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PROFILE

In more grateful and discerning countries,
Robert Weaver would bedesignated a national monument.
But in Canada, the best we can say is that

BOB'S OUR UNCLE

by Mark Abley

WHEN JAMES THURBER looked back on the first editor of The New '

Yorker, Harold Ross, he thought of “the elogueqt large-fingered
hands that were never in repose, but kept darting this way and that
to emphasize his points er running through the thatch of hair. ...
Ross was, &l first view, oddly disappointing. No one, | think,
would have picked him out of a line-up as the editor of The New
Yorker. Even in a dinner jacket he looked loosely informal, like a
carelessly camied umbrella. . .. He was usually dressed in a dark
wit. with a plain dark tie, as if for protective coloration.” Robert
Weaver — once described by Al Purdy as tbe most important
literary figure in Canada — prefers tweeds to dark suits. and his

“James Reaney said to me one day, 'You
don’t have any creative talent but you're
a very good organizer.’ | was irritated at
the time, but it seemed rational enough.
He spotted me.”

hands rove busily over wisps of hair thatne one could mistake for
athateh; but in other respects the description is exact. Weaver
doesn't look like a broadeaster or editor. He doesn't dine in the chic
cafés: he doesn't fly south in March. He looks like an employee of
a bank in the days before banks began fo strive for glamour. In
fact, at the start of the Second World War he was an employee of a
bank.

Like most grey eminences. Weaver is uneasy with titles. Rarely
if ever does he refer to the honorary D.Litt. conferred on him at
York University in 1976. He talks with undisguised nostalgia of
the halcyon days at CBC-Radio when he was simply a member of
tbe producers’ pool. Dozens if not hundreds of writers must have
phoned the CBC switchboard and asked to speak to Bob Weaver;
it's doubtful if any of his friends, acquaintances or protegés have
ever asked for the “Executive Producer, Literary Projects, Radio
Drama and Literature.” He is perhaps best known for hi an-
thologies of Canadian short stories, four of which have appeared.
Yet he’s also been an editor of fiveother books; the creator of the
CBC's Amholagy and its producer for more than 20 years; an
editor of Tamarack Review since its inception in 1956: and a
friend in need to writers all across tbe country, some of whom he
was responsible for bringing to light in tbe first place. “I am," he
once confided to Marian Engel, “the still point aronnd which
everything moves.” Hugh Gamer, in his autobiography One
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Damn Thing After Another, calls Weaver “2 man who has done
me so many favors and saved me from so many disasters that |
shall always be in his debt.” Nor is Gamer alone.

Yet Weaver has a wry humility about his work. “What saves
my life,” he says, “when | think of the past 30 yearsis thatit's all
so funny."” Other producers speak of the singular respect in which
he is held at the CBC; Weaver tells a different story. “I'm tabbed
as belonging to the older generation. looked on witb benign tol-
erance but net really taken seriously. The CBC has always thought
that the literary world is a Tittle peculiar.” Weaver views tbe CBC
with ireny and affection. A couple of brief ventures into television
left him with no desire to try his luck a third 'time: “1 don’t
understand some of the radio wars, but 1 don't understand the TV
wars af afl.’” One great gift, however, is his profound under-
standing of writers, and bis willingness to put up with tbem even
at their most bull-headed. Harold Ross, according to Thurber.
“‘regarded writers a8 temperamental mechanisms, capable of
strange behavior. and artists were just as bad, or even worse.,
Complexes, fixations. psychological blocks, and other aberrations
of the creative mind bad him always onthe alert.” Weaver is no
less aware of such aberrations. but he's a charitable man. Gamer,
Al Purdy, Mordecai Richler, Austin Clarke, Hugh Hood, and John
Robert Colombo would scarcely have dedicated books to someone
who regarded writers as men mechanisms.

“He has,™ says Ivon Owen, an editor who has known him since
1943, “changed very litfle over the years. He's just gone doggedly
on, doing the things he wants to do.” Kay Maclver,a CBC
colleague for 30 years, says. '*He’s always had the same rather
quiet manner, always tbe sense of humour and the tremendous
interest in writers. In fact he was astonishingly the same #s he is
now. except much thinner.” Weaver's tastes and recreations are
about what you might expect of a middle-class boy bora in Niagara
Falls in 1921. He likes movies and football; he knows the
subtleties of a martini a8 intimately as tbe subtleties of prose. He
likes to watch Lor Grant and The Rockford Files; he's keen on
TV golf. In the second issue of Tamarack Review, he inserted into
an affectionate article called “John Sutherland and Northern
Review” one of his personal regrets: “Rankest heresyin the
literary world -he occasionally played golf.. (We never had tbe
game we said we must play together.)” Ivon Owen recalls con-
fessing to Northrop Frye one day that Weaver was out on the golf
course. Frye. surprised and severe, replied, “1 didn’'t know that
Robert went in for the executive sports,”

The joker in this homely pack is Weaver's imagination. Without
it he would never have been more than a competent editor. and he
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certainly would never have developed the eye for fiesh talent that
Ias, vver the years, distinguished him so highly. Like many artists
Weaver lost his father when he was young, and grew up amid the
company of women {an Aunt Emily was & writer of sorts). His
father, a doctor, had gambled on gold mines and left little money,
and at the age of 18, living by now in Toronto, Weaver began to
vorli in the Dominion Bank..Initially he was eaming $8.50 & week
= **More than | would have made in a small town. Anyhow |
rather liked it. | liked meeting the people.” He was reading
widely: Wolfe, Norris, Dreiser, Orwell, but very few Canadians.
Then came war.

Weaver first joined tbe RCAF, “but | flunked a course that
required scientific ability so | ended up in the army.”” They were
not the best of days for him. A misfit private. he acquired the
nickname of Muscles. In 1944 he was thankfully discharged and
sent to the University of Toronto on Veterans' Aid. Weaver hasa
long memory: every year he gives money to the Salvation Army,
whom he found to be the most helpful of all the wartime charities.
{He is not 2 religions man.) At the U of T. ““overwhelmed by
marching feet.” he blossomed and he wrote. Besides doing re-
views and editing 2 college magazine, he produced some poems, &
few stories. even pert of a novel. Ales, they weren't much good.
**James Reaney said to me one day. ‘You don’t have any creative
talent but you're a very good organizer,” | was irritated at the time,
but it seemed rational enough. He spotted me.”* Nowadays
Weaver claims to have no regrets about the writing: “I long ego
lost the attitade. ‘Yes. but | would have done it differently.” | don't
think I'd have made a very good writer.”

Nonetheless. his prose style is a delight: crisp, clear, clean.
muscular, end never showy..ts lucidity could serve as a model for
most journalists and not a few novelists. “'If there’s anyone I'd
like to write Jike,”™ Weaver rays. “it would be Orwell.” The style,
like the character, was formed when he was young: while still et
university, he hod a piece aceepted by The Nation in New York. a
success that was partly responsible for his enhy into the CBC in
1943 as a program organizer in the Department of Talks and Public
Affairs, Weaver by this time had acquired a B.A. and experience
as a shipping clerk. doing assorted joe jobs and reading Canadian
literature on the side. He soon became responsible for the program
Canadian Short Storles, along with one or two other shows; and in
1952. together with the producer Helen James,. he edited anm-
thology of stories that had been broadcast between 1946 end 1951.
His career was well established on a path it has never left. The
anthology. published by Oxford University Press, was the original
Cunudian Short Stories. Two of its 24 entries (including the

celebrated “One. Two, Three Little Indians®*) were by Hugh
Garner, who had phoned Weaver one day. having had a few beers
beforehand, and chewed him out steadily for 20 minutes. Ina brief
pause Weaver quietly announced that he wasn't rejecting Gamer's
submission at all. Gamer, astonished, inquired, “*Are you going to
publish me after all I've said about you?’' “I'm an editor
Weaver replied. “We don’t have any feelings.”

Not all the volume’s contents stand up es literature. end Weaver
recognized as much in hi preface. “It seemed to us that the stories
had not been chosen merely to satisfy a rigid editorial policy, but
to reflect some of the variety of life in Canada today. ... We
realize that the stories broadcast by the CBC have varieda good
deal in quality.”* Some of the authors are noless familiar today
then Garner: James Reaney, Sinclair Ross. Joyce Marshall, (*'I've
known Joyce for more than 25 years," Weaver happily confides.
“and it's sl difficult.”) But others, equally promising in1952,
have faded into thc nigbt. Where is William S. Annett, born in
Alberta in 1928, once employed on Wall Street? Where are Rig-
more Adamson, a lady editor bornin Norway. and Emesto
Cuevas, an erstwhile legal stenographer from Newark, New Jer-
sey? The pieces by Douglas Spettigue and a trio of other writers
were their first published stories.

The 19508 were busy years et the CBC and happy ones for
Weaver: “My favourite decade. Jt was a fairly civilized time, even
though everyone says it was dreary.” The only political party for
which he’s felt soy greet warmth was the CCF, “which stood for
reform end also for moral rectitade. I suppose my ideal fora Rime
Minister wovld be M. J. Coldwell." (It was, moreover, the time
when one of Weaver's favourite films was made — Ingmar
Bergman's Wild Strawberrles. “It's a greet Canadian movie,” he
remarks drily, “Isn’t it a pain we didn’t make it ourselves?"*) The
Canadian Shert Staries program died, to be replaced by An-
tholegy, which celebrates its 25th anniversary this year.“It’s
pretty well unique,” Weaver says, “and the CBC deserves some
respect for that. There have been no moves, mot even covert. to get
it onto FM. I've always wanted Anthology to stay ont the AU
network: the writing community in Cangadais small-town es well
es big-city.” The audience for Anthelogy is not only loyal, it is
also surprisingly large. Weaver could be contented if 30,000
listened regularly; the best estimate is about 45.000, and one rating
recently Suggested that 75.000 people toned in. Whatever the
exact figure, more Canadians listen to Anthology than buy all the
little magazines put together. .

One of the best and most famous of the little magezines is
Tamarack Review. which began in 1956 and has been published
almost continuously from Robert Weaver's office et the CBC.
“The CBC has always been rather amused by this thing operating
out of its backyard,™ he says. Although the idea for the magazine
was Weaver's, the name was suggested by Ivon Owen. As Owen
tells it. Weaver had said. **I want to have a name that sounds like
the Canadian Shield.” Owen had been dubious; wouldn't such a
name also sound like the Salvation Army? York Review, Humber
Review. Laurentien Review . none was right. Thee Owen. who
had been staying in Muskoka and had bought & boat fmm a hotel
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MACMILLAN OF
CANADA ]

is pleased and proud
to announce that

ALICE MUNRO

is the winner
of the Governor- General’s i
Award for

WHO DO YOU THINK YOU ARE?

We offer cur congratulations to Alice Munroon winning this
prestigious award, This iS the second time M S. Munro bet been se
honoured. In 1968, she received the Govemor-General's Award for
bet book, DANCE OF THE HAPPY SHADES.

