubt, we bubble with joy and self-
righteousness. Thank Gqd, we Sy, for our British traditions
and innate Canadian decency.”

Stewart’s other quality — one that has made himnot a

journalistic super-star like Peler Newman or Pierre Berton

but arole-model in a profession permeated by superficiality,
cynicism and. it hardly needs o0 be said, smugness — is that
heisabeliever. Belief thesedaysisasout of fashion as
early 1960s liberalism or late *60s radicalism. The Com-
pany of Young Canadians died the other day, and no one
even noticed. -

Stewart isn’t SO much the Last Angry Man (mostly, angry
people are choleric that the world hasn't recognized their
talents) as the Last Believer. He believes, if not in the
perfectibility of man, in the perfectibility of man’ s institu-
tions. He also believes that the truth shall set us free.

In the 19th century, Stewart would have been a pam-
phleteer. Today, he is in fact taming out political tracts, but
he packages them with all the skills of afirm-rate journalist.
Readable outrage is his formula.

To watch Stewart performing at the top of his form, you
have 10 turn 1o the October 6, 1975. issue of Maclean’s. It
conlained two 3,000-word “articles by him. One was on
Vice-President Nelsbn Rockefdller, who earns, from the
family fortune, “$535.32 an how for every hour of his
life,” who is a compulsive flesh-presser, (“ The hands are
pumping. to right and lefi, throwing off waves so hearty
they ripple through thé tableS and carom off the diners”),
and who is throwing his “liberal” image as far away as he
can pitch it (**A few carping crities may complain that,
within three miles of where we are sitting, stand over-

crowded, rat-infested shacks'). The other article was one
of the finest pieces that Stewart has done. |1 analyzed, in the

-~ 5ort of detail that leaves no room for debate, the record of

the Unity Bank, an institution that probably few people
have' heard of, but which gol its charter, which is pretty.
much a charter 10 print money, on a promise to involve
Canadians “of many ethnic origins in every facet of its
affairs’ and to have a*“ strong social commitment” to the
country’s underdeveloped regions.

Charter in hand, Unity Bank has done no such things. It
has become just another bank, making a lot of money -— at
least for its founders, one-of whom put up $50,000 in return

Inthe 19th century, Stewart would have been a
pamphleteer. Today, heisin fact turning out
political & acts, but he packages them with all the
skills of a first-rate journalist.

for $500,000 woith of shares, which is even better than
Senator Guigere managed with Sky Shops. “Unity is not
the bank that was described before Parliament,” concludes
Slewarl, “and nobody in charge appears either to know or
1o care.”

Stewart does care— about the Unity Bank, about Rocke-
feller, about food industry rip-offs. about our smugness He
wants us 1o knew about them. He believes that if we do
know we will do something. Maybe Stewart’s expectations
are too high, but thank God be is what heis — a believer
who can write, and who can dig; O

7

FROM THE SCHOLASTIC KIDSHELF

"5 It avallable In paperback?" iS the question being asked
mere and more frequently by bookstore customers when they
are shopping for children’s books. Because lively, eolourful
children's paperbacks dellver all the sparkle and excltement of
hardcover books—at a fracilon of the cost.

SCHOLASTIC has long baenaleadermthldsvalopment of
first-class paperbacks for chlidren. That Is why we can now
boast one eof the largest selections of children’s paperbacks
available!

To better acquaint booksellers with this cutstanding line of
chlldren's books. SCHOLASTIC has Introduced the
SCHOLASTIC KIDSHELF. The first KIDSHELF malling, sent
cut last month, features a SPECIAL INTRCDUCTORY DIS-
COUNT FOR BOOKSELLERS on a selection of our bestselling
titles.

With all orders of §50.00 or more, SCHOLASTICMII also
provide on request a FREE KIDSHELF DISPLAY CASE, a
sturdy, cardboard merchandissr that helps you create a Ilvaly
children’s comer in any part of your store, *

Even if you've nover carried children’s books before,vrhynot
givethem atry? Foravery modestinvesimentyoucanstockthe
best In Canadian books. .. picture-slory books. ..read-
aloud titles. . . classles. . . mysteries &nd adventures...
Juvenlles and teenage reading. . . and morel

GREAT NEWS FOR BOOKSELLERS

WATCH FOR SPECIAL KIDSHELF DISCOUNTS AT THE CBA CONVENTION!
Scholastic Book Services, 123 Newkirk Road, ‘ Richmond f-!il!, Ontario.
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THE JOYS

OF SELLING

Want to run a book shop? Here’s what’s in store
on the tundra, on the Prdiries,_and in the city core,

By BEVERLY SLOPEN

THERE ARE TWO proverbia sayings about bookstores as cul-
tural barometers: you can judgea communityhy the quality
of its bookstores; and a city usually gets the bookstores it,
deserves. In Canada the presence and health of book shops
arc especialy telling. Given the vast distances, sparse popu-
lation, and the hundreds of thousands of books in print in
English every year. Canada has to be the toughest book
market in the world — outside of Senegambia, which they
say is tougher.

Yet Canada supports three magjor bookstore chains which

are. steadily adding posh-pins to their maps of store loca
tions and a couple of hundred independent book shops.
Once bookstores were almost exclusively adornments of
Canada s mgjor cities, but recently afew brave pioneers
have been inching out to the settlements of the mountains,
the Prairies, the wild coasts, and even the tundra.
Two ‘years ago, Norm Lewis took over an ailing book-
store in Yellowknife, combined it with an ailing stationery
business, called it Norm's Territorial Book and Stationery
Limited, and is beginning to make a go of it. Stationery till
outsells books two to one in his busy shop, where he em-
ploys two full-time and two part-timk staff. When school is
out &nd the library is closed, the store is crowded with kids
thumbing the picture books — embryonic book-buyers a
best

Norm, 39, the son of a bookseller in Builth Wells,
Wales. settled in Yellowkrife in 1970. His triining had
been in business administration and his experience had been
in the steel industry near Swansea. After his marriage broke
up, he joined two friends, both engineers, in Yellowknife.

At first he worked for the Territorial government as a library
clerk, then joined Manpower as a counsellor.

In April, 1974, he opened his book shop in the three-
block strip on Franklin Avenue that serves as Y ellowknife's
downtown. Nearby is La Gondola Restaurant and Bar,
across ‘the street is the Yelowknife Inn. and up the block
are the Kentucky-fried chicken and hamburger drive<ins
of your average suburban plaza_On the horizon are the
haunting silhouettes of the two gold mines, newly active in
the 1970s version of the gold-rush.

At the outset, Norm ordered in a good supply of Penguin
paperback classics and anearly comprehensive list of north-
ern books. He also made space for Canadian writing and
children’s literature. )

Given the myths of the north, one would like to imagine
colourful sourdoughs stocking up on the works of Proust to
be read by the flicker of the oil lamp; but that is more
fantasy than fact. Norm does a brisk mail-order business.
However, his customers in the north& n settlements tend to
order instructional books, while his far-flung customers on
the “outside” (that is, south of the 60th parallel) eagerly
order from his catalogue of northern books. One might also
imagine that the local citizens cherish Norm most during.the
black, icy winters. but that is the time business is slowest.,,,
The community is so relentlessly organized that people have
no time for reading, what with curling, movies in the high-
school gym, clubs such as the Daughters of the Midnight
Sun. and a little theatre group. Norm himself has just
finished playing.a town crier in a Victor Herbert musical.
It's during the summer, when visitors pass through town
and the son shines all night long, that Norm sells the most—
books. ~

Bookselling on the frontier presents practical problems,
namely pbstal service and shipping. Both are expensive
and, at times, impossible. Twice ayear during the thaw and
freeze-up. Yédlowknifeis cut off from overland mutes and a
postal strike can mean exorhitant air charges. Norm also has
20 to 50 special orders aday for customers wanting titles he
doesn't have in stock, and the publishers’ methods of filling
them are intensely frustrating.

Commenting on the low turn-over in Canadian books and
children’s literature, Norm remarks with some bitterness:
“Yellowknife redly doesn't deserve a good bookstore.”

But on amore positive note he adds that in two years
business has tripled over the sales of the previous owners.
And he is seeking ways to make the operation even more
secure. As a sideline, he is supplying the racks at the airport
and the Explorer Hotel, and he talks about a possible expan-
sion to Calgary to help service Yellowknife more
efficiently. .

The permafrost iSa tough terrain for the flowering of
literature. It'sthe Barrens.

To expand sales and reduce costs proportionately, some
Canaglian entrepreneurs have preferred to string a bunch of

+ stores together in a chain. The two big chiefs of the Cana-

dian book-chain business are Jack Cole of Coles and Louis
Melzack of Classic Book Shops. Both men started as-deal-
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EXCITING NEW
CANADIAN BOOKS. ..

y o

- L. Voume3 JgN T e n, ;‘33 |
A COLLECTION OF CANADIAN PLAYS

GENERAL EDITOR: ROLF KALMAN .

VOLUMES 1, 2, 3 and 4 — $53.00 set includes 81 illustrated plays in hardcover, 8-1f2 by.11 format

Each author isalse available individually in an illustrated paper edition !

A teacher’s aid for Volumes 1, 2, and 3 entitled “CURRICULUM COMMENTS’ is avéilable free’

Y. . theyrepresent a diversity of themes, many coming directly from regional Canadian environ-

ment both. historical and contemporary ... they should be auailable in every Canadian library.”
Harry Boyle, Canadian Radio-Television Commission) Otiawa, Ontario

TORONTO, WE LOVE YOU...
VOLUMES ] 2and 3 — S15.95 boxed set of 3 illustrated hardcover velumes,8-1/2 by 11 format

Each volume is also availablein an illustrated paper edition at $3.95 each .
“ . .. Rolf Kalman’s infatudtion witk Toronto continues to take @ pleasently tangible form.”

I!M ST][LL LI-V][NG William French, Globe & Mail, Toronto

by Chava Kwinta, 280 pages, $9.95 hardcover
* ... the most poignant and compelling story of the holocaust Since ‘Tke Diary of Anne Frank’”™

THE TREEH OUSE ‘William French, Globe & Mail, Toronto

by Helen Duncan, 272 pages, $9.95 hardcover
“. .. asensitive portrayalaf childhood, its joys andgﬁef ««written with great skill and perception. ”

a GAMUT OF STONES vonne Crittenden, The Sunday Sun, Toronto

by Larry Reynolds, 216 pages, $8.95 hardcover
“4 compelling and eerie mood pervades . . Reynolds’story captures the reader. ..a worthy debut”
i D. Reid. Powell, Quill & Quire, Toronto

@ Simon & Pierre

P.0.BOX 280 ADELAIDE STREET POSTAL STATION, TORONTO M5C1J0
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SRANNES

ORIENTAL RUGS

FROM CANADIAN COLLECTIONS

J ROGER F. LARDINER

ORIENTAL RUGS FROM
CANADIAN COLLECTIONS

Text: Roger F. Gardiner, Fine Arts Librarian, Uni-
versity Of Western Omtario. Analysis: Max Allen,
Carator, Canadian Museum of Carpers and Textiles.
Protographs: Peter MacCallum.

Great craftsmanshsp and artistry have always been
kavished On oriental rugs. They have, in other rimes
and places, often achieved the grandeur and status of
monumental art and were the prized possessions of
bishops and kings. Ar the turn of the century they
suld at a par with rhe finest paintings of the great
masters with prices in excess of $100,000. Since Black
Friday. 1929, interest is only now reterning and signs
o a full rebirth are evident.

Of great interest to the connoisseur, this book is being
used in conjunction with an exhibition of rugs tour-
ing Canada in 1976-77. Eighty rugs are featured.
Each has a full-page illustration, some in colour, and
an analysis with interesting historical and compara-
tive material,

Ir. Ulrich Schurmann, author of four specialist
baoks on rugs. has written the Foreword. The book
contains a map of the regions. an extensive glossary
and bibliography.

176 pager, soft cover. S7.95; hard cover. $17.95

SAANNES Publications Limited :
10X 6209 Stn-A o Toranto M5W 1P6 y
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ers in second-hand books and both are ardent bibliophiles

» who have assembled impressive collections of early Cana
dian books and manuscripts. Their style of booksdlling has
been divergent, but there am signs that they may be moving
closer together. Jack Cole. who presides over a public com-
pany that operates more than 120 stores in Canada and the
U.S,, introduced the supermarket approach to bookselling.
Melzack, whose company has 53 stores in Canada and two
in New Y ork. believes that *‘a bookstore should be more
like a private library than a supermarket.™

Y et chain stores and private libraries share fewattributes.
Melzack himself poses the question: “How can a chain
store be achain and still be abook shop? That's one of our
problems. We have tg_impose certain disciplines and still
try not to destroy the values of the persenal bookshop.”

However, te the Classic Book Shops, Melzack has added
a separate “sale annex” featuring remaindered and re-
printed books. The annex looks more like a supermarket
than a private library.

In the Classic Book Shops. the guidelines are set at head
office but much depends on the knowledge and style of the
branch manager. In Winnipeg, Classic's Portage Avenue
outlet in the busy six-block stret¢h between Eaton’s and the
Bay store is managed by David Judge who also oversees
three other Classic storesin the city. Judge has been selling
books since he was 15 years old, and has been, with the
Classic chain since his arrival from England in 1959. He
began in Montreal, refused severa offers of a transfer to
Toronto, and then in 1969 asked to be posted to Winnipeg
where.the company was opening the first of its branchesin
the city.

Centralization to a branch manager in a chain usualy
meahs that all the buying of new books is done elsewhere,
in this case from Classie’s Toronto warehouse. Publishers
salesmen come to call but the person fawned upon. courted,
and sometimes harassed by the publisher’s reps with the

bulging sample cases are the buyers at head office. Only.a
few publishers send branch staff persona “reading” copies
of a book. But those publishers qre the clever ones; they
know that head office may buy butit’s the branch staff who
sell.

Chain stores are subject to the scrutiny of cost accoun-
tants who establish standards of sales performante per
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square foot or who like to turn over inventory six times a
year. But turn-over aone doesn't make a book shop. Mel-
zack Says he doesn't like to carry Harlequin romances or
bloody murder stories, but has accepted compromise. ““In
airports! they want bloody murder stories,” he says. “At
the same time, we have a ‘must carry’ list_that includes
poetry. art books, certain basic books and a large Canadian
section. If abook sells only one copy ayear but | fed it
should be there, it' s there.”

