B " ey — e el wilaal e et

Volume §, Number 10 A NATIONAL REVIEW OF BOOKS December, 1979
‘American Smartass’: New fiction from George Bowering on
the commercial style Kattan, Levine, and the birth of the

that’s killing CanLit | Duncan Campbell Scott | Brown Mountain Poets

Kids! Connect the dots ~ +.2
and discover a P p
FAMOUS

CANADIAN

AUTHOR
(Hint on p. 15)

e
:.

"
wif
W

Ly * e LI
8 L

”e

"

ﬂ.
8 2y " Y H v
! .

W e gt . § To NNy,

SUBSCRIPTION PRICE: $9.95 A YEAR




Volume 8. Number 10 A NATIONAL REVIEW OF BOOKS December. 1979

BOOKSIN

Divorced Kids. by Warner Troyer 23

FEATURES Single Father's Handbook. by Richard ILLUSTRATIONS
Galley and David Koulack 24

Writing for the Yankee Dollar. The The Rock Observed: Studies in the Coverand drawing on page 15 by Robert
venfuresome days of Canadian Literature of Newfoundland. by Daigneault
publishing aré over. says novelist Partrick O Fiaherty 24 Drawings by Michael Solomon 3.4.6
Keith Maillard. The invaders arc bock Other Canadas: An Anthology of Photograph of Ann Blades by Eleanor
in the guise of “American Smartass™ Science Fiction and Fantasy. edited Wachtel 32
commercial style 3 by John Ruben Columbo 25 Olher drawings throughour the issue by

Tish Techtonics. George Bowering's Salt Water, Fresh Water, by Allan George Ungar
satirical history of how the Brown Anderson: Standing into Danger, by
Mountain Poets sprang forth hum the Cassie Brown 26
desolate hills of Oliver and Qsoyoos., Dark Times, by Waclaw [waniuk 26 CONTRIBUTORS
B.C. 6 | Beyond the Crimson Morning: Re-

Small Wonders. A year-end roundup of flections from & Journey Through Dean Bonney is an Ouawa librarian. Vancouver
children’s books. by Mary Ainslie Contemporary China. by George pocl George BOW!I"“E_ (The Carch, M&S,
Smith 12 Ryga 27 1976} keeps & mouniainous eye on Easlgl:n

Last of the Heavy Brigade. Catching Dying for a Living, by Lioyd Tataryn 28 | Mmolehills. DuBarry Campau is a Toronto critic

and cook par excellence. Robert Daigneault is a
Toronlo arist. Until recently Gary Draper
laught SF&F a, the University of Western
Ontario: he now teaches an extension course in
CanLit at that institution. With this issue Wayne
Grady takes overas poetry and small-press editor
from Alberi Moritz. Sheree Haughian, a non-
separated mother. is a freelance writer and
broadcaster based in Shelburne. On,. Douglas

up on late entries in the gifi-book

sweepstakes, by Dan Hilts 16
The Canadian Way to Flip Through

1980. A look at the new year’s

selection of home-grown calendars.

by Susan Aihoshi 18
Where Have All the Flours Gone? A

mélange of cookbooks. by DuBarry

1 Hill teaches English at UafT's Erindale College.
Campau 9 Dan Hilts is a Toronto freelancer. Ruth Olsen
Latta is a former school teacher who has
contributed several reviews 10 the Ouawa Revue.
REVIEWS Vancouver novelist Keith Malllard is the author
of Twe Strand River (Press Porcépic, 1976).
Paris Interlude, by Naim Kattan 8 Toronto freelancer Sandra Maﬂén is a regular
Thin Ice, by Norman Levine 8 contributor to these pages. Gerar d MeNeil, who
The Ghost Writer, by Philip Roth 9 recently lost an appeal to the Supreme Co,,” of
Untitled Novel, ea. 1988. by Duncan Canada on the issue of film cgnsorshlp. works for
Campbell Scott 10 CPIIOIIawa;nd is %r:le of l;lus z]ear s Southam
Fellows. Historian Duncan Meikle is completing
Latakia, by Audrey Thomas 1 2 work on Frank Underhill in the sylvan glades of
The Olden Days Coat and Six Darn Maberly. Ont. Gordon Marash is an Edmonton
Cows,_by Margaret Lnurenc_e IS freelancer. Albert Moritz recenily tOOK up a
Schoals in Jeopardy: Coallective full-lime editorial position at Dreadnaught Press.
Bargaining in Education, by Peter DEPARTMENTS Barbara Novak is a Toronto freelancer. Dennis
Hennessy 20 Olsen 1eaches sociclogy at Carleton University.
Press Gang: Post-War Life in the First Impressions. by Douglas Hill 28 I.M. Owen is a Toronte editor, critic, and
World of Canadian Newspapers, by The Browser. by Michael Smith 30 translator. _Mar_ﬂn Petler teaches history ar
James B. Lamb 21 Interview with Ann Blades, by Eleanor McGill University. Ronald Rompkey and
_ Stephen Scobie both teach English at the Univer-

Paper Juggernaut: Big Government Wachtel 32 ; . ith i
. sity of Alberta. Mary Alnskie Smith is a former
Gone Mad, by Walter Stewart 22 | Letters to the Editor 33 | leacher living in St. Marys, OF . Michael
Cordial But Not Cosy: A History of CanW|_l No. 48 33 Solomon and George Ungar are Toronto artists.
the Office of Auditor General, by The editors _ recommend 34 Eleanor Wachtel is a freelance writer and

Sonja Sinclair 22 | Books received 34 broadcaster based in Vancouver.

EDITOR: Douglas Marshall. ASSOCIATE EDITOR: Michael smith. COPY EDITOR: Marvin Goody. ART DIRECTOR:
Mary LuToms. GENERAL MANAGER and ADVERTISING MANAGER: Susan Traer. CIRCULATION MANAGER:
Susan Aihoshi. CONSUL TANTS: Robert Farrelly and Jack Jensen.

CONTRIBUTING EDITORS: Eleanor Wachtel (West Coast); Stephen Scobie (Rabies); Gary Michael Dault; Wayne Grady:
Douglas Hill; Sheila Fischman (Quebec): Tim Heald (Europe).

Bunks in Cenada is published 10 times a year, with the assistance of the Canada Council and the Omtane AM Council. by the Canadiun Review of Books Ltd.. 366

Adelaide Street East, Suite 432. Toronto. Ont. M5A LN4. Telephone: 14 161 363-5426. Available 1o the public free in subscribing hook stores. schools. and libraries.

Individual subsecription rate: 19.95 a year ($15 overseas). Back issues available on microfilm from: McLaren Micropublishing. p 0. Box 972. Station F. Toronto. On,.

MaY 2N9. Indexed in the Canadian Periodical Index. Member of the CPPA. Member of the Bulk Distribuion Audi, Division Of CCAB. Material is commussioned on

the understanding that both partics are bound by the terms of the standard PWAC contract  The editors cannot be held responsible for unsolicited material. Second Class
Mail — Registration No. 2593 Contenis ¢ 1979 Prninled by Herrage Press Co Lid. ISSN 0045-2564.

2 Books In Canada. December. 1978



What is merely style in New York has become the rule
In Canada. “American Smartass,’ says our critic, means

WRITING FOR

THE YANKEE DOLLAR

by Keith Maillard

IM THE LAST YEAR |'ve read unpublished novels by Joan Haggenty,
Frances Duncan, Robert Harlow, and Susan Kerslake; Duncan and
Harlow have read unpublished works of mine. Now, navelists tend
to be solitary, secretive. and touchy types and do not ordinarily
circulate their work in manuscript through a samizdat circle. We
much prefer to read each other between bound covers. But, as
everyone must have noticed by now, a chill issettling into the
Canadian publishing industry, and many of us have begun to fee
that we're being treated like Soviet dissidents-in a benign way.
of course, a Canadian way. We're ilat about to be shipped off toa
gulag in the Keewatin Barrens to meditate on our sin of writing
against the trend of eument fashion; our punishment is smply that
wewon'tbe published.

Joan Haggenty's complex and multi-layered Daughters of the
Meon has come to be regarded as something of a feminist classic,
but her second novel has been rejected with methodical regularity.
Editors have been upset by the surreal fracturings that are so

integral to Haggerty's style, and don’t know what to make of,

women who tum into birds or contemporary characters who pm-
jeet beneath them, like shadows. archetypal characters as old as
myth. Frances Duncan’s novella, Dragpnkunt, reworks the St.

George legend in a British Columbia settitig. It is precisely the sort
of book that small Canadian houses were publishing a few years
ago-daring. experimental. and emphatically non-commercial =—
but so far she hasn't been able to place it. Kerslake's second novel
develops the lyrical, personal style, of Middlewarch; it remains
unsold. Robert Harlow, despite the four published novels to his
credit lane of them, Seamn,a major work of Canadian fiction).

despltethe critical success of Making Arrangements, found, to his
sorprisc. his late81 book rejected by McCleland & Stewart. (So
much for the popular notion that once you're in the M& S fold,
you're there forever.) Lover, the story of amiddle-aged‘Van-
cower man on a sexual odyssey, istold with wit. subtlety, and
enormous technical expertise; it's a novel of ideas and contains, to
my mind. some of Harlow’s best writing.

1believe that all of the novels1read in manuseripf deserve to be
published. That's not to say that some of them don’t require
reworking and editing, but there's nota lemon in the bunch. And
as different as these writers are From each other. one thing they
have in common — the reason they haven't been published and the
réason that dozens of other good Canadian writers aren’t being
published — isthat they aren’t working in a style |’ ve decided.80
label. with tongue dightly in cheek, “American Smartass.”

The received style from New York City, the'style that has
dominated fiction in the United States since the late 1960s, Ameri-
can Smartass comes in two major modes: the naturalistic and the
satiric. In the naturalistic mode. the style is as la¢onic and filled
with gory details as a police report: strong emotions are never
stated but left between the lines. The satitic mode works by

exagger ation. pushing current situations and stereotypes to absur-
dity. But in whichever mode, American Smartass isa dead-pan.
flat style == wry, ironie, and cynical, with bleak jokes shared
between the writer and reader at the expense of the characters. As
with any other style. there's nothing wrong with American Smart-
ass per se, |t can be used for serious literary work or for commer-
cid pot boilers. It can be written well or written badly. When done
for children, American Smartass cenerates the New York leenage
pmblem novel. When done for adults. it's the “good read.”
Two taxis were coming OWN the steep street. They both Sopped in
front Of the Bal. A erowd of young men, some in jerseys and some in
their shin-deeves. got out. | could seethelr hands and newly washed,
wavy hair in the light from the door. The policeman standing by the
dwr looked atme and smiled. They came in. As they&n n. under
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the only way to compete with Americans is to become as Ameri-
can gs possible. In television this mentality produces disco shows
aping American models. In cinema it makes featur e films from
which every Canadian reference is earefully expunged. lo the book
industry it publishes thrillers, pulp fiction. and *‘literary™ novels
written in varieties of American Smanass. In April, Jack MeClel-
Tund told hartin Dewey of the Globe and Mail that M & S will be
undergoing **a change of personality,” by which he meant that

Any Canadian house that wanis o go to-
tally commercial (that is, American)
duoan’t deserve to be helped by Canada
Council funding. . . .

they would be getting out of the unprofitable business of publish-
ing nnn-commercial literature. **We won't give up our interest in
serious Camadian writing.” he assured us. *“dut there will bea
steady movement towards more commercial fiction.” “In other
words,"” Dewey comments. “McClelland & Stewart is Sowly
moving toward a category of books known in the trade as pop-
corn.” American Smanass.

In all cases these ventures are assisted by public funds. The
Canada Council’s block grants to publishers were intended as wed
money to assist in the publication of strong, indigenous Canadian
voices, and I don’t care how many first novels any given house has
on itsrall list. What | want to know is how many of them are
written in uny other style than Amerlcan Smartass. Any Canadian
house that wantsto go totally commercial (that is, American)
doesn't deserve to be helped by Canada Council funding any more
thun Doubleday Canada does.

To move from the general back to the specific: of the novelists
on my personal samizdat circle. Susan Kerslake writesin a style
mogt thoroughly againg the groin of American Smanass, o much
so that it’s inconceivable that her figst novel, Middfewartch
tOberon. 1976}, could have been published anywhere but in
Capada ;1 a time when the small houses were gill In a position to
take risks, The writing was intensely lyrical, in love with the
English kunguage, and sought not the most concise way of saying
something, but the most beautiful. The novel was neither natural-
istic nor satiric. but rather mythic and allegorical. The story was
not a carrently fashionable one: in a remote Atlantic village, a
school weacher attempts to nurse back to health a young girl who
has heen crudly abused.

Weall know by now how scenes of sexual violence are done in
American Smatters:

*[ just fucked you pretty good, didn’t1?**

You fucked yourself better, vou pig.

““You were okay.”

**Fuck you,” he said. “| ain’t going nowhere.”

“What are you talking about?” |t ¢ame out in a seream although
she hadn't meant it t0. She was really frightened now. She ¢ould see
she might have to get him out by force and she dldn't knew how
she'd do it. ““Where do you lth you are?*

, “I'mright here.” he said. “and I'm staying until | get some
sleep.*

She pushed at him but he was like 2 mass of stone. ther e was no
way she could ever get him out.

—Judith Rossper, Looking for Mr. Goodbar
Compare Kerslake's treatment:

. Her eyes are open. wide. uncommonly wide.,. . He yanks the
curtam from its nail and though she is all alone somewhere, be covers
her msl:edness, her hands like dried leaves. curled, her kip bones.
her thighs curled black and blae, welt and bruise, His fingers smooth
and fumble at her tom smock. finding a shred of tie to knot at her

breast. o eover the bird-cage bones. the pints of some sort of blows,
animal prints running on the bridgés of her ribs. Still she does nol
move, acknowledge him.

She remains there. eyes open again and vacant. He moves to
the end of the bed. first to one post and then to the other. cutting the
rope Lnots tied first to her ankles. then around the posts. It has worn
not at allin the WOOd. but around her ankles, draining white and cold,
aee raw snalies, bumed beneath the bleached skin. down to where
there IS sl blaod. She doesn't seem 10 watch or feel his hands

around her bones, trying pently Lo put her legs together. Her feet are

filthy in his soiled hands.

The stylistic difference is enomous.: As chillingly effective as
Rossner’s book is. Kerslake's is the mor e resonant; by the, care of
her language, by presenting the event in retrospect rather than in
the midst of it, Kerslake makes any sense of titillation impossible
and |eaves only the horror.

American Smartass has become a safe style: a writer can hide
behind it, risking nothing at all. But Kerslake writes in polar
opposition to such irony and cynicism. Her style is continually
endangered by its own conviction. Middlewarchisa novel drawn
on atighlmpe: one missed step and Kerslake would have fallen
intg the Gothic or the maudlin. It's a testimony to her crafts-
mansh|p that she never dipped once.. Of the dozen and a half
reviews Middlewarch received mast wer e favourable, many en-
thusagtic. David Williamson (in the Winnipeg Free Press) called
it **one oOf the best Canadian novels of the year” (he was right);
Books in Canada considered it for their award for the best first
novel pf the year. And then what? Well, the times were changing.
Kerslake's second novel. Pennmbra, is the natural development of
her uncompromisingly personal v&e. Its a firmly regional book
with the sell air of the Maritimes blowing through every page. 1
found passagesin it as good as anything I've ever read. Penumbra
has been rejected by Oberon. Breakwater. Lester & Qrpen Den-
ny% Macmillan, Coach House. and McClelland & Stewart."

If the smell Canadian houses go under or are frightened away
from unconventional fiction; if the big houses become so
Americanized that American Smartass is the only literary style
they will consider (and | believe that both things an happening}.
then many Canadian writerswill be forced to bypass the Canadian
publishing industry altogether and might just lock eut in the huge,
quirky New York market. Those we will low wiltbe the writers
with the mest vulnerable style's, writers like Susan Kerslake, And
if our novelists with personal visions, regional inflections and
unconventional styles eannot be published in Canada, they won’t
be published anywhere. O
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es seen from the formal Rooms of State of the
actual Royal Bedchamber. This book hasthe
charm and nostalgia of an old photo album
in sepia-tones with yellowing pages. $22.50
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Being a nostalgic history of how the bare hills around |

Oliver and Osoyoos gave birth to the Brown Mountain Poets

by George Bowering

AS MANY READERS may be tired of hearing, | was born and brought
up in the Okanagan Valley. The more | read Canadian literature,
the more | am convinced that being shaped in the Qkanagan has to
be a disadvantage for a Canadian writer. As | was- growing up |
learned every day that what seemed to me a pretty normal place to
live was for outsiders akind of Eden, a sun-washed vacation land
of desert Iakes, generous fruit trees, and top-notch baseball. Hence
| was [ate to discover that I had misséd out on the most valuable
experience for a Canadian writer-harsh, unforgiving Nature.

Even people from the Coast spilled into the Okanagan Valley,
gladly throwing off their clothes, because in that northernmost tip
of the Great Senora Desert it does not min. With the artificially
greened Valley campsites and auto courts filled with aliens, we
Olanagan kids just ratorally took to the hills. The hills around
Oliver and Osoyoos are bare and brown. We thought of ourselves
as the Brown Mountain Boys. Later. when we wereteo old to play
cowboys. we started taking eur Mammoth Scribblers up the bills
with us, where we would light a sagebrush campfire., and write
poems as the sky darkened. We called ourselves the Brown Moun-
tain Poats.

6 Books in Canada, December, 1979

The Brownr Mountain Poets of Oliver and Osoyoos were un-
usually loyal to one another, but after high school, some of us
stayed in the Valley to become packing house managers, while the
rest went to various e¢olleges and universities. Most weat to col-
leges in the United States, of course. We had always found the
Okanagan Valley. which extended southward almost to
‘Wenatchee, Washington, more a fact than the 49th paraldl. |
bought my Mammoth Scribblers down there because they were
cheaper than the Jumbo Scribblers at the Rexall in Oliver.

At the University of British Columbia, fellow Brown Momn-
taineer Willy T. and | discovered that there were other young poets
who had come down from the hills to pursue their craft &t the
Creative Writing Department. Inevitably we felt that the desert-
valley kids shared an ethogeography that fed our imaginations in a
way that Creative Writing 102, with its chimera of a **Canadian
tradition,” never could.

It was the Penticton Brown Mountain poet, Frank D., a stutterer
and writer of very short lines, who told me that “form is never
more than an extension of egmtent.™ | suppose it was foreordained
that Eastern critics should read that last word as content, but Frank
had said consent. Form iS never more than an extension of conrent.
It was after he told me this while we were smoking Camels at
Laocarno Beach. that | had the jnspiration for these much-antho-
logized lines (1961):

Looking at the sea

it is a line

af unbroken brown mountains ...

It was not long till Brown Mountain |ed to-the founding of Tish
magazine. | have in the past decade heard many fanciful ideas
about the origin of the name. | even read that one Ontario
journalist-poet said that it was “Shit” spelled backward. 1 would
like to argue that it is““Hsit"" spelled backward. The real truth is
that the name was suggestedte us by Mary Roberts Rigehart, who
was, in 1961, giving us a series of lectures on Percussive Verse in
Warren Tallman's living mom. The titleowes its source to the fact
that the funds required to launch the magazine, to buy office
fumiture, a press. and so on. was gathered from various friends in
Seattle, San Francisco, and Los Angeles, who wanted to see
poetry get started in Canada. (We did not know that there were
POets trying to do the same thing in Montreal and Fredericton.)
The name of the magazine was really an acronym, standing for

Truth Is Sure Heavy, the tide of a 1961 poem by the Okanagan
Falls Brown Mountain poet. Fred W. That poem contains some
lines that will be found inour textbooks a century from now:

colored pictures
of all things to em: yncky
posicards
And words words words

all over Brown Mountain.

And so Topsy grew. And so did Mopsy, Flopsy, and Cottontail.
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Far from the
ayes of night

by Stephen Scobie

Paris Interlude, by Naim Kattan, trans-
Tated fmm the French by Sheila Fischman,
McCleland & Stewart, 208 pages 512.95

loth (ISBN O 77104471 2).

IT IS UNFAIR. always, to hold a writer
responsible for the blurb on the dust-jacket
of hisbook. But | find that in approaching
Naim Kattan’s Paris Interfuede | must first
of all say what it ismor— and it is not what
the dust-jacket says it is.

“Lusty and lyrical” are the adjectives
used, as if Kattan's book-the story of a
young Iragi Jew living as astudent in Paris
in1948, and of the three women he loves =
were cast in the same mould as Leonard
Cohen's The Favourite Game. But in fact,
athough the young hero spends a good deal
of histime in bed. the novel never dwells
upon the **lusty™ details; about the closest
v get to erotic description are such terse
sentences as, “AU night we caressed,
making love frenetically.”” The women
are scarcely described at all. Just the
barest detoils of their physical appearance
are sketched in: “Long blonde hair faling
to her shoulders. Bright eyes. green or blue,
a small mouth and a long chin.”

Similarly. there is no attempt to present
lyrical evocations of the physical settings of
the action. Paris. Milan, Edinburgh: they
are among the most beautiful cities in
Europe. but you wouldn’t know it from
Iattan®s descriptions. or rather lack of
descriptions. If you want a*‘lyrical’* de-
scription of Paris. go to John Glassco’s
Memoirs of Moentparnasse, not 10 Paris
Interlude.

I do not necessarily intend these com-
ments as criticisms of Kattan’s book. They
wonld be criticisms only if he had intended
to be “lusty and lyrical.” for then he would
have failed. But there is no evidence that he
ever intended any such thii. Indeed, the
avoidance of evocative detall is SO systema-
tic that itean only be see” as deliberate and
Cconscious.

The dust-jacket isalso |ess than accurate
in the idea it gives the prospective reader of
the plot of the novel. “*Problems arise.” it
tells us, **when he tells each [of the three
women]. in all sincerity, ‘I love you more
than anyone.” The result. not surprisingly,
is that each demands the hapless young
romantic marry her.” Well, the hem is not
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““hapless,”* nor do the women “demand”
any such thing; the *“problems™ never come
to a head; the three women never meet,
there are no dramatic confrontations, no
elaborate plot complications ensue.

The point | am trying to make is that
Kattan, setting out to writea novel on the
essentially conventional theme of a young
man facing profound choices about the
future of his personal life and career, has
deliberately avoided almost al of the
conventiona ways of dedling with the
theme. Greatly to his credit, he has not
written the novel that might hove been
expected from the situation, the novel that,
evideutly, the blurb-writer assumed he had
written. He has not written a nostalgic “ovd
about a vanished golden age of lusty youth
in |yrica cities: nor has he written &
ironical comedy about & naive young
romantic entangled in conflicting affairs
and divided loyalties.

Rather, the distinguishing mark of Paris
Interlude is its neutral, objective tone. The
descriptions are brief and faetoal; the
dialogue is terse. redlistic, often banal,
never pretentious. The young man, Méir
(**afl of the characters in this book are
fictitious” and any resemblance between
the names Méir and Naim is purely eoinei-
dental), is neither nostalgically indulged nor
cynically excoriated. The readers are left to
make their own judgements about his rela-
tive innocence or maturity, to what degree
his self-centredness iS necessary for his
survival or to whet degreeit is a defence
against emotional involvements and
responsibilities. The temptations in writing
thii kind of novel are for the author to try to
excuse or justify his younger self, or else to
be heavily ironical and superior, to demo”-
strate how foolish that young man was and
how wise he has now become. The great
strength of Kattan's novel isthat he avoids
both of these temptations. Meir is allowed
to emerge freely, on his own account,
without undue interference from Nain.

The method has its weaknesses, of
course. The average reader may well fed
starved for details. | think we would like to
kmow mare about the way Paris |ooked,
sounded, felt, and tested in 1948. The
political background — the dilemma of a
young Jew who isalso & Arab, at the time
of the first establishinent of the state of

Israel — is fascinating, far too fascinating to
remain as background. The brief appear-'
ances of famous writers such as Gide and
Camus (and of not-so-famous writers, such
as Lewis Spence) do little to satisfy our
surely legitimate curiosity.

