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THE VERBAL MOSA(C

WE IN THIS country are embarked on an extraordinary
experiment to see whether a democratic nation con-
celved in muddied and theoretical pluralism can long
endure. Whatever happens between Quebec and the
rest of us, our congtitution — such asit is — will be
modified beyond the dreams of our forefathers.
Specificaly. forma recognition will be given to the
reality that Canada has been and continues to be a
country of immigration — one of the last best hopes
for free men and women. We hold out the promise of

participation without assimilation. In the following
pages we examine some of the implications for our
literature — such asit is — of thisidea of mult-
culturaiiim. To lead off the section, fredlancer A.F.
Moritz asked several Canadian writers of different cul-
tura ‘backgrounds to comment on the statement and
question: “Canada is not a melting pot; it is a cultura
mosaic. How does this advance or retard the develop-
ment of a Canadian literature?’
Here are their replies:

Let's have less ethnic
pork and mare ethic print

By JOSEF SKVORECKY

IT's A nice slogan — “Canadais not a melting pot, it isa cultural

mosaic** — but does it hold water? Obvioudly, lii almost any-
thing. it hinges on definitions. Does “*eulture’™ imply language, in
this ease. alanguage other than English or French? And if it does
nat, how does the Canadian **eultural mosaic” differ from the
American “melting pot”? Both here and in the U.S,, anin-
terested person meets NO trouble finding the spectacle of big-city

girls of “*ethnic™ descent twittering perfect Canadian or American
English and romping around in nonsensical costumes that nobody
has worn in Europe for clgse to a century, while their parents
gorge themselves on pork-mast and Pilsner, made in either Mil-
vaukee or Toronto. For isn't this what comes to mind of the
average non-“ethnic” Canadian whenever he thinks about the
“culturl mosaic”? Quite often the costumes and tbe pork-mast have
been paid for by monies whose source is one of the benevolent

granting agencies. governmental or otherwise. Which is one of the
nice ways the goad Canadians, with the but of intentions. foster in
tbe minds of the Anglo-Saxon hard cow, of this country the image
of the **ethnic* as a sort of rural exotic, given N yelps and romps
and yodels. | end most of my “ethnic” friends do not care for this
sort of cultural mosaic. My wife, in the old Communist country,

used N be an export article. romping in seven petticoats in the
sophisticated capitals of TWestern Burope for hard currency cashed
in by thestate, and sd both she and | hate it. The only way I could
bzeome interested would be if the Toronto Caravan [an annual
ethnic festival] put on an African show with the black girls of
Mississanga dancing in their ethnic costumes. These, asfar as1
can judge by the films | have seen. never include anything to cover
the upper part of the female body. But then, blacks are native
North Americans, not ‘*ethnics.”’

To me, the folklore of old Europe is an uninteresting curiosity.
important only N the scholar. What is important to the “ethnic”
people is their living culture, and then? is hardly any without their
languages. Some European nations, including my own. managed
to survive only because their dedicated writers of the 19th century
revived the nearly extinct tongue, and thus gave the aimost fully
Germanized people a national identity. Hence the supreme impor-
tance Of literature for many of the small nations of the old con-

tinent: hence the reverence in which they hold their writers.

Now. the granting policies of Canada. with all their excellence,
have one curious gap. It doesn’'t seem to be particularly difficult
for an “ethnic” club N get a grant and treat their community to thd
traditional pork-mast feast,or N the Oktoberfest beer-drinking
contest, folklorized by the above-mentioned girls. For such an oc-
casion these young fadies will strip their usual attire (jeans and
T-shirts) and don the seven petticoats and the unmatching boots
bought in one of the gay shops on Yonge Street, for “‘ethnic™
ladies can usually stitch together a dress but they rarely manage to
cobble book. But | have yet N find an ageney that would not be
restricted by regulations, and could therefore subsidize a pub-
lishing house that tries to keep alive an “ethnic” literature in
Canada. thys helping to change the pot of pork into a mosaic. Pork
is eaten, whereas books are sold: that makes the girl-watching.
pork-eating. beer-drinker g subject of cultural interest, while the
person who makes books is engaged in business, not in cultural
activity — even if that “business’ is a trictly non-pmfit eor-
poration with a board of directors who meticulously check the
accounts twice a year. There are only subsidies for publishers who
produce books in the two non-“ethnic” languages. Such books are
obvioudy culture, like mast pork. Consequently, a dedicated
*ethnic™ businessman dealing in beoks can survive enly if he
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fraudulently operates a doodles& group on the side and em-
bezzles the grant money for his business ventures. .

True, the great institution of the Canada Council gives grants to
writers Without asking about their ethnicity. Bet it iS assumed that
the final product will somehow turn out in English or French. Try
to offer a typescript in an unintelligible, and (in Canada) therefore
commercially unpublishable language to one of the big publishing
firms, end see whet happens! Only the smell houses have-some-
times ~— trust enough to have the strange thing transtated. It would
obvioudy be somewhat easier to offer such worksin printed form,
but for that you need an “ethnic” publisher — unlessyou print
and publish your opus yourself. Self-published books, however,
notoriously make an even worse impression on editors than
typescript%

And yet these scribblers in uninteligible tongues are the ones
who bring freshness to the portraying of Canada Sod itS native
peoples. be they Indian, Bskimo, English, or French. They see the
country es Tocqueville saw early America (which is not to say that
all of them are Tocquevilles), or esthat child in Andersen'saw the
naked king. They. witb their fresh eyes and a language they can
manage with excellence (for there are very few Conrads) are the
ones who ean contribute to the development of Canadian litera-
ture.

The only thing their children, born already on these shores, Wil
have left of the old “ethnic” culture will be the romping areund
for fun te the sounds of badly played bagpipes. | f there be writers
among them, they will no longer have tbe fresh eye of the heavily
accented. newly arrived immigrant. They will, for all | know.
vrite books about frustrated ladies having love affairs with Jesbian
racoons. In idiomatic Canadian. of course. NO problems with
grants or big publishers here. O

Josef Skvorecky is a Canadian of Czechoslovakian descent.

The Urchin
An Armenien’s Escape
By Kerap Bedonkian

Through the lively, inquisitive eyes of an Armenlan child, this true story is
told of how he and his Family, driven by the Turks from theirhome in Sivas
during the First World War, survivedthe“death march”throughmountains,
over the Euphrates, and across the waterless desert to Aleppo. Few of the
refugees were alive by the end of the war, but the Bedoukians wereamong
them. Agalnst all odds some family members succeeded In finally reaching

Canada byway of Bulgariaand Liverpool. Thelrincredible adyssey makes for
2 gripping story both poignant and stimulaking. $14.95
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Latin America had cultures |
before Columbus was conceived

By LUDWIG ZELLRR

AT PRESENT Writers in languages other than the official ones in
Canada are little heard of or ignored here. If a maturing process in
the Canadian public is produced, these authors will be incorpo-
rated into ik cultural inheritance and thiswill enable it to see that
literature is not restricted to tbe English langnage or t0 Québecois
literature. The Canadian public -will acquire a more universal
character, an autonomy that reaches beyond politics, ceasing to be
the far-away colony of an empire. Alexandria and Byzantium be-
came culturally wealthy in sach a situation. If this phenomenon is
produced, Canadian literature and Canadian en will flourish and
have a universal dimension that it now is lacking.

As to my own case, | would lii Canadians to realize that there
are 200 million other personsin this hemisphere that speak Span-
ish and 110 million that speak Portuguese. Thereis a distortion in
the generally prevailing image of Latin America among us that
must disappear. Latin America had extraordinary cultures before
Columbus gave notice of its existence; universities functioned
there when Canada was being ““discovered.’” There are very valu-
able writers whose only shortcoming is that they have'not yet been
trandated into English. 00

Ludwig Zeller is a Canadian of Chilean descent.
I

Literature improves when
writers know where they’re from

By PIER GIORGIO DI CICCO

CANADIAN LITERATURE iS defined by the **cultural mosaic.” There
are very few writers that don’t draw from It directly or indirectly
for their work. The tendency in recent years was to underplay
one's cultural extraction €s a writer. Tbe whole anti-American
feeling led to a pursuit of the “purée’ Canadian, which of course
didn't exist. The question of Canadian identity had to give way to

r e —
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multiculturalism;'it just Nck a while because cultaral pluralism is &
much mote sophisticated notion tc define yourself by .

Icame tc Canada tc escape the “melting pot” of the United
States. In Toronto | wy able N see myself as an Italian writing in
an English medium. This was important tc my process of being a
writer. The fact that this makes me an Italo-Canadian writer is a
convenience N others and not tc me. | don't think any writer goes
about thinking in terms of a national literature, unless he or she
thinks in marketing terms, or is more interested in appraisals than
in the act of writing. | do know that any literature improves when
its writers accept what they are and where they come from. In
Canada, that can’t have much tc do with keeping out foreign
influencer. O

Pier Giorgio Di Cicco is a Canadian Of Italian descent.

Leading with a -
5,000-year-old chin

By IRVING LAYTON

For THE Jewish-Canadian writer. Canada is nota melting pot, ner
is it @ mosaic. Since he's a §,000-year-old Canadian he possesses a
distinctive personality and outlook that keeps him at variance with
a Christianized culture that he finds, tc his amused surprise, N be
bctb parvenu and moribund at one and the same fme. Luckily for
him. there are tvo Canada, French and English. It is this wonder-
ful Fact that has allowed him to escape the stagnation of the one
and the sterility of the othex, Writers as talented and resourceful as
Leonard Cohen. Merdecai Richler, Adele Wiseman, Hi Mandel,
Irving Layton, A.M. Klein, Joe Rosenblatt, David Solway, Sey-
mour Mayne, Miriam Waddington, and Phyllis Gcttlieb have
made a contribution tc this country that the Wasp literary estab-
lishment composed mainly of talentless mediocrities and pathetic
stumblebums ensconced in sheltering homes miscalled univer-
sities (the Barbours, Tallmans, et al.) have shown themselves
unwilling or unable tc assess. Since sterility and gentility afe two
sides of the same quaint medal. one can confidently predict that the
opposition between Jewish realism and Anglophone gentility. Jew-
ish cosmopolitanism and Wasp nationalism (the latter, in essence.,
a cowardly flight from reality) will continue and even grow more
intense with the decades.

I might add also that in his continuing opposition tc the Wasp
literary establishment. the Jewish-Canadian writer finds natural
allies among other ethnic minorities that have escaped the para-
lyzing infection of gentility. notably among Poles, Ukrainians.
and Italiuns. Names |ike Dudek, Wiebe, Gasparini, and Di Ciiw
come readily to mind.

CANUCKY SHMUCK
(For Douglas Barbour)

Reviewing my Collected Poems
he allows his voice

to rise to a high

revealing falsetto

‘So minch dung

10 clear away

before reaching Layton's
impressive monument’

Canucky Shmuck:

doesn’t he realize

he's the only shitpile

in this vast dominion

that a blowing prairie wind
shaped after many tries

into the likeness of a man? (e}

Irving Layton is a Canadian of Romanfan-Jewish descent.
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Now Available In Paper

AIRBORNE:
A Sentimental Journey
by William F. Buckley, Jr.

Bestselling autabiographical sea adveature —

000 copies 30ld in hardcover!
“An unabashed celebration . .. full of the renowned
Buckley wit” — Time. “Required reading for any
ocean-going sailor . . . vicarious pleasure for those

of us who can only sit and dream” — N.¥. Times ~~ $5.95

THE ONLY WAY T0 CROSS
by John Maxtone-Graham

Glorious recreation of the golden era of the great Atfantic
liners — from the Mauretania to the Queen Elizabeth 2.
"“The author recalls both frivality and disaster and makes
both vivid"" — The New Yorker

SCARLETT, RHETT, AND A
GAST OF THOUSANDS: |

The Filming of “Gone With the Wind”
by Roland Flamini

The film version of Flamini's book will be seen on ‘
teleyision-this spring. "Stuffed with anecdo ersonality
conflicts; power eodilicts, scanda {
linamaina. friendships. affairs, feuds, and jealousigs.
The:pace is fast, the material fresh” — N.Y. Times  $6.93

GCollier Macemitlan Canada, Ltd.
11258 Leslie Street
Den Mills, Ontaric M3C 2K2
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LOOK TO THE

LAURENTIAN LIBRARY
for popular writing from major
Canadian authors in quality paperbacks.

“-ga] LL 59 WOLF WILLOW:

. A History, A Story, anda Memory of
the Last Plains Froniler,
Wallace Stegner
A moving memoir of boyhood ona
homestead in southern Saskatchewan
from 1914 to 1920, $3.95 Published.

LL 60 PILGRIMS OF THE WILD

Grey Owl

This classi¢ volume of aum‘:mgmphy tells bow Grey Owl (Archia
Belaney) turned frot trapping to conservation. Hlustrated. $5.50 May.

L1 63 STEPHEN LEACOCK: A Biography

David Legate

Thits biogmpby of Canada's best-known humorist is told by a man who
knews him well, and is a fascinating story of Leacock's long and active
life. Dustrated. $5.95 March. lﬁ%ﬁ
'IHE\.:.H!D

L1 14 WHO HAS SEEN THE WIND [

Tt

W. 0. Mirchell Movie Edirion gt

This special edition will be 2 memento of _',#_:‘i.g-)‘,\

the film for all who cherish the beloved '~-----_c..j':- e

Canadian classic. $2.85 Published. i g

- - — )
[ Gretear | LLSD THESIREN YEARS "

A Canadian Diplomat Abroad
1937-1945
Charles Ritchie

**Challenges companson with the best
diarists in the langoage.* Claude Bissell..
$4.50 Published.

LL 58 SPIT DELANEY’S ISLAND
lacl: Hedgins

A rexdable and powerful collection of
short storjcs, that wonderfully evoke
Vancouver Island and its people. $3.95
Prblished.

LL48 FEDERALISM AND THE
FRENCH CANADIANS

Pierre Elffort Trudeaun

The views that Mr. Trudeau held on
federalism and French Cagada when he
wrote this book a decade ago continue to
be relevant to the struggle for Canadian
unity. $4.50 Published.

LL 46 A VERY DOUBLE LIFE

The Private YWorld of Mackenzie King

C. P. Stacey

Based on the diaries Of Mackenzie King, this book reveals shocking and
important details — previously unknown — of his private life, including
hi strange obsession with the occult. U.95 Published.

LL47 STRANGERS DEVOUR .
THE LAND ’ I
The Crez honters of the James Bay area ! '
versus Premier Bourassa and the James

Bay Dzvelopment Corporation TR
Boyec Richardson !
**This story is of a clash of two cultures ' /
... @ great book.”" Ottawa Jonrnal. l . (I
$4.50 Published. . LT
Other new titles in the serles:
LL 61 THE BUFFALQ HEAD, T. M. Parterson $4.95
LL 62 A PASSION IN ROME, Morlcy Collaghan §5.95
LL 52 THE BOY FROM \VINNIPEG, Janes Gray $3.95-
LL 54 THE MAFLE LEAF FOREVER, Ramsay Cook 54.95
LL 56 THE LAST OF THE CRAZY PEOFLE, Thmothy Firdley  $4.95
LL 47 THE WEEKEND MAN, Richard B, Wright $3.95

P Macmilian

“The Maemilan Company cd Canada Limlted
'70 Bond Sireet, Toronto M5B 1X3

8 Books In Canada, March, 1878

To become ltalian, go
to Rome not College Street

By CECILE CLOUTIER

TO ANSWER !hi's question, I think one must put oneself in two
different situations.

It seems self-evident that, from the point of view of an exile, it
would be more pleasant to live in acultural mosaic than in a
melting pot. The new Canadian would doubtless identify more
with himself asa single person and would continue to develapin a
way, that is true to himself. He enriches literature by expressing
himself in his native language. There would be fewer writers
among figst-generation immigrants if Bnglish were the languege
they chose. Those among them who write in English are already to
some extent in a melting pot. and it should be remembered that
there are few outstanding people in the history of literature who
wrote in their second language.

Fmm the point of view of the country, however, it's apparent
that 2 mosaic could result in a weakened Canadian culiure.
Athens, Rome. and Paris were certainly unilingual and uni-
cultural. If the culture of a country is sufficiently strong, incoming
cultural groups are assimilated rather than juxtaposed in ghettos.

In short. countries offering a cultural mosaic probably advance
literature fmm a universal perspective. But in Canada a mosaic
could slow the development of our particular literature, As far as
I'm concerned, if 1 wanted to immerse myself in Ialian cufture, |
would prefer to go to Rome than to Toronto’s College sheet. O

Cécile Cloutier is a Canadian of Québecois descent. The above
article has been transtated from the French.
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The I;ungen for hyphenated
Canadian content

By Joy KOGAWA

WHAT ADVANCES or retards development in much human en-
déavour is not so much the definition of the external situation as
the presence or absence within the situation of passion. vision,
cobirage, and cornmitment.

Jo\' Kogauwa
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Some people are of tbe opinion that Canada's greatest cultural
danger isthat it is becoming a melting pot of instarit pre-packaged
fluff pouring iff from across the southern border or down from
borderless multinational corparations. Others see aur greatest
problem as a lack of cohesion and communication among |be
separ ated parts of our cultural mosaic.

From the current vantage point of tbe federal government’s
multicultnralism directorate, ethnicity is o be encouraged end
grants are up for grabs for conferences, festivals, publications,
multicultural co-ordinating bodies, museums, and so forth. With
or without all this hyped-up activity, there seems to bea lively
market for hyphenated Canadian writing, which is feeding many
who ate hungry for hyphenated Canadian content.

It could be that much of this writing is of the quality of that
pre-packaged fluff that enervates rather than energizes the con-
sumer. |t could also be said that our separation into ethnic gronps
narrows and drains our concerns away from tbe needs of the
whole. To this extent the development Of a unified Canadian litera-
ture is not being advanced by the concept of & cultural mosaic.

But opponents might argue that the nourishing of our separate
traditions |S one way of strengthening us to combat the malaise and
apathy threatening us from within and without. They would add
that with an increased strength end vitality comes |be capacity not
only lo tolerate but also |0 welcome the differ ences and that all this
ispart of a process of cultivating the soil for the growth of Cana-
dian writing.

Perhaps the very tensions that exist within our country are
necessary ingredients for the creation of a great literature. | f so, we
have cause |0 celebrate thisavenue of health from the midst of the
evidence of much estrangement,

Joy Kogawa is a Canadian of Japanese descent. -
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Forget CanLit and
concentrate on LitCan

By ROBIN SKELTON

THE wORDS **Canadian literature™ could imply that books written
in Canada have morein common than their authors® nationality.
while tbe phrase **cultural mosaic'' suggests otherwise. “ Litera-
ture in Canada” isa less loaded expression; if we subgtitute LitCan
for CanLit the question can be answered in positive terms. The
variety of our cultural patterns, linguistic backgrounds and en-
vironments must result in an invigorating complexity that will
spare us the domination of a central élite, which has devitalized
much Iiterature in other countries. Our strong diversity should
pratect us from being overridden by the euiture of any one other
country, for we can continue to derive inspiration from our origins
and ancestries es well es from our local and regional loyalties. This
should give usa literature uniquein |be Western word, onecom-
posed of many distinct literary traditions and each peculiar to
Canada.

Canada islarger and more various in landscape than Europe,
though |ess populous; let us ereate a literature s cultorally, and
even linguistically. diverse as that of Europe. The cultural central-
ism of empires end kingdoms that lingers on in nations used to
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at bookstores everywhere

’-irm- York has Archie Bunker, Toronlo, the A
King of Kensington, Montreal, Duddy Krapitz

e SEET
p v

27 unlorgetiable stories of Chiclet,
Tillie and their friends, including Fat
Freddy Fernandez, King Kong, Mrs.
Grocholskl, Linda, Polson lvy, Father
Florian and all the others. Many of
these tales hava already reached thou.
sands of fans on the CBC. Others are
fiew. All show tha warmth and wit
‘which make Derothy O’ Connell one of
Canada’s best humourists.

Dorothy O’Connell’s
Grrepressible heroine. .. $4p.5|45‘I

«Simple, concise, clear. )

Discerning, wise, sensible.”
Here, for the first time in Canada, is an
authoritative, up-to-date and thoroughly
readable guide to finance and the I
Canadian economy by a respected .
economic journalist.

Wayne Cheveldayoff

THE BUSINESS PAGE

320 p- charts,index, clothbound, $15

e

W

e
E-«Fﬁ»ﬁj‘;‘] Denean & Greenberg

N5 Metealfe Street - Suile 205 - Ottawa, Onlario

—Vvolume 5 of ectionj

A COLLECTION-OF CANADIANIPLAYS
Volume 5 Rolf Kalman, Editor
Translations of French plays into English

The Dipine Greta by Rénald Tremblzy/
Waiting FOr Gaudreault by André Simard]
Four To Four by Michel Garneau/Dodo b
Serge Sirois{Looking For A Job by Claude
Roussinfdre You Afraid Of Thieves? by *
Louis-Dominique Lavigne{A Little Bit Le,
by Serge Mercier 8-1{2x 11, 324 pages,
.illus., |SBN 0-88924020-5, $19.75 cloth

Each author available in single paperback

£4.95 each
Available in May, 1978 — order now!

E@Simon & Pierre

P.0.BOX 280 ADELAIDE ST.POSTAL STN.

A\ TORONTO, ONTARIO M5C 2J4, CANADA )
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FROM.DUCK LAKE TO
DAWSON CITY

The Dlary of Ebesn McAdam's Journey to
the [Klondlite 18981888

Edited with notes and introduction
by R.G. Moylfss

The great Yukon gold tush lured McAdam,

a Montrealer, to travel the unique mute fmm

Duck Lake to Dawson City, and-to record his
adventures in a daily journal.

135 pages, 37 b&w photos  hardcover $8.88

i WESTERN PRODUCER
Z PRAIRIE BOOKS

£.0. BOX 2500, SASKATOON,
CANADA S7K 2C4

+4 CITY |
FOR SALE

by HENRY AUBIN

author of Montreal Gazette prize-winning series

«Who owns Montréal?»

«Amazing...
should tranform the way
we look at Canadian cities.. .»
Graham Fraser
GLOBE & MAIL

389 pages 120 illustrations $10.95

Published by Editions 'ETINCELLE/James Lorisier & Co.
Distributed in Québec by Les Messageries Prologue
and in the rest of Canada, by Belford Books Co.

o1 S 8 e O 1 1 C S I I el e e
If you can't find CITY FOR SALE at wour local bookstore
vou can obtain it by mail from us.  510.95 (postpaid).
NAME

|| ADDRESS

1651 Saint-Drenis, Montréal H2X 3K4

Editions FETINCELLE Ii—._
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believing that all roadslead tc Rome (or London, or Paris, or
Peking) is outmoded. Writers cm keep in touch without settling
together in one central metropolis, and publishers are cc longer
found in one ghetto. Our variety is one of our greatest strengths; it
may cauge slower progress than that possible to O cncccltwl
countries, but | believe that progress will be more sure, fcr there
will be more growing points. Let us, therefore, forget CanLit and
concentrate on LitCan. Canliit iS a question; LitCan is an
assertion, O

Robin Skelton is a Canadian of English descent.
I

The state has no place in
the root-cellars of the nation

By GEORGE JONAS

1 CAME TO Canada from Hungary, but I did not come here to be a
Hungarian in Canada. When | stepped off the boat, nearly 22 years
ago, the only question that interested me was where | was going,
not where | was coming from. I knew where | was coming fmm
only too well.

This has nothing to do with denying one’s heritage. People who
try te do that (and there are some) exhibit, to my mind, the same
pathology as people who try te do the opposite — which is the
more fashionable thmg nowadays. Deing the opposite is to wear
one’s rools on one’s sleeve, The. proper and natural place tc have
one’s roots is where a me has them: underground.

As awriter it has never made any difference to me whether
Canada isa mosaic or a melting pot. In fact, cf course, as is
obvious te everyone except a few academics, both Canada and the
United States are melling pots for some people and mosaics for
others. One or two individuals stop being Ukrainians or whatever a
few years aftef they land here; one or two remain Ukrainians for
three generations. In between the two extremes the shadings are
infinite. My blessings cc them all.

The trouble begins when the state pushes its ugly nose into one
more matter that shouldn’t concern it, and decides tc foster a
conscious policy, such as multicalturalism. Maintaining my roots
is my business, not the government’s. If | want my child to speak
the ancestral language I'll see to it that he dees. It is my affair, not
the Canadian taxpayer’s. The stronger | feel about my roots the
less | want them tc become one more pretext for a new nest of
officials or another con for a Canada Council grant.

But this is swimming upstream. O

George Joras is & Canadian af Hungarian descent.
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The pot thickens.. .

... anrL.the. mosaic cracks. The concept of
multiculturalism must be communicated if .
it's to survive. What are the magazines doing?

by Amilcare lannucci

Multi News, published by the Depart-
ment Of the Secretary of state.

Ethnie Kaleidoscope Canada, pub-
lished monthly by tbe Department of
Employment and Immigration (ISSN 0380
1934).

Communique: Canadian Studies. pub-
lished by the Association of Canadian
Community Colleges. Vol. 3, No. 1(Qc-
tober, 1976) is devoted to a bibliography of
multicultural studies in Canada (ISSN 0318
1197},

Multiculturalism, published quarterly
by the Guidance Centre of theU of T's
Faculty of Education. in co-operation with
the Multicultural Development Branch of
Ontario’s Ministry of Culture end Recrea-
tion (ISSN 0701 2586).

Jewish Dialog, published quarterly by
ID Publishing Co.

Canadian Fiction Magazine, No. 202
(Spring, 1976), a special trandation issue
guest-edited by Chartes Lillard (ISSN 0045
477x).

A sTORY BY Walter Baver celled “Apple
Orchard.” published in the translation issue
of Canadian Fietion Magazine. dramatizes
poignantly what multicalturalism is sup
pored to prevent. Joe Martin (Giuseppe
Martine in Italian) owns an apple orchard
outside Toronto that he has cultivated
lovingly ever since he arrived in Canada 40
yeurs ego. Now the developers are taking
over and everyone except him has sold out.
Aflter resisting heroically, he finally suc-
combs to the combined pressure of his
children and the redl-estate agent. But the
death of the trees means his death, for his
identity is rooted in the land. Instead of
sizming the contract, he hangs himself from
the boughs of I Re, the king of his orchard.