While head office determines the basic sfock, Classic
managers choose books of loca interest and influence re-
orders. Judge says his branch does a fair business in specid
orders and services ingtitutional accounts. He also carries
more technica and business books and a wider variety of
fiction than the suburban branch !in order to accommodate
the customers in the downtown area. It is his policy to be
helpful, even if it means |etting parents and children use the
washroom. “I’'m not fond of the supermarket approach,”
says Judge. ‘*Nothing gives me more satisfaction than put-
ting the right boeok in the right hands.”

His own interests include 17th-century naval history,
gardening. carpentry, and camping books, and children’s
books, which he tries out on his two sons, ages 11 and 13.

Nothing irks booksellers more than the notion that they
gt around al day reading books. Not a chance. But David
Judge pays his job the highest tribute: *‘I am happy to go to
work in the morning.”

If Jack Cole were to have just one bookstore instead of
100 bookstores, he says that he would want one just like
Britndll’s. The family store was founded by Albert Britnell
in 1893 near the midiown Toronto pexus of Bloor and
Yonge. It was then passed to Albert's son Roy and now is
owned by Roy’s son Barry. It is a venerable Toronto institu-
tion that has grown comfortably old while the surroundin
area has grown abrasively new. sprouting high-rise cliffs
that emphasize Britnell's small-scale dignity. S

Britnell’s is a book person’s book shop. It has worn
wooden shelving, the smell of decades of paper, and a
marvellous range of titles. Britnell’s employs a dozen
saleswvomen full-time and five part-time, each of whom are
assigned a specid area. The staff lunch room is equipped

with the “tools of the trade’ — Quill and Quire, Pub-
tishers Weekly and the New York Times Book Review.
Twelve of the employees are given a subscription of the
Times Book Review, which is mailed to their home. “You
can't read on the floor”, explains Barry Britnell.

The halmark of Britnell's is personal service and specia
ordering of books not carried in its extensive stock. The
clientele such service attracts is varied. To be sure there are
the tweedy, turtle-necked academics; but there are also the
Rosedale matrons (afew of whom arrive in chauffeur-
driven limousines) and the denim crowd, some with babies
swapped to their backs. The Britnell saledadies have stood
by mutely while mothers nursed infants orchanged diapers
on the counter.

Several bookstores can boast of the occasional celebrity
who wanders id. Norm Lewis received John Wayne, just
passing threngh, and Mordecai Richler. David Judge has
served José Ferrer who was visiting Winnipeg. But at
Britnell’s some of the regular customers are Nonhmp Frye,
Marshall McLuhan, Irving Layton, Wayne & Shuster,
Robertson Davies, Stephen Lewis, and Morton Shulman.

The joy of running a persona book shop — and the
reason lack Cole fantasizes about owning one — is contact
with the customers and the chance to indulge in literary and
trade gossip. Imnically, Barry Britnell hasn't bad timein

years to work on the floor. Britnell’s'is a surprisingly large
organization. In addition to the large saes staff, another
dozen people work behind the scenes in a vast room with
desks, typewriters, filing cabinets, and calculators. Even
the ordering became too much for one person to handle and
now is divided among four people; including Barry. He
estimates that they send out 1.500 to 2,000 statements each
month to charge-account customers and some days, espe-
cidly in the frantic pre-Christmas period, they take in as
many as 200 special orders.

Barry had not planned to go into the business of his father
and grandfather. He Was in second-year commerce and
finance at the University of Toronto in 1956 and thinking of
a teaching career when Roy suffered a heart attack. The
choice was to liquidate or to join his father. Despite a recent
groke, Roy still works five or six hours a day.

“The greatest pleasure is feeling that you are in touch
with so many things that are happening- in the world of
literature,” says Barry. “But the problem isthat it is
superficid knowledge —. more often from publishers
blurbs, reviews, and hastily skimmed, partly read books.”

Booksdlling has given the world very few millionaires.
‘At the same time, it has made many men paupers. Such is
the fiscal image of bookselling.that one man who went to
the bank to borrow money to buy a book shop was advised
by afriendly bank officia to state that the loan was for a
grand piano. In case of default, a grand piano was consi-
dered a much better risk; it could be easily repossessed. But
there are few book-lovers who haven't flirted with the no-
tion of owning a bookstore-one that somewhat resembles
their idea of a private library, before the congtraints of busi-
ness and the necessity of cash-flow take over. O
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Nick Nickels’
CANOE CANADA
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Down among the
coffee-stain set

By PAUL STUEWE

THE MAN in the black raincoat hovers over the “Occult”
section, moving his lips in time to some private communica:
tion from the rows of neatly shelved books. Gaunt hands
emerge from crinkled pockets and take down a fat volume
on werewolves. While an anticipatory but hardly reassuring
smile provokes thoughts of madness and mayhem behind
my flimsy barricade of desk and newspaper. No, that’s
realy silly: if my customers were that susceptible lo the
books they peruse, browsers among the Elizabethan drama
texts would have drawn and duartered me long ago. Still.
his features are rather wolfish ..aha, he's coming toward
me. “May 1 help you?’

“Yes. I've discovered abook | must have, but, I'm afraid
| didn’t bring quite enough money with me. Would you be
able to put it aside until tomorrow?’

Until tomorrow! My dear fellow, | once put aside a copy
of Political Life In Highland Burma until an all-too-
absent-minded professor remembered t6 call for it six
months later. “ Certainly. that will be fine. See you tomor-
row.” | do sincerely hope.

As Mr. Black Raincoat exits. heis nea:ly buried under-
neath a stack of boxes wielded by the Hippie Scavenger, an
enterprising young street-person who discovers more books.

“Heart disease kills and disables more
people than any other single disease.”

Dr. Kavanagh describes his revolutionary new
approach 1o the USe O enaurance exercise Tor te
treatment of post-coronary-attack patients. He'
also tells the story of his now famous group of
patients who astounded the world by eom-
plating the Boston Marathon! 98.95
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in aday’s garbage than find in a month of attending every
church rummage sale within walking “distance of public

-transit. The Scavenger is efficient, but indiscriminate; mil-

dewed Harleguin Romances and battered Ontario school
primers must be separated frqm the potentially saleable
items, and these must then be examined closely for missing
pages, split bindings, and the sorts of stains that even my
hardened clientele will find off-putting. Coffee stains pre-
dominate, although you'd be surprised at the number of
people, Who seem to enjoy bleeding over their books —
diehard romantlcs perhaps

After half an hour of tedious but necessary labour —-
today rewarded by the discovery that some degenerate has
st one small color plate out of an otherwise perfect copy of
The An of Pablo Plcasso-— we agree on a price, and the
Scavenger bids me'a pleasant adieu. 1 keep telling him that
he should open a book store; he keeps telling me that it
looks like too much work.

Now for some fast pricing, sorting and shelving, and then
maybe 1 ¢an dash out for a coffee ... nope, here comes the
Eclectic Inquisitor. “Hi!*.: (big smile) “Say. you wouldn’t
happen to have a copy of Marquez’s'One Hundred Years'of
Solitude, would you?’

“No, but | just got in the first copy I’ve ever had of his
Nobody Writes To The Colonel.

*“Yes, great book isn't it, jllsl,l'ead it myself. Have, you
got anything at all by Wilhelm Reich?"

Bingo! “Yes. at the moment T've got everything except
The Moss Psychology of Fascism.™

“Oh dear, that's tee bad, that's just the one | was looking
for. Well. | guessthat’sall — no, wait aminute, | don’t
suppose you'd have a copy of peter Newman's The Cana-
dian Establishmemt?™

Think you're smart, don’'t you? Y ou know darn well it's
only been out afew months, and that most of its purchasers
probably haven't even finished it yet, let done traded it in at
their friendly second-hand store. But, wonder-of wonders, |
do have a copy of it, and “Here you are.™

“Oh.” A hem, a haw. “Gee. it's $7.50.” Yes. that is
indeed just about exactly half of its $14.95 retail price.
“Gosh.” Some more hems, some more haws. “You know,
| think I'11 wait until it comes out in’ paperback. Well, | have
to run. Nice talking to you -see you again soon.”

Not if I . nope, must repress that, some day I'll have
exactly what he wants at a price he can’t refuse. Sure I will.
The Y ae Shakespeare a live cents avolume, say. Until

.then, I can always read a good book. And | thinkI will. O



Up among the
grease-paint set

By BOYD NEIL - -

AN UNOBTRUSIVE black-and-white sign is the only thing that
distinguishes 659 Yonge Street from any.other door on this
notoriously pomy stretch of Toronte’s soft core. The thin,
steep staircase to the second floor is lined with entertain-
ment announcements and brightly coloured posters. You
make your way upstairs and soon yowlre in the main room,
announced by a squeak from the floor. The attendants, John
Harvey and Leonard McHardy, greet you in a warm and
friendly fashion, eager to be of service. But — the only
bodies in sight are those of book-buying customers or those
portrayed on the front of dance books. Although it may not
he as popular as the .body rub parlours, the Theatrebooks
bookstore is unique. It is the only bookstore in Canada
specializing in books and related material on theatre and
dance.

Now, however, the store’s services and stock will be
available all across Canada: it has just published a nation-
ally distributed mail-order catalogue. This completely anno-
tated catalogue lists the store’s stock of general theatre
books and technical guides as of December, 1975 (with the
exception of published plays). Those who buy the catalogue
will also receive quarterly supplements listing additions to
its stock.

’

[

The ‘compilation of the catalogue began well before the
store opened in March, 1975. McHardy and Harvey saw
from their own theatre experience that there was aneed for a
comprehensive collection of technical and historieal materi-
als to assist Canadian theatre in raising its standards to equal
those of other English-speaking countries. Harvey's work
with Theatre Londor and the Global Village’s school
program and McHardy's activity with Global Village's
children’s and mainstage productions brought them into
contact with theatre professionals, drama teachers, and stu-
dents whose work was often delayed by the lack of approp-
riate theatre materials. Haunting libraries and universities
and harassing publishers has finally produced a stock of
books that draws theatre people even from New York.

Publishing companies certainly didn't facilitate the great

Canadian theatre-book hoot. Instead of competing for this.
new market, most of the publishers initially didn't even

ONE OF THE MOST MEM -
ORABLE, APPEALING,
TANTALIZING YOUNG
WOMEN EVER CREATED
IN HISTORICAL

19457

FREDERICK NOLAN ) -

WHAT DID HAPPEN'TO THE
ENORMOUS HOARD OF GOLD
AND JEWELS BURIED BY THE
S.S. NEARMITTENWALD IN

3HN MAXTONE-GFIAHAR

FOR LOVERS OF HIGH
ADVENTURE AND IN-
TRIGUE A PART-FACT,
ART-FICTION STORY IN
THE TRADITION OF
GRAHAM GREENE AND

$9.95 JOSEPH CONRAD.

FICTION!
$9.95

COLLIER MACMILLAN CANADA LTD.

11258 LESLIE STREET, DON MILLS, ONTARIO

$9.95

SEE US AT BOOTH # 55 CBA BOOTH # 18 CLA
FOR CONVENTION SPECIALS!
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the first nine months. only1Q out of 30 or so loca offices of

the publishing companies had bothered to call. And some of

these salespeople admitted that they, had no idea of their

own stock. As one of them candidly commented: ““If | was

in any other business, | would have been tired by now.”

Fortunately, now that the bookstore is established,
_ McHardy and Harvey have far fewer problems.

Outside of the obvious financia possibilities. their main
interest isin seeing Canadian theatre and dance develop to
its fullest capacity. This means that they have set up no,
artificial barriers about carrying only Canadian plays from
Canadian publishers, or only Canadian technical and critica
materials. Besides, as Harvey has pointed out, “books on'
Canadian theatre would dl fit on a small sidewak stand.”

Although they carry all available published Canadian
plays, they are worried about the amount of mediocre
Canadian writing now getting into print. Many plays are so
obvioudy of poor quality that they will inevitably *“fall by
the wayside.” And this, they fedl, is beginning to damage
respect for Canadian plays both in print' and in production.
The dwindling audiences for Canadian plays in the small
theatres may be a direct result of this propagation of
Canadionism before art.

Theatrebooks, nevertheless. has possibly the most corn-

plete collection of Canadian works of theatre and dance.
Whatever books are not part of their current stock— Cana-
dian or international — will be ordered on request. In fact,
McHardy and Harvey fedl that the only way their “book-
store can be successful in specialization is by people *
demanding books We don't yet know about.”

Neither Harvey or MeHardy are worried about doomsday
announcements of faltering interest in Canadian theatre.
Their customers are, by and large. people with a spirited
love for theatre. As McHardy says: “As long as the people
who come in here are still around, there will be active
theatre audiences.” And active theatre audiences mean bus-
iness for Theatrebooks. O

Bt Not in

Walter Stewart

Canada.
$1095

C.P. Stacey

$10.95
published by Maemillan of Canada

‘BUT NOT IN CANADA
Smug Canadian Myths Shattered by Harsh Reality

In this explosive book, Walter Stewart takes a scathing look at

Canadians, exposing tbe truth about our riots, our racism, our

ruthless business practices, our imperialism abroad. The vivid-

sometimes horrifying-examples will appal and scandalize the

reader, and make Walt& Stewart the most controversial author in
4

A VERY DOUBLE LIFE
The Private World of Mackerizz'a King

From the extraordinary diaries that Mackenzie King kept from
1393 until three days before he died in 1950, C.P. Stacey has
recyeated the private secret world of Canada’s former prime
minister. This is a shocking study of the bizarre fantases and
hidden obsessions of a famous public figure.

Available from your favourite bookseller
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Stage One

social
scrutineers

Wesl Coasl Plays. edited by Cop-
nie Brissenden, Mew Play Centre
{P.0. Box 46568, Vancouver), 160

pages, $3.50 paper.

Preparing, by Beverly Simons,

Talonbooks, 127 pages, $3.00 paper
(ISBN 0-83922- 07555.

Lulu Street, by Ann Henry,
Talonbooks, 132 pages, $3.50 paper
(ISBN 0-83922-093-X).

Theatrical Exhibitions, by Brian
Sbein, Pulp Press, 197.pages, $3.50

paper.