The women also remain as incomplete
characters. There is some attempt to dis-
tinguish them in terms of their national
backgrounds -Polish, Dutch, French —
but they all share the characteristics of being
docile, adoring, and obedient. **Whatever
you want, Méir,"” says Anne at one point—
and that just about sums up all three of them.
When the time comes for two of them to
fade out of the picture, they do so quietly,
conveniently. and without bothering the
hem with any reproaches.

The strengths and weaknesses of the book
are bound wp with each other. The objectiv-
ity of tone, which provides such a clear,
unbiased look at Méir's character. also
tends to deprive the other characters of
emotional depth. Buit it would clearly have
been a mistake for Kattan to attempt to
present hisstory any other way: Méirisnota
Leonard Cohen character, nor does he view
Paris through a sensbility like John
Glassco's. This hard, dear, limited parra-
tion carries its own authority, its own
authenticity. Paris Interfude may not be
lusty or Iyneal, but it istrathful. O

An ice place
to visit

Thin Ice, by Normal Levine, Deneau &
Greenberg. 137 pages, 510.95 cloth (ISBN
0 88879 016 3).

By MICHAEL SMITH

NORMAN LEVINE iSan expatriate writer
who. since the late - 1940s, has viewed
Canada from the perspective of a seaside

. town in Cornwall, England. When he

comes home — not least in his “on-fiction
book, Canada Made Me, a bitter commen-
tary on the Canada of the mid-*505 — he
comes as a visitor. Of the 12 storiesin this
collection (his fourth), half are about visits
to Canada, and a seventh (titled, naturally,
“A Visit") is abont the narrator’s Canadian
relatives visiting him. In severd others he
gathers, aimost at random, the histories of
various characters Who happen to bump into
the narrator as they casualy visit back and
forth.

Untike many short-short writers, Levine
wastes little energy onm staging, — the
creation of clever, “memorable”’ charac-
ters, or a narrative persons independent
from himsdlf. Rather, the narrator and
writer are identical, at least superficiatly: a
Canadian Jew who grew up in Ottawa,
served: in the RCAF, graduated from
McGill, and sopon moved abroad. The

— —
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YWhat started in 1961 as a small regional
POEtry movement iSnow a seemingly un-
stoppable raid on the Canadian poetry
sengbility. The original Brown Mountain
Pozts (or at least the Vancouver ones) are d

now in postions of power in many Cana- - MACMILLAN OF CANADA '
dian universities, and some of us serve on Publishers of
Canada Council committees. In every way ONE CANADA: Memoirs OF the

we Can e try to mould the poetic minds of
young writers, including those brought up
in the snow belt. There are second-

Right Honourable John G. Diefenbaker
proudly announce a new publication to

generation Brown Mountain poets who commemorate the life of this great Canadian
have never seen the Seuth Okanagan, The Right Honourable John George
though many make pilgrimages there. The DIEFENBAKEB

students of Summesland Brown Mountain 1895-1979

poet Lionel K. receive three university

credits fora field iripto Omak, Washington, A Pictorial Tribute

where they must write 100 poems with shart by Carolyn weir

linesin imitation of Mr. K., whose only
Instruction to them isthat “ one perception
must immediately and directly lead to a
further perception.” It was Mr. K. who [
gave Brown Mountain (and Canada) - !
parhaps its most moving strophes (1961): -
The Kght foot kears vou and the
brightness begins,
god-step at the margirs of thoughs,
quick adulierous tread ar the crest
dellaontagna bruna. . . .

Thera have been. of course, pockets of
reststance to the hegemony from the hills.
Every year thereisa Great Canadian Poetry
Veekend or ganized by the Collingwood
Garison Poets. and deliberately positioned
at Blue Mountain, Om. Hoping toeven
things out. another Eastern group has
started a publishing house called,
significantly, Valley Editions. Fighting for
their survival. the Toronto Nancy Poets
have formed a cohesive guard under the
motto: ““The Wildernessis Toe Scary.”

But we with our roats in the sands of the
Olianagan Valley say to all of them, we will
bury you. And day by day, poem by poem, PN TR ot e i
Wéy c>c/)ntinue to b{ilé ou¥ egnrmouz lgrown ... APrciodaltributebyCarolyaWlele
Mountain. O

When John Diefenbaker died on August 16th. 1979, an
entire nation mourned his passing. The official funeral in
Ottawa was attended by political friend and foe alike, and
countries across the world sent representatives to mourn the
passing of Canada's thirteenth Prime Minister. As the

/ ! funeral train moved wesiward toward his chosen resting
place at Saskatoon the common people of Canada Paid their
tribute.

Asa Permanent reminder of John Diefenbaker’s career,
Qlive Diefenbaker’s daughter, Carolyn Weir, has produced
this pictorial tribute. In the pages of this book you will find
160 photographs — some well-known, some from private
family albums — that trace the life of the boy from tbe
prairies who rgse to the country’s highest office, and to a
special place in the hearts of all Canadians. John
Diefenbaker’s own distinctive words accompany the photo-
graphs and help to makethis an historic volume that de-
serves a place in every Canadian home.

$9.95

M MacllEID 755msares. o s w ™
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premise behind mest of his stories is equally
simple: the wiiter forays out — sometimes
overseas, sometimes just for a walk-then
retutns to write down what he haslearned.
Often, when people find out he'sa writer,
they wan to tell him things. “ You wouldn't
believe the things that have happened to
me.'" saysa man in “By a Frozen River”;
it’sa common refrain.

Compared to traditional notions about
how a shert stery should be struetored, this
journalistic deliberation creates stories that
are nearly for mless, flirting withthe mun-
dane. Nntwist of the tale. No plat. No
passion. Very little sex. Asitstitle sug
sests. “ A Writer's Story” is a blueprint for
Levine’s sodus aperandi. The writer and
his wifemove to the seaside. He goes for
visits |0 two elderly people rho reminisce
abowt their pasts. The man has known D. H.
Lavrence; the woman has many local
ironies to tell. Then the man has a fall. and
must go to live with hisdaughter. “We
won't see him again.” the old woman says.
The writer and his wife move back to
London. And that's it.

Yet Levine's stories manage to transcend
banality, partly because he for ces his read-
ers lo respond to them by implication, r ather
than telling us what io think. Even when.
in “‘Grace & Faigel,” the writer appears to
b2 on the verge of an extra-marital affair. he
haedly reveals what he's thinking about.
Ther€'s no suggestion that the possibility of
an affair isanything he has ever considered
before Nor any second thoughts. except for
the remark that he's avoiding talking too

e —— A aale N e R A T e e L2

much about hi¢ wife. As a result, the
narrator is often in danger of seeming & cold
fish, though in his spare reporting of events
L evine successfully balances the cynical
with the humane. When, as readers, our
judgement waivers. he skewers uswith
irony:

““‘Next time you're here,” he said, *“‘I'll
take you out to see my plant. Jt's in the
country. [ built it al! myself — the machin-
ery — the conveyor belts — the whole

process.’

We got back inte his car.

“The government health inspector is
aner me,”’ ne saic mucnu!\!ously.' And
grinned. **I'm a polluter.”

1tike Harvey. { like his style.

The visitation theme is sustained most
strongly in such stories. as “In Lower
Town” and “Champagne Barn.” in which
the writer returns to the Ouawa of his youth;
in “A Visit" and “Class of 1949, in
which visitorsfrem the past turn up at his
home;, and in “By aFrozen River” and
“The Girl Next Deer,” in which the writer
deliberately checks into lodgings in Canada
and the lives of the inhabitants of adjoining
moms. Similarly, in the title story, he finds
himself storm-stayed and broke in a small
New Brunswick town. reliving the
poverty-inspired artifice he had to practise
asa young writer in orderto survive. And in
“We All Begin in aLittle Magazine’ he
rediscovers, raiher guiliily, the dependence
many fledgling writers invest in the be-
nevolemt editors of small magazines.
beyond which few will ever progress.

e AT Y T L i e D I N i T T e et L el ST e

By the time these stories were written,
Levine"s writer-narrator hss become quitea
success. Journalists travel to the seaside to
interview him, and his presence commands
whole pages in the QOttawa papers when he
refurns for a visit. **You're fame-us,"” says
a retarded nephew in one story. “Me see
you em TV.” That's dlightly more popular
attention than Lévine himself seems lo
enjoy in Canada, but he does deserve it. As
the man says, | like his style. O

When tlhley were
one and twenty
The Ghost Writer, by Philip Raoth,

MeGraw-Hill Ryerson, 180 pages. $11.95
cloth (ISBN 0 374 16189 5).

By DOUGLAS HILL

MALAMUD, IRVING, STYRON -— Dubin,
Garp, Stingo. And now Philip Roth with
Nathan Zuckerman. It's novels-about-
novelists time again: the wheel of American
fiction lurches forward another quarier-turn
into the past. All ofthese books, in one way
or another. show a concern with the begin-
nings of their protagonists’ careen; perhaps
the apprenticeships they focus on. and the
19405 and 1950s that foster them, are

each letter.

before the players

MAKE A BOOK THAT SPECIAL GIFT

The Last Amazing Hide end Seek Alphabet Book - pull
The c!lumbo Book of Board Games — fifteen colourful board games, from backgammeoen to Spychase s’.tgfolcl

The Child: Celebrated in Hlusiration — a beautiful collection of fllustrations from children’s literature. Donatians
made by the publishers to the Canadian Save the Children Fund for every copy sold.

the tabs and the most amazing things ha%an to

o5
(paperback) $9.95

Toby — one day in the life of 2 little boy who tums each ordinary event into 2 wonderiul fantasy. Full colour $7.95

The Snow Queen — the classic Hans Christian Anderson story enhanced with beautiful illustraﬂons by Errol les ;:agm5
The Doll's House — a reproduction of an antique pop-up bock which unfolds to over four feet, revealing five old-
fashioned domestic scenes. $7.95

The Boy Who Loved RMusic — a beautiful lustrated bock by David Lasker, a member of the Winnipeg Symf
Orchestra. about the composition of Haydn's “Farewell” Symphony in 1772, $10.

£ House is a House For Me — Whitten in jilting rhythmic verse, thls colourful book describes all kinds of dwdling%
and subtly teaches the concepts of space.

The Children’s Theatre — a reproductwn of an antique pop-up book which detalls four three-dimensional th%a;n;%l
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WO NATIONS . . .

PROBLEMS AND PROSPECTS
Understanding Canada’s

Consiititlonal Crisis

by Richard G. Craig & Randy J. Noonan
A textbook tilled with basic information
and primary documents on the issue
which could change the Face of Canada.
£6.93 p=p=r, SM.95 dolh

THEFORCES VHICH SHAPED THEM
A History of the Education of AMinority
Group Children \n British Columbia

by Risry &shwvorth, with an Introduction
by B.C. MLA osemary Brown

In this Yeae of the Child. educator Mary
Ashworth examines 100 years of discrimi-
nation against Native Indian. Chinese,
Japanese, Doukhobor and East Indian
children.

£6.50 pager, SM.95 cloth

IN DUE SEASON

A Navel by Chirlstine van der Mark, with
anew Introduction by Derothy Livesay
A poverful praitie epic about Lina Ash-
ley. one of the most remarkable women to
appear in Canadian fiction.

66.95 paper, S1.t.95 cloth

A FLIGHT OF AVERAGE PERSONS
Stories and Other Writings
by Helon Potrebenlkio
£5.95 paper, 514.95 cloth
Al bovhstores or from
WEY STAR DOOKS LTD.
2504 Yorli Ave.. Vancopver, B.C. ¥6K 1E3
Tel: (60:4T38-9029

PRISONER
OF DESIRE

britt hagarty
I

A first novel about heroin and love

Talonboolks
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especially appealing to their creators now as
projections of a moment — the last? —
when it was possible to imagine becoming
“just” & writer, not a personage, not a
property. The novels offer an air of nostal-
gia, of remembered innocence and
idealism. that can’t be explained by the
chronological age of the fictional character
(or author) alone.

Nathan is 23, with four stories published
and a Fellowship to a writers’ colony, when
he goes to visit the eminent E. |. Lonoff (six
hooks. ‘a National Book Award for fiction
politely declined) at his farmhouse in the
Berkshires. Nathan is self-consciously in
search of a spiritual Father; he admits his
biological Father is perfectly adequate
biologically. and when we meet him later
Nathan presents him, defily, as sensitive
and humane in ways we are not prepared
for, but, as the son says, “he wasa foot
doctor and not an artist.” Nathan is by turns
cocky and inept, pompous and shy, with an
ego whose imagination of itS own triutphs
and inadequacies is capable of Portnoy-like
arpeggios of exeess.

Lonoff himself is a remarkable, serious
work of invention. the casual resemblances
to Malamud and Singer notwithstanding.
He lives with his wife of 35 years (the
children are grown and gone); she’s reached
a breaking-point of sorts in her marriage to
“this man with no illusions.” ‘His charac-
ter. as husband and story-teller, combines
“sympathy and pitilessness”; he’s the
Russian-American heir of Hawthorne and
lames, Gogol and Chekhov.,

The choice Nathan decides he must make

is between art and Family. but he’s honest

enough not lo be arbitrapy about the de-
mands and loyalties of either. He comes to
Lonoft For guidance and validation; he gets
intelligence. understanding. and praise, but
hardly arole-model. There’s another guest,
though-a mysterious young woman from
one of Lonoff's writing classes at the nearby
college. Amy Bellette's status in the house-
hold- isshe daughter. friend, mistress?-
leads ‘Nathan into almost compulsive
speculation: at one point he lets Fancy fly
and imagines a startling history for her that
momentarily renders his own conflict mun-
dane and immature.

Roth’s prose is adelight..-The sentences
are long, complicated, and lucid, Jamesian
intheirknack of striking the ironic pivol that
turns expository attack to burlesque retreat.
Clauses and phrases leap from ambush to
chew up all soris of experience and bear it
away, growling resonantly.

With all its stylistic brilliance, The Ghost
Writer isn’t as flamboyant as the more
notorious ¢fRoth’s novels. but it’s taut with
controlled energy. The restrainl extends to
the book’s lengih — it seems too short —
and to its habit of reducing explanation to
the essentials. Indeed, as Roth risks the
compression and economy of the falk-tale,
as he chooses to compose variations rather
than a symphony, one occasionally wishes
For the expansiveness of a more cir-
cumstantial, more cohesive narrative.

Roth's last two novels. The Professor of
Desire and My Life as &¢- Man, gave
evidence of strength renewed after the
letdown following Portnoy. The Ghost
Writer sustains that fictional health; | think
it's a small, dark, dating success, not quite
perfect, not quite fully satisfying. Why say
more? Roth doesn’t. O

IN BRIEF

Untitled Novel, ea. 1905, by Duncan
Campbell Scott, Penumbra Press, 327
es, $6.95 r (ISBN 0 920806 04 X-I.

As was the case with the publication of F. P.
Grove’s The Master Mason's House in
1975, the appearance of a posthurnous
novel by a well-known writer can be an
unexpectedand triumphant occasion, the
result -of much patient scholarship and
diligent editing, and & cue’ for the reassess-
ment of the writer’s reputation. No such
triumph should accompany the appearance
of this top-heavy tome wriiten and appar-
ently rejected by Scott 10 years after his
brilliant boak of shert stories, The' Viflage
of Viper. Scott was an accomplished pact
and the Father of the modem Canadian short
story, but he was no O ovclist. Thii untitied
and unedited manuscript has no structure
other than the day-to-day demands of the
narrative (a sure sign that this is a first draft),
only superficial character development
(stated but not explained). and the faintest
echo of the style that informed his earlier
staries. As For theme, the book’s **editor,”
John Flood, points in his afterword to the
development in Scott’s women from inno-
cence intd worldliness: *“They provide the
framework forromance, which is ultimately
destroyed, and then replace it with a
framework for realism.’’ Perhaps. If so, one
wishes the frameworks had had more com-
petent canvases stretched over them. And
because of Be total ebsence of any editor’s
— or even proofieader’s — hand. the most
dedicated would-be reader will be inclined
to give it up in frustration. A few scholars
will quibble about Flood's arbitrary assigna-
tion of the manuscript to 1905, but other-
wise the book deserves the fate Scott
himself must have wished for it: oblivion.

— WAYNE GRADY
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Three on

a See-Ssaw

by l. M. Owen

Latakia. by Audrev Thomas. Talon-
books. 176 pages, $7.95 paper (ISBN O

36922 167 7).

THE AMERICAN-BORN CANADIAN WITIET AU-
drey Thomas has written a novel about an
American-born Canadian writer named
Rachel who is wiling an autobiographical
novel. The danger of getting trapped in an
infinite regression (like the Quaker and his
oats) is avoided by giving the novel —
Audrey Thomas's, not Rachel’s -the form
of a monologue in which Rachel imagines
herself talking to her recent lover, a younger
writer named Michael who has now fe-
turned to his wife, about their life together.
The narrative keeps shifting in time and
place, at random and without warning:
sometimes the scene is in Crete where
Rachel is now living. sometimes in Van-
cower where the affair started, sometimes
on a freighter in the Atlantic or the Mediter-
ranean. sometimes in New York, Montreal.
Las Palmas, Rome, Latakia, or Athens.
That's the way our private thoughts work.
of course. But when we want to interest
someone else in our experiences we gener-
ally try to arrange the events in a logical
sequence. And one of the objects of a novel
iS 10 interest someone else in a story.

When Margaret Laurence plays about
with the time-sequence in The Diviners
there’s a point to it, but Tke Diviners is a
large and complex story. Laiakia isn't.
Rachel meets Michael and falls in love with
him. He leaves his wife Hester to live with
her. They travel together; he keeps in touch
with Hester; they try a ménage d trois that
fails: he ends up back with Hester. These
three are the only characters; there are other
figures. but they are not much more than
stage props. Most of them are Greeks;
Rachel can speak some Greek (very badly,
to judge by her often inaccurate transli-
terations of Greek words and names) but not
enough to enable her to sek more than the
surfacer of the people’s lives. Hers is a
tourist's_eye view: she can speak of *z
Greek. nurtured on centuries of worship of
physical perfection, especially in the
male.” as if there had been no intervening
cenlturies of well-wrapped Eastern Ortho-
doxy and Islamic domination between Prax-
iteles and the present.

But then Rachel and Michael don't do
much thirking, except about themselves. **1
thought you were the biggest egotist | had

S

ever met,” she says; “you thought the same
of me.” They were both right. The reader
wonders what the novels of such people
would be like, end Rachel supplies the
answer: ‘| can write about other people, |
just don’t choose to.” She implies that
Michael wouldn't be able to if he chose.
Even their thinking about themselves
seems pretty narrowly confined to their
sexual encounters. which are remarkably
frequent and evidently varied. Rachel
doesn’t go in for explicit descriptions,
except of what the newspapers primly ¢all

“oral sex” (a phrase that always suggeststo.

me a lot of talk and no action); but it's clear
that the twa of them have heard the tidings
of Comfort about joy. Michael's character-
istic term is *“doing dirty things.”

Rachel is obsessively in love with this
repellent person == so obsessively that
doubts don't seem to enter her mind even
when early in their liaison he calls her
seven-year-old daughter “you little fucking
bitch.” As for Michael, his obsession is
with the satisfaction of having lwo women
in love with him. {Hester is mostly off
stage. and there’s little to explain what's
going on in her mind.)

Occasionally Rachel tries to derive from
her abject condition a significant feminist
statement:

"1 had never loved anyone. physically, the
way that T loved you. When you touched
me. my flesh smoked. That was the great
power you had over me. For the first lime in
my life, | really understood the politics of
male chauvinism, the consecious (or oftzn
unconscious) use of the power bestowed by
genitals and the System.

That's simply silly. Rachel has had to wait
until the age of 38 to experience a feeling
that’s familiar, sorely, to most males. So if
it has to do with the politics of sexual
chauvinism. women most have been in
charge of the world all along, after all.

Each episode, it should be said. is
shrewdly observed and written with style
and wit. Audrey Thomas is & very good
writer. I just wish she had emulated Mavis
Gallant, who sometimes writes a novel and
then pares it down until it emerges asa short
story. Latakia could have made a striking
short story. By stretching it out over 176
pages and then shuffling the pages into a
random order, the author hasn’t done her
small subject a bit 'of good. O

~E Beaverbooks

HE DIVINE GARBO
y Frederick Sands & Sven
roman

ithis remarkable book Greta- Garbe
veals her thoughts about her life. par
id present-thoughts that appear In nt
her books sbout this mysterious anc
usive woman. A collection of fascinat
\g photographs-including rare ones o
or early life and an unpublished collec
on from the early forties — complete thi
timate gift for all Garbo fans. $22.9f

COLOMBO'S
BODIOF

MARVELS

o e
A G .
K A

John Robert Colombo

JOLOMBO'S BOOK OF”
TARVELS

y John Robert Colombo

he mysterious, the miraculous, the im
ginative; 333 unusual entries take yo

'om Albertosaurus to ZR-5. An NC Pres
ook. Paper — $9.95, cloth $19.95.

e
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j
I
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VHAT DEVELOPMENT IS ALL
\BOUT _

shina. Indonesia. Bangladesh.
w Douglas Roche, M.P.

un in depth contribution by aConserve
ive MP to the current controvers

urrounding Canada’s foreign and poliq
in NC Press book. 4.95 pape

(80 Lesmill Rd.. Don Mills,
Jntaro M3B 215
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IN THE BEGINNING

Small wonders

A report card on the year’s selection of children’s
books, from fear of the dark to terror in the Ukraine

by Mary Ainslie Sm’fh

IN THEIR APPROACH t0 books. children are

Also intended for preschoolers, or for

unlikely to beinfluenced by feelingsof ' very young readers arel love my

nationalism. Their parents. who hold the
money. may have reasons to boy Canadian,
buttocatch and hold children’s reader ship.
Canadian books have to compete with a
broad range of imports from the United
Stoles and Europe. many of them extremely
attractive as well as reasonably priced.
Some of this year's Canadian children’s
books should certainly hold their own.
while others probably won't make much of
a dent on the market.

Books for very young children mogt, in
many vays, present the greatest challenge.
It is so important that they be visually
appealing. as well as fun to listen to. It isa
zeal bonus when such books can also remain
entertaining for the dolts who may have to
read them aloud dozens and dozens of
times. Three books frem Annick Press sa-
ialy dicze exiteria. Tvo of them, The Dak
anid diud Fuddie (each 32 pages. S6.95
cloth) are the first of a series of stories by
Robert N. Munsch."who originally told
them to the children in the day-cue centre
where he gnee worked. The beroine of both
stories. mle Ann, eacounters rather
threatening Stuations — first a monster.
The Dark, that grows ever larger by swal-
lowing shadows, then a mod puddle that
attacks her whenever she steps outside. Jule
Ann deals with these problems with great
resour cefulness and humour. and Sami
Suomalainens cheerful illustrations Present
her as a stocky. gap-toothed. and very
lilzeable little kid. Munsch claims to have
another story in theseries that hc knows will
never find a publisher: it's called The Fart.

lant!/}*aime ma plante!by M arion
Schaeffer, illustrated by Kathy Vander-
linden (Kids Can Press, 32 pages, $2.95

er) which has a French/English text and
The Recyelers Dy Frances Kilboume. Hlus- |
trated by Ann Powell (The Women's Press,
32 pages, $9.50 cloth, 54.95 paper) which
has no text at all but presentsits story
through pictures. Both are attractive and
contain a worthwhile message.
Frank Tierney has written another of his

Tire ond Mrs. Corrigan, illustrated by
Wendy Irvine (Borealis, 24 pages. §4.95

paper). Sally’s cument adventure s, n fact,
quite silly. as well as rather hard on her
neighbour, Mrs. Corrigan. She is under-
gandably upset when Sally. playing with a
spare tire, bowls her off her feet. Even the
happy ending does rot judtify the priee fo-
this small book.