The controlling metaphor of the story is
that of brutal assimilation — the devouring
of farmland to make room for urban sprawl,
ethnic suicide through absorption. “But
thut's the Amerfcan melting pot.” you
object, **not the Canadian mosaic. which
preserves ethnic identities” However, un-

Iess multiculturalism is supported vigor-
ausly, it will soon dissolve in the melting
jot, perhaps a generation late. On the other
1and, multiculturalism es a policy risks
shettoing the various ethnic groups if it is
unimplemented thoughtfully end conscien-
tiously. The very image of the mosaic
illusteates the danger. The cement between
the fragments binds them together, but it
also separ ates end isolates them. At present
thereislittle communication within the
mosaia, even between the small “‘ethnic’”
fragments and the large English and French
blocks, because of a widespread belief that
multiculturalism is for “ethnics’ end not
for the establishment.

Obvioudy dialogue is needed, but there
are few vehicles for such interaction. The
two bilingual government publications,
Multi News and Ethnic Kaleidoscope
Canada, are both limited in scope. Their
chief function isto inform, end neither
provides areal forum for dialogue.

The dearth of multicultural magazines

was noted in a recent issue of Communique:

Canadian Studies, which was devoted to an
intelligently arrange bibliogr aphy of multi-
cultural studies in Canada. Short, informa-
tive notes precede categories such as immi-
gration, multicultural policy, and ethnic-
group theory. The section on periodical
literature points out that only the Canadian

Ethnic Studies Journal dedicatesitself exc-
lusively lo multicultural studies. Since the
compiling of this invaluable bibliography,
an important new publication, Multi-
culturalism, bas appear ed on the scene.
It. isan academic journal dii toward
those who have a2 professional interest
in exploring the theoretical, educational,
cultural, and political implications of
multiculturalism. | n addition to scholarly
articles, it prints political speeches, reports
on multicultural conferences, and publishes
lists Of resource materielsrelating to the
study of multiculturalism. The journal
makes a welcome and distinguished addi-
tion to thediscipling, but dialogueshould he
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conducted at other levels as well. Academic
discussion aone will nat prevent Giuseppe
Martine's human tragedy.

If only a handful of scholarly journals
specidize in multiculturalism, even fewer
liter ary ones doso. Ironically, a prerequisite
far dialogue is monologue. Each ethnic
group must [ook within itself. exploreits
past. understand its eulture, and define its
ethos before it ean communicate ik experi-
ence to other gmups. The Jewish commun-
ity has attained this stage. Jewish Dialog
publishes fiction. poetry. essays. and even
translations that 'bring to life the Jewish
experience and open it N anyone willing N
engage in dialogue.

The special trand ation issue of Canadian
Fiction Magazine, guest edited by Charles
Lillard, has the merit of broadening the
dialogue N include many of the major
ethnic groups in Canada. The renge of the
volume is vast, moving from Cree legends to
stories originally written in Latvian,
Chinese, Arabic, Punjabi, Dutch. and so
on. Although the quality of the stories is
uneven. the collection as a whole manages
to capture the vitality and variety of ethnic
experience. What binds thestorles together
isan underlying thematicunity. They areall
about Giuseppe Martine in that they all
describe what it means N belong N a

- rrTrear—

minority group in Canada. The anthology

opens a dialogue that is not conditioned by
social. economic, political, or chauvinistic
prejudices. We need more volumes like it.
In this connection, it iS encouraging to leam
that, beginning on April 1, 1978. the
**Multicnltural Program'’ of the Secretary
of State plans to promote multicultural
Canadian literature by giving assistance N
publishers on a project basis. With more
vehicles to communicate multicultural real-
ity, perhaps in the future there will be
another way out besides death for Giuseppe
Martine. O

Humpiy Dumpchuk

has a great fall

But in trying to come to grips with her Ukrainian

heritage, Kostash puts all the pieces together again

by Paul Kennedy

\

All of Baba’s Children, by Myma
Kostash, Hustig, 413 pages, $12.95 cloth

{ISBN 0 88830144 8).

IN VEGREVILLE, ALTA., there is an enor-
mous Ukrainian Easter egg. It's 26 Feet
long, weighs 2% tons, contains more than
$50.000 worth of duminum. and sym-
bolizes the sentimental nostalgia of Ukrai-
nian Canadians. It might be called Humpty
Dumpchuk. Myma Kostash hates the Veg-
reville egg. or at least the Mother Goose
mythology For which it stands. In All of
Baba's Children she rejects most of this
mythology, and attacks many of the time-
worn truisms at the base of Canadian ethnic
history. Nothing much remainsat theend of
the book of the romantic vision of happy
Bohunk: peasants, smilingly suffering &
dearth of rain ora surplus of racism, so that
their prosperous grandchildren might erect
exorbitant Easter eggs in Alberta, The
established myths have al falen to the
ground. Courtesy of Kestash, they have
been smashed into tiny pieces.

-But Kostash also, endeavours N “put
Dumpchuk together again,” through a per-
sonal declaration of peace with her newly
reconstructed ethnic roots. Although she
may ultimately be more convincing and
more successful as a debunker of myths, she
is definitdly most appealing and mast
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interesting when she attempis a tentative
reconciliation with her Ukrainian heritage.
It'sa love-hate relationship from the begin-
ning. She hates the Ukrainian exclusion
Fmm the Canadian \Wasp establishment,
although she |oves the sense of *‘othemess™
that evolves from this exclusion. and which
therefore gives ha freedom to criticize that
establishment. She despises thé romanti-
cization of poverty popularized by her
predecessors, although she gratefully en-
joys the material benefits that result from
her grandparents® impoverished struggles
toward economic success. She laments the
sycophantic and self-serving loyalism of
the Ukrainian-Canadian élite, while sheis
willing to admit that such loyalism may
periodicaly have preserved ethnic culture,
by deflecting the jingoistic violence of a
dominant Anglo-American society. She
regrets the blatant religiosity and the reae-
tionary politics of some of her ancestors,
while she gloats over the secular radicalism
and the |eft-wing agitation of others. It's
obvioudy not a smple book.

At times. in Fact, it can be confusing.
When Kostash originally embarked upon
the book, she hoped that it would combine
the strengths of investigative journalism
with the virtues Of oral history. She aban-
dotted a promising Freelance career in
Toronto. and rented a motel mom in Two
Hills, Alta., where she spent four months

interviewing the local Ukrainian commun-
ity. The fragmentary results of these inter-
views are scattered throughout A# OF
Baba’s Children. It's something like a
scrapbook.

Unfortunately (ro racist Slur intended),
Ukrainian Canadians are far from uniform-
ly articulate. Some conscientious editor
should have diminated many of the most
irrdlevant and imprecise quotations fmm
this already overlong text. It issurely a
complicated enough task to marrate, among
other things, the story of three distinct gen-
er ations of Ukrainian-Canadians; Simul-
taneously to turn ethnic history onits head,
to carry out a two-pronged attack against a
docile Ukrainian élite and an ag
Wasp majority; and to eriticize the hollow
multicnitural myth of the Canadian mosaic.
There is little time left to sort out the
vagaries of a series of confusing quotations,
which evince litile or no obvious connection
to Kostash's arguments. Her book would be
stronger without the interview scraps. Leave
Barry Broadfoot to speak through the
mouths of the masses. The voice of Myma
Kostash is plenty POWEITUI ON its own,

And it is never more powerful than when
—ag in the final few chapters — she speaks
unabashedly in. the first person. AN Of
Baba's Children knocks Humpty Dump
chuk from the wall. Myma Kostdsh puts
everything backtogether again. Fheresult is
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As An Introduction to Canada’s Own Book Club . . .

1633 51085 .-
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BIORE TO CHOOSE FRO
1471 CUOSE TO THE SUM AGAIN by Mortay

Callaghan The masier's new bestseller. :
5995 s

1426 SIX JOURNEYS by Charles Taylor. Bmgraphies ul L----.____ ) .
1333 $10.95™ ,"

exiraordinary Canadians. lius. $14.95

1356 GARBAGE DELIGHT. Poems by Dennis Lee.
Piclures by Frank Nevdeld. For kids. $6.85

1243 CANADA CEHCEULED BECAUSE OF LACKOF INTEREST.
Wards by Enc Nicol and pictures by Petsr Whalley
tell us howr Canada disappeared, and why. $8.95

1461 PARITING I CANADA by J. Russell Harper. A
comprghensive survey lrom the 1700s to the
gresent 173 illus. Paper. $12.50

1132 JALHA BY IFAZODELARDCHE The delinitive edition
ol the Canadran classic. $7.50

1225 THE SHANIION AND THE CHESAPEAKE by H. F.
Pullen Exciing. heawly-illustrated account of the
greal 1813 navat wiclory. $11.85

1826 THE BOYD GANG by Barry Pearson & Marjorie
Lamb The true story of Canada’s most infamous
bank robbers lllus. $12.00

1325 ON BEIRG A wioMan by W. Gifford-Jones M.O.
Steaighiforward, sensible information Irom a world-
renowned gynecclogist. $7.95

1333 NMaX BRAITHWATTES ONTARID A loving - and
surpnsing - portranl of the province. iflus. $10.00

1442 BEL RrA by Shetla Burnlord. The eageriy-avaited
nevr anmal story by the aulhor of Thea Incrédible
Journey $1000

1423 COLO'YBO 3 CANADIAM REFERENCES A glorious
pot-pourn of things you want lo know about your
country $1495

1470 A FOLTICAL HEMOIR Waller Gordon's long-
awaited account of hig years in Otlawa. llus. $15.95

1398 KARSO OLIVER'S WEEKEND MAGAZINE MENU
¢cockeook Ideas and recipes for every occasion.
llius $8.95

1335 THE PAST ALD FUTURELAND by Martin O'Malley. A
moving accounl of what the Nafe Pecples of the
MWT told Justce Berger. Tlus. $15.00

1050 A CRRICATURE HISTORY OF CANADIAM POLUTICS The
basl of Victorran politcal cartoons by J. W.
Bangough, others 512.00

135 THE V.RETCHED OF cmnm Poignani leliers to
Prine Limster Bennett from Canadians suffering
through the Depression. $12.50

1223 WO'SAN OF LABRADOR by Elizabeth Goudie.
uch-acclaimed memows of a Labrador lcapper's
vile. llug S1000

1190 NOT Iy VAN BY KEN BELL Then-and-nocw
pholegraphs of Canadian battlefields in Europe.
59.95

1301 $11.85

” TAKE TWO OF CANADA’S BEST FREE

when yvou choose your first Selection in a trial
membership in the Readers’ Club of Canada!

_1300 $14.85

-
1072 $8.85 -

—

TRIAL OFFER

o Buy one book on this page and choosa two
mora when you join. You can save as much as
$35.80

< During the next twelve months, you nead
chaose as few as four boaks from the hundreds
described in Canadfan Reader, the Ciub's lively
magazine sent to you free each month

» Club Selectfons and Alternates are frequantly
offered at signiffcant savings

o All your purchases are sent post-free ~ there
are no hidden "postage and handling” charges

1302 31995

. 14 $15.95

with your ﬁrﬂ: é@]lecﬁ@n,
take ANY 2 FREE

'HE READERS’ CLUB OF CANADA is the only Canadiant
book club. For eighteen years it has served the needs of
thoughtful, economy-minded Canadian readers. Nowy
with the help of the Canada Council and the*
Ontario Arts Council, the Readers’ Club ig
able to accept additional members. And,
to give you a preview of the economy,
service and
to you with membership, the Readers”
Club offers you fwo important

iterary quality avallablea

current Canadian books free
when you join the Club
and choose your ﬁrst

o Most, Club oflerings come with Bonus
Certificatas, and these are radeemabls, at no
extra charge, for additional Canadian books
described in a speclal Bonus Catalogue sent to
you twice a year

» Your only regular obligation Is 1o provide your
instructions on a handy form sent with each
Canadien Reader if you do not want a particular
Selection.

Raadors” Glub of Canoda
33 Britoin SL, Toronto, Ont. L1SA3Z3

{ wentaparticular Selection.

Please ansoll me in tha Readers® Club. Sand methe tirat Sslection | have Indicated by number In the box below.
and bill me at1ha price shawn. Also send ma free the two Intraductory glit books | have Indleated. ] will purchass
at least four addiional bogks during the next year from the hundreds dascribed In the Club’s magazine,
Canadian Reader, which will b sent to me, fres, each month. | may resign my membarship at any time thareaiter
without panalty. My nnly regular obligation Ia to relurna form always provided with Canadian Asader|t | donol

EIY FIRST SELECTION ]
MY INTRODUCTORY GIFTS | I 1 |
| mare
_ADDRESS
|_ciry PROV CODE
{oomo offar in U.S. Slighily dificron! ovoracas)
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an achievement that is more intricate in
intellectual design. mote beautiful in emo-
tional commitment, and much more
impressive in overall effect than the giant
Ulrainian egg in Vegreville. O-

Nothing to
lose but their
chain saws

No Streets of Gold: A Social History of
Ukrainians in Alberta. by Helen Pot-
rebenko, New Star Books, 311 pages,

85.95 paper (ISBN 0 919888 69 0).

Greater Than Kings: Ukrainian
Pioneer Gettlement In Canada. by Zonia
Keywan and Martin Coles, Harvest House,
1685 papes, $16.95 cloth {ISBN 0 88772

177 2).

By KEITH A. McLEOD

1T wouLp se difficult to estimate whether
the Ukrainians or the Mennonites are the
more prolific histarians of their respective
roles in the development of Canada. Both
ethnic groups are primarily identified with

the first and second waves of immigration
fmm Eastern Burope. Each group had to
struggle for its distinct existence and recog-
nition in Canada. The result of this struggle
is demonstrated in the literature = in the
perspective or interpretation as well as in the
actual content,

The book by Helen Potrebenko attempts
to give a Marxist interpretation of the
history of the Ukrainian immigrants. | say
‘‘atlempts,” because | find the analysis
rather blatant and more akin to propaganda,
However. with that qualification in mind. it
is interesting to read a volume that tries to
diverge from the usual treadmill approach
~ that of self-glorification. But even
Potrebenko’s interpretation at times frus-
trates the reader because she is so intent on
portraying the peasant-cum-working-class
Ukrainians as the heroes and everyone else
as the exploiters. Indeed, she neverisableto
give a satisfactory interpretation of the
radical Anglo-Saxon Canadians who were
leaders in the Winnipeg General Strike, the
OBU, and other radical left-wing move-
ments.

Another aspect of her study needs
clarification. How is Western Canadian
populism related to working-class politics
and Marxist thought? This question is not
considered in an analytical reflective man-
ner. It is not enough to equate farmers with
farm-Iabourers and see them all as being

exploited by the CPR orother agents.

The major responsibility of any writer is
to see that she or he gets the “facts”
straight. To say that J.'S. Woodsworth was
the only parliamentarian to oppose our
participation in the First World War Is to
confuse the two world wars. The statement
that in 1915 Sifton was knighted and moved
to England needs qualification and explana-
tion,

However, in spiteof these drawbacks and
others such as the glossing over of the
religious disputes among the Ukrainians,
the misspelling of Wilfrid Laurier's name,
and other editorial errors, the book is a
contrtbution to the literature on the Ukrai-
nians and it at least attempts to provide an
analytical interpretation. The book is read-
able and interesting even if the reader is
interrupted by vignettes that are sometimes
difficult to relate to the immediate content.

The second book (text by Zonia Keywan,
photographs by Martin Coles) is an illus-
trated history of Ukrainian settlement in the
Prairie provinces, (1891-1920). In this book
the eye-witness accounts and vignettes are
used well to add credibility and colour to the
text. The volume provides a general knowl-
edge of the social conditions of the Ukrai-
nian immigrants — their reasons for emi-
grating, their reception, their settlement.
theirlabour on the land and in the home, and
their educational and religious life. How-

With

QUEBEC; THE PEOPLE SPEAK
Riek Eutler

futura of Canada.
51250; lllustrated

JET ROULETTE
Flying is aGams of Chanca |

Fred MeClement

58.85: illustrated

| MARRIED A BESTSELLER
Sheila Haitey

Napa, Maw York to London.
59.05 '

2

A spinetingling book whieh recreatss some of the most dramatic and
significant disasters In recent alr history (including the recent horror
at Tenerife), analyzes the ressons behind these accidents. and
stggests what can be done about them in the future.

The lovely writer who is the wife of Arthur Hsiley deseribes in warm,
witty, amused and amusing tones what has happened %o them along
the rozd to HOTEL. AIRPORT,WHEELS, THE MONEY CHANGERS,
in a wide varlety of settings from Canada to California. Nassau to

March Ahead!
hese Great Canadian Bo_oks

This book reveals what pollsters and analysts cannot: the thaughts and feelings of the*
averags citizen of Quebec, be he French or English—a unique manifestation of what
Quebec is in all her infinite varigty. Must reading for anyane who is Interested in the

#i DOUBLEDAY Canada Umiited (5
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ever, rather than try to cover the period since
1914 in one sketehy chapter. -the authors
would have better saved their readers by
con&ding their volume with 1914

The text is readable and in most instances
attempts tc reflect the socia and ciiltural
issues of the early years, However, the
claim that tbe furor over bilingual schools
was greater in Alberta than in the other two
Prairie provinces iS not accurate; in fact,
there was |ess controversy in Alberta than in
Manitoba. and certainly much less than in
Saskatchewan.

The photegraphs tbat have been repra-
duced tc illustrate the bock are excellent.
‘The family portrait on the dust jacket isan
apt and arresting introduction tc the book.
This bock will probably appeal to alarge
number of readers because of its smplicity,
its directness. and the excellent illustra-
tions. It should be used in many schools
and | would recommend it for high-school
libraries. O

Why the came,
why they stayed

The Immigrants, by Gloria Montero,
James Lorimer & Co.. 222 pager, $12.95
cloth (ISBN 0 88862 146.9). .

By C. D. MINNI

THis IS A bock in the oral tradition. a
collection Of incidents, anecdotes. conver-
sations. and personal histories. It isar-
ranged thematically to tell the collective
story of Canada simmigrants. The con-
tributors come from every comer Of the
world. They live in every province of
Canada and range in age from four to 84.
some are newcomers, Others aré pioneers.

In a faw lines or several pages, 400 of
them relate their experiences as immigrants.
A student. working illegally. has his hands
crushed by a defective machine. Children,
playing house, cast a coloured girl in the
role of a domestic. A Japanese woman
arrives in Canada as a picture bride. A
Norwegian family isstranded in Victoria. A
janitor is tired for trying tc organize a
union. An immigrant woman whospeaks no
English has a traumatic experience in a
hospital delivery room. For many, the first
years in Canada are a time of frustration,
prejudice, and humiliation. Sometimes the
frustration begins in tbe office of immigra-
tion with bad advice or incorrect informa-
tion.

Why, then. did they come? Except for
political refugees, most eame for economic
reasons; they were have-nots in their own
countries. Frequently, Canada recruited
them as cheap labour. The pioneers nlowed
the prairie. cut the forests, and spiked the
railroad. Today’ simmigrants take the most

menial jobs as waiters, janitors, domestics,
and garment-factory workers, or the hardest
blue-collar jobs in construction, forestry,
and mining. Bven the few professionals
among them must rewrite exams and re-
graduate For diplomas. The stupdity of
officials in placing them adds a ludicrous
irony to some of the stories.. A Swiss
microbiologist, confessing that she isin-
terested in agriculture, is sent to work on an
Ontario farm, picking tobacco.

Most stay, in spite of hardships, culture
shock, changing seasons, unfamiliar food,
and language problems. They stay for the
materia rewards Canada has tcoffer. They
stay for their children. Some feel, however,
that in the pursuit of dollars they have lost
other values. Often parents become aien-
ated from their children, who adapt more
quickly, yet the children themselves feel

‘that they are different from Canadian

friends. The story of & Italian youth who
can no longer talk tc his“foreign” fathér is
touching but not unusua. In an immigrant
family the generation gapbecomes acanyon
through the phenomenon of culture clash.

Readers who were born in Canada will
find this bock valuable in that it provides
insights into what immigrants think of
themselves. how they view their adopted
country. and how they judge other Cana
dians. Their opinion of Canadians varies
and is not always flattering, but their
evaluation of Canada as a “good” country
is consistent. The conversations and per-
sonal histories reveal that some of the mast
partisan Canadians are immigrants.

Some imshigeant readers may find
Montero's book painful. It will remind them
of frustrations in their own lives. Others will
enjoy it as nostalgia. “The early experi-
ences you have as an immigrant,” says a
housewife, “‘are like experiences in the
war. They are not all pleasant while you go
through them, but afterwards you wouldn't
change a thing. What’ smore, they give you
akind of strength.” O

The trials of
Arnt and Ebe

Stump Ranch Chronicles and Other
Narratives, edited by Rolf Knight, New
Star Books. 144 pages, $9.95 ¢loth (ISBN
0 919888.74 7) and $3.95 paper (ISBN

0 919888 73 9).

By JACK DAVID

LIKE THE NoVELS of Robert J. C. Stead,
Frederick Philip Grove, and Martha Os-
tenso, this hock focuses on homesteading in
tie Canadian West. Rolf Knight has inter-
viewed two immigrants, Armt Arntzen and
Ebe Koeppen, and also reprinted selected
diary entries from 1928-32 by Koeppen.
Amtzen from Norway and Koeppen from
Germany recall, their wayward voyages (0
the new land, and the harsh early years of
clearing the land and trying to makea go of
it. Botb men were forced tc takeoceasional
jobs as loggers ot miners in the hope of
becoming self-sufficient at some time in the
future.

Stump Ranch Chronicles is in the
People’s History series published by New
Star Books, and the cover blurb asserts that
*‘their very human stories are part of an
authentic Canadian socia history rarely
found in ‘officia’ accounts.” This com-
ment iSmore valid in terms of Koeppen’s
diary entries than in the distant, time-
d&totted remembrances (recorded in 1972
and 1974); the diary sparkles with memora-
ble phrases (translated from the German by
Knight) and day-to-day realism. January in
the Peace River Didgtrict is **bitter cold. ...
At home everything is frozen. Like crysta
balls — potatoes, bread, even raisins, We
hack at the meat with an axe, it splinters'iike

[ass."”

Koeppen also ponders more philosophi-
cal guestions, such as how to exist against
“the smothering of all wishes.” lie sees
himself having secrificed all culture for
freesdom, and deeply regrets the trade-off.

Arnt Amtzen’s story shows what a man
can do when confronted witha succession
of job failures that are not his fault. Hi
catalogue of ups and downs reads like a
capsule history of the West itself — farm-
ing, fishing, logging. shipping, afl the
industry indigenous tc British Columbia
and Alberta is a means te survive. But
underlying his account-and Kccppm's as
well — runs the tale of failed economic
policies. greedy capitalists. and, later on,
irresponsible government interference.
These men, true individualists and settlers.
worked against heart-breaking odds to raise
cattle or oats, and then got less for their
product than itcost them to produce it. And
still they endured — moving from place to
place, jcb tc job, never hoping to strike it
rich, but merely to he able tc plan a few
years ahead, and N raise a family. B3
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AHD THEIR OIGIN

by 8. Elkhademn

Paper $6.95; Cloth §9.95; Pp. 154
A vonvis: dictionary that gives the meaning,
explains the origin, and liss the French,
German, and Spanish equivalents of im-
purtant literary terms: literary motements,
Funnes, stilistic, versification, rhetoric, and
literary oriticism.

Indisprnsable w0 students of literature, lit-
crary historians, oritics, and creative writers.

TOLARDS A CHIONOLOGY OF
GUEVEDD'S POETRY
by Roger Modre
Papor $4.95; Cloth $7.95; Pp. 60

An excatial publication far all who appred-
ate Golden Age Spanish Poetry.

(DDERK EGYPTIAN SHORT STORIES
Papar $5.50; Cloth $8.50; Pp. 82
Transkoed with a crilical inwroduction by
Sand Fl-Cabalawy. This collection is designed
m only For siudents of comparative litera-

ture, but alw for the general reader. A
nuiw norld of thoughe and feeling.

To be released soon:
THE CRECIONISHD OF VICENTE KINDBBRO
by Cecil G. Woed
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by Bruce Morrissetie
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Refuse from a
teeming shore

The Immigrant, by Gabriel Szohner,
Intermedia, 194 Pages. $5.95 paper (ISBN
88956 057 9).

DMDED
WE STAND

edited by GAarRv GEDDEs

THIRTY-TWO EMINENT
CANADIANS-PEOPLE SUCH AS
MARGARET LAURENCE,
WALTER GORDON,
AL PURDY AND
GEORGE WOODCOCK—
EXPRESS THEIR CONCERN
FOR CANADA AND ITS
FUTURE
“Animportant and eloguent
addition to the national debate
. . . a collective expression of
people filled with compassion
for a country and its citizens.”
—Ken Adachi, Toronto Star

57.95 PAPER $15.00 CLOTH

Peter Marfin
Associates
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By MICHAEL SMITH

IT'S NoT LONG ofter the Hungarian Revolu-
tion when 20-year-cld Geza Tihanyi comes
to Canada and finds & job in a sawmill in
interior British Columbia. During the revolt
he has killed several times, mostly Russian
soldiers, but also his lautish foster father.
By chance, he takes up,with two of his
buddies from the old country, Zigi and
Alec, and together they resume hostilities in
a series of b&mom bouts, Geza scorns the
older refugees who immigrated before the
revolution, and have settled timidly into
middle-class existence.

Geza [00ks back to hi dreadful past
whenever he needs to excuse his actions in
this first novel by Gabriel Szohner. Since
he'san immigrant, weknow—as the cliché
goes — that he'll have to build a new life
from the weeckage. Frequently he looks up
toward the mountains, which serveboth asa
symbol of redemption and, to his mind, a
pile of corpses. (“Good people wind up
there one way ar another. That's heaven.")
By the end of the book he decides it's time
he got his values straightened out, but
usually he appears so morally vacant that we
can't be sure he'll make it.

After a dance-hall battle with local
toughs, for instance, Geza docks the police
and lets Zigi and Alec serve time without
him.- even though Alec is punished for
something Geza did. When the two get back
hum jail, hedoesn't bother to ask them how
it was, For a time he has an affair with a
15-year-old girl. who takes him to meet ha
parents. Geza's own family were Killed in
an air raid during the Second World War,
but when he learns that his girlfriend’s
father flew bombers over Europe, he says
that it “did not disturb me now.™ He's only
upset bechuse the man isn’t interested in
Geza's love for his daughter.

Evidently Geze is able to revise his
standards to meet the occasion. When he
moms with a decent young couple he starts
an affair with the wife. and soon gets her
pregnant. “My heart would break, to kill a
little soul. my own flesh and blood,” he
says of the prespect of abortion. But when
Kitty, the wife, says she’ll get one. he
comments: “It shocked me that she would
make such a decision, but it was also a
relief.” He concedes that she most have felt
some anguish, “because even | did when |
took time to think about it.”