By BOYD NEIL

THE THING THAT makes West Coast
playwrights unique isn't what you
might expect. They don’t people their
plays with Indians set on stages that
resemble three-dimensional Emily Carr
totem paintings. Nor do potlatch cere-
monies. communing with nature, and
mountain climbing define the scope of
their dramatic subjects. What dis-
tinguishes them — in direct contrast lo
some of the self-indulgence of Ontario
playwrights — isan incisive, yet in-
tensely compassionate, perspective on
human beings floundering in the midst
of. social disorder. They dissect,
scrutinize, and transmit visions that
are., in general. firmly rooted in Cana-
dign history, Canadian tensions, or
Canadian political structures. But some
do it much better than others.
According lo the introduction by
Pamela Hawthorn to West Coast Plays,
an anthology of one-act plays by five
British Columbian writers, the book is
meant to “reflect not only the excel-
lence of B.C. writing, but awide varia-
tionin style, content and. approach.””
Although the volume does indeed give
us a representative sample of both
excellent and mediocre plays, it leaves
no real impression of the essence of

that nebulous species’- “the B.C.
writer.”
Cubistique, for- instance, is a

thorough psychological unmasking of
two women nearing middle age. What
is hidden to both of them, even though
they shared it. is the past. Through a
duet of mimicking, violent word as-
saults. and finally tenderness, they re-
establish their past and thus their

=y —

relationship. Cbne relies on' poetic
dialogue rather than logica language
flow to produce emotional effect.

lo direct opposition tg Cone’s origi-
nality is Tom Grainger's The Helper.
which almost appears to be an adapta-
tion of Pinter’s The Caretaker. The
protagonist, Nimrbd, in The Helper is
as harried and malevolent'as Davies in
The Caretaker, but here Nimrod’s'
menacing character means that in the
end he is victorious. The degperate un-
communicaliveness of ordinary |an-
guage is much like Pinler’'s but without
his simple power. The result is afar less
inspired play than Pinter's, with a
few redeeming thematic features.
Grainger's presentation of the corrup-
tion of Tiggy (the other main character
in The Helper) isa Sad comment on a
society where intrigue and'brutality is
the rule and truth theexception.

Between these two extremes are

, Margaret Hollingsworth's Operators,

Sheldon Rosen’s The Box. and
Leonard Angel’s Forthcoming Wed-
ding. Hollingsworth tries oo hard to be
theatrically distinctive. She-draws her
characters as recognizable three-
dimensional people; then, for no appar-
ent reason, the time sequence of their
presentation is jumbled. The com-
_passionate story of the loneliness of
three Northern Ontario women would
have come across much better with a
realistic movement from incident to
incident.

Not so for Rosen, however. His

Beckett-like absurdist form is perfectly
suited 10 the tragicomic image of two
men trapped in their own games. In

their mom, with the window being the -
only link to the outside world, their *

verbal relationship is not asimportant
asthe way they intuitively grasp the
essence of each other’s thoughts and
actions! And with this form of
communication. symbols like the box,
roller-skates, and the window areobvi-
ouslycrucial,

Angel’s Forthcoming Wedding has
neither overt symbols nor a compli-
cated time sequence, but it is still a
strange comment- on latent psycho-
logical violence. The absolutely honest
way be has his characters dea with
each other can only be -described as
super-realism. They admit al their
jedlousies, hatred, and hidden desires
with a candour that would please the
most cynica gestalt therapist. Angel
claims in the production notes tiat he
had no intention of implying an inces-
tuous relationship between Luns, the
father, and Rose his daughter. If this s
the case, then Angel’s conception is

\
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dramatically weaker than his product,
because the, incest is pivotal to the
action. {

Some of the plays in West Coast
Plays are perfectly suited to being part
of a printed anthology because their
dramais a direct product of the words.
Cubistique, however, raises the prob-
km that dramatic literature that is  truly
meant for the stage loses some of its
power when seen only in a book. These

plays demand a conscious and actiye
imagination; the reader must create im-
ages of movement. gesture, light, and
sound. Thisis as true for Shakespeare
and Brecht as it is for Cone.

liis equally true for Beverly Simons
collection of one act plays, Preparing.
This book isa,geod introduction to the
visually evocative world of Beverly
Simons. All the elements that make her
longer plays (Crabdance, Leela Means
To Play) so controversia can be found
here. They are the same elements that
make her one of the most exciting and
innovative theatre artists in Canada. All
verbal logic is pushed to the back-
ground lo be replaced by symbolic ges-
tures, mime. ephemeral musical
rhythms, or masks. The way Simons
describes what an actor does on stage
creates a picture that surpasses the
limited ‘imaginative possibilities of
words. For example, in Green Lawn
Rest Home, we have the tune of **Three

Blind Mice” accompanying an old man
who isscreaming “Lies. Lies. Lies.”
while throwing, stones at the sign read-
ing “Green Lawn Rest Home": in
Triangle she. has a man responding to
demands thai hddtatify himseif by
searching vainly for his“self” through
the credit cards-in his wallet. .

Despite the obscurity f some of her
images, the short playsin Preparing |
demonstrate the characteristic West
Coast interest in individuas coming lo
grips with menacing socia conditions,
external definitions of themselves, or
implacable movements of time. The
title play, Preparing. .is a painful por-
trai¢ of the predictability of life and;
especialy, death. Jeannie, the sole
character, is shown going through life
physically and mentally preparing her-
self for others — parents, husband,
children, social institutions, and
finaly, Death.

Simaps* other plays demonslrale
stylized human conflicts, not by satiriz-
ing -human weaknesses but rather by
satirizing the social forces that control
““free Will.” She usesimny freely, par-
ticularly when she speaks of herself, as
in .the Prologue. an aplogetic pgem—
drama. Her characters say:
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Please understand.
Whatever happens.

Her wil is not ours. .
Nor her excessive passions.
Nor her insolence.

We are at her mercy.

Simons sometimes treads a fine line
between theatrigal art and self-
indulgence. InThe Crusader, the
communication with the audience or
reader breaks down when she becomes
preoccupied with exposing her own
fears of social brutality. But the desire
to transmit a vision to the audience is
what separates Simons from the sort of
work that Brian Shein presents in his
plays in Theatrical Exhibitions. Both
more or less use as their guide Antonin
Artaud’s metaphysical ““Theatre of
Cruelty.” Shein, however. seems to be
more interested in testing a theoretical
tradition than investigating social or
psychological problems.

Spiritually, at least. his work is
closer to that of the intellectually ab-
stract elements of T&onto writers who
like to investigate the boundaries of
theatrical experience than to the so-
cially responsible West Coast writers.
An autobiographical sketch at the back
of Theatrical Exhibitions makes clear
that theatre to Shein is either an exer-

O LR CY N gt o)

cise in personal exorcism or playing
with dramatic forms. The results are

A mtan et n T a e g e x le em

ression causes Matthew, the father. to

flee. The subiect of the play is the

plays deinonstrating the formal lessons love-hate relationship between

of Artaud without his deep perceptions
of “the collapse of life.”

Some, like Kafka, Rex Morgan
M.D., and Cowboy Island, are just in-
comprehensible word games. Ground
Zero is an interesting look at a machine
world that offers everything but gives
nothing. Yet reading it gives a feeling
of déja-vy; didn’'t we see it in the
Twilight-Zone? An Entertainment at
the Cafe Terminus has Shein’s typical
theatrical self-consciousness -— the ac-
tors laugh at themselves playing a play
—but it has far deeper character de-
velopment and conflict than the others.
Finally we see a suggestion of Shein's
poetic potential in the speeches of
the. anarchist Emile Henry in Cafe
Terminus.

Ann Henry’'s play, Lulu Street,
presented on CBC-TV last fall, com-
bines poetic characterization with the
harsh realities of the Winnipeg general
strike of 1919. A political activist and
his daughter have opened their house to
a motley collection of society’s out-
casts. They share the energy of the
strike, its humour and its heartaches,
only to be separated when political rep-

Matthew and his daughter Elly.
Matthew’s polittcal philosanhy is too
determinist te allow Elly any spiritual
freedom. Just as Elly’s mother had to
be put in an asylum, Elly wanders off
into dreams and religion to escape
Matthew’s proselytizing. Unfortu-
nately, Henry has missed the oppor-
tunity for a powerfully emotional
dramatic conflict. Elly never fights

back against Matthew’s spiritual con- "

trol nor do we see much conflict be-
tween her dreams and her reality. We
can be sympathetic with Matthew and
Elly’s difficulties but we cannot iden-
tify with their struggles. What’ Ann
Henry, does so well, however, is create
a vibrant portrait of the racial and polit-
ical tensions of an important Canadian
political event.

The common element of these four
booksisn’t so much their subject mat-
ter, form, or regional roots; rather it is
the one Elssentml missing from all of
them — critical introductions. There
was a time when just printing Cana-
dian plays—in the hope, perhaps, that
quantity would produce quality-was
a crucial step in developing Canadian
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dramatic literature. The result, how-
ever. was Smply alot of both good and
bad plays. It would be a major step
forward in establishing standards for
Canadian plays if companies such as
Talonbooks and Pulp Press would ex-

ercise their editorial abilities and in-

clude comments on the strengths and

weaknesses or limitations of the works
they print. To be critical may well put
Canadian plays on the level of world

literature: not to be is to ingtitutionalize
mediocrity. O

gtag eTWO;
myths macro

and micro

Bethune, by Rod Langley, Talon-
books, 153 pages, $3.50 paper (ESBN
'0.88927 -085-3).

En Pikces Détachées, by Michel
Tremblay, translated by Allan Van

Meer, Talonbooks, 110 pages, $3.50

m——— e —— e et e g,

paper (ISBN 0-38922 -092.1).

By KEITH GAREBIAN

Is caNapiaN drama anything more
than generally mediocre or fitfully in-
teresting? An answer would depend, no
doubt, on one's expectations of a genre
that has only recently begun to develop
abicultural mythology for this country.
An answer would also be qualified by
an acute problem: the paucity of pub-
lished scripts. Now this second
qudification in itself is not necessar-
ily a negative one (because theatre is
essentiadly for the stage and not for the
library or salon), but it does point to a
general lack of serious interest by
Canadians in the whole business of
dramaturgy. Apart from Quebec,
which is a different country to itself in
many ways. Canada appears to lack a
great audience — that condition so fun-
damental to the development of great
theatre. And yet. the smal miracle is
that we do have our share of interesting
playwrights from both English and
French Canada, and these writers, un-
like most of their fellow-artists in
fiction. are not one-shot successes.
lamesReaney and George Ryga have a
rich spectrum; Henry Beissel, already
an international success with Inook
And The Sun, is attempting to expand
his virtuosity with a play about Goya:
f

and Michel Tremblay has made. of
Joual theatre more than an ephemera or
nugatory - phenomenon.

There should be no question that we
are ready for atheatrica mythology.
We have our national heroes —-
whether by popular acclaim or by ironic
discovery -— and there are many cor-
ners in our sociology that need to be
probed and trandated into cathartic
epiphanies. But when we do scrutinize
our plays, what mythology is exposed?

We cannot, of course. expect a
definitive answer from a review of

two very differenf plays, but in Rod

Langley’'s Bethune and Michel
Tremblay’s En Piéces Délachées we
do ha& a partial view, subject to
various qualifications and possible
revisions.

Bethune is an explicit essay on a
legend while Tremblay's piece is an
exposure of a subculture. However. the
irony is that Langley, in choosing to
deal with aradical hem, uses a conser-
vative dramatic mode and subverts the
revolutionary possibility of mythe-
poeic theatre, whereas Tremblay. in
dealing with a small comer of the
world — Montrea’s East End tene-
ments — manages to sharpen the power
of his type of theatre of liberation.

Bethune exemplifies the generd
Canadian penchant for bland, conser-
vative theatre, Langley knows that in’
Norman Bethune. he has severa
magnified personae rolled into a
single hem but the play is a mosaic of
various phases in Bethune’s life and
fails to convince us that its subject
could ever have been a Byronic figure
or a swashbuckling adventurer in
quest of new worlds. What we see in
place of alonely, tragic individual is
simply an energetic egotist whose out-
rageous bawdiness, deliberate rude-
ness, and political idealism are coun-
terpointed by ingenious creativity in
surgery and an erraticcourse in love.

The play tries to, provide a synopsis
of Bethune's life as tt shows him seek-
ing his fortune in Detroit, stirring scan-
dals in Canada, and then carving his
destiny in Spain and China. But the
play isold winein old bottles, and it
turns intb vinegar quickly. Thereisfar
too much description of Off-Stage ac-
tion -a technique that appears, unfor-
tunately, to have survived from
Gorboduc -—— and some of the most
dranfatic incidents in Bethurie's |ife are
either severely summarizéd or Qmitted
atogether. We never heat of that fas-
cinating honeymoon episode in the
Channel Islands when Bethune— after
forcing his wife to jump across a deep
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ravine-tells her to aways look at him
through half-closed eyes. Nor do we
witness the fateful accident when
Bethune contracts septicaemia during
an operation on a Chinese soldier.
Bethune dies quietly — like some of the
political issues in the play-but with
all the impact of a foam-rubber missile.
After lifting quotations out of Bethune
biographies: ~and organizing events
chronologicaly, Langley ends with a
spare epilogue that is totally inadequate

to sed the legend of Bethune’s ex-,

travagance. A radical hero istamed for
domestic consumption, and Langley
offers no origina interpretation or
unified view of the subject.

We are left with throbbing mysteries
- all from Bethune's life and only
barely glimpsed in the play. The rela-
tionship between Bethune and Frances,
his prissy wife, is never explored
beyond the surface. It is presented in
fragments and does not suggest
whethér Bethune was masochistic or
immeature in love. Emotions become
the stuff of civil, melodrama. and
Langley’s play never convinces us that
itisdealing with a tragic artist of poetic
imagination for whom the world was
something that never stopped turning
with mysteries.

Michel Tremblay's play creates
myth of a different order. Iidoesn’t
have a nationa legend. but it does have
its own convictions that are neither
bland nor eclectic. Unlike Langley’s
play. where the subject’s intrinsic
energy is never put to much fruitful use..
En Piéces Détachées thrives on its
raucousness. which later softens into
poignant introspection. Tremblay deds
with little figures — chiefly women
— who lead lives of mean pleasures
and cheap diversions. His main charac-
ters are embattled failures, irying des-

perately to hold their own among fellow .

denizens. They speak a raw, scabrous
language that is as much auexpression
of viciousrage asit is of the sociologi-
ca condition that generates its cheap
vulgarity.

