e —— - - — ! N
Volume 6, Number 8 A NATIONAL REVIEW OF BOOKS October. 1977

Strikes and unions: Walter Stewart versus Silver Donald Cameron
Brian Moore and the delicious agony of being Irish
Chris Scott on Timothy Findley’s war novel to end war novels

LONG MAY

THE OLD
SWAN SING!




A Canadian best seller

Appreciated around the world

PN,

e v
.

-

v S@a@;m-s
b B&E fr ‘v;@o

GBIy .
S S il A wpsror AR

Y s oy el T
""-:‘u- Sy P ol wlid®

Only VO.is VO.

Canada’s most respected 8 year old whisky.




f et malr i et Emmmman .. AR

Volume &, Number 8

Ll e e T e+ e mmaa i i

it T F it S DT LR

Qclober, 1977

FEATURES

YWhois Brian Meore? Weknow he's an
Irish-born Canadian novelist living in
California. But Hubert de Santana
explains what “takes him tick 4

Hello tv All That. Chris Scott reviews
Timothy Findley's First World War
novel. The Wars, andfinds echoes of
Graves and Sassoon. 8

This Fall in Toronto. George Wood-
cock rays Morley Callaghan is back in
top form with his new novel. Clase to
the Sun Again 10

Life in Translation. Marion MeCor-
mick tells how transtator Sheila Fis-
chman lives at the rate offive cenis a
word 21

Walter and the Bear. Silver Donald
Cameron reviews Walter Stewart’s
Strike! 28

Silver and the Bull. Walter Stewart
reviews Silver Donald Cameron’s The

‘The Noise of Singing and Dark of

Caves, both by Abraham Ram 18
Voices from Quebec. edited by Philip
Stratford and Michael Thomas:
Poems of French Canada. translated
by F. R. Scott: The Poetry of Mod-
ern Quebec. edited and translated by
Fred Cogswell 22
Family, by Jean-Guy Carrier; Children
of the Black Sabbath. by Anne

Hébert 23
Continental Corporate Power, by
Wallace Clement 24
Years of Sorrew, Years of Shame, by
-Barry Broadfoot 26
The Tuning of the World. by R.
Murray Schafer 27

e LAy ey
FONC W a1 I S

ILLUSTRATIONS

'-Cover drawing of Morley Callaghan by *

Kerre, Waghorn

Drawing of Brian Moore by lsaac Bick-
ersiaff 5

Cartoon by Nick Hobart X

Drawings by Howard Engel 32, 33, 34

Drawings of frogs throughout issue by
David Gilhooly

CONTRIBUTORS

Educetion of Evercr Richardson 30
REVIEWS
A New Athens, by Hugh Hooed 13
Mo Other Country. by Al Purdy 13
The Five Lives of Ben Hecht, by Doug
. Fetherling 14 ﬁgw’ o !_ ehiiedded
wrizon, edited by Ken Mitchell: seems
valuable, by Ed Upward; Diving into wheﬂ- 9"{8935
Fire. by Robert Currie; Sometimes | .

; . ' . Strike!. by Walter Stewart 28
prank of Moving. by Elizabeth | T Education of Everett Richardson,
rews . by Silver Donald Cameron 30

Whale Snund, edited by Greg Gatenby |6 Grattan O'Leary. edited byl. Norman
| Love You. Baby Blue. edited by Smith ' ' 33
ﬁ‘i‘:ﬁ;f’gﬁﬁ““e"‘ Three Plays. by ;7 | Tbe Galts, by H. B. Timothy 34
Essays on Western History. edited by
Lewis H. Thomas 35
DEPARTMENTS’
First Impressions. by David Helwig 36
The Browser, by Morris Wolfe 39
Essay, by Ronald Rompkey 40
Writer Types, by Ted Jackman 40
Letters to the Editor 41
CanWit No. 26 42
Books Received 42

Sitver Donald Cameron freelances from the Ieft out of
D'Escousse, N.S. Jean-Goy Carrler writes bilin-
gually end farms biculturally n Bellechasse, Que, Free-
lancer Jim Christy, once a regular on Amerjcan Band-
siand, recently migrated back to Toronto from Califor-
pia. Don Cullen, a founder of Toronlo's Bohemian
Embassy coffee house, has written several hundred
camedy shows for CBC-TV and performed in most of
them, Tara Cullis lives In Vancouver and i the co-
author {(with husband David Suzuki) of a hook in prog-
ress on the social history of penetics. J.A.5. Evans
texches elassics at the University of British Columbia.
Joan Hind-Smith is the outhor of Three Voices
(Clarke Irwin, 1975). Susan Jackel recently completed
a thesis on 19th-centory Canadian travel Iterature at the
Unlversity of Albenta. Gerald Levlich writes on classi-
cal and popular music for the Toronto Sin. William
Marsano is the national editor of TV Guide and a
calligrapher extraordinary. Marlon McCormick is o
writer and broadeaster based in Montreal. Eugene
MeNemara practices poetry out of Windsor, Ont.

-Bryan Newson is preparing a special children’s-book

supplement for our next issue. I. M. Owen is a Toronto
editor, translator, and map-reader. Ronald Rompkey
tzaches English at the University of Saskatchewan.
Hubert de Santana spent [0 years studying the Irish in
Dublin and now Lives in Toronto for his health. Chris
Scoit’s novel To Carch a Spy will be published next
month. Linda Shohet is compleling a doctoral thesis
on Canadian Jewish writing at the Universiy of Mon-
treal. Walter Stenart recently stepped down ‘&8s man-
aging editor of Maclean's magazine o wriie yet an-
other book. Histodan Alastalr Sweeny (Georges-
Etlenne Cartier, M&S) lives in Ottawa and is also
wriling soother book. George Woodeock is always
writing anotherbook.

EDITOR: Douglas Marshall. ASSOCIATE EDITOR: Pier Giorgio Di Cicco. ART DIRECTOR: Mary Lu Toms
GENERAL MANAGER and ADVERTISING MANAGER: Susan Traer. BUSINESS MANAGER: Robert Farrelly

CONSULTANT: Jack Jensen.

Buks in Canada is published 10 times a

r, with the assistance of the Canada Council and the Ontario Ars Council. bythe Canadian Review of Book

Ltd.. 366 Adekide Street East. Suite 432. Toronto, Ont. MSA tN4. Telephone: (416) 363-5426. Available free in panicipalingbbouk stores, schools, an(

Jibrarics. Individual subscription rate: 59.95 = year ($15 overseas). Back issues available on microfilm from: MeLaren Miid

lishing. P.O. Box 972

Station F. Toronte, Ont. MAY2N9. Indexed in_the Canadian Periodical Index. Memberof the CPPA. The editars cannot be hel d responsible for unsolicites
material, Second Class Mall -Registration No. 2.593. Contents ©1977. Rimed by Heritage Press Co. Ltd. ISSN 03452564,

October, 1977, Books in Canada ¢




i R, e

He's a lapsed Catholic Irishman blessed (or cursed) with
a Celtic memory. He once ran the port ofNaples and now
lives in California. He thinks his best Canadian novel

was [ am Mary Dunne. But apart from that,

WHO IS BRIAN MOORE?

by Hubert de Santana

A desperare, drink-sodden Belfast spinster rushes into a church
«and scrabbles at the locked tubernacle door with torn and bleeding
Jngerndails. . .. . Alone in a New York apartment an elderly Irish-
‘wontan lics slowly dving after a foll that has broken her hip,
unable to reach the relephone 1o summon help, with only the
Mickering blue eve of a TV screen a witness to her agony. ... Ina
remote monastery on a lonely island off the coast of Ireland, an
odd Abhent prays to a God he no longer believes in 1o protect the
gemine belief of the monks in his charge. ... A Canadian pro-
Jessor um g viskt 1o California dreams of a great collection of
Victoriana that magically appears in the parking lot of the motel:
he anvvakes und finds the dream has become reality. . . . The repres-
sod wife of a churlish Belfast surgeon has a passionare affalr with
o Yewng American student in Paris that cuts ker adrift from her
<tiltural and religions moorings.

THESE cHARACTERS and incidents belong to a body of fiction that is
among the most accomplished and significant in contemporary
literature. And the author of that fiction. Brian Moore, is as com-
pkx and fascinating as his work.

He isa modest and charming man. but hischarm and humour go
hand in hand with a brooding fatalism that every Celt carries like
themark of Cain. Thereisatoughnessin Brian Moore that no
photographer has yet managed to catch. He is of medium height,
but with the large-boned. sell-muscled physique of the Irish; he
gives theimpression of being self-sufficient. with reserves of mind
and body. Al 55. his black hair is shot with grey and is wearing
thin on the crown of his heed. His broad bmw — bronzed by the
Californian sun = is scored with wrinkles and there is a delta of
tiny creases at each eye. The eyes are remarkable: very dark,
watchful. and opague. They are his most expressive feature. wise
and tired and compassionate. But when he is moved to anger, as he
was when we talked of the genocide practised by the English
against the Irish during the Great Famine. those eyes were ascald
and hard as polished obsidian.

Moore's manner is friendly and direct. without a trace of arm-
gance or affectation. He speaks with exceptiona fluency, his

“There, in the bunkhouse in the middle of a
Canadian winter, | faced upto it at long last.
There could be no more excuses. Either | be-
came a writer or | found a new lie.”

words enunciated so clearly that he can be pnderstood without
difficulty, even ata distance. although hjsveiee islow and isnéver
raised. even when he is strongly moved. His powerful hands re-
main guiescent as he talks: only rarely does he gesture with them.
It is his mellifluous speech that gives the first indication of
Moore's special love of language.
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The first of many problems facing ene when trying to assess
Moore as aman and writer is the question of nationality. He has
been described asa “splendid bird of passage.” and it is true that
his existence has been nomadic in the best tradition of self-exiled
Irish writers such as Joyce, Shdw, and Beckett. But it would be
quite wrong to suppose thnt because he is a wanderer he has no
rools. His roots are firmly iathe Ulster of his boyhood and youth.
And beyond; they go right back 16 the racid memory for which the
Irish are famous (or notorious, depending on yeur point of view).

Canada has & strong claim on Moore; heis a citizen of this
country, and many of his themes and characters are Canadian. But
itisto Ireland that his imagination constantly retuens for itSinspir-
ation. The reason for this has been stated by Moore, in a talk he
gave at York University in November. 1976: “ Now. the writer
who has exiled himself from his homeland. remains. in a sense, a
child.... Hislandscapes remain pristine in his memory and the
people he once knew. fixed like butterflies in the glass of his
recollection, will never fly out of his mind.”

And on the same occasion he had this to say in regard to the
vexed question of nationality: “| am an Irish writer, who iSa
citizen of Canada and who lives in the United States. By now, very
few people know or eare where | live. | am not associated with any
group or school of writing. My novels are published, usually
simultaneously, in London. New Yerk, and Toronto and later, in
places like Germany, Scandinavia. and Poland. Y et I do not really
know my audience. My first novels were banned in Ireland and
everi today many Irish readers do not leak upon me as a native son.
Tn North America 1 have lived for long periods of time, in Montred
and in New Y ork and now in Los Angeles, without ever being
really accepted as a Canadian, or New York, or West Coast
writer. . .""

The mm who now seems to be without a eguntry was born in
Belfast, Northern Ireland. on Aug. 25. 1921 -one of a family of
nine children. three boys and six girls. His father was an eminent
surgeon: “If not a brilliant man, certainly a great examination-
passer.” Moore recalls. “He was a Fellow of the Roya College of
Surgeons, always first in his class in everything. and so he was a
very difficult parent to live up to because he expected everybody to
do very well.” Moore did not do well in school because he was
wesk in mathematics (a failing he shared with his ¢ompatriot,
Bernard Shaw)and he knew that he was a disappointment to his
father. He has written of his father in many fictional disguises. in
what amounts.to a prolonged act of expiation: “It's interesting that
| thought whemr I was a boy that my mother would be tbe big
literary influence. and it turned out that my father was the one |
wrole mostly about.”

From his -father Moore also inherited strong Republican senti-
ments, though he remains distrustful of fervid nationalism. How-
ever. he freely acknowledges that there is a revolationary Strain in
the Moore family: his uncle, Eoin MacNeill, professor of Ancient



Irish History et the Nationa University of Ireland, was one of the
founders of the Gaelic League and the first Commander-in-Chief
of the Irish Volunteers. the forerunners of the IRA. After the
Easter Rising of 1916, MacMeill was sentenced to death but was
reprieved by the personal intervention of Lloyd George. Eoin
MacNeill i s clearly one of Brian Moore's heroes, sod reflecting on
the present Republic of Ireland, which is so far removed fmm the
political ideal for which the men of 1916 gave their lives, Moore
concludes bitterly that today’s Irish politicians have merely
confirmed the Yeats line: A beggar on horseback lashes a beggar
on foor. The beggars how changed places but the lash goes on.
“It's the story of Ireland,"” says Moore grimly.

Moore's inability to comprehend mathematics made him ineli-
gible for entry to Queen’s University, Belfast; he begana London
University correspondence course, but the wy intervened. “I
never completed my education: I'm a drop-out.” he admits, cheer-
fully. Being a largely self-educated moo. he undoubtedly enjoys
the irony of having graduate students scrutinizing his work with
the solemnity of Egyptologists examining Tutankhamen's toes.

With the coming of war, Moore joined the Belfast Air Reid
Precautions unit and in 1942 transferred to the Fire Service. His
harsh exparience working with those unitsgave him theraw meter-
ial for what was to become The Emperor of Ire Cram. In the
ARP be aso had the opportunity to mix. for the first time in his
life. with Protestants and Jews. In 1943 Moore joined the Ministry
of War Transport in North Africa. Some months later he found
himself. a the age of 21. virtually in charge of |he entire port of
Naples. lie was responsible for the ploughing of ship channelsand
for supplying hundreds of ships with food end water; he debriefed
ship’s captains, rana fleet of cars. and found time to open a hotel
for merchant scamen. Heis modest about all this: “1 was suddenly
projected. just through a fluke, into & position where 1 hada terrific
amount of responsibility and | was able to hll civilians to work for
me and really run a big port operation. And that gave me a sort of
confidence about the world. for a while,.anyway."”

The war years were crowded one for Moore. packed es they
were with some of the great and dreadful events of this century. He
saw the Germans fleeing Naples; be sew the deed brought off the
hospital ships fmm Anzio; he landed with the Americans in the
south of France: he watched collaborators shot deed in the streets
of Marseilles; he saw the unspeakable extermination camp et
Auschwitz: he observed the Russian advance across Poland. Y et
none of these events found their way into his mgjor fiction. Why?
Because, he says. he felt hewas merely a spectator in those bloody
theatres.

After the ny. Moore spent two years with an economic mission
in Poland, a stint that convinced him he would not like to live ina
Communist ¢ountry. lie spent some months travelling in Scandin-
avia and then decided |0 emigrate. The year was 1948, and he was
27 years old.

Two factors combined to make Canada the recipient of his
-genius: an optimistic Canadian official in London said he would
have no trouble finding work with a Canadian newspaper: and he
was in love with an older woman who was heading this way (she"
eventually told him to “get lost”).

Moor€'s arrival in Canada was anything but romantic. His flrst
job was in a norihern construction camp as a cost-accounting clerk:
“There, in the bunkhouse in the middle of a Canadian winter, |
faced up to it et long lest. There could be no moreexcuses. Either |
became a writer or | found a new lie. And so. | began to write.”
He moved to Montreal. which he found more congenid to his
temperament, and became a pmof reader (at $37 a week) end |ater
a reporter for the Montreal Gazetre.

He ny 30 when he took his brave gamble, quit his job, rented a
Laurentian cabin. and began his first novel. lie was determined not
to write a conventional Irish autobiographical first novel. Fmm the
beginning he chose to write about the themes that have pre-
occupied him ever since. Balanced on “the seesaw of emotion and
memory.” he wrote about & crisis of faith as experienced by an
ageing Belfast spinster. He wrote about the sufferings of ordinary
people, of social and metaphysical loneliness. He achieved the
amazing feat of writing convincingly about & woman whose very
ordinariness made her accessible, and allowed readers to identify

with her in an intensely personal way. The Lonely Passion of
Judith Hearne .was received with universal critical and popular
acclaim.

Moon? was acknowledged es a novelist of unusual subtlety and.

power. But for all the praise heaped upon him subsequently. he
has never received his due es a craftsman. His technical brilliance
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has been glossed over in favour of admiration for his sympathetic
and skilful probing of the feminine psyche. .

He writes prose of an extraordinary purity, and his transparent
style is the envy of other working novelists. But those crystalline
sentences are the result of hellish labour, end an obsessive per-
fectionism: “I rewrite a lot. | rewrite beginnings up to 50 times. |
believe that the reader is seduced in the first |0 or 15 pages. The
decisions aremade than: whether to trust the writer or not: or to be
enchanted by the style or not to be enchanted. The critic disappears
in IS pages, or the critic remains to the end of the book. It's like
Plunging into the see: you plunge into the sea of this writer's work.
end you swim in that sea: and then you have to come out of that
sea. Getting out is terribly important, too. If you stub your toe

“If my work shows a bleak vision, it is simply
Irish in that. The Celt always sees the worm
and the spectre when he looks at the head of
a man.”

coming out, or if you're half drowned, that's not going to be good.
So beginnings of books are everything; end of course endings also
are everything. And that's why | believe that beginnings should be
seamless.””

Anyone who has read the beginning of Moore’'s ¢onsummate
novella. Cathelics. will know how triumphantly he has achieved
his aim. But the endings of his novels sometimes trouble readers,
because they seem to be inconclusive. That is a charge often made
about last year's best seller. The Doctor's Wife, and this is how
Meore ANSWETS it: “The character of Sheila Redden at the end of
the book has completely cm all ties with her former life and may
never be heard of again: but at least she has faced up to her
existential dilemma. And there is the possibility that something
¢else could happen in her life. There’s a possibility with Judith
Hearne that something else could happen in her life. | like to leave
books with open ends. as they are in life: when you haven't heard
from a person for years and you suddenly say. ‘Whatever became
of so-and-e That gives the book a feeling of life: part of the
streml;th of a novel is to leave the character in a position where
people can discuss them es they mighta real person.”

Another quality that adds distinction to Moore's. novels is the
wccuracy of their dialogue. the uncanny way in which speech
patterns are repraduced exactly. without a false or jarring note.
Moore is obviously proud of his fine &ar: “One of the few things
that | could say without boasting is that I em probably one of the
very few Irish or English writers who can write an American
dialogue in such a way that no American editor ever changes 8
line. My book An Arswer From Limbo isone | believe could have
been written by an American. That was a breakthrough for me in
many ways. And it remains one of my favourite books, because
it's the one with which I finally bridged the gap between the Old
World and the New.”

Moore has often expressed his gratitude to Canada for the help
he has received in grants and prizes. But he is piqued that the
beavers of CanLit scholarship have so far neglected to give I am
Mury Dunne the attention it deserves. For Moore. it is the most
Canadian of his novels. ‘It is a Canadian book.” he declares.
“People don’t realize that nearty all the major characters in Mary
Dunnc are Canadians. The character of Hatfield Bell is a dis-
tillation of many, many Canadian characters I've known.. ."

It is in Mary Dunne that Moore states two important themes
from his work. The first is the adaptation of Descartes’ Cogite
vrgo st to Memento ergo sumi memory is crucial to all Moore's
fiction. The second theme. equally important. is the notion that art
end sex can replace God and religion asa means of redemption and
salvation. {Its worth mentioning in passing that this idea has been
explored in film that agnostic Lutheran. Ingmar Bergman. who has
much in common with lapsed-Catholic Brian Moore.)

Mary Dunne offers a life-affiirming hymn from the gospel ac-
cording to St. Ems: **.yguare my resurrection end my life and
out of the depths | ery to you. and now Terence maketh me to lie
down in green pastures. he restorsth me by his lingers inside me es
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he kisses my breasts and neck. nnd | take his prick in my hand and
come up with him to joy, all my shaking stilled. to that joining.
that Mass of the senses. .tothat fuck that encompasseth
me..,."

The Grear Victerian Collection is another of Moore's favourite
books because it was a daring experiment. a departure from what
was known and familiar. “| was writing against all the strengths |
have.” says Moore. But he proved more than equal to the chal-
lenge. He produced a powerful and haunting allegory of the artist
es necromancer. the magician who can literally imagine objects
into being. But that’s the least of it. The novel is concerned
specifically with an artist’s responsibility for the art he creates. and
the price that has to be paid for all such creation. in human as well’
es spiritual terms.

Then is a grimness underlying many of Moore’s movels that is
directly related to the Celtic side of his nature. Maloney, the
creator of the great Victorian collection, is finally killed by it: and
Brendan Tierney, the egocentric writer in Au Answer From
Limbo, says bleakly at the end of the book: “I have altered beyond
all self-recognition. | have lost and sacrificed myself.” And Sheila
Redden. the heroine of The Dectar's Wife. offers a view of life
that is essentially tragic, and could serve as an epitaph for Moore's
generation: “The Protestants don’t believe in Britain and the
Catholics don’t believe in God. And none of us believes in the
future.” .

“If my work shows a bleak vision, it is simply Irish in that,"
says Moore. “The Cell always sees the worm and the spectre
when he looks at the head of aman and it is that sense of hopeless-
ness, and the feeling that man’s life is ultimately useless. that has
produced the literature."

Last year when he visited the Belfast house in which he grew
up,"Moore found that its front door and windows were bricked up
to prevent snipers using it es & shooting box: its moms were
“empty end evil-smelling. its roof askew, its brass and mahogany
fittings long pilfered and gone.” The Belfast of his youth has
vanished forever; yet Moore’s imagination keeps returning there,
making anendless pilgrimage to what he calls “that Moscow of
my mind.”

Why is the’Irish memory so tenacious? An old Irish chronicle
savs that in the battle of Moire in 646 A.D., Cenn Faelad, a
descendant of two high kings. received a mighty blow on the heed.
So hard was the blow that “his brain of forgetting was stricken out
of him,” with the result that he remembered everything: “And he
fitted apattern of poetry to these maters and wrote them on slates
and tablets.”" It is a faculty he bequeathed intact to Irish bards
down to the present day.

A more mundane explanation for the Irishman’s prodigious
memory is that it is the inheritance of a greet oral tradition. The
ancient Celtic bards were illiterate. but they carried unwritten lib-
raries in their heeds. until the invention of Gutenbergs movable
type put them out of business.

Today Moore’s Irish past seems remote. He lives in a bright and
airy bench house in Malibu, overlooking the sunny Pacific; in the
garden are splashes of scarlet bougainvillea. It is 2 long way from
the dour. grimy Victorian brick of Belfast. and the misty. blank
grey waters of Belfest Lough. He drivesa dark brown Mercedes
4508L convertible. certainly alustier beast than the doughty little
Morris Minor described so lovingly et the end of Fergus.

Yet Moods well-deserved affluence (The Docior's Wife has
brought him nearly $500,000 in paperback and film tights alone)
has made very little difference to the men or the writer. Tree. be
enjoys the freedom that has come with financial independence. But
when he shots himself in his study, he does a lonely and courageous
thing: he feces his ghostsas Eugene O'Neill faced his in Leng Day’s
Journey Into Night; and, like O'Neill. Moore writes of them with
deep pity and understanding and forgiveness.