WHO DO YGU THINK YGU ARE? isa collection of tee inter-
connected short Stories ahout the experiences of a wornan fiving in
a Small town in Ontario.**. . . These stories are stripped of the
romanticism that charscterized Munro's earlier works. They dis-
play eontrol and polish aleng witha gripping sense of immediacy
- an outstanding collection by one Of Canada’s outstanding
vriters.” Claire Harrison, Gmawa Journal

$10.95

MAY PUBLICATIONS

A BLOODY WAR

Oae Man’s Memories of the Canadian Navy 1939-1945

Hal Lavrence

Thisisa vivid personal account Of five years Of danger. heroism,

laughter and comradeship that united a diverse group of men in the

Caribbenn, the North Atlantic and with the Russian convoys.

Events. both tragic and comic, poignantly remind the reader of the
mug El)‘l‘a.dilion that binds all sailors \Whatever navy they serve.
14,

HOW TO WIN AN ELECTION

The Complete Practieal Guide to Organlzing and
Winning Any Election Campaign

Anthony Gargrave and Raymond Hull

With a federal election round the corner, everyone will be fascin-
ated by this step-by-step instruction book written to assist anyone
running for office. $14.95 cloth. $7.95 paper

NEIGHBOURS .

A Chilling Story That Could Be Happening Next Door to
You!

Lonrali Wright

Betty's neighbours know that she is Severely depressed, but they
are incapgble Of preventing her descent into insanity. In this
gripping psychological thriller the reader*s homror grows from tbe
first hints of Betty's strange actions to the lest temifying act Of total
madness. $12.95

THE ORGANIZATION OF THE
GOVERNMENT OF CANADA 1978-79

Twelfth Edition

For libraries, schools, offices and the general public, here it the

reference book that answers all the questions about the federal
governmtent. $14.95 paper

H Macmillan
The Macmillan Company of Canada Limited
70 Bond Street, Toronto M5B 1X3
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celled the Tamerack L odge, suggested Tamarack Review. Much
to his own amazement, the name was taken up et once. Its
existence was noted by the government. for the editors regularly
used to receive promotional matérial from the Department of
Forestry. Owen, who wistfully remarks, *'I seem to spend my life
being interviewed about Bob Weaver; | wish someday somebody
would interview Bob about me,” is himsdf a distinguished figure
in Canadian letters. Aswell es dir ectingOxford University Press’s
Canadian divison, he worked es a Tamarack editor for nearly 20
years.

The current profusion of smell magazines in Canada iSa recent
and welcome phenomenon. Twenty-three years age. but fore few
university quarterlies and the indomitable Fiddlehead of Frederic-
ton. the field was virtually empty. Nor was it esif dozens of good
but unknown writers wer e clamouring for publication. To begin a
professional magazine With no financial support from academia
and every intention of paying the contributors wasa bold venture;
Weaver has threatened to resign from Tamarack if the U of T-Press
wereto take it over. “You wouldn’t betieve,” Ivon Owen says.
“how hard it was in the early days to find four good stories a year
for Tamarack.’ **Yet there was always the uneasy suspicion,"
Weaver later wrote, “that the cause of the drought might be the
lack of markets and of editors greatly concerned with the short
story. Which was the toot of the trouble, the thorny, solitary, often
abused and exploited writer, or the editor by tumns enthusiastic or
morose, usefully nagging or glumly unresponsive?”

The first issue appeared in the autumn’ of 1956. The editors
included Weaver, Owen, Kildare Dobbs. William Toye, Anne
Wilkinson, end Millet MacLure. Among the contributors were
Brian Moore, Ethel Wilson. George Woodcock, Margaret Avison,
Jay MacPherson, and Timothy Findley, whaose short story “ About
Effie” was the first he had ever published. Their work was
prefaced by a cheerful editorial: **We're committed, es all editors
should be. to the propostion thel saying something well is the
basis of civilization. ... We remember those who have foiled
barbarism by a well-turned sentence: Cicero, Swift, Amold; and
remember. too. that they did not address themselves to a little
coterie of initiates but tothe people et large.” We seem to have
come a long way siace the time of the early Tamaracks. Only the
audacious or the foolish could say, es Weaver did in the second
issue, that Canadian literature **has still the shakiest of founda-
tions.'” And to read the third issue is to multiply the feeling of
distance: an editorial condemns the Hon. J. J. McCann, Minister
of National Revenue, who was responsible for Customs end had
banned from this country Peyton Place, Beckett's Molloy, end
Playboy. (**Very popular among college stndents and in some
intellectual cireles,** according to the editorial. In the heart of
those cireles stood Robert Weaver : **He was the first person |
Imew of to have a copy of Playboy,” the joumalist Joan | rwin has
said.) Yet even now Renaissance Canada end the book-banning
Rev. Ken Campbell flourish. and copies of Penthouse are gcea-
sionally seized et the border; esin somany other ways, the 1950s
are Tess distant then they appear.

The standard of excellence achieved during the first few years of
Tamarack's existence hes rarely been matched among Canadian
periadicals. Besides constantly encouraging — and constantly
paying — Canadian writers, the editors took risks. In 1960, for
instance, they devoted the whole of an issue to West Indian
literature. One of the few regrets that Weaver will today admit is
that Tamarack hasn’t published mote work from outside Canada.
Occasionally an issue aroused controversy (though the editors
never received invective of the calibre once directed by a parson et
Margaret Anderson, founder of The Littfe Review: “'I earnestly
request you to discontinue sending yoor impertinent publication to
my daughter who had the folly of undiscriminating youth to fell
into the diabolical snare by joining the ungodly family of your
subseribers. As for you, haughty young woman, may the Lord
have mercy upon your sinful soul!") In 1962 Weaver compiled the
best work from Tamarack Review into what may be his least-
known yet most delightful anthology: The First Five Years.
Containing the work of 40 writers, the book fs a triumphant
vindication Of that 1956 leap in the dark, The volume, like its




editor, has very little pretence; es Robert Fulford wrote in the
introduction, ‘‘Huwmour, madesty, end the atmosphere of recent
Canadian intellectual |ife daprived the Tamarack Review of that
luxurious self-righteousness which stamps so many little
magazines.”

The First Five Years was Weaver's fourth anthology and his
third to be published in three years. In 1960, answering a request
from the World's Classics division of Oxford University Press, he
had produced a new collection with an old title: Canadian Shore
Stories. (As this anthology later acquired two sequels. if's some-
timer known informally esthe Fir st Series.) It contains the work of
26 writers, dating back to the 19th century end forward to Alice
Munro and Mordecai Richler, neither of them yet 30. Three
translations from Quebec authors wer e included, making thii, as
Weaver said in his introduction. *‘the first comprehensive an-
thology Of Canndian stories t0 make any attempt to include Gietion
fmm both cultures,” Again he showed himsdf acately conscious
of what, for better or worse, Canadian fiction lacked: **What we
do not have ismuch of that sophistication and intellectnal intensity
that distinguishes a good deal of the contemporary fiction appear-
ing in the older literary societies abroad. |t seems that the Cana-
dian writer Still feels able to indulge a certain rafvété. ..."”

A year later came Ten For Wednesday Night, published by
MeClelland & Stewart, Like the 1932 Canadian Short Srories,
Ten For Wednesday Night sprang directly from Weaver's work et
the CBC. (He has never dravm a sharp distinction between his
work in print and on air: both involve the marketing of good
literatur e. the svstenance of writers, and the establishment of a
Canadian literary tradition.) Weaver’'s introduction suggests bow
the climate was changing: “The stories in this book were broad-
cost at varjous times during 1960 on the CBC's Wednesday Night
program. They came from an invitation by the CBC to a small
group of writers. . . Most of the contributors to this book belong
to the new generation of Canadian writer s who began publishing
after the Second World War. It is the most diverse, professional,
and mature generation of writers we have had. and it is a genera-
tion able to write and publish in an improved, even though still
inadequate, literary atmosphere” =

Eaclier tbis year Beoks in Canada spoke of a short-story
**glut,”* But when Hugo McPhexrson wrote the chapter on recent
fiction in Literary History of Canada, published es |ate es 1965, he
could still cell the short story *“a special, if curreatly neglected,
genre’ and a “difficult. exacting, and now declining genre.” *It
still flourishes” he admitted, “in smell reviews and student
literary magazines, bot the majority of young writers abandon it
after their apprentice years” Thanks in part to Weaver's vigilant
nurturing of writers such as Richler and Munro, M cPherson’s
glum deliberations are of purely historical interest. Weaver began
to work with Munre while she was still a student at the University
of Western Ontario, and continued to do so after she had moved to
the West Coast. Yet they didn't meet until Weaver was on a
western tour. Not knowing What to expect, he knocked on ha door
in Morth Vancouver one day end was startled to be met by a
“smashingly beautifol* woman. He was even more startled when
sheinformed him, “You don't lock right ——you were supposed to
look more fatherly.”

These days Weaver is avuncular and portly, an expert raconteur
but no one'simage of grace. Yet behind the heavy, black-rimmed
glasses lurk two very clear éyes, A pipe, always ready to be
tamped or fiddled with if not actually smoked, actsesa virtual
security blanket. Others may think of him as one of the most
established members of qur entire literary establishment; \Weaver
has his doubts. “1 hope | have a kind of outsider’s feeling about
what | do,” he says. His domestic |ife lacks fanfare or glamour.
Weaver lives with his second wife Audr ey and their two children
in a duplex in north-central Toronto. end resolutely refuses to have
any truck with the trendy. His habitual lunchtime watering-hole,
the Hampton Court, was long ago vacated by the Beautiful People
at the CBC; Weaver did not follow them to Fenton’sor the
Windsor Arms. “ He has a peculiar trait,’” reports Clive Mason,
Director of Program Operations e¢ CBC-Radio. “He knows more
quiet places to stay and to eat across Canada than anyone I've
lknown, |'ve never known him to stay et the recognized hotels.”

MicGrawy=Hill
Ryerson Winners!

Winner of

The Bools in Canada
Award for First Novels
im 1978

@m of a
Life Behind Bars
by Roger Caron

$10.95

Winner of
The Governor General’s
Award for Nonfiction,

1978
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Canadian Issues: |

Canada Year Boolk
(1978-79)

A mirror of recent history, this
convenient review reflects the
shape of the land and the
changing lifestyles of
Canadians. It provides the
latest facts and figures on ~
population characteristics,
government organizations
economic and social condi-
tions. This authoritative
reference work includes new
chapters on energy, educa-
tion, health and housing. A
unique record of Canadian
achievement. Appendices.
Clothbound. 17 cm x 25.5 cm.