The main figure is Héléne, a wait-
ressin adeazy restaurant. She hasa
waster, for a husband who sinks deep
into a vegetative existence with his beer
and TV carloons. HéRne has a self-
pitying. withdrawn mother, and a
daughter. Francine, who is distracted,
nervous. and subject to an inferiority
complex. Hélkne battles her way at
work and at home — challenging her
sottish husband to an arm-wrestling
match and giving the snooping neigh-
bours much scandalous materia for
loud choric gossip.
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Butitisn’t al herstery, for we meet
Claude, her mad brother, who seeks
revenge for hisincarceration in a men-
tal hospital. He suffers from a parancia
about being poisoned, and the only ad-’
vantage in his congenital looniness is
that he doesn’t have to be driven mad.
But his appbearance. while generatine
pathos, is an ostensible manjpulation of
our sympathy and it disturbs the play’s
structure. Tremblay doesn't seem to be
in full control Of his story, although he
does succeed in building & mood of
cumulative and comprehensive help
lessnesd as each member of Hélene's
fhmily becomes an alienated ereaturé in
an increasingly tainted half-world.

Though Tremblay’s characters never
achieve: cathartic tragedy. they do af-
ford us perceptions of a subculture that
existsin acomer of Canada. Techni-
cdly, Tremblay's play does not make
au innovative advance over the plays of
Gélinas, Gurik. and Dubé, but it does
force French-speaking Quebeckers to
an awareness of their contemporary de-
culturation.

Bethune and En Piéces Délachées
show in. a smal way what ails and
profits Canadian drama. Langley’s
play, dmost asif it were an extension
pf general Canadian blandness; is con-
tent to play it safe with alarger-than-

life legend, whereas Tremblay's play,

narrow as it is, refuses to evade a nasty,

brutish issue of culteral identity. Lang-
ley, accordingly. succeeds in coloniz-
ing myth so that it isn't much pf an
embarrassment Or challenge to our na-
tional smugness, whereas Tremblay
courageoudly insists on the relevance
and dilemma of neo-colonial French
Canada. O

J

Stage Three:
famil
and redl terror

Sqrieux-dé-Dieu, by Betty Lam-
bert, Playwrights Co-op, 58 pages,

82.25 playscript.

Leave It To Beaver Is Dead, by Des
McAnuff, Playwrights Co-op, 82

titters

ages, $3 playscript. A
"L%he Nigot No One Yelled, by Peter
M

adden, Playwrights Co-op, 42

pages, $2 playscript.

By JANIS RAPOPORT

THE LEADING publisher of Canadian
plays, quantitatively speaking, is the”
Playwrights Co-op. As its title implies,
this organization is a non-pmfit co-
operative with the general aim of serv-
ing the Canadian ‘* theatri calecommun-

dty!”* as well as the country’s play-

wrights. The most publicly prominent
of theco-op's many services is its publi-
cation of Canadian scripts-more than
200 since the co-op’s inception in

. 1972. The co-op’s list shows awide

variety both in subject matter and in
style, as the three scriptsreviewed here
prove.

Betty Lambert's Sgrieux-de-Diex
(pronounce the titled Fanglais to dis-
cover its real intent) is credited on the
cover with’ being **a nasty play about
nice people.” The- major “nice peo-
ple’* include Professor George Parting-
ton, his corporation-lawyer mistress
Gracie, his dightly kinky wife Brenda,
and his dightly dotty mother-in-law,
who iskhown Simply as Gramma.

By means of various rites; such as
Gracie's mock murdering of George's
children (“Born in deception, they
have died in truth”) and Brenda's
bizarre group exercises in conscious-
ness raising (through “Tactile Discov-
ery” and **Tai Chi Chuan'"), the pro-
tagonists explore their individual and
collective fantasies. Ultimately,
mainly through direct confrontation,
Brenda, Gracie, and George (to a lesser
extent) resolve to rearrange their socia

_roles. 'Will they live happily ever after?

By virtue of its subject matter and
somewhat laconic grace Sqrieix-de-
Dieu is. deliberately or not, vaguely
reminiscent of Edward Albee’s Who's
Afraid of Virginia Woolf? (first pub-
lished 14 years ago). And thatis a nasty
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play. By comparison Sgrieux-de-Dieu
is but a pale reflection of nastiness.

An entirely different world to
Sqrieux-de-Dieu’s is explored in a
sometimes fragmented but often pow-
erful manner by playwright Des
McAnuff in Leave It To Beaver Is
Dead. Savarin, Lizzard, and Luke, the
hosts of “the Show” might have been
the product of & couple like Brenda and
George Partington. or even Gracie and
George for that matter. They are the
young adults who matured during the
late 1960s and who were nurtured on
the pap of the family serials such as
Leave I1-To Beaver that were 8o popu-
lar in the 1950s. (Reruns, for those who
wint to know what this play, is not
about, ate still being televised today!)

McAnuff s play reaches far beyond
the innocence and the norm espoused
by any Leave It To Beaver sensibility.
In a remark typical of the middle-class
parent of middle-class sons, the fathef
in the original TV show has been heard
to say: “When you're raising a family
there’s always- ‘something to worry
about.” These worries, to a large ex-,
tent, demarcate the area of McAnuff's
concern. Leave I To Bearer Is Dead is
Leave It To Beaver gone as awry as it
could possibly go, and further.

Although the characters in
McAnuff § subculture have grown into
a perverted fantasyof the Legve It To
Beaver clan, they nevertheless retain a
childlike, idealistic attitude through
drug-induced “mind changing” and.
though (o a lesser degree, even
through horrific violence.

McAnuff’s writing, rife as it is with
patchiness, symbolism, tawdriness,
sensationalism, incoherence, and
(necessarily) dated jargon, still-consti-
tutes a compelling evocation of a mod-
em sociological phenomegnen:

A little surprisingly, perhaps, Peter
Madden’s realistic prison drama The
Night No One Yelled contains much
less physical violence than the
McAnuff fantasy. Overt violence,
emerging only at the end of the play
yet always threatening to surface, is,
generally speaking, replaced by’ the
tensions of the cell-block inmates.
Although the thre ts and insults are skil-
fully intertwined 90 reveal a gamut of
the characters’ defeat, feat-, or frustra-
tions, the action of the play remain sta-
tic: each prisoner is confined to his own
cell space. The physical separation of
the prisoners does emphasize their es-
sential isolation but the consequences .
of this'technique results in visual

and gas on the Contlnental Shelf.

ploitation.

conducts the nation’s bitsiness.
FROM THE SAME PUBLISHER:

Offshore drifling in the Canadian Arctic | pages, soft cover, $9.95.

176 pages, soft cover, $6.95

8 eaucnamp.

96 pages,, soft cover, $7.95.

SAANNES Publications Limited
Box 6209 $in-4 o Toronio M5W 1P6

20 Books In Canada, June. 1976

monotony. However, such stasis con-
trasts brilliantly with the terrifying
climax of the play, which involves the
recapturing of two young prisoners
who have not been successful in an
altempted escape.

Primarily because of its subject mat-
ter, The. Night No One Yelled invites
comparison with John Herbert's classic
prison drama Fortune and Men'’s Eyes.
The points of view are entirely differ-
ebt. of course, but Herbeit’s play has a
sense of dramatic urgency that is not
matched by Madden’s. O
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OIL UNDER THE ICE bouglas Pimiott, Douglard Brown, Kenneth Sam
A powerful case-study of the risks associated with off-shore drilling in the Arctic.

On July 31, 1973 the Canadian Cabinet granted approval in principle to drilling in the
Beaufort Sea. To date this proposal has not been subject to publit scrutiny. Can we
afford to be less caullous than our friends to the South? Last year both the U.S.
Senate and Congress held extensive public hearlngs lo determine how lo develop oil

Offshore explorations in the Aretle entail far higher risks of damage to the environment
and to native populations. The failure of the federal government to assess and protect
these interests is one detail of a policy designed to encourage rapid resource &4

Qil Under the Ice not only documents the hazards and risks of offshore drilling in the
Canadian Arctic, it reveals the stealthy and short-sighted manner in which Ottawa

ARCTIC ALTERNATIVES, The proceedings of the First National Workshop on
northern _peoples, environment and resources. sponsored by CARC, ‘1972 391

LAND REGULATION IN THE CANADIAN NORTH, Peter Usher and
Grahame Beakhurst. (1973) 170 pages, soft cover. $5.50.

GAS FROM THE MACKENZIE DELTA: Now or Later? Proceedings of a
conference in 1974. 118 pages. soft cover $4.95.

LAND MANAGEMENT IN THE CANADIAN NORTH, Kenneth’

This book, just published, Is a major contribution to the ongoing development of land
use planning, primarily as a reference source.
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Demons dre
aghoul’s
best friend

The Running Man, by Joni liuddy,
TrendSetter series, General Publish-

ing, 184 pages, $6.95 cloth (ISBN
0.7736-0047-7)

By MARGARET WENTE

JON RUDDY's first novel is a nice, nasty
little horror story about a man who
doesn’t believe in q_hosts and about the
trouble he gets himselfinto after he sees
one in hisown cellar. The reader does
not have to be a believer either to ap-
preciate his fate,

Jake Willoughby, a former police
repotter turned magazine writer, has
temporarily retired to an old farmhouse
in rural Ontario with an advanced case
of world-weariness. A typica product
of the times, he is detached, disen-
gaged, and, at .the age of 30, prQ-
foundly bored. He shares his retreat
with an undemanding woman who
eventualy leaves him for a .more fer-
vent lover. Indeed, the only creature
who can arouse his sentiment is his big
mongrel dog, who is even less demand-
ing than the sad women who drift
through hislife.

Jake sees himsdlf as the ultimate
modern redist, which means that he
believes in nothing, cerlﬂmly not in
supernatural apparitions. The difficulty
1s that the ghost he encountersin the
ceflar one spring night is no gauzy
phantom, no drink- er dope-induced
hallucination, but an al-too-tangible,
all-too-lively putrescent corpse. In the
light of day, lake' sreason tells him to

forget the whole thing, but soon the'eld

investigative ingtinct gets the better of
him and he sets out to learn if the local
folks know anything about his haunted
house. Naturaly. they know a good bit
more than they are willing to tell, and
some of them have seen morein’ that’
cellar than they care to remember. Piec-
ing together some local history and an
obscure folksong called “ The Running
Man,” Jake discovers that a century
earlier the farmhouse had been the resi-
dence of a bizarre religious sect of
young people. whose unorthodox be-
liefs embraced animism and dualism
and whose practices had included
flagellation with live snakes and other
exotic forms of exorcism. Months after

the group disbanded the badly decom-
posed corpse of their charismatic
leader. John Smith, was found in the
farmhouse cellar.

Surely it's only amusing coincidence
that the long-dead leader of that odd
religious mutation bore the same name
as Jake's peculiar neighbour down the
road, a taciturn and hostile clergyman
who runs a therapeutlc religious com-
munity for fixed-up urban teenagers,
and who shoots buckshot into nosy
strangers like Jake. Surély not. The
mote Jake snoops‘around, the more re-
semblance he finds between the dead
and the living. Although it becomes
clearer and clearer that the second
Reverend Smith is the spiritua incar-
nation of .the first, Joke's journalistic
literalnegs” and lack of imagination
prevent him fron realizing until it is
amost too late that the hunter has
become the hunted, that he himself is
intended as the latest ritudistic victim.

The creaky old famil?/ manse and
windswept moor are no longer neces-
sary props for a good ghost story. In
some of the most popular recent books
about the weird. the supernatural, and
the downright demonic, the villains
turn. out to be those nice people next
door. Ruddy takes this naturalistic
counterpoint a step further by refusing
us the simple satisfaction of a climactic
battle against the forces of darkness. In
aworld that gave us Charles Manson,
John Smith and his fanatic followers

. can be explained as adequately by

g:‘ychmpathology as by belief in the
vil's work on earth. And ‘when Jake
has, the chance to make his heroic ges-
ture, to rid the world once and foraliof
the sinister Reverend Smith, he, instead
chooses the coursé of prudence and
pragmatism — opting out ‘once again.
Heruns. We have the triumph neither

" of good nor of eyil, but of unreason, a

denouement all the more guaranteed to
spook literal-minded readers who, like
Jake, believe in heither God nor the
devil.

Ruddy’s sure, ironic style over-
comes the occasiona lags and bumps
in his story line. The Running Man

is a worthy addition to General.

Publishing’s TrendSetter series, which
promises us hardcover fiction in paper-
back size at a price somewhere between
the two. Although they’re not as cheap
as they were originally intended to be,
it's good to know that the $6.95 novel
has not quite gasped its last. O
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Diary of a
mod housewife

Small C&monies, by Carol
Shields, McGraw-Hill Ryerson,
179 pages, $8.95 cloth (ISBN

5)

By DuBARRY CAMPAU

UNHAPPILY, thisis the sort of book that
will have housewives all over Canada
darting to their typewriters.

**If she could write anovel about all
of those day-to-day things,” they will
say lo their neighbours, ““just think
what | could do with the stuff that has
actually happened to me! Like how Bob
and | met in school but didn’t even
know we were in love until five years
later when1 went to work at hisinsur-
ance company — and then that time |
almost left him For lan. Well, of course,
1 didn't redly consider it bécause of the
kids. and anyway Bob's basically a
great guy and Ian never seemed very
interested unless he was drinking. But
in abook | think I might actually go off
with lan, For a bit maybe. I’d have to

change dl of our names, naturally. I'd
call myseif Lillith.”

Some of these women may actualy
finish their novels, re-creating them-
selves as they would like to be -and
never understanding the coolness of
publishers toward their Fantasies. They
will comfort themselves, bitterly: ““She
must have had pull to get hers printed.
The editor is probably her uncle or
something.”

For all T know, Carol Shields may be
the nieceof every one of the McGraws,
Hills, and Ryersons, but it wouldn’t
have been nepotism that caused them 1o
accept Small Ceremonies.

To say that it is a pleasant, oapre-
tentious book is not a put-down. So arc
lane Austen’s Emma and Nancy
Mitford’s Love in a Cold Climate. And
while Ms. Shidldsis not yet. at least, in
the same league as those women, she
does share their gift of creating'a social
ambience and involving a reader’s in-
terest in a series of piquant, if petty,
plots.

Both the narrator-.of the book and
Ms. Shields herself arc biographers and
wives of professors, so it is evident that
Ms. Shields has Followed the fist pre-
cept For novelists: write about what you
know. And she not only knows her set-

)

@ TWO TIMELY BOOKS FROM THE FRASER INSTITUTE
AVAILABLE NOW ATBOOKSTORES AND NEWSSTANDS

THE ILLUSION OF WAGE AND PRICE CONTROL
(Published April 1976)

A look at the causes of inflation and an examination of
responses_to it in Canada, the United States and the
United Kingdom. Contributors include Jack Carr, Michael
Darby, Jackson Grayson, David Laidler, Michael Parkin,
Robert Schuettinger and Michael Walker.