Thr Great Victorian Collection ends with an expert psy-
chologist commenting on the collection of Victorlana that has’
survived its creator: “ The extent to which it will outlive the man
who created it. or its interest to succeeding generations. is, of
course. beyond the ramge of our predictions.”” The same could be
said of the work of Brian Moore. With this difference: it is safe to
predict that the best of it will last into the next millenium. O
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New from Hiirtig

ABBA! THE ULTIMATE POP GROUP .

by Marianne Lindvall

An exclusive. insider's look at ABBA—the greatest global phenomenon in pop music since the Beatles!

ABBAI s packed with unique photographs and includes a 17" x 22” full colour poster and illustrated

song lyrics. Publi¢ation: November.
paper $5.95

A VANISHED WORILD: THE DINOSAURS OF WESTERN CANADA

by Dole A. Russell .

This fascinating book captures the beauty of western Canada’s badlands in colour photographs as it ex-

plores the mysteries of the age of the dinosaurs. A 10%" x 1014" volume with 84 colour plates,

reproductions of 10 original oil paintings, and 18 maps and diagrams. Publication: October.
cloth $12.95

THE CANADIAN METRIC CONVERSION HANDBOOK
An authoritive pocket-sized handbook containing over 100 easy conversion tables. It's an excellent and
convenient on-the-job reference for everyone-engineers, policemen, carpenters, draftsmen, teachers,

business managers, tradesmen of all kinds. Publication: October
paper $1.00(tent.)

GRAPHIS ANNUAL 77/78

This marvelous annual anthologizes the year's best commercial graphic art to be found in the world. A
beautiful book and an invaluable reference for everyone interested in visual arts. 9%2" x 12". over 750
illustrations. publication in October. A superb gift book! cloth $39.50

FILR] & TV GRAPHICS 2

The richest survey to date of the world of film and television graphlcs FILIM & TV GRAPHICS 2 of-
fers a magniflcent overview of international animation art. 9 3/8"x 9 1/4", 1252 illustrations from 195
films. cloth $29.50

A HISTORY OF ALBERTA

by James G. MacGregor

“A panoramic canvas that paints the broad sweep of events from the days before the white man
to the industrialization of the present”-CANADIAN AUTHOR & BOOKMAN “a fascinating
chronicle”— Caigary ALBERTAN. . . . “a marvel of synthesis from all sources"—Lethbridge HERALD.
Available in Qctober in a new quality paperback edition., $6.95

FINE CANADIAN BOOKS -
AT YOUR BOOKSELLER B

HURTIG u
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HELLO TO ALL THAT

If you want your granddad’s old battalion,
this is where they are. Timothy Findley has .
seen ‘em, hanging on the old barbed wire.

by Chris Scott

The Wars, by Timothy Findley, Clarke Irwin. 232 pages,
59.95 cloth (ISBN 0 7720 1188 5).

GERMAN CARTOONS pictured the salient es the jaws of a skull
clising an the defending armies. The British, who were not so
deliberately humorous. spoke of it es & thorn in Berlin’s side.
Ypres was defended at the cost of 7,000 casuaities 2 day. and
when Haig attempted the breakout in the summer of 1917. he
almost lost the war. The Boches were one enemy. la boie -mud
— another. “Good God.” General Kiggel, Haig’s Chief of Staff,
muttered on tint seeing the battlefield. “did we really send men to
fight in that'?* -and burst into tears. When poison gas-was first
used in the history of warfare on April 22. 1915, it was the Cana-
dians who filled the gap in the line at St. Julien. Their rifles dated
from the Boer War, and they had no gasmasks but used their
handkerchiefs or the tom-off tails of their shirts soaked, as Liddell
Hunt duintily pot it. “with the liquid most commonly available in
the trencher.” IF they did not do this they died, and the chances
were they would die anyway. “Wipers.” the men called it. and
Wipers it was.

*Trash troops.” the Germans celled them. because they were
so ill-equipped. ill-tnined and ill-led. but the trash troops were
still there three years later. and there would be a great deal of
rhetoric spent about a nation being Forged in atms.

The Wars chironicles one man’s brief war, Second Lieutenant
Robert Ross. of the 5th Brigade, Canadian Field Artillery, whose

8 Books in Canada, October. 1977

first encounter with the realities of the European war, in a grimly
ironic way, could not he more Canadian. A Fiemish Farmer. com-
plaining of some lost cattle, switches to French because Ross
cannot understand Flemish:

*Enklish! Enklish! Vous étes anglais? Mandits anglais. . ..
Ces sonts touts assassins!™’

Robert, who feels accused of something he has not done, a
Whaspish enough reaction. summons up the only words of French
he knows: *Monsicur! Je ne parle pas frangais! Je suis
canadien!™

The novel opens with a prologue: Ross leading 130 horses and
one dog out of a burning Freight yard. down the road to Magdelene
Wood. The namrative. which is amrapsed by a present-day **ar-
chivist’" (she is never named. and is unimportant to the story es
such). is an attempt to recreate this episode of the horses. clearly a
prelude to disaster. and so recomstruet the character of Ross him-
self. The structure is circular, and Pindley is a writer obsessed with
time's detritus: “Boxes and boxes of snapshots. mapsand letters,
cablegrams and clippings frem the papers.”

The Rosses are wealthy manufacturers of Farm machinery. Like
the Masseys, they are the kind of people who send field ambul-
ances to the front, and an early photo shows Mr. and Mrs. Ross
and three of their children-Robert. Peggy and Stuart-standing
before a new Ford truck marked with “large red crosses.” (The
symbol shows up again on the breastplates of the German Pioneers
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who have brought up flamethrowers from Verdun. Fire, the meta-
morphic element, is another symbol manipulated with astonishing
virtuosity in this novel.) The Ross’s eldest child, Rowena. is
hydracephalic, end “Not much admitted into the presence of the
camera.’” It is For her that Robert has'*leamnt to nin™ —as a child
he attempis the marathon. and Findley gives an idyllic sequence
from his basic training in which he pursues a coyote to a water-
hole. a prefiguration of a later shell hole scene in Flanders. Row-
ena is deed by the tinte Robert embarks for Europe; her death
suggests a sea change, from Toronto'’s, incestuous Anglican
rectitude to the no-less-dutiful homicide of Flanders fields.

On the S. S. Massanabie, Robert is given charge of tbe
brigade’'s horses. While he shares their misery (**Transporting
men and animals in the same vessel,” exclaims the C.Q., “Bar-
barous! Barberous!™), the congregation et home sings to the
Lord with cheerful voice and the Bishop speaks of landfall and
empire. Before disembarkation et Plymouth. Robert has to shoot
one of the horses. Thinking of Rowena, whose pet rabbits are
destroyed after ha death, he bungles the job. He falls, badly
bruising his legs. and has to be “lowered into the tender much as

[}

the horses hnd been brought aboard — ‘in akind of harness’.

Temporurily invalided out to the Royal Free Hospital in Kent,
Robert meets Lady Barbara d’Orsey, and their affair is subse-
quently narrated through a series of tape-recordings and journal
entries transcribed by the “archivist.” The affair is first hinted et
in another interview, with the nurse, Marian Turner, From whom
we learn that Ross was a hero. that his Face was obliterated by fire.
end that “the story of the horses is something I'd rather never had
known had happened.” It is this “story of the hones” that main-
wins the narrative tension. while the intercutting between pest and
present provides a distancing counter on an otherwise well-nigh
unmanageable subject.

As an imaginative recreation of horror. the combat scenes in this
novel equal anything by Graves or Sassoon. Robert and his platoon
are caught by a German gas attack as tbey are trying to set upa
mortar in & shell crater:

All tao quickly they discovered they could not touch bottom. Three
of the men could not Swim. One man had broken bmh hi legs in the
fall. Two or three corpses that had lain nearby against the sides of the
ceater slid down after them and sank like stones. But in moments they
floated to the surface and when Robert and Bates had begun to
stupgle t0 the edge with the men who could not swim. Robert Found
hc had saved a mm who was elready dead.

Before the attack the men sit in their ““stained-glass dugout” (the
glass is taken from the ruins of St. Elol) and discuss Clausewitz.
And after the attack: “When they made their way beck through the
trench there was no one there alive. They had all been gassed or
had frozen to death. Those who lay in water were profiled in ice.
Everything was green: their Feces -and their fingers-and their
buttons. And tbe snow.™

In order to subvert whet the Scottish critic Gil Elliot has called
the “*mechanthropic vision” of nature (in which such words es
“carnage’” and “slaughter” are nice but meaningless), Robert
“liberates” the brigade's horses-en action that occurs after he is
raped by his Fellow officers and gentlemen In the Asile d'aliends
anx Bailleul ot Plocghbeke. (The asylum is used es awash house.)
The asile desolé, or desolated refuge, contrasts with the stained-
glass dugout and the collection of caged animals (a toad, hedge-
bog and bird. end rabbits — Rowena again) that the men have
rescued from the war. This is a novel of fearful symmetries.

Leon Wolff. the historian of Passchendaele, wrote in the intro-
duction to his Jn Flanders Fields that he wanted to write objective
history, but could not believe what he was writing. Timothy Find-
ley, the author of two previous novels, The Last of the Cragy
People (1967) and The Butrerfly Plague (1969). has written an
extraordinarily beautiful book that eries out For belief, not just en
the level of metafiction or popular history, though these elements
are undeniably present in The Wars, but on the deeper archetypal
level of myth. It is that rare achievement, a novel of poise, con-
viction. and greet control. ]
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A Population of Qne

Constance Beresford-Howe

Close to the Sun Again
Morley Callaghan

Love and war, tape and death are the
Forces in this haunting story set on &
corvette during tbe darkest days of
the North Atlantic War. This novel is
distinctly different from Catlaghan’s
previous writing. $9.95

Told with awry humour that des-
cribes sexual disasters with elegance
and affection, this splendid book
portrays Willy Doyle es a brave.
likeable character who et 30 starts a
determined search For her fitst job’
and herfirst lover. $9.95

The Birds of Prey
John Ralston Saul

This spellbinding novel is not only a
superb adventure that grips thereader
relentlessly to the-last page, but a
stunning blend of faet and fiction
which is a remarkable exposé of tbe
truth of French political life. $9.95

High Water Chants

Trevor Ferguson

Far out in the North Pacific off the
B.C. coast, isofated Skincuttie Island
is tbe setting for this novel. Not only
a gripping thriller, but also a literary
achievement. High Water Chants
contains one of the most exciting
chases in literature. $9.95

Sandbars

Oonah McFee
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**Oonah McFee. Remember the name. She’s just written the
best first novel I've read in years ... it's good enough to make

me wonder it it's really the Great

Canadian Novel et last,

skipping in et the beck dodr..." Victoria Times/Colonist

Child of the Morning
Panline Gedge

511.95

**Pauline Gedge is not so much a novelist es a storyteller in an

old and time-honoured mould. In

. . her first novel, she has

spun a marvellous historical saga of ancient Egypt ... she

makes the reader thirst to know whe
Adachi, Toromo Star $9.95

Available at your b

t happens next.. .." Ken

ookstore

’ DEg
4 Macmilian
The Macmillan Company Of Canada Limked
70 Bond Street, Toronto M5B 1X3
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THIS FALL IN TOR

ONTO

At 74, that old swan Morley Callaghan has
regained his form and — more joy in heaven —
IS singing as he used to sing 40 summers ago

by George Woodcock

Close to the Sun Again, by Morley Callaghan, Macmillan.
192 pages, $9.95 cloth (ISBN 0 7705 1574 6).

THIS IS, in my view. the best: book Morley Callaghan has written
since Thet Summer in Paris 14 years ago. and the best novel sinte
Mare Jov in Heaven 40 years ago. Callaghan has bed such re-
peated returns and renewals that it would be rash to suggest that
Close 1o the Srn Again may be his swan song. Bet if it is. after so
many summers the swan is singing superbly.

There is a majestically cyclic movement in Callaghan’s career.
It spreads over half a century, beginning with the gauche. tenta-
tive, implausible books written in the 1920s. like Strange
Fugitive, A Broken Journey. and Ir's Never Over. It moves to the
ascendant during the 1930s when Callaghan finds himself es a
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fictional moralist and produces those three splendid novels-as-’
allegories: Such is my Beloved: They Shall Inheril the Earth: and
More Jov in Heaven.

After More Jov in Heaven in 1937, the wheel of Callaghan’s
creativity movesinto a long zone of silence: Callaghan, it is widely
believed in the 1940s, has written himself out. But then. after 14
years. there appears another trio of novels: The Loved and the Lost
in 195k The Many Colonred Coat in 1960; and A Passion in
.Rome in 1961. Callaghan is attempting something different with
these books, moving away from the terse manner and simple con-
struction of the fictions of the 1930s into a lusher style and & more
complex and decorated form -that of the classic realist novel.

But he does it with the equipment of & writer of short stories and
of those long and simply constructed novellas thatthe French call
récits as distinct fmm romans. In every case the adjustment means
a corruption of style, an offending of credibility. The Loved and
the Lost and A Passion in Rome both fail in the unity of coo-
ception and the force of moral passion that distinguished such
books es They Shall Imnherit the Earth. The Many Celonred Coat
is the nearest of these three post-1945 novels to the successful
books of the 1930s. et least in spirit. but Callaghan has laboured a
frue and simple theme, sufficient perhaps for a novella of 150
pages, into the verbose tedium of an over-written narrative 318
pages long.

The wheel continues in its revolutions. A Passion in Rome —
up to that time Callahan’s most ambitious and disastréus book =
id followed by another 14 years of fictional silence. though during
this period his autobiographical volume. That Summer in Paris,
appears to challenge comparison with John Glassco's Menoirs Of
Montparnasse es one of the few Canadian accounts of the great
Left Bank days.

Then. in 1975. appears the book we all knew was due sooner or
later. that sad and unneccesary self-justification, A Fine and Pri-

The wheel of creativity has swung again to
the top. Here at last is the Callaghan book
we've been expecting. ...It hasn't a fine bi-.
blical title like the others; but the sun, after all,
'is a universal image of deity and also of the
brightness of going over into death.

vate Place. Callaghan. oraised more than most Canadian writers..
over-praised by Edmund Wilson in a moment of reminiscent
generosity. has always harboured the illusion of beine nealected or
unjustly condemned by his fellow countrymen. Writers sun of
their own worth ate rarely troubled by such situations == real or
imagined. Others attempt to redress the “injustice” by writing
about it. and in A Fine and Private Place Callaghan presents a
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flattering self-analysis and a situation in which the blind characters
who cleurly represent his critics are made to bear the blame for
destroying his fictitious persona.

Books of thiskind are embarrassing to many readers, and to
most critics. who feel they are being morally blackmailed, ulti-
mately. one imagines. they must be embarrassing to the author
himself. Yet certainly in Callaghan’s case having a go et his real
and imagined enemiesin A Fire and Private Place hes had an
extraordinarily liberating effect. The wheel of his creativity has
swung again to the top. Here et |ast. in Close to the Sun Again, is
the Callaghan book we have been expecting for 30 years, the
completing fourth to Suck is My Beloved, More Joy in Heaven,
and Thev Shall Inherit the Earth. |f hasn't afine biblical title like
the others: but the sun, after all. is a universal image of deity and
also of the brightness of going over into death (“They are al gone
into the world of light,” es the 17th century’s Henry Vaughan had
it.) And Close to the Sun- Again is a story about death es the
completion of life.

[N many curious ways it is a recapitulative book so far es Cal-
laghan is concerned. It is brief and terse. a true réeit , with a smple
one-directional plot |ike the Callaghan novels of the 1930s. And
essentially it has only one character, since the whole novel re-
volves around the way the moral disintegration of In Gmome, a
model of organizational impersonality. almost predestines the ac-
cident that brings him-shattered beyond recovery-to a hospi-
1al bed where the barriers to memory are all released and Gmome
remembars the strange experiences that withered his life and
turned him into the rigid figure of the Commander, as all men
know him. (And here. whether Callaghan intended it or not, one
remembers the stony Commander who guided Don Juan into death
in Lorenzo da Ponte's libretto for Don Giovanni, though
Callaghan's Commander isin feet his own guide.)

The echoes multiply es one reeds through Clase te the Sun
Again. The plot-and some account of the action iS necessary to
appreciate Caflaghan's intentions == shows the Commander, Ira
Groome, returning fmm a distinguished executive career in Brazil
t0 take over the police commission of a Canadian city. Slowly we
realize that under the imperturbable surface everything is wrong.
The Commander. whose wife died acoholic and whose son has
rejected him, is haunted by expectations; he is awaiting the re-
awakening of some crucial memory. He begins to drink, and to
dip away every few months to a nursing home to dry out. He
becomes more reckless and more desperate; there is a ludicrous
scene inwhich he spews gin over his fellow members of the police
commission. He goes for the last time to the nursing home, and
there the horsy rich-bitch who is his present mistress makes a
remark that suddenly givesthe clue to the memory he has been
sucking. He walks out. starts to drive back to the city, is crushed in
an accident, and. dying in the hospital, remembers like adying
man the events that tumed him into the stony statue of the
Commander.

What follows-the great Proustian area of memory recovered—
is the kernel. the best part of the novel, and the most direct end
uncluttered writing Callaghan has done in years. Ira Gmome (the
novel isfull of thekind of orally clumsy names in whichCaltaghan
delights. suchas Leo Cawthra end Jethroe Chone) is lieutenant on a
corvette escorting an Atlantic convoy in the Second World War.
The corvette picks up a boat of survivors from a wrecked merchant
ship, including a striking pair, the beautiful semi-debutante Gina
Bisby and Jethroe Chone. a self-assured thug whom her rich father
(mixed up with gangland and himself in flight) has appointed her
guardian. and who. according te Gina. has raped her. Irefalsin
love with Gina. but her relationship with Chone troubles him. Is
she in the man’'s power or does she want to keep him in hers until
~ when they land in England -her father can avenge her dis-
honour? The corvette is torpedoed. and Ira is on a float that
eventually picks up Gina and -Chone, Mortally hurt, Chone drops
over the side end Gina. with an agenized ery of “Come beck. you
bastard.” leaps into the water and is lest with him. Picked up by
the packet — and this is the frailest passage of the book ===
Groome Sees the “world of wonderfully impersonal relation-
ships’ that a nava career offers, and decides that “there could be

Close to the Sun Again is ... an allegory on
the way the will to power develops among
men only when their natural impulses are
suppressed and their personal defeats come
to dominate them. Touch a powerful man and
vou find an emotional cripple.

relief in forgetting the voices of his own heart.” But can one really
forget voluntarily the voices of one’s heart, heard in full manhood?
Isit plausible that Gmome should have put the dramatic incident of
Chone and Gins so completely out of his mind that only the ap-
proach of death releases it? Could you? Could 1?

But the difficuley of believing such things literally may mean
that we are back with the essential Callaghan, who at his best was
not greatly interested in realism. but in presenting morel drama.
Close to the Sun Again is nothing if not such a drama — en
alegory en the way the will to power develops among men only
when their natural impulses are suppressed and their persona de-
feats come to dominate them. Fouch a powerful man and you find
an emotional cripple. That isthe tale of Ira Groome.

But there is another point to make before leaving Close to the
Sin Again. It is the resemblance between Gina Bixby’s equivocal
situation and that of Peggy Sanderson in The Loved anid the Lost —
though Gina, more econtained within her enigma. is more
fictionally convincing than Peggy. And a final link. AsIra lii in
his hospital bed near his end. he hears Gina's voice caling over the
water and “ he saw a sunlit clearing on the edge of a jungle and
into that clearing came a white leopard to sit in the sun. and then
hewas dead.” It is. of eourse, with aleopard and en old church
that James McAlpine remembers Peggy in The Loved and the
Lost. But McAlpine and Peggy are far less redlized beings inone's
mind than Gina and Gnome. Callaghan, at 74, isat the top of the
wheel again. Long may he remain there! Long may the old swan
singl a
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Talonbooks Is pleased to announce
publication of its first children’s book
The Painted Cougar
written and illustrated in colour
by
Elisabeth Hopkins
eighty-three year old artist
living on Galiane Island, B.C.
$7.85 hardecover only
from

TALONBOOKS
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The Publishing Industry

in Canada: Report

In one valuable volume, all there is to know about.
JPublishing in Canada. Especially designed to
inform aovemment decislon-makers..# nrovides
an impartlal evaluation of a growing and
everchanging segment of Canadian culture and
industry. This influential study signifies a new
awarenes< nf hanks and piiltishing in Canada.
Tables. Paperbound. 20.5cm x 27 cm. 418 pp.
8§2-57/1977. $10.00

Perspective Canada |l

A uniapa ingight inta the Capadian way of life. This
interestm??ﬂ ublication provides important
statistical information on topics ranging fmm the
changing family to urban profiles to crime and
punishment. The quallty of design, lay-out and text
make it an attractive as well as indispensable
reference source for concerned Canadians.
Tables. Charts. Maps. Paperbound. 21.5 cm X

28 cm. 340 pp. C811-508/1 977 $9.25 .
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A stimulating
novel, reviewed
tn 709 words

A New Athens. by Hugh Hood. Oberor]
Provs, 226 pages. $15.00 cloth (1SBN
0 %730 2350) and 56.95 paper (ISBN
0 #3750 236 O1.

By |. M. OWEN

™ HIGH Kanp's projected 12-volume novel
The New Age, thisis the second to appear.
The Swing in the Garder took Matt
Guderich. the central figure and author's
spokesman, from his birth in 1930 to 1939.
A New Arliens starts in 1966, flashes back
to 1952. and then goes beck and forth
between these two dates; clearly. then, it is
et Jeast the third in chronological sequence,
and it will doubtlessgain in resonance once
the gap from [939 to 1952 has been filled in.
But don’t postpone getting it on that ac-
couni: it"s good Hood.

When Edis Codringtor, who will become
Matt Goderich™s wife, first meets him she
says: “Why are you so literal-minded?
You'll never get anywhere that way."” She's
right and wrong. Goderich and Hood are
literul-minded, to an extreme. But it gets
them pretty far. Here isMatt watching Edie
skating on the St. Lawrence at night:

Edie’s solitary figure came and went in
aiternating moonlight and shadow. as
vlonds formed. broke, re-formed, over-
head. She was meybe a hundred yards
ofshore, parfectly safe ON the three solid
feet of crystal, making her way dowly
westtard aainst @ moderate wind. .
Gliding toward me with the wind behind
het, she looked like a dancer IN & dream,
motiealess in herself. propelled by im-
pulse provided Dy her dreamer.

The vision is dreamlike. romantic. erotic:
but the tape-measure. the compass. the
anemometer are all on the job. Hugh Hood
makes many of his statementsin terms of
painting: und this of course is basic to the art
of the figurative painter — however vision-
ary his vision, to express it he most make
precise measurements and know exactly
what heis doing with the perspective. But
the vision most be visionary. Edie’s mother
Muy-Beth. a primitive but masterly painter.
states it t0 Goderich and for Hood: “Of
course the true subject for the painter is the
saul™s voyage in the companionship of Jesus
ad the angels” And the climax of this
book comes in the discevery, after her
dcnh. of May-Beth's chef-doeuvre, a
painting entitted “The Population of
Stoverville. Ontario, Entering into the New
Jerusalem.™
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| won't detail the plot. which isonly a
string on which to hang the innumerable
intertwining, convoluted digressions that
are not digressions at all but the main stuff
of the book. In four long chapters, averag-
ing 55% pages each (this sort of thing Is
infectious), we get a careful and fascinating
historical geography of that part of Eastern
Ontario that lies along the St. Lawrencein
the vicinity of Breckville and stretches
northwestward to the Rideau Lakes. Brock-
ville is renamed Stoverville, but all the other
places described are given their right names
~— | have found them on the map. It is
typica of Hood's method that he pretty well

orces you to follow him on a map, and
equally typical that the map beers him out in
every particular.