Caokies for Lulke (Cherry Publishers. 17
pages, $6.95 paper) is an ambitious attempt

by Sheila J. Blegks to show how Chris-

Annick's third title. Up in Bubbles (46
pages. 96.95 cloth). written and illustrated

by Barhara Saisberg, is a beautiful and
intriguing Story telling how adventures with
pink bubble gum change the lives of little
Ellen McGrood and her unhappy father for
the better. Both the illustrations and the text
arcso subtle that the book contains much
more than its 48 pages would suggest. The
three Aanick books are very sturdily pot
together with hardcovers andsewn binding.
worth Javing for young children whose
eatliusinsm for a favourilte story con be vory
veerring.

12 Seot:s n Canada, December. 1979

topher. a five-year-old. comes io terms with
the death of his best friend Luke. (Is that
short for leukemia?) Illustrations by Kelly
Clark include one of Christopher standing,
hat in hand, in front of Luke's open.
flower-banked coffin. But Christopher is
only five after all, and the ending, although
apparently meant to be up-beat and hopeful.
suggests that he still doesn’t have a very
clear idea at all'about what hns happened to

From the Capadian Children’s Annnal 19890.
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Luke. A book that could actually help
children deal with the death of someone
close to them would be very welcome, but
Cookies for Luke isn't it.

Kids of Canada is a new series of hooks
designed by James Lerimer & Co. for
children ages five and up to read for
themselves. Three of the eight books in this
series have been released this fall. Leading
off isMargar et Laurence’s Six Darn Cows
(reviewed on pageé 15). The other two,
Hockey Showdown by Bruce Kidd. illus-
trated by Leoung O*Young, and T he Pillow
by Rosemary Allison. illustrated by Charles
Hilder (both 32 pages, 56.95 cloth), present
successful blends of an important concept
with an entertaining story. In Hockey
Showdown. young Domingos isin trouble
with his cranky neighbour, who threatens to
call the policeif the kids keep playing
hockey in the vaeant lot next to his house.
D exmeching in the form of Ken Dryden
arrives to restore neighbourhood harmony
and to give tips on tact and cc-operation as
well as goal-tending. Well. if you're about
sx yearsold. you'll loveit. The Piflow tells
the story of Angelina, newly arrived from
Italy and homesick. School, where every-
one speaks a language she can't understand,
is difficult. but by the end of the story she
beginsto seea solution to her problems.
These stories have been written carefully to
encourage young readers — the vocabulary
and the sentence structures are Smple, but
not smple-minded. They should be popular
books. i

The Lorimer series emphasi zes recog-
nizable Canadian settings. and specific
settings become increasingly important in
gtories intended for children in the junior

rades of school. In Borrowed Black by
|EIIen Bryan Obed, illustrated "by Hope

Yandell (Breakwater. 32 pages. $6.95
cloth}), the setting, the wild and 1solated
shore of Labrador, is supremely important.
Borrowed Black is a sinister creature who
disrupts life along the shore by stealing and
then breaking the moon. The story is told in
rather enphatic rhyme. the text hand-
lettered in heavy black italic script: these.
with the dark and somewhat grotesque
illustrations. reinforce the atmosphere sug-
gested by the setting.



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Marion+Schaeffer
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Frances+Kilbourne
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Wendy+Irvine
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Margaret+Laurence
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Barbara+Salsberg
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Sheila+Bleeks
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Ellen+Obed

A more benign

Linger by the Era (Brunswick Press, 32|
mes, £1.95 paper). Frances Itami has

written not a story, but adescription fmm
the children’s point of view of a day in a
family’s summer vacation by the sea. Itis
hard to spacify what age group the delicate
illustrations by Molly Lamb Bobak would
most appeal to, but they are very evocative
of sun, sand, wind, end water.

*est Coast Chinese Boy (Tundra, 64
papes, $12.95 cloth) again depends on

specific setting. Sing Limgrew up in
Vanconver's Chinatown and his text end
illustrations successfully recreate his
family’s life there in the 1920s. He tells
some amazing and ferrible things with a
very understated delivery:

When | wy nine yeats old. my father s¢nt
me to work for the summer on a farm .
The sommer heat was awful. Our benk-
house was an oven. We worked from 6:30
in the momings to 7:30 at night every day

except Sunday when we finished et noon.

ending. The illustratiens by Laszlo Gal

make this ahigh quality gift bwk.
| From Talélto Tale by Tibor Kovaﬁr|
Mosaic Press/Valley Editions. 55 pages,

$10.95 cloth) is & mixture of folk and fairy
tales fmm 10 different ethnic communities
in Canada. Itis an interesting idea for a
book. The stories come hum such diverse
sources es the Dominican Republic, French
Canada, China, and India. Some read like
direet lranslations from their original lan-
guages; unfortunately almost no acknow-
ledgements are included to help Interested
readers locate moze stories from the same
sources.

Animal stories always form part of any
list of books for children. The Melropolitan
Toronta Zoo has added four more titles to its
series of booklets about its.popular occup
ants. This year we have Mias the Orangu-

tan; Dassen the Penguln, Khan the
Camel, and Falstadf the Hippopotamus,
by Judy Ross {(D. C. Heath. each 16 pages,

The Twelve Dancing Princesses
Methuen, 32 pages, $10.95 cloth) will also

appeul to more thar children. The old
French tale, retold by Jamet Lunn..is a
complicated story =— p\yscholtsgxsls who
pmbe old fairy tales would have a wondet-
ful time exploring what this one says about
human nature. But, more importand, it has
all the ingredients of a good fairy story =
romance. suspense, courage. lreéechery,
enchanmiment, end. of <ourse, a happy

$1.35 paper). These attractive booklets are
for people who seally wint information
about the animals. A clear, factual text
gives the anjmal's vital statistics. details of
its habitat, history, and personality. Colour
photographs make each booklet well worth
the price.

Vesta Press also offers two animal books
for children: Fun and Pheasants by Olive
Mound (40 pages, $3.00 paper), stories
gbout life on a game farm; and Corey by

cloth, $5.00 paper),a dog’s place in a
family told from the dog's point of view.

ii Rckai writes animal stories of a

different sort. The Adventures OT Mickey,
Taggy, Puppo and Cica, and how they
discover Torento (Canadian Stage and Arts

Publications. 1974) was the first in a sexles
of guidebooks for children. Since then, the
four anthropomergphic friends (three dogs
and a caf) have discovered Ottawa and the
Thousand Islands, in English, French, and
Braille. This year they discover Montreal
(102 pages, 53.50 paper) end Budapest
(148 pages, $3.50 paper), lustrations in all
the books are by Blise Kane. These books
present great quantities of information
about restavrants, parks, museums, and
other tourist attractions. rather thinly coated
with the animal’s reactions to what they see.

For childsen with a real interest in other
paris of the world, much mote important
things could be learned from reading books
such as Children of Lapland, written end
illusteated by Bodil Hagbrink, translated by
George Simpson (26 pages, $12.95 cloth).
Originally published by Bonniers of Swe-
den; this is Tundra’s [979 choite for its
collection ofChildren's Books as Works of
An.’ Wonderfully detailed illustrations are
complemented by a text describing the Lapp
people’s everyday life. Lapp children race
reindeer-drawn sledges, drive snowmobiles
fo church, and trek north every year with
their families to their reindeer herds” sum-

Norma West Linder (91 pages, $10.00

North Winds Press presents two very special picture-books
from illusirator Claudette Boulanger and writer Fran Newman.

Hooray for Teday! celebrates all the special
“Hooray Days” in our year. Twenty-four prominent
Canadians, from Susanna Moodie to John
Diefenbaker, Bobby Hull and Myma Kostash.
remember Canada’s peoples and their festivals,
from Chinese New Year to Ukrainian Easter,
Hannukah and an old-fashioned Christmas.
each with a glowing. full-colour picture.

Sunflakes & Snowshine is a joyous iibute ta
the changing seasons and activities in every
Canadian child’s year, with fwo full-page,
ful-colour illustrations and matching poems for
each month of the year. "It is difficult to think of
a bock that so completely evokes the
environment and activities of Canadian children
as does Sunflakes & Snowshine.

= Sheila Egoff.

o recommended for ages 8-12.0 8% x 10V/s” hardcover o 56 pages in length o 24 full-page. full- colour |||ustrat|ons o

0 57.95 until Dec. 31.1979. $8.9% thereafier o
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mer pastures near the Arctic Ocean. These
grc real adventures. ¢

The Canadian Children’s Annual
1951, edited by Robert F. Neilson (Pot-

latch. 176 pages. S9.95 cloth. $6.95 paper)
offers generous servings of.adventure as we
have come to expect in thisits sixth year of
publication. It includes true life adventure
storivs, urlicles, fiction. poetry. comics,
puzzles. and this year a special nod to King
Tut. Kids will love the photograph of the
mummy. With 50 entries listed in the lable
of contents. it's hardly surprising that the
qualityis somewhat uneven-the articles
on eaves, for instance, are betier presented
than the ones on balloons and blimps — and
nothing in the book is as good as D.P.
Brown’s caver painting, “Young Cana-
dian.” But the Aum! is fun to read and
dﬁl’.‘ﬂc: its increasingly lnrge market
nadian
Annnal is Susan Super Sleuth, by William
Ettridee (Potlatch. 120 pages. $2.95 paper).

1

Susan's regular appearances in t(he Annual
were s0 popular that Ettridge has combined
four stories (three ofthem new. one revised)
into a honk for funs of teenaged detectives.
Susan’s teenaged male counterpart is Tom
Austen. Eric Wilson has written a third
book in the series of Tom’s adventures.
Tearor in Winnipeg (Clarke Irwin. 103
pages., 53.95 ¢loth), in which Tom deals
withkidnapping. extortion. industrial pollu-
tica. Minamara disease. and attempted
politicy] ivsassination. Needless 1o say, plot
credibility hardly matters.

From West Coast Chinese Boy.

Adventure slories have always enjoyed &

strong tradition in Canadian writing. Great
|Canadian Adventure Stories, edited by
Muriel Whitaker (Hurtig, 224 pages,

$12.95 cloth) collecis 13 adventure stories
whose authors range chronologically from
R. M. Ballantyne lo Rudy Wiebe. Some of
these stories will be familiar. even to many
young readers. There is W.O. Mitchell's
“A Voice for Christmas," one of the Jake
and the Kid stories; Stephen Leacock’s
“The Marine Excursion of the Knights of
Pythias,”* and WIII,R Bird's “Movies
Come to Gull Point* — all regulars in
school gatholegies. But Whitaker has also
included stories fmm adventure writers less
well-known today: Roderick Hajg-Brown’s
“‘Starbuck Valley Winter” and
Ballantyne’s “Fort Chimo*® provided least

I

can order Cectly from:
=  Heath Canada Ltd.

£Andy wants an orangutan for Christmas

He may “taspotarba:e _

geta o
f| Polar Bear o f
i aswell A

Now there are eight of these best selling ZooBooks for children—
Brum, the Siberian Tiger © Snowflake, the polar Sear o Lobo, the
Timber Wolf o Tequila, the African Elephant o Mias, the
Orangutan o Falstaff, the Hippopotamus o Khan, the Camel

o Dagsen, the Penguin. By Judy Ross

For $1.35. each book is filled with brilliant four-colour photographs,
fascinating information about each animal, plus poems, quizzes and
legends-just for fun! All eight ZooBooks, publlshed in conjunction
with the MetroToronto Z0o, are available at local bookstores. Or you

S0 D.
@m Ste. 1600, 100 Adelatde St. W., Torento, Ont. M5H 159. Tel. (416) 362-6483
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historical interest in tbcir approach to ad-
vénture.. Traditional Canadian adventure
situations are included: Indian battles
(Wiebe's “Along the Red Deer and the
Sooth Saskatchewan”s, moving west
(Bruce Hutchison's '*The QOverlanders''),
the gold rush (Pierre Berten's “ How the
Klondike Rosh Began™ and Jack London’s
“Trust™). There are also survival stories,
compelling tales of personal endurance.
such as Leland Stowe’s **The Year of
Disaster’’ about pioneer rancher Ralph
Edwards. and Wilfred Grenfell’s own ac-
count, “Adrift on an Ice-pan.” Ethel
Wilsen's “Mrs. Golightly and the First
Convention” challenges the stereotype of
what an adventure comprises. Dramatic
illustrations by Vlasta von Kampen, an
excellent introduefion and good biagraph-
ical notes make thisa handsome book that
would he very useful as a teaching anthol-
0]

Larger Than Lie by Janet Lunn (
Porcépic, 78 pages. S5.95 paper).
tion of true stories about Canadian heroes,
seems also 1o be intended as a sort of school
anthology, this time for younger renders.
There are 10 stories, some about hemes
already well-known -— Madeleine de
Verchéres, Alexander Mackenzie, Gabriel
Dument. Some others are pot so nationally
famous-for example. Comelia de Grassi
and Maria Wail. All these stories deal with
people who were truly brave and who
deserve to have their stories told, but the
book gives Ihem rather superficial treat
ment. Dialogue is placed in the mouths of
the characters — to make history more
readable? === but the background lo their
deeds and their significance for usare
sketchily dealt with . Each gets about half a
dozen pages of text and one illustration by
Emma Hesse, giving young readers merely
an introduttion to these Canadian hemes.
In contrast, Barbara Smucker’s presen-
tation of the heroism in another part of our
history is thoroughly researched and excel-

lently developed. Days of Terror {Clarke
Irwin, 152 pager. $8.95 ¢loth) is fiction,

e —" A | — ey g —— S |

telling the story of Peter Neufeld, 3 Menno-
nite boy living in the Ukraine during the
Russian Revolution. But the horrors that
eventually led his family to emigrate to,
Canada with so many other Mennenites in
that period are straight history. Smucker
does not hesifate to describe unplessant
reality — children die fram malnutrition:
lice-covered. plague-ridden revolutionaries
biller themselves in the Mennonite homes.
But the strength and courage of (he charac-
ters— particularly Peter’s father and grand-
father — and the warmth of their family
relationships make it a very moving hook to
read. When those members of the Neufeld
family who were allowed o emigrate are
finally reunited in-Canada, Smucker evokes
feelings eve” stronger than those felt when
the two girls
Canada (Clarke Irwin, 1977) reached their
freedom. One feeling is pride that such
people made Canada their home. Encourag-
ing kids toread Canadian writing of this sort
could have all kinds of benefits. 0

in her Underground to
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The Olden Days Coal, by Margarel
Laurence. illugtrations by Murie Wood,

cClelland & Stewart, unpaginated, 56.95
paper (ISBN 0 7710 4744 4).

Sz Dovn Cowes, Dy Margaret L aurence.
illustrations by Ann Blades. James Lorimer

& Co., 32 ?ges, 56.95 cloth (ISBN
0 Goub2 247 3).

By SANDRA MARTIN

BACK IN 1974, when The Diviners was
published. Margaret Laurence was widely
quoted as saying she had forsaken, if not
fiction itself, then certainly the imaginary
tov:n of Manawaka. Since then, Laurence’s
Diviners haswonthe Governor General’s
Award and heaps of praise from critics and
fans — and piles of ‘abuse from tormented
soulswho found it obscene. The latter
experience must have been traumatic for
Laurence. but here sheis back on the lists
with not one but two new pieces of fiction.
That each is a children’s book might bear
symbolic witnesste her feelings about
Canadian adults. at least asareading public.

The first book. The Olden Days Coat, is
designed for children aged about 10 and is
the story of a little gir| named Sal who for
the first time is spending Christmas at her
grandmother’s rather than at her parents’
house. $he is resentful, sullen, and deter-
mined to be bored. Then. poking about in
her grandmother’s shed, she finds “an
olden days coat,™ one of those navy blue
woollen affairs with a red sash that | can
barely remember from my own childhood.
Shedipsit on and istransported back toa
time when the coat was new. Clearly the
coat once belonged 10 Sal’s grandmother
and itisthe vehicle for Sal to experience her
srandmother’s world of long ago and 10
learn to appreciate the older woman as a

Margarer Lavrence

person with needs and feelings.

Laurence handles the story with delicacy
and tact and provided we accept the old
gimmick of the time warp, it all works very
well and isboth satisfying and entertaining.
She writes simply, but richly. she never
condescends, and she has a most uncanny
ability to make us hear the voices of her
characters. And SO even in this rather
ordinary little tale, with its dreadfully
awkward title, we feel enor mous empathy
with little Sal and her grandmother.

The illustrations by Muriel Wood are
well-researched and executed, but static and
sombre. They remind me of Christmas
cards. the ones that belong on lop of a
Victrola — nice. idealized rural scenes in
which everything is covered in snow.

The other book, Six Darn Cows, is aimed
ata younger audience — children who have
just learned to read-and is part of James
Lorimer's new Kids of Canada series. The
illustrations by Ann Blades are excellent,
with strong shapes and coleurs,  bul
Laurence’s story, while adequate for some-
body else, is quite dreadful for a writer of
hertalents and stature. It reads as though she
had been commissioned 10 write something
to accompany Blades sdrawings. Itis
peither compelling nor convincing, two
qualitiesthat | always assocfate with Mar-
garet L aurence.

The story involves two farm kids, Jen and
Tod Bean, whose responsibility ‘it is to
round up the family’s six black-and-white
cows and drive them into the bam for
milking atthe end of each day. One
afternoon the Kids set out reluctantly to find
the cows and discover that somebody —
almost certainly one of them — hasleft the
gate to the field open and the cows have
wonder ed away and are lost, N0 doubt in the
deep and scary dark woods. Sure enough,
that’s where those six dam ¢ows have gone,
but Jen and Tod, with the help of their
faithful dog Zip, brave their feers (and the
woods) and find the cows and drive them
home: On the way they learn
RESPONSIBILITY and young readers presum-
ably learn what it is te be poor and live on a
farm.

As the world knows. children’s books are
expensive to produce. The market is small,
the cost of four-colour art is prohibitive, and
good paper and binding m-e both recessary
and dear. These two books are only the
latest in a series of experiments 10 produce
goad books for a tricky market. Some
compromises Wer e inevitable, but was it
really necessary to make The Olden Days
Coat a paperback with a dust-jacket? The
jacket doesn’t fit the book and dips and
dides around in the most annoying fashion
whenever you turn a page. Surely it would
have been better 10 upgrade the design on
the cover and dispense with the jacket
entirely. Six Darn Cows has a hard cover,
but Be binding seems guaranteed 10 fall
apart aftet only afew readingsand the
design does not do justice to Ann Blades's
illustrations. It iSa shame, for in children’'s
literature, one really must judge books by
their covers. [
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West Coasi Chinese Boy
Wost Coast Chinese Boy by Sing Lim
Vancouver's Chinatown in the early
19820s is re-craated in this unique and
fascinating book by artist Sing Lim who
describes his childhoad there in 22 paint-
ings. 100 drawings and charming tex1.
Hara are exotic rituals, tong meatings.

| grand funerals, baby's headshave, foasts
‘ and daily happenings. 64 pages 12.95

|

ildren of Lapland |
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Chiidren of Lapland by Bodil Hagbrink
Tha 1979 choice for The Tundra Collection
of Childran’s Books as Works of Art From
Around the Werld, 2B pages 12,95

(THIE GLORY BOYS)|

The Glory Boys by Mickey and Keir Cutli
A giant comic book on the Canadiens

hackey team. Tha Montreal Gazette ran__
20 of tha strips. 48 pages 3.¢

Tundra Books are distributed by
Collins Publishers. 100 Lesmill Ro
Don Mills. Ontarlo, M3B 2T5
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GIFT COOKS

Last of tne
heavy brigace

by Dan Hilts

HEREIs A supplement to last month’s special
section on Christmas gift books. Among the
late arrivals reviewed below are several
important Canadian art books.

e ! : \
Emily Carr (Clarke Irwin/Douglas &

Mclintyre, $39.95) a larpe, beautifully

flipping back and forth. However. nothing
can- detract from the magnificent colour
plates and the impact of Car’s art.

While it is tempting to consider it a

companion volume to the a_bove, Maria
Tippett's Emily Carr: A Biography

One of the myths she carrects, one that Can
and the Graup of Seven encouraged, was
the image of lonely pioneers battling against
scorn and convention to bring modem art to
Canada. liwas more a case of getling
Canadians interested in any art. The indif-
ference to her work on the West Coast
contributed to a I4-year dry spell that didn't
end until she made contact with the Group
of Seven, particularly Lawren Harris. It was
during these  years, the late 1920s, that she
created her best-known work. blending her
spiritual and artistic beliefs to great effect.
A similar spiritual element in a different
form is very much present ‘in The Art of
Norval Morrisseaa (Methuen, $50.00,
special edition $1000.00) The visions that
this artist-shaman transfers to the canvas in
bright solid colours flow from Christian and
Ojibway sources and are lavishly repro-
duced. His agent, Jack Pollock, who has
helped Merrissean gain critical attention

(Oxford University Press. $16.95) stands

and a wide audience, has writtena candid

produced volume that contains more than
200 reproductions of the artist’s drawings.
charcouls and paintings. They are arranged
chronologically and they document the
development of Carr's talent as well as the
distinet changes in her approach at various
stages in her life. The textincorporales
passages from Carr’s writing and analyzes
her style and technique. The picture cap-
tions are the only welikness in the book: they
arc tow brief. Most of the informoation is at
theback ofthe book. which means teo much
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“onits own as an honest, well-researched
examination of the artist's life. Although
Carr disliked talking about herself or her
work. she wrote several autobiographical
books. one of which, Kiee Wyck, won the
Governor General's Award in 1941. Tippett
draws on this material and incorporates
information obtained from diaries. news-
papers. and interviews. She tempers Camr’s

tendency 1o distortion. self-dramatization,

and sentimentality with common sense
while remaining sympathetic to her subject.

_BOOK

V.C.VICKERS |

account of their relationship. In addition,
Morrisseau telks about the continuity bet-
ween his life and his art and supplies
fragments of Ojibway myth to accompany
the paintings.

An art book that doesn’t commit you lo
the work of just one artist. Twenty/Twenty
(Lester & Orpen Dennys, $14.95) offers 20
paintings by 20 Canadian arlists. Bruce St.,
Clair, Jack Bush, Alex Colville, and Louis
de Niverville are among those represented
and although the reproductions are fairly

THE 3 Rt

JOGLE

GE@GLE?

He lives far, far away in a land to
which only children can go. It is
a wonderful land of funny flowers
and birds. At night the Google
crawls out of the pool in which he
lives and silentlv prowls around for
food. The bird; try to avoid the
Google because they do not like’
him, and he frightens them; but
some he can never catch especially
those with a red beak. In this
book you will find pictures of
Google birds, some though ugly
are very nice, others, though
pretty, are very nasty. But what
is a Google? For that surprise
you will have to wait Until you
see the end of the book.

48 pp., 22 illustrations in full
colour; poems on facing pages
Clothbound $9.95
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larpe, they're nat really big enough for
framing as the cover suggests.

Posters have never been counted as fine
a’. probably because they're tao pushy.
The artist is expected tc subdue his self-
expression, and use words that will sell
something. Robert Stacey collecteda large
number of porter xhibition h
Art Gallery of Ontario, and out of this grew
The Conadian Poster Bock (Methuen
$12.95) with a wide selection spanning 100
years of Canadian history lie has also
written an informative and critical text
about (his special branch of commercial arl.

Halfway between nature studies and art,’
Rir. Jeckeon's 2ushrooms (National Gal-
lery of Canada, $35.00) is a collection of
carefully drawn mushrooms by H.A.C.
Jackson (A. ¥.’s older brother). Accom-
panying the watercolours is the combination
of notes and diary he wrate between 1931
and 1954 on his field trips neat Montreal.
lie was a naturalist and a meticulous
anateur mycologist. respected and encour-
aged by professional botanists.

A revised edition of Native Trees of
Canada (Fitzhenry & Whiteside. $16.95
cloth. $9.95 paper) is an indispensable
guide for tree lovers.

Picture books about Canada are pretty
slandard fare al Christmas and a safe way of
Fulfilling your gift-giving obligations. To
8ee Our World (GLC Publishers. $29.25)
is illustrated with competent colour photo-
graphs of the West Coast by Catherine
Young. There is anintroductory essay by
Margaret Atwood. and quotations from
Henry Thoreau accompany each photo-
graph. The iext is set in large type. a
transparent strategy fo till space. So is
Avwaed’s introduction. which begins:
“*7riliaz oo introduciion 0 2 book of
phuwogcaphs ib probabiy an cxercise in
futility ...." Noargument. A similar dook,
with smaller type. Seasons of Canada
( Hounslov: Press, $14.95) is illusirated with
colour photographs taken across the country
during the Four seasons.