Such shallowness is bound to keep Gaa
an outsider as well as a foreigner. Perhaps
he’s in danger of becomiog like Ladder,

Flea, and Alphonse, three grotesques who
pass his way. or floakam lii Bernice, a
gigantic hooker, and her husband, Charlie.
As it turps cut = incredibly == he escapes
completely intaet. After Kitty’s husband
swears revenge. he’s conveniently run over
by a train. Janet. the teenaged girl, suddenly
moves to England. Zigi, back from jail,
takes Kitty off Qeza’s hands. Kitty is the
only character who's altered by all this mess
-though herdecline from wholesome wife
to blowzy whore seems rather improbable.

Despite these defects. The Immigrant
reads well— partly because of ik simple,
direct format, and partly. because of its
believable portrayal of Geza as an immature
young man. Since Szohner is a young -
Hungarian immigrant himself, it's Jikely
that he writes fmm experience. Still. it's
difficult to pot credit in the cover blurb’s
claim that the novel **reveals as rauch about
the Canadian reality” as it does Gem'’s
exploits. Unless—as Alec keeps harping to
anybody who'll listen — we really are a
nation of cheats and bigots. Sometimes, |
admit, | wonder. O

Dim sum
also rises

Keap-Sung Ferris, by Frances Duncan,
Bums & MacEachern, 126 pages, $4.95

paper {(JSBN 0 88768 074 7).

By JOCELYN LAURENCE

AT THE TENDER age of 12, Kim_Ferrig
experiences that most middle-class of
maladies, so identity crisis. Is she really
Canadian and accepted as such by her
adoptive family and predominantly Wasp
peers, of is she in fact Korean, belonging in
a country that she can barely remember?

Her attempts to solve this problem are the
focus of Frances Duncan’s book Kap-Sung
Ferris. Placed alongside are the struggles of
Kim’'s bat friend. Michelle Macdonald, to
come to terms with being the only child of a
divorced lawyer-mother.

Ms. Duncan is dealing with a real’
situation for an increasing number of chil-
dren. Kim has been brought wp in Canada.
Essentially the Canadian culture is her
culture, but because of ha physical appear-
ance she is singled ot as being different. It
shocks her to discover that she is sometimes
seen as neither Canadian not Korean, but
simply as Oriental. Predictably her efforts
to recapture a Korean culture, which was
never mdy hers, are disastrous.

Unfortunately this soul-searching pro-
cess is undermined by some of the other
ingrediefits in the book. Kap-Sung Ferris is
a book for the liberal middle class. Only
someone with that background, like
Michelle, could be in the position whereshe
secretly yeams for 3 doll but is afreid to ask
in case she would be told by her mother that
it would be role stereotyping. And only a
reader with a similar somt of experience
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could appreciate the humour of Michelle's
mother going to a meeting on tbe legal
sipnificance of leg-shaving.

By making Kim adopted, Ms. Duncan
avoids (pethaps wisdly) the whole cultural
schizophrenia that results from children not
only looking different but alse having's
home life that is radically differ ent from
their peers. If Kim’s friends had to eat dim
sma when they came over for supper instead
of hamburgers, the situation would have
been further polarised. Asit is, Kim has a
nice soft wiire pillow to fall back on when
things get too tough.

By the end of the book, of course, most
things are happily resolved. Michelle gets
herdoll but decides she didn"t really want it,
and goes back to calling her mother Mem:
and not Kate. Kim has become satisfactorily
re-integrated into her family and society,
singing ‘0 Canada’ more lustily than
anyone else.

In many ways thisis an extremely
Canadian book. To think about “not
belonging™ seems to be the prerogative of
the middle class; N think of it additionaly in
national terms is typically Canadian.

In the grand finale of the book. the
children rally round the Canadian flag
in a touching display of multicultural
nationalism. While flags and the like are
undoubtedly useful as symbols, Ms. Dun-
can allows chauvinistic emotion to get the

better of her. Integration is inevitable. It not
only must but also will occur as a natural
process. We don’t really need maple syrup
to glue s all together. O

}

Prejudice and
those love-hear
relationships

Cook Again: The Process of Prejudice
and Diserimination, by Tom Morton, John
McBride, and others, CommCept Publish-
ing, 90 pages, $4.00 paper (ISBN 0 88829

020 9).

By DUNCAN MEIKLE

RACIAL PRENUDICE iS @ pmblem in Canada
andignoring it will only make things worse,
Books such as this one, by showing How our
point of view may be incomplete — and
harmful — area part of tbe solution. The
authors present some 30 situations, many of
them Canadian, r anging from sex stereo-
typing and body language to personal
accounts of Auschwitz and descriptions of
role-playing exercises that have been used
in the classroom (such as “blue eyes —

brown eyes’). Many of the “case-studies"
are illustrated and most are followed by a
list of questions for discussion. *

The material presented will appeal to the
middle-class liberal who feels that the main
pmblem is theattitudes of white people. But
the usefulness of the book is limited. Some
of the cases need more deteil or more
thought to drive the point home or to make
the exercise work. There ar e no suggestions
for fusther reading and few ideas for positive
action beyond discussion, Ther e is nothing
on black racism. or retigious prejudice.
Material that is quoted is not set off by
indentations, quotation marks, ora different
typeface. The cartoons are doneina style
that might be called Contemporary Gro-
tesque. There are too many typos; for
**hear’” read “‘hate’” on page 84 and the fast
half of Paragraph B on page 87 will be found
(following Pardgraph C and the cartoon) on
the next page.

Although the tone of the book suggests
that it is for students at the juntor-high |evel,
theconcepts and much of thevocabulary are
really suitable for more advanced students
(who would tend, | suspect, to resist baving
their opinions tampered with). Thust would
recommend this book to those who want
a lot of ideas on handling questions of
prejudice but who will not depend on tbii
book alone. A revised edition would be
welcome. O
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We publish
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by Canadian playwrights

2%
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i} DIRECTORY OF CANADIAN PLAYS AND PLAYWRIGHTS
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< CANADIAN PLAYSFOR YOUNG AUDIENCES
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What price
salvation now?

The Blood and Fire in Canada: A History
of the Solvation Army in the Dominian
1352-1876, by R.G. Mcyles. Peter Martin
Associates. 312 pages, $15.00 cloth (ISBN

088778 169 1) and $5.95 paper (ISBN

088778170 3).

By DUNCAN MEIELE

WISECRACKS ABOUT tambourines and saving
fallen women (“can you save me two for
tomorrovr night?*) do not alter thc fact that
the Salvation Army has been exceptionally
effective in organizing help for tbe unfortu-
nate. With a membership of about one half

CAPTION

of one per cent of the population, the **Sally
Ann” has made its contribution through
Grace hospitals, missing-persons bureaus,
hostels, old folks” homes, fresh-air camps,
employment and parole agencies, fumniture
and clothing depots, foreign missions, and,
during wartime, canteens and hospitality
TO0MIS,

Professor Mcyles emphasizes the early
years cf the Army’s development and its
social-outreach program. With many anec-
dotes and a smoothly flowing narrative, He
describes its methods and how the general
public reacted, the hardships and setbacks,
the successes and the occasional failure in
various parts of Canada. Although the story
is told from the Army's point of view. the
author does’ net hide the less favonrable
parts. He appears ambivalent about somecf
the methods used tc attract attention and
converts and he suggests that the Army’s
policies were at times self-serving. He is
critical of the failure of the Army periodical
War Cry tc comment on the pelitical and
economic aspects of the Depression. He is
unintentionally ironic when he describes the
“lasting value” of some projects: “Many

rmem ek e e S CEETTETATT T Rl e e T e

rescue homes and barracks still in use to-day
were begun or built during the jubilee year*
[1894].”’ Then are many references to
developments in England and the rest of the
world, and some longer descriptions of
events in Canada, tc put the history of the
Army into a larger context. A useful
glossary of Army terms and the doctrines
and charter of the Army are included in
appendices, and there are notes, bib-
liography, suggestions for f&her reading
and an index.

The author. whose major work is a
bibliography of Canadiar literature, has
done a lot of work and has produced a
readable narrative, But historians will have
some complaints. The tone is often tinged
with bocsterism. At one point the Army's
dealings with immigrants received such
“unfavorable publicity” that the Army
“‘neverrecovered™; this is later deseribed as
a**'minor’ disappointment. Another exam-
ple is the description of mission work in
East Africa (which includes Uganda); there
is mat a hint of danger of bloodshed. The
author has a tendency tc use statistics in
isolation; perspective could have been

Quay to
the door

AS A CHILD of six or seven,“poring over a '

grubby, handed-down volume of the 1922 Book
of Knowledge (Maple Leaf edition). 1ran across
the plans for building a pole-powered houseboat.
Evidently alt it took was teenage ingenuity and
50 or so 1922 dollars. | dreamed of that house-
boat for the next 20 years, my imagination
drifting across sweet summa ponds, thiough
wezping-willow portals. and down the winding
courses of grassy-beaked, trout-filled rivers. Liv-
ing in London in the early 1960s, | was sea-
green with envy when a friend rented one of the
Thames-barge honseboats moored on the Chel-
sea Reach. But after a dinner-parry in the kead-
bumping. foul-smelling, queasy quarters for
which he was paying umpteen guineas a week. |
was sea-green With nausea and cured of all
aquatic longings.

Ferenc Maté now hns brought them flooding
back with his Wilterhouses: The Romantie
Altermative, Albatross Publishing House (Box
69310. Vancouver), unpaginated, st4.95 cloth
(ISBN 0 920256 01 5). It contains 124 colour
photographs of the exteriors and interlors of
houseboats and **walerhouses™ in San Fran-
cisco, Seatile, Vancouver, Londén, Amsterdam.
and rural backwaters. They range from listing
shacks to floating palace. Most were buile by
thelr owners. Maté himself has built two in
Vagcouver. The second, 2 470-square-foot strue-
ture, was completed in three months (with a
wegk cut for marriage} for less than $3,000
using scrap material. That wos Six years ago. A
few of the photographs are merely picture-
postcard pretty. The colour reproduction is
sometimes muddy. And Maté's easy-going.
aneedoial text tends to grow soggy with lyrical
cliché. But those are minor imperfections, no
rzore important than an occasional plunge off the
gang-plank, What counts is that, in its attempt tc
capture the magic of living on water, the book
floats.

— DOWGLAS MARSHALL

16 Books In Canada. March, 1878
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added through reference to general trends,
total population, growth rates of other
churches, and so forth. Primary sources are
referred to in the notes only rarely, and
sometimes no locetion is given. No mention
is mode of the papers of T.B. Coombs, one
of the early Commanders of the Army.

although these papers were used by Arnold
Brovm in his history of the Amay (“What

Hath Ged Wronght?", Toronto. 1952).

There is a heavy dependence on Army
publications and little evidence of research
behind these sources. And just what does
one mal:e of the bibliographic reference:
“All Canadian newspapers, for the entire
period of this history, are invaluable sources
of commentary on the Ammy."” The “his-
tory” part of the book stops in 1945;
thereafter the author gives brief descriptions
of a variety of work done by the Army,
including reseue stations after the Halifax
explosion of 1917, then abruptly changes
both tone and subject matter toa discussion
of theology, evangelism, and the role of the
Army in the modem weorld.

It is possible that the author did not really
intend to write a istory of the Salvation
Army. The lagt two chapters, in which he
argues that the Army has become almost an
established church. complete with
moribund hierarchy and a respectable
middle-class membership. appear to bea
plea for rejuvenation and a return to the
exciting days when the Army had a tadition
of **audacity and extreme altruism.’’ If this
was his intention, he has presented his case
fairly; there is enough in the book to satisfy
those who want to eriticise the-Army, those
who want to defend it, and those who want
toreturn toan older style. What is needed is
& more thorough analysis of such questions
as the reasons why the Army succeeded,
and why it has changed, if indeed it has.
Still, the boel: does have something of value
for welfare worlzess, religious leaders, polit-
ical reformers. teachers and others, inside
the Army and out, who are involved in the
business of helping people. O

Rheuminations
on leaving home

Tales from Pigeon Inlet, by Ted Rus-
sell. edited by Elizabeth (Russell) Miller,
Breakwater Books, 179 pages, $4.95 paper
50 2).

Bv RONALD ROMPKEY

SOON AFTER Newfoundland entered Con-
federation in 1949, one of the first Canadian
influences to make its presence felt in the
new province was CBC-Radii. introducing
a parade of meinland personalities that
included Nathan Cohen, Wayne and Shus-
ter, the Happy Gang. and Foster Hewitt,
While dl of these became familiar to their
respactive audiences, one program that

T s L o Tamiren,
. Ik

sticks in the mind to this day was a locally
produced aftemoon show called The CBC
Fishermen’s Broadcast. Roused by a few
stirring bars of “Life on the Ocean Wave,;"’
the listener could catch news and interviews
about world markets and government
schemes or follow the latest prices for
lobster, mackerel, sAlmon, cod, and so on.
Then, after arheumy blast of a fog horn, he
would hear the current notices to mariners,
advising fishermen about whether the light
had gone out on Brunet Iand or which
particular channel buoys had shifted out of
position. It was all pretty pedestrian Stuff
until, finally, TedRusselt would come on to
read from his Chronicles of Uncle Mose,
the series of vignettes and facetiae.celebrat-
ing traditional outport life. The Chronicles
remained a popular feature from 1954 to
1963.

Those were the days when the Small-
wood administration was busy dragging
Newfoundland “kicking and screaming™
into the 20th century with itSgreat program
of economic development, designed to
supplant the fishery. and its policy of
resettlement, aimed at wiping out numerous

- old communities by encouraging the in-

habitants to mow to *‘growth centres.** All
this Russell knew at first hand. After joining
Smallwood in the fight for Confederation,
he had passed the first two years after 1949
in cabinet before resigning over what the
editor of Tales from Pigeon Inlet mysteri-
ously calls “‘certain economic policies.”
Russell’ s broadcasts, some of which have
been selected to fill the present volume,
epitomize the changing way of life in the
outports. They are not tendentious. Russell
never capitalizes on the chance to attack the
government directly, but rather makes a
powerful statement about the virtues of
outport life by cresting the private world of
Pigeon Inlet and relating ik day-to-day
activities from the point of view of the
shrewd, celibate Uncle Mose. CBC de-
votees will recall bow Mose takes up the
philosophica. economic. and social con-
cerns of the day with such worthies as

n L NI

Grampa Wolcott (the community sage),
Aunt Sophy (the predatory widow), Skipper
Joe Irwin (president of the Fishermen's
Local). Jethro Noddy (owner of the billy
goat King David). and Josh Grimes (the
Hartley’s Harbour sleeveen). Together the
crowd from Pigeon Inlet match wits with
lawyers and bargain with avaricious mer-
chants, sort out mainland tourists and bring
thc pretentious down to earth. Nothing very
offensive there. Yet one statement ot the
beginning of the book betrays the subtle
polemic behind the humour, the implied
argument for maintaining the positive val-
ues and the sense of community being
eroded by television, centralization, and
industry. “Above al,” says Mose, *‘we're
interested in the one big question: *What's
wrong with a place like Pigeon Inlet when
people can’t make a decent living there?" ™
Elsewhere, Mose puts hisfinger on the
centeal problem: the dilemma of being a
Newfoundlander with a strong sense of
home yet denied the opportunity to make a
living. “I don't suppose there is or ever was
arace of people who spend SO much time
away fmm home as we Newfoundlanders,””
he muses. “A man can only have his home
in one place at one time, whereas his means
of makin' a livin” is wherever he can find.it.
There are millions of people in the world
who are lucky enough to have their homes
and their jobs in the same place, Tales
Jfrom Pigeon Inlet is a record of what makes
home important. The humour seems droll
now. We hear, for example, of what
happens when a football floats ashore ina
community ignorant of the e, why an
inhabitant wants to have hi child athristened
Pism Civ (Psalm CIV), and how a magis-
trate tries a man for stealing two fishing
holes drilled through the ice. What made
such incidents successful in the heginning
was Russell's rendering of them for a radio
audience. What will interest thk reader,
particularly one aware of welfare and
unemployment statistics, will be the strange
sense of a rabust and integrated world gone
forever. O
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in flight from
shcker cities

In Lower Town, by Norman Levine,
photographs by Johanne McDuff, Com-
moners” Publishing, 64 pages. $3.95 paper

BN 0 88970 026 3).

Touches of Fantasy on Montreal
Streets/ Les rues de Montréal facades et
Tantaisie, photographs by Edith Mather,
test by René Chicoine, translated from the
French by René Chicoine and Sheila Burke,
Tundra Books, 96 pages. $9.95 paper

(ISBN 0 888776 038 4).

¥Winnipeg: An lllustrated History, by
Alan Artibise. James Lorimer & Cb. in
association with National Museums of
Canada. 224 pages, $12.95 cloth (ISBN 0
88862 1507) and 58.95 jpaper (ISBN 0

88862 E51 5).

The Yonge Street Story,
F. R. Berchem, McGraw-Hill Ryerson, 192
apes, $12.95 cloth (ISBN 0 07082567 x).

By BARBARA NOVAK

A SAD REALITY of 20th-century North
American “‘progress™ is that it leaves little
room for a living history. We are in touch
with our past only through our libraries and
museums. Landmarks. entire communities
disappear from our culture withont a trace.
As Glenn Cheriton writes in his ntroduction
to In Lower Town: “If future cities cannot
praserve healthy communities in their cure,
urban man will have no future. If renewal
does not preserve human relationships we
are hiding ourmessy problems behind clean
facades. If we cannot listen and learn from
other languages. cultures and communities,
will we not repeat their failures and isolate
ourselves from their successes?’
Nostalgic attempts to preserve the
memory of a community such as Lower
Town in Ottawa will appeal most directly to
those people who have actually been a part
of it. Such efforts are like private jokes:
“Well. you really had tobe there....." But

for those who have, theeffect. no doubt, is.

profound.

Norman Levine’s autobiographical short
story. here_published for the fourth time,
appears in primer-size type, which suits its
simple style and structure. The story re-
volves around the narrator’s memories of
growing up in the European immigrant
community. his determination to escape. to
assimilate with the Anglo-Saxon commun-
ity, and his subsequent sense of loss: “Now
that most of the Fruit and rag pedkars “are
dead and Lower Town has changed —1I find
I am unable to stay away fmm it. It's
become like & magnet. Whenever | can. I
return.”’

The story’s carefully balanced structure
is complemented with the selection of
phetographs, many of which are the work of
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Johanne McDuff. The contrast between her
photographs and those published from the
National Archives of Canada is poignant
evidence that Lower Town has indeed lost
much “fits former coleur.

Touches of Fantasy on Montreal Streets
was also motivated by a desire to preserve a
part of our heritage. Our *“progress’” has
involved the demolition of much of our
living history, but there is also' another,
more subtle effect of *'progress' —that is,
the “invisible effect.*” Even when these
century-oid buildings are left standing, how
many of us have the time to see their
intricate beauty? When we're net in cars
lighting traffic, we're speeding underneath
them in & subway train,or perhaps jogging
by in an effort to keep fit. By isolating
various architectural elements of these
treasures with a camera, René Chicoine is
not only preserving an aspect of eur herit-
age, but helping ustoappreciate it whileit is
still in our midst. -

In striking black-and-white, high-
contrast photographs, the staircases, bal-
conies, turrets, brackets, doorwavs. finials.
gargoyles, and weather vanes that adorn
Montreal buildings appear as pure design —
decoration -the way in which they were
originally intended. It's a beautiful book,
and the text is wisely limited 1o only a few
brief explanatory notes.

The first in & projected series of 22
histories of Canadian cities, Winnipeg: An
Hlustrated History is well organized, in-
teresting, and carefully produced: The
photographs. which span a century, are
outstanding. Many were taken by L.B.
Foote, who, from 1883 until 1950, had an
uncanny ability to be in the right place at the
right time with the right equipment, docu-
menting nearly 70 years of Winnipeg’s
history.

The chapters are divided into distinct
areas of study: Economic Growth and
Ethnic Relationships; The Urban Land-
scape: The Urban Community: Social and.
Political Life (with slight variations in each

chapter). Alan Artibise presents us with the
evolution of a city == paying particular
attention to its social evolution and
Winnipeg’s history of discrimination
against Ewropean immigrants and their
slow. painful assimilation inte community
life.

It's a substantial, well-written account
with one serious “mission: there is no
mention of thevictims of one of Winnipeg's
musts- discrimination problems -the
native people. Until Table VIII (Ethnic
Origins of Winnipeg’'s Population.
1881-1971) in the last 20 pages of the book,
there is no reference to Indians or Eskimos,
who, in 1970, comprised two per cent of the
city’s total population.

Blinkered visior such as this will only
cause the reader to question the thorough-
ness of the book — indeed. of tbe whole
series, which is to be under the general
editorship of Artibise. One can only hope
that with the next history, which is to be
about Calgary. the approach is less
selective,

I've always p&erred stories to historical
accounts and was disappointed that The
Yonge Street Story 1793-1860 was not, in
fact. a story. Its subtitle, “An Account from
Letters, Diaries and Newspapers,” is more
to the point, and a more confusing, less
organized aceount would be difficult to
achieve. The boek is cluttered with more
extraneous details than a Victorian drawing
room.

There are, however, certain redeeming
features. It is well-documented and well-
indexed. $o that the excerpts and anecdotes
that the reader may try in vain tolink
together in any meaningful fashion can be
referred to us isolated gems. The illus-
trations are a nice much: delicate, beauti-
fully executed line drawings by the author.
Copied from original sketches and photo-
graphs, they serve te unite the design of the
book. F.R. Berchem hasa wealth of
potentially good material; what he needs is a
ruthless editor. O

siquese -ﬁao«j Triplely
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The ‘crisis’ was
always with us

Divided e Stand, edited by Gary
Geddes. Peter Martin Associates, 216

| pages, $7.95 paper (ISBN 0 88778 175 6).

anada vwithout Qaebec,
bron, Musson (General Publishing), 164
pages, $6.95 paper (ISBN 07737 1016 7).

By NIGEL SPENCER

WHICH COUNTRY has used martial law —or
an equivalent — against its own citizens for
civil purposes on an average of once every
151020 years since the country has existed?
Which country manages to unleash a grave
confrontation between major ethnic groups
every time the underlying question of class
conflict threatens to come out in the open?
Which country is blessed with *‘thinkers"™”
and politicians anxious to obliterate its real
past, its real identity, by pretending they
don't exist and crusading for new ones?
Canada, of course. But let's not be too
cute about it. The point is that nearly alt of
us know the answers . . . when the questions
are asled. But how often are they? Ob-
viously, 99 per cent of cur professional
*‘thinkers™ and almost as many of our
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O van Avaliumovic
SOCIALISM [N CANADA: A Study of the CCF
and NDP in Federal and Provincial Politics (by
the author of THE COMMUNIST PARTY IN
CANADA) $6.95 January

O Paul Capgpon, ed.
IN OUR OWN HOUSE: Social Perspectives on
Canadian literature (contributors include
Patricia Marchak, James Steele, and Robin
$5.95 April

O Deavid & Parlt, ed.s
PLAYBACK: Canadian Seleclions (Atwood,
Laurence, Eayrs, Fetherling, Woodcock, Broad-

THE CANADIAN ETHNIC MOSAIC: A Quest for
identity (contributors include W. Isjiw, R. Breton,
Anthony Richmond, and James Frideres)
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certified “*artists’* aren’t about to commit a
sort of suicide and deny their reason for
being by doggedly and consistently
informing the mass of Canadians and serv-
ing them as a national '‘memory bank.”
The October **Crisis’' is beyond the mem-
ory of our teenagers already: what about
1837-97 18707 18857 19147 19197 The
1930s? 19407 And so on. (If you don’t
know, look "em up — and more — in your
military manual.)

Every time a crisis we've carefully been
ignoring comes to a head, we get caught
with our pants down and act like offended
virgins. (Don’t throw out the thought with
the imagery, please. )

It’s happened again, of course — Nov.
15, 1976, the day the world (uh, Canada)
ended. A year later, Gary Geddes (who is
capable of better things) has edited what one
could alimost call an *‘instant book"’ on the
subject by many of Capada's best-known
writers, thinkers, and talkers (living, dead,
and in between). One mustn't be tochard on
Geddes and his colleagues. At least they’re
trying: trying to understand -and explain
**what just happened’’ in Quebec and how it
might reflect something normal and not too
horrendous; trying to explain that non-
French Canada might even survive, as it did
before the CPR and John A. Macdonald.

Unfortunately, they don’t get much
further than the *‘innocent onlookers™ of
1970 or 1963. The boock has both the
advantages and drawbacks of an *‘instant.”

" That is, the most substantial pieces were

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOW00000060
0O Pat & Hugh Armstreng
THE DOUBLE GHETTO: Women and Their
Work in Canada $5.95 April
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already available (especially those from
Quebec) and the **occasional’” quickies are
embarrassingly revealing of their authors.
Gabrielle Roy, for instance, admits her
bankruptey ond says nothing. Margaret
Laurence, on the other hand, shows hers by
drivelling on about her identity crisis: all she
has to say to the Québecois is, “‘Listen. Just
listen"*; Saskatchewan is Quebec. Margaret
Atwood hits a new low, too, with her
mawkishly infantile ‘‘Two-Headed
Poems’” (warmed over from a back issue of
This Magazine), and Al Purdy fares little
better with his poem. Why are all these
people so sentimental and condescending?
The cry Is like that of a kid afraid ils teenage
brother's growing up too fast. Robin Skel-
ton doesn’t mind a bit. For him, Canada
(that is, British Columbia) is a great place to
write.

Some of the **thinkers"” have a similar
problem to Margaret Laurence. The cere-
bral fallacy of John Trent, Naim Kattan, and
Eric Kierans is that of accepting the tradi-
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tional, abstract equatlons (and rhetoric} of .
the status quo, and trying in vam to make -

reality fit them.

Not accidentally, it seems, some of the
most honest and down-to-earth ideas come
from the Maritimes. The creative-contem-
plative pieces by Alden Nowlan, Donald
Silver Cameron, and Reshard Gool are a
refreshing relief from the growing gloom
that gathers as one wades through this
morass of confessions. Get this: “*Regional
disparity is not a problem: it's a policy.