Matt Goderich has become an art his-
torian. and his special field is the early
architecture of this bit of country. Hence we
learna good deal about the art of building in
the early [9th century. the provenance ofthe
designs. the patterns of settlement. We also
get the history of an abandoned local
railway; an exuberant catalogue of the
wildflowers to be found beside its embank-
ment a few minutes wafk eastward from a
point on Highway 29 about six miles north
of Brockville; a discussion of Diirer's
treatment of vegetation: an explanation of
the origin of the Norfolk Broads and a
description of an abandoned branch railway
line near Tintern Abbey: and a con-
sideration of theimpact of European settle-
ment on the native peoples of America.
That's just in the first chapter. Later we
learn how difficult it isto haul a cruiser out
of the St. Lawrence on a marine railway in
order to cradle her for the winter, how some
earl) Renaissance masters used multiple
perspective. and much more. If by any
chance | have made this sound tedious, it's
my fault: stimulating is theword.

The 12th and last volume in this seriesis
planned for publication in the year 2000,
Mate Goderich will be 70; and | am |ooking
forward to receiving page-proofs for review
shortly after my 77th binhdey. O

Hugh Hood
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This Canadian’s
not the Weekend
man he Maclaims

No Other Country, by Al Purdy,
McCleland & Stewart, 187 pages. $10
cloth (ISBN 0 77107208 2).

By JM CHRISTY

NoTmaNy WIILEIS in this country get
collections of their magazine journalism
published. There are two reasons. Pub-
lishers don't think anyone is interested. And
no one. much. is writing good magazine
journalism, which may or may not be owing
to the fact that no one will publish jour-
nalism of the sort that seems to be the most
interesting writing in other countries.

Al Purdy has gotten this collection pub-
lished because he is. well. Al Purdy.
Believe me — spare yourselft — it has
nothing to do with good writirig. If you have
been around a while and have a good name,
especialy one that calls to mind lusty living
and travelling, and you can tie your pieces
together with a theme called Canada, youn
are in the position of foisting off on the
public, who keows you for same of the best
poetry published in the country, all your
hackneyed and hack work.

The pieces, originaly published in The
Canadian, Weekend, Maclear's, and other
places. deal supposedly with The Land and
The People: ‘'*Harbour Deep” in
Newfoundland: “Imagine a Town” ‘like
Churchill. Man.; **Aklavik on the Mac-
kenzie River”; “Lights on the Sea: Portraits
of B.C. Fishermen”: crossing al of it by
freight in “The Iron Road"*; and 12 others,
including one on poets in Montreal that
reaches its climax in Grossman’s Tavem in
Toronto.

Now. | am sure that someone else
reviewing this book is going to mention that
the author has a unigue ability to convey the
sense of place. the sease of ourselves, or
something. What it actually does is mini-
mize whatever place the author happensto
be in and whatever people he has contact
with, which remindsme of what Jack Batten
wrote about Gordor Sinclair-that he has
the ability to make every place in the world
seem like a back yard in Etobicoke. But
Purdy leeks even that much vision. He
makes everything seem small and nowhere
in particular.

| know that Canadian magazines. the
ones he has written for, have their demands.
They enter to thelittle old ladiesin Saska-
toon Who me probably thereal editors of the
publications. But these pieces have al been
revised and updated so that, finaly, only
Purdy is to blame. They are sloppy, bite.
boring. bland sod the result is one of the
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must depressing reading experiences | have
cuer bud

Taun article on Lowry he deals with the
author™s alcoholism by quoting him: “He
wus pitting. like Paracelsus, the effects of
alcohol against the effects of increased
physical exercise ... to drink through and
nut the other side of a nervous breakdown or
worse.” The man had to live it to say it and
Purdy's empathetic observation is: “A
strange reason for keeping the distilleries
working at full capacity.”

Purdy has a curiously ambivalent attitude
wward America and Americans. At one
point he refers to “the lamentably unde-
fended American border” and elsewhere he
praises & guy for having “plenty of good old
American know how.”

Is this quibbling? No. The example.5 are
indicative of his carelessness and general
flonndering. He describes Irving Layton on
puge 114 as having a “physique something
like Two Ton Tony Galento, 2 heavyweight
fighter whom probably no one now re-
members." Al least Purdy hopes no one re-
members. because if they did, and they also
know about lrvirg Layton. they would
reakize that this comparison is ludicrous. If
Irving Layton has the same physique as Two
Ton Tony. then so does Miriam Wadding-
ton. Twn pages later Purdy describes him-
self and Layton as “both large men filling
the car tn bursting.” Yet. three pages later
Layton naw is **arather small man.: " |

Nearly every man who works_outdoors

has "a dark brown face that is deeply

lined.” Purdy has no idea what to do with
the women in his articles. He goes to
interview men and they unfortunately have
wives who have to be dealt with. His
teehnique is to describe them as “pretty” or
“quite pretty” and be done with it.

In his piece on Quebec herecalls working
in u Montreal factory and wrestling witha
Québecais fellow worker. The match he-
comes a cotny metaphor for racial respect.
The sweat mingling and all that.

The worst of abad lot is “Argus in
Labrador.” It seems two hunters fmm an
Eskimo village have been lost and Purdy
goes alung on the Argus search flight. Purdy
uses the trip to describe the flight and the
crew as if he were on a casual jaunt from
cloud to cloud. All the drama of a rescue
mission is lost to him. Instead he comments
that the chemical toilet is *one step ahead of
my ov.n primitive rural outhouse” and that
radio is standard equipment **unless yoir're
competing in the Nanaime Bathtub
Derby.” The navigator on this flight had
previously taken past in the search and
rescue of Marten Hartwell. Purdy. reminds
us that Hartwell was the pilot who went
down near Yellowknife **and survived by
chewing on some of his dead passengers.”

The Eskimos? They weren’t found.
Purdy sticks them into the last paragraph:
“Their life adventure is almost certainly
ended teo.™ He also dedicates the book to
them, but one feels they might have been
better served in the piece itself.

The books remindsene ofthe mediocrity,
and worse, of most magazine writing in
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Canada. Many people feel that novels are
becoming increasingly irrelevant to the age
we live in. Whether this is hue (and] think it
is). there is nothing in Canada to take the
place of the novel. A Canadian novel, if it
sells briskly, sells 2,000copies and you can
bet the’ people who buy itare steady novel
readers. We have magazines with circu-
lations of more than one million. and some
of the country’s leading writers work for
them. A tremendous opportunity. Yet we
get Purdy’s pieces, which say nothing about
the country we live in. Nothing real, that is.
No drama. life, blood, marrow, hopes.
fears, aspirations, disillusionment, com-
edy. tragedy, and nothing whatsoever about

what motivates a person to do whathe or she.

does.

It is more thana shame. There is an entire
country out there, In 1971, Purdy runs into a
dapper, 94-year-old man selling airline
tickets in Winnipeg. This man wasa
prisoner of Big Bear. for God’s sake, in
1885. Purdy doesn’t know what to do with
him. He doesn’t seem to know what to do
with anything. O

Too big for
his scoops

o

The Five Lives of Ben Hecht. by Doug
Fetherling, Lester & Orpen, 228 pages,
$11.95cloth (ISBN 0 919630 85 5).

By WILLIAM MARSANO

BEN HECHT — everybody knows about Ben
Hecht. He got into newspapering ata
memorable time in a memorable place:
Chicago in the early years of this century.
Chicago then was gorgeous with corrup-
tion, and the papers revelled in it. (They also
helped things along. a fact often subject to
genial neglect.) A literary renaissance was
on: writers came out of the sidewalk. Those
who didn’t work for the daily papers
socialized riotously with those who did.
Hecht was a successful blender of fact and
fiction (according to the requirement of the
time) and after absorbing this dizzy night-
mare thmugh his pores and his prose,

.immortalized it. with the help of Charles

MacArthur. in The Front Page.

Hecht’s legacy is that his play. which
became three movies, gave to Hollywood
and the known world the character of the
newspaper repotter. It was & hit in 1928 and
is still in use today. .This is the repotter of
the green-eyeshade era—a cocky wiseass
in sleeve-garters who drinks religiously,
bats out scoops on a nicotine-stained
Underwood No. 5,and says things like
“Stop the presser!” and *I've got a story
that will blow this town wide open!” And
that's Ben Hecht. right?

No. says Doug Fetherling, who seeks to.
prove that Hecht was more than a writer, of
gunfire dialogue who could play the
Smith-Corona like a Scotch piano. The
dust-jacket copy leads us on; people ofsome
note there state that Heeht was responsible
for a lot — or most of == what we, know
today as modem entertainment.

That’s a large claim. But even if you can
take such estimates on faith, Fetherking
embarks you on a difficult journey. Assum-
ing Hecht’s importance. he uvses it as the
reason for tracing Hecht's inward and
literary progress.

This brings us to Hecht as Hechtian man
— not the Hollywood reporter but the
character found in serious literary works.
such as the novel Erik Dorn and the play To
Quito and Back. Hecht = the man and the
character— is an uncommitted, passionless
emotional cripple. He hates and sneers at his
insensitive inferiors because he fears sink-
ing to their level (he has no faith inan
inherent personal superiority to cling to).
He is an outcast with conflicting loyalties,
an unreconciled Jewish background, liter-
ary ambitions, and scars caused by youthful
immersion in charnel-house journalism. An
emotional and spiritual drifter. Hecht is five
times transmogrified. into Bohemian.
Iconoclast, Sophisticate, Propagandist, and
Memoirist.

Fetherling examines these “lives” to
show how they came to he shaped and how
they shaped Hecht. But while the investiga-
tion is close, minute. andeven microscopic,
it is hard to keep up. The idea seems to take
charge and get carried away with itself. The
labels become too important to the case; the
names Of the lives seem to have lives of their
own. At one point, without warning, the
Sophisticate “life” inpares tres divisa est.
All of this bookkeeping seems to suggest
that there is no such thing as reasonable,
expectable, gradual change. Yet it is
gradual change of an ordinary sort that blurs
all of Hecht’s supposedly separate”lives.
Bohemian and Iconoclast (in-the Chicago
days) are hard to tell apart. Sophisticate
(New York and Hollywood period) does not
seem greatly different.

Other pmblems occur when Hecht writes
or does something that doesn't fit into the
life he is supposed to he leading: it becomes
necessary for Fetherling to stop frequently
to trace troublesome details back to the
proper incarnations. There are so many of
these internal references that the reader
seems to ricochet about Hecht's pest.
Chronology becomes confused. The writing’
becomes tense. knotted with frequent repe-
titions. which in tum require frequent
interim summaries to sort things out.

The Propagandist and Memoirist periods
are fairly clear. but Hecht's important work
took place in more muddled lives. As a
propagandist. Hecht seems to have been
torn by internal rebellion — his soul
desperately trying to kick some humanity
into an arid life. He took up the cause of the
Jewish search for a homeland. He made 2 lot
of noise and many enemies — and he
suffered. if that is the word. in ways that
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art 15 reflected inqthese superbly produced books

ffor the collector,

Omit xrio Fialctur
AFannesl;'Imnia-GermanFolk'ﬁadiﬁoninEaﬂyCanada
Richael 5. Bird

This is the first thorough study of the art of Frakeur
as it was practiced in 19th century Canada. Included
are over 200 examples of Fraktur art. 144 pages. §18,00, cloth.
ISBDM 919860-03-8 :
Cabinetmalers of the Eastern Seaboard
A Srudy of Early Canadian Fumiture
Ter by Charles Foss
Fhozegeaphs by Richard Vroom

This is a lavishly illnstrated record of the
magnificent Loyalist and pre-Loyalist furniture crafted
in eastern Canada. 168 pages. $29.00, cloth.
ISBE! £7985009-6
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The 19th-Century Journals and Paintings of
‘William Pope

Harry B. Barrett
Published for the first time are 36 of William Fope's
delicate watercolours and his percmu’ve journals
‘which offer a unique view of Canada 48 seen over
100 years 2go. 175 pages. $28.00, cloth.
. ISBN 919880.00-2
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Early country furnityre Of eastern Canada is
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sexm ludicrously insignificant. (What? No
script credit in Britain?). Fmm there, he fell
into the Memoirist period. in which he
rouged his memories of old Chicago and
rearanged the pest to his convenience.

In any event, the informing spirit in each
life is alvrays that of Hechtian man. He is
sympathetic et first in his alienation. despair
and emotional impotence. But he never
changes. never grows. lie is soon tedious,
eventually he is less than pitiful and needy
contemptible. Hecht the writer didn’t
change either: mired in his Chicago puiod.
he seems to have written The Front Pagca
dozen times over and done little else but
carieature himself. Nor does the book over
manage tooffer us alook at Haht asa larger
forcein the field he is supposed to have
influenced so mightily. ,

It is an uncomfortable book becauseitis
serious end almost scholarly; thisisno
cheap Hollywood-nostalgia ripoff designed
to coin money aad catch tbe eye of the
talk-show circuit. It is a personal perception
written without blind hem-worship or cul-
tist idolatry == it isan honest attempt at en
assessment of Hecht. Indeed, se honest that
integrity is In pert the book’s undaing: it's
hard to believe Hecht is worth the effort. O

GUTLINE

Ghetto long
little dogie

Horizon: Writings of the Canadian
Prairte, edited by Km Mitchell, Oxford,
288 pages, 56.95 paper (ISBN 1

seems valuable, by Ed Upward. Turn-
tone Press, 40 pages. paper. unpriced

Diving Into Fire. by Robert Currie,
Oberon. 87 pages, $8.95 cloth (ISBN

Sometimes 1 Think of Moving, by
Elizabeth Brewster., Oberon. $8.95 cloth
ISBN 0 88750 2210) and 54.50 paper
ISBN 0 88750 222 9,

By EUGENE McNAMARA

HERE ARE four books by Prairie folk. One is
an anthology of 60 writers. including
George Bowering, Who is fmm British
Columbia, and B.C." isn’t a Prairiepro-

vince, and Elizabeth Brewster, who is from
New Brunswick, and Wallace Stegner, who
isan American but lived in Saskatchewan
for six years. This is the son of thing that
makes me uneasy about the authenticity, the
credibility, of the whole regional writing
myth. This eurrent mania for territorial
imperatives can only exist in a pure form of .
isolation, which isimpossiblein today's
highly mobile society. Most ofthe titersin
this anthology have lived in a number of
other places that could claim them as
nativist exponents as readily as Mitchel| has
for hispurposes. | suspect that this rage for
ghettos will only end in such future an-
thologies es Forty-eight Homosexual Writ-
ers of Southern Alberta or | Was an Inuit
Leshian Novefist FOI’ Fifteen Minute+
However, Mitchell has chosen his selee-
tions with great senstivity. juxtaposing an
ever-present pest with tbe flimsy future-
present. mingling Louis Riel's speech from
the dock with Gary Geddes's *“Snakeroot,”
Miriam Waddington’s “Ukrainian
Church” and Dorathy Livesay's “ Day and
Night." The Prairies may indeed be a state
of mind. and time may prove Mitchell right
and me dead wrang, but in the meantime
this is an excellent anthology of prose and
poetry for dipping around in. The collection
includes a poem by Ed Upward. a young

Last of the ce_‘ta@eans?

NO CONTEMPORARY €COlOgiCal issue touches the
imagination MOr € than the plight oOf the whales.
Slaughtered to make pet food and cosmetics
(among other reasons), SOMe Species of the larg-
est creatures ever tO inhabit the earth may not

survive this century. Greg Gatenby's Whale
Sound: An Anthology bf Poems about Whales

and Dolphins (3. J. Donglas, 96 pages, $5.95
paper, 1SBN 0 88894 135 8) would change all
that in a moment, if not the twinkling of an eye.
Moved by a profound knowledge and |ife-long
Jove Of all things cetacean, editor Gatenby has
marshalled the donated wotk of 56 poets and 29
visual nrtists — among them Acora, Atwood.
Kurelek, Onley, and Town — {0 produce this
wonderful, artistic. anti-whaling anthology.

A mixture Of 0ld and new drawings (such as
Ludwig Zeller -and Susana Wald's *‘mixed
media,” below) depict ear evolving awareness
Of whales, as yesterday's fearful leviathans give
way to today’s seemingly j Oyous creatures Of
language sod complex society. Whimsical,
serfous, or SSIMply whaleful, the poetry here
celebrates the whales in us es well as those that
inhabit the aceans; some of these poems ehart
new soundings in our understanding of ourselves
in nature.

Following Gatenby's example, Whale
Sound’'s contribuiors will donate their material
(80 per cent Of which was commissioned for the
anthology) tO the Greenpeace Foundation's
anti-whaling crusade. Not to be outdone, profits
from Dreadnaught-Press’s 3500 deluxe limited
edition (the model for the J. J. Douglas book)
will also go to Greenpeace. I haven’t Seen the
deluxe edition. but the present book iS beauti-

. fully produced, 8 wonder t0 road. and et $5.95

the at-book bargain of the year.
— Bryan Newson
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man from Manitoba. whose slim collection,
scems valable (1 can't tell if it's supposed
lo be a lower case tide -all of the poems
are)now is in my hand. The poems in seems
valnable are evocative of late 1960s style
psychedelic visions and Leonard Cohen
surreulistics. The best poem in this tweo-
dozen lot is the one Mitchell chose for
Huorizen: “self-refracting.” It combines an
awareness of the threat and othemeks of
nature with on-the-point, stripped-down
languuge, It comes close to Lawrence in his
most exalted moments.

Now Djving Inte Fire, it says on the beck
of the bock. is “Robert Currie’s first book
of poems.” Itisn't. It's his second. | know,
because Peter Stevens and | published The
Hulls of Elsinore (Sesame Press), which
was hir first bock. And for what are
probably partisan reasons, I thought his first
book superior te this one. For one thing,
Elsinore had en organic unity and thematic
centre. Well here in Diving we have rites de
passdge poems in a cluster, using control-
ling images of bridges and crossings; we
have individual lines or images that arrest
attention here and there: but taken as a
whole, the book doesn't quite come offas a
vollection; and taken individually. the
poems seem overly anecdotal and flatly
matter of fact.

Finally. we have Elizabeth Brewster’s
Sennctimes | Think of Moving. These are the
best poems of the lot. True. Horizon has
many good Poems in it. but no anthology
c&n quite give us the experience of long
exposure to one voice. one vision.
Brewster's poems are gelebrations of the
mundane, the ordinary. the everyday. Yet
she managesto infuse the commonplace
with a unique and searching eye, finally
lifting cut by sheer will her shaping spirit.
sclting aguinst the errors of exile, death, lost
love, these strategies of survival. My favour-
ite is “Scenes Fmm an Abandoned Novel.™

So I've come through these now. and I'm
on the otherside, promising myselfa read of

Brewster and more browsing in Mitchell. -

That's not bad. no matter where the poets
come from.

One eerie bii from Riel's speech from the
dock:

HIS HONOUR: Are you done?

FRISONER: Not yet, if you have the kindness
(0 permit me your atiention far
awhile.

“Is Honot r: Well proceed.

I can just see a fanguid black-robed arm
wave, an ironic eye rolled, perhaps a
glimpse at a watch. liis in hopes of
moments like this that one continues to
read. There are lots in these books. O
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Sex characters
in search
of an author

| Love You, Baby Blue. edited by
Connie Brissenden, Press Pmcepic, 17

Three Plays, by Michael Cook, Break-
ater. 101 pages, $5.95 paper (ISBN
91948 30 8).

By DON CULLEN

SOME YEARS AGO in the city of Toronto there
was a sort of puberty rile. It involved a
*‘ride-about’ .. about as far as Buffalo,
N.Y.. where you could actually getadtink
after your 18th birthday. But more impor-
tant was the old, original Palace Burlesque
Theatre cc South Main Street. In that
temple to Aphrodite the young candidates
were given lessons in topical znatomy by
such high priestesses as Rose La Rose,
Tempest Storm. and Libby Jones. the lady
with the educated curves.

But alas, even the Catholic Mass has
changed. Our tribute to the reproduciive
urge and cur genetic preservation has taken
cC new meaning.

The writers of Oh Caletita did not do a
spectacular job on that vehicle but they had
literary clout and 2 kind of post-Hefner
legitimacy that insured success. In Toronto
the Theatre Passe Muraille opened a pro-
duction in the same genre called | Love You
Buby Blue. It was compiled and directed by
a theatrical genius named Paul Thompson,

| Low Yeou Baby Blue, a lighthearted
play about sex with 64 photos from the
Torento production now is available in
paperback fmm Press Porcépic. Unfortu-
nately | didn’t see the production. But | did
like the script. Apartfrom the fact that it had
slot of local references. | prefer this work to
the aforementioned Oh Calentia.

The characters don’t seem to be hiding
behind archetypes. They are human. direct,
and contemporary. They face the occasional
grotesquery with honesty. They are not
afraid of sentimentality. Some of the
sketches are marvellously funny. On one
oceasion Nathan Cohen wrote that he would
givearave to any revue which had more than
20 per cent good material. I'am certain he
would have approved of | Lovre You Baby
Blur. certainly in terms of inventiveness.

The perfermers wrote the show. We can
assume that they did it in aprocegs similar to
that which gaveus The Farm Show. They

“Get into our

good boolks
this Christmas!

Ideal giit suggestions from
Reader's Digest

Complete Do-P-Yourself Manual

A practical 600-page reference for both
the expert handyman and the begin-
ning do-it-yourseller. Contains the go-
lutions to 1.001 household pmbkms.
More than 2,000 how-to-do-it plo-
tures.

Recommeanded relail price: $24.95

Scenic Wonders of Canada
Canada’'s 42 greatest natural wonders,
pius 500 other scenic aitraciions, pho-
tographed and descrlbed in all thelr
awesomse splendor. 384 pages. 450
full-color photographs.

Recommended rofall price: $24.95

Outdoors Canada

An all-inclusive. practical 384-page
guide to understanding and enjoying
the great Canadlan outdoors. 700 pho-
tographs, illustrations, charis. 72-pa%e
map section covering every panrt Of
Canada.

Recommendad rolall price: §24.95

Great World Atlas - New Edition
The best-selling family reference vol-
“me — nowW newly updated with the
latest Informatfon. 188 pages in B-
color process. 84 pages of dramatic
contour maps. 24 pages of 3-dlmen-
slonal reltef maps.

Recommended retail price: $24.95

Creative Cooking '

“A Guite o Seasonal Cooking in
Canada”. The unigue 3-in-1 cookbook
‘that is tuned ta the calendar. Over
1.000 reclpes from around the world.
600 full-color photographs and illustra-
tions. almest 400 "how-to" drawings
and dlagrams,

Recommended relail pride: $19.95

Reader's Digest Books
215 Hedfe[n Avenue.
Montreal. P.Q, H3Z 2vg

(514) 934-0751
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appeur to have done their research well.
Whyn it comes to a subject as hidden as sex.
particularly in this Presbyterian portion of
Puradise, we most congratulate the creators
of Buhv Blue for their candour and
duvtermination.