As a spinoff fram the film series commis-
sioned by Imperial Oil and shown on
television, The Newcomers (McClelland &
Stewart, $24.95)is a curious hybrid that
only half works. Sewn immigrant groups
are covered in separate sections, beginning
with the native peoples and ending with the
ltalians. The short stories are the strongest
part of the book. Alice Munro™s contribu-
tion om the Irish stands cut. as does George
Rypa's*'Visit From the Pension Lady™ in
the Ukrainian section.

A fine collection of old photographs has
been assembled in Journeys to the Far
West, James Lorimer & Cc., $22.95) by
Edward Cavell. curator of photography at
Banif"s Archives of the Canadian Rockies.
it covers the period 1858-85 and the phato-
graphs are enhanced by ‘well-chosen ex-
cerpts fmm contemporary journals and
diaries. Another excellent selection of
hoawtifolly roproduced old photographs has
hzen published in Canadian Photography
i539-1320 {Cnaoch Housc Press, $27.50)
T fcxi. which traces thr development of
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photography in Canada, is-weil-written and
informative. Highly recommended for any-
one with an inlerest in either nhotogranhv or
history.

Bird fanciers are also book lovers. judg-
ing by the number of volumes published on
the subject. The Nesting Season (Penguin.
$40.00) comments on the nesting habits of
birds. It's illustrated with ecolour and
black-and-white phctcgmphs.

On the other hand, Wake of the Whale
(Clarke Irwin. 539.95) is Full of large,
beautiful photographs of whales, seals,
walruses, and dolphins Fmm the Arctic to
the Aniarctic. The book produced by The
Friends of the Earth, and both text and
pictures plead eloquently for wildlife con-
servation.-

Dragons have long held the human im-
agination in a powerful grip. Almost every
culture has some kind of fire-breathing
flying reptile in ils repertoire of myths. A

fanciful approach to the subject is taken by
Peter Dickinson in The Flight of Dragons
Fitzhenry & Whiteside, 519.95). This

sustained, mock-serious. romantic fantasy
based on historical accounts includes a
careful explanation of how they flew. how
their fiery breath was generated, and why
they preferred tc dismember and dine upon
well-born young maidens. Colourful illus-
trations by Wayne Anderson are well integ-
rated with the text.

jons appraach t iect i
undertaken by Peter Hogarth and Val Clery |
in Dragons (Penguin, $19.95). Withtheaid

of many black-and-white and colour illus-
trations. the book examines dragon [egands
and how they have been adopted by differ-
ent cultures throughout history.

The decline in dragons is ne doubt caused
by the competition for airspace from man-
made machines, many of which appear in
Aviation inCanada (McGraw-Hill Ryer-
son, S29.95). More than 350 photographs
show a wide variety, of airplanes used in
Canada as well as a disconcerting number of
accidents. The text gives a good account of
Canadian aviation history.

It’s doubtful that Antony Armstroug
Jones would have achieved much more than
a local reputation without his royal connec-
tion. Smowdon: A Photographic Auto-
biography (Fitzhenry .& Whiteside,
$38.95) contains a large number of pictures,
mostly black-and-white, on a wide range of
subjects: Fashion. weddings. writers,
théatre, and a Few famous royal Faces. The
most interesting aspect of his life is care-
fully avoided.

Loving treatment is also apparent in Nogk
Coward and His Friends (McGraw-Hill
Ryerson. $23.50). It's a-scrapbook of baby
pictures, newspaper clippings. theatre re-
views, and memorabilia Fmm his archives.

Books that are spinoffs Fmm films er TV
series are not often successful but
Connections (Gage. $19.95)is a notewor-
thy exception. The title refers o the ofien
coincidental links between ideas that lead ta
advances in technology. The bock covers a
wide variety of inventions and innovations

A Special Bock for International Year of the Child

ALL ABOARD!

A cross-Canada advanlure

Barbara O'ielly and
Beverley Allinson

ALLABOARD photographically
traces an eleven-yearold’s trip
fmm coast to coast with lots of
interesting stopovers In
between. It's an engrossing
adventure story, an Informative
travelogue and 8 unique portralt
of Canada.

]

$12.85 Hardcover
$ 5.95 Paper

THE GREAT
CANADIAN
COLOURING BOOK

by Dara Rowland

A delight for young and old that not
only entertains but shows the
geographlcal, historleal and cultural
differences across Canada.

88.95 Paper

THOMAS NELSON 8 SONS (CANADA) LIMITED
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throughout history from Egyptian agri-
culture o nuclear fission. A great deal of
interesting information is clearly presented
with many excellent lechnical drawings and
illustrations.

The World of Baroque & Classical
[-iusical Instruments (M cGraw-Hill Ryer-
son. $28.95) isa well-wrilten, nicely illus-
trated survey of musical instruments famil-
iar to Bach. Mozart, Hayden, and Beeth-
OVEn,

Opera end ballet fansare a particularly
zealous lot but even theirenthusigsm will be
tested by The Bolshei (Gage, $38.95).
Trandated fromthe Russian sod the Italian.
the introduction by Leonid Brezhnev is one
of the highlights Of the book. The colour
photographs of the opera and ballet were

taken under the most unfavourable circum-
staneey daring performances and are gener-
ally of poor quality, although there are
plenty of them.

Modelled on a similar book on English
royalty. The Lives of the Kings and
Queens of France (McGraw-Hill Ryesson,
524.501 by the Due De Castries, gives a
brief biography of French monar chs from
the fifth century to 1848. Well illustrated.

Another book sbout royalty, Queen
Vietoria®s Sketchbook (Gage, $19.95) isa
biography illustzated with her sketches and
water-colours. which aren’t bed. but it's
lucky she didn’t have to make a living at il.

At the other end of the social scale. The
Enplish Pub (Fitzhenry & Whileside.
$11.50) is a celebration of English pubs,
beer. barmaids. and greasy pork pieswith
bits of history and secial commentary
thrown in.

The work of 140 American cartoonists on
one subject is collected in Animals Ani-
mals Animals (Fitzhenry & Whiteside.
SI5.951. They runthe gamut from cute to
funny. O

The Canadian
way to ﬂl"%
through 1980

By SUSAN AIHOSHI

THIS YE ak's review of calendar sfocuses
entirely on Canadian material. Canadian
calendars face stiff competition from im-
ports in terms of volume and variety bul not
in terms of quality. This country’s pub-
lishers are producing some excellent calen-
dars that offer belter value for money than
many of the foreign publications, flooding
the market.

For _example, lopping the list in the
ant-calendar category is the Master pieces
of Canadian Art Calendar (McClelland &
Stewart, $5.95), a well-chosen and interest-
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ing selection of works by 12 different
arlists. Aswellas works by suchestablished
figures es Emily Carr, Paul Kane, Corndlius
Krieghoff, and Fred Varley, there are
paintings by lesser-known artists (hat cast a
fascinating historical light on Canada’s
early years. “A Mesting of the School
Trustees™ by Robert Harris, which high-
lights the month of September. portrays a
group of austerely clad male trustees sob-
erly confronting the lone female teacher in
what appears Lo be a one-room schoolhouse.
The calendar is well-reproduced, gives a
brief biographical outliné for each artist,
and comes gift boxed. Al $5.95, an unbeat-
able bargain.

For fans Of native art, the Indian Art
Calendar (Firefly, $6.50. boxed) offersa
variety Of paintings and objers d"art. Most
siriking among &he featured works is one by
lames Simon. “ Spirit of the Muskie,” a
ferocious painting of a fish in_provocative
green hues pictured for the month of July.
Also available is the Cape Dorset Calen-
dar (Van Nesirand Reinhold. $5.95,
boxed). the annual selection Of art work
produced by the West Baffin Eskimo Co-
operative. Their usual high quality and good
selection still applies this year.

Canadian ast invariably brings to mind
the Group of Seven, and this year the
McMichael Canadian Collection in eon-
junction with Coles Publishing has pro-
duced the Diamond Jubilee edition of The
Group of Seven Calendar (S4.98). Fitted
with arather dick and glossy cover and
unboxed. this wall calendar contains a
standard Selection of works inclnding an
Eskimo sculpture and a West Coast Indian
mask. Much belter value is The
MeMichael Canadian Collection Desk
Calendar (McMichael Canadian Collec-
tion. Kleinburg. Ont., $2.95), which
necessarily has smaller and therefore
unframable prints, but being boxed is belter
gift-giving value for your money. And if
you're willing te spend a bil more. the Tom
Thomson Calendar (McClelland &
Stewart, S5.95, boxed) will be sure w
please anyone who enjoys the Group’s
style. The calendar features reproductions
from the original separations used in the
award-winning Tom ThomsoeniThe Silence
and the Storm. T he quality of the prints is
undeniably good and they are suitable for
framing if so desired.

This year’sart calendarsinclude an
unusual and not unexpected entry.

Cornelius Krieghoff (Hallmark. S5.95.
boxed). Twelve different paintings by this
popular early Canadian artist are featured in
lar ge prinis. It's about time such a calendar
was available, and interestingly enough it
comes frem a greeting-card manufacturer
rather than a book publisher, Perhaps net so
strange, when you consider the many
"‘Christmas cards sporting Krieghoff’'s
Wworks. ’

It would no doubt offend many a Cana-
dian aesthete to include Harlequin Salutes:
A Calendar featuring Harlequin Roman-
tic Ar! (Harlequin, $3.95) in our art
calendar category. However, not only is
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Harlequin a genuine Canadian publisher
and a successful one at that. but the
artist Will Davies who painted the featured
covers fromthe Harlequin Presents Series is
Canadian es well. The portions of ver se that
accompany each romantic scenario are,
alas. English: Ben Jonson, John Clare, and
Will Shakespeare (“Shell | compare thee to
a summer’s day?'). Irving Layton, it
seems, hasn't got what it lakes. This isan
ideal calendar gift for any Harlequin-
addicted maiden aunt, mother, or grand-
mother you may have on your Christmas
shopping list.

The William Kurelek Calendar
(Tundra, $6.95) features 12 different paint-
ings by the controversial artist. T he colours
of hisworks are often primary and bright.
And despite (or per haps because of) the
religious overiones, the prints have an
enigmatic and childlike appeal. The
Quebec Calendar by Miyuki Tanobe
(Tundra, $6.95). also has this enigmatic
quality. Because of the distinet |ocale of
Tanobe’s paintings and the voluminous
detail of everyday urban québécois life, this
calender makes a good gift choice for
children. It isa pleasant alternative Lo many
of the slly and garish children’s cartoon-
type calendars originating mainly in the
United States.

The best-known Capadian children’s
calendar is till. of course, the Dennis Lee
and Frank Newfeld Alligator Pie Calen-
dar (Macmillan. $5.95). Full of zany
poey and memorable events. the calendar
features the amtics of the insane Uncle
Bumper— sure 1o delight mosi children and
some adults yon may know. Also suitable
for children is the Canadian Animals
Calendar (Hounslow, $4.95), which coo-
tains 12 differ ent photes’ Of various native
faunaanda brief description of each that
could have been a bit longer and more
informative.

Scenic views of Canadian wildlife end
landscape are depictedin Canadian Nature
(Van Nostrand Reinhold, S5.95, boxed).
Although the choice of photographs is not as
outstanding eslast year’s, the pholos are
still interesting and one of ‘‘Lightning at
Knife Lake’ is spectacular. VVan Nostrand
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Reinhold also offer their Canadian Birds
in the t¥ild Calendar ($5.95, boxed) and
Conodion  VWildflowers ($5.95, boxed),
both good value with an interesting selee-
tion Of photographs in a practical diary
format.

The Beautiful Canada Calendar
(MeClelland & Stewart, $2.50). while be-
longing to the plebian scenic-calendar
genre, iSO, to be sneered at. The photo-
graphs are well-chosen and interesting of
their kind. and the calendar is much better
quality than similarstuff offered in souvenir
shops. And for those who may require a
linde something extra in their scenic calen-
dars. Collier Macmillan offer Edna
#cCann’s Canadian Heritage Calendar
(54.95). complete with inspirational guota-
lions for each month. The quotations may
no, necessarily be inspiring. but some of the
photographs surprisingly are. Again. good
gih value for the religious aunt on your list.

Finally. for your favourite career woman,
Everyvoman's Almanac (Women's
Press, $4.95) in a practical and uvseful gift.
Pocket-sized and well-bound, it. can be
talen everywhere and is packed with
informative and entertaining facts and illus-
trations.

A variety Of ather Canadian calendars are
available in the book stores, some with local
distribution only. Search them out, they're
nearly always as good if not better than their
imported counterparts and have the practi-
cal advantage of noting Canadian
holidays! O
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~

Where have
all the
flours gone?

By DuBARRY CAMPAU

IF NO ONE gets in ahead of me, | am hoping
towritea few cookbooks mysalf. What |
have in mind, for example, is**150 New
Ways to Prepare Pardley.” or “Traditional
Canadian Dishesfor the August Civic

. Holiday:’

Al the moment. however, I'm busy
catching up on the volumes already in print
— more of them, I’m sure, than there are
novels. If people really are using all of the
recipes they buy, who are all of those men,
women, and children standing in lii a,
restaurants? Oh, Mama’'s ‘homemade
Tzechuan dinner didnt turn out too well?
0, perhaps it toek the man-about-town so
long to find afin of trufflesitwas too lateto
add them to his very own avocado dip.

Anyway, for those of yor who honestly
do like to spend a whole year over a ho,
stove, here come plenty of books on how to
do it.
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Let’s start, elegantly, with The New

York TImes 60-Minute Gourmet by

Pierre Franey (Fitzhenry & Whiteside.,
$13.95). | try to dress quite smartly when
preparing any of these dishes; you smply
can’t make any of them properly if your hair
is still in curlers and you're wearing
ill-filling dacks.

My own favourite among the many

delicacies, outlined is uncooked tomato

sauce, 50 hard to come by, so simple to
make and so delicious i, should sweep those
acidic, gooey. Neopolitan horrors from the
tables of the world. The most refreshing
whole section is the one on fish = grilled.
poached, or lightly sautéed but each treated
with respect for the delicacy of its flavour
and texture.

The 60-minute feature of the book is
honest but it is possible to cut eve,, that
amount of time by doing some of the
preparation the day before and pulling it
together with a flourish just before the
guests arrive. To discover an ultterly new
flavour in chicken, try the Poulet Grillé & |a
Moutarde!

[y

The Christmas Cookbook by Rose
Murray (James Lorimer, $12.95 cloth) isa

joy. Just a fas, flip through it would have
Scmoge's mouth walering. For one thing,
Miss Murray seems to believe firmly in real
ingredients honestly deal, by. Traditional
dishesare featured and she'sno calorie
counter. My favourite among the many Fruit
cakes is made with bananas and orange
extract;-as Well as candied fruit, dates.

A m
ured
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| existence of

ART OF AUDUBON
The Complete Birds and Mammals
}ohn James Audubon
mtroduction by Roger Tory Paterson

An extraordinary volume at_an
extraordinary price: the cnmﬁ)_lete
Octavo edition of Audubon’s Birds
of America and Quadrupeds
America — 855 colour plates in all.
mificent gift that will be treas-
natura lovers, collactors and
connoisseurs of art.
es Til Dec. 31,1979 $35.00
856 tull colour pages

FUNK & WAGNALLS
STANDARD COLLEGE
DICTIONARY

Latest Canadian Edition : '
Edited by Walter S. Avis, AN
Royal Military College, Kingston P

“It is a delight to use 2 generel
dictionary of the English language
that so capabl
_anadian words and
usage. Tomy mind It isthe best ofthe
B lot fo our purposes in Canada.”

Uniyarsity of British Golumbia,

Plain Edition ™ $13.93
ThomblndexedS|4.93 N

Fitzhenry & Whiteside

e
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Thereafter $25.00

]
acknowledges the l

W. E. Messenger,

A CANADIAN CHRISTMAS COLLECTION

BANADIAN

J

NATTVEE TREES
OF CANAD.

R.CHoslc

THE CANADIANS
George \Woodcock

This lavish volume combines suparb
historlcal and cultural analysis with
in depth portraiture of Canadians
today as George Woodcock, his-
torian, man of letters and wry ob-
server examines the Canadian. pas,
and present.

250 illustrations

16 pages in full colonr

$19.95

NATIVE TREES OF

CANADA

8th Edition

Edited by R.C Hosie »

Here 15 a complsts and basic guide to
the trees of Canada. Profusely lus-

trated with photographs of mare

then 140 species. it isthe definitive

book of Canadian treeidentification.

cloth 916.95

photos
Paper $9.95

384 pages
Over 300 black & white

16 full colour pages
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pincapple. walnuts, and spices.

Her oid-fashioned pound cake is
flavoured ailh brandy end her mincemeat
triflc i5 made with brandy, real custard,
sherry, heavy cream, and angelica. A lovely
bit for thetired cook is Forgotten Meting
ues, You pot them in a hot oven, tom off the
heat and |eave them all night. Apple snow.
mdc with apply brandy, istart and airy.

Fer those who really gel into the holiday
spirit there are such extra yummier es
popcor n bails and chocolate dipped fon-
doats,

A change from lefl-over goose and turkey
can e found with her recipe for a six-layer
meat pie (Acadian origin) made with a
mizture of meats or fowlor game. Herb
brcad, scasoned and flavoured with mar-
Jjorem, thyme, mustard, and poppy seeds,
vould b2 just as good en Victoria Day.

It checred me to see that her recipe for
scaltoped oysters, traditional Christmas BEve
dish in French Canada, was identical to the
one we alveays used in our family, butT was
disappointed that nowhere did she include
Paiout au Palates, a potato. cheese and
onion pin we served with it.

As a change of pace, let’s look et Doreen

Wayne's The Healthy Gour met {General
Publishing. 512.95) — low-calorie. low-

cholesteral. low-cost cookery. It’s nothing
like as austerc as it sounds. Her directions
for cooking vegetables get the very best out
of them und she combines many of them
intercstingly and tastefully. Her vegetable
main courses ar  heasty enough to make you
overlook the total absence of veal, pork, or
beef in the book (although she does admit
fish gnd =hicken).

She uzes nuts in many ways and is careful
|0 explain just how lo prepare them. Grains,
too, turm up in unexpected pleces, esin
bouiliabai~e (any grain} and barley for
chisken siufiing. Thisis not one of those
tiresenic “*health food” cookbooks. In-
stead, it’s tilled with dishes to deight any
gonrmet, including those whose entize in-
terest in food is how it tastes.

After reading The New Celebrity Cooks
Cookbook, with Bruno Gerussi (Methuen,
$6.95), T understood ingtantly why one sees
s0 many famous people eating al the better
restaunzants: they're not silly enough to stay
borne and eat what they ean make. For utter
simplicity. my favourite r ecipe was Craig
Ruszell’s: four ripe pears and one and a half
pints of “=hipping cream whipped. That
really says it all.

Kay Starr offers a turkey stuffing that
combines, among other. many other.’
things. cora bread, pecans, a lar ge bag of
potato chips, and apple butter. (I hopel
hzven't spoiled Christmas for you.)

Scatman Crothers fancies salmon cm-
qucttes made with tinned saimon. one egg,
flour, and bread crumbs. That's it. Barbara
Frum ofitrs a frozen coffee pie that sounds
rich and gooey. using nuts. marshmallow,
eggs. instant coffee. ram, chocolate. and
lots af ~nipped cream. Bactha Kitt hasz
teicl: for snwming » perfectly good moast of
b= inte » dul:ious siew by cooking it with
vzoter et rooteh broth,

23 Bgoksin Dansds, Decemkber, 1970

David Broadfoot wins the cook-off as far
35 I’'m concerned with a pleasant plan for
combining filets of sole with shrimps.
frozen spinash, garlic, and lemon. But he
chickens out when it comes |0 the Hollan-
daise sauce end suggests a six-ounce j et
(available at every supermarket),

Celebrities should leara lo stay in their
places-al restaurant tables where they can
get a good meal and we can alt watch them
cat it.

¥ don’t know wher e Madame Benoit is
doing her marketing these days, but if it’'s et
any of the butcher shops I know, she
couldn’t have been <0 eruel esl0 write The

-Lamb Cookbook (McGraw-Hill Ryerson,

$9.95). The last leg of Iamb I know of
persdnally cost just ever $50, or $7 a pound
(I didn’t buy it. Are you daft?).

However, if you till raise your own
sheep, you'll find thisa valuable volume.
Too many people have no imagination when
it come to this versatile and delicious meat;
once they've gone the mast-and-chop route
they’re through. But not the Queen of
Canadian Cooks.

Sheranger froman Arabian recipe —
lamb shoulder, cinnamon, cumin. corian-
der, leman, fresh mint, end potatoes, to
Texan Lamb Stew — with another |lamb
shoulder, thyme. pepper, oil, consomme,
celery, onions. green pcppcr, en orange. an
apple, and brandy or rye. Nothing dull zbout
those dishes. Surprisingly, there is
Hawaiian lamb that doesn’t include pine-
apple; instead there iS garlic, honey, orange
juice, and soy sauce.

There's a fine sounding English mixed
grill (chops, kidneys, sausages, mush-
moms, tomatoes, and bacon) bgt she in-
cludes aquaster of ateaspoon of Sugar and
doesn'; say what o do with it. [t'ssuch a
tiny bit 1 suppose you ‘could sprinkle it
anywhere, but knowing Madame's fine
hand, I'm sure she meant it to go on the
lomatoes.

And et these prices, would you believe
that she mthlessly minces lamb and makes
Lamburgers of it? Also something called
Cacktail Marbles, with garlic, soy, and plum
sauces. |'m saving this book against the day
I win alottery. when | canreally enjoy the
many pleasures lamb can bring.

The Canadian Mennonite Cookbook
(McLeod Publishing, S7.95) is well-pm-
duced. it bar a spiral binding, excellent
jflustrations, and tabs for the easy location
of categories. However. it has only a small
section devoted o Mennonite cooking itself
and that is heavily loaded with pies. breads,
cakes, cookies, and crullers. There are a
few soups, two minced-beef dishes, one
chicken pot pie. end a vadety of scrambled
eges heavily laced with floor. Although
they sell the best geesein the world, there is
no mention of them in the book. Do they sl
them all?

One good, and easy, recipe J tried is Fmit
Crumb cake. which I'made with fresh
peaches. With a dab of ice cream or
whipped cream, this makes a pleasant
dessert. Most of the baked goods are
probably splendid if you go in a Jot for that

sozt of thing (I don't) but one thing that put
me off some of them isan ingrediemt celled
baking ammonia. 1 asked for it several
places but iuckily they didn’t have it es |
suspect I don't really want it.

Even the body of the book is heavy with
breads and cakes and their kinfolk, s well
as icings and sweet sauces. The jams and
Jellies, for those who have the patience and
big enough kitchens, sound good, as do the
pickles and relishes.

Gonlashes, cabbage rolls, end several
mince-meat casser oles are hearty and well-
seasoned, but botb the meat and salmon
loaves seem uninspired if adequate.

Most surprising was the abundance of
Tather tacky short cuts that are included —
tins of mushroom or celery soup, onion
soup mix, gelatine in pumpkin pie, Dream
Whip, tinned pees, and tomatoes. And most
of the salads arc the sweet horrors laden
wilh mar shmallows and tipned pineapple
that have been banished from even |be
women'’s magazines. A French dressing
calls for a tin of tomato soup and all of the.
plain salad dressings -¢all for flour and
sugar.

This is neither traditional nor current
Canadian cooking but some childen, et a
certain age, adore this kind of food and if
yeu can afford the dentist bills you might
give it to them.

Bon appétit and a Happy Christmas. -0

Who are the
masters now?e

Schools in Jeopardy: Collective Bar-
gaining in Education, by Peter Hennessy,
McClelland & Stewart, 205 pages, $8.95
paper-(ISBN 077104067 9).