O John Hutehieson
DOMINANCE & DEPENDENCY: Liberalism &
National Policy in the Nerth Allantic Tiiangle
§5.95 February

O Henry Milner
POLITICS IN THE NEW QUEBEC (by the author
of THE DECOLONISATION OF QUEBEC)
86.95 March

01 John Thompson
"THE HARVESTS OF WAR: The Prairie West,
1914-1918 (the sixth volume in the Canadian
Social History Series, general editor — Michae!
Cross) $6.95 March

|
PLUS 6 NEW CARLETON LIBRARY SERIES
TITLES, AND 11 ADDITIONS TO THE NEW
CANADIAN LIBRARY. Piease write far complete

foot, Callwood, and 33 others are featured in hsts.
f\l;l:rg;ely colleclion of topical articles)  $5.95 AVAILABLE AT GOOD
@OKST{ORES_ EVE_RYWIHIERE
01 Leo Driedger, ed. in case of difficulty in oblaining any of these

liles, send prepaid order to — McClelland and
Stewart, 25 Holfinger Road, Tororifo M4B 3G2

|
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Regional disparity is tbe whole point of
Confederation. . . . We're only remote if the
centre of the universe is in Ontario”: or this,
*The normal case is ,..that the poor
provinces wish to separate from tbe rich,
and tbat the rich want to hold onbecanse .
exploitation ... within one's Frontiers is
infinitely easier than exploitation ...
beyond them.” Cameron. like Gool and
Nowlan. hasa deft and engaging way of
intercutting contemporary observations
with concrete snippets of history. Not much
idemtity crisis in the Maritimes . . . or in
Quebec. So. what and where is the real
crisis?

To give the West Its due. Len Peterson
manages to be as creative and interesting as
his Maritime counterparts, while suggesting
from lived experience that Canada as a
whole does have a culture, but you have to
penetrate tbe working class to find it.
Herschel Hardin does tbe best job of
analyzing Canada's real history and iden-
tifying the Canadian *‘character*’:

If Canadians had an identity, then Riel and
Mackenzie would be heroes, writes the
pozt, the idea not entering his bead ihat
they are heroes and that Canada does have
identity. but that the colonia habit will not
admit it..

When' the rebellions failed. all tit in-
digenous self-perception -and it was just
beginning — came to an end. Not the
grunting of self-government, nor the. Na-
tiondl Economic Policy, nor Lauder’s
pan-Canadianism, nor Mackenzie King's
weaning Of Canada from the wrinkled
British imperial mother, nor French-
Canadian attempts to encourage in other
Canadians an equal commitment toa
native outlook, ner all of the exegeses of
scholars and speeches of politicians . ..
has freed the Canadizn identity (as distinct
from the Franch-Canadian identity alone)
from its bomowed, frustrating, wrong-
keaded parspactives.

In other words. identity is our daily
reality. and our élites are busy beating the
“national” drum so hard we can't hear the
sounds in the steeet. Or. as Bruce Hutchison
puts it. Canada is a modem-day “Wild
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West” that the carpetbaggers tell usis both
“democratic” and “noble.” Hutchison,
like so many others, shows evidence of a
deep and Frightening split == the very
problem cited by Hardin. While his
thoughts are rational, developed. and well-
supported. he has & deep-seated terror of
actually Following through. As a result, his
emotions win out with an hysterical, panic-
stricken scream to **save'* everything he has
just debunked.

This is a weakness shared in a different
Form by John Harbron, whose book Canada
Without Quebec tries to deal witb the same
problems in @ more technocratic way. The
two premises of the book are themselves an
education: (a) the history of Canada, and
especially Quebec, is essentially parallel to
that of many Latin American counlries and
should be seen in the context of the whale
hemisphere (this_ i something our South
American neighbours have always under-
stood. which is why the Canadian attitude
that *“our world” ends atthe RioGrande has
puzzled and infuriated them); and (b)
Quebec can and might separate, both parties
might survive, and both might benefit from a
brush with reality.

This is afl explained in a way that is
comprehensible to the layman and most
refreshing, to boot. What gets more and
more unsettling as tbc comparisons fly by is
Harbron’s own (unadmitted) political
stance. which tends ta play havoc with his
scientific method. For example, his early
exposé tends (by implication) to indict
capitalism as the source of Canada’s and
Quebec’s problems, and he goes on to
qualify Quebec as a Third World nation in
many respecls.

As soon as bc evokes the logical response
to this situation. his anti-Marxist hysteria
takes over and (dis)colours the rest of the
book rather badly. Comparisons how arc
made fragmentarily and at random:
Lévesque and Parizeau may be “‘Keren-
skys,” radical syndicalism may lead to
*‘Péronism.”” What we are faced with is a
bombardment of terror-tactics by Harbron,
which leads him into tbe contradictory
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position of advécaling the adoption of some
'methods used in South Africa and Brazil, or
an alliance between the PQ and English
Canada to reverse tbe historical process hc
has previously outlined! An interesting
book to begin . and then put aside. O

Forward from
‘God’s Country’

Cangdian Film Reader, edited by Seth
Feldman and Joyce Nelson, Peter Martin
Associates, 405 pages, $15 cloth (ISBN
088778 158 6) and $6.95 paper (ISBN

0 88778 159 4).

By MARTIN KNELMAN

With me, the making of pictures in Canada
first appealed as abusiness, thenitbecame a
hobby. now | might faidy say it is a
religion. | welcome tbe opportunity of
addressing myself to the Canadian Clubs,
believing that I find here perfectundérstand-
ing from 2 movement founded for the
purpoée of quickening a Canadian natlonal
consciousness— the spirit which now finds
expression not only in new and distinctive
note in Canadian literature, but in a demand
for Canadian-made motion pictures, as real
and free and wholesome as iS Canadian life
atits but.

IF THAT SQUNDS like a speech made the
week before |last- by one of our instant
tycoons eor cultural bureaucrats. guess
again. Actually, the quotation is from a
speech made in1923 by a legendary
character named Emest Shipman, who
single-handedly créateda mini-boom of
Canadian ‘movies that ended in a spec-
tacular bust. The speech is qudtcd in tbc
excerpt from Peter Morris’s manuscript,
Embaitled Shadows, A. History of the
Canadian Cinema 1895-1939, which is
included in the new anthology Canadian
Film Reader, edited by Seth Feldman and
Joyee Nelson.

Shipman was a flamboyant conman from
Hull who used the nationalist fervour of his
day to eoaX money out of investors. The big
hit of his career was an epic called Back to
God's Country (1919), which was made
partly in Calgary (the headquarters. of
Shipman's operation) and partly on location
in tbe Lesser Slave Lake area, when
temperatures dropped to -60 degrees F.
The starof the movie was Shipman’s wife,
Nell, who also wrote tbe script, freely
adapted from a story called ‘‘Wapi the
Walrus,” fmm Good Housekeeping The
story features & romantic triangle, pilayed
out on dogsled and whaling schooner, and
in thebigscene, Nell makes herescape from
tbe villain (disguised as a Mountie, natch)
by diving into a pool nude.

Morris isn’t sum whether Shipman was a
genius or 2 rogue, but one thing is definite:
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you can’'t blame Shipman for the popular
notion that Canadian movies have always
been boring. Luckily. his movies foiled to
be **as wholesome as is Canadian life at its
best.” Morris's sketch of Shipman is one of
the highlights of this antholegy, and we can
lock forward to reading the rest of the story
when his book is published.

As for this volume asa whole. it is, as
anthologies tend tc be. wildly uneven. The
editors have imposed order of a kind by
dividiy the selections into several sections,
including one on the National Film Board,
another on feature film-making, and another
on experimental film-making. They’'ve
achieved across-section of articles touching
most of tbe obvious bases: Grierson,
Challenge for Change. Allan King. Mon
Oncle Antoine, Joyce Wieland, and so on.
The contributors are amixture of journalists
and academics, and since the book is
intended for use in college courses, it is not
surprising that it is weighted on the
academic side. Thisis a discreet way of
noting thatsome of the pieces in thisvolume
are pretty tough slogging — such asan
interminable survey by Robert Fothergill,
who wins the prize for unreadably high-
toned prose, and several selections by Bruce
Elder, who comes second. (If anything
could be less appealing to me than a second
viewing of Michael Snow's famous experi-
mental film Wavelength, | tbii it would
huve to be a second reading of Bruce Elder’s
analysis of Wavelength.)

Yet there are also enough good essays.
previously unavailable in permanent form.
to make this book valuable to anyone more
than casually interested in Canadian films.
Peter Harcourt has same intelligent observa-
lions on the MFB’s Unit B documentaries of
the 1950s and on tbe male world of Don
Shebib's movies. Ronald Blumer and Susan
Schouten contribute an entertaining com-
mentary on the style of Donald Brittain and
his extraordinary feature documentaries.
There's ap extremely sensitive, intelligent
account of Pierre Permrault’s films by the
French critic Louls Marcorelles, who made
Perrault an important figure in Franee. | was
grateful, teo, for the chance to mad Joan
Fox's perceptive “The Facts of Life, To-
ronto Style;” about Don Owen’s Nobody

Waved Goodbye, which | somehow m.iSSEt{
when it was published in The Canadian
Forum in1965, but which | suspect seems
even more impressive now than it did then.
And | was amused by the comments on The
Apprenticeship of Duddy Kravitz, by one
Daniel Golden, whose name is unfamiliar to
me. (It's an annoying flaw in this bock that
we aren’t told anything about the con-
tributors.)

Canadian Film Reader doesn’t provide a
comprehensive guide to Canadian films
with a consistent point of view, but then, it
wasn’t supposed to. Anthologies are by
their nature patchworks of compromise. If
you didn’t know anything about Canadian
movies, you might get alot of false
impressions reading this one-such as the
notion that Jack Darcus was one of our most
important directors. Borrowing from the
vocabulary of Ernest Shipman, you could
sav that at its worst, Canadian Film Reader
is**as wholesome as is Canadian life at its
best.” Fortunately, like Shipman himself,
t b e book frequently manages to break
through the deadly language of official
speeches and get past the boring part of our
movie heritage. 0O

Super
eight-year-old

ThisIs Where We Came Im: The
Career and Character of Canadian Film,
by Martin Knelman, McClelland &
Stewart, 176 pages, 56.95 paper (ISBN

0 57104533 6).

Bv W.H. ROCKETT

MARTIN KNELMAN'S “father of us all.”
John Grierson, once wrote; **Everything is
beautiful when it's in the tight order.™ That
is. a superb operating principle for
film-makers, film eritics, and crities of film
criticism. Unfortunately. everyone engaged
in all three of those processes at one time or
another mucks ‘things up ~— or worse,
appears to have dene dc.

| find it distressing to admit that This Is
Where We .Came In suffers from apparent
disorder.

| find this distressing because Martin
Knelman is a favourite film critic. He is
per ceptive and intelligent, recognizes the
primary influence of the industrial side of
the movies (it isindeed show business), and
he usually writes clearly and cleanly.
Moreover, he begins hi bock where it
should begin: with the very early years of
film-making, when everyone was starting
even and the Hollywodd hegemony had net
yet been established. lie doesn’t dwell on
what went wrong, but he does prod the

continued op page 24
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SPRING FORWARD WITH NE

TRUDEAU

Georoe Radwanski

Based on elght hours of private interviews with-the Rime Minister
and extensive research, George Radwanski has produced a tough,
objective imide account ef our nation’s politics. Thisbook isa
revealing psychological profile of Pi Elliot Trudeau — the man
all Canadlans recognize but Few Canadians know. 14.95 April.
A full selection of the Beok-of-the- Month Club.

TWO WOMEN

Doris Anderson

Deris Anderson. editer of Charelaine for eighteen years. under-
stands the mindsef women. I n this absorbing modem novel she
explores the lives of two women — Julia, a divorced working
mother fighting for advancement in a male-dominated publishing
house and Hilary, a rich socialite who'tries to fill the emptiness of
her life with committees and fashion shows. A shacking tragedy
and a strange twin of fate change both their lives forever.

$9.95 March.

Major advertising campaign In Chatelaine. A Literary Guild al-
ternare selection.

THE TREASURE-SEERKERS

The Mea Who Built Home Oil

FPhilip Spith

Philip Smith. the author of BRINCO, has once again proved that
the worldoF Canadian business ¢an be dewnright exciting. This
book traces the history of the leading Canadian oil company, pro-
viding at the same time an informative look at the oil business in
Canadn. $14.95 June.

TRE GHOSTS CALL YOU POOR
Andrew Suknaski
Of Andrew Suknaski's first volume of poetry, WOOD MOUN-
TAIN POBMS. the Globe and Maif said, **Suknaski , , . riumphs
through the total sincerity of his vision. . .**. Now Suknaski writes
movingly of our Search for raots in Canada's past.
$5.95 paper February.

IVILD FLOWERS OF CANADA

Impressions and skeiches of a ﬁeld artist

Molly Lamb Bobak

Twenty original works in wa!ercolour of Canadian wild flowers
combine with a fascinating autobiography of Canada’s foremost
nature artist. $19.95 May.
A Pagurian Press Book

THE LAST OF THE ARCTIC

William Kurelek

“*Perhaps the best book he has produced in his remarkable career.”

Robert Fulford. Now available in paperback ata popular price.
$8.95 paper March.

A Pagurian Press Book

TORONTO: 1t8 YEARS OF GRANDEUR

The inside stories Of Toronto’s great homes and the people who
lived there.

Lucy Booth Martyn

The text describes 37 of Torontos grand homes and tells of the
people who lived in them. Each story is illustrated with rare old
photographs, some 260 in all. $14.95 April.
A Pagurian Press Book.
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A BORDER OF BEAUTY

Arthur Lismer's Pm and Pencil

Marjorie Lismer Bridges

Over 50 hitherto unpublished sketches in black and white and seven
exquisite flustrations in ¢olour, also unpublished, provide a ‘border
of beauty” to the lyrical lent: edited and compiled from various
writings of Arthur Lismer by his daughter. SM.95 Published.
A Red Rock Book.

TAXI!

True Stories from Behind the Wheel

John Johnson

The tales that this experienced cab driver has to tell are astounding,
ranging Fmm Runyonesque comedy to terrifying tragedy. And they
are all true. Thisbeck: givesthe low-down not just an the taxi
business but om big-city life and the people wheo inhabit its night-
time. 59.95 April.
Excerpt |n Weekend Magazine during April.

ENVIRONMENT ON TRIAL:
A Handbook ¢f Ontario Environmental |aw
Edired by David Estrin and John Swaigen
Revised and Expanded by Mary Anne Carswell and John Swaigen
This is an invaluable and up-to-date guide for everyone WHO re-
quires legal weapons to fight the environmental iSsues.

§6.95 paper March.

THE MACMILLAN DICTIONARY OF CANADIAN
BIOGRAPHY

Edited by W. Stewart Wallace

Fourth Edition edited by W, A. McKay

An invaluable reference book containing over 5,000 entries.

$35.00 March.

THE MACMILLAN BOOK OF CANADIAN PLACE NAMES
William B, Hamilton

Over 2,500 entries cover cities, fowns and villages of more than
1,000 inhabitants, giving points of historical or general interest.

SM.00 Published.

THE GREAT CANADIAN ROAD

A history of Yonge Street

Jay Myers

A lively history, lavishly illustrated with old photographs and draw-
ings in black and white. $12.95 Published.
A Red Rock Book.

MAKE YOUR OWN FURNITURE

How to do it the fun and easy way with Canadian materials

Paul Howard, Rlustrated by Judy Hodgkinson

In this book for the amateur carpenter, the designs are easy to
follow, the results are attractive, and 20 practical pieces can be
made inexpensively. $4.95 paper March.
A Pagurian Press Book.

BIRDSIN PERIL

A Guide to the endangered birds of the United States and Canada
John P.S. Mackenzie

Hlusirated by Terence Shortt

An up-to-the-minute account of the fight to save 20 endangered
birds. Dlustrated with 20 colour portraits. $7.95 paper April.
A Pagurlan Press Book.
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N SEARCHOF YOUR ROOTS

A Guide for Canadlans Seeking Their Ancestors

Anguies Baxter

In easy, readable form. Angus Baxter, a penealogist for more than
30 years, pives step-by-step guidance to Canadians who went to
trace their family trees, $14.95 February.

ANKRIE

A Theatre Memoir

Martin Charnin

ANNIE — the Broadway musical which is beating all records will
play several Canadian cantres in 1978. including the O'Keefe
Centre in Toronto. Martin Charnin, the show's director and lyricist,
has written 2 full-scale theatre biography, complete with 200
photographs and drawings, 16 in full colour.

$16.95 cloth 58.95 paper. Published.

THE EARLY FURNITURE OF FRENCH CANADA
Jean Palardy
Over 600 photographs in black and white show in exqmslte detail
the farniture of eatly Quebec. $14.95 paper May.

THE FURNITURE OF OLD ONTARIO

Philip Shackleton

This outstanding reference catalopue and guide describes 600
pieces of furniture, each accompanied by a photograph in black aod
white. $14.95 paper May.

The Complete Outdoorsman’s Guide to

BIRD8 OF CANADA AND EASTERN NORTH AMERICA
John P. 5. Mackenzic

Minstrated by Terence Shortt

Spectal Imroduction by Roger Tory Peterson

Precise and useful information is provided onabout 270 binds,
accompanied by 30 black and white plates.,  84.95 paper April.
A Pagurian Press Book.

THE BACKPACKER’S COOKBOOK: A Complete Manual
Harvey Macklin
Here is a book of solid information written by an expert. 30 photo-
graphs and many line drawing.

86.95 Weatherproof Caseside. May.
A Pagurian Press Book.

FLY FISHING FLIES

General Sir Charles F. Loewen, G.C.B.. R.B.E., D.S.O.

A short handbook and introduction to the natural trout food of the
lalzes of the interior of British Columbia. 89.95 May.
A Paguriun Press Book.

H Macmilian

B T R I ol LRI i A g

THE SCARLET MANTLE
A Novel of Julius Caesar
W. G. Hardy
Torture, passionate sex, intrigue, and the rise and fall of emp:rs —
all these stud this memorable book, while the figure of Caesar, in
his famous scarlet mantle, bestrides events like a colossus,

$12.50 March.

A CANADIAN MILLIONAIRE

The Life and Business Times of Sir Joseph Flavelle, Bari.,
1858-1939

Michael Bliss

Using Flavelle's most intimate personal papers, Michael Bliss —a
scholar whe can write with equal ease abouthog butchering or high
politics in Otiawa — ha wrilten an engrossing and immensely
readable life of Flavelle, a drunkard’s son who made millions and
was knighted by the King. 517.95 June.

GHOST TOWN8 OF ONTARIO

Ron Brown

The author examines the history of 200 abandoned settlements in
Ontario. $11.95 cloth 85.95 paper May.
A Stagecoach Book.

THE CHILCOTIN WAR

Me, Rothenburger

An important tribute to a short and almost forgotten chapter in the
history of British Columbia. 52.95 paper February.
A Stagecoach Rook.

ALMOST EVERYTHING YOU'VE EVER WANTED TO
KNOW ABOUT BASEBALL
Dom Forker
Sections devoted to the Montreal Expns and the Toronto Blue Jays
make this book of particular interest to Canadian fins.

$58.95cloth $4.95 paper March.
A Pagurian Press Book.

THE FIRST TORONTO HOUSE AND GARDEN
CATALOGUB

Jeremy Brown and Jennifer Hobson

A compendium of everything one needs for the home. including a
special section cm reliable repairs. 84.95 paper March.
A Pagurian Press Book.

THE FIRST VANCOUVER CATALOGUE

Pamela Harrizson

All the appurtenances da civilized. amusing and comfortable life.

Hundreds of hints on shops and services available in Vancouver.
$4.95 paper May.

A Pagnrign Press Rook.

The Macrillan Company of Canada Limited

70 Bond Street, Toronto M5B 1 X3
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reader tc lock et Dreamland, Donald
Brittain’s excellent documentary that does
offer answers. He sensibly moves ¢” to John
Grierson, founder of our National Film
Board end *‘one of the last great colonizers
in our history."" His chaptar on Grierson and
his emphasis on the influence of the me”
and his creation on even the narrative drama
or feature film in Canada make for full
marks in Knelman's few”“. But then the
hard part begins.

Knelman attempts a transition tc the
present through & rather thin chapter on two
menand their respective bureaucracies. The
“children of Grierson,” es Knelman cells
them, are Sydney Newman end Michael
Spencer. Their bureaucracies are, respec-
tively. the NFB and the Canadian Film
Development Corporation. Of course,
burzaueracies do not work: they merely
function. A good deal of the masochistic joy
derived from observing film i” Canada
today tests in the bumbling and fumbling of
the NFB and CFDC, and Knelman outlines
several instances. But both this chapter and
the fallowing cue (largely en Quebec
documentarists and Allan King) fail tc
explain effectively the transition from the
creative treatment of fact to the factual
treatment of fiction.

If there is & large and worthy question to
be researched and answered by a fib”
historian. that is cue. Knelman's title mads
me think he Ny going to essay it, but he did
not. However, | was prepared to push on

with the book since Knelman is 2 eritic, not
an historian. One wouldn't want a Swrvival
for celluloid, since Atwood's critical texton
Canadian literature has done mere tc limit
the high-school graduate’s range of in-
terpretation than any other comparable
book. Moreover, Survival (as Knelmeu
himself notes) has had a full-cut effect:
every art fmm painting (poor Tom Thom-
s0") to film has found its Survival-schooled
critics. Whet cue could hope for is enter-
tainment through what Knelman has tc say
in print about individual films and
film-tmakers.

This is more-or less what the last two
thirds of the bock has tc offer. Knelman
gives Jutra and Cede each a chapter.
rightly recognising them es amoag cut best
(if English Canada be permitted tc share
them with Quebec). He locks et the Quebec
political film, CFDC schlock, and, in
**Looking For the \Wsy Out,'” Don Shebib’s
work es well es virtually every other worthy
English Canadian film. He indicates an
understanding in passing of the regionalism
cf the country, a regionalism reflected in
such films es The Rowdy Mar and Why
Skoot the Teacker, While noting their
shared sense of catastrophe shared, and the
“kind of noble stubbornness” that marks

the slightly goofy characters in our films, be
they Newfoundlanders or Pgairiemen. His
chapter-long case studies of The Appren-
ticeship of Duddy Kravitz andShadow of the
Hawk are excellent epiphanies: they il-

Compromising Pocitlons
, A novel by Susan Isaacs
Feeling trapped by her mundane
lifestyle, the brash and wiltiy
hercine of Compromising PosF
tions embarks on a challenge to
solve a murder, and as Important
as the new evidence she dis-
covers. are the revelations she
makes about her own llfe.
256 pages

$10.95

" NEW from Fitzhenry & Whiteside ‘%

Dees She Know She’s There?

by Nicola Schaefer

A young mother candidly shares with us
her lita with a severely retarded daugh-
tar and her successful attempt to keep

Catherine at home rather than place her
In a public inatltuticn. Catharlhe s vir-

i tually helpless physically and profoundly
mentally retarded, yet she emerges as a
shining force In both the family and the

community.

248 pages

$10.95

The Praciice
A novel by Alan E. Nourse
(Doctor X)

Filted whh Intense human drama
and a host of compelling char-
acters, the author of the best-
selling ‘Intern’, contlnues the
fascinating story of a young doe-
tcr’'a experlencas in his flrat year

of practice.
512 pages $12.95
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Iumine what is tight and what is wrong
about how we make films in this country.

But it igkis final chapter. “Notes Toward
aScreen Mythology,” that leaves cue with
the feeling that the book is really unfinished.
These are short reviews of a number of more
recent Alms, and one gets tbe impression
that Knelmeu was taken by surprise. J.A.
Martin, Photographer. Outrageous!, One
Man,and Who Has Seen the Wind are
films, as Knelman says in his final pars--
graph, “‘that audiences really enjoy. We go
tosee these films, not as a patriotic duty, but
because we want to see them. Afterdecades
of deprivation, is it possible that the dream
of e movie mythology dour own has finally
coe (o pass?””

Bk of Chocolal
rMoogt

What has happened is that Knclman'’s
subject, |ii every popular_ medium, has
refused tc pause- long enough for any
meaningful generalizations and conclusions
tc be drawn. Film-making is still in a2
process of becoming, in this country espe-
cially so. The literary critic — even of
Canadian literature —— has et least several-
hundred years’ worth of work tc draw cc.
The film ethic has roughly SO years ta look
et. and the rate of production has bee”
uneven,to say there&t.

It is evident that the cften-noted infiuence
of film on prose is not alwaysa sound wc. |
believe mueh of the book 1s meant tc work
through a montage effect: the juxtaposition
cf two shots or scenes create a third and
dynamic image greater than the effect of the
two taken separately. For some reason, few
writers have managed tC achieve in prose
what Eisenstein and Vertov managed on
film. and Knelman is not tc be numbered
among the successful.

The unfinished feeling of Knelman's
buck is probably unavoidable. The mistake
he made was in presenting it (through his
subtitle, “ The Career and Character of
Canadian film") es such. If, es | suspect..
the lest twa thirds of the hook offer a
complex montage of impressions and im-
ages designed to generate a sense of the
character Of our national film, it doesn’t
work. It merely seems episodic and
meandering. On theother hand, if oneviews
the work es an olio Of film notes and
criticism, then it iS worth reading and
compares well with Fulford's collection of
Saturday Night reviews (Marshall Delaney

ar the Movies).

In the end, onewould think that would be
quite enough for auther, reviewer, and
reader. After all. of how much interest are
the memoirs of an eight-year-old’? And that
is roughly the intellectual and psychological
age of Canadian film. O :
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Slow, slow,
hype-hype, slow

Dance Today in Canada. by Andrew
Oxenham with Michael Crabb, Simon &
Pierre. 228 pages. 534.95 cloth (ISBN

0 88924 059 O).

Iain & Augustym, a photographic study
by Christopher Darfing,_text by_John Fraser,
introduction by Rudolf Nureyev, Macmil-
km. 16Q nages. $25 cloth (ISBN 0 7705
1622 x) and $10 paper (ISBN 07705

1612 2.

By GRAHAM JACKSON

A DANCE BOOK, be it historical, critical.
philosophical. technic& or impressionjs-
tic. should at least serve the art that is its
subject. Too often. however, the art Is
merely an excuse for the bock, for somé
writer or photographer to demonstrate his or
her cosmopolitanism, hiseor her ability to
rhapsodize. Of the twa recently published
books dealing with the Canadian dance
scene. only one makes an hottest effort to
serve its subject.

Dance Today in Canada sounded likea
wonderful idea: a photographic survey cf
the splendid variety of dance in this country,
backed up by an historical overview of
Canadian dance that would take us from
1737. when Louis Renault opened a ballet
studio (probably the first) in Mont@. to
today’s fostering by Lawrence and Miriam
Adams of experimental and avant-garde
dance at their studio (or atelier), 15 Dance
Lab. The text would et only back up the
photos, it would also give them an added
dimension by showing what groundwork
made all the current wealth of dance activity
possible. Unfertunately, good intentions
are just not good enough and blame for the
book's failure ta be what it might have been
lies on the shoulders of general editor
Marian Wilson.