The introduction to this theatrical revue
1wlkos the form of an interview. Actor.
writer. and editor Ted Johns asks the
questions and Paul Thompson gives some
interesting insights into the cost of the show
in psychological and legal terms. At one
point the Toronto constabulary saw fit to
close the praduction prematurely. In the
court battle that ensued, Theatre Passe
Muraille won. But harrassment of this son
can be financially and psychologically
damagipe. It is to be hoped that the
participants ot something_positive from the
enercise.

In an entisely different vein we have three
ploys by Michael Cook. They are On the
Rim of the Carve, The Head, Guis and
Svundme Dance, and a theatrical mono-
Ingue entitled Theresa's Creed. For those
who like to read plays. Theresa's Creed
presents the least challenge but has a greater
ring of authenticity than the other two.
cspecially On the Rim.

Cook has given a line of deseription
beneath the title of (i the Rim. Itis a play
about the Beothuks of Newfoundland. I
cirh | had a better understanding of the’
history of our 10th province but. alas, I
don’t. The middle play in the trilogy, The
Head, Guts and Soundbonre Dunce, deals

THE H@iB'!fﬁ"
By J.R.R
Meth uen
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with the future. Of the three it is the one |
would most like to see staged. The charae-
ters make me care. 0

Eenie, meeny,
miney, Moe

The Noise pf Singing, by Abraham Ram.
Golden Dog Press, 71 pages, 52.95 paper
(ISBN 0 91961413 2).

Dark of Caves, by Abnham Ram.
Golden Dog Press, 99 pages, $2.95 paper

(ISBN 0 919614 20 5).

By LINDA SHOHET

| FELT LIKE an intruderat a keyhole as I read
these twa books. Only after finishing did I
realize that the feeling wasan unconscious
tribute to the author. He has created charae-
ters so genuine that they mold bc the family
next door, the neighbours you smile at each
morning aﬂer having listened all night in
embarrassed silence to their poisonous har-
anguing through a wall'not thick enough to
mask the noise. .

Abraham Ram has begun ‘‘a novel of its
time” to bepublished serially-at intervals of

several months. Protagonist Moe Tabb is a
middle-aged reacher. would-he writer,
fajled husband. and ineffectual son who
hides his psychic scars under a facade of
puns and quips. He still lives with his
elderly parentsin & house divided against

«tself. Although it is a Jewish. immigrant

family in Montreal's familiar St. Urbain
Street area, the mother and father are no
stereotypes from Jewish fiction. The mother
nags and natters endlessly, inspired not by
love but by hatred for her husband. In his
last years, she refuses to feed him, to
acknolwledge his illness. and ultimately,
evento go to his funeral. When Moe
intercedes on his father's behalf. she
parries:

go? So thousands have diabetes and high
blood pressure. A new craziness, a mesh-
ugas! What's the matter? He looks bad?
People tell me how good he looks, | should
only live mil Lazy! That's whit be has
become! Lacy as nlazy dog! He should go
1o WOrk = that's where ke should go!

Moe, the firstborn. is the casualty of the
family. His younger brother. a social
worker, uses the dispassionate jargon of his
profession to distance himself from the
conflict. His affluent sister makes a ritual
daily phone call. so her conscience is clear.
But Moe. the artist, Has been tom since
childhood by the ugliness and has developed
a pattern of rejecting others to protect
himself from rejection. Sadly. the pattern
carries over to his whole life: “This is
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ENTERTAINMENT
AT ITS BEST

] QUESTIONS KIDS ASK
FOR THOSE WHO CARE
TO LISTEN

| by Douglas Barry Spencer
Foreword by Bili Cosby, Ed. D.

{ Everything you always
wanted to know about kids =

bult. .. were afraid to b

listen to.

40 delightful photographs.

Books For Everybody
Selection for Fallf77 :
8 X 8, 96 pp. .
$7.95 cloth/$4.95 paper

T

PRINCIPLE
by Arthur Phillips

‘Mission not impossible’!

‘The political thriller that

will make you wonder

94 what tomorrow will
mean to Quebec and

the rest of Canada.

‘Doubleday Book Club
Selection forJenuary/78

DANCE TODAY
IN CANADA
by dancer/photographer i
Andrew Qxenham with
text by international
dance critic Michael Crabb

Dance is alive and well and,
entertaining Canadiansl
168 outstanding full-page
photographs of nineteen
leading companies.

Books For Evervbody

6 x 9,352 pp.
$13.95 cloth

| DO REMEMBER
THE FALL
by M.T.Kelly

‘A touch of crass’ flavours
this adult story of a young
journalist’s adventures in
western Canada with his
first job and his first lady.

1 Available in Getober/77

6 x 9,192 pp.
$9.95 cloth

1 INFLATION,
IT’'S YOUR BAG!
by Bernhard A. Frischke

. not tile standard
econamics. book . .. {it] makes
for interesting reading . . . not

rather ft’s readable and
though t provoking. ”
Ken Cuthbertson

The Scarborough sun

6 X 9, 192 pp.
$9.95 cioth/$6.95 paper

Selection for Fafl/77

12X 12, 228 pp.
$29.95 cloth

the dull stuff you might expect,

EILEEN McCULLOUGH
by Alice Boissonneau

“ ...the characters are .
the kind we have become :
familiar with in Hugh
Gamer's work ...an
incisive prose style that
is effective?’

William French

Globe & Mail

4 Finalist in Books in Canada L

¥ First Novels and the City
of Toronto Book [
1 Awards for 1977 v

’6x9192pp 1

$9.95 cloth !

A_vailabla from better bookstores or from —

2 Simon
Plerre

P.0.BOX 280 ADELAIDE ST. POSTAL STN.
TORONTO, ONTARIO, CANADA M5C 2]4

Mamber of the Assaciation of Canadlan Publishers
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MAKARA

CANADIAN ART
AND PHOTOGRAPHY

ARTICLES BY AND ABOUT
UNUSUAL PEOPLE
WITH UNCONVENTIONAL
APPROACHES TO:

SOCIAL ISSUES
SPORTS, POLITICS
ENTERTAINMENT
SURVIVAL
WORK, HEALTH

PLUS:

FICTION, POETRY
CHILDREN'S STORIES
HISTORY. HUMOUR
REVIEWS

... AND MORE

ON SALE AT NEWS-STANDS
AND BOOKSTORES NOW

MAKARA, 1011 Commercial Dr.
Vancouver, British Columbia

[Dennisiee

An Esgoy In Literature

omd Cosmology

Using a model he calls “savagefields”,
DennisLeebringshis analytical talent
0 bear on several Canadian books. In
e Process. he gives usan outline
sfa profound change in contempor-
ary consciousness, a searching ag-
count of a shift in the way our bes

writers ar@ looking at the world.

; 2.95/clotd
Anans) & oS inan

5.95/pape
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always what happens. | throw away what |
want, what | need. And later I'm sorry.”
Women are Moe’'s weakness. Yet he
cannot sustain a relationship. His matriage
to Rosalie ended in a bitter divorce; a
long-term affair with Evie, a self-educated
French Canadian farm'girl, has become a
series of soul-destroying confrontations.

*“Go ahead and tlk, bitch — bloody,
destructive bitch! Trying to drag me down
1o your stupid level. Look at you. A misfit.
That’s what you are. In every way.”

**‘And yon?1 suppose you're not a misfic?
What success have y/OU ever had?”

Helga. 2 German nursz who types for Moe,
genuinely cares for him, but he lusts after
her nubile daughter. Gitti, and almost
destroys hi career at the university by
amanging an afternoon tryst witb her at a
downtown hotel. Nina, 8 Greek immigrant
and former student. is anartist dedicated to
her work and determined to preserve her
virginity. She values Moe’s fiimdship but
cannot love him.

At work, too, he is a thwarted man,
Younger colleagues are being published;
old students are professional successes;
while middle-aged Moe teaches part-time at
the university, part-time at arundown
yeshivah where English studies are tolerated
while religious studies arevenerated. In this
little school, Moe’s soulis engéged. Despite
& revulsion at the sidelocks of these
orthodox little children, far removed from
20th-century lifestyles, he is mystified by,
perhaps even envious of, their faith, Hi
own faith has crumbled long ago. Now he
sits in judgment on these students. But who,
he wonders. sits in judgment of him? In the
second volume, Moe's father dies. leaving
Moe to face hisown mortality and to realize
that he is his father now.

The characters and dialogue are finely
drawn, the speech rhythms pexfect. One
awkward structural device is the too-regular
occurrence of overly pat Lawrencian
dreams in Moe's nights.

The title of the first book is taken from the
chapter of Exodus when Moses descends
ftom Sinai te find tbe children of Isreel
embracing idols amid the noise of singing.
Now Moses has been reduced to the diminu-
tive Moz (rhymes with Shmoe, cousin of
Shlemiel} and Moe’s story, too, will be told
in five books. The reader discerns enough
goodness in the man to hope that he will at
least et to see his Promised Land before the
chronicle ends.

RABBI BERNER’S FARM

record our searching for the place
the years of childhood blown across
has scattered like the jews of Hirsch
wherever secondary highways lead
through renewed green fields roads
passing catile sheds )

his first wife
one son friends inhablt  land lying
here or close to other townships
of the dead  he is alone
an istand now
under warm rains and cedar

not even ruins here

(From Our of Place, by Eli Mandel, Press
Porcépie, n pages, s4.95 paper.)
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LIFE IN TRANSLATION
Sheila Fischman earns her living at

the rate of five cents a word. If
Canada goes out of business, so will she

by Marion McCormick

% AN DRDINARY working day, Sheila
Fischman sits down at an old. lovingly
refipished pine tablz in her east-end Mont-
real upartment at 10 a.m. and works at the
translation task before her for live uninter-
rupted hour,. A recording device collects
telephone messages. which will be ans-
wered late in the afternoon. and afterall that
is tidied away, she feels free to stroll around
her yuarticr.

The heurt of it is St. Louis Sguare. a
once-dignified little park now rather the
worse for ear. The fountain hasn't gushed
in living memory and the paths are made
hazardous by dog droppings. Still. the elms
flourish, andaround the park enough of the
solid old grey-stone Victorian houses re-
main to give it an elegant air. A good
address. much favoured by the literary haur
monde of French Canada whose work

Sheila Fischman has made available to
English readers.

She feels & home in Ihii setting, at home
in French, at home nmid the galvanizing
strains of life in Quebec these days. It's an
extraordinary achievement for a Jewish girl
fmm Toronto. and occasionally even she
seems &iittle surprised by it all.

Saskatchewan-born and Ouatario-bred,
she cameto Quebec |0 years ago. a bride
then, a faculty wife living in 4 small town
100 miles fmm Montreal. She knew
scarcely more French than was needed to
get through a menu. but she quickly realized
that without French life would be limited to
the point of claustrophobia.

Translation became a learning device
when a new friend named Diane suggested
that, along with hammering away at the
verbs. she might try her hand at translating

Diane’s husband’s novel. “He uses very
simple words.” she said, “and it would
build up your vocabulary.” The novel was
La Guerre,Yes Sir. by Roch Carrier. Fmm
an exercise. it became a project. and afier
many drafts. it was ready for publication.

. Since then. she hasn’t looked back. A
second, then a third Carrier novel came
along. Four years ago. her marriage at an
end. she moved to Montreal and became a
full-lime literary translator. Altogether,
there have been 14 book-length translations
published since — too many, some critics
have said. for sustained hiih quality, and
they cite lapses hen and there to make the
point. Nevertheless. the authors she has
translated are unreserved in their praise, and
two years ago she won the Canada Council
translation prize for the English version of
Le Loup, by Marie-Claire Blais, and Roch
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Carrier’s fourth novel. which appeared in
English as They Won't Demolish Me.

Sheobliquely acknowledges some part of
the criticism levelled at her in complaints
about the lack of adequate editoria supervi-
sion at publishing houses. Editors who
know French well enough to judge a
translator’s Work are few, and critics even
fewer. That |eaves translators to judge each
other, and allowances should pmbably be
made for a certain degree of professional
jedlousy in their assessments.

Translating is a solitary business, requir-
ing a lot of discipline. including the discip
linr not to tinker with the original, not to
atempt to make a silk purse out of what the
translator may consider asow's ear. Most
literary translators are themselves writers
tor wish to be) and the impulses to impose
themselves on someone else’s work can be
very strong. The trandator seldem chooses

There was the six-day, non-
stop stretch during which she
translated The World is
Round by- Jacques Hébert
while the author paced the
floor behind her, desperate to
get the book out in English.

a project. |t comes as an assignment from a

publisher. and although Fischman says it
makes little difference to her whether. as a
reader. she happensto likea book or not, it
wopld be odd if some assignmentswere not

more labours of love than others. The am in

every ease. she says. isto be faithful to the
spirit of the book. not to the author’ s aetual

words. The testof a good trandation. in ha
view. isif it reads asif it had been written in

English in the firgt place.

A trandation begins with a careful read-
ing and rereading of the original. amost a
steeping process. When there's time. that
is. publishers seem to have emergencies
with unsettling Frequency. and Sheila
Fischman’s life is not an unbroken succes-
sion of five-hour working days. paragraphs
building on the page. neatly typed pages
dacking up beside the Smith Corona Elec-
tric. There was the Six-day non-stop stretch
during which she trandated The Warld is
Romd by Jacques Hébert while the author
paced thefloor behind her. desperate to get
the bool: out in English. Then there are other
days when the hours are eaten sway by a
single recacitrant phrase. (Puns are espe-
cially to be dreaded.)

All mgjor literary trandations are paid for
by Canada Council grants to publishers,
which work out ata basic five centsa word
for the translator. Without the subsidy. the
translation program would collapse, and the
livelihood of translators with it. This makes
the prospect of a separated Quebec espe-
clally worrisome to such people as Shella
Fischman, whose careers are founded on the
existence of a bilingual. bicultural country
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each other. If that country were to go out of
business. so would they.

That being so obvioudy the case. a

Friendly observer wonders whether there .

may not be some tiny element of whistling
in the dark in her fervent protestations that
she feels herself to beune vraie québecoise,
if only becanse who is and who is not
Québecois lies 5o much in the shifting
atitude of the beholder. To Roch Carrier,
she qualified fully. because she speaks the
language, participates in the society. and
*‘asks the same questions as do all aware
Quebeckers as they go Forward to meet their
future.”

Carrier thinks that her Jewishness ac-
counts for her sengitivity to the feelings of
French Canadians. Her Jewishness may
also account in part for achameleon-like
adaptability. the apparent ease with which
she accepts change and makesa comforta
ble place for herself in unexpected eircum-
stances. When she received her M.A. in
anthropology From tbe University of To-
ronto, her idea was to work in a museum.
No jobs offered, so she found office work at
the CBC and later ina publishing house.
She has not been heard to express regret that
the career she planned as a curator with
specia competence in the field of ethnology
came to nothing.

Whatever regret there may have been is
submerged in her obvious delight in living
and working among interesting. creative
people ata uniquely interesting time intheir
lives. The work in hertypewriter now brings
this home sharply. Hubert Aquin’s last
novel. Neige Noire in French, retitled
Hamler's Twin by her, is amost ready For
publication. Aquin’s suicide last spring cast
a pall over literary Quebec. As Sheila
Fischman joined the other mourners at the
memorial mass. she realized with humility
that her interpretation of hislast statement
will make a significant difference to the
reputation of a man who can say nothing
further for himself-in any language. O

The one-eyed
ambassadors

Voices from Quebec, edited by Philip
Stratford and Michagl Thomas. Van Nos-
trand Reinhold. 215 pages. $10.95 cloth
(ISBN 0 442 29873 0)and 56.95 paper
(ISBN 0 442 298544).

F.R. Scott, Blackfish Press. 59 pages,
$4.95 paper.

The Poetry of Modern Quebec, edited
bnd trandated by Fred Cogswell, Harvest
House, 206 pages, 53.50 paper (ISBN O
B3772 168 0).

By JEAN-GUY CARRIER

A FLURRY OF instant books on Quebec
politics Followed the Nov. 15 election.
Anyone who has looked into them for
answers to the questioneof what is happen-
ing in Quebec will have gone to the wrong
sources. The answers, in the words of
Québecois themselves, are contained, or at
least suggested, in these three works of
tramslation. If we are blind in this country to
each other’s true natures, then it is the
trangator who is theene-eyed man capable
of introducing US one to the other.

The most valuable and timely of these
books, as far as the general reader is
concerned. is Voices from Quebec, an
anthology of translations selected and
edited by Philip Stratford and Michael
Thomas. It surpasses the other two in
importance simpky because it goes beyond
poetry to present thereader with as varied a
picture of Quebec asit's possible to find in
print. The selections include exeerpts fmm
newspaper articles, editorials. prose. plays,
songs, and poetry.

More than one third of the material is
newly trandated and will surely astound as
well as interest readers who have never been
exposed to these areas of Quebee writing.
**Speak White** by Michéle Lalonde gives
the book an abrupt start that sends one
reeling through to the end, where Robert
Charlehois’ song “‘Jacques Cartier’” be-
moans the fact that the explorer placed New
France beside the cold St. Lawrence and not
in the warm Caribbesn.

The selections are as varied in time and
content as Saint-Denys Garnean’s “ Chil-
dren” (“Children. oh the little monsters’)
and “Shouting Signpainter” by Paul
Chamberland (“| live, 1 exist within a daily
death”).

They dso reved the timelessness of
Quebec's preoccupations. The FLQ man-
ifesto (**Le Front de Libération du Québec
wants the total independence of the Qué-
becois™") is decades removed -from, but
sterns from the same source as. Eionel
Groulx’s “Why we arc divided” (“At last
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there may come an hour. . when it will be
possible for us to say .'I have aland of
my own; I have a soul of my own: I have a
future of my own'"*).

[ agree with the editors in that they have
“provided enough echoes of the past lo give
petspeetive™ while concentrating on con-
temporary writers. The only failing. from
that point of view. is the ahsence of dales to
place the selections chronologically. Since
the twuak is setup according to themes,
many may find it confusing to jump from &
poem by Sylvain Garneau (1930-1953) lo a
song by Gilles Vigneault written in the
mid- 1970s.

The translations arc by a score of people.
including Philip Stratford. Jacqueline Strat-
ford. John Glassce, and F.R. Scott.

The editors point out that they have “tried
toaveid the picturesque” in order to present
u more fundamental view of Quebec.
Whether they succeed or not will depend
upon the reader's powers of perception. The
cditors have spared neither judgement nor
malerial.

The 38 poems that make wp F.R. Scott’s
Poems of French Canade were translated by
Mr. Scott between the mid-1940s and late
1960s. The book has no plan, the author
concedes. but is a sprinkling of poems from
1606 (Mare Lescarbot's “*Farewell ') to the
present ¢ *State of Siege” by Pierre Trot-

Children’s books as works of art

tier). In his introduction, Mr. Scott says that
translation “demands the same sensitive
imagination and the same verbal skills”
required for an original poem. In this
collection Mr. Scott demonstrates his ample
possession of both qualities.

The Poerry OF Medern Quebec, edited
and translated by Fred Cogswell is. as it
intends to be. “the first anthology to present
in translation the work of several major
Quebec paets of the last four decades in
considerable depth.” The 20 poets in ques-
tion range from Alain Grandbois (born
1900) to André Major (born 1942}, recent
winner of a Govemor General’s Award.
This is a collection to read after Voices from
Québec.

There is little overlapping in these three
collections but the few poems they share
provide a glimpse into individual Up-
proaches to translation. Consider the
handling of thisline from Anne Hébert's
“Neige'": "*Veille mon coeur, la ncige nous
met en selle sur des cowrsiers o' écume.’”
Translated by Scott the line becomes:
=*Beware, my heart. snow puts us in the
saddle on steeds of foam.” With Cogswell
the same line reads: “Remain wake. my
heart, snow transports us on the backs of
steeds of foam.”

Clearly. both in terms of rhythm and
meaning. Scott wins this one. Such are the
small pleasures of bilingualism. O
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Tundra Books

Forget politics,
the artists
have the heart

Family. by Jean-Guy Carier, Oberon.
165 pages, $11.95 cloth (ISBN 0 88750225
Children of the Black Sabbath. by
Anne Hébert, translated fmm the French by
Carol Dunlop-Hébert, Musson, 198 pages
ISBN 0 7737 0032 3).

By JOAN HIND-SMITH

LAY ASIDE, for the moment. all those
analytical articles on Quebec by the political
pundits. Instead. take & look at what
Quebec’s poets, playwrights. story-tellers
and novelists have to say. The economists
and the political scientists have their own
wisdom. but they speak from the outside.
The artists have the heart.

Jean-Guy Carrier's Family and Anne
Hébert's Children OT the Black
Sabbarth differ in tone and thrust but they
share at least two characteristics: both deal
with rebellion. but neither is overtly politi-

CHILDREN OF THE YDIOR
Ted Harrison

Aremantic land vhere chifdran raca
onsnowshoss, feed eavent, jee fish,
pzn {ar gald, explore ghost tovms.
22 paintings 705

CATLANDS / PAYS DES CHATS
Folix Vincent

A surreal fantasy by s French artfst

living in Canada. Juna’s cals take her

10 thair secret lands, EngJFr,

20 spectacular paintings. 8.956

AT GRANDMOTHER'S HOUSE
John Lim

Torgnto artist remembers his
grandmother’s farm In Singapore
and re-creates that exotic waorld,
20 paintings. 295

THE EMILY SERIES
Domitilie de Préssensd

Emily and Emily & Arthar
~just arrlved frem Franee.
English text.

3up 495
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CEYOND THE SUN /
AU DELA DU SOLEIL

Astronomy far kids in brilliant paintings. 8syond rhe Son
{rcpramt) vz 3 CAGL Best IHustrated Book. If f Came From
L2305 (nesd) - 3 boy visits eacth for the first time.

A Ferthzm Notivity: Viilliam Kucelek (nevrl 485
10622 Knoeran fadian Woman: Ebbite Culkr 195
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IF | CAKIE FRON KIARS /
S1 YETAIS MARTIEN

Jrcgues de Rousssn

2.95¢a,

JINGO

TOKD
Ryoklchl Ozzwo

Tevo mini books by Japan's lsading cat astist. Jingo
vrantad 1o make B great moustrap. Toko, the  ;
barbsr, loved {ioavers more than whiskers.  2.95ea.

" TUNDRA PAPERBACKS FOR CHILDREN

Mary of Mile I8; Ann Blades 2.85
A Boy of Techd: Ann Blades 295

Tumdra Boaks, 1374 Sherbrooke SLWY.. Sults 17, Montreal, Quebeg HIG LG
Distributed by Collins Publishers, 00 I .. Mills, Ontario _

Lovnbarjack: Willlam Kurelek [pev] 3.86
4 Animsf Mini-Books: EnglFr

| LIKE BIRDS
= in five languages
Rist Amold
Crazy blids to couint along
with tha mombhs. Eng, Fr,
Span, Ial, German, 285

‘THREE NURSERY POELIS
Morgenstern/Sahdal

Tundra's 1977 choice for
*Children"s Books as Works
of Ant™. 3smal books,
slipcased. 785

SONGBIRDS OF
EASYERN CANADA
De Vos{diller & Rising

Coffes-tabls quality, small

format. 43 full-color

paintings. 395
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Grandmyther Cama From Duroritz
Ethel Vinsberg/Rita Brlansky {nevs} 2.85

e o e =] == g
EESEEEEE

October, 1977. Books in Canada 23


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Jean+Carrier
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Anne+Herbert

cal: each reflects the insularity that is the
despair of the rest of Canada. These books
look at Quebec for the sources of tension; no
blame is placed on fes Anglais who. quite’
simply, are not them.