By DUNCAN MEIKLE

ONCE UPON A TIME, teachers were expected
to be dedicated servants to the cause of
education. They were underpaid and often
cowed by bigoted or arbitrary school
boards. In the past 25 years, however, there
have been many changes. A shartage of
leachers. abrief economic boom, a faith
(probably misplaced) that education was the
answer to man’s hopes and fears, and a dash
of militancy all combined to produce effec-
tive teachers' erganizations, \We have not
yet seen fully what will happen when, witha
temporary decline in enrolment, & strong
profession collides with governments that
have decided education should have a lower
funding priority.

Peter Hennessy, 2 member of the Faculty
of Educatign at Queen’s University, is
concerned with the treed toward antago-

' pistic Or pdyersary relations in negotiations

between teachers and boards. In his analysis
of tbe taetics, tbe facts behind the propa-
ganda, ad even some of the expensc
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aceannts of the negatiators, be shows that
botb teachers and boards ean lose sight of
their common interestin quality education,
that both have resorted to ““con jobs’ and
“Him flam™ in public statements. and that
things may get worse. He says that strikes.
vork to rule campaigns and |ockouts lower
teucher Mor ale. ruin the students” trust in
teachers and bring into question the
professionalism end integrity of teachérs.

Although both sides are accused of
manipulating facts in onder-to secore the
“best” settlement, the main villains are the
Ontario government and Bill 100 (The
School Beards and T eachers Collective
Negotiations Act, 1975). The Davis
government has stepped away from its
proper role of balancing demands in a world
of tinitc resour cesand Bill 100 has estab-
lished u framework of laws that set teachers
and their federations against the taxpayers
and their elected trustess. Each side sees the
other us the enemy. In the strikes that have
accurred in Ontario in the past few years,
both teacher s and boards have played by
the rules but the rules are stupid and des-
tructive. What Hennessy would like tosee is
u retum to the **high road™: less militancy
among teuchers, more leader ship from the
Minister of Education, better communi-
cations between tbe affected parties to help
identify common values and aims, end a
return toa professional integrity and credi-
bility inteachers’ pyblicationsand policies.

The emphasis on the teachers’ point of
view leaves the book open to criticism. For
example, there was more to the Lanark
County confrontation of 1976 than working
tworule:a student walkout, a citizens®
committee, and confusion over the provin-
cial fundsavailable to the board were all
relevant factors. Thereislittle mention of
recent developments within trustees
organizations, such es coordinated bargain-
ing: and research facilities and guidelines for
&kec-bound boards. The definitions of
professionalism and tbe **lower middle
class'” stutus of teachers are restricted by the
author’s point of view. And the absence of
raferences in tbe text, suggestions for
further reading, and an index will cause
considerable frustration foranyone wishing
to pursue the points raised. .

On tbc other hand. Hennessy provides a
needed service, He speaks for teacherswho
might be reluctant to oppose the hard-line
pusitions of their negotiators. lie points out
that the siudént has a stake in these matters
that js often forgotten. (He also says that
most students will suffer more from the
decline of moralein the scheol thee from an
unexpected break from formal classes.)
This book gives a quick review of the
development of teachers federations and
the major confrontations in Ontario over the
last few years. |t contains useful insights
and reveals the need for mor e information
about collective bargaining in education. B
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Publish and
bedimmed

Press Gang: Post-War Lifein the
World of Canadian Newspapers, by
James B. 'Lamb, Macmillan, 204 pages,

$12.95 cloth (ISBN 0 7705 1814 1).

' By GERARD McNEIL

THIS BOOK Is being promoted by Macmiilan

€s the warm, affectionate recollections of a
man who spent more than 25 yearsin the
newspaper business. To alarge extent it is
just that. James B. Lamb regales a reader
with thekind of stories reporters end editors
lovetotell one another, over and over
again. Among them: the Toronto Globe and
Mail publisher who asked agniring reporters
about their sex lives; the spinster who air-

brushed the testicles of prize bulls. the
udders Of prize cows, in photos in the
Woodstack Sentinel-Review's annual dairy
edition; and tbe head-end-shoulder s photo-
graphs used time and again to save money.
so that “nobody ever aged in the
Times-Herald. ...""

But Press Gang is more than just a
charming collection of anecdotes about
newspaper eccentrics. | isalso an angry
description of what has happened to jour-
nalism in Canada since the Second World
War, when Lamb left tbe navy to join the
Sentinel-Review as a cob reporter. He went
from Woodsteck to the M oose Jaw Times-
Herald. and when the Times-Herald was
bought by Roy Thomson, was given a$20
pay cut and told by Thomson to leam
something about advertising. He did, and in
1950 was appointed publisher of another
Thomson acquisition. tbe Orillia Packer
and Times. He retired in 1971, disgusted
by an attempt to squeeze more pmitit from
the Packer and Times at the expense of its
paper boys. Thomson by then owned more
than 30 Canadian dailies and had scared
other publishers into building chains to
protect themsdlves agaimst Thomson intru-
Sons.

By 1971, says Lamb, the Thomson group
was “the greatest money-making organjza-
tion in the country outside the Mint.” “The
id& of this newspaper colossus wrestling
some grubby-faced kid for anotherhalf-cént
of his meagre eamings Struck me ag enorm-
ously funny,” Lamb says of the proposal.
“but my central office counterparts were
both insstent end serious, and the mesting
blew up in an cutbugst of bad temper and
wor se language. all of it, | am sorry to say,
onmy part.”’

By then, he says. “Thomson newspapers
wer e almost interchangeable; one had to
read the masthead bannersto tell them
apart.” Even thc comies end features were
packaged in Toronto and sent out to the

S
(o

publishers. A publisher who wanted torun.a

feature from outside the package would be

asked bluntly: “How many new raaders will
it add?"”

Most of the energy et these newspapers
went into meeting monthly profit quotes set
in Toronto. Reporters spent SO much time
writing boilerplate for special editions
almed at gaining advertising that tbey had
little left for actual reporting. All
newspapermenr know what the Peter-
borough Examiner wasunder Robertson
Davies, and what it has become asa
Thomson clone. Some of the Thomson
dailies stopped funning editorials al-
together. Writes Lamb, in a sert of obituary:

he dramatic change in newspaper opera-
tion, from local and individual ownership to
group control from a central city, was
largely paralleled by what was happeniog in
other fields of smal}-city business, Orillia

‘was again typical of most Canadian small

towns. In 1950 ell Of the dozen yprincipal

industrial plants in town were owned and
operated by Orillians, and with the excep-
tion Of three food chain outlets, so were all
the retail stores along 1S busy main street.

Yet within a decade, every one Of the main

industries Ded been taken Over by outside

groups. many of them enormous and most

of them American, while hardly a retail

store remained under individual ownership.

My felow Rotacians, who had once been

merchants and proprietors Of local busines-

ses with deeproots in the community, were
replaced DY hustling young men from

Taronto or its suburbs who were running an

Orillia oudet for ane Of the big chains, and

who hoped te move on to abigger store just

as soon aS possible. The improved efti-
ciency of the chain Was paid for in the loss
oflocal character. |

Roy Thomson, made’ Lord Thomson of
Fleet, was. according to Lamb, an excep-
tional man, *‘a kind of genius.” “Yet his
genius lay primarily ina kind of greed: a
greed so obgessional, insatiable, and

. rarefied as to be exalted almost above the

material into tbe spiritual sphere. Hi lust
for wealth, and his gusto-for tbeinter-
minable manoeuvrings necessary to acquire
it never flagged with advancing years or
palled withsatiation, , ..

The old man died and was succeeded by
his soon Ken. who tried to pot alitde morte
emphasis on news, and **platoons of flunk-
eys,” who redoubled the emphasis on
profits. (Legend has it that women workers
at one Thomson plant weretold to use less
toilet paper.)

Coming as it does froma rock-ribbed
Rotarian who feels Trudeau “seized
power” and appears baffled by the rights
movement (such as it is), Lamb’s criticism
of the press and the Thomson newspapers is
interesting. |f an old-time conservative like
Lamb feels that the newspaper chains have
gone too far. how might the rest of us feel?

| liked the author after reading Press
Gang. When he finds his old corvette
Camrose in a Hamilton wrecking yard after
the war, it is clear he |€eft his Hemxt in the
navy. His reminiscences about newspapers
are amusing. But tbm are jarring ethnic
references throughout the book that should
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have been edited out, Of what relevance is it
that a building-owner Thomson negotiated
with in Toronto was Jewish? And in his Jast
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the high trnover of unknowledgeable
ministers duped by their bureaucratic ex-
perts, the use and counter -use of outside

chapter, an editorial howl. Lamb says of - consulting firms (homegrown and

the1970s: “ Socially and politically.
minorities were ‘in’ and the tall wagged the
dog; ideally to be a young black French-
spealing |esbian anarchist r ated one as
Numero Uno in the New Canada, *

Perhaps observations like that are inevit-
able fromaperson WhO led socomfortablea
|life with the Thomson chain. The Lamb
family enjoyed a large, idyllic home on the
shore of Lalie Couchiching, If the Thomson
organization squeezed nickels fromits naper
boys, it lavished them on itS publishers and
columnists. \When he became disillusioned,
Lamb was able to retirs early and comforta-
bly on his Thomson pension. He and his
wife spend their winters in Spain and
Portugal. their summersin a big house
overlooking the Bras d’Or Lakes in Cape
Braton. Press Gang iSLamb’s second
book since retirement. The tint was The
Cervette Navy, in which he recounted his
wartime experience On tbe Camrose and
other navy ships.0

Knowing a
hawk from a
handwash

Paper Juggernaut: Big Government
Gone Mad, by Walter Stewart. McClelland
& Stewart. 207 pages, $14.95 cloth (ISBN
0 8310 8306 81.

By DENNIS OLSEN

THIS BOOK HASa catchy hut misleading title.
It would be mor e aceurately called the
Pickering Airport Fiasco. There are two
short chapters concerning that while ele-
phant, Mirabel: the rest of the book deals
primarily with Pickering. the Toronto
airport-to-be that has been shelved. It is not
a book that examines in ageneral way the
inner workings of federal and provinciat
bureaucracies in Canada. although it does
suggest that Canadians because they are
divided or apathetic ate often prostrate
before the State machine. It is not even zn
attack on the bigness of loday’s govem-
ment, which Stewart recognizes s’ probably
necessary for the range and kind of services
MOost Canadians want from government.
Journalist Stewart has managed to on-
caver many confidential government pap
ers, reports, and memos and to dig up a
welter of facts from government an-
nouncements and fmm newspapers. He pots
all this together in an interesting and highly
readable way to give us a picture of the
seeming ad hoc confusion that surrounds
government’s role in these lar ge airport
construction projects. The fragmented sys-
tem of federal and provincial jurisdictions.
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American), the seeming impossibility Of
predicting future air passenger numbers,
Earticularly evident after rising energy costs

ad eurbed the escalating carve of pas-
senger increase; al thii Isthere and more.
Many readers will enjoy. or he anraged by,
the inside dope; cost estimate repotts of §5
billion for Pickerige wer € concealed While
the public pronouncements wer e for a cost
of only $288 million: the bureaucrats in
typical ‘‘cover-your-ass” style “‘were so
anxious for en ajrport that they had prepared
papers to seize the land of al three -(pro-
posed) sites” for Pickering.

As contemporar?/ historical journalism,
the book is eminently readable with a handy
chronology of all the relevant government
moves reaching back to 1961. Unfortu-
nately Stewart says, “| don’t tike foot-
notes,” and further, “ some soureds mus be*
keptconfidential,” so that, although there is
some guide to the more public sources he
used, much of his evidence base iS unavail-
able. Researchers should note that the book
isnot indexed.

Stewart believes our salvation liesin
tough freedom-of-information legidation.
The fiaseos of Mirabel and Pickering would
ot have happened if “the background
papers had been made public at the tima,™
InCanada, he says, government ““secrecy 1S
a national fetish.” All thisis wue but one
wondersif there is not more. What is

' missing_is an explanation and investigation
based on the idea that there are real vested
economic interests, both inside and outside
governments, that want these mammoth
construction projects bbilt. Stewart writes:
*“In this whole damn story nothing was done
because everP/body in authority truly he-
lieved it should be done, it al happened bP/
ghagtly accident.” Wasiit all just a ghast)é
accident. has bie soyernment gone mad’
It's doubtful.

The old hypothesis of political patronage
needs to he examined more closdly.
Coniractors, developers and land specu-
lators want and need thiskind of govern-
meat project. There is-also the important
role Of high-wage construction employment
with its economic spinoffsfor thelocal
ecopomy, especially in areas ofhiih unem-
ployment. On the other hand, paliticians
and political parties need money for their.
elections. As any

* government contracts in Utlawa or a gro-
vincial capital knows, somehow (and it is
always difficult to research) “‘one hand
washes the rother™ and the dtate largesse
continues to flow while the bagmen fill the
party coffers.

Why should we let our political leaders
escape accountability and responsibility by
saying government is erazy or that it wasall
a ghadtly accident? Was it an accident when
“Ontario rushed eight different Cabinet
Ministers through the Nerth Pickering Pro-
jeetin a period of forty-three months’?
These cabinet ministers wer € NOt shuffled
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and appointed by Ontario but by the
Premier of Ontario. One wenders Why.

Reading between the lines of Stewart's
book one detects a theme that the rapid
tumover of ministersand the fact that so
many appear to be amateurs compared to
their bureaucratic experts is useful for
avoiding public accountability for both
politician and buresucrat. Ad long as there
are no clear cabinet decisons in a. policy
area. bureaucrats ean claim that it is the
paliticians responsibility to initiate policy,
while the *“new™ ministers can claim they
haven't had time to familiarize themselves
with the portfolio and past policy in the
area. On I1op of this, one level of govern-
ment can foist respongibility off on the
other. It all seems rather haphazard and
chaotic but it has been geidg on too long in
Canadian gover nments to ﬁe totally acci-
dental. The RCMP bearings showed us that
cabinet ministers often deliberately donor
want to know efficielly what their adminis-
trators are up to-especially if patronage or
something shady is involved.

Bii government may seem like a jugger-
naut but once one examines it more closely
and critically with an issue such as Picker-
ing, one finds not a machine but a morass of
evaded responsibility and buck-passing, a
web of alliances and tacit under standings.
It's not a paper juggernaut, only a paper
tiger. O

Hear it for
the auditors

Cordial But Not Cosy: A History of the
Office of Auditor General, by Sonja
Sinclair. McClelland& Stewart, 208 pages,
$19.95 cloth (ISBN 0 7710 8157 X).

By MARTIN PETTER

"THE oFFice oF Auditor General, whiih
celebrated its 100th anniversary in 1978,
has come " to occupy a special place in
Canada's popular mythology as the champ-
ion of the little man against the scourge of
ever bigger, MOr e expensive governmeat.
Many commemorative Volumes about good
causes amount to |ittle mor e than exer cises
in the art of eulogy, but happily Sezja
Sinelair's book does not fal iNto this
category. Rather, what she providesus with
is a measured. critical discussion of the
office's achievements and failures.

To some extent the subtitleis mis-
leading, since the focus is very much on the
past 20 years. while the period before only

¢ occupies about one third Of the entire text.
Her decision to concentrate on tbe content-
poraryeraseems justified, however. in view
of its significance and of ha successin *
interviewing a number of the kez figures.
Though thisis net a scholarly work (ser was
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it intend=d to be), it has value for all those
interested in the problems of accountability
and financiat control in modem govern-
ment.

The title refers to the view of the
Canadian Institute of Chartered Accoun-
tants that the relationship between the
Auditor General and governmental agencies
he audits should be “cordia but not cosy."
Attaining a workable balance between re-
sponsibility to Parliament and co-operation
with the executive has keema pmblem since
1873. But the Auditor General’s role has
also changed in response to the expansion of
governmeat, new techniques of financial
control, and the differing backgrounds and
outlooks of the auditors themselves.

The leading figures appear to fall intoone
of twro groups: combative showmen such as
the first appointee, J. L. Mcdougall, and his
spiritual heir of the 1960s and early 1970s,
Maxwell Henderson; and lower-profile pro-
fassionals such as Watson Sellar (1940-59)
and the present incumbent, lames Mac-
donell. Sinclair’s major theme is that the
accomplishmants of the fatter group out-
weigh those of the former. Thus while
Henderson's horror Stories of government
bungling (as in the famous case of the
Bonaventure refif) may have made the
headlines, they could and did divert atten-
tion and energy away from more deep
seated problems..Sellar and Macdonell, on
the other band, were less interested in
controversy than in working behind the
scanes to modernize the government’s
whole approach te financial management.

Ind=cd, Macdonell is shown as virtually
revolutionizing the Auditor General's func-
tion since 1973 by his unselenting pressure,
often in face of fierce resistance, for the
adoption of “value.-far-money auditing.”*
The Auditor General Act of 1977, the
appointment of a Comptroller General the
following year, and the establishment of a
project to study procedures in cost
effectiveness — these things may not have
attracted much public attention, but the
author argues persuasively for their
significance.

Macdonell's strengths are frequenﬂy
commented on, including hi ability to
recruit talent from the accountancy and
consulting professions. But his short-
comings are not ignored either, notably his
inclination on occasion to seek too “cosy™
a relationship with government. Similarly.
the treatment of Henderson, while critical.
ismever hostile. The comparison between
Henderson and Macdonell would have car-’
tied more weight, however, if the account
of the formes’s activities (coveting two
chapters) had been as full as that of the
latter’s (covering half the boak). The writ-
ing is generally effective and the thornier,
aspzcts of the subject are clearly explained.
There are occasions, though, where the
author's enthusiasm |eads her to abandon
her detached prose style for a rather more
breathless one.

Aside from learning a good desl about
bureaucratic infighting and the world of the
professional auditor, we are aso provided
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with some interesting matertal about the
episodes involving Polysar and Atomic
Energy of Canada Ltd.. and about the less
well known Canadian contribution to'the
proceedings of the United Nations Beard of
Auditors. On halance, Cordial But Not
Cosy may be recommended as an informa-
tive, fair-minded. and entertaining study of
an important aspect of Canada's public
life. O

Little
victims
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Claske Irwin, 175 pages, $10.95 cloth

Divorced Kids, by Warner Troyer,
|ﬂSBN 07720 1222 9).

By DEAN BONNEY

ON A FLIGHT from New Y ork te Toronto.
Warner Troyer met a'little girl going to pay
her regular visit to her divorced mother. Her
worldliness struck him. Nothing surprised
her and she knew miore about jet planesand
arports than most ‘adults. This book
evolved from that encounter. It's an
arrangement, with commentary, of excerpts
fmm hundreds of interviews he taped with
the offspring of divorced parents. lie lo-
cated the interviewees (he doesn't say howl
in Canada. the U.S,, and Britain. They
ranged in age from five to SO-plus, but most
were under 20. He brought to the work
decades of experience not only in investi-
gative journalism, but also in matrimonial
failure and absentee fatherhood (two mar-
riages, eight children).

It's not an ambitious book. Aside fmm
drawing on his memory, Troyer limited
himsdlf te taping the interviews, having
them transcribed, culling them up (and
sometimes dtering them for various
reasons. as he explains in the introduction),
and reassembling them. He did no research,
hence there's no bibliography. But some-
body did a certain amount of research for
him. She’'s mentioned under “Acknow-
ledgements.”

The sections are organized in a stmight-
forward if arbitrary way: break-up, losing a
parent, specid days, money, sdlf--reliance.
spying, lovers and step-parents. and so
forth. The author’s method is also straight-
forward. He makes a few generalizations,
Uses a selection of excerpls to bear them out,
then lays down a series of deductions.
usually self-evident, but usually sensible
too, mixed with pieces of advice and
recollections of his own shortcomings as a
father with visiting privileges. The urgent
hindsight of the reformed child-negiecter
can be oppressive, but by and large these
persond interjections are restrained.
They're even welcome, because the inter-
viewees an apt to be incoherent and
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From the acclaimed author of
The Tetramachus Collection
and Blueprint

A January fraom

super Release Seal Books

fn authoritative, lavish and beautiful study
of bedcoverings and bed fumiture, as they ware
practised during the mineteenth and the early
tuentfeth centuries. The bock deals with quilts,
homaspun blankets, handmade sheets, cowerlets,
pi1low cases, shas, and bed furmniture,

The author, an eninent authority Tn the fleld,
discusses materfals, styles, pattems, rethods,
techniques, and gives tha historical Ilac'hgruund
450 photes in ail, 118 of them in full colour.

The bock 15 designgd by Howard Pain.

JUST PUBLISHED: $39,95, POSTPAID.

the book fiend

540 ms. plonpont rd, Torants, one, mda Sm3

{ } Yoo pleasn, back fiend, ocnd =m coples of
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bacause their anonymity has been so care-
fully maintaiped that much of their indi-
viduality has gone with it. An exception is
14-vear-old Barry, living, truculently, with
bis mother and two younger sisters: “Why
did they get mamied in the first place if they
didn’t like each other? They sure didn’t do
us any bii favours, | think she’s tired of me
a lot, apd mad at me: but how does she
think Ifeel?”” Few of the others are capable
of expressing themselves so trenchantly.

If many of Troyer’s findings are obvious.
others are unexpecied enough to be interest-
iy. For example, a recurring source of
bitterness among the children are pets lost,
given away, or put down during the up
heaval of a divorce. A divorced mother may
feel the reduction in her income keenly, her
children seldom do. Nor da they resent her

taking a job that deprives them of her care’

for most of the day. Girls in their late teem
just embarl:ing on their first serious love
affair are more profoundly wounded by
their parents’ divorce than other offspring.
Always the victims. children are also almost
ahways burdened with guilt.}t could be their
fault, They're never quite sue.

This is an honest, compassionate,
unpretentious book, but for all its virtues it
iMustrates a well-known dictum: what is
impressive in one medium may be less
effective in another. Warner Troyer doesn’t
come across on the primed page the way he
does on television. You pay attention to the
reasoned parformer on tbhe screen because
his wards are reinforced by gestures, intona-
tion. apparent intelligence even when he's
reaching for his fifth cigarette, and acynical
laugh. Print somehow diminishes his ideas.

Also. I'd say he didn’t spend much time
putting this bock together. He'sa busy man.
No doubt he has to be: hi support payments
— asubject mentioned often enough in the
bock =~=are probably large. His writing is so
slipshod you sometimes have g reread a
sentence. This saps the force of his argu-
ments and makes a brief book seem too
long. He misuses the word “substantive”
(as domany other reporters these days), uses
“evidence” asa verb. modifies absolutes
{**the most essential,” **the most crucial”),
and either can’t recogmze or doesn’t mind
txutologies (“final conclusion’) and
contradictions (“living alone” with some-
onel. Busy as he is, he still finds time to
teach graduate journalism students at West-
em how to write. O

What did you
do in the great
split, daddy?

Single Father’s Handbook, by Richard
(atley and David Koulack, Anchor Books,
196 pages, $6.50 paper (ASBN 0 385
13653 6). -

By SHEREE HAUGHIAN

THE QUALITY OF mercy can become very
strained when it comes tc reviewing tbe
self-helps and how-tos, but the mles of
benevolent living deeree tbat we must dig
out a place in our hearts for books thatshoot
for nothing less than hyman happiness.
Concern about style and diction seems
effete and pedantic, Samuel Johnson carp-
ing at William Blake. The important thing is
capturing The New Vision.

Separated fathers writing for a swelling
brotherhood are, presumably: especially
exempt fmm arrogant squibs. Disregard the
fact that tbe authors of Single Father’s
Handbook talk about “kids™ with the same
frequency as other writers employ indefinite
articles. Consider this effort by two Win-
nipeg psycholggists as a refreshingly moral
postlude tc the Me decade. Cut off the
oozing, rancid flesh of bad prose and suck
the Sweet juices of responsible parenthood
from tbe marrow.

The problem surfaces when you realize

. that Gatley and Koulack aren’t concemed

with single fathers going it alone. the
ambitious, full-time custodians who juggle
diaper pails with jobs at IBM. They're
discussing “visitation rights” -at theleast
a few minutes. at the mosta few days.