258 Pages 16 C'harts 7 Tables
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RENT CONTROL-A POPULAR PARADOX
(Published October 1975)

Eleven essays on the economics of housing'in Canada and
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Hayek, Milton Friedman, George Stigler, Bertrand de
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ling — and the kinds of characters who
are a homein it — but she is able to
view it objectively.

She writes tautly and pungently. She

can,describe a dingy Birmingham flat,

band once rented from another pro-
fessor, so precisely one cringes with
her at discovering the detritus that had
been left behind by the owners and
agree with her concepts of the per:
sonalities she builds up from these
clues.

I was right by her side when, on
finding a drawer of her husband's desk
packed with skeins of bright-coloured
wool, she was so appalled and amazed
by this evidence of something utterly
off-beat about him she couldn’t bring
herself to ask what it was For.

I is easy to sympathize with her Fas-
cination with her 12-year-old son’s
correspondence with a girl be has never
met — and applaud her disciplinein
trying not to pry into it.

And | cheered her on as she dili-
gently researched the early life of an
acclaimed Canadian novelist whom she
suspects of being bogus. Thisis Judith,
describing his books te her daughter:

H e opens 1o waving wheat . Saskat-
chewan 1N powder form. Mix with honest
rain water for native genre. Then you
move 1NtO his starm chapter. Rain. snow,
hadl, locusts maybe. It doesn’t matter as
long as k’'s devastaling. . Then we're
into the wife. There"s nothing more to say
about her except that she epdures. But her
husband, rampant with lust, keep your eye
on him . a limb frozen in the storm
and requiring a tense kitchen table
ampuiation.. And we close wkh more
waving \heat.

1 do so hope that her capsule descrip
tion of the cliche Canadian novel will
put an end to them -and that in their
place will come more like Ms. Shields
that reflect the urban domesticities and
intellectual stimulationsthat arc at least
as much of our culture as the problems
of ham-fisted men and withered women
on the wind-swept Prairies.

If there are No tragedies and traumas,
conflicts and confrontations in Small
Ceremonies, there are instead wit, deli-
cacy, and deft, redistic perceptions. O
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HeartoF
lightness

Christmas in Africa, by Jeni
Couzyn, J. J. Douglas (Heinemann),
83 pages. $3.95 paper (ISBN

096-3), '

By GWENDOLYN MacEWEN

THIS BODK of poems is adelight to dis-
cover. Although | haven't read any of
Couzyn's previous poems in her books
Flying and Monkey's Wedding, 1 am
convinced of her powerful talent,
which is so evident here. First, hereisa
poet who knows how to handle The
Long Line. alowing words'to roll and
tumble until the reader who tends to
read aloud in his head, is literaly
breathless: “My first leap of the day /
carried me over,and beyond him as|
turned mid air in my flight | to greet
him . .™ )

She sings and curses, applauds and
deplores the conditions of humanity in
these wonderfully moving poems,
which include memories of Africa, per-
sonal and symbolical extensions of
themes in contemporary science-fiction
writing. and finally, her own intensely
human reactions to everyday things. In
the last group of poems, entitled
“Graces,” she celebrates a potato, a
tomato, snow, sex, death, love, with
an exuberance and a passion that is
deplorably lacking in most modern
writing. An excellent knowledge and
control of the language alows her
the special privilege of letting go and
bursting with lines like;

You were silky as the sltime of a snail

your body translucen: and smelling of
fowers )

your seaweed hands and your laughter

an orchestru of flutes in the muscles
of my groin

itisrare to find a poet who writes
with this kind of skill in terms of marry-
ing intellect with passion. Too often, it.
seems, the tendency is to favour ohe
over the other-and so we read a ot of
books that totally let us down, either in
the head or in the guts. We'think that is
S0 or wefeel that is so; but only good art
can help us see why thinking and feel-
ing are utterly interdependent.

In “The Birth,” along poem in three
parts, Couzyn expertly explores the
trauma of the unborn child trapped in
the “tomb” of the mother, and the
eventual ecstacy when expulsion from
that tomb/womb is realized:

i

1 shall scream your body down
1 shall scream the world down
in the sced in the seed
I am dying 1 am dying
- 1 shall scream down the sun and the stars
1 shrivel out of the universe
in a screaming dark

This awful cry, this defiancg in the face
of birth and death, reminds usthat the
word “hysteria’ is derived from the
Greek word for “uterus.” But the poet
doesn’'t leave the reader stranded .on
these bleak beaches; she continues:
“Out of the silence her voice comes
ringing./ Out of the shrivelled
universe | she takes my hand. f
Mother. ! It will begin.”

For anyone who wants to read poems
that courageously explore our human
predicaments, our fears and. short-
comings, | would suggest they read
Christmas in Africa. Jeni Couzyn’s
voice is very much her own; she speaks
with asurety (but never with a dog-
matic tone) about things'we all know to
be true and vitd. Things that we must
feel and go on fedling, accepting
ecslacy together with pain. Home
tfuths, and begutiful poetry. O

Old Boys

tecwork

Ghost of the Hardy Boys, by Ledie
McFarlane, Methuen, 208 pages,
$8.95 cloth (ISBN 0-468-91410-X).

By ROGER HALL

AFEW WEEKS ago critic Vincent
Canby reviewed the film Robin and
Marion in the New York Times. The
movie gracefully portrays the sylvan
lovers some two decades. after
Sherwood’s heyddy. Canby set himself _
to projecting the fates of other “liter-
ary” figures afier the legends ran out;
among them were that impressive duo
of boy-detectives, Frank and Joe
Hardy, survivors of SO-odd juvenile
adventures with every type of dastardly
law-breaker. The Hardy Boys, he de-
mythologized. went on to. become
joint-holders of the Pontiac franchise in
Southport, Corm., until Joe’s fatal
coronary forced Frank to retire to
Phoenix. My God, | thought, what
would Franklin W. Dixon think of that!
I scrambled back to my boyhood image
of avenerable author — settled into a
leather chair at a huge oak desk, a
slightly balding, waist-coated, watch-
chained, pipe fetishist — and raged at
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Canby's insensitivity. Surely Dixon
must be jamming a scrap of paper into a
battered Remington and firing off a de-
nia to the editor insisting that the Har-
dys had gone from boyhood bravado to
assume the worthy mantle of father
Fenton Hardy’s highly respectable in-
vestigation practice.

No such luck. It is my sad duty to
report that Franklin W. Dixon does not,

- R G ukel A d— e

himself had inherited the mantle of
Horatio Alger. Unlike Alger whowrote
single, self-contained volumes,
Stratemeyer launched whole series; his
fortunes were secured when he dis-
covered that he could successfully farm
out the writing to freelancers and mar-

ket the results to publishers. So he

quickly gave the world the *Old Glory
Series’ and its flagship With Dewey at

and never did, exist. Infact hewasthe Manila, and went on to the univer-

product of a massive literary syndicate
operating (appropriately) out of New
Jersey and run by an ambitious. clever
German-American named Edward
Stratemeyer. Further, if Stratemeyer
had wanted the Hardys to end their days
pushing Pontiacs, and kejust might have
if the series hadn’t made money, then
be could have asked any one of his
severa ghostwritersto effect it, And
for aslittle as $100 a crack, Joe and
Frank would be shown the door as had
Dave Fearless, the Dana Girls, and
many others before them.

Leslie McFarlane’s Ghost of the
Hardy Boys is an entertainment in nos-
tagia It is partly an account of the
writing of their first epic adventures.
partly a chronicle of juvenile publish-
ing in North America, and mostly a
gently rambling autobiography of
McFarlane. the first in achain of Frank-
lin W. Dixons.

McFarlane has been a successful
journalist. playwright, and documen-
tary film director. No one cares, he
laments. It is only the Hardy boys that
bear interest — especially as a
money-maker (they have sold more
that 26 million copies). For McFarlane
people exhibit only seoirow or con-
tempt; after al, he pulled in a meagre
55.000 as the Hardys ghost. But, he
argues. he did what he wanted to do,
and has no regrets. In 1926, something
a shade past a cub reporter, but still
cranking out rewrites for the Springfield
(Mass.) Republican. McFarlane care-
fully nursed an ambition to become a
writer. Certainly he had written:
Ontario-born, he had served the Cobalt
Daily Nugget, the Sudbury Star,
graduated to the Ottawa Journal and
the Montreal Herald. En route he had
sold the occasiond adventure story.
Then he answered an ad for an author to
work from publisher’s outlines. Soon
he became, at first in his sparetime and
then full freelance, Roy Rockwood, au-
thor of the Dave Fearless series of
fiction for boys. A weird comer of the
publishing world was reveaed to him.

The Stratemeyer syndicate, .for
whom he toiled, was a fiction factory of
juvenile publications. Stratemeyer

24Books in Canada, June. 1976

sally successful Rover Boys, Tom
Swift, ‘ Dave Fearless, and dozens of
others. The Hardy boys were contrived
in the mid-1920s to capitalize in thk
juvenile market on the growing popu-
larity of adult detective stories.
Stratemeyer sent an outline of the
Hardys first* adventure. titled The
Tower Treasure, to McFarlane, whom
he christened Franklin -W. Dixon.
McFarlane explains that he never
learned what the W. stood for but con-
cluded that it was not “wealthy.” Still,
the Hardys carried him through the
1920s and into the 1930s starting at
$125 abook and creeping upwards. By
1945, when he quit, McFarlane had
manipulated a tight cast of characters
through 25 books. The principals were
constant-Frank and Joe, sons of Fen-
ton Hardy, detective, students at’
Bayport High in the town of the same

name on Barmet Bay, led perilous lives

through The House on the Cliff, Hunt-
ing fOr Hidden Gold, While the Clock
-Ticked, and so fosth. They were ac-

companied usualy by three *‘chums?’ -
— jovial and chubby Chet Morgan,

tough, two-fisted Biff Hooper, and
Tony Frito-devised doubtless torep
resent all the unmelted parts of Ameri-
can.society. Occasionally Chet’s sister
Tola Morton would be seen with Frank,
aswould Callie Shaw with Joe. Cops
and robbers shifted in and. out of the
series; later, for comic vaue, the boys
meddlesome Aunt Gertrude arrived to
frustrate all. Everything was clean*and
above-board: only a **gosh’® or &
“golly,” as McFarlane puts it; no booze
dnd no tobacco; and as far as sex was
concerned, it would have seemed un-
American for the Hardys to get hard.

During the Second World War.
McFarlane became enmeshed in gov-
ernmént gublic relations work in Ot-
tawa and-went on to the National Film
Board, where he stayed for 15 years
before hearing again the call to free-
lance. All this time the Hardy Boys
soldiered on. The books are still selling
at arate of one million a year.

The difficulty is that, while the titles
are identical, the books have dl been
gutted. The changes-are much more

than a matter of updating the text, turn-
ing “roadster” jnto ““convertible."’
McFarlane®s work has been banished,
to be replaced by adick, juiceless ver-
sion without candour or honesty. That
isashame.

The Hardy Boys actualy nudged
some towards literacy. | remember
them being read in school as a special
treat, and | treasured my copies particu-
larly; proud that they looked like “real
books’ rather than the multi-coloured
children’s efforts | was fréquently
given. Besides, although not great lit-
erature, they were literate-Frank and
Joe, Chet and Biff underwent some
rudimentary character development.

. God knows the plots were tight enough,

"ant McFarlane’s style, while not ex-
actly masterful, wascompetent, always

-lean. and occasiondly forceful.

And this book iswritten in the same
fashien; occasionaly it is atrifle self-
indulgent, but what memeries are not?
The glimpse hepravides into the world
of the fiction factory is authoritative

‘and enlighlening, the nostalgia of
Frank and Joe is comfoning and fre-
quently hilarious, and his own sketch of
survival enjoyable and entertaining. Of

never have touched the manuscript; he

might have done anAlger with it but it
is much too unique for a series. O

Diplomatic

course, Edward Stratemeyer’ would Y

hot flushes”

Canada. A Middle-Aged Power,
by John W. Holmes, Carleton Li-
brary series, McClelland & Stewart,
293 pages, $5.95 paper (IS

0-7710-97980)

By NEVILLE THOMPSON

THIS VOLUME by the Director of Re-
search for the Canadian Institute of
International Affairsis a continuation’
of the commentary on Canada's in-
volvement in_ the world community
published in 1970 in The Better Part of
Valour. Like any collection of topica
essays and addresses wrilten for a vari-
ety of audiences over a five-year
period, it contains repetitious material
and detail§ that could have been edited
out to advantage. And athough it has a
short genera introduction and brief
comments at the beginning of each sec-
tion, a longer essay drawing out the
main themes of the collection and the
years under review and indicating

BN
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‘Canada in 1918
Some had gone to war.
But some had not . . .
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where further elaboration was lo be
found would have been most useful. By

indirection to find direction out is all

very well for those who follow diplo-
matic events closaly, but more gui-
dance would have given the book a

- wider apped. As the early 1970s recede

in time, many of these essays will
be difficult to undersiand without
academic exegesis. Thiswill be unfor-
tunate since there- is much here that
should be considered by anyone con-
cerned about Canada’'s position in the
world.

The basic contention. running
through the book is that the present
mood in the country about international.
affairs is menopausal: “There is afedl-
ing of impotencemeasured by illusions
of fantastic potency: The disposition is
bitchy. Agonizing is préferred to delib-
eration. Everyone is wrong-headed, in-
cluding ourselves. Woe is us.” In this
scheme of things; the glad confident
morning was the end of the Second

World War, when Canada emerged as a

middle power, seemingly capable of
playing a major part as mediator in
solving the world's problems. Dis-
illusionment with this thankless Tole,
together with our relative decline in
some respects as a world power with
the recovery and assertion of other
countries, led to an ostentatious recon-
sideration of Canada’ s foreign policy.
There has been a growing conviction
that the country should draw back from
international involvement and a, con-

cern for posture that Holmes charae-+
terizes as a weakness of middle age.
Perhapsit is, but it is dso aweakness of *

youth; and often of old age too. Diplo-
macy and diplomatic writing seem par-
ticularly afflicted with dubious
analogies. and mideading metaphdrs
(Invocations of appeasement by An-
thony Eden at the time of Suez and by
Lyndon Johnson over Vietnam, and the
fatuous **dumbell™ concept of a united
North America baancing off a united
Western Europe spring all too readily to
mind.) And Holmes, perhaps as a result
of having been a diplomat, has not es-

. caped this impulse to poetic fancy. His

use of biological analogies to human
beings and other species (the European
Community, for example is described
as “neither fish, flesh nor fowl and

" therefore very hard to waltz with”) are

not very helpful in combatting the illu-
sions of others. But these overworked
metaphors should not be allowed to de-
tract from his basic message, which is
well worth listening to.