The text by Michael Crabb, a capable
historian. is too short, barely skimming the
surface of many aspects of Canadian dance
and its development; he should have had a
whole bock. not 30,000 words, to tell his
story. Asit stands, Crabb’s overview reads
like a gourmet’s shopping list ~- teasing,
but unsatisfying in itself. Andrew
Oxenham’s photographs are sometimes
stanning (the one of Jerilyn Dana and Sonia
Vartanian of Les Grands Ballets Canadiens
in George Balanchine’™s Serenade isa
jewel). but mosr.ly they're not selective —
Wilson's fault, agdin—or eloquent enough
in terms of what they show abouta particu-
lar group’s dance character.

Despite these criticisms, Dance Today in
Canada is a useful bock, if net the seminal
bock it should have been. Although nenter
and more polished in appearance. Kain &

el R e T L Tt Dl B RS R el [P L] LAl ety "L O] |

Augustyn (that’ s Karen and Frank, in case
you've been living in Fiji), cannot even lay
claim tobeing useful. Christopher Darling.
the photographic genivs responsible for the
book, describes it as hi personal tribute to
two friends, but it's a tribute that borders on
media hype.

The hype starts'in the introduction, with
Nureyev patting himself on the back for
having recognized Kain's and Augustyn's
talents early on; descends inexorably into
the stylishly affected prose of John Fraser's

text (which, among its many inanities, -

includes a trite anecdote about Betty
Cliphant's concem for the young Kain's
crooked teeth); and finishes on the back
cover in a succinct flourish with a quote by
the late Sol Hurok: ‘“They’re stars, you
know. They’re real stars.” This hype only
taints Darling’s own tribute to the dancers.
the photographs. Independent of the prem-
ise they're illustrating-that is, Kain and
Augustyn areé great-they are among the
best dance photos I've seen.

The truth about the glamour of the
Kain-Augustyn partnership is that it’ Smore
myth than legend: that a press and public
hungry fcr glamour have exaggerated its
merits cut of all proportion; that both
dancers are almost always better alone or
with other partners than they are with each
other. What Darling. Fraser, Nureyev, and
Macmillan accomplish with such abook as
Kain & Augustyn is simply to reinforce a
lie, to blurreality. If they were truly serving
their subject, they would help uste under-
stand Kain’s and Augustyn’s unique

contributions to the Mational Ballet of,

Canada. to the development of a ballet
audience in this country, and most of all to
the art of dance.

Even seen as a personal indulgence,
though, the bock makes clear that the
collaborators collectively have none of
Théophile Gaatier’s, Cyril Beaumont’s, or
Edwin Denby"s gift cf rhapsody. Kain &
Augustyn is mass-market stuff that avoids
saying anythmg interesting or important
about its subject in favour of a cheap and
€asy canonization. [
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For readers who spent the long dark
hours of winter curled around the
prose of J. R. R. Tolkien's THE
SILMARILLION, it may be time to
leave the ancient world of Middle-

Earth and catch up on modern times

by way of Stephen Roman’'s THE
RESPONSIBLE SOCIETY. Roman.
bat-known as head man of Denison
Mines has been paired with renowned

Marxist theoretician Eugen Loebl to

produce a controversial and sometimes
startling work that proposes an *alter-
nate’ solution tc today’s painful econ-
omic problems. Doubtless there will be
more talk about this book than almost
anything due this Spring.

Or take a closer look at the man who's
running the U.S. as he is analyzed by
fivenoted psychohistorians (the new
wave in interpretative history) in
JMMY CARTER AND AMER-
ICAN FANTASY The conclusion
these men reach: *—for reasons rooted ~
both in his own personality and in the
powerful emotional demands of Amer-
ican fantasy (Carter) is very likely tc
lead us into a new war by 1979."
Closer to home, the ever-fascinating
world of organized crime and inter-
national drug smuggling is explored
and exposed in THE HEROIN
TRIANGLE. The true story of a
young Frenchman and his singer-girl-
friend. their life in crime together,
their trial and the subseguent breakup
of an operation linking Marseilles.
Montreal and New York City is avail-
aole for the first time in English.

In this season’s offerings in contempor-
ary fiction. watch for Ken Edgar's
MIRRORS. A poignant and compel-
ling story of one man’s search for
himself during his own mid-life crisis.
MIRRORS embodies the crucia ee-
ments that made Gail Sheehy’s PAS-
SAGES an international  best-seller.
Finally. let yourself ge with RIPPING
YARNS, the latest of the greats fmm
members of Menty Python's Flying
Circus. Enjoy John Bauer's charming
illustrations in IN THE TROLL
WOOD (the beauty of thisbook is it's
attraction for both adults and chil-
dren): and for the World War Il buff.
Brian Johnson’s gripping account of
scientific warfare THE SECRET
WAR, based on the BBC TV series,
is & must.

Great .expectations from Methuen
Publications. Ask your loca book-
seller about these-new books and
more for Spring '78.
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Teach skills, not atiitudes

A ‘traditional’ reviewer questions whether
today’s textbooks are tools or propaganda

by Ron Waldie

THIs IS oUR third lock at new Canadian text
and classroom resource books in the past-12
months — a fact that attests tc the impres-
sive amray of such materials now being
produced. As well as providing educators
with new materials. textbooks also provide
us with a useful gauge fcr assessing cur-
s&es asa society. That's because they
reflect s0 accurately the cultural, socfologi-
cal, and pedagogical concerns of the age.
Fcr this. (increasingly traditional) reviewer,
many aspects of these reflections ore deeply
disturbing.

We are living in an age in which a major
padagogical goal seems tc be to make the
learning process as easy as possible. to have
students feel good about things rather than
to make them think or write carefully about
them. Leamaing is atef easy. It's hard work
for most students and damn hard work for a
few. That is the fundamental precondition
of learning any new still, be it making clay
pots. riding a blcycle, or reading and
writing. Textbook materials designed tc
male the skill as clear and as challenging
and as interesting as possible are an invalu-
able asset to any learning process, Unfortu-
nately, we are producing anincreasing
number of books that do net focus on skills
at all; they focus onattitude. Nowhere is this
clearer than in the aitempt to atone for past
sins of omission regarding Canadian
studies. Thera is an effort onthe part of
some editors to inculeate in students from a
very young age, an attitude, apose to
Canadian realities. Giving students the right
attitude about the currently popular issues
and concems rather than giving them the
rational and critical skills to cope with such
issues as racism. French-English relations.
and poverty is ultimately as futile and
danperous as completely ignorng the is-
sues.

To demeonstrate the point, | am isolating
the first two volumes of a new four-volume
Elements reading series being published by
Peter Martin Associates, Entitled **Earth™
and "“dir" ( ““Fire’ and “Water” will
follow!. they are directed primarily toward
the non-reader of junior high-school age.
Editor Peter Carver says the series has been
assembled to “demonstrate the vitality of
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owr national experience. its diversity and
essential unity.”’ Immediately, we sense the
confusion.

The Elements series uses tbe four efe-
ments as very general organizing principles
for an eclectic selection of journalistic
articles. folk songs, and poems about wvari-
ous aspects cf Canadian life:Many of the
selections are verbatim ttanscripts from the
spoke” language. The spoken language
undoubtedly has an immediacy and a collo-
quial earthiness which make it much easier
toread than formal written prose. When it is
removed from context, edited, and frozen
into a static medium, however, the spoken
language all too often becomes trivial, Both
these books suffer froman insufferable
amount of trivia. They contain virtually no
solid information and provide no way of
measuring a non-reader’'s progress in ac-
quiring basic reading skills.

The most disturbing aspect about the
series, however, is not that it is a fajlureas a
reading supplement for tbe junior high-
school student. It is the attitudinal approach
it takes to every currently popular Canadian
coitcem. Racism, identity. Naive peoples,
sexuality are all carefully trundled cut for
consideration. Either by inference or direct
statement, the books encourage students tc
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take an attitnde towards these issues that
reflects a dated, urban, liberal, value sys-
tem. That is called propaganda and it is both
unethical and dangerous.

| expect the publisher and editor will
indignantly respond to this charge and |
welcome it. The air needs to be cleared.
Meanwhile, hen is a partial checklist of
rrecent educational texts (owing tc postal
disruptions, not all texts promised by pub-
fishers arrived in time for inclusion in the
list):

ENGLISH GRAMMAR

Language on Paper, by P. G. Penver and R. E,
McConnell. Macmillan. 182 pages, 86.25
paps. A companion volume to Learning
Language (listed in.our September checklist),
this book focuses on the written form of
English. Emphasis is on spelling, punctuation,
and writing systems. It included an illustrated
section on the history of printing.

ENGLISH LITERATURE

“Alr™ and “Earth”, edited by Peter Carver,
Peter Martin Associates, 120 pages, 128
pages, each $4.95 paper. See above.,

The Time of Your Life, edited by James
Henderson, Macmillar, 239 pages, 83.95
paper. A collection of stories by such authors
as Frank O’'Connor. William Saroyan, end
W. 0. Mitchell, all of which are-written from
the point of view of young people and which
should evoke a personal respeonse fmm stu-
dents. Includes biographical notes, questions,
a glossary of lerms, and abibliography.

RESOURCE MATERIALS

Mix 'n Match |: Ideas for Canadian Literary
Studies, edited by Gail Donald, Delores
Broten, and Peter Birdsall, Can-Lit, 53 pages,
$4 paper. A resource book of ideas and
approaches to presenling literature, mainly
Canadiam, to high-school stydenis. It provides
basic, practical ideas that may prove useful to
teechers who have difficulty expanding aset
curriculum into o more exiting classroom
presentation.

Resource Services for Canadian Schools,
edited by Frederick Branscombe and Harvey
Newsome, McGraw-Hill Ryerson, 152 pages,
84.95 paper. Prepared by the Association for
Mediaand Technalogy in Education in Canada
and by the Canadias School Library Associa-
tion, this book iS designed to be a *"definitive
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reference for teachers and specialists €on-
cemed with leaming materials both at the
school and district levels, and for pricipals (sic)
and others in educational administration.’

Cuanadiana Scrapbook. a [2-booklet set edited
by Donald M. Santon, Prentice Hall, 48 pages
each. $41a set. This relit designed to provide
an archivel approach t0 Canadian social end
cultural history. The emphasis is on genuine
facsimile reproductions of photographs.
sketches, and other memorabilia to give the
junior high-school student a strong visual
involvement with significant events in Cana-
dian history. A teacher’s guide is also pro-
vided. Tobe released in April.

Medin Materials: A Can-Lit Collection, edited
by Gail Donald. Can-Lit. 40 pages, $2.50
paper. A practical and €fficient addition to the
ever-increasing SUPPIY Of resource material
manuals for Canadian teachers. It is designed
to provide a representative sample of film.
audio-tape, record, and video-tape resources
available in Canada on Canadian materials. |t
also provides prices for materials listed.

HISTORY

Canada’s Century. by Al Evans and Larry
Martinello, McGraw-Hill Ryerson, 480 pages,
$9.20 cloth. A new text on contemporary Canada
desipned for general level students in Grades 7
and 8. this book will foeus on the erucial issues
affecting Canadian Society today. It has been
prepared to conform to Ontario's new  inter-
mediate-history cumiculum guidelines and will
be released in June.

IMPORTANT CANADIAN TEACHING RESOURSES

Multicultural Canada Series Canadian Prehistory Series

Series Consultant: Daniel Hill

former chairman, Ontarie Human Rights Commission

Studies series consists of short,
illustrated books on different cuitural groups that
have helped to shape Canadian sociely.

This new Sacial
highly

*This is the first series to provide books on individual cullural

groeups for grade 6 & above,

«A realistic and broad picture of the group is presenled — students
can ralate thelr own oxperiences to the experiences of others.
+Quastions & aclivities engage studenls in research, comparison

and interpretation
*54 pages each, 9" x B”, $2.36 nst

Who examines
the examiners?

IF teaching is important... The
Evaluation of Instruction in Higher
Education, general editor Christopher K.
Knapper, Canadian Association of Univer-
sity Teachers monograph series, Clarke
Irwin. 230 pages. $5.95 paper USBN

0 7720 1035 B).

By SUSAN LESLIE

IN HIS INTRODUCTION TO If reaching is.
imporiant , . . , editor Christopher Knapper
expresses the hope that this will bea “good,
homey” treatment of the evaluation of
university ingruction. Well, a topic that
lendsitself |ess to homeyness | can scarce
imagine. Nevertheless, Knapper and his
fellow contributors come remarkably close
in their discussion of the purposes, techni-
ques, and future Of evaluation in post-
secondary education.

If teaching is important .. is the second
in a monograph series published by the
Canadian Association of University
Teachers. While the series is designed
mainly for the association’s members, the
editors would also like to atfract a general

readership. Certainly, the public at large
should be concerned with the effectiveness

. Of university teaching: we Pay for it, we're

subjected to it, and we rely on well-trained
engineers, doctors, scholars. and scientists
to keep things nmning smoothly. However,
If teaching is important . is likely to
appeal only to those unfortunates who face
imminent evaluation of their classroom
practices.

Evaluvation is a tedious business. It is not
fun to read about it, and it is not fun to
undergo it. Yet. as the anthors repeatedly
remind us. how else can professers find out
iftbcy aredoing their job? Teaching is, after
all. the only compulsory activity ina*
professor’s contract. There are research
respongbilities, and a generalized expecta-
tion that academics will contribute to the life
of the community. But education remains
their main task. Publications, research,
commiltee membership. community service
—theseare relatively easy to assess and are
all too often tbc aspeets of a professor’s
work that are considered when tenure and
promotions are discussed. Teaching skills
ate ignored, because no one really knows
how to evaluate them.

In the past 15 years, most evaluation of
teachers has relied on student question-
naires, and the results of these arc doubtful.
In the most technical and practical papet in
the book, Gilles Nadeau, an editor of the

National Museum of Man,
National Museums of Canada

This series enables the reader to enjoy, for the first

time, a popular account of exciting new findings in

area.

photos, maps, chars, line drawings and documents

* Now Available %
THE JAPANESE CANADIANS THE UKRAINIAN CANADIANS

Roy Ito

Further Tittes plenned include: The Jaws, [tellans, Scols, Franch, English, liish,

Chineze, Faszt Indians.

Canadian prehistory.
prehistory of a particular geographical or cultural

Each book explores the

Time charts, graphs, maps and numerous photos.

$6.55 each

Now Available

ONTARIO PREHISTORY by. J. V. Wright
SIX CHAPTERS OF CANADA'S PREHISTORY by J.V.\Wright

Marguerite V. Burke | James A. Tuck

BEST-SELLERS FOR THE HIGH SCHOOL STUDENT

NEWFOUNDLAND AND LABRADOR PREHISTORY by

THE DiG by George F. MacDonald & Richard 1. Inglis

Robart Hamey & Harold Tro_rar
A faceinoling and mwlnq look at Toronto's
immigrente. “The combination of teliing
paolopraphs, carefully selected turitten
courcos from the pardod baing describad,
togather with o lvely, wellwritten and pro-
voeatlve text, makes this boolk one of Lhe
oulstanding evonts In Canadian

publishing.”
- — Books In Roviovy
$9.9.

rassy Narrows

* G
The Tragle Story of Mercury Pollution

George Hutchlson & Dick Wallace
A timely and profusaly lllustrated book on
the Canadian mercury crlsis. It Is the story
of the economic, soclal and ph;‘sleal
demage Inflicted upon the peopls of this
northem Ontarlo reserve —.and o cose
study of some of the fundamental moral
dilemmas of our day. e8.95

@ Van Nostrand Reinh@[(jj L!d. 1410 Birchmounl Road, Scarborough, M1P 2E7, Ontario

Wol. . . Killt

Marika Lumi :
“debunks the popular stereclype that |
wolves are murderous oullaws ... fast

moving chronlele ... Quill & Quire

Vlelf. . .Kil! is a fascinating account of a

unique exparience, but it alao Incorporates
Interesting Inlormation on the bahavior &
characteristics of wolves and makes a plen
far the development of a new understand-
Ing of thass magnificent animals. 6995 i
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EDUCATION

Canadian Journal OF Education. lists 34
criticismsand only | 1 advantages of student
questionnaires. Chief among the |atter ap-
pears to be that they are quick and easy to
administer.

Students are, of course, the immediate
consumers Of classes (or ‘*instructional
episodes,” es one contributor so quaintly
describes them), and certainly their opin-
ions on how well they are being taught
should count for something. But when
students fill out evaluations, are they rating
professors on their sense of humour, on the
Lindliness of their grading methods, or on
the length of the reading lists? The authors
conclude that student evaluations are so
unreliable a device that there should be a
moratorium on them. Meanwhile other
techniques could be developed.

The other techniques suggested —video-
tapzs, self-assessment, records of student
achievements in later courses, consistent
files on professors' teaching methods —
imply a major commitment to theidea of
evauation. In fact, a Manitoba commission
on higher education recommended that
three parcent of the annual operating budget
of universities be devoted to a program of
instructional development. Such a program
would compne evalUation, rewards for
effective teaching, and assistence for in-
effective teaching. This sont of financial
commitment on the part of university ad-

ministrators seems unlikely. However, the
authors of 1 teaching s important. . assert
that unless universitiesare willing toreward
good teachers (and that means cash) and to
offer practical help to the poor ones, the
quality of instruction will continue to be a
neglected area,

Evaluation, they stress, must be regarded
as “‘a means tO improvement,” not a
weapon for dismissal. Yet despite the
prospect of mote money for better teaching,
faculty members are unlikefy to welcome
improvement through evaluation, Univer-
sity teachers have traditionally been Spared
the inspections inflicted on their less-
esteemed public-school colleagues. But if
indeed teaching is important as the main
business of university professors. then we

N,

ought to find out just how well it is being

done. To this purpose If teaching is impor-

tamt . . - is a vseful and readable guide to the
problems of evaluation. O

Second-rate
crit of
first-rate lit

Margaret | aurence: The Writer and
Her Critics, edited by William New.
McGraw-Hill Ryerson, 224 pages, $11.95

cloth (ISBN 0 07 082521 |) and $6.95

paper (ISBN U.07 US2520 3.

By DOUGLAS HILL

THE INADEQUACIES of this collection raise
disturbing, sadly familiar questions about
the state of literary criticism in Canada.
Although the intentions of the volume —
part of the ongoing Critical Views on
Canadian \Writers series — are admirable.
the results are not. The unprofessional
standards and dlipshod editorial Supervision
on display here will do little to change
Canada’s image —onethat Canadians seem
content to inflict, with much hand-
tinging. on themselves — as asecond-rate
literary culture.

The trouble begins with William New’s
introduction, whiih both suggests and re-

absorbing country..

A new non-texthook reading series
for students and adults alike.

edited by PETER CARVER

EARTH, AIR, FIRE and WATER are four
thematic collections of stories, songs and poems
drawn from every region of Canada. The
contributors are novelists, poets, song-writers,
newspaper and magazine reporters. They range
fmm the’ well-known to the little-known. Their
contributions are provocative. immediate and
simulating-a challenge to the reader.

EARTH’s theme is the land and the variety of
ways in which Canadians experience this harsh,

FIRE explores the darker side of our nature—
war. crime, passion-and gives a glimpse of tire-
and its effect .on our lives.

WATER reflects our sense of identification
with sea, lake and river.

The series is sturdily paperbound with vivid
four-colour covers and a rich variety of
illustrations throughout.

$4.95 for each volume

An educational discount applies.

AIR reveals our desire to take éff from our
particular surrounding, our urge for wind and
movement, our sense of fun and whhnsy.

PeterMartin Associates
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flects the limitations of what follows. As
criticism. it's ‘at best workmanlike; its
comprehensiveness S superficial rather than
deep. It summarizes, by paraphrase and
quotation, the bock’s contents. But it
doesn’t really explore the theoretical -as
opposed to the literal — boundaries of
Laurence's impact; nor does it point cut the
directions that criticism might take in order
tc examine her work fully.

The longer articles reprinted are uneven
in quality. Sandra Djwa’s piece on Lau-
rence and Sinclair Ross makes a useful
connection, but is cluttered and unfocused.
‘The team effort of Denyse Forman and Uma
Parameswaren iS disorganized and lacks a
strong thesis. The appraisals cf The Stone
Angel (by New) and of The Fire-Dwellers
(by Alan Bevan) are sound if unchallenging
interpretations. but since they ate properly
introductions, tc the McClelland & Stewatt
New Canadian Library editions cf those
novels, why reprint them here?

Henry Kreisel’s two pieces on the short
stories, which combined and expanded
would make afine article. not only describe
and interpret. they attempt tc define and
classify, tc wotk fmm the particular to the
general. The same is true for George
Bowering's quirky neo-Lawrentian analysis
of A Jest of God. And there is Margaret
Laurence herself: in her three statements
(less effectively in the interview with Ber-
nice Lever that New prints), she offers
carefu]ly shaped. unportentous thoughts en
several aspects of her work.

Therest is chiefly reviews, 22 inall. They
range from pwitive tc negative, bold tc
cautious; they give globs of plot summary
and some snappy prose, but not much in the
way of developed insights. Do we redlly
£ain anything from reading a 1964 notice by
Granville Hicks, in Sarurday Review, titled
**Neighbour tc the North Makes News'? |
don’t thiiksc. What we could certainly “se
isa comprehensive survey that assesses
conclusions about the critical reception of
Laurence’ s works here and abroad. It ought
to be possible: Laurence sketches the out-
lines herself, in the interview, in a para-
graph. ,

Similarly, good eriticism cauld be built
upon a few of the specific issues the
reviewers take note cf. There ate no con-
certed studies. for example (at least this
volume doesn’t make them available), of
Laurence's prose style, of her imagery, of
her narrative structure(s). Each of these
matters deserves attention. and thesccpe of
that attention ought tC include patierns in the
work asa whole. The absence of such
criticism here is. | assume, not the editor’'s
fault; hecan hardly collect what hasn’t been
wvritten. (This could explain, | suppose,
why there are only three short piecés en The
Diviners, surely a gluing disproportion fct
awriter who claims tc have both fulitlied
and exhausted her energies as a novelist
with that book) .

What William New and the series editor
can be held accountable for isa number cf
doubtful decisions and omissions. For one
thing, the book’s format is physically

cramping: the three sections of the volume
are not clearly separated visually; there are
no running titles for guidance in flipping
back and forth through thebook; there ispo
chronology of Laurence's career and only
the most perfunctory bibliography. In addi-
tion, severa of the pieces could have been
tidied up tc remove repetitious cc outdated
information: fiddlity tc text need not em-
brace printing the 1964 prices of Laurence’s
books. Finaly. | observed (and it was not 2
sctupulous search) 18 editoriel or typo-
graphical ermors. Such irresponsibility is
inexcusable at any time; in an academic
bock about Fiterature it'S shocking and
insulting.

A volume of thissort should meet criteria
of convenience, relevance, range, and ex-
ceflence. On all but the first of thesecounts,
Margaret Laurence fails to measure up.
Undergraduates looking tc snitch a phrase
or an insight may waat to browse through it;
the serious reader of Laurence, the one who
wishes tc extend bis engagement with her
work tc include a sérious selection of the
critical thinking it has inspired, should not
bothker with it. O
O -]

Johnny Canuck
comes marching

home to CanlLit

The New Hero: Essays in Comparative
Quebec/Canadian Literature, by Ronald

Sutherland. Macmillan, 118 pages. 95.95
(ISBN 0 7705 IG13 0).

paper 0
By JOHN HOFSESS

IN THIS SLIM supplementary volume (five
essays running tc 96 pages, the rest is
bibliography and index) to his major literary
study. Second Image (1971), Ronad
Sutherland continues to argue (per-
suasively) that English-Canadian and
Québecois literatures have much more in

common, sociologically and mythically.

than currently fashionable thought would
have one believe; and (not se persuasively)
that in both eultures since 1970, a radica
shift has occurred in the characters of
literary heroes, signifying an end tc the
“loser’” or “victim” syndrome. “The
ultra-positive character of American myths,
the ' American Dream’ if you wish, has led
tc bitter disillusionment,” Sutherland con-
tends. **In the long run, having expected
lessand received perhaps more than thcy
expected, contemporary Canadians may be
psychologically better off than Americans,
end it could be an awareness of this state that
is being reflected in the most recent Cana-
dien fiction."

With books of this sort one has to be
patient with the grand sweep of generaliza-
tions that reveal more about an author’s
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parsonal beliefs than they do about the
world outside. Sutherland’s prose is easy to
read but difficult to make sense from: first
because of the structure, the two-step ran-
around (one step forward, consisting of a
bold or provacative assertion, one step back
while the statement is qualified by a maybe,
perhaps, or could-be); and second because
of such high-level abstractions as “‘psycho-
logically better off,”" whatever than means.
It seems 10 be a notion based on the tritest of
pop-psychology theories, that feeling bad is
bad and disillusionment a state to be
avoided.

Even when one drops the comparison
with American culture as too vast and
vague, there are problems with Sutherland’s
“new hero* thesis. Has he spotted’ a
definite trend or simply rounded up a few
exceptions to the rule? If his *‘new hero™ is
not 1o be found in some of thebess of *most
recent Canadian fiction™ (such as Timothy
Findley's The Wars — the finest Canadian
novel in years) ot in best-selling wortks of
fiction (such as Atwood’s Dancing Girls),
what sense does it make to build a thematic
theory on books that don’t penetrate the
lives of many people?

Sutherland makes his case that there has
been a significant shift in consciousness by
examining the early and recent work of
three wrilers — Sinclair Ross, Adele
Wiseman, and André Langevin. In each
case he finds that the protagonists in the later
novels (Sawbones Memorial, Crackpot,
and Une Chaine dans le parc) have man-
aged to escape the guilt-ridden, bone crush-
ing fate of many old-Canadian heroes in the
Calvinist-Jansenist tradition.

A loolk: at black fiction since the 1960s,
and feminist literature of the 1970s, shows
that once any group becomes aware of its
oppression, it begins to alter (both in life
and literature) its standard roles, and seek a
more positive fulfilment. In view of such
spactacular examples of social and literary
change. it hardly seems remarkable that
here and there on the Canadien literary
scene a few writers are developing a new
sensibility and more “‘positive” values.
Sutherland has nothing to say about Mar-
garet Gibsen, Jack Hodgins, Timothy Find-
ley, David Fennario, among many other
young Canadian writers who have done
distinguished and innovative werk in recent
years: he has nothing to say about
science-fiction writer Judith Merril who has
been turning out stories with “‘new
heroines™" for more than 25 years now. It is
a crucial failure for a work of thematic
criticism not to have a vast range; one cannot
establish a sociology of literature based on
so few examples as The New Hero discus-
ses. and failing that objective, the rewards
of reading it are meagre.