977 pp. CS11-202-1978. $15.00

Availabla from our Authorlzed
Boolistore Agents acress Canada,
other boolstores, or by mall from

me Canadlan Government Publishing
Canire, HULL, Quebac K1A 0S9

Given a quiet couple of hours. he's fond of reading mystery
novels, which he hes reviewed for the Toronto Star for the past 15
years. “| like writing for the Star,’ he explains, “because | don't
have any idea who reads me. Anyway | have a catholic tempera-
ment.”” Yet it's no secret that he prefers a goad whodunit to
anything avant-garde. Why are them so few good Canadian
thrillers? **It helps if the locale is accessible o the mythic, Tike
Paris or California or the south of England. and only recently has it
become possible ta think about Canada that way. Also thrillers
terld to come out of urbanized societies, and we've been slow
catching up to that. And they require professionalism and a relaxed
feeling that we haven't fought our way through to yet. It's much
easier to write about growing up in a small town.”

Weaver's CBC career in the 1960s and 1970s resembles a man
being pushed up & mountain he never wanted to climb, and leaping
down fmm near the top (just about landing on his feet) because be
didn’t lii the rarefied air, When his bosses decided to “‘ra-
tionalize’ radii, he ceased tp be a nebulous special programs
officer and became Supervisor of Special Programs. Eventually
and with some reluctance, he tock over & Head of Radio Drama®
and special programs (that is, arts) and had he wanted, could have
become Program Director of CBC-Radio. Weaver was never
temperamentally suited to administration, which is not M say he
was a poor administrator. Thanks to a further strict definition of
roles — an agreement with the Producers® Association that all
programs had to be made by recognized producers. not by people
classified as management -he relinquished control of Anthology
to Howard Engel in 1975. After nearly two more years of dry
administration, Weaver resigned as Head of Radio Arts #nd be-
came onee again am executive producer, a greying eminence who
would like 1o be more than merely eminent. He speaks with an
amused irony of “what | regard asmy somewhat declining
career.” Even if he is, as Kay Maclver reports. *‘tremendously
respected gt the CBC both far his knowledge and for his dedication
to writing,” he may well feel that he's outlived much of his
usefulness,

Yet in the last dozen yeas. in addition to the CBC work. be has
edited five more books. One of them, & CBC publication limply
entitled Poems For Velces, consists of six long poems he had
commissioned for Anthology. \Weaver has always been more at
east with prose than verse, and this is the sole oceasion on which
he edited a book of poetry. More characteristic is the selection be
made, together with his wife (I browbeat her into helping me
from time to time”), of the best stories of Mavis Gallant. Pub-
lished by the New Canadian Library as The End of the Worid, the
volume includes seven stories that had not appeared previously in
any of her books. weaver is gne of the few Canadian literary
figures whom Gallant, & notoriously difficult lady, trusts, In his
introduction he took a sharp swipe at nationalists: “ Now that
cultural nationalism is tuming us in on ourselves. Mavis Gallant's
work may have even less chance than before of attracting much
attention in her own country. That would be & pity, because she is
simply too fine a writer for us to ignore,™

“I'm sorgy now,” he says. “that | wasn’t more actively anti-
nationalist. *Citizenship’ can easily mm into something that kills
people. | always dug my heels in about nationalism. but I've never
liked confrontation,” Still, Weaver's attitude has been evident for
at least two decades. In November. 1958, he wrote: “ Those same
years since the Second World War have also been atime of
cuftural nationalism in Canada (much of it centred in our univer-
sides). and the Canadian writer who published absoad for practical
reasons may incidentally do something to diffuse and contain that
cultural nationalism, Writers in small countries inevitably search
for readers abroad. and the situation of the wiiter in Canada today
is neither unique nor especially discouraging.” About 10 years

ago Weaver found himself under attack from a few vehement

) | to . .

'#7 3332%““" Servicas :f arvll:s:nggnmn%g nationalists. notably Dave Ggdfrey -who had once been quoted

Canadian G nt Centre d'édition d as saying. “For the young English-Canadian writer, Bob Wea\{er

Purbllglshalng &":?ama gonvn:mamen‘l“:luu is probably worth three Canada Councils and a Guggenheim

Ganada Foundation.” Not only was Weaver philosaphically hostile to

Plarre O Bana Plerre Da Bané nationalism, however. be was also fond of America. The irony is

Linister ministre that. unlike a clear majority of well-known Canadian writers (14
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out of 13. for instance. in his most recent anthology of stories),
Weaver has never lived outside Canada.

His Second Series of Canadian Short Stories appeared in 1968,
his Third Series |ate last year. Weaver's prefaces display a justified
pride and pleasure in the development of Canadian fiction, 2
development in which. one is tempted to say, he has been less the
enthusiastic bystander than tbe coach, trainer. and part-time ac-
countant. **I know all of the writers who have stories in thii book
{the Third Series].” he wrote in 1978, “and in some cases | have
known them and werked witb them from the very beginning of
their careers.” While it is doubtless true that there must be writers
in Canada who deserve a place in such an anthelogy but do not
Imow Robert Weaver. it is also true that no better collection of
Canadian short fiction has appeared in the 1970s. Nor has Weaver
stuck with the old warhorses — Morley Callaghan, Ethel Wilson.
W. 0. Mitchell, and the like. Only two of tbc writers in the book
are older than Weaver himself. He does not expect to prepare &
Fourth Series. .

He's u gceat proerastinator, always liable to be putting some-
tbiy off; sometimes, as in the case of an anthology he had
suggested to the English firm of Faber&Faber, a project is put off
for so long that it dies altogether. And yet it seems now and ten
that Weaver has moved mountains. His longest book is the Oxford
Anthelogy of Canadian Literature, co-edited with William Toye
and issued in 1973. The editors introduce the book by taking sly
issue with Margaret Atwood’s trenchant polemic, Survival. After
granting the essential rightness of Atwood’s argument, Weaver
and Toye go on to say that her themes *“‘are not, of course,
uniquely Canadian preoccupations. Indeed. alienation is world-
wide: the victim can be discovered everywhere.... The mood is
most often sombre — not unlike that of other literatures in the
twentieth century.” It's typical of Weaver to avoid outright dis-
agreement without exactly fudging any issues. He does not like to
make enemies; he may have no enemies. He does like to be liked.
When Beoks in Canada asked him several months age to name the
books or authors he thought N be the most underrated and over-
t&d in all Canadian literature. he refused to respond. **I'm not
fond of these literary games, and anyway | don't dislike anyone
enoagh.” In fact he almost certainly does dislike some writers
enough to mention them: he just doesn’t want it known who they

are. His candidates for tbe most underrated books are characteris-
tically disparate and fascinating: John Buchan's Sick Heart River
this last novel. perhaps his best, and one witha northern Canadian
setting), and Charles Cochrane’s Christianity and Classical Cul-
ture (wrilten by a former teacher of Weaver’s at University
College. Toronto. and almost unread in spite of praise from W. H.
Auden and Reinhold Niebuhr).

Weaver's remarks in print about the progress of our literature
have been generally so hopeful and pleased that it's a melancholy
surprise to find him striking & different note in conversation: *'I
don't feel that the '70s have been a particularly good pertod in
Canadian writing. Putting aside tbe economics. my feeling is that
there was a very short period in the late *208 that was interesting;
and 1945-60 was a good period, optimistic and rather free. But

beginning in the early *60s, there’s been too much emphasis on the
palitics and economies of the literary world. to the detriment of the
Iiterature. The dominant writers are still those from the earlier
period.” It might also be noted that the 1970s have been an uneasy
time for the old guard at CBC-Radio who would liketo see tbe AM
network devoted to something more than & stream of magazine-
shows.

But Weaver lumbers on. His latest venture, tbe $18,000 CBC
literary competition which he organized |ast year, exceeded all
expectations. Having hoped for as many as 1,500 submissions, be
found his desk burled under 3.000 manusctipts. At one stage he
was reading 50 a day (**That’s why I'm so g&t,” he says witha
chuckle). Many of the entries. especially in the memoir category.
were dire, and Weaver began to regret having suggested the
contest at all: “So much enthusiasm, so much goodwill, so many
terrible manuseripts.”’ He had begun thc competition after resiga-
ing his management post. and, he frankly admits, he was looking
for something to do. He began to realize he was doing it right
when he received an indignant letter froma well-known writer
saying, in effect. “You only wanted unknown people N win;
that's why you sent back my manusesipt.” At much the same time
he received an equally irate letter froman unpublished writer
saying, “I would have won if only you hadn’t been after some-
body famous!” The results. at any rate. are & kind of vindication;
Weaver would not have been happy if all the new and unknown
writers had been losers. A few of the t® winners — Helen
Weinzweig, Sean Virgo, Gail McKay — are known mainly to
adepts in Canadian writing; a few more -James Harrison. Ruth
Andrishak, Michael Hennessy (the Registrar of the University of
Prince Edward Island) -have published little or nothing. Weaver
was especially delighted when be phoned Ruth Andsishak, who
lives 25 miles outside Calgary and had won second prize of $2,000
in the short-story competition, and found her to be a part-time
waitress who runs 2 small farm. “Oh wow!” was her first re-
action. “Now | can buy some cattle!” The comtest will be repeated
at least twice.

Weaver is approaching 60, and new projects continue to occupy
his mind. “I would love to do an antholoay of Stories From the
Americas. I've toyed with the idea of an Ontatio anthology. And |
want to do one ot immigrant writing — stories, poems. and
non-fiction by and about immigtants, and going back at least to
the early 19th century. It could be enormous. . . . Yes. itsa couple
of years off at least.” In the meantime, Weaver will carry on doing
what he's done for the past 30 yeas: helping writers, if necessary
by lending or giving them money from bis own pocket. “I'm
proudest.” he concludes. “of being open to writers, and sticking
with writers, even in hard periods.” He is @ humane man, a decent
man at a time when decency is a much-maligned virtue. “ A
tremendously kind man,” Ivon Owen says. “You may feel
neglected but you never feel slighted. And in an emergency there
he is. Whm Andrew Allan died, it was Bob who went to see him
all throngh the last illness, and it was Bob who first found himina
coma."’