Although the imporiance of paternal
contact at any time should not be belittled;
the reader perceives that the authors have
not been totally Open and Honest with the
bock-buying public. And isn’t that pre-
cisely what the self-helps tell us we always
should be?

At least that's the value code tbe authors
my tbey espouse. When thc “kids™ start tc
suspect a snake in the garden, “tell them as
simply as possible.” Tell them what?
‘‘After critical examination, your mother
and | feel.. .”*? Or. "*Quite frankly, my
dears, we loathe each other”? When you're
patching up shattered psyches, generalities
won't do. .

Them are other omissions just oo annoy-
ing tc blink away. Them is no discussion,
for instance, of the ordeal of meshing old
paternity with the offspring of a new
association. probably because Gatley and
Koulack .(We, are, therefore we know)
haven't been through it yet.

The authors may have been content to
leave some ragged edges around torn
relationships, but they have bothered to

includea section on cocking what any
reasonably astute two-year -old would right-
fully call junkfood. One would assume that
a person who still hes enough emotional
energy to purchase thls book would-alse be
capable of investing in a cookbook. prefer-
ably mm that doesn’t advocate sizzling
french fries withput the aid of a wire basket
or baking soda. The Gullible Gourmet may
end-up with more than a bumned-out mar-
riage,

This handbook, designed to be so posi-
tively Brave New World,” is positively
dreadful. Them is only one bright prospeect.
The authors’ legacy to despairing daddies
could be elixir to a dying marriage, The
alternative tc staying together is not a very
agresable one. Imagine having tc receive a
copy of this at your good-riddance party. O

Primal
screech

The Rock Observed: Studies In the
Literature of Newfoundland, by Patrick
O’Fiaherty, University of Toronto Press,
222 pages, $15.00 cloth (ISBN 0 8020

23517D).

- By RONALD ROMPKEY

CLIMB THE STAIRS at the headquar-
ters of Breakwater Books in St. John's
and you will hear an unmistakable sound. It
is not the creak of floorboards but the hum
of industry. Breakwater Books is anm as-
tonishing success. Though one of the
newest publishing houses in Canada, it has
mpidly established an outlet for Newfound-
land writers and focused nationalistic feel-
ing-perhaps en¢ouraging thereby the idea
that the current enthusiasm for Newfound-
land writing is something new. At the same
time, studies of earlier wriling are scarce,
giving way to the more urgent interests of
geographers, linguists, and folklorists. But
the bulky literature of Newfoundland and
Labrador, a literature dating from the 16th
cenlury, can be ignored no longer, and
Patrick O’Flaherty’s brief examination is
about to introduce reader sto a new aspect of
Canadian literary higtory.

As the sdf-deprecating title implies, The
Rock Observed isnot a literary history of
Newfoundland. It lacks the scone of a
full-scale history and the detachment of
histarical eriticism: for in tone and emphasis
the book is an idiesyneratic statement about
how Newfoendlanders view themselves and
how they are perceived by outsiders. To
begin with, the text is substantively the
script fct O*Flaherty's stimulating educa-
tional TV series. Newfonngdland and Her
Writers, a course of study produced by
Memorial University for off-campus stu-
dents. Them the lecturer canvasses am even
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wider assortment of boolis with a sometimes
vehement and cramky tone. and develops a
fellow Feeling For his countrymen with
minks. arched eyebrows. and asides. It is
theatrical and polemical end reminiscent of
O'Flaherty's prickly reviews of Newfound-
land books in the Toronto Globe and Mail
(Beoks in Canada. October, 1977). Amiv-
ing at the present “studies’ bereft of the
speaker's artifice and the journalist's sense
of immediacy, he sets out to examine
Newfoundland writing pot as the conven-
tional **radition™ or “evolutionary pro-
cess’ beloved of academics but es a set of
“responses™” to lifein Newfoundland and
Labrador. “ | F it lacks the symmetry and
universality of great art.” he writes, "t |s
none the less important in what it reveals."

Predicatbly, we find that a2 strong native
fiterature did not begin to thrive until the end
of the 19th centory. Before that. the argu-
ment rung, books abeut Newfoundland
minored the ambitions and attitudes of their
writers and largely distorted the Facts be-
cause the writers wer e first of all explorers,
promoters. missionaries. adventurers,
romantics. politicians. and soldiers seeking
the bubble reputation. Consequently, the
myths that contribute to the
MNewfoundlander’s self-image began to
Form. among them the heroic status of Sir
Humphrey Gilbert. the notion that the
fishing admirals discouraged setilement, the
anticipation of vast mineral wealth and the
sobriquet “Britain’s Oldest Colony.” Fora
more accurate rendering of Newfonndiand
life, we must turn to the 20th century.

The latter part OF the book examines the
mwore self-conscious writers of the 20th
century, particularly those associated with
outbnrais of nationalistic feeling. The
wimket F wiiders and local magazines is
surjwising. E. J. Pratt occupies a place to
himself. though the treatment he receives
herz tells us more about the assumptions of
the bgol, than about Pratt, a poet venerated
by Newfoundland ' schoolteachers for de-
cades und apparently threatened with the
loss of his mative status because he made his
reputation “away.” Clyde Rose, president
of Breakwater Books, celled Pratt*‘a To-
ronto post™ in the introduction to Bafffes of
Wind and Tide (1974). O'Flaherty also
dismisses Prait es an expatrate, one who
skipped off to Ontario *“‘once he got the
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Harold Horwoed (t00 romantic), Percy
lanes (too gloomy), and Farley Mowat (I00
sentimental). Sympathy with local charac-
term knowledge of local life (chiefly in the
outports) serves (0 measure such writers as
if these were their principal concerns.
Where they fall short, mom modest ones
such es Ted Russell, Arthur Scammell, and
Ron Pollett are praised for their under-
standing of the “‘outporter.”” Yet with its
lucid prose and ample reference material the
book does succeed, es no other book has
done, in demenstrating the ways the written
word has shaped an essentially oral culture.
Without doubt it will Stir interest in thisrich
body of material even if O"Fleherty’s rigid-
by and saeva indignativ will sometimes
leave the reader wondering where criticism
leaves off and polemic begins. O

Beavers
in space

Other Canadas: An Anthaology of Sci»
ence Fiction and Fantasy, edited by John
Robert Colombo, M cGraw-Hill Ryerson,

$15.95 cloth (ISBN 007 082952 7).

By GARY DRAPER

SOMEBGDY MUST have asked John Rebert
Colombo once, **What do you get when you,
cross CanLit with SF?"” Other Canadas is
his answer. Canadian literature and SF &
F both exist, to a degree, in literary ghetios.
Both em plagued by questions of definition:
Is Malcolm Lowry In or Our? |s Stanislaw
Lam SF or F? Moreover, both are too often
snubbed {or patronized) For reasons that
have tittle to do with the quality of indi-
vidual works. by people who wouldn't
much the stuff (ot who never read anything
else).

Thisbook isbig enough. in both the
number of selections and the kinds of work
il includes, to interest those in either camp
or, best of all, in neither. As Colombo
says, with the modesty of a snake-oil

chance.™ exhibited no real interest in the . pitchmaf, tnebook” contains “‘excerpls

clture back home, allied himself with no
local writers. and spent his spare time
¢ntertaining after-dinner audiences with
tales of heroic fishermen laced with the
mimicry of outport speech. Portiayed this
v:ay, Pratt could abmost be imagined (were
healive today) departing the government
wharf in. say. Moreton"s Harbour {where he
taught) waving an American Express card
and cautioning:"“Doan‘t, Fer deluvva God,
Jeave home wit'out it.”

Pratt is praised no mom than such
"*lacul™ writers es | sabella Rogerson, F. B.
VWaod. or R. G. McDonald. Denounced for
their farure io deal Fairly with authentic
rlewtoandland life are such bester-known
writers as Mar gar et Duley (too citified),

from four novels, seventeen shart stories,
twenty-seven poems by thirteen poeis, two
critical articles, one prophetic essay, a film
script, end? brief annotated bibliography.”
Whew!

Inevitably. no reader will be pleased with
everything here. Too much of it is merely
adequate. and there are a few things that just
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don’t besar reprinting. The excerpt from
Cyrano’s trip to the moon, which finds him
setting down in New France might just es
well be sel in Pago Pago. Some of the
conventional SF does zot rise above its
conventions. And the excerpt from Stephen
Leacock's Afternoons in Utopia should not
have been disinterred.

But the best pieces justify the collection.
Near the top of my list of favourites are
Hugh Hood’s **Afler the Sins” and
Margaret Laurence's “A Queen in
Thebes.” Sharply different from each other
in focus and in tone, both stories ring
changes on what might be celled the Big
Bang theory of the end of the world, an SF
theme that has been (forgive me) just about
done to death. Stephen Scobie's “ The
Philosopher"s Stone,”” set in the future and
on another planet, has all the conventional
trappings. But the characters and the situa-
tion in which they find themsdves have an
emotional resonance that ismm: thisisnot
merely very good SE, it’s a very good story,
a perfect place For non-SF readers to ded.

| thought science-fiction poetry couldn’t
be written until I read Gwendolyn
MacEwen’s “ Armies of the Moon.”™ Im-
agine Ray Bradbury's Martian Chronicles
digtilled into 23/lines end you'll have some
idea of it. Alden Nowlan's "*Flot For a
Science-Fiction Novel" iS a different matter
altogether:

Scientisis from another galaxy

caplure an earthling

and decide after examining him

that ke is a machine designed

Jor the manufacture

of shit.

Algernon Blackweood’s flesh-crawler.
*“The Wendigo,” summons up a monster
that isbeth creepy physically and credible
psychologically. The story benefits from
appeearing in company with George
‘Bowering's poem, *“Windigo,"” and Mar-
garet Atwood's discussion of the apparition
in her fine essay, '*Canadian Monsters."’
But why isn’'t one native version of the
legend included hem? .

There em editorial slips (Hegh Hood's
“After the Sirens’ appears in the acknow-
ledgements es “Plying a Red Kite.” Spider
Robinson’s,;*No Renewal” is called “New
Renewal” in the table of contents) that raise
questions about the care that’s been taken in
getting the information down. And in his
introductions to the stories the editor some-
times talks too much. The reader’s gradual
discovery of the kind of world he's entering
isone of the pleasures of the fantastic. On
one occasion (in his preface to H. A.
Hargreaves's “ I nfinite Variation”). Col-
ombo hints broadly et the central idea and
actuatly gives away the ending.

Still, despite its faults. which em at least
pertly the inevitable faults of any anthology,
the book contains & few real gems that
béeneﬁt From the reflection they cast on esch
other. So I’'m grateful te Colombo For
showing what you get when you cross
CanLit with SF. It may be ScantiFiction but
at least it’s Canadoom. O3
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Of dories
and grey

$ali YWater, Fresh Water, by Allan
Ander son. Macmillan, illustrated. 304

Stnndiﬁg into Danger, by Cassie
Brown. Doubleday. 408 pages, $14.95

cloth (ISBN 0 395 13681.l).

By RUTH OL SON LATTA

ASPECTs oF LIFE ON the sea are dealt with by
both of th: e works. and both are histories,
though they differ in approach. Another
similarity is that neither manages to avoid
cliché.

Allen Anderson has followed in the
oral-history tradition of Barry Broadfoot
und Heather Robertson. He taped inter-
views withmore than 100 Canadians who
male a living from our lakes and oceans.
The result isa companion volume to
Kememboring the Farm (1977), 2 compila-
tion of interviews with workers on the land.

Those whe have a romantic idea of the
hard-working, gnarled fisherman. proud of
his SKills. with a deep respect for thie sea.
will have the stereotype confirmed in Salr
Wwer, FreshWater. The vast number of
transcribzd anecdotes have been organized
undur such predictable chapter headings as
“The Old Days.”” “Hard Work. Long
Howrs,'* and “Accidents.” One accident
description iS horrifying, two are depres-
sing. thr ee in succession constitute overkill,

Since the numerous ceniributors are not
identified. et times the book seemsto be one
man's endlesstale of triumph over adver-
sit!. Foll:siness end praise for poverty end
honest toil abound. What arelief it isto find
0 the chupter ““Partrers to the Men” that at
least some fishermen’s wives are not
paragons of virtue

I inow of two different situations where the

men will move right in with the wife, and

the fishcrman will go to sea, bring home the
money ., just deink it up and have a big party
while he’s on land, and they seem to accept

”nt.

Andersen does not deal with anything
political. such as the organization of werk-
¢rs in fiskerv-related occupations. or the
impact of recent government policy on the
fishing industry. The book ends witha sigh
for the good old days. Apparently a man
requires 3 dory. not a trawler. in order to
Feel true Kinship with the sea. Many oral
hisinries are rife with nostalgia for depriva-
tion ad hardship. and Anderson’sis no
exception.

Mewfoundland native Cassie Brown,
whowas interviewed by Anderson for his
book. has written a history of a sea Hisaster
in Febroary, 1942, Sranding intoe Danger
deals with the wreck of the U.S. destroyer
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Truxtun end of the supply ship Pelfix off
the south mast of Newfoundland. Bmwn
interviewed survivors bet also used official
documents, so that she plays the role of
narrator. not of eollector. She avoids the
otal historian’s danger of tedium, with long
quotations following one after another,
Unfortunately, Brown played story-teller
only to the paint of using dialogue.

The commander s of the destroyer U.S.S.
Wilkes. the flagship escorting the Polfux,
were held responsiBle for the deaths of the
203 sailors. A coust of inquiry was ended
after only 18 days because the naval person-
nel invofved had more pressing wartime
duties. Six officers were recommended for
court martial but only two were tried; it was
decided by the authorities that “radical
administration short of court martial pro-
ceedings would permit the best over-all wy
effort.” Radical administration mined the
careers of two lieutenants, Smyth and
Grindley; ¢ourt martial might have cleared
them. P

Brown says her originat intention was to
document the dramatic rescue conducted by
the Newfoundland community who sighted
the wrecks, but that further research in-
terested her in the injustices and inade-

.quacies of the inquiry. These different foci

divide the reader’s interest. She might have
made Smyth and Grindley her protagonists,
giving them personalities es well as words
to speak. and making the account more like
a good adventure novel. Standing into
Danger, by emphasizing the roles of many
people in the drama rather than a few key
figures, fails to be very exciting, and
remains merely & regional, specialized his-
torical account of interest to the ones
involved. ¢i
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Lessons of
catastrophe

ounslow Press, 109 pages, $4.95 paper
ISBN 0 88882037 2).

ILDark Times, by Waclaw [waniuk,
H

By ALBERT MORITZ

WITH PUBLICATION Of Dark Times. the first
fell-length collection in English of the
poems of Waclaw |waniuk. a Polish poet
who has lived in Canada since 1948,
Hounslow Press continues itsvaluable work
of making available through translation
Canadian poets writing in non-official lan-
guages. The book also contains essays on
the paet’s career and on the production of
this new trandation. Principal- translator
Jagna Boraks suggests that Iwaniuk’s spe-
cial importance is asa spokesman for the
Canadian immigrant isolated from his new
country, especially by unfamiliarity with
English.

Certainly, lwaniuk often frames his

poems around his reactions to unfamiliar
customs and ingtitutions of Canadian life.
But heiset hismost effective not in his
appeals for integration in a new country, but
rather in hissearing memories of the land
from which he isa refugee. His most
powerful criticism of his adopted country is
not resentment at-fejection of himsef or
other immigrants, but rather worry et the
New World's complacent indifference to
the lesson that the refugee tiom war and
suffering can teach about human higtory.

His appeal is universal rather than per-
sonal, for all places and times, not only for
20th-century Canada. As Iwaniuk says,
“Truth/needs No teritory./I was not born
here.11 was not bequeathed this parcel of
land/yet my voice quivers as | speak of it

Iwaniuk urges that the new Iand must
learn from the old or face the same suffer-
ings. The immigrant. though a stranger,
carries with him the valuable lesson of
catastrophe: “‘Next to us lived different
people./They were kind but not for our
times./Quiet and sober-minded, busy with
themselves/Theyknew nothing and wanted
to hear nothing about us.. .. We meld
have explained everything to them;/ The
chaos which till reigned,/ Tbe elements
which were not cleatly outlined./ The
quiver that shook all foundations. .." The
immigrant knowsthat populations are
wiped out. countries destroyed, culture
erased:

I had a ciry,

they ook it away.

1 built a new one, hidden, unapproachable;
There will be no trespassers,

Merchants will not bargain at its gares In
discord.

Na telegrams wilf fTx into the world from
here,

Norwill politicians make useless speeches.
We, not the priests,

Will ignie the lamps in the temple.,

Wisdom learned from ashes

Teaches only how to die.

Now I must do evervthing in advance
For tomorrow,

The lesson isa memory of irreparable,
eternal loss: “*All that is mine, the earth took
away.” “Death, es 1 remember, has
reached me/in the Bay of Narwik under
torrent of bombs.” The cry is repeated over
and over: “| saw all this” But harsher than
the memories themselves is the fear that the
memories may have no effect an the present
and the future: “ What is salvation if those
who survivedrhurry to be devoured again by
night?”

The energy of this poetry springs from the
conviction that what the poet has known is
of essential significance, and that the poet
must somehow touch those who “hurry lo
be devoured again™ with arealization of the
dangers of indifference. Twaniuk’s poetry,
despite its author’s personal suffering, is
alive with reverence for the word: “|
believe so much in what 1 say/that | am
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ready to pass any test./Words, once written,
will last,/shine Or stain,/ecure or poison
foture penerations.”* The criticism of poetry
that oceurs often inDark Times is directed
not at language itself bet at writers whose
*words/no longer touch the truth./They
clang like brass cymbals/they shed tears
over Troy/they glorify the moon®s image/as
though they had no other obligations.” The
discourapement Iwanjuk sometimes regis-
ters with his own achievements, the worry
that art may fail. does not cancel forhim the
importance of his struggle. His an is truly
human. even at its darkest end most embit-
tered. It is human because it sets itself the
task of loving and preserving humanity, not
the self alone, end defending it “in the
unblinking consciousness of true tegror sod
absurdity.

On the debit side, afewofthe trandations
in Darf: Times are, in lines and passages.
stilted and uncolloguial. On other ocea-
sions, the poet’s clarity of vision and verbal
skill seem to flatten into sentimental report-
age: and there are instances in which the
usually well modulated remembrances and
meditations collapse into the mechanical.
ineffective stridency of protest poetry. The
listing of horrors to make a point dissipates
some of the poetry’s charge in *“*Gexneal-
ogy” and “Strange Yet Not So Strange At
AlL” for instance.

But there are in this collection only rare
false notes. On the whole, Twaniuk’s hard
struggle **1o write a poem/to express full,

truth in plain words® is oot only a bravely*

articulated ideal but a folly achieved
accomplishment. O

On the road to
Shihchiachuang

e a cmm e g —ammam—

Beyond the Crimson Morning: Reflec-
ttons from a Journey Through Contem-
porary China, by George Ryga. Double-

day, illustrated, 216 pages, $11.50 ecloth

5 15223 X).

By BARBARA NOVAK

WHEN PLAYWRIGHT/NOVELIST George
Ryga made hisfirst trip to Chinain lone,
1976. as leader of a 24-member delegation
— "aworker’s group from Canada’ -the
number of tourists visiting China was till
no mare than atrickle. In view of the fact
that as many es 200,000 tourists are ex-
pected to flood into Chine this year, Ryga's
perspective is of historica value aready.
But it puzzles me that. although he
travelled there a second time in 1977, Ryga
chose not to compare his two trips. Instead.
he presents only his initial impressions.
even though major events took place in
China between his first trip and his second
— the death of Chairman Mao. the

fmprisonment of the Gang of Four and the
further **cpening to the West.” He relates
in detail, for example, a discussion with one
of his guides about the absence of great
works of literature in the Peking Hotel book

store. But by his return the following year,

Chinese translations of foreign authors had
begun to appear. | em surprised that he fails
to comment upon this and other cultural

developments. Many of the questions Ryga
raises Most have been answered during his
second trip. Perhaps he prefers the ques-
tions to the answers.

His impressions of the eountry and its
politics aternate thmoghout with impres-
sions Of his travelling companions. His
brief. thumbnail descriptions make them
seem much |ike characters introduced in a
script. Randy, for example, is en “intense
and fierce television writer. encumbered
with photographic and recording gear.”
**Qr' Bill,” Ryga's roommate for the tour,
receives the most sympathetic sketch: “He
was retired. his wife deceased. his children
grown up end gone away. He had been a
miner, mill worker. fisherman.” An
author’s note claims, however. that the
names and the characterizations of people
on the journey have been fictionalized. The
question arises: Why did he devote so much
space to interactions between What amount
to fictional characters?

Bess, the “young and attractive bank
teller and amateur pianist with an unsettling
crudity in her mannerisms and pitch of
voice,” receives special fictional treatment.
Ryga rounds out her chatacter by pmjectiog
animage of her in middleage, with her face
“now puffed into obesity, the body swollen
and settled into clothing cot more severely.
The anxious shrillness now constant in her
voice. .,. Her lips now thickened, falsely
moistened with coloured glycerine rather
than the normal juices of a healthy body.”
He then imagines a scene with this future
Bess, who “grins. and with a sweeping,,_
hateful motion polls the edge of her skirt up
to reveal a pudgy thigh end tightly fitting
underpants over a bulging crotch. A wasted,
loveless body, which now rises from the
chair and advances onme screaming: ‘This
isall] am and was — you and other men saw
only this in me - nothing more!’ ** Ryga.
no doubt. intended to transform poor Bess
intoa symbol of his wasted, loveless
country, but I found it jarring in the context
of atravel book.

Interspersed among aeeounts of visits to
‘Shanghai. Peking, Shihchiachuang, An-
yang, Changsha, and Canton, are flashbacks
to trips Ryga has made to Bulgaria Mexico,
California, end England. and memories of
his youth in Albcna. These are by far the
most successful passages in the book, end a
pleasant change from the carefully worded
recapitulations of political and ideclogical
exchanges with his guides. end the detail sof
the on-going friction among the
fictionalized members of his delegation.

Not surprisingly, Beyond the Crimson
Morning reveals more about its author thin
it does about China. He has chosen to Frame
‘his reflections within a brief account of

Penumbra Press
P.O. Box 340. Moonbeam
Ontario Fot 1vo

M.T. Kely
Country You Can't Walk In

First collection of poems by the author of I
Do Remember the Fall. Here the poet tries
to resolve the violence and solitude of the
northern bosh. Nlustrations by Mary
Weymark-Goss.

ISBN  0-930505-00-7
?

53.50

).D. Carpenter

Swimming at Twelve Mile

First collection of poems bye poet widaly
published in Canadian smell magazines.
Includes fine examples of long poems.
ISBN 0-920808-01-7 53.95

C. H. Gervais

Up Country Lines

Poems about the North by Windsor Poet
and playwright. coauthor of Baldoon.
ISBN 0-92050805-5 $3.95

JB.H. MacDonald

Skeichbook, 1914-1922

A facsimile edition of a JE.H. MacDondld
sketchbook which contains waorking
drawings for paintings, frames, coats-of-
arms, end portraits. Introduction by
Hunter Bishop.

ISBN 0-920806-07-4 $9.95

Ken Stange

Nocturnal Rhythms

A seven pert book of pedgms in which the
poet's persona seeks to discover his iden-
tity while sorling out the fallacies and lies
of existence. By the author of Revenging
Langucge end editor of Nebula. .

1SBN 0-9203806-03-1 S5.95

Duncan Campbell Scott

Untitled Novel, circa 1905

The only known novel written by the
author {1862-1947) of many books of
poetry end short stories includi n% Village
of Viger end Circle of Affection. A tale of
Canadian women In love which combines
treachery with art end politics. Previ-
ously unpublished. )

ISBN 0-92050804-X $6.95

Thoreau MacDonald
Thoreau MacDonald’s Notebocks

By Canada’s premier book illustrater and
designer. a collection of materlal from
diaries end Journals kept by the author
since1812. Includes observations about
his father, f.E.H. MacDonald. and other
members of the Gmup of Seven, as well as
about wildlife and nature.