Atwood's Sunvival (the most important
*gonsciousness-raising™* event in Canadian
culture in the past’ 10 years) had omissions
and logical loopholes; but the difference is,
it made its case, with a high flame of
polemical energy. After reading The New
Hero the only lasting impression is the need
for a new sort of criticism. O
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The Best of Greg Clark and Jimmie
Frise, Collins, 216 pages, $9.95 cloth

(ISBN 0 00 216683 6).
Chiclet Gomez, by Dorothy O Connell,

Deneau & Greenberg, 150 pages, $4.95

paper (ISBN 0 88879 00T 5).

By SHEREE HAUGHIAN

AT A TIME when so many writers feel it Is
their destiny to pound out stinging, stanning
articulations on national questions of ugli-
ness, evil, and falsehood, it is titillating to
come across a couple of books that have no
more intellectual weight than the froth in a
bottle of cream soda. The Best of Greg
Clark and Jimmie Frise and Chiclet
Gomez are tributes to the topsy-turvy com-
edy teams of bygone days, broad humour
that has a special comer in nostalgia’s hall
of fame.

Frise illustrated Clatk's stories for the
Star Weekly in the 19305 when newspaper
subseribers must have found little to laugh
about on the front pages. The predicaments
the two men regularly seemed to encounter

. resusrect a lifestyle that has long vanished

from our perspective, indeed had probably
gone to the grave even before Clark and
Frise got together.

Many of the pair's choicest scrapes
involve stag weekends away from the city to
return to the simple thythms of nature and
primitive humanity. Rural Ontario just ain’t
what it used to be. The rustics are as skilled
in the art of deception as any city swindler.
The fish never bite; Clark and Frise always
do.

Another recurring design in these old
excerpts Is that the companions never man-
age to profit from their mistakes. Aside
from the narrater's occasional I-told-you-so
tone and the perpetual wince that Frise has
skeiched on his chubby face, the pair
emerge from every calamity with their
ignorance nicely intact.

This guise of perennfal stupidity was, no
doubt, 2 source of great delight to the duped
masses of the Depression years —a tasty bit
of ham on wry sandwiched between the
soup lines and dust bowls. But the pattern is
altogether too repetitious and trite to func-
tion well in a modern anthology. People
who plan to enjoy this book are advised to
confine their reading to Saturday nights.
after the hockey game. -

Chiclet Gomez and her sidekick, Tillie,
contemporary heroines of mirth and mud-
dle, are dizzy dames with a difference —
they happen to live in a public-housing
project for the under-privileged. Middle-

aged, middle-class notions of going back to
the good earth for leisure’s sake are there-
fore replaced with monthly wrestles over the
rent and how to pay it. The tvo women lay
bare a government system that staps you in
the loony bin when your fridge needs fixing
and threatens to send out the Children's Aid
when your kid breaks his leg.

But this too-obvious social commentary
gets consumed in a chain of antics that
resemble the TV serial corn dished out in the
1950s. Chiclet organizes fat farms, creates
new toilet designs, and films ‘‘meaningful™
documentaries with all the entrepreneurial
zest of a pood-natured housewife whose
hubby is a little tight with the pin money. It
is easy to forget that any money she may
make will have to go towards checking
another invasion of impetigo or scurvy.

The Bestof Greg Clark and Jinunie Frise
and Chiclet Gomez are not the-type of
collections T would confess to liking
before a group of erudite friends. Their
humour just isn't subtle enough to seduce
agile wits. But os Jimmie Frise once
remarked, “it’s a heck of a life trying to
make people laugh."* So it js. And perheps
simple confections such as these should not
go entirely unsampled. Take 10 lashes for
unworldly indulgence and nibble an. OI

H - |

Fancy free

and fan
foiled i

The Unwanted Adventure of Harold
Greenhouse, by M. G. Wilkins, illustrated
by Roy Condy, Scholastic-TAB, 72 pages,

$1 .45 paper. S
Captives of Cauldron Dave, by Dorothy

M. Powell, Scholastic-TAB, 153 pages,

$1.15 paper.
A Year for Growing, by Karleen Brad-

ford, Scholastic-TAB, 137 pages, 51.15

paper.-

By DUNCAN McEWAN

A GOOD CHILDREN'S book should be as
enjoyable to adults as it is to children. Good
books are the food of fantasy and leaming.
However the writer of a children’s book
needs to write for himself and his own
remembered fantasies as much as for the
children. In two of the three books under
review, the authors have allowed imagina-
tion and discovery to succumb to educa-
tional purpose, with a flat result.

The book that succeeds is The Umwanted
Adventure of Harold Greenhouse, an ad-
venture story for five- to 10-year-olds. The
hero, Harold Greenhouse, is wise beyond
his years, for Harold loves to read beoks.
Armed only with an extensive vocabulary,
he falls victim to a case of mistaken identity
and is snatched by kidnappers (one tall and
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dumb. the other short), These villains
believe they haveon their hands theonly son
and heir of baffled millionaire J. Duckworth
Street U. to whom they have just delivered a
less-than-literate ransom note. Bibliophile
Harold quickly frees himself from his bonds
(having read books on escape artists and
rope tricks) cad proceeds tO demonstrate
once again that literature cv triumph.

The writing is witty. precise,and interest-
ing. Harold discovers that money can make
adifference. “11 gives a feeling of indepen-
dence and maturity,”” he muses, after
escaping from the miscreants without a
penny. The author maintains a strong educa-
tional emphasis without letting this cloud
the need for adventure and humour. The
preduction of the bock enhances its charm,
with colourful and entertaining drawings
and large type. My only fear is that ¢hildren’
who read the book may not remain con-
vineed for long that people who read books
as religionsly as Harold are quite SO per-
sistently right.

If a story involving four purebred Great
Danes, victims of unfortunate circumstance
who end up trapped in a cave on Vancouver
Island appeals, then Caprives of Cauldron
Cave may be the book for you. It was not the
book for me. The disappearance of the dogs
leaves 16-year-old Robyn Redding fraught
with anxiety. As the tale proceeds, we grow
to feel an anxiety of our own. Ours.

however, is concerned more with where the
overly innocent plot will take us next than
with the fate of the dogs, whom we rightly
assume will be saved in the nick of time.
The author follows the path of so many
animal stories, wooing us with anthropo-
morphism when we would prefer to be
wooed by more substantial treatment of the
plot and characters.

A Year for Growing might well have
been another animal story. Fortunately,
there is much more emphasis on the
development of the principal characters.
Robbie Wicks has |eft his home in Montreal
to spend a year with his grandfather in Owen
Sound. Rabbie does not look forward to his
year away, and neitherdo we, asitbecomes
apparent that his disdain for the country
shields a painful adolescent anxiety. His
grandfather is ill-prepared far Robbie’s
petulance and frustration. Throngh 2 shared
interest in nature, the author brings the two
toward a slow undemtanding, at the same
time illustrating the difficulties Of adoles-
cence and the antagonisms between town
and country. She writes with real affection
forthat other Canada —the country outside
the urban sprawl~- and successfully brings
life to her descriptions of nature. But as
in Cauldron Cave, our sympathy is some-
times lost by the depik of her realism, as
imagination iS once again sacrificed to
didacticism. O

Galthelrﬁng for
gathering’s sake

[ Personal Ficlions: Stories by Munre,
Wkbe, Thomas, and Blaise, selected by
Michael Ondaatje, Oxford University
Press, 230 pages, $4.50 paper (ISBN 0 19

540277 4)
Here-and Now, edited by Clarke Blaise
and John Metcalf. Oberon, 213 pages, $15

cloth (ISBN 0 88750 210 5) and $5.95

paper USBN U 88750 211 3).
By EUGENE McNAMARA

I ENJOY reading short stories and | some-
times write them. I think of my interest in
short fiction as a hermless eccentricity. But
despite my long-tegm passionate affair with
the short story, | am often irritated by’
anthologies. At the back of my mind there is
always a nagging doubt about the rafson
d'étre of the collection. and | em afraid that
itison this crabby, picky note that | begin.
Thereisno preface to Ondaatje’s collec-
tion. There is a truculent, one-page-plus-an-
inch sort of introduction to the Blaise and
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Metcalf book. Ondaatje includes none ofhis
ovn work. while Metcalf and Blaise each
include one of their own stories. This is fair,
I think, because if we accept their judge-
ment on the other stories, why not on their
own work? But | think Ondaatje’s reticence
places him in sterling company. Walt
Whitman visited hundreds of wounded,
helpless men during the American Civil
WY. bringing them oranges and Bibles, but
never, never acopy of Leaves of Grass. It is
not recorded that he even read any of his
Eoems to them. Imagine a poel visiting a
elpless audience and resisting the impulse,
Ondaatje has no preface. He just |ets the
stories stand on their own. Ondaatje’s
choicer are mostly sound. But again, what
is the excuse for this book? All of thestories
are taken From previously published en-
Lhologxes by the four writers. The booksare
probably still in print. If this present
anthology were made up of stories hidden in
this or that magazine, then | would have no
gripe. Perhaps there is something to be
gained by en intetfacing of the writers.

If 0. the point is easily missed. Two men
and two women? But the men are es
different from each other es the women are
alike. Blaise presents en inteasely sophisti-
cated invetigation of the modem displaced
human being in a disintegrating world.
Weibe's forte is the Canadian West end its
bloody, painful history. Munro and Thomas
seem More interested in the relationships
betwreen men end women. In their stories,
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the relationships are seldom serene, often
tense, end usually seen as manipulative. It is
the men in their stories that generally do the
manipulating. One exception to this, is
Thomas's “Aquarius.” A men. momentar-
ily separated from his wife in en aguarium,
sees his whole life reflected metaphorically
in thetanked fish end the full weight of his
wife's gradual destruction of him is realized
in a stunning coalescing of words end
action,

In Thomas's story **Material,”’ the ex-
wife of a writer discovers in one of his
stories that they share a common horde of
memory. lie has used it, and it has become
material. At the same time, the woman
discovers that her present husband has made
equally careful use of the materials of kis
life. She hasn’t. She bas been '‘at the

-mercy"’ of others. These are my favourite

gtories from this collection. Them are also
brief excerpted statements by tbe authors on
their own writing placed at the beck of the
book.

Finaly, on2 is left with the feding of one
thematic thread running through many of
tbe stories (with the exception of Wiebe's).
There are sensibilities tuned to high fre-
quencies Of awareness, taut nerves. power
games, resentment, end bitchiness on the
part of both sexes.

The same might be add of Here and
Now, which posits that Canadian fiction
writers need foreign models. Many of the
stories in this collection ar e set in forelgn
places.. “For Love of Eleanor” end “A
Monday Dream at Almeda Park,” both by
Leorn Rooke, are set in a Malcolm L owry
Mexico, complete withexpatriates who per-
ceive the scene during classic hangovers.
They fedl dread. Them isa lot of angst.
Mavis Gallant’s “* An Autobiography” is set
in a New Yorker Switzerland. Ray Smith's
“Were there Flowers i tbe Hair of the Girl
Who Danced on His Grave in the Momn-
ing?’ isset in the no-country of sumealism.
Alice Munro’s “ Dance. of the Happy
Shades’ is set in the country of coming
of awareness. Russell Banks's “ The De-
fenceman’” is the most **Canadian” Story
of the lot and | liked “Gentle es the
Flowers Make the Stones” by John Metcalf
— though, again, | could see no specific
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at all bool:sellers, from

ALBATROSS DUBLISHING HOUSE

- A beautiful book for lovers of the waterfront.

- An elegant, Informative photoessay of the
romantic and very affordable floating homes
that are mushrooming in bays, lakes, and
rlvers from San Francisco to Amsterdam.

- Selected by The Book of the Month Club.
- 124 color photos, $14.95 hardcover.

ALBATROSS DUBLISHING HOUSE

BOX 69310, YANCOUYER, B.C. VSK 4V)5

Please sand — copies of "WATERHOUSES'".
Enclosed 1s my cheque or money order for $14.85 Per,
copy-
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Tolling la
belle province
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Bitter Breed, by Albert Labetge, trans-
lated from the French by Conrad Dion,
Harvest House. 128 pages, $9.95 cloth
{ISBN 0 88772 205 9 and $3.95 paper

{ISBN 0 887/2 166 4).

The Princes, by Jacques Benoit, trans-
lated from the French hy David Labdell,
Oberon Press. 123 pages, 59.95 cloth
(ISBN 887.50 242 3)and 54.95 paper (ISBN

088750 342 1).

By CAROLINE BAYARD

1T sSEEMS THAT Canada has never been so
motivated to read about Quebec esin this
past year. But it is unlikely that either one of
these novels will do much to dissipate the
misconceptions or the archetypal clichés
that English Canadians have nurtured about
Quebec for so long. If anything, in fact,
both Laberge's Bitter Bread end Benoit's
The Princes would appear subtly to re-
inforce these elichés. L et me hasten to add
that this is not the fault of the trandators —
for each. in his own territory. has accom-
plished a remarkable fear,

Bitter Bread end The Princes are told in
very different modes. The first contains
mostof theclements usually associated with
naturalism: the second is more akir to
surrealism or to the sort of **realismo
magico™ for which some Latin American
vriters developed a fondness in the 1950s
end 1960s.

Nearfy 60 years elapsed between these
two novels: Bitter Bread first appeared in
Quebec in 1911 under the title LaScouire;
The Princes appeared as Les Princes in
1973, Laberge’s novel must have seemed an
almost obscene oddity in pre-First World
War Quebec: a fictional world where the
main character is nicknamed after her smell;
where there is no mention of saints and
martyrs. and where the focus on place is
continually narrowed down to objects.
senses. and physical perceptions.

While French literary tradition abounds
in such materialistic visions. Quebec et the
turn of thecentury and eve” much later had
not been prone to embark on such experi-
ments. The result, in Laberge's case, iS
mildly dircppointing. it iSinteresting esa
document oOf the times about rural Quebec,
itsingtitutions. its socici fabric, its viiicge
ransactions and prejudices. It is limited and
limiting because nene of itScharacters ever
quite comes to life: the characters remain
more like grimacing poppets than creatures
made of flesh. True to naturalist esthetics,
what matters here is not tle complex world
of psychological motivations between
characters but the physical surroundings,
the material conditions that shape their

lives, determine their existences. and make
them the way they are. The roughness and
the toughness of most of this novel’'s
characters is thus linked to the very bread
they eat; it is the texture and the tasteof this
bitter bread that in turn shapes theirlives and
emotions.

Laberge was gifted with a rare sense of
observation and a remarkable eye for detail.
Varipus SMells and tasles are particularly
well recorded throughout Bizter Bread. The
author does not reeoil tiom the most
repulsive redlities and at one point describes
a goitre “swinging on her chest like the
clapper Of 2 bell.” Some sections havc
historical interest, particularly the
election-day chapter where the English (the
blens) beat up the French (the rouges). drive
them from the polling station, and win the
election. But on the whole this 1977
transiation may confirm Anglo perceptions
of Quebec es a province of the dark ages,
sunk deep into a roral provincialism all of its
own.

IN contrast The Princes is set in a world of
fantasy where men eat dogs and dogs eat
men end in which no direct references to
Quebec, Canada. or any other country can
bc found. Benoit's novel however has a

first impressions
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captivating intensity and a fierceness that iS
similar to Marie-Claire Blais’ best works.
The density of Bicis' myth-ill visions is
present here but with the difference that the

.reader, cannot identify the locus Of this

mythology. Benoit’s world. filled with
paranoid men and dogs, does not fit any
preconceived pattern, does not evoke any
ready-made universe. In this sense it re-
minds one of Borgés® peculiar twists.

In its own way The Princes perpetuates a
few more Anglo myths about Qoebcc.
Maybe the darkness of its colour tones or the
fearful complicity of the deals made by dogs
against men and by men against dogs should
be held responsible for this. It still echoes
distant cod sombre ages, a country that no
one will elucidate or even come close to,
thus reinforcing the belief that. if indeed
The Princes is 2 metaphor for Quebee, that
province cannot be deciphered but only
shared.

It islikely that The Princes will survive
the effects of timebetter than Bifter Bread.
Talcs and fantssies have a perverse resili-
ence of their own. one not shared by
paturalistic Or sometimes even realistic
works of art. Even so. each is worth a
careful reading and an attentiveear.

by David Helwlg

A discrete yarn of the lumpenbourgeoisie;
a rain forest saga, and a high-seas epic

i Do Remember the Fall, by M.T.
Kelly. Smon & Pierre.. 176 pages,.$9.95

cloth (ISBN 0 88924 064 7).

High Water Chants, by Trevor Fergu-

son, Macmillan, 268 pages, 59.95 cloth

{ISBN 0 7705 1568 1].

The Black Cockade, by Victor Suthren,
Collins, 246 pages, 510.95 cloth (ISBN

0 00 222012 1),

FIRST NOVELS. are expected to be odd
mixtures Of strength and weakness like a
half-trained young athlete with a couple of
stunning moves. ‘ One expects hints of craft
and imagination that may come to some
splendid fruition or may disappear into the
dread night of anonymity. New novels by
Trevor Ferguson and M. T. Kelly fit them-
selves pretty well to that sort of expectation.

Kelly’'s f Do Remember the Fall isa
novel about what might be cailed the
lumpenbourgeoisie, young haf-educated
men and Women who are never really short
of money but are genérally short of practi-
cally everylhing else. especially any sense
that their lives have a shape or direction.
Kelly’s hero, Randy Gogarty, has spent a
while in alarge magazine-publishing em-
pire:

They'd had a training program and.1 had
been training longer than I should have
been. It was no fault of mine, really, getting
stuck. A mild recession had made openin,
rarer than usual that year, Well, I hacked It
for four months but afier that it was Valicm
and beer et noon.

When we meet him, he is-on hisway toa
newspaper job in Elk Brain, Sask. He
arrives in late summer, and thebook follows
him through the next few months.

Gogarty as namrator iS Not an especially
attractive figure. He isn't as funny as he
thinks beis, and hi mild depression is too
often punctuated only by insights that are
crudely formed. Hegcts involved in a strike
at the- newspaper, but the events seem
curioudy pointless. We don’t understand
the other characters because Randy doesn’t.

Still, Kelly has some good moves. In
particular, Randy’ s affair with Laurie, agiri
from another town who finally comes to live
with him. isstnngely poignant. Itis moving
to see a real |ove growing out of the soil of
tcdiom and vulgarity. The book’s climax, 2
pointless ear ride on the winter prairie to see
some caged buffalo, is haunting.

The book’s greatest strength is probably
the fact that it is exploring territory at once
familiar and unknown. It creates with some
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authority the lives of the sort of young
people who can be found in any small-town
bar. The sense of emptiness and shallow-
ness alleviated only by jokes without wit
and acts without conviction is truthful, if not
much fun.

Trevor Ferguson's High \\at er Chants,
on the other hand, is a bock that reaches for
epic grandeur. It deals with a few characters
on Skincuttle Island, a fictional place off the
northern coast of British Columbia. Hency
Scoweroft, cripple. bootlegger, historian; 2
nmaway doctor, David Marifield; Billy
Peel, a young end rebellious Indian chief;
Morgan Duff, surveyor, fanatic killer;
Thomas Duff the hermit = these are the
sorts Of characters that Ferguson deals with.
The action of the novel takes place during 2
couple of days when all these characters are
found pursuing each other in the rain forest
of the idand’s interior. Though the tone
here is serious, there are moments when A
Midsunnner Night's Dream and As You
Like fr seem not far away. |” other words,
the novel sometimes threatens to tumble off
its stilts of portentousness into inadvertent
comedy.

The landscape is evoked brilliantly end in
graat detail. and this detail has the effect of
tying the fantastic action to the real world.
The strugale between me” of extraordinary
strength and z dangerous environment is
always gripping, end Morgan Duff is a
compelling human fory, en embodiment oF
the relentless hatred et the core of the
modem technological world.

The book™s story issimple. end et times
unmecessarily obscure. The buried secret is
single and not that surprising. Only i” &
story with more end stranger buried secrets
would so much indirection be justifiable.

The beginning and ending of the book
only half held my concentration, bet the

long middle section carried conviction. | y

would say of tbis book what | said 2 few
months ego of Susan Kerslake's
Middlewatch -that only complete convic-
tion on tbe pert of the author canmake this
sort of strange, exotic work come alive fa
the reader's imagination. Much of High
Water Chants iS marked by such conviction.

Use your WINTARIO fickets
to pay for Canadian beols
and get 2(3% discount as well
- We can supply almost any beok In
print, hardcover or paperback,

Canadian orimported, and give you
a discount as well.

Write for our catalogue and delails.

the bhosok fiernd
D:pt. 12, Dox 6384, Sta. A, Teroalo LISV 19T
LIBRARIES' You ara chiible 100. Ask your

pairons or Students to bring
youthelrlosing tickels, .
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| each of these books, it could be argued
that the authorhas perhaps not yet perfectly
found the centse Of hiS own imaginative
energy. But inbeth it’ Sclear that the energy
isthere. And that’s whet counts.

LI

PRIVATEERS. Taopgallants. Six-pounders.
Grapeshot in tbe rigging. Erel Flynn.
Remember those movies? | do. Saturday
afternoons et the Brock Theatre in
Niagara-on-the-Lake, elternating with
Randolph Scott westerns and tbe Bowery
Boys. Lovely escapist fantastes.

The Black Cockade. a first novel by
Victor Suthren, is a perfect vehicle for a
reincarnated Errol Flynn. The publishers
advertise it as ““the first in a new series of sea
novelsi” the grect Homblower tradition,”
It introduces a new Canadian hero, Paul
Gallant, en Acadian Who is strong, attrac-
live, and daring. \We meet him if temporary
command of the frigate Echo on avoyageto
the French fortress et Louisburg,

When Louisburg is attacked by British
colonists from New England, GaHant is sent
to France witha dispatch asking for help to
break the siege. The British leer” of his
attempt and erder a sguadron to stop himin
the Mediterranean.

The novel is published by Collins, who
lest year brought out Joseph Suessmuth’s
Lockwood, the story of a daring racing
driver, which was filled with dramatized
expertise about automobiles. The Black
Cockade isvery much a horse from the same

soft and recycled

stable, for its author iS 2 military historian

with actual sailing experience, and the

action sections are fasginating. Suthren
understands how sajling ships work, and the
imaginative battle tactics of Gallant end his
sidekick Béssac are both marvellous end
credible.

The book has a lpve tnterest, cd course,
but the author cares more about boats the”
he does about women, The Echo bas at least
as much personality as Abigail, an English
slave Qirl given to Gallant by the Dey of
Algiers, though she hangs around long
enough to be rescued just before the ¢limax.
But that may be part of the form, for the men
who read this sort of book prefer. | suspest,
that the dream girls remain suitably vague so
as Nnot to recall too vividly the aging mate
who is only a few Feet away grumpily
basting the Christmas turkey.

In terms of its narrative energy, its
historic sensg, its loveof boats, the book is
good escapist adventure. | F the series goes
on, | hope Gallant will develop 2 few more
idiosyncrasies. Not weaknesses, perish thc
thought, bet jest a few eccentricities to give
him texture.

Will the series go on? | wish it well, bet |
have a sense that this sort of thing may be
out of date. Does anyone under 60 read the
Homblower books now? Or have they
vanished irito the literary gepealogy of their
famous descendant, Star Trek?

Or maybe tbe whole form is doe For a
resurrection. O

by Paul Stuewe

Judging paperbacks? A blurb from a
top hand is worth two from the bush

AS THE HARRIED proprietor of a busy
second-hand bookstore, I'm constantly sort-
ing through large quantities of paperback
books and deciding which ones | will either
purchase or accept in trade. |f book or
anthor are known to me. there is of course
no problem: but if this is not the case, a
quick scan of the reviewer's blyrbs on the

jacket usnally vields enough information for
an educated guess. Since one of tbe pur-
poses of this column is to act es a
consumer’s guide For paperback buyers,
allow me to share with you the results of
several years of accumulated-eyestrain and
muscle fatigue es applied to a selection of
recent softcover releases.

The first tipoff that you may be fingering

& lemon is the absence of any blurb at all or

(subtle, this)e blurb that does not refer to

the book et hand. | F there axe no blurbs.

three possibilities suggest themselves: (a)

the book is a classic on the order of War and

Peace. and critical comment would be
superfluous; (b) the book is a paperback
original — check the copyright information

on the back of the title page — and there
aren’t yet any reviews to be blurbed; or (c)
the book is such a turkey that eve’ those
familiar flacks who can usually come up
witb a good word For anything couldn’t
stomachit, and you'lldo well to Follow their
example. The great majority of blurb-less
paperback reprints, not surprisingly, fell
into this last category; and when tbey are es
inept as Robert A. Smith’s The Kramer
Projet (PaperJacks, $1.95) or as pedes-
trian €S Bruce West's The Men Who Flew
Churchill (Totem, $1.95), one's faith in
tbe average reviewer’'s perspicacity is tem-
porarily restored,

The case of the blurb that does not refer to
the book upon which it is printed, or whet
we might dub *‘the indefinite blurh,"" can be
much mere complex: 0" tbe back of the
paperback edition of Jane Rule's Desert of
the Heart (Talonbooks, $2.95). for exam-
ple, we find a laudatory quote taken from
Margaret Laurence's review of Rule’'s
Theme for Diverse Instruments; end al-
though Laurence does gay that Rule’s

T — -
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*work compares very well with the best
fiction being written anywhere,” it would
surely have been less confusing to excerpt
from a favourable review of Desert of the
Heart. Unless. that is. Talonbooks couldn’t
find one: this was Rule’s first novel, and it is
certainly more promising than accomp-
lished. The lesson for the prospective
purchaser, in any event. is that tbe indefinite
blurb is an occasion for further thought
rather than automatic acceptance.

Moving lo what becomes by process of
elimination “the definite blurb.” one must
first consider its whos and wheres. The
jacket of George Ryga's Hungry Hills
(Talonbooks, $2.95) features quotations
taken from Skvlark and The Georgia
Seraight, end since I'd never heard of the
first and don't particularly trust the literary
taste of the second. | began reading it with
Ins than whetted appetite. Which was just
es well. since | found it a smoothly written
but ultimately somewhat tedious slab of
Prairies social realism that never threatened
to engage either intellect or imagination. |
should emphasize here that I'm not trying to
denigrate smuller or less-prestigious review
publications — obviously the validity of a
review does not depend upon whore it
appeared — but rather suggesting that
anyone engaged in mass-market paperback
publishing will utilize the most coot-
mercially advantageous reviews et their
disposal: and if they ean only come up with
blurbs drawn from the minor leagues of the
media, the chances are that the book in

question will not appeal to a wide audience.
[t's merely a rule of thumb. like most rules,
and certainly no substitute fora detailed
indiiidusl perusal.