Occasionally Weaver resembles a refugee from the 1950s, adrift
in a more tarbulent age; but without & good deal of will’ and
toughness, no one survives three decades at the CBC. Even his
foibles — distinct tendencies, for instance. to be garrulous and
dilatory -seem to endear him to people. It's a rare if not unique
accomplishment to have been able to reduce tbe formidable
Nathan Cohen te sentimentality. “I get sort of choked up.” Cohen
once confessed. “when | consider that beautiful man.” Weaver
has been valuable for so long partly because, though he takes great
pride in his role of literary middleman. he has few illusions about
it. When Alice Munrois read and remembered, Weaver will be
forgotten. As Randall Jamell advised all critics, “ Remember that
you can never be more than the staircase t the monument, the
guide to the gallery, the telescope through which the children see
the stars. At your best you make people see what they might never
have seen without you; but they must always forget you in what
they see.” Unless (to alter the metaphor slightly). emerging dazed
and delighted from the gallery. they glance atan inscription on tbe
wall and read. “Gallery built by Robert Weaver.” O
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A REEVES GALLERY: 2

by John Reeves

Top photographers seldom come away from a
portrait session without an insight or two about
their subjects that even the best-held camera
can't capture. A year ago (May, 1978),

interrupted his mid-life crisis long enough to
meander back through 16 years of files and
prepare for us an annotated portfolio of 11
CanlLit figures. Now he’s one and 40 and here

40-year-old photo raconteur John Reeves

are seven more:

Bert Sheppard (1978)

BERT SHEPPARD la a cot-
koy. K2 has lived all his life in
tho megnificent foothlll coun-
try arourd High River, south-
viest of Calaary and slnee 1981
ho haz besna partner In the
famous flo Alto (0-H) Ranch.
Bertunifes books and pub.
lichez them himself. His firat
bools (now out of prinf) was a
persenel memoir called
Splizez Days, published In
1971. Kis laiest boolk, Just
About Noihing, IS a sequel to
Splizea Days. Just Aboud
Nothing ean be bought at the
Glit Shop in High River or from
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acarton under Bert's bed In
tha Rlo Alto bunkhouse. The
bock contalis contributions
{from Senator Dan Riley snd
R. K. Patterson. It is exten-
givaly lllustrated by such
cowboy artists as Galle
Gallup. Bert had 1,900 eoples
of Just About Nothing printed
In Calgary and to dsts he has
sold about one thousand of
them st 511 each. Clearly,
vanity publishing doesn’t
haveto be unprofitable, Aman
cs” buy alot of rye vihiskey
viith the net from $11.000.

BARBARA AMIEL and
SANDRA MARTIN: There was
a time when most reviewers
were man. Thay fended to be
an unlovely lot Inclined elther
to neurotic pudge or gin-diet
gauntness. They said un-
pleasant things In thelr
columns, and often they
looked unpleasant; they were
easy 1o ridicule and to dislike.
Times have changed. Con-
slder two of the eurrant cmp of
book reviewers, freclancer
Sand” Martin and Barbara
Amlel cl Kfaclean’s. They are
viomen; they are tall and

slender; thelr ayes are clear
and lustrous; their come
plexions are as burnished ala-
baster. Soft sweet sounds
emanate from the orchid
splendour of thelr lips. During
tha past year both Martin and
Amlel have asked me to take
thelr pleture, and somehow,
with full knowledge that thay
have bctk been saying
appalling things about books
by my best frlands, | managed
a gtrangled “yes” to both of
them. They were disturbing
presences In my studfo; un-
mentlonable desires stirred In



Barbara Amiel (1978)

my viseera. Phrases il
“concorting with the enemy’
paczed beforamy glazed eyes.
Tam a Tel-} betrayer, Judas
wiit a Haseslblad. The years
hava made me not only older.
but also much loss pure.

FMORLEY CALLAGHAR!: Both
hiz sons are frlends. | have
pzs2ed by hie house count-
Izzs times. But no ohe ever
aslied mzto produco a portrait
of [-orlcy Callaghan until last
cummer. During the photo
secolon Callaghan reminlsced
about haing photographed by
ltavzh many years before; he
fclt the encounter had not
bezn altogether comfortable
and [Carsh had never released
any of the photos. Hot long
aiter my visit with Mr. Cal-
Iaghan, [larsfi's Canadlans htt
the hoolk stores and. le and
behold. there In the saction for
peoplewlih surnames be-
gianlng,with 0. "C" vras tha
ncver-bafore-published Cal-
laghan by [{arch.

[IOLLY LAMB BOBAI{ was
born In Vancouver, the daugh-
ter of the ari critle and col-
lector W. [iortimer Lamb. She
ctudied palnting at the Van-
couvcr School of Art. In 1842
violly Joined the Women'g

Army Corps. eventually be-
coming Canada's only femaleo
War Artigt, For many years her
lush. exuberant landscape
paintings have been videly
exhlbited In Canaedian ari gal-
leries, both private and public.
In 1978 she became the author
of a delightful Illustrated aute-
blography called Wildfloters
of Canada. | took thls photo.
graph of Molly Bobak In
Fredericton whera sheandher
hushand Brune have lived for
thepagt 19 years, The Bobalkyg
are very hospitable and Molly
Isasuperb coolt. |am glad that
my viait to Fredericton re-
volved around photographing
Molly; for || matters had been
othenyise, | might — Heaven
forfend — have had to eat
dinner In the Beaverbrook
Hotel.

NORTHROP FRYE Is atoncea
very courteous and & very shy
man. Courtesy Is hard to
photograph. 8e only the shy.
nass was evident In my
photos, and | asn't sure holy
happy my client, Nicholas *
Steed, Editor of Quest
magazine, v/as going to be’
viith a plctura of a great man
being shy. However, Judith
Finlayson's text for the Quest
story made much of Dr. Frye's

b _

Sandra Martin (1978)
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chyrcas and Stead ran my
pleture raxtto @ herding that
rexd "Tha Fearful Shyness of
[ortirrep Frys,” and a sub-
hrz2ding that cald, “The [lost
Farmidable Mind In Canada:
Tiollon Behindthe [estc” An
ctiter condonophotographera
lot ofticim, but he canalgo do
yoir on quiial [ot of good.

CECILIA JOV!ETT: Pzople are
czidom ot cast nlth thelr own
prorivcit Tha physieal Image
ond ercaies of them rarely
eanforms with tho mental
Imcge ey hove created for
tncmcelves. Thave are, hovs-
car, 4 fair exceplions to this
tulo, crd Ceollia Joweit vas
oR2 6f lhcm,. Jovett opant the
grcater part of har life werlking
£ 0 country nurse. She
rzarlred §lrst In a plonear com-
munky nzar Cochrane, Ont.
Afizrcoma years ghe moved
ceuth to Longford [ills, a
vlllzg3 nine miles north of
Oriliia, on Latie Couchiching.
UlhllaNving ang vworldng In the
Grillia area che became
coquointed with Stephen Lea-
coclt, who cncouraged her to
virite about horsel. Jovrett's
cutcblegraphy, Ro Thought
for Temorrot, vas published
by Rycroon Press In 1984,
[Tss dovett Is an old family
filand. and when she learned
thst ] hed becoma a photegra-
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Molly Lamb Bobak (1973)

pher, sheaslked metoproducae
a porirait of her, whieh | did In
Rlarch, 1955. Her polgnant
respongato the pictures |
shipped to Longford Llills vas
unexpacted and touching. |,
quote her latter In part: “The
photographs came safely and
| do thank you, for the honour
you have shown me In grant-
Ing my wish that they are

.
EE

Narthrop Frye (1678)
12 Books in Canada, May 1979

OV g N ey S m—— S, € Gy S Wy - g Spmm—, e —— .

_'.',"\.._.}‘. |
1
|
i

yours, your vrorlt, and much
more to me therefore. One
pose, quite unconsciously on
my part, Is lilce “Whistlar's
IMother’, so nothing Is really -
nevs under the sun. The strain
and gtress of the past years
shows dearly In my face
(‘faces") end they are truly real
and charaeterisile. The large
photographs | il hang at

some dlstance, to get the bast
effect and ask myself often,
‘Seewhat Ib hasdonetotha
pretty girl In the locket, at 16
years of ags.'... The lack of
money for good sltin cream
over the past 35 years didn’t
help the wrinkles; but then,
again, itis myself aslam today
and neither Heaven nor —can
alter IL"
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AVERY POLITICALLADY
Judy La Marsh

-When I wrore my memoir, everyone said it
seas hiction. Now I'm writing fiction. and
cvervone says it's fact.”"— Judy La Marsh.
$12.95

CHILDREN OF MY HEART
Gabrielle Roy
Translated by Alan Brown

Crimcally celebrated and honoured in its

French-language onginal with the Governor
General's Award for fiction, Children of My
Heart is the newest novel by Gabrielle Roy,

the highly-acclaimed author of The Tin Flute.

$12.95

THE COMMODORE'S BARGE

IS ALONGSIDE

MMax Braithwaite

Max 1sback! Afrer a Lusty Winter in Ontario,
Canada’s hearty humorist returns to the

prawries with a naval spoof that's awash with
nautical nonsense. $12.95

THE SWEET SECOND SUMMER
OF KITTY MALONE

Matt Cohen

**Matt Cohen’snovel isatriumph...”
-The Teronte Star. $12.95

WINGS IN THE WIND

Diane Giguére

Translated by Alan Brown

“Dazzling. . the style and poetic power
captivate the reader fmm the opening
lines.“-Lc Norvelliste, $10.95
HAMLET'S TWIN

Hubert églun

Translated by Sheila Fischman

A literary display of unrestrained genius—
the novel that the Quebec press. both French
and English, hailed asamasterpiece of
Joycean proportions. $12.95

THE UNDERDOGS
William Weintraub

“| predict it will be acclaimed as the best
and most controversial comic nove of this
Canadian decade.”—Brian Moore. $12.95

ZINGER AND ME
Jack MacLeod

For everyone who has ever come within a
passilng average ot an ivy covered wall. author
Jack MacLeod introduces Zinger, and the
groves of academe will never be the same.
again. $12.95

CHINA HAND
Bruno Skoggard

“Perhaps it all stems fmm my amah’s
birthday giftto mewhen | turned seven in
1928. She took metoseea beheading.”
$10.95

THE WHITE SHAMAN
C. W. Nicol

The White Shaman isa tenderly poignant,
highly visual and truly spellbinding story of
contrasting realities, centring around a young
white boy on the verge of manhood. who
leaves the transient south ta explore the
eternal north, and in se doing fatally severs
his links with the past. $10.95

From McClelland & Stewart/ The Canadian Publishers
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ESSAY

Its the Riel thing

The marketing 61‘ Louis Riel as pop history has reached the
point of overkill. Hanging him was gentle compared to this

by Donald Swainson

MOBE HAS BEEN Written about Lonis Riel
than any other Canadian. Both the man and
his rebellions have fascinated readers for
more than a century. However he is finally
tobe judged —as populist hero or fanatic —
Riél has become a media industry.

The flood of Riel material has become
inundation. G.F. G. Stanley published his
standard. if somewnhat prosaic biography,
Lomis Ricl. in 1963. E. B. Osler's unfor-
tunate The Man Who Had 10 Hang had been
inflicted on English-speaking Canadians in
1961, and was trandated into French shortly
thereafter. Hartwell Bostield presented us
with a snappy life in 1971. Desmond
Morton gave us, in rapid succession, The
Last War Drum (1972). Telegrams of the
North-West Campaign (1972. jointly with
Reginald li. Roy), and The Queen ¥. Louis
Riel (1974). Rudy Wiebe. following John
Coulter { Riel: A Play in Two Parts, 1962)
and Don Gutteridge (Riel: A Poem for
Voices. 1968) has written two novels about
Riel and his times: The Temptations of Big
Bear (1973)and The Scorched-Wood
People {1977). George Woodcock's
Gabriel Dumnomt (1975) follows in the
tradition of Stramge Empire (1952) by
Joseph Kinsey Howard. It goes without
saying that the reprint people have cashed in
on a good thing. A particularly bizarre
example was the publication by Coles of the
utterly wor thlessThe Story af Louis Riel the
Rebel Chief (1885, reprinted 1970; no
confessed author). These influential books
are allegedly works of history, but are
informed more by mission-oriented
imaginations than 2 meticulous use of evi-
dence.