ISBN (0-930505-05-5 $9.95
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community political struggles with which
he was involved in Vancouver before de-
parting. Clearly, his journey hada tremen-
dous impact on the way in which he views
himself and the culturein which helives.
The book reflects hiseffort to come to terms
with his experiences and in doing so he
expresses his deep concern for the social,
cultural, and political health of his country,
Bet. a5 he said to his wife when he phoned
her from Hong Kong immediately before
bi: return to Canada, “| think them is hope
forusall....” O

Theirs is just
to do and die

Dylng for o Living, by Lloyd Tataryn,
Denean €& Greenberg, 249 pages, $12.95
cloth {ISBN 0 66879 018 X).

By GORIDON MORASH

1 OFTEN THINK back to the summer | was
between biih school and universty. Thad to
gel a job. my family not being particularly
excited about handing cut free money. The
place was a desk factory; the name's not
really important, but the conditions were.
My closest friend and I were both employed
there and his job was to soak the oil off
sheets of sted by dipping them in a solvent
bath. Be wasn't given a mask for this and et
lunch time. when baloney sandwiches and
black fingerprints on white breed were the
order of the day, he often ate outside —
regardless of the weather. He didn't do it for
the scenery. but to be able to stand up after
the half-hour break and walk back to the
solvent tank without kedling over on the
way.

This was the seme place that nearly cost
me the tip of my middle finger on my left
hood. Some machine that bit off the edge of
a piece of steel tried to do the same thing
with my hand. No one in the plant knew first
aid. and management’s stop-gap measure
was to proffer a weedram of ram on the way
to Emergency.

As| said, the name’s not really important
in this story. nor | suppose are these two
scenes when you consider the hazards that
can be found in other work places across the
country. In Dving for a Living, the game
changes dightly; Lloyd Tataryn goes so far
as to name several companies, management
representatives. and many doctors in an
even-mned explanation of what he ceils
“the politics of industrial death.” He's
justified in naming names because the end
result of many work days has been more
than justa cut finger. or asummer of
wooziness. Tataryn is concerned with
cancer and arsenic poisoning es they are
caused by Canada’s asbestos, uranium and
gold mining companies in Quebec's Thet-
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ford Mines, Ontario’s Elliot Lake. and
Yellowknife, N.W.T. He's concerned be-
cause the incidence of disease goes beyond
a smple mismanagement of resaurces af-
fecting workers only. Tataryn contends the
sStuation is compounded by spin-off effects
on the mining towns that result in sickness
for non-workers end by test results fudged
by doctors in the employ of the mining
companies. Tmth then, at least es far as the
industry is concerned. is a bendable thing.
He also takes a swipe et standardsand
shows them to be part of that bendable truth,
sothat it is uncertain as to who is benefitting
from their we:
Since exposure tO carcinogens involves
some sisk, it has been suggested that the
concept of “"safe’” levels be replaced by that
of a “*socially acceptable leve] of risk.™ But
once the concept Of “ acceptable” riskis
taised, the question bscomes “acceptable”
to whom? From whose viewpoint is “‘ac-
ceptibility’’ to be judged = from its
creators, its victims, from experts or
governments or the community at  large?

Tataryn, a former miner and now a CBC
documentary producer. clearly has the right

first impressions

to be outraged. Yet his rhetoric is not from
the National Enguirer. There's no flailing
madly or tiling at windmills hem. His is the
voice of reason end if there's any negative
comment to be made, it's that he has not
forgotten ‘his radio and televison methods
enough. This is a book, note program and
there'sjust teo much of the book that is
made up of snippets mom suitable to on-air
listening than in-chair reading. O

by Douglas Hil

Shuffling toward the apocolypse with a
hasty headmaster and a discount sleuth

Obsesslon, by Elizabeth Boyle (York Pub-
lishing & Rioting, 190 pages, 54.50

papen), is fun end has a cheerful ineptitude
that draws attention away from some seri~
ous flaws. The novel looks homemade, &
crazy-quilt of plot scraps and local eolours
gtitched haphazardly together: the effect
depends es much upon the audience's
supply of good will (not, in my case.
begrudged) as the author’s,

Though the book is offered es an “enter-
tainment,” it's not exactly unrelieved light
reading, unless murder. kidnapping, and
religious fanaticism is your idea of a
chuckle. The story itself beggars summary:
it’s set mostly in New Brunswick; it centres
upon an innocent narrator caught ina web of
gratuitous deception and violence, and upon
the bargain-basement private detective who
triesto help her sort things out, It displays
the kind of offbeat, down-home characters
you've alwavs known wer e lurkine behind
the hedges of those shady town; around
Mencton, the kind who get their kicks fmm
seasoning carburetors with sand or
fiddleheads with rat poison.

Love conguers almost all in Obsession =~
all except the awkward dialogue. the typos,
end the disproportion of explanation to
drama. of tell to show. With mom care.

I LT W T e Y

perhaps with g firmer editorial hand, this
could have been the sort of disarming,
serio-comic, thriller-fantasy that Michael
Tnnes regularly’produces. Asit is, the novel
is not quite sophisticaled enough to estab-
lish a wholly consistent tone. not quite naive
enough to pass es folk art.
* * &

Them are no surprisesin Mary Amii Seitz's
Shelterbelt (Prairie Books, 218 pages,

512.95 cloth). only the senatively written,
fast-paced story of a young Polish-
Ukrainian girl’s ehildhood and adolescence
on the Saskatchewan prairie. Seitz’s
method is total immersion in circumstance
and detail; fortunately her documentary
approach leaves room for am intense if
namow range of fedings that sound authen-
tic.

The emphasis is on Francie Polanski's
early years. end here the novel is et its most
naturaligtically effective. An only daughter
with eight brothers. Francie grows up amid
the casual violence of rural Depression
poverty and endures the expected crises and
torments of family, friends. and school.
Latér, when she leaves.the farm for con-
vent, teachers' college, end one-mom
school. the recor d seems less personally
felt, more perfunctory.

TEATASET e T .
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177204 Huah Ganacr Omnibos, by Hugh Gamer. A manvellous collection of
fav it -hurges and other writing by Canada™s journeyman storytellor—the last
boo!, toappenr in Garner's hfetime. S14.95.

15: HoVidce of the Pionger, by Bill McNeil. Seventy-Five interviews with the men and
toman uho made Canady, “each and every one of them . .. absolutely
enteaardinary by any standards™—=Peter Martin. 514.95.

In730The Conseruer Sociery: A Workicble Alternative for the Future, by Kimon
Vaolaskatus, Peter S. Sindell, J. Graham Smith, and Tris Fitzpatrick-Martin. A book
v itha multtiude of frightening messapes for aur profligate socicty, $18.95.

1784 oCaradian WiliMov.ers, hy Mary Furguson and Richard M. Saunders. A
»tunmng prrifohs which includes more than 150 colour reproductions of native
wildflowers. A nature-lover's delight. 519.95.

1574 oThe Other Sidz of Huph MacLennan, edited by Elspeth Cameron. A judicious
und vaned colfection of essays from Canada’s chronicler of the Two Sofitudes.
MELLE

Fenpoly Quikec, by René Lévesque. The book that explains what the referendem *

rall abont £9.95,

1795 oTha Caradians: A Cultural Histary, by George Woodcock. A timely and
thoughtful account of the history that created a unique Canadian people, by
Cimada™ leading man of [etters. $19.95.

144 oTke Canadian Y/ood Heat Book: A Camplete Gulde and Catalogue, by Gordon
Flagler. Exervthing you need 10 know about wood heating, including a catalogue of
atl the major waod-heating uniis now on the market. Paperback, 58,95,

176501 Don't Want to Kzow Anyone Too Well and other stories, by Norman Levine.
Fifteen storics by a writer wha, though a native Canadian, seems better known
almost i ervwchere clse. 56.95.

12nDoPhotapraphy & the art of seeinp. by Freeman Patterson. Advice from the
bat-wolling author of Photagraphy for the foy of it on how amatenr photographers
canl expand their powers of obsorvation and imagination. $24.95.

1586 oLouls *Davld” Ntlel: *Prophet of the New World,' by Thomas Flanagan. A fresh
and comp:lling (and controversial) look at a grear Canadian hero. $15.

14 4eAn Appatite for Life: The Education of a Young Diarist, 1924-1927, by Charles
Rutchie. The author of the award-winning Sirew Years reconnts his youth—Eirst
Tove, Fipst set, great years al Oxford, 510.95.

1597 e The Sv.cet Second Summer of Kitty halone, by Matt Cohen. The highly
geclnmcd noval about a saason of Iransitjon. **A great read™—Dennis Lee. $12.95.

1709 oThz Public Eye: Televisian and the Politics of Canadian Broadcasting
1032-1953. by Franl: W, Peers. An insider’s view of Canadian television, reguired
reading fer anyone who cares about Canada's broadcasting priorities for the 1980s.
<1

1763 oARdrcw: Allan: A Self-Portrait, by Andrew Allan. In this book, part
uutobiography, pant a collection of his best essays, the distinguished broadeaster
vrites t-.-silh restraint and dipnlty about a life which was not without its “*dark
time;.™ S10.95.

12230The Imparial Animal, by Lionzl Tiger and Robin Fox. A book about the
cocial bonds which hold us tagether and the antisoctal theories which drive us
apart. $6.95.

1797 olNovg Scotla Devin-Home CaoXing, by Janice Murray Gill. A treasury of
reeipes from the Scottish-Canadian kitchens of Pictou County, Nova Scotia,
Tmy 2riakmatric. 514,95,

1761 aLifeling: The Story of the Atlantic Ferries ard Caastal Boats, by Harry Bruce.
A popular history of the Atlantic Terry services which takevin its stride Maritim ers®
love'of 2 political scrap and their sometimes irceverent attitude fowards the rest of
Canada. $12.95.

1568 oA Canadian Rillionaire: The Life and Times of Sir Joseph Flavelle, Bart.
1858-193%, by Michucl Bliss. A much-praised biography of one of the tilans of
Canadian business. ...the best biography of a Canadian businessman yel
written—Ramsay Cook. 319.95.

1804 oGreclings From Canagda: An Albun: of Unique Canadian Posicards fyom the
Edwardian Era 1900-1916, by Allan Andersnn and Betty Tomlinson. 650 posicards
beautifully reprodllced. $29.95.

» You can seleet, from this list of 20 attractive books, a total of
Jour titles—and pay us only $3.95! With this purchase you join the
Readers’ Club of Canada.

o Asa member you will receive free the bright, lively Canadian
Reader magazine. with reviews ad news of current Canadian books.
You will receive notification ofeach Readers’ Club Selection in advance,
and you may accept or reject it as you please. You agree to buy at least
four regular-price books during the next twelve months.

» Asa member you will also be entitled to special discounts on
Canadian and foreign books. records, and prints.

MReaders” (b of Canada it

69 Front Street East, Toronto, Ontario MSE 1R3"
MY SELECTIONS (by number):

I Jr. IL l

Please enroll me in the Readers® Club of Canada and send me these
four books. I understand that I will reccive the Cenadian Reader cach
month, describing forthcoming Selections and other important new
Canadian books. If I wish to receive a Selection, I need do nothing.
Otherwise I will give ydu my instructions on a form whjch is always
provided. T will be offered frequent savings on my purchases. I agree to buy
at least four regular-price books during the next twefve months.

1 enclose my cheque or money order for §3.95.

Name

Address

City Prov. Code.
(Please print)

Signature

BC-10-79 |
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Rozh CARRIER

THE HOCIEY SWEATER
Funny, polgnant storles about a

Quzbzc village by a Quebec master.
$6.95

@

él-é-cqm-ao FOULIN
THIE “JIRIETY” TRILOGY
Three novels about love in Quebec

City, by the 1979 winner of the
Governor General's Award. / $8.95

Groeme GIBSON

FIVE LEGS and
COMETUNION

Two classics of Canadian experimen-

tal fiction, with preface by Leon Edel.
$5.95

(_.:)'

Don DOLIANSEIL
HEAVEN

A new book of dark and visionary
lyrics by the Mova Scotia poet. / $4.95

Exin MOURE

ERTPIRE, YORK STREET
Pozms of railroads, jobs, politics, love
and the West by a new Vancouver
poet. / $5.95

)
Chorles PACHTER

THE QUEEN OF CANADA
COLOURING BOOIX

Her Maljesty, in gloves and heels, sult-
able for colouring, framing. / $1.95

A
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There are limits to what a book like this
can accomplish. The story’s been told
before., many limes, end the scope afforded
by the genre isn’t great. Accomplished es
Seitz is, her novel doesn’t transcend its
familiar materials.
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the sense of emotional deprivation is simi-
lar, It’sa rare pleasureto find a fir st novel
that can stand, if it needs to. so firmly on ils
stylistic merits alone.

* *x %

In A Man Without Passion (Clarke Irwin,
194 pages, $13.95 cloth), Florence Evans

man whose life is skilfully reported in
Robert Stewart’s Sam Stecle; Lion of the

introduces one of the nastier narrators in
recent fiction. Hugh Hectory, the
Canadian-born headmaster of a primary
schoal in Oxfordshire, is a damaged man.
He directs his staff. end counsels his
students and their parents. with a cold
viciousness that would be hilarious if it
weren't horrifying. He considers he has “a
soul permanently in abeyance” a career
caught in “the pitiless grip of continuity."
But even venom cannot annihilate hope and
memory, and events pest and present well
up to force a startling conclusion, redemp
live froma Chrigtian eswell as a psycholo-
gical perspective. -

The novel effectively weaves flashback
into the drab compulsive tidiness of the
narrator’'s days. Structure mirrors mind:
“Time" Heetory says, “has now staried 10
beck up for me and the pest is slowly
crushing me against the iron railings of the
present.” There is pain in his early life —
emotional squalor. madness, frauma — and
Hectory mast face up to the limits of his
responsibility for whet he hastried to
ignore.

A circumstantially excessive ending
somewhat unbalances the tight rhythms

, Evens initially establishes. and et times one

feds she works the virulence a bit hard.-But
the mastery of tone carries it off; the voice of
Hugh Hectory isas tightly controlled es
Dunstan Ramsay'’s or Hager Shipley’s, end

the browser

The Wave, by Christopher Hyde (McClel-
land & Stewart, 226 peg.%, $12.95, clo

iS a super-heated disaster-thriller in the
apocalyptic mode. Pure diversion (despite
the front cover’s earnest claim that it's “‘a
warning end a novel”). it offersenough
plausible timeliness and carefully orches-
trated suspense to be thoroughly scary and
worth a couple ofhours” anxiety from all but
the most skeptical reader.

The plot has to do with damson the
Columbia River, earthslides, flood. nuclear
accident. and high- and low-level espion-
age. Sin& the author, weare told, worked
for the CBC esa resear cher, we assume his
facts are accurate. The conspiracy he
weaves iS international and intricate, and
though some of its loose threads are belter
not picked at, the whele thing feels authen-
tic. imaginable. )

The Wave does not have a single charac-
ter, action, or piece of dialogue that isnot a
stereotype; movies. books, end TV stamp
out this stuff like fait-food. You smply
have to try “te for get = es author and
publisher apparently did — that certain
novels of Desmond Bagley and Hammond
Innes, or The China Syndremte, or The Six
Million Dollar Man exist;today's Big Mac
experiences must not be dulled by close
comparison with yesterday's. Life like this
— without SensOry continuity — is hardly
the ideal, | suppose, bet Hyde knows whet
he's doing. Give him 20 pages, disdain it or
not, and he'll have you munching away to
theend. O

by Nichael Smith

When men were made of iron and the
law by Steele, the village smith was king

UNLIKE THEIR counlerparts in the American
West, few Canadian lawmen are remem-
bered es individual heroes, largely because
the North-West Mounted Police em-
phasized discipline and service rather then
High Noon bravado. The formula that
combined military organization with law
enfor cement was embodied in the kind of

Frontier (Doubleday. illustrated. 303

pages, $12.50 cloth). .Born in Ontario In
1851, Stecle enlisted in-the militia et 14 (he
lied about hisage). and first travelled west
during the Riel Rebellion. He joined the

NWMP upon its creation in 1873, end
served through the greet buffalo famine and
consequent Indian unrest, the construction
of the CPR. and es chief law officer in
Dawson City during the Klondike gold rush
of the Iate 1890s. Hir long and stormy
career spanned events end personalities
dramatized (sometimes overdramatized) in
such books as the prairie navels of Rudy
Wiebe end Hem Baton’s popular his-
tories,

Yet despite his dedication to drill and
diseipline, Steele never reached the heights
of power to which he certainly aspired. He
lost his post in Dawson City-wher e henot

LI g -
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only enforced but made the law —— because
of his uncompromising attacks on govern-
ment cor ruption. Because of his political
clumsiness he never became commissioner
of the force — passed over repeatedly in
favour of less qualified men. A lifelong
imperfalist, he was commander of -Lord
Stratheona’s Horse in the Boer War. then
returmed to Africa he help his friend, Robert
Baden-Powell, to organize the first South
Aftican Constabulary. patterned after: the
MWRP. But during the First World War his
faflure at playing politics lost him the
commend of Canadian troops in England.
and he died an embittered man during the flu
epidemic of 1918-1919. Though many
things. frem schools to mountains, bear his
name in memoriam, Steele’s roost visible
contribution is a footnote to history. It was
he who introduced the flat-brimmed Stetson
hats which, afong with the crimson tunic of
Imperial Britain, are the trademark of the
RCMP today.

Another pioneer horseman is 85-year-old
Walter Cameron. whose ora reminiscences
are recorded in a brief. large-print book
The Elackemith of Fallbrook, by Audrey
Armstrong (Musson, illustrated, 96 pages
%56.95 paper). Cameron. Who is also an
adept woodcarver, has spent his life work-
ing in the smithy that his father took over in
Lanarl: County, Ont., in 1888, andthebook
isa miatre of folklore. local history, and
chat ahout himself. Natorally, Cameron’'s
favourite carvings are of horses (for which
hz fashions tiny steel shoes) and a miniature
replica of his own shop and forge. right
dowm to the cobwebs. Reclaims thst, in his
prime. he could lift 1.100 pounds, and is
particulacly proud of his ability at shoeing
even the spookiest of harses. But he was not
entirely fearless: “‘Never was afraid of a
herse.” he admits, “but | would never go
among a bunch of cows for a million dollars
a minute”

When it comes to wild animals, people
fall into two eamps: hunters and the rest.
Outdoors West: Wildlife Adventure
Storl:s, edited by Ian Bicklc (Westem
Producer Prairie Books, illustrated. 152
pages. 57.95 paper), isfor the hunters. I n
most cuses, the adventure in these excerpis
from Fisk and Game Sportsman means the
shooting of passing ducks, geese, magpies,
gophers. moose. or whatever. though some
— such as George Daviduik’s story of an
unexpacted fight with a grizzly — do
qualify as the genuine article. The oft-cited
contest betvreen man and nature iS enun-
ciated here by K en Doolitile of Radisson,
Sasle.:

The margin of victory for the farmer over
the envitonmant was always narrow, and
some were defeated and lefi. |f it was
necessary to kill birds and animals in order
to live Or tO protect crops and livestock, we
killed them by any possible means with
little thought of right or wrong, but were not
unnecessarily croel.

Such arguments falter, of cour se,, when

applied to teophy hunting. ‘especially con-
sidering that beef can be acquired more

cheaply (and with much less hardship) than

oosemeat, say, or snountain sheep, and

hat the main prize in the package is the
animal’s severed head.

ecking for the non-violent side is Rpss

H. Baker’s Reflections of a Bid \Watcher
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illustrated, 258 papes, $7.95 paper), a
collection of inoffensive, bird-oriented
anecdotes of the sort that are often found in
the outdoors columns of Canadian news-
papers — more to do with observing bird
behavionr (han the extending Of encyc-
Iopaedic “life lists” Many of the birds are
common Species (lotsthat | seein my part of
Ontario), and only the most committcd
amateqrs will find their interest sustained by
a book of this length. Similarly, Seeds, Soil
and Sunshine (Lencelot Press, illustrated,
88 pages, $4.00 paper) is a collection of
gardening columns by Mary Dauphinee,
who offers practical, smple advice about
flowers and bulbs. not vegetables. Her’
observations on compost piles didn’t add to
my fascination with the subject. (I favour
spoiled hay and chicken mepure, for those
who care.)

by Michael Spivak (McClelland & Stewart,
illustrated, 127 pages, $7.95 paper) failed |

to satisfy another of my curiosities. It
explainsa bit of the physics involved when a
baseball pitcher throws a knuckle ball, but
doesn’t tell me — they never do-how |
could thmw one. Nor anything about did-
er s, curves, forkballs, screwballs — all that
fascinating stuff. The book, a compendium
of quick, glib science items such as fonr-
legged chickens (for the drumsticks) and
birth control for mice, is a spin-off from the
t&vision show of the same name (Spivek is
ik producer). Like television, it devotes far
too much attention to the visual dimension
and tao damn little to the tat.

Last month | revealed in this space (ins
review of The Langhter Book by Doug
Long and Bryan M. Knight) that | appar-
ently have a strange proclivity toward
scatological jokes and one-uppers. Since
then. I've discovered a book that confirms
my predilections absolutely. I1t's Ben
\Wicks Book of Lesers (McClelland &
Stewart. itlustrated, 127 pages, $9.95
cloth), a collection of true anecdotes,
mainly fmm newspapers and magazines,
that conform to Wicks's conception of the
loser in us all. A sample:

A New York artist named Neke Carson
paints portraits With his rear end. Carson
ingerts a paintbrush in his restum, squats in
a kneeling position. and puts his head
between hislegs. He recemly used the
1echnique, which he calls “ Rectal
Realism,” t0 dO a portrait Of Andy Warhol.
The drawing WY executed With a pink
felt-tip pen. which has a special rubberized
shaft o facilitate penetration. Observers
who saw the finished product described il as
surprisingly realistic. “ BOy. can that ass-
hole pint.” said one Of Warhol's as-
saciales.

| can hardly contain mysdlf. O

Shostakovich

NEW FOR CHRISTIAS
TESTIMONY

Thedbnannof

Dmicri Shostakovich

anludtrnd. deth

Sclormon\bikov

TESTIMDNY
The Memoirs of Dmitri

Dmitrl Shoetakovich, the Soviet musi-
cal titan, reveals in these outspoken
memoirs the life of a composer work-
ing ereatively under the most difficult
personal and political circumstances.

320 pages, illustrated $19.50
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'HE GULAG ARCHIPEL iO
3oxed Set _

Aleksandr . Solzhenitsyn

“or the first ime, Solzhenitsyn's mas-
ter work, The Gufag Archipelago is
available in athree volume boxed set.
‘... a monumental work which will
Indoubtedly remain a major document
f 20th Century history.”

-Library Journal

Three volumes. $9.75

g e
o fsttens &
Iissavy

of BB

White

THE LETTERS AND ESSAYS OF
E.B. WHITE

Here, in a handsome boxed set are
companion volumes of selections dis-
tilled fmm White's distinguished writ-
ing career spanning more than 50
years.

Two volumes $15.95

Fitzhenry & Whiteside
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by Eleanor Wachtel

1o Children’s artist Ann Blades sharpened
her style from doodling to primitive dash

CHILDRER"s BoOK illustrator Ann Blades
started winning awards nine years aga when
her fitst work, Mary of Mile I8 (Tundra).
was named Book of the Year by the
Canadian Assaciation of Children’s Lib-
rarians. |, subsequenily received the Ger-
man and Austrian National Book Award.
Las, year. she illustrated Belly Waterion's
A Sulimen for Simon ( Douglas & McImyre),
which con bolh the Canada Council’s and
the Children’s Librarians' Illustration
Awar ds. Fame leads to many commissions.
The 32-year-old Vancouver native has
completed sets of water-colours for Mar-
garet Laurence’s Six Dam Cows (reviewed
on page 151 and two books to be published
nest year. Margaret Atwood and Joyce
Barkhouse's Anna’s Pet (James Lorimer),
and Beuy Watenon's Pertranelia (Douglas
& Mclmyre). To supplemen, her income,
Blades spends her summers as a r elief nurse
in acity hospital surgical ward. Eleanor
Wachtel met her at her home in White Rock,
B.C., overlooking agrey expanse of beach
and the misty outline of the Gulf Islands.