But even a raftof rave reviews from major
magazines and newspapers doesn't guaran-
tee a good read. One point to remembet hese
is that when you see, “Riveting, Spectacu-
lar, A Masterpiecell'* — The Daily
Bugle,” this is shorthand for. “Someone
who writes for The Daily Bugle Eked it”;
and that someone may be the foremost
authority in the field. or it may equally well
be an apprentice newspaperperson slapping
together enough copy to fill up the book-
review page. Magazine reviewers usually
hfive more time to reach their judgements
and are less inclined to resort to adjectival
overkill, but you still hawe lo remember that
vou're getting an individual opinion rather
ban g collective one. Thus when Farley
Mowat’s The Snow Walker (Seal, $1.95)
includes ablurb taken fmm a Books in
Canada seview to the effect that the book is.
‘“Excellent. . . Theseare stories that have a
deep emotionsl content.' you aren’t being
informed that at least one other Boaks in
Canada reviewer — me — would have
phrased this as, ' Pretty good. . .. These are
stones that have some affecting emoticnal
content.”’

One other tip I'd like to pass along
concerns a particular type of expression
often indulged in by the more insecure
members of the reviewing fratemnity. The
trigger word is “should.” and it oceurs

for spring
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most often in<the form, “This book is —,
as all good books should be.” Compressed
here is the syllogism, ““Good books are —,
this book is —, therefore this is a good
book.” Whet has been left out is the
grounds for accepting the proposition that
all good books have et least one significant
characteristic in common; and it has been
left out for the very good reason that few
thinking souls would assent to it.

The problems of such gratuitous and
absolute statements become clearer when
we consider afew examples. The Books in
Canada quote used for Mowat’s The Snow
Walker adds that its stories are **spiritually
moving in the way that good fiction should
be."” Now I'm as much in favour of spiritual
movement es the next person, but a lot of
what | consider to be good fietion impresses
me for dramatic or sociological or technical
reasons that have nothing to do with
spiritual movement. and | suspect that the
writer was simply looking fore classier way
to say *'emotionally affecting.” Or take
another example from the blurb used for
John Buell's competent but otherwise un-
exceptional adventure yam Playground
(Ballantine, $1.75): “A good novel should
tell a story so convincingly that the reader
finds himself ‘living’ the lives of its charac-
ters’’ (Pittsburgh Press). Here the assump-
lions — that novels tell stories. that readers
should identify with characters—have been
under attack since at least the advent of
Joyce, Woolf, and Dos Passos (to mention
only a few experimenters), end es a conse-
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quence the statement i S interesting only as
an example Of cultural retardation.

The point I'm trying lo make here was
succinctly expressed by Thomas Babington
Muacaulay in & review of Robert Southey’s
Sir Thomas More: “ |t has never occurred to
him [Southey] that there isg difference
between assertionand demonsgtration. .. It
has never occurred to him that a man ought
to be able to give some better account of the
way in which he has arvived al his opinions
than merely that it is hiswill and pleasure to
hold them.™ Bitter medicine, perhaps. for
an age when the capacity for having opin-
ions is often confused with the right to
inflict them upon other people; but for those

Fhok ale fiefg

of us tired of ceasdess bombardment by
mindless sentiment. a bit more demonstra-
lion and 2 bit less assertion on the part of
blurb-conveyers would be most
welcome. [3

the browser

by Morrls Wolfe
1

What's in a name? More than is
dreamt of in your philosophy, Hortense

“wHo wouLb have thought ancient
Chinese wisdom could be applied to a
Canadiap lottery?’* Who indeed. Tbe ques-
tion is asked by author Jasper Milvain in
his introduction |a How to Win Canada’s
Lotteries (95 pages, Virgo Press, Box 114,
Station F, Tarento, $1.95). Milvain pro-
vides us with net one, o, three or four —
but five — systems for winning: numerol-
ogy, astrology, dream interpretation, syn-
chronieity, and the I Ching. You can lake
your choice or better still use a combination
of all five systems. Milvain says he actually
knows someone who won $90.

o ¥k

ONE OF Jasper Milvain's systems, numerol-
ogy, is explained at book length in ¥Your
Degtiny is fm Your Name by Ann Forhmz-
way (310 pages, Paperlacks, $1.95).
Forhmzway tells us the numerological equi-
valent of 8,000 tint names and explains the
forces and vibrations associated with each.

In addition to the numbers one to tie, thers
ate three master numbers — 11, 22 and 33
— which are given only to extremely “*old™
and “advanced” souls. These people “have
had every experience there isto be had and
they eome back by choice, out of love for
mankind."" I, for example, am an advanced
soul. (Momis isan 11.) My only real
problem, according |0 Forhmzway, is that
I’'m not sufficiently tolerant “ of those that
are till on their way up the ladder.” But as
Milvain putsit in dealing with my astrologi-
cal stgn, that's not surprising in one “ many
times much smore aware than any of the
people around him”.
LA IS

BUT PERHAPS you're not happy with your
name. Perhaps you lao, would like to be
called Morris. If you'rs a woman and want
to revert tO your maiden name, are of
foreign bii, and have aname that is
unpronounceable or obscene in English,

—

introducing SCHOLASTIC

JunCraft Books

~ 8 new "Un-Typical” Acilvity Books

Scholastic’'s new FunCraft titles feature.
easy-to-read directions, vivid full-colour
illustrations and a unique format
presenting kids with hundreds of
dynamig, original projects — all of them
meticulously tested and guaranteed to
waorkl

Eight exciting titles!

You won't find activities like these in a
typical children’s craft book. Eight
different FunCraft titles designed for
youngsters from ages nine and up.
include activities like a haunted house
peep show, the Flying Hawkeye
Devastator, Roliek the flashing robot,
sand paintings and T-shirt design. The
projects become progressively more
challenging as each book goes on, so
kids are glven a great opportunity to
increase their craft skills. And they're
only $250 each!

SCHOLASTIC BOOK SERVICES, 123
MNewkirk Rd., Richmond Hill, Ontario,
L4C 3G5
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have a weak name such es Alphonse and
would like to bea Brad. Changing Your
Name In Canada by Constance Mungall
(131 pages, International Self-Counsdl
Press. $3.50) may be jut the book for you.
Mungall’s book tells you how to go about
such things witha minimum of trouble and
expense. Italso points out some of the many
absurdities involved if, say, you’re a woman
end want to make the change of name
strietly legal. Many provinces — Alberta
end Ontario, for example — won't pesmit
you todo it: they require all family members
to have the same surname. Manitoba end
Nova Scotia allow you to change your name
but only with the consent of your husband.
F R ¥

PROGRESS BOOKS Was r ecently embarrassed
when NC Press published Tii Bock’s
autobiography; the NC book included mat-
erial Progress Books had suppressed. Nor
Progress is making up a bit of lost ground by
reprinting All My Life, the autobiography
of A.E. Smith (269 pages, $5.50). The
book originally appeared in 1949. Smith, a
United Church minister. organized end led
the Canadian Labour Defense League duz-
ing the Dapression when the influence of the
Communist Party of Canada was et its peak.
Earlier Smith had participated in the Win-
nipeg General Strike and had been a
member of the Manitoba legislature. Added
lo this edition is en appendix that includes
major decuments of the period not other-
wiseavailable — portions of the transeript
of A. E. Smith’s 1934 trial for sedition. for
instance. An index has also been added to
the new edition. Fascinating reading.

P
Lt

Conadian Libraries in their Changing
Environment, edited by Loraine Spencer
Garry end Carl Garry, (593 pages, Centre
for Continuing Education, Y ork University,
$8) is a collection of essays that provide an
overview of the history and politics of the
Canadian library system. The essay that in-
terested me mogt is by Francess Halpenny,
Dean of the Faculty of Library Science et
the University of Toronto. Halpenny’s
*Libraries and the Canadian Book Trade’
assumes that the Canadian librarians who
will read the essay know little or nothing
about Canadian books. |'m not eriticizing
the assumption: Halpenay undoubtedly
knows whom she's-addressing. It’s just
depressing that in 1978 Canadian librasians
(particularly school librarians, it seems to
me) remain S0 ignor ant of the books of their
own country.
LI ]

TIDBITS: The Canadian Metric Conver-
sion Handbook (98 pages, Hurtig, $1.45)
has, I'm told, been sdling extremely well.
Perhaps because there’s nothing dse on the
market. Ifird thebook extremely difficultto
et emend in. The table of contents is
confusing-1 don’t know how or where to
find things —and when | do, I have trouble
reading the tables. . . . Too many of us left
liberalg, Red Tories, and the like have for

too long assumed that it's somehow beneath
s to know very much about business. That
attitude has been en albatross emend the
neck of much of the cultural-nationalist
movement of the period. A useful intro-
ductory guide to finding one's way in the
world of Canadian business is Manuel
Gordon’s Researching Canadlan Corpo-
rations (80 pages, New Hogtown Press, 12
Hart House Cl. Toronto, $2.50). Al-
though the booklet is frankly aimed et those
“who find themselves victims of some

interview
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-corporation’s malice or indifference end

went to do something about it,” | think
almost anyone would find it helpful....
Confirm or deny: that the real reason for
Malcolm Ross's 100 major Canadian novels
survey is that McClelland & Stewart has
found it necessary to cot back drastically on
its New Canadian Library editions. The
general editor of the New Canadian Library
is, of course, none other then Malcolm
Ross. O

Why a subsidized publishing industry
reminds Val Cley of rats in the granary

THIRTEEN YEARS £go Val Clery came (O
Canada fmm Ireland via London to take a
job as a documentary and feature nroducer
with CBC-Radio in Toronto. Among other
programs, he produced Speaking of Books
end en early vegsion of Asft Happens in

which he invented the **phone-out’” concept
of live new interviews. He |eft the CBC in

1970 end the following year helped to found
Books in Canada, where he served as our
first editor. Clery Is a widely respected
literary critic and magazine journalist. We
asked fredlance writer Sandra Mantin to ask
him about the state of literary affairs in his
adopted country:

Books in Canada: Why did you come to
Canada in 19657

. Clery: I'd been working for about Six years

producing material for the CBC from their
London bureau end | decided to become an
honest Canadian.

BiC: What kind of cultural life, particularly
in the realm of books and magazines, was
there in Canada af that time?

Clery: | thought the cultural life was pretty
lively and | liked the way  Canadi:
behaved in relation to each other. It's only

Val Clery

since | amived in Canada that we have had
this upsurge in Canadian nationalism. There
has always been acertain amount of it, but it
has really developed in the lest 10 years. |

most say | can't find myself in sympathy
with a 1ot of preoccupations of Canadians at
tbe moment.

BiC: Why is that?

Clery: 1 come from a country that’s had
mor e then its share of nationalism. end a
country where writers have made their way
and established their literacy culture in a
foreign language end through foreign pub-
lishers. | find it alittledifficult to accept that
you absolutely need a national publishing
industry or to Speak a certain language to
have a culture. That pots me out of step with
a lot of whet's going on here.

BiC: But, surely, one of the problems
Canadians have is that their langnage is not
unique, that they can so easily be absorbed
by the American fact?

Clery: | don't agree. one of Canada’s
problems is its cultural mosaic. The Ameri-
cans have a much mor e lively "and varied
literary culture because they have absorbed
many different peoplesin their society. |

think when you are working, in a language
other then your own, you get a hybrid
vigour. In other words people haveto try
herder in their writing. They use wordsin a
different way, they bring in their cultural
background, end so English takes on 2
different tone. | think that’swhy. for
example, the Irish dominated English writ-
ing for a great number of years. The same
could happen in Canada.

BiC:The most likely place must be Quebec?

Clery: Quebec writers, if or when they are
obligedto write in English, will probably he
the ultimate Canadian voice. And. if there
were mor e Italian Canadians or Ukrainian
Canadians working in English it would add
avery interesting new energy to the litera-
ture. L ook et the American booklists. Some
of theleading figures are people to whom
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English is a new and odopted language.
Losing your language has certain advan-
tages.

BIC: Where do you think literature is going
in this country?

Clery: | think it could do with a transfusion
of ethnic writers working in English la get
some new viewpoints. There an one or two
examples of people who are outside the
culture whe have turned out te be very good
writers. Clark Blaise (A North American
Edueation. Tribal Justice) is one and Jan
Drabek ( Whatever Happened fo
Wencestus?) iS another one.

BiC:Dv yor agree with government sup-
port 1o writers?

Clery: Grants and subsidies make it possi-
ble fOr a great many people lo write and
publish books. but there's asart Of
Gresham's Law in publishing that when you
have a lot of bad it tends to Jessen the impact
of the really good. There's 8 quotation ] Like
from Chelhov: “It’s as sensible for the state
lo subsidize artists as for farmers to breed
rats for their granaries.” | have profited
from the state handing out grants, but I think
deter mined writers will write anyway.
Writers are individuals and they are prob-
ably better off struggling. After all, most
authors choose to write and they enjoy what
they do. which is net the ot of the majority
of human beings. [ think you have to pay the
price for doing what you like.

BiC: Witar abour your writing? Are you
paying a p-icefor doing what you like?

Clery: I think if | had the talent for selling
insurance | weould have done much better.
but | wouldn't likeselling insurance and | do
lile writing.

BIC: IWhat are vou working on now?

Clery: | have finished an illustrated book on
windows that should be out this spring. It
looks al windows in @ metaphorical sense,
how windows — and I'm net using this
word deliberately — reflect various human
preoccupations and characteristics.

BIC: dre Canadian windows different from
any other kind?

Clery: Oh, no. windows are international,
thank God.

BIC:There's no nationalism in windows?

Clery: No, except you need double win-
dows in this country.

BiC: 't else are you doing?

Clery: I'm wiling another illustrated book
called Doors and I'm compiling, with the
help of an Explorations Grant, an anthology
of Canadian non-fiction that | hope will be
out in the fall. It will be largely magazine
feature jouraalism and some newspaper
articles Since the war, amranged chronologi-
cally. I’'m hoping it will give a picture of
Canada in this period as well as being an
anthology of intellectually good pieces.
There have been a number of fiction an-
thologies and | think it's time we had a
showcase for people who don’t write
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fiction. | didike the class distinction be-
tween fiction writers and journalists because
| think you can be creative in both fields.

BiC: Whar have yor noticed about mag-
azine journalism in this country?

Clery: The new journalism of the United
States, the kind of writing that was fostered
by Rolling Stone. New York magazine. and
Esguire, and although b9 deny it. poss-
bly The New Yorker, hasa’t really taken
root here. although a number of people
have adopted some of its methods. Another
difference and one | think gave rise to the
new journalism in the United Stalesis that
Americans seem very absorbed by them-
selves, very interested in looking al the
fabric of Ibeir society. Them are Canadian
nostalgia wrilers like Barry Braadfoot who
are concerned With looking at our past, but
not many people are looking at what's
actually happening now, examining the real
mood of the country. I can’t remember
many pieces that do that and certainly no
books.

BiC: Why is that?

Clery: | don't know. It may be the current
sense of nationalism causes Canadians lo be
very subjective about their approach to their
society. It may even derive from the fact that
writers are helped a lot hen. Maybe if b9
wer emors independent they would be more
critical. I'm not suggesting that the staleis
buying writers out, but | have found being
outspoken is not much appreciated in this
country.

BiC: Do you think our literary community is
incestuous?

Clery: We have asort of garrison Literature.,
People have been to university together and
they See each other every day of their lives
and that closeness lends to subdue any great
criticism. There's a literary phase called log

rolling.
BIC: What does that mean?

Clery: It referstoagroup of literary people
praising and supporting each other. It
happens in book reviewing and in authors
writing and talking about each other. |’d
like to see alittle more bloodshed in the
literary field in Canada.

BiC:Do you think of us as a nation o f
writers or are we a ration 0f bank clerks?

Clery: | don’t think of it as a nation
anyway. Thereis a certain per centage Of
writers inany society. |'m nottoo gone, as |
said before, on nationality. | happen 1o be a
Canadian now becsuse | am hem. | don’t
consider nationality any more important
than changing your addr ess. Nationality for
writers islikerats in. the granary. O
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Letters to
the Editor

SNIPING AT WOODCOCK

Sir:

May a protester De heard — o the question Of
George Woodeoek™s coptribution [0 Canadian
letters through Canadian Literature? May it be
said that his “valedietory™ in the Janvary, 1978.
issue is the usual mixture of self-congratulation
and mangling of facts that some of us are eatirsly
used |0 from George Woodcock.

I am ope of those who remembers — when
intemationalism was In — G Waodcock
wriling that since the war Canada’'s eritical
excellence was largely attributable i its immi-
grants, among whom he humbly listed hlmse.
Not very much later when an insistence grew that
we respect Canadian talent. Woodcock ceased to
be an immigrant and began insisting upon his
native birth, .

I remember also the days of beginning Cana-
dian Literature at UBC, The factis thata group of
determined Canadians and the wealth of the
Koemer Foundation had rather more to do with
the success of Canadian Literature than George
Woodeock did. And the great flowering of
literary activity did not so much comespond $o the
preclous, bland, and castrated writing in Cam-
diar Literarure 0S It corresponded to the creation
of the Canada Council and the fiberation of many
Writers into the lime that wonld allow them the
possibility of creating serious work.

Wiu no ene report (Geor ge Woodeock aright?

He is — gs he tells US all tirelessly — a
philosophical anarchist. In that guise be wrote
editorials attacking people working on what has
been cmlled the ““bational question,” always
aligning himself with the cultural imperialists, In
that guise he never solicited material from a
serious segment of the Canadian literary spec-
trum. In that guise he ran an unbalanced pen-club
that has never let the leaders on the national
question wrile about literature and the national
question, that has never let the leaders of class
analysis and literature, patronage and literature,
anti-imperialism and literature, ever have house
room. The [atest arrived anarchist, washed up on
Canada’s shores a week ago and utterly ignorant
of Canada, has always been George Woodcock's
latest feature writer.

The great joke about George Woodeock is that
hehas never understood Canadian literature. And
he still says (though very carefully now) that
Canadian literature cannot be evaluated for
excellence bacause it will be found universally
Iacking! What, no Keats? No George Orwell? Tut
tt.

Canadian Literatare has conveyed the false
impregsion to SAme generations Of Students that
literary criticism iS the mnnel-visioned, bland.
‘*apolitical,” anarchist-oriented stuff George
Waogodcock let by. That has not begn & contribe-
lion buta distinct ebstruetion to the development
of criticism in Canadd.

Many Of us bad hoped for better with George
Woodcock feaving. But if Woodcock thoroughly
approves of Bill New as editor, then New mustbe
bad. *

Robin Mathews
Otitawa

George Woodcock replies: As always, Robin
Mathews is vnable 1o distinguish xenophobiz
from natlonalism and literature from politics. His
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THE CORPLETE CROSS-
CANADA QUIZ AND
GAREBQOIK
Mr. Conada, John Ficher
A fast-paced, [un-Glled
question-and-answer

ehixok on lesser known

ul kichly knov-able)

adiana.
$3.95 pa.
SEASONS IN THE RAIN
An Expatriate’s Notes
on British Columbla
Siiver Donald Cameron
Sparkling articles on folk
from around Canada and
the vorld who make B.C.
aspacial, exciting place.
H ra.
THE DANGEROUS
DELUSION — Quebec’s
Indepondence Obsession
Douglas H. Filllerion
A thoughtful, sometimes
ruorchms denunciation of
the P.Q."s separatist aims
and activities by a former
adviser to Rene Levesque.
SH.95 .

ACASUAL AFFAIR

A Modern Falrytale

Sylvia Fraser

A stunning new novel of fove
and sex in and ont of marriage
today by the author of THE
fﬁﬂ?" FACTORY.

SOCIALISM IN CANADA
Tan Avakumovic

History, goals and achieve-
ments of Canada’s third
major political force today
by a foremost expert.

$5.95 pa.

THE LEAVES OF LOUISE
Matt Cohen/ Hiustrarions
by Rikki

Enchanting taleof an
eachagted plant and the little
boy she affects. Novelist
Cohen’s first for young
readers.

S7oF

DOLINANCE AND

DEPENDERCY—Llbemlkm

end Natlonal Polley In the

WNatloral Triangle

John Hurcheson

Arguing from I’IISIO?' for

new policies to stop foreign

businesces from dictating the
ill of foreicn powers on

Canada.

55.95 pa.

QN THE ROAD AGAIN
David McFadden

“One of Canada’s brightest
poziic stars"—Nfontreal Star.
His newest collection,
original, enjoyable and
easy-reading.

S5.95pa.

RAGGED HORIZO’\TS
Peter Trower

A major collection by the
po:t of tough towns, mean
streets, big cities, camps,
dacks and simple beauly.
35.95 pa.

THE CLASSIC SHADE
Selected Pocms

AJM. Smith

Newly avaflable, revised,
updated — the best of

a poet of major
significance.

5595 pa.

PROTECTIVE

Stories & Fables
Bowering

New fiction from one of

THE CANADIAN
WRITER'S MARKET —
Fifth Edltion, Revised
Eilleen Goodnian

‘The vital reference book of
““where, what and how™" for
all writers in Canada.

74.95 pa.

THEMOON FOOL
John Balfem

Terzorist treachery and .glohal

espionage grip Canada’s
Arctic. A novel of national
ransom and ecolegical d.lsaster.
312.95

UP IN THE TREE
Whritten end Iflustroted by
4 t Afwood
L drawings, word-play,
wh|msy. crises and surprises.
|| puet-nnvel:st 's

ﬁrs: rchildren.

NOR'I'I-I'EIIN YAGABOND
A Blt?r.'lplly of J.B. Tyrrell

'l‘he Iggendary explnn:r-
sciemist who

North. A life of adventure.
danger 2nd heroic survival.
314.95

WHAT IS HAPPENING
TOCANADA

Walter L. Gordan
Provocative, nclsive analysis
of curent economic ills and
the Quebec crisis by the
former federal minister.
£2.95 pa.

THEMAKING OF A
SECRET AG —_
Letiers of 1934-1943
Written by Frank Pickersgil!
Edited with a Memoir by

H. Ford
Formative years of a brilllant
young Canadian during
ﬁ IL. Reprint of a ranz

5795p.1.

FOOTWEAR

Sid Marty
True-life adventurc ina
world of peaks, precipices,
primitive beauty, natural
disaster and human drama. _
312.95

THESIXTH DAY

Fvan Shaffer

The Sixth Day is the Day of
Death —a heartsiopping tale

.of terrorism and suspense,

in anclent blood-rites.
By the author of THE
MIDAS COMPULSION.
312.95

THE HARYESTS OF WAR
The Prairie West, 1914-1918
John Thompson
The roots uf western dis-
content as revealed by the
prairies” inequitable treatment
duringWw .
36.95 pa.
DON'T FALL OFF THE
ROCIKING HORSE
Lawrence Freiman
Star-studded antobiography
of a great merchanl, arts
patron, philanthropist,
sophisticate and captivating
racomenr., -
S14.95 .
POLITICS IN THE
NEW QUEBEC

ry Milner

ebe:': political system,

e forces shaping it, and the
PQ's functioning within it.
55.95 pa.

LUSTY WINTER

Max Bralthwaite

‘The newest novel by the

celebrated author of WHY

SHOOT THE TEACHER,

$12.95

INDEFENCE OF

FEDERALISM

A View from Quebee

Gilles Lolonde

A French Canadian's
argument in favour of

Cunfedmtlon. Masterful,

incisive,

$4.95 pa,

PLAYBACK
Canadlan Selections
Jack David and Michae! Pork,

Top anicls by top auth
artic top authors
from Qlﬂd:’{ popular press.
35.95 pa, (skori discotnt)
EP.TAYLOR
ﬁichardkam sosraph
Yery pers lography
of a Jegendary Canadian
by a bestsefling author.
5I5.95

THE VOYAGE OF THE

“SCOTIA™—Belng the

Record of » Voyage of

Exploration in Antarctic Seas

R.N, Rudmose Brown,

J.H.H. Pirle and

R.C. Mosszman

Firsthand adveriture from

gepl classic era of polar
oration.

535,

A hnndbouk of invocatlons,

, protections, healing
nﬁvespells binding

Sﬁ.ﬂ.ﬁpﬂ.

CLAIRTONE

Garth Hophins

The complete, incredible tale
of Canada’s biggest rags-1o0-
riches-to-bottoms-out story.
314,95

HOW 1 OVERCAME MY
FEAR OF WHORES,

Justin Thomas
The most frank, shocking,
free-wheeling, t'unny. raw,
daring and enlightening
autol phy ever.
$7.95 por.

‘THE DOUBLE GHETTO

tion of Women's

ugh Armstrong

Thorough examination and
analysis of Canadian
\Vomen’s work at home and
on the job.
$5.95 pa.

A CONCISE BIBLIOG-
RAPHY OF ENGLISH-
CANADIAN LITERATURE
— Revised Edidon

Michael Gngrowski

Revised and updated — a
fascinating “browsery™ of
significant literature since

the ]8th century.

56.95 pa.

IN OUR OWN HOUSE

— Social Perspectives on
Canzdian Literature

Paul Ca, , Editor

Top soczal scientists, literacy

scholars tell how our Dierature

can aid social and ecanomic
growth.

55.95 pa.

HAS CANADA A
FUTURE?

Prepared for the Hudson
Institute of Canada

by Marle-Josée Drouin

and Barry Bruce-Briggs

An optimistic, energetic, fair
and realistic discussion of
what to look forward 1o

$12.95

THE CANADIAN
ETHNIC MOSAIC —

A Quest for Idendly

Leo Driadger, Editor

A diverse selection of essays
an every aspect of ethnicity.
36.95 pa.

McCleliand & Stewart/The C_a}ﬂadlﬁam Publishers

25 Hollinger Road, Toronto, Canada M4B 3G2
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letter is the combination of bigotry, half-truth,
invention, and innuendo one is by now aceus-
tomud w receiving from histy,

| am mot concerned with what Mnlhews thinks
of mc personally; | have never admired him. And
when he says “ George Woodeock . . has never
uf.derstood Comadian literature,,” | am ready to
feave the verdict to readers Who compare what |
e written ON the subject with what Mathews
has written.