All Anne Hébert's work iS a battle-
ground: she hasrallied theimpulse for lIfe
against 300-year-old rigidities of church,
bourgeoisie. and gentility. She asks -she
demands — that the old strait-jackets be
thrown off. Interpret that as a political
statement if you like. However. those who
oppose the established order are demonic:
her perverse women are identified as
witches: the men are not only limbs of Satan
hut also most likely Satan himself.
Furthermore. the black sinner exists in each
of us and to acknowledge his existence is to
be freed.

Remarkable as Hébert's earlier work has
been. it is surpassed by the dramatic clarity
and firm technique of Children Of the
Black Sabbath. All diffusenessis gone as
she focuses on the polarities of pallid
goodness and earthy evil.

To do this. she uses the story of ayoung
nun who has developed a series of psycho-
somatic disorders asa result of her attempts
to force herself to take her fina vows. More
and more, Sister Julie finds hersdlf falling
into trance that takes her back to memories
of the Black Sabbath when she was initiated
into the fellowshipof demons by hersatanic
parents. SK senses that she is saving her life
by refinding the sources of evil.

Between fade-outs, she manages to eor-
rupt the entire convent = her mission asa
good agent of Satan. Her final grandstand
gesture is to beat a child whom sheinsists
was concelved like the Christ-child by a
spiritual father. The Mother Superior and
the Chaplain lake the baby away and murder
it in order to save the good name of the
convent. They have therefore Sinned greatly
— Sister Juli€’sintention. Still. weare left
wondering whether she has in redity
destroyed souls orwhether'she has been sent
asa savioor who has humbled by granting
the knowledge of sin. Al Jeast she has saved
the Mother Superior from “the clear con-
science that makes one merciless.”

The Black Sabbath orgies are horrifying
enough to stun the senses: they include the
painful raping of the little girl by her father.
who is got up as Satan with a cow's
horns tied e his forehead and who is naked
likeall the others. These goings-on. bow-
ever, are nO worse than the cruelty. misery.
and hypocrisy within the convent. The
Black Sabbath is a parody of Christian
rituals. while the convent ceremonies are a
parody of themselves. Findly, sacred and
profane merge as one and the Same. mirror
images and inversions of each other.

The dilemma of Quebec appears to be a
choice between death-wish submission and
blasphemous rebellion. A middle way is
suggested. but not acted upon. Theeonvent
doctor falls in leve with Julie and offers her
ordinary marriage: she ignores his proposal.
And perhaps that Is the dilemma of Quebec:
after years of suppression and now the
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head) hallucinogen of rebellion. no mar-
riage is possible.

Children Of the Black Sabbath has been
given a sensible translation by Carol
Dunlop-Hébert, who has had to struggle
with changing evocative French into .con-
crete English. If the English |acks some of
the poetry of the French., it is not the fault of
the translator,

Jean-Guy Carrier does not try for the
dramatic effects of Hébert, but his quietly
elegaic novel has staying power dl the
same. He dedls with the seed of rebellion in
children who, demon-driven, strike out
from the family. the village, and Quebec.
All these movements fmm the source am
perceived not only as futile but also as
blasphemous. (The similarity of Hébert"s
imagery of rebellion and Carrier's is
striking.) However. each ehild who leaves
makes the inevitable eircle back home.
where Carrier stages his real drama — the
failoreof people to communicate with those
they love.

The vitality of the book flags a little
toward the end, as though Carrier had been
too conscientious in pursuing his circular
movement through each family member.
But perhaps some monotony was hisinten-
tion; it is age-old rhythms that he has
enshrined. O

Why Riel didn’t
become president
of the B of M

Continental Corporate Power:
Economic Linkages Between Canada and
the United States, by Wallace Clement,
McClelland & Stewart, 416 pages. $14.95
cloth @SBN 07710 2150 x) and $6.95

paper (ISBN 0 77102151 8).

By J. A. S. EVANS

IONN PORTER'S The Vertical Mosaic has
had numerous progeny: so much.so that the
year it was published. 1965. marks the
beginning of a Canadian sociology that
attempts to |00k at our problems in Cana-
dian terms and not merely to fit them.

willy-nilly. into American models. Wallace
Clement has been one of the most active
offspring. though a somewhat critical one.

His The Canadian Corporate Elite, a
Carleton Library eriginal, wasa formidable
documentation of thie Canadian élite, its
‘interlocking directorates, its means of self-
perpetuation, and even its privateclubs. The
present book uses some of the same mater-

ial: likea good. economical scholar, Cle-
ment does not alow his old research to go to
waste. But heturas hisattention more to the
manner that the é&lite operatesin a client
state. How has theupper class been shaped
ina society that was essentially colonia

T mesmmmh & e s b oA oes

until the Second World Warand then passed
rapidly under the economig domination of
its neighbouring superpowér?

The book is long and till-documented.
though the proseskips along briskly without
any of the peculiarities of standard soci-
ology style. The nature of the Canadian élite
emerges much thie same asin Clement’s
Carleton Library study: it consists of an
established upper class with its wealth and
talents invested in finance and commerce.
and old areas of the Canadian economy such
as transportation; and a *“‘comprador’” élite,

a guest bourgeoisie made up Of the agents of
foreign owners. Theseare the branch-plant
managers Whose bosses are, for the most
part. in the United Slates. In Comtinental
Corporate Power, Clement spells out what

this structure meens in terms of social
mobility. .

The indigenous élite in Canadaisa good
deal more exclusive than in the U.S. Moot of
theé people who rise to positions of power in
commerce have the right background.
Moreover. in the production sector of the
economy, where the new man might expect
the path upward to be less arduous, the
indigenous élite has been to a great extent
replaced by the compradors, who are often
non-Canadians. Clement’s statistics. of
eourse, show numerous variaions on this
generd scheme; in particular he demon-
strates how our native élite has performed a
go-between role for U.S. capitalists in other
countries. Thus the Ford Motor Company
harvested ownership of various subsidiaries
in Commonweslth countries in the Ford
Motor Company of Canada, 85-per-cent
owned by its U.S. parent. But it is the
results of the peculiar nature of our élite
structure, and its effect Or social mobility
that should attract our close attention.
Indigenous talent without the proper con-
nections has a comparatively hard time
bresking into the élite, while at the same
limewe are dependent on imported talent to
a marked extent. It is 2 pattern also found in
our universities. and | suspect that there is
some peculiarity in the Canadian tradition
that encourages it.

What this means. for instance. isthat g
French-Canadian from Rimouski will have
arough time of it if he wants to head a mgjor
bank and not a chance if he wants to manage
a large U.S.-owned subsidiary. It is cold
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Here’s why Canadian beoks

domlnate our bestseller llsts'

1400 Th: City of Vancouver.
Borey Bresdiopt and Rudy
1lowack. Fiva photographers
and a bist<nlling author In-
3 . 160 photos—
118 in colaur. §29.95

[T

1302 CrafesCanada, The Use-
ful Arts. U Abrshamson. A
basulully fMfustrated book
diiplaynn Canad1’s rich craft
hanizgo. S19.95,

; i‘-l-!‘f
g ain-s)

e —
1423 8ix Journeys A Can-
adian Paticm. Charles Taylas's
biagraphies of eccentrlc Can-
adians In pursuit of excellenca.
Emily Carr, Hocbert Horman,
lonrothﬂrﬁ.llluwamd.sm.ﬁ.

1270 “A Very Doubla Lite. C.
P_Stacey. A revealing partrait
of Mackenzie King's.some-
umes bizarre and frratianal
pﬂval.ehle S1o.95

1308 Margo Oliver's\Veekend
Magazins Menu Cookbook. An
easytouse cookbook with

recipes and menus for every -

ssason and occasion. SA95

———

Gregarv Clask

1304 Grandma Preferred
Steak. Gregory Clark. An en-
tertaining collection of Clark™s
best pieces vrritten for The
Paeksack, a spacial feature that
ran for 14 years in most Can:
adian nlwln:lpel's. 57. 95

1399 Max Eralthvaite’s On-
tasio. From Kickfand Lake to
Niagara Falls, from Loyalist
zefugess o Toronto restaur-
aweurs, a loving portralt of
Onizrlo’s ten regions. 1llus-
rrated. 37000,

!
1002 Alligstar Pie Dennls
Les. A read-aloud children's
book full of poems, chanls
and s'lupplng songa. S6.95,

1190 Not In Vain. Phorosby
Ken Bell; toxt by C.P. Stacey.
Bell's magnifisently-ropra-
duced photographs shocs the
Canadian battlelields of West-
ern Europe as they were In
WWII and as they lock roday.
59.95,

1417 A Questlon of Privilage.
Carolyn Gossage's lascinating,
aften funny inside story of
Camada’s prestiglous private
schools. Many photos. s:suo.

1338 The Boyd Gang. Mar
{orie Lamb and Basry Paarzon.
For tha first time, the com-
plate story of Canada’s most
famous bank robbers whose
exploire fascinated Canadians
in 1950, Action-packed and
heavily illustrated. S7260

1202 Women in the Canadizn
Mozaic. Ed. by Gven Mathe-
son, Eighteen challanging es-
says by and about Canadian
women. Ratermnary Brown,
Margaret Atwood, Graca Hart-
man, Kay Macpherson, dour-
1e6n others. ST200

1259 I.J'nm..n of Lzbredor.
Elizabzth Goudic recalls har
I-ic 05 a trappzr's wife. The
or Sua suys, “this is

'm I
| GARDEN,

1 Selechan

im |

1303 The Buch Gurden. Nor- 1_ e

throp Fryv:. Provocatveescays 1008 Bear. Marian Engel.
on Can;deaartandiiwrature.  “Fascinating and  profound,
S7.95. ANID Survival Margaras  this novel spsaks of 2 woman's
Atzepd. A cntcal analysis of  strangs journey 1ovard asensa
promin:nl themas in Cana- of communmian with all Tiving
diun LEratare, $395 Count Margnret'

ey LTI e,

fEA\R

ANwellr

arian
: M
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7335 The Past and Future
Land. Martin O'Mallay. A vivid
and moving account of the
Berger Inquiry's northsm com-
munity hearings. Dene and
Inuit speak in thelr ovm words

mws thefr land wnd kel

lives. 575.00
Sa%’e ]IHMDITII@V JMOW with a no-strings-attached
trial membership inCanada’s own book club. The books on
this page are typica of the offerings of the only Canadian
book club. And you can have any three of them for just
$4.95 with your trial membership.

The Readers’ Club is owned and operated by Canadians
to serve the digtinctive requirements of thoughtful Cana-
dian"readers. Now. with the help of the Secretary of State
and the Canada Council. the Club is able to enroll additional
members.

The Club offers you the catefully-chosen best of the
new and important Canadian books. There is no member-
ship fee, and no minimem purchase requirement — you buy
as few or as many books as you please.

Lots to gain ... and nothing to lose... choose your
introductory books today!

B 1:kc THREE of Canada’s Best |
' for Just $4.95!

Save up to $59.95 Right New
m the Reawders Club 0|f Canada'

- 1 35 Britain Street. Toronto. Ontario MA 1R7

2 i
EMARCARET,
L AURENC E

1338 Hlan aI a Slrlnuzr
Margarat Laurenca’s collected
persenal essays sparkls with
all the insight, wit and human-.
ity that have made her one of
Canada’s most distinguished
and best loved novellsts. S8.95

dlargirel Alwos n}}

ILf"‘"ﬂ?-ﬁ
Tetol

-,

[}

0 GRS

1309 Lady Oracle. Klargarat
Auwrood's nevy bestseller, A
comic {our-de-force in which
tura and politics In the seamy & vuriter af gothic novels Iries L. Curry. Three decades of the
undervorld of Hong Kong- (o escape from her lifs and best of Canadian humour.
39.95 lovers. $10.00. 511.95.

|The Readers' Club of Canada :

Enroll me in the Readers’Club and send me the three books [ have |
Imdmntcd by number m the boxes below, | enclose $4 95 (cheque
or m.o. ment 1N full for my introductery choices. Send me
Can ﬁm eadermonth, describi
er imnortant new Canad lian bo If 1 wish to receive a
| Selection,need Otherwise Igive you instrucy
Tions on a form which is always provided. | can buy as fow or as I
|many books through the Club as 1please. | will benefit from tbc
| Club’s Bonus Plan I will be offered frequent savings on my pur-l
chases. And [ may resign from the Club at my time without pl.‘.nally I
I MY INTRODUCTORY SELECTIONS:

TEC

1337 TheSeventh Hexogram.
lan McLachlan, The stemning
naw novel of mystery, adven-

1307 TheLeacock Medal
Treasury. Selacted by Ralph

forthcoming Selections |

| Name
| Address
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This Land,

1

These People

By
W. L. Morton
and
L. F. Hannon

October $29.95

A visua treasury dedicated
to the life and spirit of
Canada's past.

comfort that a Newfoundlander would. |
suspect, fen? worse.

Continental Corporate Pawer is much
mere than this. One section, for instance,
which should be required reading for critics
of the Foreign Investment Review Agency,

demonstrates that foreign-owned busines-
ses in Canada now raise most of their capital
requirements here, and Canada exports
more money es dividends and licensing fees
than she receives fmm abroad es invest-
ment. This imbalance is growing, and it
should be passible already to calculate cma
smple computer the year when Canada will
cease to bean economicaly viable entity.

Thisisa big volume. end never likely to
become a Reader’s Digest condensed book.
But it will be regrettable if its size scares
away readers. Canadian Corporate Power
is worth attention. O

Remembrances
of crimes past

Y ears of Serrow, Y ears of Shame. by
Barry Broadfoot, Doubleday, illustrated
384 pages, $12.50 cloth (ISBN O 38"
12550 x).

FUBLICATIONS
, FROK
UNITED RATIONS

DEMOGRAPHIC YEAREBQOK 1875

The 1975 editlon, which updates
previous editions, Is the twen
goventh Ina series which began
1948, It contalns statisilcs of area,
population. nalallty, mortallty, nup-
tiality and divorce for ovar 200
countrles of the world, and latest
available data on expectation of life.
Data on the economlc characteris-
lics Of the population are shown,
including Isbour force participation
rates by age and sex as vell as
various cross-classifications of pop-
ulation by Industry, occupation,
Status, age and sex. The Special
Taple for this editlon is: Natallty
Statistics.

Order No. E/F.76.XIIL.1
Clothbound $42,00

Unitcd Liatlono Publicalions
Room LX-2300
fisw York, I.Y. 10017

or

Unitcd Hotione Publications
Paolala des Hallong

26 Books in Canada, Oclobar, 1977

By TARA CULLIS

A MAJOR PROBLEM in Canada’s search for its
“identity” is that wewant that identityto be
flattering. As a result we Striveto ** create”

asort of instant i dentity; and as each attempt
falls short Of full success we are constantly
starting over again. The paradox is that we
are not as young as we prefer to think. Until

we are prepared Lo accept our own fairly

At gy ome aal et e

potential spies ‘or saboteurs for a country
they (end many of their parents) had never
seen. Canadian-Japanese children elected
among themselves to start each of their
half-days et the rudimentary school at
Tashme internment camp’ by singing “0
Canada.”" “And so on that first day. when
they stood and sang. there were tears
running down many of their faces. Because
Ganada had failed them pretty badly.”
“Exigencies of war™ es the excuse for
breaking up families, shipping people
“beck” to Japan, and dispersing British
Columbians to sclected areas east of the
Rockies evaporates when these policies are
carried out well after the war is over. despite
Rime Minister Mackenzie King's 1944
admission that *‘no Japanese of Canadian
birth had been suspectedor convicted of any
acts of sabotage or espionage.”

The liming for the bock is apt; 1977
marks thecentenntal of the first Japanese to
enter Canada, Other books en the topic have
also appeared in the past 2 months and

- Broadfoot does well to recommend Ken

substantial history, and at last come to terms

with what we in fact already are, we cannot
hope to make progress towards developing
the Canada our imaginations prefer. As long
as we fail, indoctrinated with our “youth,”
to write the history books nnd read their
lessons. we are destined to relive our
mistakes in thisperpetually novel present.

Along with a few others (such as Pierre
Berton), Barry Broadfoot is one who recog-
nizes that our history is more than coureters
de bois and the Plains of Abraham. Years of
Sorrow. Years of Shame, his fourth “oral
history.” is a series of excerpts from
extensive interviews with Canadians (white
end Japanese) who experienced or observed
the mass evacuation of the 23.000
Japanese-Canadians from the coast of
British Columbia &fter Pearl Harbour, under
the War Measures Act.

The disconcerting reason this chapter of
our past has been neglected is — it’s not
flattering. The book is not for the
squeamish. In curioudy innocent prose, the
speakers delineate their tales of heartbreak,
despair, and utter |ass. Theironies hit hard:
pulled from their homes in Vancouver as

Adachi’s The Enemy That Never Was. It's
a useful documentary for background, since
Broadfoot’s oral-history method has its
drawbacks. As a rule Broadfoot's speakers
are not identified. which can be highly
frustrating (when. for example, the speaker
is aformer leader of the provincial NDP},
and it isoften difficult to ascertain whether
the speakers are white or Japanese. Repe-
tition is a problem. as each speaker repeats
certain points, though from differing per-
spectives, and the wandering quality of the
reminiscences makes chronology a
difficulty. A map of Canada marking the
relevant towns and camps is sorely missed.
The advantages are that these interviews
are priceless historical records, their value |
increasing as time goes by. True, the loss of
vocal emphasis. tone. facial expression, end
gesture in the actual interviewsis felt; but
the immediacy. the naive eloquence of
phrasing. the anger and the resignation ‘in
the words from the transcribed tapes remind
estimeand again that history is the story of
Rumnan beings . And YearsofSorrow, Years
of Shame has uncovered a substantial
amount of material not treated in depth in
other books on the subject: Vancouver
leachers encouraging their pupilsto do their
bit for the war effort by spying on the
families of their Japanese-Canadinn
schoolmates: glimpses into the Angler
prisoner-of-war camp in Ontario: theun-
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rung role of Canadian Japanese in Allied
intelligence work in the Far East (after
quickie courses in the Japanese language).
Most of all. the sheer pain of disbelief
that this total uprooting. this loss of life-
times of effort in land and property, the
suspension of all thie rights of citizenship
could happen to diem, as Canadians. comes
through on every page. We observe the
Jopanese-Canadians® gradual learning of a
bitter lesson: the complacency of Canadians
leaves every one of us vulnerable. We have
history: wehave an identity: they aren’t too
flattering. But unless se choose et last to
accept our history, warts and all. we remain
cupable of. and valnerable to. the inhumani-
ties documented in Broadfoot's hook. O

Man here says
ear-conditioning
is & sonic boon

The Tuning of the World. by R. Murra

Schafer, MeClelland & Stewart. 301 pages|,
512.95cloth (1SBN 0 7710 7965 6).

By GERALD LEVITCH

i e e il Mt ¥ s mem atw

times seems to be saying more than it
actually does. and likewise owes & con-
siderable debt to McLuhan's cosmic
obscurantism with its penchant for gnomic
insights. For example:

Noise pollution results when man does not
listen carefully. Noises are the sounds we
have leamed to ignore. Nolse pollution
today is being resisted by noise abatement.
This is a negative approach. We must seek a
way to make environmental acoustics a
posiiive study program. Which sonnds do
we want to preserve, enconrage, multiply?
When we know this, the boring or des-
tructive sounds will be conspicuous enough
and we will know why we must eliminate
them. Only a total appreciation of the
acoustic environment ean, give us the re-
sources for improving the orchestration
of the world soundscape, For many years
| have beep fighting for ear-cleaning in
schools to eliminate audiometry in fac-
tories. Clairaudience not ear muffs.

Despite the impressive body of research.
there is a fuzziness at the core of this book
that demands the reader suspend his in-
difference rather than his disbelief. Even

e m e e e RS Tadetih . Taem
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as theideas fly like scattershot, 2 suspicion
nags that while thisis all very interesting.
whocares? M r. Schafer obviously does, and
he can be persuasive, even if he fails to
convince thii reader.

While, as quoted above, Schafer poses a
final question, his ultimate point remains
unclear. For the first 120 pages or so, he
tells us that the world ismostly a noisy
place. Hedescribes animal noises, bird
songs. geological mutterings. the sounds of
war, the quiet of gill forests, and so forth.
This dissertation on all manner of sounds
is bulked out with voluminous quotations
from arcane sour ces. which chiefly prove
that other people have heard things too.

He thee launches into a rather technical
discussion of the notation and classification
of these sounds. This leads to further
chapters on aural perception. morphology
(which Schafer defines es**the changing
forms of sound zeross time or space’). and
a spmewhat redundant treatment of sonic
symbolism. The chapter on noiseis impres-
sively legalistic end studded with references
to local by-laws in Melbourne and Manila.

The acoustic-design Section takes a cef -
tain dewy-eared approach to listening, in-
volving something Schafer calls **ear-
cleaning,” while hedrolly worries about
endangered species of sounds. There is
more. but none of it leads to any particular
conclusion — except silence. However. if
nothing else, that in itself was especially
gratifying to this reviewer. O

E. MURRAY SCHAFER is an avant-garde
composer with a bent for quasi-scientific
research. FUr the past five years. he has been
associated with something called the World
Soundscape Project. (The word **sound-
scupe’* was coined by Mr. Schafer.) The
project appearsto be interested in a number
of aspects regarding the changing acoustic
environment, noise pollution. and sonic
parception.

The present book is a distillation of divers
publications issued by Schafer and his
assockates, including The Mew Soundscape
end Thr Buwk of Muise. The subject is
sdf-evidently broad, but as Schafer notes:
“Thefinal question will be: isthesound-
seupe of the world an indeterminate compo-
gtion ever which we have no control. or are
we jls composers and performers. respons-
ble for giving it form and beauty?’

He continues: “Throughout this book |
em going to treat the world es a macro-
cosmic musical composition. This is an
unusual idea..,,” Well. not quite. John
Cage owns the copyright on *‘indetermi-
nacy” asamode Of composition, and
*found music” isavant-garde old hat. The
“macrocosmic™* concept itself reeks of
Charles Reichian third consciousness and
the greening of the soundscape. Basically,
Schafer makes en insuperable problem for
Wimself (and the reader) because anything es
big s 2 macrocosm is tough to keep in focus
ull thetime.