M cCliix
Years of Challenge

Read about his life and work
in Gaza, India, Sarawak, Peru,
St Vincent, Aftiea and his years
as the first lay moderator of.
The United Church of Canada.

If you enjoyed McClure:
The Chkina Years, another treat
isin store! Price: $14.95.

Order from your book store.
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Books in Canada: When did you start
drawing? .

Blades: It wasn't until | was 11yeass old.
when | spenta year a, a grammar school in
England. They had acompetition during the
Christmas h& days and 1 won it with a
water-c&r painting. They encouraged me
and’ it just kept up from that time, as a
hobby, primarily with water-colours, but
without any formal art training. .

BiC: How did Mary of Mik 18 come to be
wrillen?

Blades: When | was 19, | taught grades one
to three at Mile 18, a small farming
community just off the Alaska Highway, 50
miles outside of Fort St. John in aorthern
B.C. If was a real shack to be thrown out
into the bush with 22 kids and three grades
after one year of leacher training wilh
almost no classroom experience. | started
the drawings during the Easter holidays. |

was just beside myself because | hadn’t

gone out of Mile18 the whole year and there
was absolutely no social outlet for meat all.
The men in the community could go hunting
together, while the women stayed indoors
and did their housewife things. | had
nothing in common wilh 45-year-old
housewives. So really it was something to
occupy my lime. That was the main thing. It
was also prompted by the fact that there
wereno books, well-few books that were
suitable for kids in a rural sdling. So many
books that are published in Teronto or New
York sre intended for urban kids and have
very little meaning in Mile 18.

BiC: Do you work from sketches?

Blades: | sketched Mary. They didn’'l know
| was doing the book and neither did . | just
knew | had to sketch her. | took photographs
too, and partly it was just from memory. |
did thestory and one se, of illustrations
while 1 was a, Mile 18, but | did the
illustrations that appear in the book the
following year when | wasleaching on a
northern |ndian reserve at Taché, And at
Taché | didn'l sketch anything; I just used
photographs when afterwards | wrate and
illustrated A Boy of Taché [Tundra].

BiC: What's the relationship between pie-
ture and text? Which do you do firs:?

Biades: | do the text first, but |'m inclined
no, lo polish it sufficiently before.1 do the
illustrations. I think it's because | want lo
gel on tethe painting because that's the part
Ilike.

BiC: Do you prefet writing the story
yourself? \

Blades: Yes. | prefer a book that’s totally
my own. But | also like illustrating for other
people. Wilh the Margaret Laurence book, |
always had lo forge, whose story it was
because | admire her so much 1 found | was
very hypercritical of my own paintings. She
didn’t see them until they all were com-
pleted.

BiC: While you're working on a book, do
You like to interact with the writer?
Blades: No. I-find it really hard when
people tell me what they wan,. | don’, wanl
(o get to the point of being a technician
wher e somepody says to me “| wam |his
characterto |00k like this,” and then | doil.
I'd rather create it myself and then gel
approval or disapproval. Until the L orimer
books | never did a storyboard or amything; |
just did one illustration al a lime. Then,
when | had to do these complete sets of
drawings | found that | like working that
way — doing a quick storyboard and
spacing out the close-ups and distant shots.
the different angles.

BIC: How would you describe your style of
painting?

Blades: |1 started out being primitive and
naive — that’s how others described i,. And
when | look beck §wish that | could still
pain, that way because it was so spon-
taneous. Like the Mile 18 paintings—I just
dashed them off. | struggled al lhem. but 1
wasn't at all self-conscious, | didn’t have
anything ingde me saying this has go, to be
good.

BiC: How has your style changed?

Blades: The lines are cleaner. not so rough.
But | still doit exactly the same way. I still
do skies the same: | we, the paper, plop the
paint on, hold the paper up andthe pain,

| —, C——
. Ty

Ann Blades

drips down. | doi, the same way; it just
comes out differently.

-BiC: What elements are importani (e you =
realism. colour, whimsy, derail?

Blades: Balance. positioning of different
people, the colour and the feeling. | would
say the feeling is definitely-the most impor-
tant. In A Salmon for Simon. for ingtance, |
wanted you to feel what it was liketo be on
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the YWest Coast, and alsoto experience how
that litle kid was fedling about the fish.
EAC: Are you interested in children’s books |
in general?

Blades: [ don’e really look at them. When |
was teaching I used to read them to the kids
all the time, and that was advantageous
baeause you could find out what kidsliked
and didn’t like. In alot of ways. though, I
think I'm till quite childlike. I’d enjoy
going oul to play with & bunch of kids,
climbing trees, more than | would going @ a
cocktail party. O

Lettersto .
the Editor

LUDVNG'S RECEPTION

Sir:

1vas delighted that Books in Canadae was — at
last — willing to recognize the existence of
Ludwig Zeller. Albert Moritz' anticle in the
Qctobar issue is to be commended!

But It me tell you the story behind Ludwig
Zeller's obscurity in Canada and why Boaks in
Canada is partly responsible.

In 1975 | was introduced to a man who had
pozms and who spent his time creating the most
exirzordinary collages | had ever seen. He was
living in "a high-rise apartment building in
Oakville, Ont. His wamth of chameter, hi5
marvellous dancing eyes, and the fact that he
spolie hardly my Enaglish but | was able 10
understand everything he said to me. all mid me
that this was an extraordinary talent.

Mosaic Press then committed itself to publish-
ing Ludwig Zeller's first book in Canada: When
the Animal Riscs from Deep the Head Explodes,
a collection of 15 poems and accompanying
collages, published in three languages — the
eriginal Spanish with an English and French
translation. I” other countries this sort of project
would have been important. Alas, rot in Conada!
Yes, the book did win a Design Canada Award
for excellence of design in 1977,

Now for the faets: While Baoks in Canada and
70 other newspapers ad literary journals across
the country received revlew copies, only one —
Malahat Review — noted this publication. The
book was net reviewed seriously in a single
nevispaper, jourmal, or magazine i” Canada.
Second faet: Mosaie Press sold 40 copies of this
award-winning book in Canada. The remaining
700 copics of thz total run of 800 copies were sold
in the United States, Western Europe, South
America, gnd even in Japan. The book was sold
out in 13 months. Third fact: Mosaic Press is now
in the process of poblishing Ludwig Zeller's
collected Canadian poems with accompanying
collages. Prediction: we will be able to sell 49
copies i Canada, we will not get reviewed in the
Canadiun literazy journals. The reason? The
collection will no, be called Beer. or Moose, or
Goose, or something typically Canadian. This
paw book will be design-award quality — of
course, one wouldn't expect anything less from--
this major paet/artist,

What is the moral of this story? If you are
Llosaic Press, Canadian publishers, then you find
a great talent such as Ludwig Zeller and you
continue to publish him knowing full well that
Boolks in Canadz and other so-called reviewing
outlets will never review hi5 baooks unless he
starts writing zbout geese. moose, porcupines,
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eie, If you are Ludwig Zeller, then you continue
to develop your talent, enjoy the clean Canadian
air, obtain a Canadian passport, but never. never.
never expect the recognition you deserve in this
country. Afier all, your name, your backgroand,
your immense talent is alien to this society. If you
are Books in Canada, then yousuccumb to Albert
Moritz’s pleading that you publish hi5 piece on
Ludwig Zeller, because il is nice to expose
something alien once in a while. But you make
sure that you never review his books when they
come out. That would be treating him as a serious
poetfartist. Anally. if you are one of the growing
number of rue-book coliectors or dealers in
Canada, I would advise you to snap up as many
coples of the Zeller books as you can lay your
hands on. They are bound to increase in price
over the next 20 years,
Howard Aster
Editor, Mosaic Press
Oakville, Ont.

JUSTIN'S SERVICE

sic

Reference Dean Bonney's review of How I
Overcame My Fear Of Whores, Rovalty, Gays.
Teachers, Hippies. Psychiatrists, Athletes,
Transvestites, Clergymen, Police. Children. Bul-
lies. Politicians, Nuns, Grandparents, Doctors,
Celebrities, Gurns, Judges, Arilsis, Critics,
Mothers, Fathers, Publishers and Myself,
appearing in your August-Seplember issue.

The Label Liberation Experience is a
pon-profit corporation researching .and
communicating the causes of personal end social
conflicts that seem 1o arise out of social, ethnic.
racial, ornational labels. symbols.
classifications, or nomenclature.

No safes force exisis. The service is as free to
any individual for the asking as it is to organiza-
tions like the United Nations, the British Council,
or the Canadian Mental Health Assoclation, who
agree with the value of Label Liberation —
Libération de Préjugé, seeing people as persons
first. beyond prejudgements. (Afier all, isn"t this
function as seed and catalyst a key lo clarity and
heeling?)

The experience has been sponsored since the
latz 19608 by a small private trust. The button 1"
A PERSON FIRST (blenk) SECOND was requested for
all Mental Health delezates when I wes invited 1o
be their guest dinner speaker 5, their annual
conventlon. This service was provided at no
charge, althongh when asked to speak to them a
second time, which entailed out-of-town travel,
did accept the honorarium they provided.

Mr. Bonney assumed that my motivation for
founding Yabe] Liberation and writing the book
wy monetary. end bared on ego. Perhaps the
following information -— deleted from the last
chapter of my baok by McClelland & Stewart —
willindicate my priorities ad values. Six years
ago a powerful and respopsible publishing house
contracted to publish the book. knowing i, wasa
true story about the search for truth, clarity, and a
place beyond distortion. The book was to end
with a description of the one-person play 1 wrate
and performed in at London's Roundhouse in
1971 in aid of the British Mental Health Associa-
tion, where 1unmasked as the joker in life’s card
game, inviling the audience to also remove the
public-private split — to stop acting end see that
beyond winning end losing, each one of “5is a
joker with 52 ¢ards within, However, at an
editorial meeting my (then) publisher5 informed
me they were planning @ massive campaign to
tum me into an internationally sought-afier purn;
that they were adding certain vatree sexual
episodes; and that they were going to insert that a
big producer found me and backed the London
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play, which thev raid “would impress the
reader.”” Actually, the play was done on a
shoe-string. The whole point of the play end book
was to communicate & place beyond pulling
anyone “p-or down. When I refused 1o make
these compromises, the contract, which included
a projected motion picture, was cancelled.

Mr. Bonney began hi5 review with, ““It’s
always convenient if the book to be reviewed is
easy to categorize. This is an inconveniznt
book."* He's right about this. Life often hen& “5
inconvenient experiences. The challenge is to
survive and transmute them.

Justin Thomas
Toronte, Ont.

CanWit No. 48

Bye. bye, Miss Canadian Pie.

Drove my Skidoo to the Rideau

But the Rideau was dry.

Them bons vivants were drinking
Molson's and rye,

Singing, this will be the day that
Idle.

RUMOUR HAS IT that the CRTC, not satisfied
with the present content regulations for
broadcasting, i planning even tougher
measures. The commission will insist that
the lyrics Of foreign song5 heard on onr air
waves be Canadianized as far as possible,
thus providing regular work for the League
of Canadian Poets. We'll pay $25 for the
most haunting Canadian version of any
popular song —= going back te “Green-
sleeves.” Address: CanWit No. 48, Book5
in Canada. 366 Adelaide Street Fast,
Toronto M5A IN4. The deadline s Jan. 1.

RESULTS OF CANWIT NoO. 46
CONTESTANTS WERE asked to compile a
recommended reading list for Statesman-
ship 100, the freshman course Joe Clark is
currently enrolled in (or was a8 we went to
press). There were a fair number of duplica-
tions, with Great Expectations and Alice in
Wonderland cropping up maost often. The
winner. by a hair. is Susan Milovanevie of
Scarborough, Ont., who receives $23 for
recommending these appropriate titles:

O Wko's Wko in Canada

[0 When in Doubt, Mumble

O Never Cry Wolf

0O How 1o Lie with Statistics

O Beyond Reason

B The Mowiiies and Law Enforcement

O Much Ado Abour Nothing

O How To Win Friends and Influence People
1 The Power and the Tories

Honourable mentions:

O Playing the Jesus Game
O Against a League of Liars
O Survival
O Dear Enemies
O InSearch of Myself
O New Wind ina Dry Land
O The Tightrope Walker
O Chkanging Place
0 Superman
—_ Cumming, Straiford, Ont.
B oW oW
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O Tin Newcorcrs
O A Child Growing Up
O Years of Challonge
G The Runts of Disunity
O A Mixture of Frailiies
O The Grear Fight
Q So Fur So Gund
O Asfor Me and My House

— Alice Camming, Stratford, Onl.

* ¥ ¥
O Powcr Polltics
O The Serry Papers
O The Mardarins
O Conundriom
O Dining Out in Ottawa, Hull, and Environs,
1980
2 Le Frargais vivans
— Linda Pyke, Toronto

L -

O Caheicr Gems: Cut and Polished
O Semctimes a Great Notion
0 Semi Tough
O Lost in the Fun House
D When I Say No I Feel Guilty
O The Empty Mirror
O Nararael Gas

— Tan C. Johnston, Nanaimo, B.C.

& ~ 3
O F Never Promised You a Rose Garden
O Scruples
O From Here 1o Eterniry
~— Mike Shuliz, Gormley, Ont.

*® T

i How to Ger WWhat You Really Want .
O Feals Die
O Greving Up at 38 A
— Dick Jones, Toronlo

E -

O Alberni: A Celebration
Q1 A Choive nf Enemies
U Coumng Thromgh Slanghter
— Renata Borysewicz, Ottawa

CLASSIFIED

Classified rates: $6 per line (40 characters to
tneline). Deadline: firstofthe month for issue
dated following month. Address: Books in
Canada Classified, 366 Adelaida Street East.
Toranto M5A 1 N4. Phone: {416) 363-5426.

FREE FOR FOOD FANS. “What's Ceoking"”,
free newsletter on foad, wine cook-books. No
obligation. Write Books for Gogks, Dept. B,
850 Yonga Strest, Toronto, M4W 2H1.

IF YOU ARE A freslance editor ... Join the
Freelance Editors’ Assaclation of Canada As
a membar, you will have the opportunity to
meat and exchange Ideas with other free-
lance editors: ba Included In a Divectory Of
editars tc be distributed tc all publishers in
Canada: participate in professional
developmentvrorkshops. Please write: 4 May
Sq., Toronlo, Ont. M4W 188, or call (416)
483-3330.

OLD & RARE BOOKS == Canadiana His-
tory & Literature. Catalogues. Heritage
Eoolts, 343B 6th St. S.W.. Calgary. Alta.
T2S 2MM4.

OUT OF PRINT BOOKS. GCanadian, Historl-
cal and Literary. Catalegues free on requesl,
Huronia-Canadiana Books. Box 635. Allis-
ton, Ont LOM 1AD.
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O All Quiet on the Western Front
— A. Molgat, Otlawa
* % ¥

O filusions
O Everything You Alwavs Wanted to Know
About Energy But Were Too Weak to Ask
— W. Ritchie Benedict, Calgary

0O The Wordsniith
0O The Good Shepherd
O Childhood"s End
-= Brian McCullough, Ottawa

* % &

O Dictiorary for Dreamers

O Of Mice and Men -

0O 1984
— Edward S. Franchuk
San Miguel, The Azores

The editors
recomimend

THE FOLLOWING Canadian books were
reviewed in the previous issue of Boeksin
Canada. Our recommendations don’t
necessarily reflect the reviews:

FICTION

Tbe Hockey Sweater and Other Stories,
by Roch Carrier. translated fmm the
French by Sheila Fischman. House of
Anansi. A collection of 20 charming

contes. or light-hearted fables -about
childhood and adolescence in small-town
Quebec.

NON-FICTION

The Gold Biggers of 1929, by Doug
Fetherling, Macmillan. A sound and.
detailed account, written by @ journalist -
fcr laymen. of the reasons why Wall
Street laid an egg 50 years ago and the
immediate effects on the capitalist world.

3 -

Books received

THE FOLLOWING Canadian books have been
received by Bogks in Canada in recent

. weeks. Inclusion in this list does not

preclude areview or notice in afuture issue:

Abra, by Joan Barfoot. Signet.

All Men Are Not Allke, by Joan Suiten, M & 5.

The American Nighimare: Essoys on the Harror Ftim, by
Andrew Briton «f al. Feslival of Festivals, Toronto
(Canadlan Film lostitute).

An Arctle Man, by Emie Lyall. Hurlig.

The Atlan of Comada and the World, prepared by Hareld
Fullard. GLC Publishers.

Avlation [n Connda, by Lamy Milberry, McGraw-Hill Ryer-

son.

A Bolanelng Act, by Florence McNeil, M & S.

Beninmin Baltzly, by Andrew Birrell. Coach House.

The Blue-Eyed Shelks, by Peter Foster, Collios.

Bron[man Dynasty, by Peter C. Newman, Seal.

Buried Child & Other Plays, by Sam Shepard, Taloabooks.

A Buming in My Bones, by Claence D. Wiseman,
McGraw-HIll Ryenon

Canada 1984 The Year In Review, by Murrary Soupcoli.
Wustrated by Isac Bicherstatt, Leser & Orpen Dennys.

Canodion Halka Anthology, edited by Geozge Swede, Three
Trees Press. -
A Child Growing Up, by David Kemp, Simon & Pleme.
Developing Langeage Sidils 2, by C.E. Poits and ).G.
Nichols, McGraw-Hill Ryerson.

n.
Dismends & Pebbles, by Eleanor Miller, Vesta,
Dieppe — Comada’s Forgolien Heroes, by John Mellor,

Signet.

Dieppe 1942: Echges of Disasicr, by Willlam Whilehead,
Thomas Nelson & Sons.

Early Onlarlo Pollers: Thelr Crafit and Trade, by David L.
Newlands, MeGraw-HIl Ryersan.

The Earth is Oce Body, by David Waltner-Toews, Turnsione

Explorations in Prairle Jusilce Resenrch, by Domihy Hep-
wonh, Canadian Plains Research Cenire.
Farewell to the 70's, edited by Anna Porter and Mnjorie
Hamis. Thomas Nelson & Sons.
First Born, the London Poets Workshep.
‘The First Origlnal Unexpurpated Canadian Book of Sex
s;ld_ad;:nluln. by Jeremy Brown and Christopher Oa-
atje, Pagurlan.
Fischbach elr., by Basil Mogridge, Prospero Books.
Flight Deck: Memoirs of an Alrline Pilot, by George
- Lothlan, McGraw-Hill Ryerson.
Foundations of Mackematies for Today and Tomorrow, by
Thina Natiori e al.. MeGraw-Hill Ryerson.
Foundations of Mathemalics for Tomorrow, by Dino Dot-
tezi @1 af, McGraw-HIIl Ryersen,
God's Gnllo GIrl, edited by W. L. Morton, UBC Press.
The Grand Timilen, by Joseph Needham, U of T Press.

Greal Conadian Adventure Blorles, edited by Musiel
Whitaker, illustrated by Viasta van Kampen, Hurlg.

Holkp, by Claire Prait. Harku Society of ‘Canada.

‘The Henrt is Altered, by Allan Safarik. Blackfish Press.

Heurl's Frame, by Cyril Dabydeen. Vesia.

Helping the Retarded Child In the Elemeniory Schuol
Years, by Jobn B. Foiheringham & Joan Morris, Qul-
danee Centre, Toronto.

Hnm;:lends. by Maugarn MeBumey and Mary Byers. Uof T

€.

S5

Inheritance, by John & Mopica Ladell, Macmillan.

John Bracken: A Polltical Biography, by John Kendle, Uni-
véxsity of Toronio Press.

Luody Rancher, by Gertrude Minor Roger, Hancock House,

A Literury AfThir, by Marfe-Clalre Blais, transIated by Sheila
Fischman, M & 5.

Lusty Winter, by Max Braithwaite, Seal.

Mackerel, by lsrael Horovitz, Talonbooks.

Malxy*s Scarl, by Eliza Hawkios, Soro Nis Press.

Mantouche Factor, by Michael Bradley, Daorsel

Marry Harry, by Lealle B, Wismer, Vesta.

The Mind of Norman Hethune, by Roderick Stewan. Fitz-
henty & Whileside. .

A Mirror of Our Dreams: Children and the Theatre In-
CI;IkIIdI. by Joyce Doolitle & Zina Bamieh, Taloa-
bo

5.
More than Patrlofism, by Kathryn M. Bindon, Thomas Nel-

ns.

Mor:ulsnaml Maple Syrup, second edition, by Norma West
Linder, Vesla.

‘The New Celebrily Caokbook with BrunoGernssl, Metbuea.

New Soclety? New Educatlon?, by Harry Wagschall, H. Q.
Press,

The Newcomers, ¢dited by Chasles E. Iscael, M & §.
Niagara! The Efemal Clrcws, by Cordon Donaldson,

Doubleday
O Time Tn Your Flight, by Hobert Evans. Horbonr Publish-

ing.

Outdoors, by Greg Clark and Jimmie Frise, Collins.

Prepariog Your Income Tax Retmrns, by R-A- Luchance
and G. D, Enks, CCH Canadian.

Price Watch's Smart Shopper Handbook, by Marilyn An-
derson, Greey de Pensier Books.

The Queen comes to Minnlcog, by James Bacque. Gage-

Riser Race, by Tony German, PMA.

‘The Sad Phoenician, bx Robed Kroetsch, Coach House.

Sensons of Canade, by Val Clery, pbolography by Bill
Braghs, Hounslow Press.

Seeds of the Earth, by P.R. Mooney. Canadian Council for
Intecnational Co-operation.

Seelng Ourselyes: Fllms for Canndizn Stodes, prepared by
James B. Page, Mabonal Film Board.

Selecied Drawings & Verse, by Florence Vale. Aya Press.

Sequences, by Rolph Gustafson, Black Moss Press.

The Shaping of Peace: Canada aod the Search For World
Order 1943-1957 Vol. 1, by Jahn W. Holmes, U of T

Press.

Soops from the Fronl & Rear, by Amlwn'y Hopkins, Hunig.

Songs of the Paciic Northwast, by Phllip J. mas, Han-
cock Howse.

The Souih & the West, by John H. Luiman, Corpotation of
the City of Londen

The Stor Husband, by Jane Mobley, ilfustrated by Anma
Vojtech, Donbleday.

The Stolc Stroin In Améerican Liternture, cdited by Doane 1.
MachMillan, U of T Prass.

Tall Tales and Trpe Tales from Down East, by Stuart
Trueman, M & 5.

Thoophis and Afcerthauphts, by Albert W. 1. Harper, pub-

lished by the author.
UFO Sightings, Landings and Abducilons, by Yurko Boo-
darchuk, Mecthuen.
The Unlon Natlonale, by Hesbert F. Quinn. U of T Press
The ll;"p?:lr Conada Trall 1834-1872, by Douglas MeCalla,

of T.
Use of Plants, by Chazloite Esichsen-Brown, Breezy Creck

What To Do Uniil the Muslc Teacher Cames, by Louise
Glat. ilusraied by Kiuy Cockbum, Berandol Muslc

Who Do You Think You Are?, by Alice Manro, Signet.
‘Women's Work, by Joan Muzon Hurley, A Reom of One's

Own Press.
The Wordless Poem, by Eric Amonn, Hatku Society of

Conada.
Words for Sale, edited by Eve Drobot and Hal Teonaot.
Macrmllon.
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A limited number of copies of

BOOKSINCANAL

are available free in the best book stores.
But if you don’t feel robust enough to
trudge through the snow, you can have it delivered
to your door by special government messenger!
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' Order now and save
\ as much as $14.85

Please send one-year gift subscriptions (at $5 each) to the persons below.
| enclose a cheque for $ 0. Bill me O.
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Make cheques payable to: Canadian Review of Books Ltd., 366 Adelaide St. E., Toronto M5A 1N4