Out of disappointment with the'

- romantic idea of foreign affairsas a

sphere for simple, dramatic solutions,
the failure to find counterweights to the
United States in the most unlikely parts
of the globe, and the selfish intinct to
turn out back on the world and enjoy
our n&tural bounty, Holmes hopes will
come a sober realization that Canada
has a duty to play its part in ameliorat-
ing international tensions wherever it.
can, aresponsibility as arich country in
a poor world to share its resources (and
ajudtification to keep them from exploi-
tation by the U.S.) and an acceptance of
diplomacy as avita but unspectacular
matter of day-to-day negotiations from

.which immediate results should not be

expected. Thisisnot acall to which
anyone can respond with wild en-
thusiasm; but it is a decent; even a
noble one, true to the best ingtincts by
which this country has been known and
should be known. Let us all hope that
John Holmes long continues as the
voiceofreason in these matters, exhort-
ing us to the path or righteousness with

his steady stream of comments and

reflections. O
Wave -
review

. Tumult in the Clouds. A Story of
the Fleet Air Arm; by John’ Hoeare,
Thomas Nelson (Michael Joseph),
208 pages, $11.95 cloth (ISBN O-7181

“1410-9).

By NEIL McARTHUR

JOHN HOARE’s title seems to imply a
tale of fierce air battles and heroic sor-
ties against the enemy, but be really
deals only casually with such events.
The sub-title. A Story of the Fleet Air
Arm, is more realistic, and this he tells
very well, basing it on his own career
and the events that touched hita and his
air-observer classmates throughout the
Second Weitld War.

Perhaps his greatest adventure took
place during the frantic search for
Bismark following the sinking of the
Ho
the navy for the failure of a beacon
aboard Vieroerious which resulted in his
ditching in the North Atlantic. The ac-
count of severa desperate daysin a
dinghy, and a miraculous rescue by a
lone merchant ship istold .in the same
dispassionate style/that he employs
throughout.

in May, 1941. He even forgives :


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=John+Hoare

The nearest approach to “tumult” is
the controversy that prevailed through-
out the war between those who put their
faith mainly in a big-gun navy and
those who saw naval air as a major
weapons-carrying medium for the
fleet. Britain badcommitted substantial
funds for carrier construction in the
1930s, but the real role of naval avia-
tion had still not been defined when the
war began. The aireraft were slow,
their range and load-carrying
capabilities limited, and there was no
effective carrier-borne fighter. The
main role of the few carriers performed
in the early years was that of transport-
ing land-based fighters for service in
Malta and the Middle East. Subsequent
events proved the need for flee.1 protec-
tion, but only after such tragedies as the
loss of Repulse and Prince of Wales to
enemy air attack, something that mighi
have been averted if there had been de-
fensive air cover. Hoare describes the
frustration of those who saw theneeds
and capabilities of naval aviation, but
who had to perform compromise roles
with compromise equipment. He was
one of those who helped develop a
night-fighter role; he says very little
about it. however, perhaps because his

unit was shore-based and hence not
uniquely maritime. | .

One gets the impression that Hoare
suffered fmm a problem of identity in
his role as a Canadian Volunteer Re-
serve Observer in thé Royal Navy Fleet
Air Arm. He gloried in the pre-war
splendour of the formal Rodney
wardroom when he served aboard, but
rarely could fly in. the catapult-
launched Walrus that was the reason for
his being there. He mentionsthe “feel-
ing of family” among Fleet Air Arm
personnel and the fact that “they were
glad to be in the navy, but gladder still
to be flying in.the navy.:’ Asan innova-
tive group within the most tmditional of
services idemity must have been a seri-
gus problem indeed.

This book is both a narrative of one
man’s wartime career, and alsb a criti-
cal description of’ a controversial

( branch of the service. The author in-
tends it to be a serious work built
around his own experiences and associ-
ations. It will be of greatest interest lo
wartime aviation buffs, but useful for
historians as well. Others may find it
tedious, particularly the substantial
portion devoted to training for-Hoare's
ultimate role as an air observer. O
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Cover to Cover, by Michael Snow,
The Press of the Nova Scotia College
of Art and Design (5163 Duke Street,
Halifax), 332 pages, $20 cloth (ISBN

0-919616-054) and $12.50 paper

(ISBN 0-919616-06-2). -
By WALTER KLEPAC

MICHAEL SNow's Cover to Cover” is
easily one of the most absorbing, so-
phisticated, and essential photographic
art books produced in Canada to date.
While the book basically consolidates
and refines the radical formal develop-
ments and the thematic preoccupations
of Snow’s previous work, it does pre-
sent an innovative point of departure.
for the Canadian art book in general.
Snow departs from’ the traditional
conventions of the genre by adopting
what is essentially a cinematic ap-
proach derived from his own seminal,
internationally acclaimed contribution
to the avant-garde cinema. That is, he

CANADA A TO 2 .
Revised Edition i
Robert S. Kane

Bob Kane.

read.” The Ottawa Citizen.

Robert 5.Kane

A comprehensive, thoroughly updated gulde to
Canada by veteran globetrotter and travel writer

“A book that every Canada-lover should buy and
June, $9.95, $4.50

Donglas Mead

EXPLORE CANMDR

ULTIMATE NORTH
Robert Douglas Mead

Naturalist Robert Douglas Mead- in a canoe With
his eldest son ~— traces the route of Alexander
MatKenzie's 1700-mile search for the Northwest
Passage. The author’'s rich and human account
describes a timeless challenge of confronting na-
lure at its wildest and most exciting. May, $11.50
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arranges the photographic images in
Cover to Cover iN awaf/ that recreates
in book format both film’s unrelenting
forward movement through red time
and its illusion of congantly being in
the present tease.

He recreates the uniform sequentid
flow so characteristic of film by a sm-

le yet resourceful adaptation of a basic
eature exclusive to the book form —
namely the principle of recto-verso,
which in the present case refers to both
the two sides of a sm?le page and to the
right and left sides of following pages.
Snow makes exhaugtive use of both as-
pects. The very fact that we aré shown
opposite views (Sides) of the same ob-
ject on either side of asingle page
seems to imply that we are being of-
fered afiat, black-and-white surrogate
for the formerly solid, three-
dimensiona  original.

As for the facing pages. it turns out
that we read them more or less together,
as they lie. so that we see opposite
views of the same object or event,
which are in redlity moments gpart in
time. dmost Smultaneoudy. This de-
piction of even the most commonplace
sort Of action (such as Snow opening
the door of his studio er placing are-
cord on aturntable) shown first from

one side and then, seconds later, from
the opposite side, both juxtaposed on
facing pages, makes us amost “fedl”
the movement of a body through space.
There is something sculptural, some-
thing intangibly sensuous about it, &s if
we were being presented with a two-
dimensonad “objectified!’” correlative
for the sensation of actual lived experi-
ence. Old Muybridge and Duchamp
Seem bested at Jast.

This constant play back and forth
between the facing pages aso tends to
|ull the reader hypnotically into the dis-
tinctive mood, protracted sense of
time, and narrow perceptual range of
each individual sequence in the book.
The overal impression created by each
of the seauences is somewhat akin to
that of being stoned — our perceptions
seeming to pass before usof their own
volition: . _

Bit by bit, Snow steadily undermines
our habitual assumption of the

hotograph's status as “unprejudiced”
actual description by exposing the in-
herent “natural lies’ of the camera: the
inevitable flattening out of its images,
its framing off" of discrete sections. of
the scene being photographed; and its
static, fixed point of view. In the end,
however, it is the implicit analogy be-
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tween the camera and the eye — both
instruments of observation and per-
ception — that gives Cover 7o Cover its
larger philosophic dimensions. The
stark, “dumb,” empty look of most of
Snow's photographic images may be,
when one thinks of it, an accurate rep-
resentation Of the retinal impressions Of
the eye before they have'been
processed by the mind. The images
remind us that even the most de-
mentary kind of . bservation (a close-up
of the back of-a man's shirt or the side
of a pass n? car) takes on an'abstract
and unfamiliar appearance in isolation
and requires a host of information about
the .context of the image and about
viewing conditions for us to under-
stand-that is. see — it at all.

. The overdl framework for these per-
ceptud, time-motion studies that make
up the various sequences of Cover to.
Cover -is the Smple story of how the
book was made. However, at the same
time as he relaes this obsessively de-
tailled history of events, Snow aso
makes us aware, through the use-of
unexpected sight gags, of the book it-
sdf as a palpable, physicd object and
ofits images as photographs. One of his
most frequent ploys is to have an image
of an incident me, by the very next
page, a photograph of that image. Be-
cause of such abrupt and, at first; barely
detectable trangitions, the reader often
finds himself suddenly in the middle of
anew sequence before he knows
wheat has happened. In one seqirence a
photograph is progressively rotated in a
circular motion so that in following it
we end up turning the entire book up-
Sde down. By interspersing such ironic
devices throughout the book, Snow
brings into play severa distinct levels
of consciousness & once. While these
levels exist anytime we read or look at
any book, especially when our mind
wanders, Snow has deliberately built
them al into the structure and sub-
gtance of his extraordinary little book.

IN BRIEF

MY GENERAL animadversion on gift
books notwithstanding (**On Books As
Things,” December issue), it has to be
admitted that once in a while a book
from within that numbing genre, while
it begins with coffee-table qualities —
workaday lavishness. the world in
a Kodachrome nutshell. and a ran-
domly swatted-up'text — nevertheless
hauls itself up by its own biking
boots into something better. So it is
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with Superior: The Haunted Shore
(Gage, 176 pages, $35.00, | SBN
O-7715-9310-11. Expansively desjgned
by Vernon Mould and Dorothy Mould,
with colour photographs by Bruce Lit- ,
teljohn and en intelligent, well-written
text by Wayland Drew, the book guides
the reader from Sault Ste. Marie along
the North Shore to Grand Portage,
stopping in 12 chapters to discuss
beauty, history, myth, fauna, flora,
local anecdotage, and evén (mirabile
dictu!) meaning, Drew’s lext is a great
pleasure. In what other photo gift book
can you find chapters decorated with
preliminaries from E.M, Cioran’s The
Fall Into Time, Agee’s Famous Men,
and John Fowles’ The Aristos? The
authors' introduction proclaims two
themes for the book: the “co-existence
of power and fragility’*; and the
“insignificance of the human record™
set against *‘three billion somber years

of endurance.” The photographs, they-~

say, atiest to the natural beauty of the
shore (and though, as photographs,
they are of the. illustrative, high-
mimetic variety, they do), while. the
theme of the text is “human transi-
ence.” Liiteljohn and Drew. ask that
any necessary synthesis of the two
occur in the reader’s mind: ““We are

content to leave the-difference as it
stands, feeling that it is appropriate o
the generative tension of the wilderness
out of which it grew.” A gift book with
ideas. And written in prose.,

GARY MICHAEL DAULT

IN 1932, most of Canada®s unemployed
young men mde the rails across the
country in afutile quest for work. Not
A. L. Karras. Choosing to turnhis back
on both the Depression and civiliza-
tion, he heeded into the virgin north
country of Saskatchewan to try his hand
at trapping. In 1970, he published a
memoir of his’ experiences. North to
Cree Lake has recently been reissued
in paperback; (PaperJacks, 256 pages,
$1.95, ISBN 0-7737-7123-9). This re-
issue neatly coincides with thepublica-
lion of Karras’ sequel volume, Face the
North. Wind (Burns & MacEachern,
191  pages, ' $4.95, ISBN
0-88768-064-X). The first book deals
with Karras' personal apprenticeship to
the skills of trapping and wilderness
survival; the ‘second recounts the ex-
periences and yams of his fellow trap
pers. The books have a methodical and
understated style that becomes au ap-
propriate comment on the common-

sense approach these trappers took 10-
ward the problems of coping with the
winter wilderness. From this under-
statement, :moreover, emerges a
genuine impression of Karras' deep
love for the. north country and the
trapper’'s way of life. Karvas provides a
fascinating counterpoint to the image of
the Depression presented in, say, Ten
Lost Years. He also sefs down for pos-
terity a unique and largely forgotten way
of life. The- books make abundantly
clear that some people who went into
the wilderness and confronted the basic
issues of survival, thoroughly enjoyed '
the experience, grew from it, and were
financially successful as well. Gloomy
survivalist critics, lake note!

RON WALDIE

A SATIRICAL novel that gleefully pil-
lories scholars, editors, professors, and
other assorted courtiers who profess a-
legianceto the “ modem imagination,”
The Imperial Wheelchair (132 pages,
$3), is the first offering of Quebec-
based (Ste. Anne de Bellevue) Deluge
Press. John Henry (“Hippo”) Crock,
“liar. lecher. forger, teacher and
hypocrite,” persuades his punctilious
neighbour (Columbus O’ Sullivan, an
economics professor and the author of

T 7
Turk et al,:. ENVIRONMENTAL SCIENCE

By Amos Turk, Ph.D.

The City College of the City University-of New York,

Johnathan Turk, Ph.D.
Naturalist,
Janet T. Wittes, Ph.D.

Hunter College. Cily University of New York,

and Robert Wittes, M.D.. Ph.D.

Memorial Sloan-Kettering Medical Center. New York.