Schafercompounds  some of the difficulty
by writing in an aphoristic style that some-

FERGUS

in paperback! $1.95

CATHOLICS
An Intense, highly evocative novel of a storm swept [rish icland in the midst
of a confrontatibn between traditional religion and the new ways. Written as
a prophecy, this eloquent novel is In the process of coming true. First time
in paperback! $1.50

( BRIAN MOORE )
Canadian author of The Doctor's Wife

- Fearful of [0SiNg his job and his mistress, apprehensive of old age and mortality,
Fergus awakes one moming fo the presence of his long-dead parents. First time

THE LUCK orF GINGER COFFEY
The robust, funny, sotnetimes tragic tale
of an unforgettable Irish immigrant in
Monireal. His luck had run out; he was
down but not out. With jobs scarce and
his manmiage teetering, Ginger Coffey's
dreams of fame and fortune never
relinquished. $1.95

| AN MARY DUNNE

One desperate day in the life of a woman
precariously on the blink of insanity
and cursed with a severe Identity crisis.
A remarkable story and a perceptive
insight | nto a modem woman's mind.
% .. A genlus revealed, a genius that
each year becomes ever MOM masterful
- Canadian Forum. $1.95

({}) Penguin Books Canada Limited

y,
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Walter and ithe bear

An old shop Stewart explains why he'’s
no longer sticking to the unions, but

doesn't tell us what he would put in their place

by Silver Donald Cameron

Strike!. by Welter Stewart. McClelland
# Stewart. 234 pages. $10 cloth (ISBN
07710 8351 3) and $4.95 paper (ISBN
0 7710 8352 1,

THLSCLNL s o coneiliation-board hearing
perhups 2 yeurs ago. A CBC lawyer is
arguing that CBC reporters don’t need high
pay because, after all. they get to go
interesting places and coverexciting events.
A member of the conciliation board tums to
the chairman.

**Ar. Chairman.™ he remarks. **]

E.E Schumeacher
©. Sepoll IsEenut_ifuI

wouldn’t put too much stock .in that. The
average reporter wouldn't paya dime to
walch Christ wrestle a beer.”

Welter Stewart tells this story with obvi-
ous gusto. Always an entertaining writer.
Stewart comes honestly by his knock for the
merry phrase-for the man who made that
remark was none other than Stewart’s
father. *a union man,"”” to whom Stewart’s
new book is dedicated. In his home, says his
son. the commandment was not “*Honour
thy father and thy mother.” but **Honour
thy picket line.” and when young Walter

A GUIDE FORTHE PERPLEXED

E.F. Schumacher

The author of the world wide beet seller
Smell Is Beautiful now tackles the
subject of Man, the World and the
meanlng of Living. Man has obligations -
to other men, to the earth, to progress
and technology, but most Importantly,
to himself. Only If he fulfills these
obligations can he know the true
meaning of Joy and living.

A PRACTICAL GUIDETC
UNEMPLOYMENT INSURANCE
Lawrence Solomon and

William Schneider

Written in simple, easy-tc-under-
stand language, this book makes
the complexities of unemploy-
ment insurance more compre-
hensible and accessible for those
who need it and those who need
to know about it.

THE COST OF AGE
Andrew Allentuck

A hard-hitting but sensitive look
at the financial problems of the
aged, and helpful, encouraging
advice on how to cope with the
cost of being old. This book will
be extremely useful not only for
the elderly, but also for anyone
withh  family or social respon-
sikilities for older people.

Fitzhenry & Whiteside ?}’Q
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first crossed a picket line-in 1964, during
the endless and disastrous strike of the
International Typographical Union at the
Toronto Star — he felt “like a Catholic
caught with a condom = liberated and
defiant. hut guilty as hell.” g

By contrast. Walter Stewart’s own son.
Craig. was fired a year ago for insisting on
joining the CLC's Day of Protest, even
though he worked in a non-union shop ==
and. remarks his author father. “the brave
lad received no parental sympathy what-
ever.”

Strike! is a highly readable but quite
ambivalent book -a look at the sorry state
of Canadian industrial relations by a man
who remains convinced that unions, and
striker. “have played an essential role in the
struggle for economic justice in this coun-
try. ata comparatively low cost™ but who
also believes that the adversary system of
collective bargaining is an outmoded con-
test of plain brute strength. “Elk in the
rotting system follow the same rufes,* he
says. It's time to devise a more responsive,
sophisticated process.

Strike! almost, casually develops 2 no-
nonsense primer on labour relations,
‘explaining that violence is inherent in a
contest of strength: that the labour move-
ment is not monolithic but deeply divided
within itself; that Canadian unionists no
longer need. if they ever did, a close
affiliation with the **International™ (that is.
American) labour movement. and indeed
are often betrayed by it; and that neither
labour “or government has exactly covered
itself with glory in dealing with inflation
and controls.

Having recently been obliged to clarify
many of these points myself in order to tell
the story of a particular strike. I'm grateful
to hove Stewart chipping away some of the
encrusted mythology. Common sense is an
uncommon quality. but Stewart has plenty
of it. How can you expect labour to respect
the law. he.asks, when the law has always
been designed to hobble or even to crush the
labour movement? Or consider dotty Otto
Lang. the clown prince of Canadian pali-

\
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tics. who on today’s news suggests outfaw-
ing public-service drikes.

*Outlawing public-service strikes would
be a
Stewartobsesves, “ about as useful, froma

asan
ordinanceto salmon from
t i m e ! S a law
would not prevent strikes, it would only
make them illegal -and if the union has
enough pawer lo win the dtrike. it can make
the dropping of criminal charges a condition
of settlement. Moreover. **when 1,400
air+raffic controllers stay home. what good
doesit do to threaten them with the law? put
them in jail or fire them all, and who will
manage the nation’s air traffie?"*

Stewart reminds us that Canada’s loss
through strikes and labour conflict is about
the heaviest in the industrialized world, and
gerting heavier. Seeking alternatives, he
visited Sweden. Austria, and West Ger-
many. all of which have developed various
forms of “industrial democracy,” which in
turn means very few strikes. None of their
patterns could be imported whole into
Canada. he admits, but they may offer us
some useful ideas.

Maybe -but al this point | have my most
serjous reservations about Strike! For
Stewart never spells out just what kind of a
society he thinks Canada is becoming. or
what kind he would wast it to become: and

| suspect Stewart &hose not to
debate these larger questions

because he has no more idea.

than | do of how to achievé a
really equitable, libertarian
society in an indigenous
Canadian style.

what we call “industrial relations’ is, after
all. a description of a society’s basic
economic and political relationships. Is
society to be dominated by those who own

capital, or by those who labour, or by’

someone €/Se? European-style industrial
democracy, as several sharply critical arti-
clesin last July’s Canadian Dimension
make clear, often Simply enlists workers in
the management of enterprises they il do
not really control. It muddies the reality of
class divisions. and works te establish a
stable climate for the same old capitalist
dite.

If Canada is to remain in the future what it
has been in the past— a nation in which
capital hasyielded just enough to avoid
really drastic changes in the structure of
power-then European industrial democ-
racy may weil offer some faint vision of our
future. But those of us who till cherish

some dim hope of adidanl socialist canada
should keep our scepticism oiled.

| suspect Stewart chose notto debate
these larger questions because he has no
moreidea than | do of how to achieve a
really equitable, libertarian society in an
indigenous Canadian style. Lacking that
sense of direction. he providesuswith a
marvellously concrete and engaging de-
scription of the background and nature of
our problems. but only fragmentary and
elusive hints about their solutions.

Walter Stewart makes an excellent John
the Baptist. But who is to be Christ, and
when will lie eome to wrestle this bear? O

SAVE 20% ON BOOKS
through our mail order service

We con oupply oimosi any book fn print, hardeover
or paperback, oF 20 per cent discoznt fn most casce.

Writc for our entologue or for price quotallon on
the booke you want:

the book fiend
Dept.12, Box £364,Station A, Taronta L15UI-1P7

DASTITUTIONS? Ask up ¢3¢0 oo Litrary ISR
Ak waibar Limwina wiocy T cusiyy of sor sammcr.

The Corpus Almanac’s

structuns.

repotting.

photos.

Margot J. Fawcett,
Editor /Publisher

The CANADIAN SPORTS ANNUAL fakes the mystery out of
the sports news and live coverage of events. Provides the
background information usually missing in media sports

Over 80 competitive sports (their champions and governing
bodies, from January, 1976to June, 1977) plus information on
national support and education groups, Games and govern-
ments... aDirectory of Sports Associations.. .over50 action

ISBN 0-91927-04-4
224 pages

Corpus Publishers, 151 Bioor St. West, Toronto, M58 154

Camachizamn SpErts Amnmnuel

At last — iolp In undersianding Canada’s complest sports

$9.95
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Silver and the bull

An old romantic tells the story of how some
250 Nova Scotia fishermen tried to get themselves
a union, but misses the point of the lesson

by Walter Stewart

The Education of Evereft Richardson.
by Silver Donald Cameron, McClelland and
pages papet(ISBN|

1845

1HE NAME GIVES him away. Silver Donald
Cameron. who used to be plain old Donald
Cameron. isa hopeless romantic. He says
he stuck on the “Silver” to distinguish
himself among the horde of Donald Came-
rons. but my guess is that he just liked the
sound of it. This book. his third, is like
himself. sonorous. handsome. and roman-
tic. It is a fascinating read, but flawed by a

-
tendency to see things througha glass
brightly. And in technicolour.

The Education of Everent Richardson is
the story of the Nova Scotia fishermen’s
strike of 1970-7 1. a worthy subiect. A
group of some 250 fisher&n along the
Canso Strait. with some organizational help
from Home; Stevens of the West Coast
United Fishermen and Allied Workers. set
out to get themselves a union, and to wrest a
decent deal from the Maritimes fishing
companies. In the process, they turned the
province on its ear, put the moguls of

Canada:

Canada: Symbols of Sovereignty
Conrad Stzan

Canadian labour in a flap, threatened the
Eastern Establishment, and started many
pulses pounding -including that of Silver
Donald. who lives at D'Escousse, N.S., a
mere fish-head’s throw from where much of
the action took place. (Before romance
struck. Cameron lived in a prosaic Frederfc-
ton. taught English. and helped to produce
that cheerful pillar of irreverence, The
Mysterions East ).

The fishermen were done in by & combi-
nation of management intransigence, judi-
cial knavery, internal squabbling. and the
rivalry of the Canadian Food and Allied
Workers. As the lights fade, there are no
fish plants, no jobs. and no union. Cameron
manages to make this into a moral victory.

A romantic. He wrote a long and personal
fetter to fisherman Richardson, his hem.

TTRMPRRST . G e e

. Canada’s past and present Is captured in thi
Svymbols of Words and Images of heraldry In this compl:te and tthﬁ“ghtfg”y keptba copy (or ell::!l fW h‘i‘:
P . | account of thearms, seals, and official flags most Nave heen embarrassimg, ASkex 107 |
SOvereignty of Canada, Its provinces and Its territorles. back so he could stick il in his'bock), The

letter sets forth all the things Cameron
admires about the people he lives among.
and whom he describes as “ peasants”
(they’re going to love that in Mulgrave).

“1love my neighbours,” Silver Donald
says, “not because they're polite. dutiful,
and mealy-mouthed, but because they're
warm-hearted, mucous. vital, and vulgar.”
He loves them because they drive “when
they're paralyzed drunk,” and because they
embrace sound social values: “Bootlegging
is okay.” “Moonshining is okay.” and it's
U to shoplift at Canadian Tin. but non-U to
swipe from the village canteen.Country
cunning is also admirable, especially as it
applier to cheating the government. An
outsider may see things differently, espe-
cially if he has been beaten up. ran over,
mbbcd, or conned by Cameron’s paralyzed.
cunning country cousins: but then. outsiders
arc suburban folks — "walking corpses.”
whose values are suspect.

You wouldthink, ifyou had never walked
the Canso shores or skulked in the bars of
Isle Madame. that the place was inhabited
by Hobbits. In fact, these fishermen are a
rough, rude, and sometimes treacherous
breed, or they would have been sunk

Conrad Swan. York Herald of Arms. wrltes

with unique authority as the first Canadian

Member of the College of Arms. 48 colour and

1689 black and white illustrations complement
the text.$29.95

The Government Party

Organizing and financing the national Liberal
party Of Canada, 193069

Reginald YVhitaker

Examining_the evolution of Liberal patty
structure, Whitaker demonstrates that during
this period the partyvirtually fused with the
slate - with consaquent bursaucratization Of
politics, a blurring of lines between party,
state, and the corporate sector, and serious

f implications for Canadlan liberal democracy.

819.95

University of Toronto Press
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EUTIHCTION: The Beothults of
Newfoundland

by Feederick W. Rowe

Were the Beothuks hunted for
fun? Were they a race of giants?
Were 400 beothuk men, women
and children slaughtered in one
bloody massacre at Hants
Harbowr? Born and raised in
Newfoundland and descended
from the settlers accused of
atrocities, Frederick Rowe tells
the story of these people in a
book that is well researched,
fascinating and moving.

£10.95

THE NORTH POLE OR BUST
Ezrplorers of the North

by Frenk Rasly

A sequel to The Polar VOyagers
this volume covers the golden
age of Arctic exploration of the
nineteenth century to Knud
Rasmussen and Wilhjalmur
Stefansson. Rasky shows the

explorers as people-some vain,,

some msimous, some fool-
hardy, yet all possessed of an
unquenchable curiosity.
817.95

RESOURCE SERVICES FOR
CANADIAN SCHOOLS
cdited by

Dr.FPrederic Branscombe
and Horry Mevrsom

This standard handbook for all
learning resource ceatres and
libraries replaces Standards of
Library Service for Canadian
Schools, now out of print. A
definitive reference for school
librarians, as well as library
system administrators, school
principals and others involved
in planning resource services.
£4.95r

THE YONGE STREET STORY:
1793-1850

by F.R. Berchem

This account describes not only
the building of the highway but
also the famous figures and
historical events associated with
it. Approximately 50 b/w draw-
ings by the author.  $13.95

BORDEN: His Life and World
(Prime Ministers of Canada Serieg)
by John English

Details the events, the people,
ithe problems and the promise of
the Borden era and portrays him
as a quiet and determined man
in turbulent and unpredictable
times. Lavishly illustrated.
$14.95

THE CANADIAN COOK BOOK,
REVISED EDITION

by Helen Wattie and

Elinor Donaldson Whyte

& revised edition of Pattinson’s
perennially bestselling classic
features both Imperial and Metric
measurements, new and up-to-
date information on nutrition,
advice on marketing, budgeting
and getting maximum food value
on a limited budget, new colour
illustrations and a washable
bii. $149

CONDOMINIUMS: What Are
Youn Really Buying

by John IMichael Clarke

Highly readable and comprehen-
give, this consumers guide takes
a step-by-step approach through
themaze of legal documents, the
provincial laws governing
ovmership, and gives the inside
story on condominiums for
anyone plaming to buy, sell,
lease, finance, insure ot live in
one.  95.95 pb

THE VIOLIN

by Robert Thomeas Allen
Warmly received by the critics,
librarians, booksellers and
children alike, this delightful
children’s story isnow available
in paperback. Winner of the
1976, Ruth Schwartz Memorial
Award.  $5.95 ph

RHYMES OF A
ROLLING STONE
by Robert W. Service

Now available in paperback,
here are those wonderful and
popular poems by the most
famous poet of the Yukon Gold
Rush. $4.95pb

THE BOX GABDBN

by Carol Shields

A poignant and delightfully
funny novel centring around a
family reunion as seen through
the eyes of the central character,
a divorced woman. Human
foibles and reassuring triumphs.
are exposed with delicacy and
wry wit and the reader soon
enters into a warm and joyful
kinship with each family
member. $9.95

TRACE YOUR FAMILY TREE:
A Do-It-Yourself Workbook
for Canadians

By Greham and Shirley Edis
This book provides instructions
and forms for beginning and
recording the search for one's-
forebears. The concise-text lists’
Canadian sources for investiga-
tion, gives sample letters which
will assist the researcher in
making relevant enquiries, and
supplies hints for solving the
various problems one can
encounter in tracing ancestors.
$5.95 pb

SKIING CROSS COUNTRY

by Ned Baldwin

Most ski books lack information
on the type of skiing most suited
to North American conditions,
that is, off-trail skiing in deep or
powder snow. Here, Ned Baldwin
gives special emphasis to tech-
niques, such as the telemark
turn, suitable for these condi-
tions. Also covers equipment
clothing, waxing, conditioning,
back-packing, ski touring, and a
brief history of the sport.

$6.95 pb
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Cameron is at his best when
he forgets the rannygazoo
about noble savages and lets
his reporter’s instinct take
over. His vignettes of life on
the shore are superb. ...

without a trace before the strike was a week
old. As it is. their story is enthralling, and
Cameron is at his best when he forgets the
rannygazoo about noble savages and lets his
repotter’s instinct takeover. Hisvignettes of
life on the shore are superb. and so are his
deseriptions of the brutal life at sea, and his
accountofthe dealing. counter-dealing. and
double-dealing that did the union in. He
thunders in justifiable outrage at the whin-
ing, wheeling company bosses. whasucked

- e

the public teat for government subsidies and
then justified paying starvation wages to
protect the purity of free enterprise.

But Cameron gets into trouble when he
describes the mini-war that broke out when
the Canadian Food and Allied Workers
came on the scene. The fat-cat CLC union
let Hormer  Stevens doall the spadework. But
when it looked as if he might succeed. and
might go on to organize the area’s 40.000
fishermen. they swooped on him. They
based their power-grab on the fact that
Stevens was a Communist. and it was easy
to whipupopposition to him. Silver Donald
thinks that unfair; ideology, he feels,
shouldn®t matter when union solidarity is at
stake. Had Stevens been a Fascist, Cameron
might have felt differently.

The fact is that mainstream unionists
regard Communists, Stevens included, as
termites on the house of labour, and they felt
no compunction about raiding. even though

their interference undid the budding union.
As for union solidarity, there is mote talk of
that around campfires than union halls.
Everett Richardson got an education during
1970-71; it’s a pity he didn’t take Cameron
toclass with him.

The only real chance the fishermen had
was for the CFAW to carry off a successful
t-aid. because the mainline union could not
be smeared the way Stevens’ creation was.
That would not have been fair, or nice. but it
would have worked. Life is like that.

As the book ends. Silver Donald sits
around reading his manuscript to the assent-
bled fishermen. so they can comreet it. Neat.
But how would he feel about someone who
wrote, say, a history of the T. Eaton Co..
and read it aloud to the board of directors, so
they could fix it up before publication?

It was romantic to do what Silver Donald
did: it was also dumb. The combination
makes this a lovely book toread, but alousy
labour manual. 4

-y Just released — an
exciting nevs bools!

Herman Linder —
Cznada's kr. Rodeo

by CIiff Faulkknor

Herman Lindar, a lanky youth from

Cardston, swept the Brone Riding
Champlonships at the 1929 Calgary
Stampede, beginning a career fhat
was 1o include 22 championships at
Calgary alona!

Under worl:ed toward eslablishing
fair rules and pay for rodeo coviboys,
and in his later years, as a rodeo

and s wife on the road, often with | ..
Just enough cash fo get fo the next
radzo. Yel things always worked out
for ~Lucky Linder™, who topped off
his splendid career by producing the
\Vestern Show at Expo "67. Richly
illusirated with photos of rodeos,
nders and broncs of years gone by,

producer, he vas known as a falr and LY

honest businessman with a respect -

for the fellow oul in the arena. Ve
TURES HIM LOOSE follows Linder | =44,

CLIFF FAULRNOR

o IRERVIAN
‘F-,-'i LENDER
. iox Lanada

,‘\1 Mg, Rodes
WAL

§ e
-~

TURN HIM LOOSE preserves an im-
portant chapter of our history.
145 pp.. 27 photos
hardcover $9.25 solicover $4.25

)

AVAILABLE AT
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Grattan O’Leary: Recollections of
People. Press. and Politics. edited by 1.
Morman Smith. Maemillzn, illustrated,
208 pages, $12.95 cloth (ISBN 07705
1.523 1.

By DOUGLAS MARSHALL

10 THIS. pAY there is a curious colonial
tradition in Canadian journalism of tolerat-
img. even venerating. what can only be
described as the party-political repotter.
I'm not talking about the political colum-
nists and commentators on the editorial
pages: they perform a necessary and
honourable function in this and every other
liberal democracy. I'm talking about
political reporters, the men and women
vho are supposed to present hard facts and
objective assessments in news stories and
miagazine articles.

Among respectable publications in the
U.S. these days. reporters with a pro-
nounced political slant Face a bleak future.
If their sources are deemed valuable. they
may be kept on the job for a time. But they
vill endure the contempt of their peers as
acknowledged party hacks who are being
used by buoth rides. And they will likely
v:ind up their journalistic days relaying bog
prices to the farm desk.

But not in Canada. Here astute political
reporters who can worm their way into the
bk ronms of the party of their choice face
a promising Future. If their party is in
power. they will probably soon be offered a
juicy eivil-service job. And if they choose

to maintain their cover s working journal-
ists, as often as not they will be patted on
the back, promoted rapidly through the
editorial ranks, and wind up their days as
deans of the profession. :

Take Bruce Hutchison, the distinguished
political correspondent who rose to become
editor of three newspapers. In his memoir
The Far Side of the Street, published by
Macmillan last year. Hutchison reveals —
with nary a professional blush’- how he
served in effect as a secret agent for the
Federal Liberals throughout most of his
journalistic career. At one point he tells
how he and the late Blair Fraser of
Muciean’s conspired behind the scenes to
save the public reputation of Mike Pearson
when the newly elected Liberal leader was
seduced by Jack Pickersgill into making a
damn fool of himself in the House of
Commons. No reviewer | read bothered to
call Hutchison’s integrity into doubt. What
he did was, and presumably is. accepted as
common practice.

As Hutchison and Fraser sewed’ the
Grits, so Grattan O'Leary served the
Tories. The principles that guided his
career aré established early on in this
autobiography. Born into an Irish Catholic
family in the Gaspé, he quit school at the
age of 12 (**l aften think how fortunate |
was to escape the soul-destroying impact of
post-secondary education’”) and spent an
unhappy year or two at sea, Then. acting
on impulse. be sought out the editor of the
Saint John Standard in his sanctum:

He turned a languid countenance on me as
| explained | had the makings of a writer.
“Have you done amy reporting?”
“No. but I'm a good Conservative.”
For the first time he seemed impressed.

That was in 1909. By 1911 0’Leary had
landed ajob with the Ottawa Journal,
where he remained For the rest of hi life. A
year later he won his journalistic spurs by
interviewing the survivors of the Titanic as
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they came down the gangplank in New
York. No other Canadian reporter got near
the dock. That same year he wrote an
article For the old Canadian Magazine on
Arthur Meighen called “The White Hope
of the Conservative Party.” Young
O’Leary had Found his political hero:
“Meighen was one of those always scaling
some mystic Parnassus whose outlines.
dimly perceived by others, were crystal
clear to his eagle gaze. He shirked no task,
however hard or unpopular, in the interest
of his country.:

O'Leary’s patty-political prose is gener-
ally tougher and meore lucid than those
soppy clichés suggest. He wrote better in
opposition than in offiee and thus as a
journalist was Fortunate in the party ef his
choice. The chapters on the King-Byng
affair and the pipeline debate, the high-
lights of his career. vibrate with passionate
intensity. He is scathing on Mackenzie
King, thinks Bennett a pompous ass, was a
close Camp follower in the rebellion
against Diefenbaker, and finds Trudeau an
enigma.