Among the other books, W. L. Morton’s
Manitobu: The Birth of a Province (1965)
includes documentary material that 15 cm-
cial to coy real understanding of Riel’s role
in 1869-70, end completes his earlier
Alexander Begg's Red River Journal
(1956). In addition, Thomas Flanagan
began to analyze Riel's r eligious thought
several years ago. He has published several
articles on his subject, and has given us two
important books: The Diaries of Louis Riel
(1976) and now Lonis *David’ Riek:

14 Books in Canada. May 1979

““Prophet of the New World” (University
of Toronto Press, 216 pages, 515 cloth,
I SBN 0 8020 5430 7).

Meanwhile, the CBC has entered the
business in a big way. On April [5and 17
CBGTV presented a three-hour production
of Riel. The bugdret was more than $2
million. The television show isenly part of
the enterprise. The sound track of the film is
to be released in cassette and long-play
record format. “ A pop version Of the Riel
theme and a scored version of Riel’s final
speech,” the publicity blurb tels us. “will
also bereleased as 2 single.” NC Multi-
media ensures that our little ones are
included by puttirlg out an **audio/visual’*
kit. The TV show’s sponsor is giving us “'a
full eolour poster” and Compass Film Sales
will distribute the TV film to movie
theatres. Finally. Roy Moore’s screenplay
has been translated into a novel by Janet
Rosenstock end Dennis Adair (Rlel, Paper-
Jacks, 202 pages, ISBN 07701 0102 x). All
in all it should be a good spring for Riel

buffs.

Why are Canadians endlesdly fascinated
by this strange cod |argely misunderstood
man? He must appeal to something deep
within us.

Canada has always been a troubled
country. This is true of many of the
countries with which we share our cultural
heritage, but most of our sister societies are

Raymond Cloutier as CBC-TV's Riel.
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reasonably certain that tbcy have a future.
Weare not; we often fear that our country
will disintegrate. W e have reason tO fear.
Canada was created by political and
economic managers. No political philos-
opher, major poet, military genius, or
messianic leader hod the dightest place in
tbe confederation movement. AS a people
we were created by the Macdonalds, the
Mowats, the Tuppers, the Galts, and the
Cartiers — all politicians and/or business-
men of the line. We cannot study our origins
through the kind of greatess exemplified
by Paine. Washington. Napoleon,
Robespierre, Cromwsell, Milton, or Gus-
tavus Adolphus. We cannot turn to docu-
ments like The Federalist Papers, Magna
Carta, The Communist Manifesto, the
Petition of Right or Areopagitica. Rather,
we must focus on debt allowance, re-
patriation, tax egualization formulae,
Section 92, tbe federal-provincial interface,
cod the potash tax,

Canada was created by managers and has
been sustained by managers. That which
cannot be managed threatens our existence.
We do not fnction within national myths
and | deologies. Movements and philos-
ophies that might transform some societies
are ofien seen as menaces to the very
existence of this society. Within this context
it isnot diffieult to understand why Louis
Riel occupies a huge place in our historical
imagination.

The acquisition of the West was our
major managerial coup. After appropriate
negotiation we simply purchased the Prairie
region. We then bound it to central Canada
with a railroad that was largely financed by
the sale and gift of westem lands. If the
West symbolizes our managerial syndrome,
Riel symbolizes the opposing forces. De-
pending on time. current issues, philo-
sophical bent. cod regional bias, Riel can be
seen in an almost infinite number of ways.
he threatened national unity; he gave coher-
ence to regional identity; hc represented
Prairie biculturalism; he was a victim of
Anglo-Saxon bigotry; he was the first of a
long line of Prairie reformers. he represents
a lost opportunity to treat fairly with our




mutive peeples: he represents the concept of
caure’" as opposed to the practice of
bralicrage management. He is. in short, the
ultimate Cunudiun example of the usable in
hittory .

It is not accidental that the bulk of the
wiorls lisied above were written by non-
profussional historfans. The focus is not on
attemipting to understand Riel es an histori-
cat fi=ure: the facus tends to be on “sing
poor old Riel to advance one’s cause or, es
is now clearly evident. to makea lot of
nmoney.

In be 19th century opinion concerning
Ricl divided pretty much aleng linguistic
lines. French Cunudiuns supported him;
English Canadians regarded him es a devil.
As the Winnipeg Free Press put it in 1885:
*Riel was fuirly tried, honestly convicted.
[audably condemned, and justly executed.”
This all changed by the 1960s. Riel now is
revered by all sorts of people. He is a Prairie
rcformer who loved the oppressed. lie is a
renionalist and a vietim. Riel makes us feel
deliciously guilty. end we “se him to flog
““Iopponents and vaunt our viriue.

Commenting in any detail onthe plethora
of recent worls concerning Riel is impossi-
ble in a short article. However. three recent
buooks illustrate important trends: the
scholardy. the mythic. and the commercial.

Thomas Flanagan's concern is to analyze
in a scholuly way Rid’s religious thought.
His cork issuperb, and his Lomis " David”
Riel is probably the best single item ever
writien about the rebel leader. Flanagan
arpues that Riel should be see” not es &
madman. but as a millenarian leader. The
thesis has its implausible facets. and Riel
em easily be seen as both -that is. as a
mad prophet. Nevertheless, we now Lknow
what Riel thought. at least after_the
mid- 13705. lie was most emphatically not
an extly version of Tommy Douglas or Ed
Schreyer He was an ultra-conservative,
whose “ultimate hopes for the reorganiza-
tion of mankind under clerico-theocratic
role were the antithesis of liberalism.” Riel
advocated incest. probably because of his
unhealthy attitude towards his saintlike
sister. Sara. He wanted polygamy, because
of a strons desire “that women should be
put hack in their proper station of sab-
servience.” His fantasies aboutthe future of
the Prairics involved the creation of *a new
Ireland, Italy. Bavariz, Scandinavia,
Pol:md. even *a new Judea for Jews who
vgrce to recognize Jesus Christ es the only
Mewiah.”. .*" In 1885 Riel led his follow-
er.+ wdeath and defeat hecause for him
rebellionwas not a political and military
operution, buta “politico-religious move-
ment.”" It could succeed. hut only with a
miracle. Riel defined himself es “the tele-
phone of God.” If Riel is to continue as our
mon inabie historic” 1 personage, Flanagan
must he ignored.

Rudy Wiche's The Scorched- Wood
Pueple represents the mythic option.
biche's Ricl is devoutly religious. hot in a
Lind of NDP munner. Wiebe has Riel say,
“Why don't wc make a heaven here in the
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North-West, where we can have peace
between all people, o killing. . .." Thii is
whet it's all about. Riel and his friends love
life, flowers, and children; they laugh alot.
Anglos of course are the reverse. They are
cold, calculating persecutors. Metis people
represent the burgeoning West, freedom,
life, love. . .. History is routinely distorted.
The result is bad history, bed myth, and
a singularly unsuccessful novel.

And finally. the commercial option.
Rosenstock and Adair, in their Rid. have
managed to Harlequinize the West. They
have written an unrelievedly unfortunate
“novel”. It does not claim to be history; it
claims eve” more: “What is real is the spirit
of the history.’* What we have is a fairly
straightforward piece of propaganda. Riel is
a saintlike leader attempting to save a smell
and very virtuous nation from the relentless
evil that emanates from Ottawa. Louis Riel
is part social democrat end part liberation
theologian. The history is rewritten to suit
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the views of the authers. One example will
have to suffice. Riel's crazed pronounce-
ments about the settlement of the West are
transformed into Liberal policies of the
1970s: ‘*The government, in 1971, also
adopted Riel's suggested multicultural pol-
icy within a bilingual framework.” Perhaps
the roost offensive aspect of this book is
some of the dialogue, which might well
have been written by William Henry
Drummond. A metis explains the Buffalo
Hunt, “We get everything ready — the
bows, arrows, and guns. The women. they
get their things ready to claim the buffalo,
sharpen all the knives good. The Bishop of
St. Boniface, he appoints a priest to 8" on
the hunt.”

The Riel industry has bee” witb us for a
long time. If anything can slow its growth it
is the ponderous overkill approach of the
CBC. In 1885 we hanged a defeated and
deranged man. Must we punish his memory

in perpetuity? O

Short day's
Journey into night

by George Woodcock

Apoak, by Yves Thériault, translated
from the French by John David Allan,
McGraw-Hill Ryerson, 160 pages, $9.95

cloth (ISBN 0 07 082847).

IT IS MORE than |11 years since Yves
Thériault published the novel he is best
know” by, Agaguk, in which henarmated the
powerful story of amlImuit hunter’'s
emergence out of the darkness of a primitive
and harsh life among the ice and tundra.
Agaguk became and has remained 2 best
seller beyond the dreams of most Canadian
writers; up to now it has sold more than
250.000 copies and in sheer financial terms
it has certainly been Thériault's most suc-
cessful novel.

It may also have been his most successful
in terms of fictional art, for though Thériault
has been a consistently productive novelist.
he has written nothing since that caught the
imagination quite so powerfully. His |ater
hooks took him beck to the Queee margi-
nal farmlands of his earlier novels. into the
slums of Montreal, and -in novels such as
Ashini (perhaps the second most important
of his works) -into the boreal forest of the
northern Indians. Almost always, whether
his protagonists were native Canadians, or
habitants. orItalian immigrants. he was
concerned with the way in which men lived
under extreme conditions. and et times the
powerful merged into the grotesque, the
drama shifted over into melodrama. !

Thériault “ever lost his interest in the
native peoples of the Canadian North. In

. e—

1969 he returned to the Inuit way of life with
asequel to his earlier masterpiece, Tayaout,
fils d’ Agaguk, in which the old hunter is
eorrupted by the commercialism that
emerged during the popularization of
Eskimo art in tbe 1960s, and is eventually
killed by his son Tayaout, who is appalled
when his father sells images in which ate
secreted the most sacred traditions of the
Inuit. Tayaout himself, the upholder of the
primitive pest, is killed by a great white
bear.

The same inescapable conflict between
the primitive pest and the civilized present
dominates Thériault’s most recent novel,
Agoak, in which he returns after another
decade to the world of the Inuit, During the
time that has elapsed since Tayaout, there
has been 2 further shift in the relationship of
the Inuitto the modem world. Agoak,
grandson of Agaguk and so” of a full-time
stone carver, enters the commercial world
of the North and es the novel begins seems
poised on the verge of asuccessful career as
a computer expert.