Published March 1974.563 pages, 187 illustrations postpaid)
(9 plates in full color). $13.35. Order Code 8928-O. 0 Send C.OD.
Table of Contents .
chapter headings oniy Name te
1. The Ecology of Natural Systems
2. Human Adaptation lo Environmental Change Address ....
3. The Extinction of Species
4. The Growth of Human Populations e r e

5. Energy: Resources, Consumption, and Pollution

6. Agriculiural Systems

7. Control of Peels and Weeds
8. Radioactive Pollutants

9. Air Pollution
10. Water Pollution

11. Solid Wastes ’
12. Noise

13. Soclal, Legal, and Economic Aspects of

Environmental Degradation

\ Appendix

& Bill me

U Cheque enclosed. (Book(s) sent

The Metric System (ISU)

Chemical Symbols, Formulas, and Equations
Abbreviations

Logarithms lo the Base 10 (Three Places)
Table of Relative Atomic Weights

W/ B. Saunders OomPaﬁg Canada ﬁmi'i'ed '

833 Oxford Street
TORONTO, ONTARIO

M8Z 5T9

m o — -

s T T T L T, O AT T T L

June. 1476, Books in Canada 29

e —— e
T LY L

e e T



- e eem TS e mmE T e e e dme——

this hook) to tidy up the rough draft
of his proposed anthology of poems
by expatriate writers (Crock’s
Crackerjacks), and prepare it for publi-
cation. Although the names of the poets
are disconcertingly familiar (Rene
Souse, Irven Lazoroviski, Earl Bower-
ing, etc.) the main thrust of the satire is
aimed at the academic community. not
.t the poets themselves. The Imperial
Wheelchair (an amalgam of The Im-
perial Theme and The Wheel of Fire?)
comes complete with an intmduction,
footnotes, classy little epigraphs (by
everyone fmm Shakespeare. t0 Simon
and Garfunkel), and a note “for the
scholar” explaining that Wheelchair is
**a masterpiece of juvenile obscurity
... cunningly &signed.,..to provide
subject matter for six thousand
theses.” While the novel occasionally
falters under the weight of its narrator's
clumsy style and smug mediocrity, it
is, on the whole, a cleverly conceived,
thoroughly enjoyable, first publication
of anew press..
MARILYN BAXTER

THE BLURB ON the dust-jacket makes it
worth the reviewer's looking at Wilfred
B. Martin’s The Negotiated Order Of
the School (Macmillan, 191 pages,
$12.95). It claimsthis technical socio-
logica study will be of importance to
sociologists of education and helpful to
teachers themselves. And, sur-
prisingly, Martin does almost succeed.
If ateacher is not discouraged by the
theoretical parts (which are fairly
clearly explained) or by Martin’'s dry
style, he will find much useful infor-
mation. The book is a study of the vari-
ous kinds of negotiations that teachers
have with each other and with students.
As one reads, one is amazed how many
of them seem familiar, and realizes
how important (and inescapable) the
bargaining process is to the day-to-day
life of the teacher. In setting up or ap-
plying any rule or teaching plan, about
going to the washroom, a class project
or using the gymnasium, the teacher is
forced to bargain with students or other
teachers. Martin further shows that
these negotiations are much the samein
open- and closed-plan schooals. refuting
the common belief that the architecture
determines a school’s social inter-
actions. Accordingly, it becomes clear
that teachers need to understand
negotiation. Mind you, it would be bit-
ter to use Martin’s study as a foundation
for appropriate courses of teacher-
training than to hand such a technical
book to a fledgling teacher.

H. A. BASSFORD

30 Books in Canada. June. 1976

EVENTS LEADING to Confederation in
Canada have been well chronicled. The
better reports come aive when they
examine in depth individuals and
communities. Other writers have less
successfully gilded the furniture of
change, the conferences and intrigue,
and called it “grand” or “exciting.”
Michael Bliss's Confederation (Grolier
Educationa Associates, Toronto, 66
pages, $4.95) fals somewhere in be-
tween. Detail, colour, persorality are
not stressed here, though we are several
times smirkingly informed that John
Macdonsald liked his drink, or that
Joseph Howe rushed to London “like a
jilted lover” to thwart the union.
Rather Dr. Bliss has fashioned a con-
cise account of the ‘causes, setbacks,
and eventual successes of Confedera
tion. Juvenile readers (Grade 7 and up),
for whom the hook is intended, may
discover in our nation’s birth all the
dash and verve of a ham sandwich.
perhaps they will wonder if Confedera:
tion was mom than middle-aged burg-
hers foxtrotting in gumboots. Canadian
history need not be “dull,” but even as
the French Revolution can be rendered
pedantic by a scholarly format, so do
whiffs from. the classroom dtiffen this
survey. The author has lost something
in his attempt to be not only light and
brief, but also accurate. Nevertheless,
Confederation is carefully written,
readable, and complemented by maps
and illustrations; it will he widely used
as atext. A thoughtful précis of Messrs.
Morton, Waite, Creighton, et d., it .
may he the best short treatment of the
union of the provinces yet to appear. As
an introduction to the sort and style of
Canadian historical writing "encoun-
tered in schools and universities, Bliss
will serve admirably. Thereis even the
spectre of National |dentity, roused and
again abroad inthe last chapter, to lay
seeds for future essays fmm Seato Sea.
GORD RIPLEY

AN UNUSUAL variety of poems, illus-
trations and essays by girls from all
across Canadais attractively presented
in Girls Will Be Women | Femmes de
Demain (All About Us/ Nous Autres,
73 pages, $2). Although the book was
compiled as a salute to International
Women's Year. it is not often overtly
feminist in character. The ideas tend to
express concern with social problems
and the human experiences of those
who are six to 18 years of age. The 12
illustrations revea young women
whose style ranges from the primitive to
the surreal. My only quarrel is with the

editor, Betty Nickerson, who seemed
determined to make the book as demo-
cratic as possible. The contributions are
thoroughly mixed and one is sometimes
confronted with a poem by a six-year-
old juxtaposed against the'more highly
developed skills of a much older
counterparl. The decision to include
two members of the opposite sex is
equaly well-intentioned. but the delib-
erate pro-feminist nature of these par-
ticular selettions, together with the
editor’s tokenism, is demeaning. This
does nothing to enhance the integrity of
a book that should, and could; stand on
its own.

CAROLE SPRAY

NOTES &
COMMENTS
WHEN THE WINNERS sgesscse

erpor General’s Awards for English-
language literature were announced a
month ago, we were astonished and
disturbed. Our reactions haven't
changed much since. We were aston-
ished in a positive way by the award for
poetry, which Milton Acorn richly de-
served. Our critic, Len Gasparini, had
thisto say of Acornin hisreview of The
Island Means Minago: “1f he's not the

best poet in this country right now, I*il.

break my typewriter.” Somehow, we
just didn’t expect the GeeGes judges to
agree with,Gasparini.

We were astonished in a negative
way by the award ‘for non-fiction.
Hallowed Walls: Church Architecture
of Upper Canada by Marion MacRea
and Anthony Adamson was, a bedt, a
professiond effort on a recondite sub-
ject. 1t was overshadowed by a number
of other works, particularly in the fields
of history, biography, and the socid
sciences, that spoke more eloquently
about who we were and are.

We were disturbed rather than aston-
ished by the award for fiction. To assert
tliat Brian Moore's The Great Vic-
torian Callection was the best novel
published in Canada last year is merely
to invite debate. It was a good novdl;
but as out April cover indicated, we
think there were at least a dozen other
novels that could give it a good run for
its literary money. _

However, to assert that Moore’s
book was the best Canadian novel pub-
lished last year (a subtle distinction that

the GeeGee judges in their multi-

national cultural wisdom probably

L
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don’t appreciate) isto inviteridicule.
Both Moore and The Great Victorian
Collection are remote from contempor-
ary Canadian life. In making the award,
the judges chose to ignore the main
thrust of CanLit in the past 10 exciting
years. Next year. no doubt,, they will
give it to Saul Bellow.

* b b

ON THE OTHER'hand, the City of To-
ronto Book Awards judges are to be
congratulated en their 1975 selections.
The $3,000 prize was shared between
Immigrants by Robert Harney and
Harold Troper, reviewed in our Feb-
ruary, 1976. issue, and Hugh. Hood's
The Swing in the Garden (December
issue). They were excdlent choices,
picked from a strong short-list of con-
tenders.

Nor can we fault the judges for the
awards administered by the Canadian
Booksdllers Association. The wWinners
will be announced at the C!BA conven-
tion in Vancouver this month. We learn
that the $500 prize for the Book of the
Year goes to Peter C. Newman's The
Canadian Establishment (December
issue). Mordecai Richler takes the $200
Ruth Schwartz Foundation Award for
children’s literature with Jamb Two-

Two ‘Meets. the Hooded -Famg (June
issue). And lack McClelland wins the,
CBC plague as Publisherofthe Year. In
other words. a clean sweep for M&S.

LETTERS TO
‘THE EDITOR

CANABEAR REALLY?

Sir:

1 just read an advance copy of Beqr [by Marian
Engel] und have u question. . . .

CANABEAR?

And the chorus was dumb,

naturally, reading

anthropomorphic cards in drugstores,
: never

dreaming bear and woman dancing

bare

circles on a summer lawn, Ifs warm

breath licking cobwebs grown in virgin

pores filled up with library

dust of dead ciry and sucking

honey out of laughing

ears.

Herbivore lunching on ladyflesh,
canabear
really?
Linda Rogers
Chemainus, B .

C.

NEVER EASY,
Sir: .
[ was, to say the least, intrigued to read Karen
Mulhallen®s review of my poetry in your April,
1976, issue. | might say that o my mind she’s
misread the poems rather badly (she finds the
poetry influenced, for example, by things I've
never read), but really that’s her problem, not
mine. .

It occurred to me, though, that a personal
message from the backwater of Londonont
might not do any harm:

pre/tensipns
(for karen, with love}

you think i walk into my

self and lock the door, firmly, (but with

warnith and humour); you

think that close inside my tiny room

i am prelentious, pre

tending, eating my guts from the in

side out; you think i have nothing,

10 say to you, or

anyone; | suspect you think every

thing dies when you

touch it
touch

this page: it is a key, with
Jingers. it opens
storms, fears, the blank faces of
darkness, limb by
Iimb
never
easy, never
over

NEVER OVER

Warmly and humorously yours,

Marg. Yeo
London. Ont.

925.95
plus Ontario Sales Tax
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Canada?

moon)?
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TRY THIS QUIZ....

WHO are the 1975 Canadian champions in sky dl\i"i?'lg.
wristwrestiing, ball hockey, Judo?

WHAT are the terms of the Indign trealles?

HOW many foreign language newspapers are published in
WHEN are the four eclipses in 1976 (2 of the sun and 2 Of the

WHERE ate the Canadian..Forces Bases and Base Detach-
ments located across Canada?

The answers lo these questions, plus informatien on hundreds
of other Canadlan subjects, are in:

religion, newspapers. magazines, associations and societies, forms of address .. and muc

The 1976 edilion IS avallable NOW from 'ynur favourite bookseller or add 95¢ postage & handling and order diretdly from:

, rrnuch more. 992 pages.
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YES AND NO

Sir:

Gordon Donaldson giver am amusing summary
of one of his recent works in the April issue of

Books in Canada. |s this a spoof or hes such 2
work been printed?

Mr. D. Lindsay
Glebe Collegiate Institute
Ottawa, On,.
POINT TAKEN
Sir:

| read with interest PS's review of John C. (ox
was i, John A. or John D.) Macdonald’s Just
Kcep Dancin®. Or was it Keep On Dancin'? Or
Dancin® on the Roof7 The review nppeared in
tha March issue, | think. The title has slipped my
mind at the moment but that doesn't matter.
What interests me is the reviewer's reference to
Richard Farina's So FarDown ft Seems Like Up
1o Me. 1 thoroughly enjoyed Farina’s firs, novel
Been Down Se Long It Looks Like Up To Me
and wasn't even aware he’d wr’itten a sequel.
Please ask ‘PS5 where I can buy a copy and tell
him I'm Jooking forward to his review of Farley

Mowal’s A Dead Whale.
Dave Hutchison
Sudbory, On,.
TOO “POPULAR”
Sir: \

My subject is the drawing on page IS of the
April issue of Beoks in Canada.

As ateacher and a parent, | find this drawing’
objectionable and unnecessary in this lype Of
publicution. | usually place your booklet on my
desk beside other materials which ace of interest
10 my students. This particular copy will no, be
found em my desk.

This type of journalism sinks {othe level of,
the “popular” male magazines which rely on
waaual imagery for sales, and if this is tobea
trend in your promotional practices, | certainly
will no, use your publication as a reference for
purchasing books for my department.

Donald Eddie
Saugeen Distriet Hih School
Port Elgin, On,.

NOT PLAYBOY
Sin
| received afree copy of your April Books in
Canada from a local bookstore in Duncan. B.C.
| wish 1o express my disgust with your illus-
Iration on the centrefold on the book Tukioy-
alsuk 2-3. 1f 1 had found that illustration in
Playboy or my publication of that typethat] had
picked up for a price, I would have expected this
sont of thing, but not ip a booklet included in &
package of other purchases. |, could have been
with children’s books.
| think this was in very bad tasle on the part Of
the publishers.

Mrs. Elizabeth Davies
Thetis Islqnd. B.C.

DEGRADING US ALL

Sir:

Permit me to comment on your book review of
Tukrovakeuk 2-J (April). |f the illustration
shown in the centerfold is typical of the illustra-
tions in this book. then surely the book reviewer
has eveded a vital aspect of the book. nameély
that i, is pornographic and exploits one of the
most personal and private of human aetivities.

Such so-callad Canadian lilerature degrader us
all and makes light of personally important ma,-
ters. Bven the Eskimo appears to have lost his

~. privacy and dignity complelely al the hands of

such fllustrators, writers, and reviewers.

The teachers at our school who have received
Books in Canada have expressed strong objec-
tidn 1o this illdswration es well ns [0 the
favaurable reviewing of a book that would in.
clude such obscenity between its covers. As
media director, I have been requested to convey
their feelings to you as well.

Elizabeth Dokitor,

Me dia Director
Catholic Central High School
Lethbridge, Alla.

PORNOGRAPHIC PUKE

Sir:

I wish 10 protest the use of the picture or line
drawing you primed on pages 18=19 of the April
edition of Beoks in Canada. Of all the pictures
in the book you had to-select that one which is
really pictorial garbage. |, does nothing hu, de-
grade (he life of the Eskimo and corrupt the
minds of ordinary people. Are you sick? How
did you get public money to print this kind Of
pornographic puke7

I Louis Burke
Head, English Depariment
\ Catholic Central High School
Lethbridge, Alta.
ATTENTION GRABBER
Sir:

Lam writing to objeet in the sirongest lerms pos-
sible to your priming of the difawing which, ap-
pm on pages 18=19 of the April, 1976, issue
of Books in Canada. | cannol believe that the
selection of this one of all possible pictures fmm
the book serves your function of reviewer or the
bestinterests of the Eskimo people. The incident
of sexual intercourse depicted in the picture does
no, in any way sheck or disiress me. on the
confrary, it seems 10 me an endirely natural, even
pleasurable. event. It is your use of the picture in

. your journal lhnll;lobjeci 10; | judge that you

have used i, only to altract attention.