To come to more specific points, | am gtill an
intcrnationalist and an anarchist. | think anyone
who is not un internationalist in the modem
world, whatever else he may be. i3 suicidally
motivated. But that i perfectly compatible with
being a Canradian patriot concemed Lo establish in
this country a real working federation that will be
more in keeping with the madera world than the
outduted nution-state, and it is equally compatible
With resisting the domination of alien cultoral and
political intluences. A dialogue does not mean
one parson shonting the other down.

| huve pever classed myself asam immigrant.
Muthews IS *inking of an essay | wrote in 1963
-~ “Away from Lost Worlds'" — which was
eventually reprinted in Odysscus Ever Returning.
In that E referved to the importance of immigrant
nuvelises like Brian Moore and Malcolm Lowry,
und went ON -to say that eriticism had become
more mature pariy **through the appeurance of a
numbar ol Critics trained in the more rigorous
standurds of the English literary world.” Tt was
here that 1 brought myself in. not catling myself
an “‘immigrant,”” which | was not. | have aever
claimed to be ather than a retumning Canadian
who happaned to start his literary life in London.

With regard to the circumstances of Canadian
Lizeramre's foundation, | mention in my article
the group who initiated the idea oi the magazine
and invited meto edit it. They were not all —as
Mathews suggested — “ dedicated Canadians.™
One of the most active, Neal Harlow, then UBC
librarian. was (Tut tut)) an American! As for the
Locrner Foundation, it granted a small subsidy of

2,000 annually for the fiat three or four years
only: we were grateful, but it wy not “‘wealth."
Butap.mfrom these points, the **success™ of any
magazine resty ultimately not on those who,invent
the idea in general terms, or those who pmwde
modest subsidies, but em whoever puts the
magazine together,"who keepsit going, in other
wards, the editor. Mathews' groupof *"dedicated
Canadfans'* would soon have shown their dis-
contentif T had not produced the kind of magazine
they envisaged: they mever did.

To talk of “*prectous, bland and castrated
writing"" i3 to insult about 700 writers (some
*pen-club™ ) including-to name onfy a few —
Dorothy Livesay. Early Birney, Al Purdy,
AJM. Smith. F.R. Scott, Irving L ayton. Mor-
deeai Richler, Alden Nowlan, etc., etc. who
contributed t0 Curadian Literaners under my
editorship. Some précieux! Some eastrati! And.
despite Muthews® wild statement that “the latest
newly wrived anarchist has always been
Gearge Woodeock's latest feature writer,””
among all those 700 writers there is in fact a quite
smmall minority of immigrants and only rhree,
upart from myself. whom I know to be anarchists.

As for the “national question,” it iSuntrue to
say that | have written editorials attacking people
working on that question: 1did write editorials
protesting against xenophobic attacks by ceriain
self-styled nationalists on immigrant writers of
integrity and worth. Asforthe “cultural imp&d-
irts’ with whom | am supposed ta align myself,
Muthews hus made this accusation before, but he
has never named any individuals; ther e are none
to name. ¢xcept in his imapination.

However, this practice of mzking wild accusa-
tions without supporting facts is typical oi his
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letizr. Who are the leaders*'on the national
question” who have never been allowed to write?
T have in fact published the invited work of a wide
spectrum Of literary nationalists of various
shades: they include Margaret Laurence, Mar-
garet Atwood. Dennis Lee, Dave Godfrey, James
Lorimer, Hugh McLennan, ete., etc. And who
are the other **leaders™ whom Mathews mentions
end whom | em supposed never to have given
“house mom” 7 | am unaware of having heard
my battering on the editerial door by such
rejected “leaders,” or Oi having been offered
work by them — unless their name is Legion and
Legion means Robin Mathews! Mathews did
indeed submit to me about IS years ego a
polemical piece On cultural politics which |
rejected partly heeause it did not hew much
relation te literature and partly because I did not
think it very well written: Mathews then rent me
one of his charmingly insulting |etter s (some day
he should prim a form and ewe himself the
trouble Oi typing!). On one oceasion after that |
invited him to submit articles. He chose not to do
0. And perhaps here is a grain of mustard seed.

Finally. it would be difficult with nearly 700
contributors to maintain a **funnel” vision. and it
would be eaually difficuit to anarchistically orient
a magazine in which onlyfour of the hundreds oi
people involved are anarchists, May L suggest the
*“tunpe] vision” runs in another direction ~—that
of those “leaders’* who think of literature only in
terms of their personal politics?

CRI DE COEUR
sii
, am unhappy about your magazine.

1 am g failed novelist and poet, driven to drink,
mentally unstable, and a theronghly rotten type,
This in itself brines me no bitterness. Many
soldiers must fall in the course of a battle and it
has been my fate to be one of them. If1 fail, others
carry on and if the literature of Canada survives, if
the civilized freedoms of the West survive, then it
isalk right with me,

Bet when reading your magazine | begin to
doubt myself. all these fashionable phrases, all
this undue emphasis on makeshift style, all these
petty themeson petty tyrants -is this what my
sacrifice was worth? It is always inadvisable fora
young man fo become a poel. I ignored advice and
with no talent hoped to conquer the weorld. |
would not be filled with sommow if the genius cd
others had made good in my stead.

It iS no fanlt to be provincial, Polish literature
between the wars was jprovincial yet excellent.
Mast of the Russians were provincial. It is no
fanlt to be narrow-minded. The French have
produced great art in spite oi this. The Germans
have shown that even stupidity can be overcome.

What is worth denouncing is the tendency to
make do with the second-rate. If we call cowards
heroes — how do we then welcome home the
heroes?If every creative artisthas talent and every
eccentric fraud is a gepius what do we do when
we meet the real thing? |i the literary world is

filled with intrigue, how do we recognize the.

legitimate clash of ideologies and philosophies?
T would not mind being a nobody ina greatage.

| do mind being & nobody in an age of nobodies.
J. Henricksen
Vancouver

WIEBE DISSERVED

S

On page 6 of the January Books in Canada. you
quote George Woodcock to the effect that “ Few
fiction writers make good or even willing critics.
although they are happy discussing the problems

of their own writing"* — and then, as if to prove
Woaodcocks point. you print a review of Rudy
Wiebe's Scorched- Wood Peaple Dy, of all peo-
ple; Robert Kroetsch, Kroetsch tells usthat it's a
“fine’ novel. and then proceeds to tieit apart,
apparently on the grounds that wiibe doesn't
write the kind of novels that Kroetsch himself
wriles.

There are reviews and thete are reviews: asking
Robert Kroetsch to review Rudy Wiebe is like
asking Leonard Cohen to review L ucy Maud
Montgomery. | know you have no aspiration to
produce the Times Literary Supplement of
Canada: but do you have to act like the
Binghampton Courier-Express?

Susan Jackel
Edmonton

Editor's note; On the contrary, Ms. Jackel, we
are the TLS of Canada.

SERIES DEFENDED

Sir:

| wish to counteract a rather misleading book
review presented in your November, 1977, issue.
The reviewer, after SOme comments about pre-
vious serfes, suggests that the Capada’s Illus-
trated Heritage series has the same faults, It
hasn't.

1am @ high-school librarian and have afl of the
series in wse. The first, Conadian Ceptennial
Library. had poor binding, poer use of illus-
fration, and tried to cover too much in each title.
The second, Canadian Natural Science Library,
had better integration of pictures and text. but the
text was t0o general for scientific use and tao
scientific for general use. and now. says Goldi-
locks. they' ve got it just right.

The Canada’s lustrated Heritage series has
good blinding. an uncluttered layout,a decent
indexing. By having one good writer recreate the
atmospher e oi a decade. the reader iS informed
through interesting reading of the life and times of
our ancestors. The reviewer is specifically mis-
taken when hie suggests that the series deals only
with the élite. In all, so far published, all classes
have had their daily routine depicted. These
volumes are far Fmm the **scrapboak®” effect of
the first series. end your reviewer Fails to
recognize the improvements that have taken

place.
Maybe he should read them (again?).
R. Rennie
Librarian
Daniel M cIntyr e Collegiate Institute
Wiipeg

READERS IGNORED

sir.

Phil Surguy’s piece on the Florence Agreement
in your January issue is the clearest piece | have
read on this whole confusing matter,

It illustratés yet again a basic problem in the
book world in Canada. Govemment policy. in
this area a5 in SO mamy others, is apparently
directed towards protecting certain people frem
the consequences of their own follies. And this,
as Herbert Spencer said 87 years ago, is the way
to fill the world with fools. The Secretary of State
**consulted™ with all member s of the hook trade
over the Florence Agreement. And they, quite
naturally, will do all they can to protect their
interests. But who speaks For and protects the
interests of the reader?

Until gavernment polley in the book world in
Canada is focused around the needs of the rezder,
and enables the reader to get the books he or she
wants et a reasonable cost, there will belittle
development (as distinet Fmm mere growth in
quantitative terms) in the Canadian book world,

Jim Lotz
Halifax



WE CARE, WE CARE.

Sir:

| was just en the point Of firing 2 missal to
Canadian Forum about their choice of book
reviewers when | thought | should give vou a
glance, In your January list of contributors, there
are at least 15 from Ontario outof 22, There is one
from the West (your feature personality, George
Wondeock), and none from the East.

Perhaps you don't realize it but there are a
number of intelligent people outside of Toronto.
The belief that all worthy Canadians live in
Ontario is not volike the view that all things of
value are generated by Americans, a position
often anacked in your pages. I recognize that
there are many problems with long-distance book
reviewers but they are problems which must be
met if you wish honestly to present a national
parspzclive. Otherwise you should change your
tide to something more accurate. How about
Toronto Attitudes to Canadian Books?

Terry Goldie
Memorial University of Newfoundland
St. John's

Editor's note: No magazine is mor e aware of this
century-old problem than we are. W€ Il keep
trying to overcome it. But don't judge us by a
single issue; judge usovera year.

GETTING IT STRAIGHT

Sz

In his combination hatchet job/hand job in your
November issue, Allan Safarik took The Georgia
Straight to task for printing **articles on seal
savers® instead of printing his poetry — as if
poets are an endangered species and seals are not.
Ina fitof Freudian frenzy ke claimed The Straight
v/as **a limp liberal anachronism’* and that *‘the
counterculture has evaporated like a wet dream.*”

The editor of Blackfish Press should stop
Lidding/diddting himself. The Straight's myth-
ical radicafism has been appearing and dis-
appearing far 10 years now. Quixotic misfits 1ike
myself make sure of it. Every so often we wander
in off the streets, pissed off 2t seeing The Stralght
evolve towards n lackinstre Rolling Sione, and
gainfully unemploy ourselves with the self-
richteous task of putting some heart and balls
back into the paper. And yes, maybe even some
poztry.

Six months ago, some of Safarik’s criticisms
would have bezn valid. Six months fromnow they
could be valid again. At present, under yet
another editor, The Georgia Straight is once
again struggling to change soclety, not merely
reflect it.

Nobody has the patent on radicalism. If indeed
Tke Stralght is **a ghost of itself™’ then let me
remind Saforik that a number of people in this
society still believe in ghests. And in change.

Alan Twigg
Vancouver

Notes and
Comments

NEXT MONTH we will announce the winner
of the second annual Books in Canada
Award for First Novels. The award offers a
prize of $1,000 to the auther of what the
judges consider was the best first novel in
English published in Canada during 1977.
The members of the pane.1 of judges an:

booksdler David Stimpson, manager of the
U of T bookstore; freelance eritic Anne
Montagnes; novelist David Helwig, who
has been contributipg a regular column on
first novels to these pages, Douglas Hill,
who teaches English at U of T's Erindale
College: and the editors of Books in Can-
ada. Here are the novels on this vear's short
list:

Child of the Morning, by Pauline Gedge
(Macmillan/Dial Press); Sandbars, by
Oonah McFee (Macmillan); A Small In-
Jormal Dance, by Helen Levi (Queenston
House); Sidehill Gouger. by Shane Denison
(Doubleday); | Do Remember the Fail. by
M.T. Kely (Simon & Pi): The Inven-
don OT  the World, by Jack Hodgins (Mac-
millan); and The Abramsky Variations, by
Morley Torgov (Lester & QOrpen).

® &k

ONCE AGAIN we apologize to subscribers for
the postal disruptions that have delayed our
last two issues. We understand that in some
areas the January issue never arrived at all.
The Post Office advises us that those copies
are missing in action, believed dead. Natue-
ally, we will extend the subscriptions of the
persons affected. Please write or-& phone.
our circulation department to let us know. O

CanWit No. 31

AN AMERICAN NAMED Larry Wilde is
making & lot of money these days out of
something called The Official Ethnic
Calendar, 1978 (Pinnacle Books, New
York. $3.50). “*Through humor,” writes
Wilde in hls non-introduction, “ America
has expressed an upsurge of ethnic pat-
riotism never before witnessed. Polish,
Jewish. Irish, Italian. and Black jokes have
become the most popular joke fad in our
cultural history, 2 salute to our sense of
brotherhood.” That rationalization leaves
Wilde free to print just about every ethnic
put-down ever conceived, devoting each
monthto a different culture. November is
official Canadian month. Sample: **How
cold does it get in Canada?’ “Well. in
November it gets so cold the pizzerias have
to switch to winter weight olive oil.” Yuk,
yuk. Curiously missing, however. isofficial

American month. Perhaps Wilde will ¢or-
rect that omission next year. Meanwhile,
let’s give him some research material. We'll
pay $25 for the best official American joke
we. receive by March 31. Address: CanWit
No. 31, Books in Canada. 366 Adedaide
Street East, Toronto MSA 1N4.

RESULTS OF CANWIT NO. 29

THE THEORY THAT cynics make the beat
detectives would certainly seem to be true
when oxymorons are the quarry. We had an
abundance of entries, most of them reflect-
ing a fairly wry view of the world in general
and Canadian institetions In pantfcular. As
might be expected, there were many dupli-
cations. “ Postal serviee™ and “ national
unity"* cropped up on at least 20 lists. Also
popular were “‘fresh frozen"" and (cutting
close to the bone. this) “Canadian litera-
ture.”* The winner of the special $50 prize
offered for this contest is Margaret Pointing
of Mississauga, Ont., who submitted these
(unusually gentle) oxymorons:

O light heavyweight
Q  mitonwool

O dip knot

0 washer/dryer

0 stop motion

D recorded live

Honourable nentions:

O spendthrift
1 modem history
O permanent loan
—James E. Candow, Darimouth, N.S.

The OFigin of
ConcciousRess
itn Bhe Brealcdown of
the Bicameral Mine
Jullan Jaynes
What Is human censclousness and
where did it come from? Psycholo-
gist Julian Jaynes contends that con.
sclousness Is ultimately grounded In
the physiology of the braln. Unable
to ‘think’ aswe do today, the ancient
peoples experienced auditory hallu-
clnatlons—volces of gods actually
heard as In the Old Testament or the
lllad, This ancient mentality, coming
from the brain’s fight hemisphere, Is
called the bicameral mind. Only ca-
tastrophe forced mankind to learn
ccnsclcusness and that happened
only 3000 years ago. Contemporary
throwbacks to bieamerality Include
hypnotlsm, schizophrenia, and po-
stie and rellgious frenzy. This bold
nnd encompassing theory challen-
jes the basic assumptions In fields
as diverse as classlcs and
psychology. $15.00

Universityy of
Tersnte Press
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C sumz differsnce
3 living death
O diminishing growth
1 humble pride
—Ruth Danys, Toronto

0 plea barpaining
O+waoden nickels
—Geri Fox, Wolfville, N.S.

G & od

0 litde woman
Oold ginl
—Calleen Archer. Omemee, Ont.

P
E- ]

1 civil war
O manic depression
O opzn secret
—Barry Tait, Parry Sound, Ont,
oo om

1 large botdeneck
-F. X. Papp, Lethbridge, Alta,

w3 &

O rock music
O modemn classic
O horse sense
I constructive criticism
—Duncan Meikle, Maberly, Ont.
& B & \
O even odds
O stow speed
—Heather Cadsby, Don Mills, Ont.

1 &G =

O mrade barrier
O original copy
=M. J. Lewin, Ottawa

0O Virgin Mother
O Human Ay
—Beryl Moser, Westmount, Qus.
* @' & )

O soft rock
« ball point '
—Naney Ross, Ottawa
* & W

O authentic reproduction
3 noo-refillable bottle
—=Alison Meikle, Maberly, Ont.

® *%

O educational welevision
O one beer
O banquet burger
—Dictionary of Canadian Biography staff,
Toronto

¥ =

D) bosiness cthics
O pretty ugly

—\Vayne Drury, Winnipeg
* ¥ F
O vacant expression
—W. Ritchie Benedict, Calgary
2R
0 civil servant

—Tanice Blasfox, New York. N.Y._
% %

0 free love .
—Mascla Rodriguez. Halifax
% % A
[ government initiative
QOrapid transit
-Steven D, Potter, Toronto

CLASSIFIED ADVERTISING

Classifled rates: $5 per fine (40 characters to
theling). Deadline: firstofthe month forlssue
dated following month. Address: Books in
Canada Classifled, 366 Adelaide Stroet East,
Toronto MSA 1N4. Phone: (416) 363-5426.

A FREE CATALOGUE of Canadiana —
pogtry and fiction. Old Favorites Book Shop.
250 Adelalde Strest West, Toronto, Ont.
MBH 148,

ART: QUEEN O IMOOSE, Streelcar Circus,
Moosamouwr, Good Morning Rooster, large
signed colour prints, $15. each, sturdy tubes,
catatogoefmmCharlesPaohterGraphios.24
Ryerson Ave.. Toronto, Ontario 2P3.

“CANADA NEED3 a national magazine fo
the left of Macleans ... and IAN
DIMENSION Is it": John Rodriguez. M.P.,
Nickel Balt. Pollties, economy and culture.
$10.00 a year. Ste. 801, 44 Princess, Win-
nipzg, R3B 1K2.

@2ank, a lilerary and visual arts magazine
published twice yearly. features short
storles, poetry, drama, reviews, photog-
raph)p. and graphics, Rates: single
copy/indlvidual $2.50 — library $3; 2-year
gubscription / individual $9 — library $11.
P.O. Box 2503, New Westminster, B.C.,
VaL5B2.

QUT-OF-PRINT Canadlana bought and sold.
Catalegues sent free on request. Huronia
an&aﬂanna Books. Box 685, Alliston, Ontario

sir John A’s campaign poster

) Sugierb facsimile in glorious
™~ 3. period colour. Six known .
remaining originals are

riceless. Approx. 24" x
A =, 36", Send cheque or m.o.
Ve &, for $14.50 (plus $1.01 sales
g & 1‘:"\_‘ tax in Ont.) to Victoriana,
fL.-:{ cfo Readers’ Club, 33
e Giopy;, | Britain St, Teronto °
P oisowpoucy.  MSA 3Z3. Shipped prepaid.
TiE 00 LEADER.  Your pleasure guaranteed,

BTUDY DANCE, Film, Music, Theatra, or
visual Ark at York University In culture-rich
Toronto. Honours B.A. and B.F.A.Ppro-
grams. Information write Richard Perry,
Assoc. Dean, Fine Arts, York Universlty,
Toronto. Ontarlo, Canada.

THE LAND OF CAIN: Class and Mational-
Ism in English Canada 1945-1975 by Phillp
Resnick. This timely, emplsical study I8
essentlal reading for any serious student of
Canadian politics, 297 pages: biblio., Index,
50 tables, charts and figures. 86.50 pa.,
$13.95 cl. At your bookstore or from New
Star Books, 2504 York Ave., Vancouver,
B.C.VEK1E3.
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O non-stop flight
—Eileen Muir. St. Catharines, Ont.

E ¥ &
0O human kindness
—Richard Lubbock, Toronto
% %W
O amicable divorce
—Elizabeth Carson, Toronto
E I B
O cold sweat
—Govind Nair, Montreal
PN
O sight unseen

—Brenda P, Krewen, St. Catharines, Oat.

Books received

THE FOLLOWING Canadian books have ban
received by Books in Canada in recent
weeks. Inclusion in this list does not
preclude a review or notice in a future issue:

The Macmiilon Byok of Canadian Place Names, by Willlam

B. Hamilton, Macmillan.

1t°s All Done With Mirrors, by Hazel Elves, Souo Nis Press.

Some Mgﬂy Soummer Songs, by Jobn Herbert, Talonbooks.

Cily for Sale, by Henry Aubin, &ditions LEiincelle with

James Lorimer & Co.

Gathering Fire, by Helen Hawley. Thistledown Press.

The Big Nickel, Inco nt Home and Abroad, by Jamie Swilt
and the Develepment Hducation Centre, Between the

Lincs.
The Makiog of the Conadian Medin, by Paul Rutherford,
McQraw-Hill Ryeraon.
‘Lhy Noture So Deep, by Joan M. Oriféin, The Spictiual Press.
H Bear on Lasguet] Island, B.C., by Kobert Sward,

It Press.

Quebec: The People s:en'k.. Rick Builer, Doubleday.

Warehouses for Death, The Nursing Home Industry, by
Daniel Jay Baum, Burns & MacEacher.

Literary Gllompses of the Commonwealth, edited by James
B. Bell, John Wiley,

The Rise and Fall of 2o African Utopla: A Wenlthy Theoc-
racy In Comparative Perspective, by Stniey R. Bar-

rext, Wilfrld Eangier Press.
Third World Deficits und the ““Debt Crisls™, by the North-
South Institete, Onawa. ,
Stage Voices, edited by Geraldine Anthony, Doubleddy,
The Firebrand, by WHliam Kilbourn, Clarke Irwin.
The Community of the Vi1, by Edward Brinon, Macmillan.
Shadd, by Jim and Linda Butler, NC Press.
The Lark la the Clear Alr, by Dennis T. Patrick Sears, Seal

Books.
So We Boupght the Town, by A Owen, Mitchell Press.
$Small Ceremondes, by Caral Shiclds, Tolam Books.
Relncarnation and Karma, Thelr Significance In Modern
Culture, by Rudolf Stciner, Sieiner Book Centre. i
The Land of Caln, Closs ond Notlonolism in Epglish
Conada 1945-1975, by Philip Resnick, New Star Press.
A Border of Beauty, Arthur Lismer’s Pen and Pencil,
by Macjorle Lismer Bridges, Macmlilan.
Lore nnd Legends of Long Polnt, by Harey B. Bamert, Bumns
& MacEachem.
Chenging Your Name in Cauada, by Coastancs Mungall,
Seli-Counsel. )
Chernlstry of Memllecgy, by Graham Worthlogion, The
‘Book Society of Canada.
n Get the Best Jobs— nnd Keep Them, by
Marilyn Evans, How Books.
Raplds Away, by Leslle BE. Wismer, Vesta.
English Gramnmar for Beglaners, by Stephen Qill, Vesia.
Sounding, by E. D. Bl t, Tree .
We ond You 11, A Conadian Anthology, illustraed by Lini
Grol, Trillium Books.
Ch!pllal & Labour: Pariners?, by Victor Levant, Sicel Rail.
Mineral Lmﬂ&m an Instrument of Public Policy, ediied
by Michael Crommelin a0d Andrew R. Thempson, UBC

Press.

Any Other Busluess? How 1o be a Good Commiltee Person.

Tim Parr, Clarke Trwin.

LisIng With An Amgty Chalrs A Gulde Through Grief, by -
Dr. Roberin Temes, {hnﬂaln.

The Correspondence of Ernsinus, Letiers 446 to 593,
translated by R.A.B. Mynors and D,F.S. Thomson.
Uof T Press.
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Thereis plenty of food for thought in

BOOKSIN

Our master’s frogchef serves up 10 full-course meals a year
Take advantage of our specia offer and receive
them -— piping hot — for only $5 a year

Please send one-year gift subscriptions (at $5 each) to the persons below.

| enclose a cheque for $ O. Bill me .

Name ......0c0... Name Name .. ...
Address ... ......... Address Address
....... Postal code Postal code Postal code

Make cheques payable to: Canadian Review of Books Ltd.. 366 Adelaide St. E., Toronto M5A IN4
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Brand-New Release

HC-BIC

[Hleritage af Cammada

The story of Canada as it has never been told before!

Over two years in the making, this beautiful volume is a
guide to 4500f thegreatest heritagesitesof our land. It has
been planned, written, illustrated and thoroughly re-
searched-to bring the past vividly to life.

Each of the 33 chapters is built around a major heritage
site which can be visited today. Magnificent full-color
photographs portray the site as it is today. The lively text
recounts the decisive events that took place at the site and
how they changed the course of Canada’s history.

This rich portrait of our heritage introduces many of
the most colorful characters of our past. Detailed double-
page features throughout the book show how people lived
in different periods.

In addition to the 350 spectacular photographs,
specially commissioned paintings recreate historic events
and scenes. There's also a wealth of nostalgic engravings,
sketches, vintage photographs, reproductions of art
objects and artifacts that capture the spirit of each period.

46 special color maps pinpoint the location of each
major historic site. Each chapter includes a concise listing
of all the interesting sites related to that chapter.

HERITAGE OF CANADA provides Canadians with
a unique opportunity to know their heritage and expe-
rience it.

o 450 heritage sites-including
33 main sitas, each the subject
of a complete chapter

© 376 pages-6%" x 10%”

0 350 full-color photographs

0 340 archival paintings,
engravings, sketches

0 25 specially commissioned
paintings

© 46 maps

© 150,000 words of text

© Complete Index

RECOMMENDED RETAIL PRICE: §27.50

ROTE TO RETAILERS

Reader’s Digest offers a special 6%
bonus discount on all orders for
HERITAGE OF CANADA received
prior to the publication date of
April 1, 1978.

Reader’s Digoest Special Books
Salas Representatives

Québec

Claude Thérien )
Trade Sales Representative
Readers Digest

215 Redfern Ave.

Montreal, P.Q. H3Z 2v9
Telephone: [{$14) 9340751

Atlantic Provinces
(Newfoundland, New Brunswick.
Nova Scotia, P.E.l.)

Norman Beaudry

Trade Sales Representative
Reader’s Digest

215 Redfern Ave.

Montreal. P.Q.H3Z 2v9
Telephone: {514)934-0751

Ontario

(Central. West, North}

Rod Chisholm

Trade Sales Representative
Telephone: Bus.. (416) 755-1771

The Reader’'s Digest Association
(Canada) Ltd.

c/c Publishers Service News Ltd..
2500 Lawrence Avenue East
Unit#lO

Scarborough. Ontario M1P 2R8
Telephone: (416) 758-1771

(Warehouse)

Western Provinces
(British Columbia. Alberta.
Saskatchewan. Manitoba)
Y.D “Mike” Daniels

Trade Sales Representative
4503 Dathart Road N.W
Calgary. Alberta T3A 199
Telephone’ (403) 288-3676

Public Libraries and Schools can order from

The Reader’s Digest
Educational Division
Telephone: {514} 934.0751

Prices subjeci {0 change withowt notice
Reader’s Dwest reserves the right to refuse
any order
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