The links with the earlier novels are
tenuous, for though Agaguk and his wife
Iricokand their travails in the wilderness are
recalled in Ageak, the drama of Agaguk and
Tayaout is “of mentioned, and Agoak’s
stone-carving father is evidently another
son of the old hunter; he has departed so
successfully from the ancestral |ife that
Agoak, when the novel begins. has almost
no knowledge of the hunting techniques that
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were essential to the survival of his Fore-
fathers.

. In .dgoak the civilizing pracess that is
central to Aguguk goes inlo reverse as
circumstances foree Agoak back into the
wilderness and relentlessly primitivize him.

In the eardier part of the novel. Agoak is
portrayed as an [nuit eager to adopt the skills
of whitz men and to succeed in a way that
will make him indistinguishable Fmm them.
In Frobisher he masters the white men’s
ways of organization, and dreams of going
south to Montreal to make a career in the
centre of Canadian financial power. The
more traditional Inuit regard him as a
traitor. and even his wife Judith, passionate
as their sexual relations may be, fears
Ieaving the North lest she lose her Inuit
identity.

But they do achieve akind of emotional
compromise, and a happy future seems
assured. Then two visiting Americans break
into Ageak’s house and rape Judith. Agoak

calches them in the act, kills and mutilates
them, and then, rather than risk life im-
prisonment, steals deighsand teams of dogs
and, with Judith, sets off across the ice with
Ellesmere | Sand as his final destination.
As they travel, the primal Inuit emerges
in Agoak; the sdlf-preservative ingtincts of
his people reassert themselves, and he
becomes the adept bunter he never was
before, surviving ,and For months success-
fully evading the police. As the’ hidden
knowledge emerges, so does the harshness
of behaviour that went with the old life, and
Agoak becomes brutally dominant towards
Judith, who beginsto lose her traditional
inclinations and to think even prison pref-
erable to the endavement she now Feels
her self experiencing. She tries to éscape.
but in ascene of t& mental terror Agoak
kills not only two Mountte pursuers but also
a whole Family of nomad Inuit whose
ammunition he needs. The final assertion of
primitive domination is a bitterly ironical

reversal of one of the key scenes of Agaguk.
In the earlier novel a crucial point in the
civilizing of Agaguk occurs when Iriook
prevents him, rifle in hand. from murdering
in the traditional manner the gir| child she
has borm him. Judith is too defeated. when
her child comes, to defend it, and at this
point. as he crushes his daughter’s head
with a rifle butt. we know Agoak has been
whally recaptured by the primal past.

Ageak builds up in a steady crescendo.
The eatly chapters in Frobisher are rather
prosy, and the long discussions between
Agoak and Judith about their future are
improbably self-conscious. But once we are
in theworld of ice and danger. where
Thérianlt portrays the lifeof the hunter with
unsentimental Ferocity, the novel gains
steadily instrength, and in its final chapters,
if not in its beginning, Ageak isa darkly
powerful book, bitterly pessmigtic in its
view of the regressive potentialities of
human nature. O

As she lay dying

Flannery O’'Connor’s letters chart a short life in which
pain and peacocks are constants and the Church is everywhere

by Douglas Hill

The Habit of Being, by Flannery
O’Connor. letters edited and with an intro-
duction by Sally Fitzgerald, McGraw-Hiil
Ryerson, 617 pages, $19.95 cloth (ISBN
0374 167 69 9).

FLANNERY O' CONNOR died in 1964 at 39.
after ald-year struggle with Iupus
crythematosus, the wasting metabolic dis-
ease that killed her father. With the excep
tion Of two years at the Universty of Iowa
fora Master of Fine Arts in writing. ayearat
the Yaddo colony. and another in New York
City and Connecticut, ha life was spent in
Georgia. fiest in Savannah end then, during
her illness. with ha mother on the family
farm at Milledgeville. Her published work
comprises two short novels, Wise Blood
and The Violent Bear It Away, two books of
gories. and a posthumous volume of eritical
vriting. And now this monumental collec-
tion of letters.

O’ Connor's talent. by any account, is
unique: thus the temptation to the commen-
tator (there have been more thana dozen
books and scores of articles on her work
since her death) to classify and label. There
are a few points of agreement among her
readers. however, which these letters sup-
port: that her faith — enormousdly strong,
informing — is Roman Catholic: and hex
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world is aProtestant South spirituelly
blasted by the Civil War, fallen from grace
to the farther refuges of fanaticism; that her
characters are grotesques — deformed,
maimed in body and spirit, Christ-haunted;
that ha vision sustains irony and compas-
sion, outrage and love. So saying one has
not captured her, oneisstillnot prepared for
the fuson of humour and horror or the
bizarre expressions of mutilated faith (what
she calls “do-it-yourself” religion). None
of it seems random or gratuitous,

The letters date from 194.8 n 1964, from
the diffidence — hiding steel — of the
24-year-old searching out her markets.
through the self-confidence of the mature,
successful artist expanding her acquain-
tance, free to talk — needing to talk —
about her work, to the calm beavery of her
final year, the requests For prayers, always

ha own prayers For troubled friends, the
composition of one of her best stories en
what was literally ha deathbed. The editing
hereis firm but unexceptionable: personali-
ties develop, Friendships form, continuities
of character, stuation, and argument are
established. The range. diligence,
responsiveness. and sheer volume of ha
correspondence ar e astonishing.

Habit counted much for O*Connor. **Vo-
cation implies limitation' iS her refrain;
acceptance of that imperative implies
routine. Shetried to write for three hours
every morning: she tended her ducks and
swans and peafowl; she received visitors,
made numerous hips For readings and
““litry*" conferences, and wrote |etters. All
this againg the uncertainties of diets, drugs,
crutches. a disfigured and disintegrating
body. “I don't make no plans”

Patterns emerge — of life, religion, art.
The pain and the peacocks are constants, as
are relatives. townsfolk, tenants — the
“good country people’ whose behaviour
and locations she reveled in. The Church is
everywhere “I writethe way I do because
(not though) I am a Catholic.” More
precisely: “There are some of uswho have
to pay for our faith every step of the way and
who have to work out dramatically what it
would be like without it and ifbeing without
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it would be ultimately possible or not.”

Her favorite authers -the “influences’
— are Hawthorne, James. Conrad. Faulk-
ner: her closest fiction-writing friends were
Caroline Gordon and John Hawkes. The
reading described in these letters is timely.
various. and immensg, the critical opinions
tough but appealing (**anybody that ad-
mires Thomas Wolfe can be expected to like
good fiction only by accident”). There's not
alot about specific matters of craft —
O’'Connor liked to think of herself as “only
astoryteller™ — but eme sees distinctly that
her characters and their difficulties have
come alive and remained 0 in her imagina-
tion. ‘There's alsor virtually no pontification
about literature, just some careful effort at
defining and clarifying her own part in it.

Limitation. then: short storks, short
novels, short life — “What you have to
measure OUt. you come to observe closer. or
so | tell myself.” For all its size. this
collection seems. lii everything else about
O’Connor’s work.a digtillation. & paring-
dovn — 600 pages of essential insight and
self-confrontation. (Compare Faulkner.
whose recent Selected Lewers isfor the
most part scrupuloudly arranged tedium.)
O'Connor deserves to beread and known in
Canada: there is value in her lucid example
of how to make cultural and regional
uniqueness a source of purity and strength.
Begin with the fiction. begin with the let-
ters: either way you'll bestartled, intrigued.
caught by thii remarkable life in art. &I

In praise of
younger nen
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Children of My Heart. by Gabrielle
Roy, wmanslated from the French by Alan
Brown, M cClelland& Stewart. 171 pages,
$12.95 cloth (ISBN 07710 7838 2).

By SHEILA FISCHMAN

““MY PUPILS,"’ says thenapratorof Children
of My Heart, “ with ther joy, brought back
my own childhood. To complete the circle,
Itried to magnify their joy so that it would
go with them all through their lives.” The
narrator is a young woman. searcely more
than a child hersdlf. who teaches her pupils
to read and write -all the while learning
with them poignant truths aboutthe world of
which they are all part.

The book begins with the young. un-
named narrator facing her firgt class. “the
very smallest,” while at the end she bids
farewell to a tender initiation to the world of
childhood regained and innecence |ost as
she leaves behind a country school and with
it, Médéric, the child-man barely younger
than she. with whom she has discovered the
fiest hints of a less innocent kind of love.

I must digress here ta express some
irritation at the form that has been given to
this English version of Ces enfants de ma
vie (for which Roy won her third Governor
General’s Award). The original book was
presented as a series of storles, each with its
title, linked smply by setting and narator,
and opening eloquently to takein her
ever-developing experfence of joy and pain;
of wisdom too. The contents are un-
changed, but the collection of stories has
been presented so as to suggesta novel —
which the book most assuredly is not.
Surely English Canadians. of all the readers
in the world. are accustomed to reading
collections of short stories and needn’t be
tempted. like so many children facing some
nasty-tasting medicine. with the disguising
sugar of another literary form.

Asidefrom that criticism, for which
neither the author nor the translator isto be
blamed. 1 can only say that Children of My
Heart is a jewd. one of the finest examples
of the gr eat art of Gabrielle Roy. She who
has written witb such grace and under -
standing of the dying bank clerk Alexandre
Chenevert, of the indomitable Rose-Anna
Lacasse, of the Inuit woman and her
half-American child, here returns to her
own Prairie beginnings, where she too wasa
country teacher.

Like Miche!l Tremblay, who scemsto be
the writer mogt likely to inherit ha literary
mantle, Roy obvioudy loves ha characters,
and she writes of them always with generas-
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ity ond compassion. The sometimes naive
narrator iS presented with affection; she and
perhaps her real-life model would surely
have magnified her pupils joy so that “ it
would go with them all through their lives”

The range Of characters is vast, from the
loutish series of Demetrioffs to the fright-
ened, angelic Italian child to Nil, the
Ulrainian boy who singslike a lark. almost
able through the power of his song to heal.
The women — mothers, small sisters.
colleagues -might seem to play secondary
parts, but each is essential and fully realized

through only a few wordsor gestures.

Finally. though, it is Médéric -who rides

to school on his white stallion and shams
with his teacher the first frightened glimpses
of a nascent sexuality -who most impre-
sses the reader and perhaps hi creator too.

Roy’s writing is limpid, controlled, eleg-
ant, and spare, and Alan Brown has re-
created it hem with such diffident skill that
reading him is like reading the original
French. Neveris a false note struck, never is
thete any doubt whose voice the reader is
hearing. And although the translator is.
quite properly, invisible -indeed, because
of this —the book is as much Alan Brown’s
as it is Madame Roy's.O

Annals of the
wondering Jew

by Dennis Duffy

Good as Gold, by Joseph Heller, Mus-
son. 447 pages, $17.50 cloth (ISBN 0 671

22923 ).