O’Leary knew he had terminal cancer
when be began the book and died in April,
1976. before he could give the text a final
professional polish. The editing was done
by old Janrnal colleague and admirer 1.
Norman Smith, and Smith’s besotted post-
script on O’Leary rivals O'Leary on
Meighen. The later chapters are philo-
sophical reflections that lack the partisan
tartness of the earlier ones. They are
O’Leary as the vain old dean of Tory
journalism babbling of green and platitudi-
nous fields.

Perhaps the vanity was justified.
O'Leary was certainly a good reporter. But
he was a better Conservative. And one is
left wondering how many present members
of the parliamentary press gallery are
already following in his Footsteps as they
pound out their allegedly unbiased reports.

a
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Galt! Who
goes there?

The Galts: A Canadian Odyssey. John
Galt 1779-1539, by H.B. Timolhy,
McClelland & Stewart. 176 pages. $12.50
cloth {ISBN 0 7710 8457 9).

By ALASTAIR SWEENY

THE STORY OF the Oak family is one of the
great unsung themes of Canadian history.
Just look at the scenario — John Galt,
Scottish novelist and friend of Lord Byron,
on seeing the distress of Wellington's

—
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soldiers after Waterloo, conceives a plan to
settle them in Upper Canada. A group of
capitalists underwrite Galt's project — the
Canada Company-and he is sent out to
survey and clear townsites and build a
100-mile corduroy road through the Huron
Tract.

Owing to his nodding acquaintance with
William Lyon Mackenzie. and QGalt’s
strange sort of innocent bloody-minded-
ness, he runs afoul of the Family Compact
and is dismissed from his post. On his
retun to England he' is sent to debtor’s
prison on a trumped-up charge. - Although
the experience ruins his health. Galtis able
to establish another land company for the
Eastern Townships, and although he dies
before leaving for Canada. his sons go on
ahead. One of them, Thomas. becomes
Chief Justice of Ontario; another — obvi-
ously appalled by the treatment of his

THE ol
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VALENTH

PORTRAT OF & FILM

ALEXANDERBLAKD
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and set designs.

Hardcover $15.95
Paperback $ 5.95

539 Collier Macmillan

NUREYEV
VALENTINO:

Portrait of a Film

The story of the making of Rudolph
Nureyev, ballet superstar, into Rudolph
Valentino, film superstar in the United
Artists/Ken Russell film VALENTINO
(Canadian premiére October 7). The
magnificent photographs, 90 in full-colour
and 70 in monochrome include off-set
shots and scenes that were cut, costume

COLLIER MACMILLAN CANADA, LTD.

Cambridge, Ontario N1R 5W9

father — syorks his way up to become head
of the British American Land Company, a
promoter of the Grand Trunk Railway. 2
Father of Confederation. and Finance
Minister of Canada— Sir Alexander Til
loch Galt.

Cut to the third generation. Galt’s grand-
son Elliott. sent out West by his father,
founds Lethbridge, develops irrigation
companies, and mines the coal deposits
that were m fuel the CPR.

A ready-made family saga. and the most
impressive in our shart history. But unfor-
tunately, if & bad book is published in this
country — and this, to my mind. is a bad
book-it seems to ruin the market for any
good books that follow on the subject,
sometimes foras long as @ generation.

It is difficult to be kind to this book. |
could find scarcely an original fact or
argument in it, and for those interested in
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new information on the Canada Company
or Galt's business methods. forget it. Apart
from some nice flights of fancy about
Galt's binhplace, the prose is indigestible
and excruciating. There are no Hlustra-
tianr. although one of Galt's poems is
inserted in its entirety. a welcome relief
trom the test. Once you get over the shock
of the ¢lichés, some propress can be made;
| would recommgnd speedreading to pre-
vent mind-strain.

This book is highly unfair to the
imagination. In the second chapter we
¢ome upon Lord Bymn, expecting to
experience some of his vivid fire and irony,
bat at once he is gone. thrown away, Then
suddenly we are in Upper Canada. face-
to-face with the Family Compact. expect-
ing the worst, even if they are only stack
villains. All we get are cardboard cutouts.

We dimly hear Galt’s volce calling
Muddy York **a vile bluedevil haunt.” bat
that is all. We get no real description. no
Teeling of place.

Cut to John Galt in debtor’s prison. Do
we suffer with him? Do we wail with this
Canadian Job? No we do not, and we finish
the book undernourished, as if we had been
force-fed heavily saltpetred day-old
porridge.

It is questionable to me whether Volume
1 of The Galts. in its present form, should
have seen tbe light of day. With a longer
gestation period for Volume 1. and a good
deal of judicious editing, much could yet
be salvaged. ol

On the spoor
of a boor

Essays on Western History. edited b
Lewis H. Thomas, University of Afbe
Press, 217 pages, $10 paper (ISBN 0 8886
013 7).

By SUSAN JACKEL

ATOTENTIAL problem in tact is posed by a
Jestschrifr, both for the contributors and for
the reviewer. since essays “in haonour of"’
naturally reflect on the standing and
achievement of the scholar being honoured.
Fortunately for all parties, Essays on Wesi-
ern History clears this hurdle cleanly. The
wide range and general high standard of the
research summed up in these pages show
Lewis Gwynne Thomas. recently retired as
Professor of History at the University of
Alberta, to have been a versatile and
stimulating teacher.

The volume begins with a brief bio-
graphical essay by a long-time friend and
colleague, Lewis H. Thomas (the friendship
is fortunate. since the two Lewis Thomases
have been re-directing each other's mail and
telephone calls, with great patience. for
years). In the papers that fallow, eleven of
L. G. Thomas’s former students, now
spread from British Columbia to Tomato.

gerve as highly creditable representatives of
tbe hundreds. perhaps thousands. whom
Dr. Thomas has introduced to the study of
Western Canadian history over a 36-year
teaching career. The program in regional
history that he began in 1949 has grown in
the meantime from undergraduate to full
doctoral status.

Western Canadian studies fall into two
main periods, pre- and post-t-1870 — thé
years of the fur-trade, from the 1670sonward,
and lhe period of settlement, announced by
the Transfer of Rupent’s Land to the Domin-
ion of Canada. Traditionally. under the
influence of Harold Innis and others. the
stress has been on economic history: but in
this-volume. L. G. Thomas’s own sure
sense ofsocialand cultural development has
led to several thoughtful essays from which
amore intimate sense of the region’s people
can be gained.

Highen anyone’s list mast be Sylvia Van
Kirk's literate and well-researched paper on
fur-trade marriage practices. Honourable
mention, too. to Edward J. Hart's study of
how a determined minority kept the French
fact alive in the Edmonton region when the
change fmm fur-trade to agricultural
settlement forced a major readjustment in
the thinking of the. French-speaking
community’s clerical leaders. E. A.
Mitchener’s account of William Pearce’s
mle in the settlement of land claims on the
North Saskatchewan in 1884 helps to clarify
a long-contested issue. Fritz Pannekoek,

popular. affordable paperback.

lively poetry. For ages 5.9. $1.05

SCHOLASTIC BOCK SERVICES,
123 Newkirk Road. Richmond. Hill,
Ontario. L4C 3G5.

SUNFLAKES AND SNOWSHINE. . .
and other good things

New Canadian Children’s Books from SCHOLASTIC

Three colourful new children’s titles continue SCHOLASTIC'S
practice of bringing the best in Canadian children’s reading in

SUNFLAKES AND SNOWSHINE by Fran Newman,
illustrated in full.colour by Claudette Boulanger. Selected as one
of the 8 best picture books of the year by the Canadian
Children’s Rook Centre, this colourful “hang-up” book illustrates
the changing seasons in Canada with striking illustrations and

THE UNWANTED ADVENTURE OF HAROLD
GREENHOUSE by Mike Wilkins. Four-colour illustrations by
Roy Condy. This zany adventure/mysiery for younger readers will,
set children chuckling time and again. For ages 5.8. §1.35

THE ODD-LOT BOYS AND THE TREE-FORT WAR by J.
Rabert Janes, illustrated by Affie Mohammed. The boys have a
areat tree-fort in the back of the vacant lot. But the lot-is for sale
and the real estate developer hates kids. For ages 9-11. $1.05

— .
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LATTHUR BALASI(AS

Waaetugiifice

Eedylife
ARTHUF BALASKAS
Arthur Bafaslas expounds his unlque formula for
rcrolptionizing your hfe lhl'ﬂ_l.aIPh Bodylife. Fev
E:np!e ufitiza the full potential of ihelr bodles.
ritur Batastas explaing how e can all do this
throegh a combination of ditferent techniques,
pxcreises, attitudss and kmowiledge; an
reintroduting ourselves 10 cur most ll:ﬂlede
sonse — tha awareness of physical sell. This
booi is for evarybody, fit and unfit.
10 X V2 192pp. 300 itlustralions paper 35,85

Anne & Mark
Judith Camphell
Photographs by Srdja Djukanovic
Fe nhotuur:gl;ers have begn ableto caJ;turn the

vy of e | couple as candidly and
uﬁgnna'llly as sm%luhn%yic has dong. His

NG 1] ﬂmlde  partrait of Princess Amne
gﬁgmﬁ? ¢ Phillips which is dellghtful in Its
infimacy.

Ea;{tﬁnsr'a'ary MMustrated In colour and black and

whita
9y x Pl 143pp. $12.85
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GRIME 11 0UR CEXTURY
Giles Playfair

An expart ingight Into and an analysis ol crime
ard punishment In our century. Lavishly illus-

talcd viin a remarkable selection of photo-
P‘ths' Deals with stch famous cases as

anson and Sharon Tate, Sacco and Vanzetti,
Crippen and many afhers.
9 GVg  192pp.
iltustrated, indax $14.95

at your bookseller
Sidgwick & Jackson

from Giffin house
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meanwhile, conducts & “Probe into the
Demographic Structure of Nineteenth Cen-
tury Red River.” bringing very large can-
non to bear onarather small target. The
graphs and census-analyses so impressively
arrayed somewhat obscure the Fact (which
Pannekoek belatedly notes) that only 22
Families are being dealt with here, over a
17-year period.

Isolated snippets of information may
intrigue the non-specialist-John Foster's
assurance, For example. that the Cree
around company posts on Hudson's Bay
becarftie “virtually unbeatable” at the game
of checkers: or the amecdotes involving late
19th-century Alberta’s number one boor
(among astrong field of contenders) Frank
Oliver. (Oliver. according to one of these
'stories, accused Ukrainian settlers of
threatening surrounding communities with
a small-pox epidemic as a result of their
“filthy” ways. Records R. C. Macleod:
“The small-pox epidemic turned out to be
two cases of measles.")

Dnthe whole. however, it is likely to be
primarily students and scholars in Canadian
history who will be able to justify to
themselves the rather stiff price For this

first impressions

useful volume --and these are precisely the
readers likely to be most critical of the
occasional lapses in details of production.
Although the binding is excellent. tbhe
proof-reading is antic. and the pages to”
tightly packed with type (unjustified at the
right-hand margin) for complete reading
comfort. O

by David Helwig

T

Two out of three reasons why it's wrong
to judge books by their unpromising covers

Agent Provocateur, by David Young
Coach House Press, 197 pages, $5.50 pape
(ISBN 0 88910 191 4). I
— Taxil, by Helen Potrebenka, New Star
Books, 168 pages. $7.00 cloth (ISBN

0 919888 03 8) and 52.95 paper (ISEN
-5-91988802-%)-

A Small Intormal Dance, by Helen
Levi, Queenston House, 165 pages. 57.95
cloth (ISBN 0 919866 21 2}.
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By DAVID HELWIG

JUDGING BOOKS by their covers, as | inevit-
ably do. I hadn't expected to like any of this
month’s lot. In fact a couple of them came
out months ago and have got:themselves
resularly reamed to the bottom of the pile
since then.

IfT saw the rather peculiar cover of David
Young's Agent Provocateur in an art gal-
lery, I expect | ‘watld look at it for 8 Few
seconds and decide it was revolting but
moderately interesting;but as a book cover,
it served mainly to convince me that |
couldn’t possibly like what was inside. And
that was true.

| struggled through Agent Provocateur
For more than100 pages. then decided that
life is too shert and set it aside. | still don’t

understand what the author is upto. The first
few chaptersare written in a competent
imitation of Raymond Chandler. complete
with décor and vocabulary of the 1940s. The
plot has hints of science fiction, and accord-
ing to one section of the dialogue, takes
place in 1984. For a while | thought that the
point might be to write 1984 in the style of
1948. Maybe it is. but if so, it strikes me as
an accomplishment about equal to winning
the World Spaghetti-Balancing Champion-
ship.

Now and again the Chandler pastiche
contains good lines:

The air on the eighth floor of the Bureau
building was cooland strangely pungent. as
if the intakes of the air conditioning
sysiem’d been jammed wide open with
pails of blue cheese.

Such delights weretoo occasional te get me
through to the end, but to be fair to the
author. | should mention that a friend picked
up the book while | had it lying around, and
he seemed te be enjoying it.

The cover of Helen Potrebenko’s Taxi! is
only mildly unpleasant. But in this case, I'd
had a bulletin froma failed reader who
took the book on a plane trip and never made
it to the end. OFfthe book. that is.


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Dvaid+Young
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Helen+Potrebenko
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Helen+Levi

..the book is.a triumph.”-Marian Engel
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| thought at first that it was going to be
only a rather naive and plodding account of
the glum life of a young woman taxi driver.
but asIread on. the book wen my respect
and held my attention.

The central character, Shannon. is bitter.
angry. frustrated. ungble to get any- job
exeept one as a standby cab driver, aching
with sexual frustration but surrounded by
unpleasant men. too honest to cheat effec-
tively. her hostility growing as she is forced
to confront downtown Vancouver at its
ugliest.

Shannon is a Marxist. and her politics
allow her a certain kind of sanity. a certain
detachment amid the repetitive horrors of
life. Much of her time is spent transporting
drunks. and the ugliness of drunkenness has
seldom been more graphically described.
but the book™s response is not moralistic.
Alcabot is the drug of the desperate multi-
tude. Shannon herself drinks as a way of
escupe. Seen from beneath. Vancouver, the
city of dreams. is a nightmare.

The bool: has positivemoments. Shannon
lives with two friends whose financial
struggles are as difficult as her own, but the
growth of their baby intoa child is a kind of
mundane miracle. There aré mornings when
the city is beautiful. Shannon falls in love.
though because her lover works the other
shift, they find it almost impossible to get
together.

There is a touching directness to some of’

the political formulas:

THE COMMON TOUCH

T.A. Keenleyside ~

Amidst a rising tide of vio-
{ence and unrest. James
Rutherford. aCanadian diplo-
mat stationed in the fictional
country of Bukara, is able to
play a crucial rofe in that
cauntry’s struggle for inde-
pandance. This is a penetrating
and dramatic exploration In
fiction of areal and unsettling
news €ra in the history of third
veorld nations. 55.95
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. BARTLETT:

, M Tha Great Canadian Explorer

y Harold Horwood

P A splendid biography of Cap_
tain Robert Bartlett who was,
by common consent, the
greatest ice navigator of this
century—a master seafarer who
lent his darlng and expertise to
the expeditions of Peary and
many other Arctle pioneers.

. Al
negdhe S, “Cwalﬂy

The next one was also a worker going to
Burnaby. He also ook pride in doing his job
well. These are the pecple, and there are
millions of them, who will take power afier
the revolution.

There is alsp comedy. sometimes on the
edge of the grotesque. Helen Potrebenko's
angry look at what it's like to be a young
proletarian reminds me of the work of David
Fennario. Tendentious, biased. unfair.
idealistic, and necessary.

When | turned from Taxi! to A Small
Informal Dance by Helen Levi. a baok
about the innocence of life among the
middle class of a small town in raral
Manitoba. the contrast was so great that |
kepi having fantasies in which the charac-
ters fmm one book would end up in the
other. Would Shannon lese heranger after a
few months in the country. start wearing
dresses and settle down with some local

A PAWL ¢
GREAT CANADIAN BOGH

Eric Whitehead

e -
Rk .| "'1' i YEARS OF SORROW, YEARS

3, OF SHAME The Japanese

ﬁ: il “I“ "' Canaaians in World War I

Ry i : Barry Broadfoot
k R y“'[g‘] Here is the dramatic. shockIng
At S" ,})__ and heartbreaking story of the
. ‘ [ | Y i almost 23.000 Japanese-Cana-
- T dians living on the west coast

} f of British Columbia. who were

1
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ol D@UILEDAY Ca{mada annﬁed

CYCLONE TAY LOR:
A HOCKEY LEGEND

If Fred “Cyclone” Taylor was
not the greatest hockey player
who ever lived he was certainly
the game’s greater showman.
His career spans the whole hls-
tory of the modern game Of
hockey-from [ts pioneering
days to its eventual emergence
as a big-time money sport.

boy? Would Helen Levi’s Mrs. Andrews,
trapped on the streets of Vancouver with no
money. become a hooker and then a junkie?

The cover of A Small faformal Dance (I
return t0 my theme) is simply amateurish.
The book isn't, and 1 found myself wishing
that the whole edition could be pulped and
replaced by one that did the author justice.

Like Taxi!, Helen Levi's book starts out
by looking simpler than it is. It seems at first
merely a set of sentimental vignettes of the
placid life of decent small-town people:

Sunshine Sketches of Another Little Town.

While the book neverbecomes dramatic. it
does prove to have resources of comedy.
irony, nnd plot that hold the interest.
" The book’s roots go back through
Robertson Davies and Leacock to Trollope
and lane Austen. The central character.
Mrs. Andrews, is the widow of a doctor, left
well off with three grown sons. The material
of her life is gwsip and visiting, and though
she is not without weaknesses. particularty
vanity. she is kind and well-meaning. The
book’s placid surface is a reflection of her
calm and benevolence.

Some of her relationships, especially
those with her sons. nearly go over the
border into the wish-fulfillment of old-
fashioned women’s magazines. But Helen
Levi’'s comic touch makes the book into that
unusual animal. astory about kind. com-
fortable, and happy people that cen be read
with pleasure even by nasty depressives like
bock reviewers. O

$8.95

uprooted and sent to intern-
ment camps in 1941 after the
Japanese attack on Pear| Har-
bow. The story is told in~the
words of those who actually
fived it. $125
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browser by Worris Wofte

The white-nigger complex and other

reasons for Americans to leave us alone

i st Prosg 1T was inevitable. given the evenis
of the past few months. that some English-
Canadian entrepreneur would come out
with a joke book putting down French
Canadians. And so we have Frag Talk by
Nixon Baker (B&B Puhlishing.Ottowa.72
pages, $1.75).**It should not be neces-
sary.” the publishers tell us in a brief
introduction. “to say that we [so] admire
the French-Canadian culture and people .
that we cun afford to lawgh with them,” The
pager thut follow this disclaimer an filled
with such jokes as: “Question: Why does
the United States have all the blacks and
Cunada have ali the French? Answer: The
Americans got first choice.”

{11

Ik ty03. Kenneth G. Mills, then 41, gave up
hir carrer av a concert pianist to turn the
“bright light of his honed mentality towards
the Self. towards God-Realization.” A
dozen years later, Mills’ work has “culmi-
nated in the unique way in which he is able
to pour farth in words the riches of the high
state of Self-Conxiousness.” At least so
says Kenneth G. Mills in his introduction to
Given to Praise! An Array of Provocative
Aetaphysical-Philosophical Ulterances
by Kenneth G. Mills {Sun-Scape Publica-
tions. 349 Berkeley Street. Toranto, 152
pages. unpriced). Although the year isn't
yet over. I'm awarding the book my prize
for Most Vuin Vanity Press Publication of
the Year. Mills’ thoughts. or “unfold-
ments” as he calls them, consist of things
such as: *~Your world is either a pimple/ora
budding rose/ according to how you view
it": amd, “Women wear a choker if they
have & neck to show off. and many wear a
choker whe haven't got a neck to show off,
und many appear choked with a choker or
without a choker.”

. =
PO

What Every American Should Know
About Canada by Tam W. Deachman
tPaperJacks, $1.95, 159 pages) unin-
tentionally offers nationalists what could
become a whole new strategy for dealing

with Americans. After all. if things like the
Foreign Investment Review Agency, com-
mercial deletion, and so on don't strike fear
in Americans’ hearts maybe it's time for
something new. Like telling them how bad
things an here. Maybe that’ll scare them
off. That's what Deachman does. Through a
series of questions and answers he lets
Americans know that Canada is avery “sick
country” threatened by separatism, rapidly
dwindling natural resources, high inflation
and taxes. and some of the world’s worst
labour problems. Americans reading this
book will be tempted to visit or invest in
more stable countries = countries like
Northern Ireland.

o= R
Lo I =

ANOTHER possibility might be to give
Americans LuborJ. Zink’s Viva Chairman
Plerre (Griffin House. $3.95, 150 pages).
Zink. a right-wing conspiracy theorist,
believes that Canada is in political chaos
because of Trudeau's '‘penthouse
socialism.”” Trudeau, he hints over and over
again, has asecretplan to tur Canada into a
Communist dictatorship. Why else would
he have mismanaged the economy? Why
else would he have imposed wage and price
controls? Why else would he play footsie
with Castro and other Communist leaders?
Why indeed?
woo% oo

TiME-LILE Books® The Canadians (M&S,
$10.95, 240 pages) tells the story in words
and pictures of the settling of the Canadian
west. The words produced by Ogden Tan-
ner have the kind of quality-controlled feel
to them that one expects of Time-Life. The
book is hound in acrummy, brown mock
mock-leather binding that feels and looks
like recycled waste matier. But the photo-
graphs — many of which I’ve “ever seen
before-are excellent. A photograph from
1900 of Doukhobor women pulling a
plough. Photographs of soldiers on their
way to fight the Riel Rebellion. of the
building of the CPR. of life in British

py Beavens visit Weshio fie 0.6-

ot i it P M " g

New Fall Releasea...
2

The fIrSt Major Canadian study off
rape: ’

Rape:
The Price Of Coercive Sexuality
by LorenneM.G.Clark & Debra Lewis
$5.95pb $12.95cloth

]
Everything women want in a day
calendar, address book, and informa-
tion gnide:
Everywoman'’e Almanac 1978
83.95  sewnbinding

o

“trderfrom Baliord Fook Distcthutiny Co..
T Broadview 4dv- Tu. atin

THE
ROSEDALE HOAX

Rachel Wyatt

=1 e il
A though comic novel which
obes the lusts and snobberies of
anada’s decaying upper classes.
yatt’s classless hero finds himself
ardened with an all-too-perfect wife,
wossly liberated children, and a bat-
of eccentric neighbours: the
ergyman with Mafia connections, al
orny poetess, the Fine Old Family
ho are into health food and pre-
ature senility. He tries to ﬁl’ld
imfort in the arms of Miss Niagara|
'hotesome Fruit, only to find that, in
assy Rosedale, the road to adultery|

ads to Calgary. Anansi @
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Columbia in the 1860s. They make Tke
Cunadigns worth browsing through.

I'M DELIGHTED tO See that A Pioneer
Geatlewoman in British Columbia: The
Peeollestions of Susan Allison. edited by
Margaret Qrmsby (UBC Press, $7.95, 196
pages) Now isavailablein a” abridged
paperback version. It lacks the extensve
unnotations by QOrmshy contained in the
original hardcover edition published last
yeur ut $115.95. But Mrs. Allison’s memoirs
therawclves are complete. At. the risk of
sounding like a Hollywood promoter. | have
to say that if you liked Susanna Moodie’s
Renughing It in the Bush, you'll love A
Pivncer Gentlewoman in British Columbia.