S. W. Sawicki

Principal

Catholic Central High School
Lethbiidge, Alta.

DEFECATING HARPIES?

Sir:

I have been following with some interest, and a
good denl: of horror, the vicious exchanges of
abuse and opinion between your reviewers and
some authors and readers (January, February,
Mareh). Tn

v [hink some of your reviewers are missing the
whole point of a book review.

The reviewer should .evaluate the book from
the point of view of the segment of the reading
publie to whiih the book is directed, and judge
whether i, is a good read, a fair value. or no,.
The book should no, be examined from the
heights'of an academic ivory tower, unless i, is 8
book directed at the said ivory tower.

Some. many reviewers misuse the book re-
view as.a platform, upon whiih they themselves
perform, demonstrating theic own clevemess,
wi,. erudition. and ability to be cruel, destruc-
tive and sarcastic. '

May we niol have, for example. poets writing
poems for the sheer love of creating, (they don’,

o o A
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1] BY WOMEN, FOR FEOPLE.

PUBLISHED ON THE WEST COAST -

MAKARA COMBINES THE RELE-
VYANCE AND INNOVATION OF AL-
TERNATIVE PUBLICATIONS WITH
THE HIGH QUALITY OF BIG BUD-
GET MAGAZINES. SOCIAL ISSUES,
CHILDREN, POLITICS, THE ARTS-
ALL TOPICS REFLECT A POSITIVE
CANADIAN OUTLOOK.

— _PLEASE SEND ME A YEAR'S,
SUBSCRIPTION, 56.00 CANADA
$7.50 ELSEWHERE.

—PLEASE SEND A SAMPLE COPY
81.25,

—_I'D LIKE TO CARRY MAKARA
IN MY BOOKSTORE; BLEASE
SEND INFORMATION. -

NAME

ADDRESS

MAKARA MAGAZINE, 101t COM-
MERCIAL DRIVE, VANCOUVER, B.C.

FRENCH WRITERS
OF CANADA

TWO
. NEW VOLUMES

MARIE CALUMET by Rodolphe
Gitard, translated by Iréne Curie.

A Tumourous classic. firs, published
in 1904, its appearance caused a scan-
dal whiih forced Rodolphe Girard o
seek refuge in Ottawz. He published
other novels, collections of short
storfes and other writings as well 25
works for the theatre, both before and
after 1904, bwt many in authority
never forgave him for writing Marie
Calumer and remained hostile to his
work.

THE BRAWL by Gerard Bessette,
translated by Mare Lebel and Ronald
Sutherland.

This novel foreshadowed the major
themes and problems whiih were to
preoccupy Quebec society and
Quebec writers from the sixties on-
wards. |, is almast uncannily prophe-
tic with regard tolabour problems.
religion, education and sex, making it
perhaps more meaningful today than
it was when i, appeared eighteen years,

by Ronald Sutherland

June. 1978, Books in Canada 38
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make any money) and publishing their work 1o
be read. for those who love reading?

Must we have these critical vultures crouching
in the trees, these academic harpies defecating
over the banquel tables, these literary vivisec-
Honists waiting to vear every new bock o bits. ta
dissect i, and expose the flaws, real or imagin-
ary? Flaws, like the poor. we shall always have
with us.

Must the life of 2 writer be a continual battle.
no, with the reading pubiii. but with paid eritical
peers shore ambition seems 1o be to elevate
themselves, by putting others down? Criticism,
if we must have it, should be constructive no,
destructive.

I read Books in Canada io find out what
Canadians are wriling, and to receive notice of
books I may wishta read. Iam gelling too many
regalive vibrations.

W. L. Snowdon
St. Catharines, Ont.

UNDEFUI\LCT PRESS
Sir: >
We at General Publishing read with interest the
letter 1a the editor From Rolf Kalman of Simon &
Picrre which appeared in the January, 1976. issue
of Books in Carada. In the course of his lengthy
lenter, Mr. Kalman made reference to the “'now
defunct New Press.™

This came as quite a surprise o us, since we
have expended a great deal of effort during the
pas, iwo years toward the revitalizing of New
Press and feed that ourefforts are being rewarded.

Since ucquiring New Press in August, 1975,
General Publishing has reprinted and re-jssued
some solid titles from the New Press backlist.
Some examples are Women in Canadz b y
Marylee Stephenson, Abortion in Canada. by
Eleaner Peltine, The Only Geod Indian by Wau-

PUBLISH YOUR
BOOK IN 90 DAYS

For over thirty-sewn years Ex-

position Press published bock

manuscripts equal to irade

standards in &n avarage of

three months-a third the

usual time. Our speclal im-
prints,  Exposition-University

(scholarly), Banner (trade).

Lochinvar (Americana). Testa-
ment [celiglous), are reserved
for deserving works in their

separate fields. W e offer a

complets publishing service in-.
cluding editorial superviston,
a dynamlc advertising, mar-
keting and promotional pro-
gram and trade distribution.

Inquiries are Invited; editorial

reports furnished without oblis
gailoln.

FREE: Two fact-iitied bro-
chures containing a detalled
description of our publishing
plan and presentinga break-
down of contract terms and
typleal costs.

Please write or call Dept. T25

EXPOSITION PRESS, INC.

800 South Oystor Bay Read

Hichsville, Now Yark T1801
(516) 822-5700  (212) BA5-00B1
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bageshig, The Guide w Family Law by Malcolm
Kronby. and Leaving Home by David French.

As well, we ensured that a number of new
titles, whiih seemed in damger of dying onthe
vine, were published. Some examples are Prison
of Grass by Howard Adams, Badlands by Robezl
Kroetsch, Of the Fields, Larely by David French.
and Abowt Schools: What Every Canadizim Far-
ent Should Know by Robe,, Stamp.-

We are in the midst of an exciting period 8f
growth nnd development for New Press. The
Spring 1976 season is highlighted by the release
of One Crack Our by David Frenclr, anew edition
of Beginnings: A Winnipeg Childhood by
Dorothy Livesay, and The Canada Day Book by
the master of Canadian Iiterature studies, Jim
Foley. Our Fail 1976 Jist will add Further sheen to
the New Press list.

New Press defunct? Nonsense.

Marion E. Raycheba

Managing Editor

General Publishing

’ , Toronto

CanWit\cP

ONCE AGAIN our old friends al McCl'ar-
kan & Newspider. the all-Canadian na-
tional publisher, are in a quandary. The
firm would like to hold a promotional
party lo launch Resurfacirg in-Sarnia,
the brilliant first novel by Joyce Castor.
Unfortunately, however, them is an
acute embarrassment of funds. How
would.readers word an invitation to en-
sure that the fewest possible guests ae-
tally bother to come? The winner will
receive $25. Address entries to: Can-
Wit No. 12, Books in Canada. 366
Adelaide Street East, Toronto M5A
IN4. The deadlineis Jime30. (Inciden-
tally, readers are also invited to contri-
bute suggestions for future CanWit
contests. We will pay 525 for every
suggestion used.)

RESULTS OF CANWIT NO. 10

OUR MIXED-METAPHOR competition, ta
quote an entry submitted by Edward
Dahl of Ottawa, “opened the door to a
whole can’ of worms, so to speak:”
Dahl found that gem in the newspaper;
it was attributed to an RCMP corporal
discussing the merits of fingerprinting.
There were several other entries citing
actial quotes. For instance F. J.
Fletcher, review editor ofthe Canadian
Tournal of Political Science, recently

found his.pencil hovering over this line &

from a contributor: “ As it stands, this
book falls between two stools.” And
the award for the thorniest mixed
metaphor goes to Wendy Feldman of
St. Catharines, Ont., who found ‘this
comment on the Military Services Act
of 1917 in'the Rowell Papers: “‘Farm-

ers have been toyed with, advised, and
1

hood-winked so often that the worm
will turn some time and this new law is
the last straw on the camel’s back.”
The first prize of $23 goes to Fahn

McCallum of Kitchener. Ont.. for

these all-too-probable inventions:

O He may be down for the count cow, but don't
forget it's always darkest before 1E|: dawn.

O 1r's a real plum of a business, and Joe here is.
its top banana.

8 Nc use erying over spilt milk. R’s ail water
under the bridge now anyways.

[0 We are ships passing in the night, seldom
meeting on the road of life.

O You're skaling on preily thin ice now, my
boy. Keep on like this and you'll soon find
yourself in ho, water.

0O Although the government was swamped by
a” avalanche of slinging inveclive, what
threatened 1o be an all cc, conflagration
proved in the end to be a mere lempest in a
leg-pot.

O It's the cat's meow. you know. 1 go, it from
the horse’s mouth.

Honourable mentions:.

3 There's no smoke withoul beating about the
bush. .

B Two's company, ihree makes sirange bed-
felldws.

O Bolting the stable door after the chickens
have ¢come home to roost.

O All work and no play makes Jack a5 good as
his master.

--David W. Sneddon, Guelph, On,.
o &£ %
O The snowball of knowledge stamps relant-
Jessly on.

O Life is a labyrinth df confusion so you'd bet-
ter leaa to sink ot swim.

O His fiery temper cast a chili on the party.
O If you smell.a zat1, nip him in the bud.

—Keith Garebian
Doliard des Qrmeaux, Que.

L3
0 An old cake” bucket of bolis from the blue. \

D Aniii wind that “eve, maker hay.
—Joan McGrath, Toronto

[:II Half aloaf is better than never having loafed
a, nil.

O The grass is always greener on the other side,
50 put that in your pip and smoke it.

—Bruce Bailey. Montreal

1 O of the frying pan into the mire.

8 Any more white elephants will just be icing
on the cake.

-Judy Hurst, Toronto
*%

. v
O His wild oals came home 1o roost.
— Heather Marshall, Monireal
. e ]
O Talking to hi”, is like beating your head

against a dead horse.
-Chuck Davis. Vancouver
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The Road to
Medicare in Canada
C. Howard Shillington

SAANNES Publications Limited

BoXx 6209 Stn-A o Toronto M&W 1P6
R

The universal medicare program estab-
llshedby the federal governmentin 1968
can be regarded as the end product of &
long series of developments which took
place in Canada gver the previous fifty
years. This book traces the history of
such developments and. in partlcular,
examines the thirtyyear growth cl the
physician-sponsored voluntary medical
care prepayment plans whose enrol
ment at the time of takeover covered al-
most one-third of the entire Canadian
population.

The history cl these plans provides an
excellent illustration of the long march by
the medical profession cl Canada along
the road to health insurance. beginning
with thelr problems of the depression
years. their deglsionip experiment with

arrangements under their own direction.
and finally thelr concernfor the future
nature of health Insurance. as the
spectre of a government plan hung over
their heads. and eventually became a
reality.

The Road to Medicareln Canada
deals with both the federal and the pro-
vincial area, and skilfully describes
something of the ideas. attitudes and
undertakings == by government. the
medical profassion, and the publlc at
large-which have gone into the task of
underwrillng the costof health services
for the people of Canada.

This book is the flrst tc provide an
overview of the movement tc health in-
surance in Canada and represents an
important contribution to all future
documentation in this field. It should be
essantlal reading for all who are actively
involved or concerned with the provision
cl health serviges in Canada.

216 pages Cloth 11,95

SRR

The things theyfe (blush) saying about BOBNS-<-CAMADA

°‘An exce”ent,carefu”yand often wittily written, well- researched
. . . . i
publication, engrossing for scholar and casual reader alike .

JOHN RICHMOND Mgntreal Star

o"I'Ve never seen an issue that didn’t hold my interest in

several places .’

ROBERT FULFORD

° ‘Lively and
comprehensive.’

-ROY MacSKIMMING,
Toronlo Star

SUBSCRIBE NOW

$9.95

ONLY

(12 Issues) for $9 95

| enclose a cheque =

Name

Address

}_____________________-___-------

) r——— g ~—— P

Please send me Books #1 Canada for one year

Please thllme Z

Posla Caoes

Please make cheques payable to Canadian Review of
Books Ltd., 366 Adelaide St East. Toronto M5A 1N4
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Far a brief shining moment dur-
ing lhe 1967 Centennial cele-
brations, Canadians glimpsed
the excitemen!, energy and
crealivity thal bubble under
the surface of Canadian con-
sciousness. But that vision has
faded. And now, ihe very sur-
vival of Canada as a cultural
identily is in doubl.

What happened?

'READ ...
|

“Tha sarvival of Conodicn colturo ond tho Cono-
dizn notlon Is In dzagan. 0 thero Is & woy 1o
L

(CANADIAN \W
CUBRURED

S MCrean

- atimely, hard-hitling look al
the stale of Canadian cullural
endeavours loday.

57.95:
512.95

I Quality Paperback
Hardcover

Andy MacDonald

The counlless crazy capers of
a poor Cape Breton coal
niiner’s son in the hungry 30's.

Andy MacDaonald and his ten
brothers and sisters never had
enouah to eal, never had
proper clothes to wear. But
hey survived, relatively un-
scathed — and laughing.

BREAD & MOLASSES is a

eeply human story of hard
limes, good times — but mosl
of 2ll, a funny, funny book.

56.95
$11.95

Quality Paperback
Hardcover

t
|
! . the delightful and enler-
taining advenlures of one of

Canada's leading women
journalists.

t Noel Coward, Eleanor Roose-
vvelt, Pierre Trudeau, Dr. Alfred |
| Kinsey, Ingrid Bergman, Prin-
cess Margarel and hundreds
other personalilies — Lotla
Dempsey has followed, ob-
served, interviewed them all;
and recalls the mishaps, mis-
advenlures, people and evenls
thal made her career and
make her slory a joy lo read.

$10.95

EAMUSSON

Against e background oiding
@algary btampedp a neveld

Conspirac

by JOHN BALLEM, author of
THE DEVIL'S LIGHTER and
HE DIRTY SCENARIC.

In the face of a nalionwide
renergy crisis, Otlawa makes a
\grab for western oil.

THE JUDAS CONSPIRACY
— an elaborate and violent plot
lo separale Alberla from lhe
krest of Canada.

$6.95

IMUSS@N

t5 GEN NERAL EQMULSV@N

PUBLISHING CO LTD ECHIE COMFARNY BEQOFR COMFPANY BOOK COMPANY

, 30 LESHILL BOAD DON WILLE. ONT W20 216 30 LESMILL ACAD, DON MILLS, ONT MZD 2TG 30 LESKILL ROAD, DON RILLS, ONT. M30 2T6

L L. [

_30 LESKILL ADAD, DOH KMILLS, ONT. M2B 276