BRUCE GOLD iSa Jewish American trying to
find out What it means ta bea Jew in
America. In view of the impressive Jewish
presence in the American cultural fabric.
the quest may appear atrifle unnecessary.
Any cultural grouping that includes both
Louis B. Mayer and Judy Garland, Saul
Bellow and Helen Frankentlialer, Leonard
Bernstein and Barbra Streisand, maybesaid
t0 have left a rather distinctive impression
upon theingots of the Republic. And
certainly decades of the Jewish-American
literature and drama of the family. from
Henry Roth to Philip Roth, have made
Jewish mores and intonations as widely
available pieces of Americana as Irish cops
and Italian hoods. Of course. the passing
into mythology scarcely guarantees cultural
survival. | nstead. it often indicates the
opposite. while being fed into the omnivo-
rous digestive system of American. pop
culture ean distort not only outsiders per-
ceptions of a greup, but the group’s own
sense of self.

Generations Of American novelists have
assured us that to find one's life in America
istoloreit: herds of individualists in flight
from their family. culture. and biihplace
crowd the classics of American literature.
Instead of following this tradition of aliena-
tion through an examination of a single
figure examined in depth, Helker takes a
satirically conceived non-person. a
nehbish, for his subject, seeking to give him
the status of a tribal representative.

The sense of America as a closed system
of tribal discourse marks Heller's previous
work. Evervbody in Carch-22 except Yos-
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sarian suffered from severe military-indus-
trial complexes. The author's kil in mak-
ing the Second World War an instant-
foreplay of the Cold War not only influ-
enced (to their detriment) an entire genera-
tion of American radicals, but telegraphed
to its audience the conviction that their lives
had become part of an endless. absurd,
impersonal power bip that patently revealed
itself in the total corruption of language.
Since the most corrupt portion of this mt lay
in its rhetoric of duty, responsibility. and
personal sacrifice for social goods. Heller’s
hem-in-fliiht repudiated the public world.
What seemed to his audience. howéver, asa
novel and rebellious gestpre wasin fact no
more than a classic lift-off fmm a scene
forever troublesome to American her oes.

The Huck Finn world of bizarre cross-
talk caught by Cm-h-22 yielded to less
entertaining vignettes of mendacity in
Something Happened. Still a most useful
text for anyone seeking to understand the
habits of thought that produced the Nixon
White House and its corporate supporters,
the too-lengthy novel sometimes becomes
what it beholds, and thus merely r eflects
rather than renders the boring evasions it
deals with.

The comruptions in Geod as Gold include
both the personal and the public domains.
Using the wiiter-writing gimmick that has
become a staple of modemist fiction, Heller
shows a careerist cynically attempting to-
fabricate abook on the Jewish experience in
America. Partof that book lies in the one we
arereading. At the sametime, Gold lies
under consideration for a White House
appointment to a regime whose chief passes
most of hislimein pretending to write
deceitful memoirs of a do-nothing adminis-
tration. Two'Kinds of evasive discourse

prevail: the familial one cloaks sibling and
generational rivalries beneath a pseudo-
frankness and pseudo-aggression in speech
that produces the paradoxical “ Y ou've got
to be kidding to say anything that awful”
response that releases hearers from the
burden of taking the talk'serivusly. Larded
with Yiddishisms and always spoken
around 2 table covered with fatty food, the
chatter turns expressions of hatred and
contempt into buzz-words. it is King Lear
played at a bagel joint by a man in checked
trousers and plastoid white loafers that
match his belt.

The Wasp talk of the White House
doesn’t bother to eonceal its emptiness. the
antecedents of any pronoun ar e never clear,
the passive voice always fogs the agent for
any action. Nobody writes his own speeches
or even thinkshis own thoughts. As an
emblem of this world, Heller chooses
Kissinger. Master of doubletalk, ass-kisser
to any regime willing to serve as his patron,
wire-tapper of his friends. -surrounded by
enemies indistinguishable fmm hi friends
and, aslsrael at the time of the Yom Kippur
War could testify, surrounded by friends
who have him for an enemy: Heller holds up
Kissinger to ridicule in terms that have
become familiar over the years. To the
indictment, he adds one new charge: Kis-
singer isa Jew. How, then, can Judaism
mean anything, stand for anything that is
decent in American life?

Here, afier a series of very minor plot
complications. westop. The public world is
awful. and Gold is finally tumed down for
the job anyway. The family world is awful,
and its most decent member dies. Gold is
awful, as a husband. teacher, and cultural
commentator. Oh yes, Ametica is pretty
awful too. Lots of its old urban neighbour-
hoods are decaying and changing as new
folks move in.

Such a message neither dazzles nor
depresses nor exalts me, but only makes me
wonder as to why it took 447 loosely
plotted, repetitiousy written pages to tell
me that. While | would not want to bear
Kissinger’s baby, | see no more reason for
Jews fedling ashamed for him than for me.
Irish-American by birth, ta have felt
ashamed because Cardinal Spellman was so
horrible about the war. If one senses a
certainsplitnow happening in Jewishlifeon
this continent. and wants to know more
about it, Mordecat Richler’s 51. Urbain’s
Horseman is till the place to look. Richler
remains under the delusion that believeble
characters, interesting events. and stylistic
economy form narrative necessities, and |
hope he stays that way. The fact that Good
as Gold was hailed as a “ bestseller before
publication” might convince him other-
wise.

On the whole. the novel reminded me of
Animal House. One can make films. good
films. that deny the possibility of the ethical
enterprise. that smeer at eve” the hope of
decency. The Marx Brothers did so, after
all. But their style. energy, and inventive
ness scar cely marks Animal House. aery of
boorish despair from a group of people who
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got no closer 1o the barricades than the six
o’clock news. That sort of easy contempt
that releases ene from the burden of techni-
cal excelience, that big raspberry lo an
obstinate old universe is what his novel is
all about. It's selling well. O

Heather
and yawn

The McGregors: A Novelofan Ontario
Pioncer Family, by Robert Laidlaw,
Mucmillan, 176 pages. 512.95 cloth

(ISBN07705 17110).

By L. M. OWEN

THE PART OF Ontario that stretches west-
vard from the Niagara Bscarpment to the
shore of Lake Huron is a land of
comfortable-looking farms and litile towns
beside placidly flowing rivets. their streets
lined with heavy Homer Watson trees and
geacious houses that look as if they have
been. and will be, there forever. This is the
setting for most of Alice Munro's stories:
stories of lives whose apparent rural sim-
plicity conceals undercurrents and dark
complexities that, like the houses and the
trees but in a different way, suggest &
community whose roots in the land are deep
and ancient.

Mow comes a posthumous novel by Alice
Munro's father, Robert Laidlaw, to remind
us how very lately this green end pleasant
land was harsh. challenging frontier
country. The McGregors of the tille are
Highland Scats who don't belong to the
very first wave of pioneers: they arive in
Bruce County in 1853, buying their farm
from the original settler. But the land is still
untamed and the life is primitive.

The novel is the life story of Black Jim
McGregor from his arrival with hi parents
at the age of six to his death 70 years later.
It's not. end doesn't set out to be. particu-
lurly interesting as a novel; there aré no
remarkable events. complex characters, or
powcrful emotions. Essentially. it’s social
history conveniently cast in the form of
fiction, a description of the everyday life of
a community during its transition from
colonial frontier to prosperous hinterland of
an urban civilization. It concentrates on
Scottish settlers and their descendants,
keeping the (I should think) more numerous

Irish in the background and at a distance.
Appropriately to the Scottish atmosphere,
it's a firmly instructive book. It teaches us
about deer-hunting, bam-framing, the con-
struetion of log cabins. threshing, end much
more — all interesting and valuable for its
own sake. And the quite believable though
not wildly interesting fictitious characters
are 2 help in bringing it to life and inducing
Bs to reed on, though they ae not strong
enough to transmute the social history intoa
work of art. But a book ¢an be a good hook
without being a work of art. )

Having been put inadidactic mood by the
book, | most point out @ couple of slips that
could have been corrected without injury to
the text. When Jim McGregor goes to
school, in 18.55 apparently, the schoolroom
is decorated with en fllustrated map of the
world; in the middle of Africa it shows
Stanley greeting Livingtone. That greeting
took place in 1871. Since no dates have
been mentioned up to this point in the text,
the chronologically minded reader may be
confused for some time ahout the period of
thestory. No doubt theanachronistic méap is
a childhood memory of the author’s that
found its way into thii book by accident.

Occasionally. though not usually,
Laidlaw’s Highland characters talk | aw-
land Scots. That’s not whet Highlanders do
when they speak English. Rather they
speak, es Stevenson’s Lowlander David
Balfour remarks. “with a pretty aceent,
most like the English (but more
agreeable).,” O

Voyeur gets his
clicks on the
Rome-Moscow line

Zoom, by Andrew Brycht, translated
fmm the Polish by Kevin Windle, Simon &
Pierre, 154 pages, 510.95 cloth (ISBN 0
88924 070 1).

By CHRIS SCOTT

ANDREW BRYCHT, WHO came to Canada in
1972, was born in Warsaw in 1935. He has
been a solider, miner, heavyweight boxer,
and a Polish press comrespondent in North
Vietnam and Chine. Brycht is the author of
Dried Grasses (1961) end Dancing in
Ritler's Headguarfers (1966), works ag-
claimed in Europe es part of the post-
Holocaust literature. Zoom, translated by
Kevin Windle, a Ph.D. in Slavonic Studies
from McGill, is his first novel to be
published in English.

Like hi German contemporary, Jakov
Lind. Brycht is aman obsessed by the
20th-century bureaucracy of death, end an
unnamed concentration camp (probably
Maidanek, possibly Auschwitz) is one of
the locales of this book. Zeom is about four

Worried about keeping your children occupied
on those long vacation drives this summer?
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men: the anonymous narrator, a young and
aspiring press photographer: Robert Wolf.
his cynical and world-wary mentor. and
Father Gerber, a Catholic priest who
sacrificed his life in the concentration camp
for Adam Gil, a railway linesman.

Gil has been sent on & world propaganda
tour by the Church as a token survivor and a
Lind of stand-in for the martyred Gerber. He
refurns, seemingly unchanged. to his job
tapping the rails of the Moscow-Rome
express. In the mornings he walks first in the
diition of Moscow, then in the direction
of Rome: before sunset things are the ather
way around. After the dubious experiment
of the Lublin Poles and the failure of Polish
nationalism to run along Soviet lines, there
is no third diilion for modem Poland. Gil,
philosophizing with a hammer, is owned by
a state to which he doesn’t belong. and the
Church lays claim to his soul. Something,
according to Wolf. has got to give, and
something does -violently.