[

wi o pespecially

urefolnew books. The Neglected Major-
it): Essays on Canadian Women’s
History, edited by Susan Trofimenkoff and
Alison Prentice (M&S, $5.95 paper. 192
pugest and The Canadign L eft: A Critical
Analysis, by Norman Penner (Prentice-
Hull, $6.85 paper. 287 pages) is their
publishers. Until recently. books about
wonen — The Lace Gherto (new press) for
example, Wonen af Work (YWomen's Press)
und Bomen and Psychiatry (Press Gang)-
wore being published by newly established
honwes. And until recently branch-plant
publishers sure weren't publishing books
about the Canadian left. The point is enly
that the larger established houses are latch-

writer types

ing onto ideas whose time has come. - that
is. whose profitability iS certain. Contrary
to popular opinion. the phenomenon has
little to do with ideology.

Tipeirs; City as Classroom: Under -
standing Language and Media by Mar-
shall McLuhan, Kathryn Hutchon, and Eric
McLuhan (Bums & MacEachem, 55.95.
184 pages) is the clearedt, best-written book
McLuhan pére has had a hand in. And the
least interesting. |t’s McLuhan reduced to

textbook cliches..,, Although now some
months out of date, Angry Society by Celin
Alexander (Yellowknife Publishing Com-
pany, 60,158-2nd Avenue N.. Saskatoon,
$4.95, 203 pages) is worth alook by anyone
serioudly interested in Northern develop-
ment. Alexander. publisher of a Yellow-
knife newspaper. argues that it's upaceept-
able for Southern Canadians to hold back
Northerners from their right to participate in
Canada’s economy as equally and as fully as
the people of Torente do. O

1

by Ronald Rompkey

How Patrick O'FHaherty keeps mainlanders
In touch with Newfoundland'’s lost innocence

pURING THE Hon. Donald Jemieson®s visit
to France last November . the Minister of
External' Affairs was asked by a French
journalist whether he had read President
Giscard’s latest bwk. |” what must surely
be the gamest rejoinder in recent diplo-
macy, the minister replied: “1'll read his
when he reads mine.” He was. of course,
referring to The Troubled Air (1966), his
commentary on the state of public broad-
carting in Canada. While the French presi-
dent may be excused if he has not yet
managed to pick up a copy, the book serves

asareminder of the range of Newfound-
landers — from cabinet minister to Lab-
rador housawife — who have brought books
out either in dr about Newfoundland and
Labrador during the past decade.

Infact. it isthe array of recent published
material that gives the visitor to Newfound-
land one of his first impressions today:
personal reminiscences, local poetsy, a
study of placenames, short stories, sailors
yarns, - novels. regional history, picture
books, an Eskimo dictionary. reprints from
the 19th century. plays, and several editions

by Ted Jackman
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of that tolerated intrusion, the ““Newfie
joke.** But that is not all. The innumerable
books previously written in or about New-
foundland during the past ZOO years are now
the prized possessions of collectors, and one
need only glimpse the cluttered, un-
crtalogoed library of that celebrated
bibliomaniac, J. R. Smallwood. to realize
what a rich field for collectors it has come
to be.

More immediately, though, the publica-
tions of the past decade show a generation of
Newfoundlanders who have reached matnr-
ity since Confederation examining a way of
life that is unique in North America.
Inherent in the growth of local literature is a
strain of self-consetousness about a society
losing its distinctive charaeter as it merges
with that of thecontinent. Scholars have had
much to say about the social and political
aspects of this society, particularly about
the way it has adapted to rapid change. Bmt
when will we have a study of the literary
material as well? Sometime fairly soon,
according ¢o the Toronto Glebe and Mail.
The Globe’s regular reviewer of Newfound-
land books, Patrick O"Flaherty, we were
told same months ago, is “writing a book
on Newfoundland literature.”

Patrick Q'Flaherty will be recognized in
the academic community as a member of
Memerial University’s English department
and a student of 18th-century literature.
particularly the works of Dr. Johnson.
There will be no doubt in the reader's mind
about his commitment to Ihst subject after a
glance at the tort exchange between
O'Flaherty and Donald Greene of the
University of Southern California over
Johnson’s political pamphlets of the 1770s
in Studies in Burke and His Time in 1970.
Since then. however, O"Flaherty has turned
his attention to his surroundings, first with
his new course on Newfoundland literature
at Memorial University and then his CBC
broadcasts, book reviews, and asticles
oimed at the undiscerning mainland reader.
What sort of study can the reader expect?
Though questions of form and content only
invite conjecture (Has he read The Troubled
Air?y, we may at least get some idea of his
stance from the utterances of tbe past few
years.

First, O'Flahenty is a devoted Newfound-
lander = in St. John's parlance a **bay-
man.” the son of a fisherman, born and
reared in one of the numerous outports
whore fading way of life be wistfully
regards in the Jaurnal of Canadian Studies
(February. 1975). There he takes special
pains to show that onlpost life cannot be
understood by “anybody who did not live in
it'”” and particularly regrets the replacement
of ancient outport values by what he calls
“the enervating Canadian habits of intro-
spection and self-doubt.” The theme of the
safe. reassuring habits of old Newfoundland
is an important part of his attitude.

Thus his Glebe and Mail reviews have
chastised those who would misrepresent or
distort the facts about Newfoundland either
through ignorance. intention. or the

wrong-headed choice of living elsewhere in
Canada. Farley Mowat, fate an inhabitant of
the south coast of the province, earns the
sobriquet “Canada’s leading literary strip-
miner” (Globe and Mail, October. 1975),
presumably for hisview of outpert people in
A Whale for the Killing. Gordon Pinsent’s
John and the Missus is judged exaggerated
in places because, it is suggested. “perhaps
he is visiting upon our unsettled race the
anxieties experienced by an emigré who has
passed too many years in rootless. urban
North America” (Globe and Mail.
November. 1974). Complaims is Many and
Various, Buf the Odd Divif Likes I, the fille
of a collection of 19th.century views of
Newfoundland compiled by University of
Alberta English professor Gordon Moyles
(himself ason of the outports), is dismissed
as “self-consciously cute. designed to catch
the eye of mainland readers who may wish
to hear a few more stories about that queer
place down east where the Newfies live”
(Globe and Mail, March. 1973). This is the
rhetoric of the patriot mixed with a feeling
of lost innocence, a yearning for the pre-
Confederation world of the reviewer’s
youth, which somehow began its decline the
day aGerman submarine slid out of Concep
tion Bay after sinking two British freighters.
“I remember thinking the day had taken a
tom for the worse; writes O'Flaherty
(Globe and Mail, June, 1975). “It didn’t
strike me that the world I knew would never
be the same again.”

Yet it must be remembered. before one
concludes that he is a provincial myopic
given to fits of nostalgia, that O'Flaherty
possesses a first-hand knowledge of New-
foundland literature, and hi command of
the subject is clearly displayed in By Great
Waters (Uof T, 1974). which he edited with
Peter Neary (the latter's judgement presum-
ably unimpaired by the introspection and
self-doubt inevitably aequired during his
years at the University of Western Ontario).
The dose reading of texts required for this
Jjudicious collection of items ranging from a
description of a Viking settlement to con-
temporary poetry has clearly inspired the
book at hand and provided. as well. the
sprinkling of allusions and quotes that have
enlivened subsequent reviews and articles.
He thus brings to his task not only proven
critical insight but alse a well-established
historical perspective.

O’Flaherty has already hinted at a few
aspects of contemporary literature in his
essay on Newfoundland writing from 1949
to 1974 in The Canadian Forum (March.
1974). Hen he particularly illustrates the
reaction to Confederation of novelists such
as Harold Horwood and Percy Janes and of
such humorists as Ted Russell. Arthur
Scammell, and Ray Guy. who view the
course of events with an uncertain; frozen
smile. This is only the tip of the iceburg, a
pheromenon Dr. O*Flaherty will doubtless
recall from his youth on the shores of
Conception Bay. Before him lies thechance
to place in some kind of focus the vagaries
of Newfoundland literature fmm rock-

bound colony through dominion through
dictatorship by royal commission to union
with Canada and to lay to rest some of the
cherished misaonceptions about the pro-
vince once and forall. O

Letters to
the Editor

INFLATED PELICAN

Sir:

The review of The Pelican History of Canada
(August-September) was short and to the point. It
might have added one more point: while the
revised edition is less than four per cent longer
than the 1969 book. it costs nearly 80 per cent
more — $2.95versus $1.65.

Erwin Kreutzwelser
Toronto

LOVEUS...

Si

Allow Me to congratulate YOU on the excellent
Avgust-§ issue, The aricles by Paul
Swewe and George Melnyk were eminently
worth reading, as was the Granaistein review of
Pierre Berion's new book. It is easier to criticize
something than to praise it. as some of your
reviewers have’ demonstrated in the past. | am
certainly looking forward, however, to future
issues of Books In Carada.

Andrew Roberison
Niagara Falls, Ont.

«+: LOVE US NOT
Sir:
1am sorry. With the exception of one semi-erotic
centre-page Eskimo drawing, thishas turmed out
10 be a duller, more over-writtemmagazine than |
had at first thought. Too many words chasing too
much space. A common North American
malady, crammedto  itsextremein  Canada
literacyroo late the 20s) and
‘newly late-Titerate spend too long exhibiting their
newly found “skills.” protected by government
subsidies.
Patrick
Orawa

c

Sir:"

lam appalled by David McFadden's silly.
whining piece 2bout John Newlove's anthology.
Canadian Poerry: The Modem Em (May)-
Young McFadden disapproves of The Modem
Era mainly because
sclections  fromwork or  thadfriends.
Indeed. he complains so vociferously and
about his from the anthology
thatsppears to have neither the inclination nor
the space
quote aline mor even mention a pam from The
Modern Era. After reading his “‘review™ we
knowvirmally n O t fabout Newlove's book
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aid far too much about McFadden and his
ovee-veening ambitions. To label this piece of
writing a review is surely false advertising.

it 15 one thing for McFadden to lick his bruised
¢po und quite anether for Beoks in Canada to
printhis iamature rantings. A **nationaf revielv of
hools™ vhould and must avoid parechial and
seli-indulpent diutribes.

Sandra Martin
Toronto

CanWit No.26

ik IN THE days when  telegram-writing
s an on and a flat rate was charged for a
nsimum of 15 words, the following
exchange allegedly took place. GBS to
Churchill: TICKETS RESERVED YOUR NAME
FOR MY FIRST NIGHT STOP BRING FRIEND IF
10U HAVE ONE. Churchill to GBS: REGRET
CANNOT ATTEND YOUR FIRST NIGHT STOP
WILL COME TO SECOND |F YOU HAVE ONE.
Reuaders are invited to concoct similar
1elegrammatic exchanges between any two
prominent Canadians — alive, dead. or
fictional. No single message can exceed 15

Classiffed rates: $3 per line (40 characters to

the line). Deadline; first of the month for Issue
dated following month. Address: Books in
Canada Classilled, 366 Adelaide Strest East,
Toronto M5A 1M4. Phone: (416) 363-5428.

BOOK6 FROM INDIA readily available in
Canada. For catalegue of books in Indian
languages. please wrlte to: HIMALAYA
BOOKS. Box 2112, Sin.B, Bramalea, On-
tario LT 353.

DONKEY GRAPHIC6

For the best in Llibrary Display Posters.
Excmng Colaurful, Eyecatching, Inexpen-
sive $2.50 each = Send for our frea bro-
chure. P.O. Box 3061. station G, Ottawa
K1Y 43.

FROM KIARK TO MAQ: Books. magazines &
news apers fmm China, Albania. Canada &
world. rices. Classics &rare books.
SPARKBO KSTORE. Instrugglsl/EnhLutte!
3749 Dundas W. (Keels), Toronto. Thurs.
2-7, Fri. 4-9, Sat. 12-5. 763-4413.

JEWISH DIALOGUE welcomes new con-
lributors in Canadian Jewish fiction. Contact
Joe Rosenblatt, Editor. Suite 7.1466 Yonge
St., Toronto. Ontario.

RIEL & EETHUNE: cogies or whereabouts of
poems. plays, songs. sterles, eto. by or about
either of thesa men are needed for a new
course on art as myth-méanipulation. Contact
Nigel Spencer, Engllsh Department. Cham-

plain College. Lennoxville, Quebec.
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words. Charles Dougall of Toronto receives
$25 for this idea and $25 will go to the
winner. Address: CanWit No. 26. Boaks in
Canada ,366 Adelaide Street East, Toronto.
The deadline is Oct. 28.

RESULTS OF CANWIT NO. 24

BY OUR ExcEssEs shall they know us. We
were seeking possible Ph.D. thesis topics in
Canadian studies for the year 2007 and the
results were slightly reassuring. Only one
entry predicted a nuclear holocaust =
“Analysis of Yearly Fall-Out frém Cal-
gary. Edmonton. end Vancouver Nuclear
Craters'’ = whereas 10 or 15 years ago we
would probably have received dozens on
thot theme. The winner is George Galt of
Ottawa, who receives $25 for these doctoral
visions:

o “Baseball. Football, Hockey: A Content
Analysis of CBC-TV programming in the.
1970s.”

o “Wage Contrels, Unemployment, and
the 1985 General Strike.”

o “One Thousand Forgotten Paoets: The
Fiddlehead Chapbooks:

o “Angst. Timelessness, and’ Aqua-
Arboreal Suffocation Imagery in Post-
Atwoodian Feminist Poetry."”

Honourable mentions:

o *“The psychological Impact of Beryl
Plumitre on Dieting Women Aged22to 25
in Core-Saint-Luc. Quebec. During
197576.”

o “The Effect of CRTC Canadian Content
Television Regulations on the Lavatory
Habits of Male Viewers Aged 35 to 55 in
tbe Kitchener-Waterloo Area of Ontario,
1971-74.7

o “‘Psycho-Social Patterns in the Divergent
Spelling of the Word **Colour’ (or
“Color”) printed on Television Adver-
tising Flyers Distributed in Moose Jaw,
Saskatchewan. 1975-76."

-Michael P. J. Kennedy. Saskatoon

=& o
L

o “Fictional Figures in Canadian Folklore.:
Qgopogo, Joe Clark. Irving Layton, and
Peter Gowzski (Correct Spelling Lost in
CBC Fire of 1989):

o “Impact of Federal Government Report
of 2002 on Caribou Dung as a New
Energy Source During Winters in the
Canadian Maritimes.""

-- V. Ritchie Benedict. Calgary

Mot~
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o “Struggles of Confederacy in the 70s:
Nationalist Fervour Traced Through

Where to Ear in Cunada.”’
— Miriam Betke, Montreal

-] b =
o “Return to Colonialism: Reflections on
How the Maritimes Saved Confederation

with Joey Smallwood at the Helm.”
-Michael Q. Nowlan, Qromacto, N.B.

a & =
o “Dole. Qil, and Soil: A Study of Cana-
dian Resources in the mid-20th Cen-
tury.”
-Helen Cooper, Queensville, Ont.

Books received

THE FoLLOWING Canadian books have been
received by Books im Canada in recemnt
weeks. Inclusion in this list does not
preclude areview ornotice ina future issue

Timothy Warren Anglin 1822.96, by William M. Baler.
Dol T Press.
A Handful of Earth. By Al Purdy. Black Moss.
, Canadian Autheors Associuion.

T;I:Il of Canada -
History nnd Llterature of the Palestinian Jews from

Cgrus to Herod, by W. Stewart McCullough, Uol'T

'l'he llnu: Garden, by Carol Shields. McGraw-Hill Ryerson.

Detour to Paradise, b |r Eaple Walz, Scant Préss

Small Business: Bullding a Balanced Emmmy. by Rein
Pererson, Press Porcépic.

c’%mdil 'l;n;lnr. A Iln:lce; Legend, by Eric Whitehcad,

puble

Sidehill Gouger or What's So Deadly About Calerplilars?,
by Shane Dennison, Doubleday.

Bnﬂ{m The Great C‘anadlan E:plnr!r. by Barald Hor-
wood. Doableday

A Room on the Rl\er. by Garfleld McRae, Queenston Hoase.

S:u:lge felds: An Essay In Literature and Cesmology, by

nnis Lee, Anansi.

A Smnll Informal Dance, by Helen Levi. Queenston House.

Malke. Malke. by Bess Kq‘ an, Queenston-House,

Ed Schrey er, edited by Paul Beauliew, Queension House.
Cumada on Stape: Canadian Thenire Rerlew Yearbock
1976, edited by Don Rubin, Canadian Theatre Review.

Highway to Valour, by Margaret Duley. Griffin House
I'ér;utlu;m; and the Hounds, by Juck Gorman. Gray™s
js!

Ausiralia “EIIEI'II-'II Pollqr Under Labour. by Hemry §. |

Albinski.
Rural Roois, hy B}ers. ltenudy:lnd McBumcy. U of T press.
Bmlsh Columbln Chroniele, by Akrigg and Akrgg, Dis-

Dislant ?iu:le. b} Duncan Armstrong, Fiddichead.

Public Property? The Habitot Debate Continued, edited by
Smith and Walker. Fraser Institute.

The Sad Facts, b{?ier Glorglo DI Ciceo, Fiddlchead.

Then & Now, by Wamren Stevenson, Fiddlehead.

The mul TI:'II'! of the Judpe. by Lawrence Mathews,

[ehead.
TIIECEIII'M Back of the Angel, by Leon Rocke, Fiction
The Great Wave of CisMizatien, by Herschel Hardon,

“Talonbooks.

Have, by Julius Hay. Talooboaks.

Crucl Tears, by ICA.n Mitchell ond Humphrey & the Dump-
trucks. Talonba

Wrestling the An bt"Sun Persky, Talonbooks.

Blue Print, by l’ln 'on Rjndt. Lester & Orepn.

Tlleht;';mdlnn Don Quixote, by David R. Beasicy. Mosake

5.

‘The German Wars, by D. ). Goodspeed. Macmillan,

Fundy Natlonal Park, by Mary Majka, Brunswlck Press.

Prince Eﬂ!nn:: Island, by Wayne ‘Barreit and Edith Robin-
soa. Oxlo

Fnr Mosl Consplcuous Brovery. by Reginald Roy, UBC

Dnm.'ln Glrls, by Margarat Awwood, M &5,
li'rnm ur's Waor, by Dawn Fraser. New Hogtown

Pte
G. Hwardl-‘trgnmn Oniarlo Tory. by Peter Oliver. Uel T

hlnllngincunnda. ). Russel Harper, U of T Press.

The Insisible French. by Thomas R, Alaawell. \.\ﬂll'nd
Laurfer Univershy Press.

Cover Your Ass, by Bureaucrmi X. Hunig.

Canoe Roules: Briiish Columbia, by Richard Wright &
Rochelle Wripht. Antonson Publishing Limited.

Th: Chnndlan ABC Book, by Roy Peterson, Hurtlg Pub-

hoﬂ!l-\\'e.n of Sixteen, by J. G. MacGrepor, Western
Producer Prairie Baoks.

Dear Me, by Pater Ustinov, McCQlelland & Stewart Lid.

Nohody Called Me Mine, by Frederick Ward, Tondra Books.
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THIE
COLOURS
OF WAR
Matt Cohemn
The newest
novel by the
author of The
Disfmherited
and Woodemn
Hmmters
envisages
Canada as a
police-state tom
by war and
revolution.

LIGHTILYY
Claipunamn Hall
A novel of
mythic dimen-
sions full of the
feel of the sea

between a boy

and his grandad. '

BLOODY
HARVEST
Grahame
Woods
a reckless,
zabvage novel
out an aging
misfit’s last iad
stand against
oppression.
GARDERN IN
THE VIRND
Gabriclle Roy
Translated by
Allam Browm
Four master-
pieces of short
fiction from the
celebrated
author of The
Tiim Fllute and
other classics.

N
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and the love "i"‘"
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TS A\ [FACTTY %@%ﬂgg'
Great fiction this faﬂ E‘Mﬂ%

Trandated by
Sheila Fischman
Quebec’'s 1976
Governor

| Generd’s Award
‘& winner creates a
Ml dazzling blend of
QR sensationalism
‘i W and fine
literature.

BEL RIA

Sheila

R Burnford

i R After sixteen

: {_ -~ years. another

. 3{ 1classic animal
!, storv from the

author of The

Incredible

journey.

ACT OF GOD
) Charles
o Templeton

5] ghe most
ramatic.

| . chilling. and

soon-to-be the

most talked

about novel of

1977.

AUNTY HIGH

SEX AND QVER THIE WHIRLIGIG

VEOLENCE BARILEY Selected DARNCING
N TTHIE MOW Prose amd  GIRLS
CANADIAN Demnmis T. Poetry of Margaret
NOVEL Patrick Sears Ermest Atwood

The Ancestral  The long- Buckler The best of
Present awaited second Buckler's verse Margaret
Johm Moss novel by the and com|c Atwood's short
A crifical assess- bestsglling author essays have just fiction to date —
ment of Cana- of The LLark im the right touch fourteen stories
dian fiction. the Clear Afr. of light-hearted collected for the
1960 to 1975. Don't missit. wisdom. firsgt time.

from McClelland & Stewart/The Canadian Publishers
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Lyans Sallat
Tom Pellier

REARWALR
by Lynne Sallot and Tom Pelfier

A gripping novel of suspense and terror
woven into an intriguing tapestry of
Indian legend and superstition. 810.95

TAKEN BY THE WIND
Photographs by Ronald Woodall;

Text by T.H. Watkins

A beautiful graphic portrait of North
America’s vanishing frontier architecture.

$29.95 437 full-colour photographs

56.95 paper INNER SPACES
NIGHTTOUCH Parapsychological explorations
by Gerry Galdherg of the mind by Howard Eisenberg

This spine-chilling anthologyof science
fiction  nightmare classics includes
nearly 100 masters of horror and the
occult. $5.95 papar

By breaking down the barriers of
scientific scepticism, discover that hu-
man beings can communicate on many
different levels. 511.95 86.95 papar

ARCMETC RNSSTORBOIC/M

TEE BEST @Rl BeekS

rrem 5 GENERAL /

PUBLISHING CO LIMITED

| AM NOKOMIS, TOO

The bigraraphy of Verna Patronella
Johnston R.M. Vanderburgh
Describing her work in preserving
Indian Culture, this book is a tribute to
the 1976 ‘Indian Woman of the Year'.

y Austin Clarke a1 .
The tourists call it paradise; they never by William Davis
see the political intrigue and raw
violence within the developing nation.

A rich evocative novel by a master
storyteller.$10.95 $6.95 paper 1

enterprise is by the

3 Oy vl

o |
N The
Prime

————
s w—
o o

bl bon puinen

Minister

Al di cloping matwon

Al by
AUSTIN CLARKE

L3
R VANBLRBL RGN

PUNCH magazine. $8.95
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MUSSON

BOOK COMPANY

CANADA WITHOUT QUEBEC

by john Harbron

Can Quebec survive on its own! YESI
Can we survive without Quebec? YES!
Are You concerned? 510.95 S6.95 paper

RICH

Witty, pungent and provocative, this
defense of liberal capitalism and free

editor of England’s

(