Wolf sets the narrator to spy on Gil, with
a zoom lens and a tape recorder. Wolf lives
vicariously: he is a voyeur with a mission.
“As soon as | hear the word intellectual,”
he declares. echoing Herman Goering, “|
slip the safety-catch off my camera.’ The
camera may not kill. but Wolf does like lo
have his photos composed. On location in
Africa. he interrupts an execution to get the
perfectshot. (The methodis head-bashingby
aniron club swung personally by a dictator
ealled Scorpion.) “Well. what really hap
petted?” he asks the bemused narrator.

ey

CHILDREN OF POWER
by Susan Richards Shreve

A deeply moving, richly plotted THE BASEBALL

novel of adolescent cruelly and the EMGYCLOPEDIA:

adult world it reflects, set In a THE COMPLETE AND
Washington resling from the bitter QFFICIAL RECORD QOF

R L R

“They lived a minute longer.”

Voyeurism of another sort lies behind one
ofthe extremely sad and funny scenes in this
book. A priest, using local kids lo play the
prisoners, has written amorality play out of
the Gerber-Gil story, featuring an “Angel”
who hauls Father Gerber's corporeal spirit
up aladder to heaven, and a “Devil” asa
concentration-camp guard. The priest ex-
plains to the namator: “As the author ==
and. I would admit in confidence, some-
times as a human being —1I consider that
evil exists immanently, just as good does.
But since good stems from God and evil
from the Devil there’s no room for futile
debate. The whole thing’'s perfectly
straightforward. That’s how it's shown in
the play.” Indeed it is.

Three quarters of the way through this
short novel. Bryeht Kills off his most
interresting character when the Rome-
Moscow express jumps the rails. Thenar-
rator iS ON the scene to record Giis revenge
and Wolf's death, becoming. like his men-
tor, a thanatographer. Zoom closes as it
opens with the nasrator in hospital after he
has crashed his Porsche Carrera —a
contrived “full-circle’ ending. No doubt
the black lens-like motifs that crater the text
are meant to make this more arresting. (The
production job was absolutely hideous: the
book looks as if it's beem set by the square
inch. blotch *n’ fade printing with lines un-
even enough lo detail the eye.) A pity all
this. | suspect & restructured book. and it
throws Zoom out of focus. blurting its
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aftermath of the McCarthy era.
April $12.95

YOUR CHEATIN‘ HEART
by Elizahsth Gilchrlst

A sassy, bittersweet love story
about the conflicting needs -of
viomen today. Contemporary fie-
tlon that women of all ages will
find poignant and true. March
$11.95 i

LADIES IN WAITING
by Gtyen Davis

A fart-paced novel about women
trying to make It in post-Watergate
Washington D.C. Gwen Davis’' most
provocative novel yet—-a steaming.
stripped to the boner exposé of the
“In” crowd: the power-obsessed
men and the sexy, .ambitious
women who service and give solace
to them. May $14.85

MAJOR LEAGUE BASEBALL

The definitive reference book of
baseball, now in a revised and ex-
panded 4th edition which includes

statistics through the 1978 World #
Series. Offlcially sanctioned by the §

American and National Leagues.
June $33.95

THE DOWBEATERS:
HOW TO BUY STOCKS
THAT GO UP

by Ira U. Cobleigh

and Bruce K. Dorfman

One of the most powerfully posl-
tive investment books ever written,
The authors predict a huge bull
mmarket in 1979 and here they show
any investor what he can do today
to reap tomorrow’s windfall—covers
the entlre spectrum fmm blue chip
investing te wild speculation. May
$11.95

Collier Macmilllan C
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moral and metaphysical resolution so that
the background of the death camp falls
away. a faded image in a long lens. It was
surely mote than that. O

Tidy endings,
plain wrappers

The Back Room. by Ann Copeland,
Oberon Press, 149 pages, $15 cloth ISBN O
38750 307 1) anti $6.95 paper (ISBN 0

88750309 8).

The Boathouse Ouestion.bv Jen Gould,
Gray's Publishing Ltd., 207 pages, $6.95

paper (SBN 0 88826 073 3).

By MICHAEL SMITH

THE CHIEF VIRTUE Of Ann Copeland’s first
collection of short stories. At Peace —
published just last fall — was her portrayal
of the “manipulative nuanee, the religious
masks of power” that exist behind a
convent’s walls. Perhaps her fluency inside
the -cloister is partly to blame for her
perception of the outside world. The eight
storiesin her new collection, The Back
Room. are seldom divorced from Cathol-
icism (several feature priests), and tend lo
share a notion of tidiness that only survives
inside a dosed community. Too often,

anada Ltd.
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when exposed to the real world, Copeland’s
ovm manipulative nuances take refuge in
the guise of rather phony coincidence.

In the title story, for instance, a
fitting-mom attendant in an exclusive shop
is describing her favourite customer — an
elegant. heavily made-up matron who tries
on dozens of dresses, but never buys. The
narrator. a widow. isworried about ha
teenaged daughter, who's getting serious
with Hubert. some bard-luck boy who lives
with hisaunt. On her way to meet him for
the first time, the narrator witnesses an
accident in which thevictimis hercherished
customer. She soon discovers the customer
was Hubert’s guardian. an impoverished
dishwasher whese shopping ips were
nothing but wishful fantasy. Similarly. in
“My Father's House.” austere Great Aunt
Annareveals to her niece that she once had a
suitor who died in battle overseas. When the
aunt hasa seizure during a sermon by & new
young priest. the girl discovers that the
priest and the suitor share the same last
name.

These are the two most obvious plot
twists — tbe kind of easy wrapup you
expect at theend of a TV show (which is, of
course, another closed world). Otherstories
are marred by their neatness, such as the
glib fates of three spinster sisters in “ A
Woman's Touch.” Copeland deals in
“character” stories but. like televison. the
characters are freguently packaged into
stereotypes — Great Aunt Anna. for
example, or the selfish priestin “Mis-
carriage,” or a milksop father in **Cassie.™
They are well-madestories -once the ideal
in story writing — but, as such, they flirt
with the pitfalls of cliché. By contrast,
though both have flaws, “Beginning” (in
which a divorced mother gges to university)
and “Return” (about the train trip home
from Vvisiting a first grandchild) are more
interesting. becausetheir conclusions aren't
foregone.

Jan Gould’s The Boathouse Question is a
first collection of plainly written stories
about the people who live on one of the gulf
idands off the coast of British Columbia.
Though their subjects are somewhat
dmilar. there's noneof the narrative flash of
aJack Hodgim here. Gould's stories owe
more to the workmanlike tradition of Hugh
Gurner, and W. D. Valgardson's Manitoba
stories. mostly because they're plotted
(things happen to the characters, and that's
what malies them characters). All of the
stories are competent. and while something
holds them back from being brilliant, ill,
none of the eight comes uphopelessly lame.

Sever al are set-pieces. In **An Early
Meorning M essage” a snobbish mainland
nurse doesn’t recognize tie worth of a
young fisherman until she's bound to lose
him. In “The Glories of Greece’ a woman-
izing farmer Kills his brother and the
brother’s wife because she was the only
woman he didn’t manage tocharm. In “Oh,
That Virgin Hair” a girl must choose
berween her futureon theidand and the
proposal of hafirst lover. Only once. in
“The Latest Idand News.” does Gould

stack things too much i ha own favour —
by melodramatically giving a drunken,
rednecked motel owner, in addition to lots
of ather reasonsfor hating long-haired,
dope-smoking kids, a brother who died
froman overdose.

This is the first book of fiction to come
from Gray’s Publishing Ltd. Printed on
newsprint. it's nothing fancy. But it is a
good choice to start with. O

Stalking
stufffers

Dragon Spoor (ISBN 088924 076 0)
and Final Act (ISBN 0 88924 077 9), by

Jack H. Crisp, Simon & Pi, each 218

pages and $10.95 cloth.
By PHIL SURGUY

THESE ARE ‘THE first two books in what is
planned as an open-ended series of spy-
adventure thrillers. Bach one is labelled “A
Special Qperations Executive Novel.” The
SOE was zn actual British espionage outfit
that carried out dangerous operationsin
occupied Eurape during the Second Werld
War. The general premise of the series is
that the SOE is still in existence and
empowered to shanghai its former members
back into active service whenever it needs
them. Thus each novel will have a different
hem and supporting cast.

Dragon Spoor is a dismal effort, rem-
iniscent of the glut of grade-C ripoffs of
tie James Bond and Michael Caine movies
that came out in the 1960s. It was never
clear whether tbe writers and producers of
those pointlessy violent, inanely plotted
secret-agent flicks were totally ignorant of
what a good thriller is, greedily contemptu-
ous of the form, or impelled by a ghastly
combination of both attitudes.

Final Act is a much better book. though
not anywhere near being of the first rank.
It's about a middle-aged Canadian play-
wright who gets mixed up in a war between
two British criminal organizations and turns
to his old SOE commander for help. The
violent physical action is generally a lot less
random than in Dragon Spoor and the
author does a good job of keeping hero and
reader guessing for a long time about what’s
really going on. But there is a distressing
lack of sophistication about thestary and the
people in it. There are also too many
annoyingly illogical end silly details. sure
signs that the author hasn’t yet completely
thought out. hasn’t thoroughly imagined.
the fictional world he istrying to create; and
that is something he must do if heand his
publisher have any ambitions beyond
scooping outa little niche in the cheap
paperback market. Two more SOE novels
have already been written and a fifth,
Dateline Rio. is at the outline stage. O
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THEWORLD ACCORDING TO GARP
0-671-82220-9 12.95

THE FAMILY
OF CHILDREN

Over 870 photographs from
70 countries worldwide make
up this song of praise to tbe
children of the world. This
promises to be the gift paper-
back in this International
Year of The Child.

99.95 paper.

LILLIAN RORXON’S
ROCK_
ENCYCLOPEDIA
Lillian Roxon

The most complete book ever
written on Rock music has
now been updated to Include
the sounds and excitement
of the seventies. A complete
reference work, Illustrated
and indexed.

568 pages $9.95 paper.

Beaverbooks
953 Dillingham Road
Pickering, Oitario L1W 127
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Open Your Eyestothe
World Around You
with

Aleta Earstad’s Canadian
Mature Notebook

Aleta’s delightful personal
interpretation of 25 common
habitats of Canada is illu-
strated with her exquisite
drawings and watercolors.
Discover the silent recesses Of
the rainforest, or watch black-
birdsin a cattail marsh, and see
wild habitats with fresh under-
ganding with Aleta Karstad as
guide and companion.

43 full color and
115 black and
white
fllustrations.

$12.95
hardcover

McGraw-Hill
Byerson

New tales for
the Maud squad

The Doctor’s Sweetheart and othex
stories, by L. M. Montgomery, selected by
Catherine McLay, M cGraw-Hill Ryerson,
190 pages, $7.95 cloth (ISBN 0 07
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082790 7).
By MARY AINSLIE SMITH

LUCY MAUD MONTGOMERY called her self en
indefatigable seribbler. Bomn in 1874 in
Prince Edward [dand. she began writing es
a young child, and had her first poetry and
stories published at 16. Before she turned to
longer fiction end hit the jackpat in 1908
witb .her first novel, Anne of Green
Gables, she was already an established
writer, selling both juvenile and adult pieces
to tbe leading joumnals ofher day. Even after
tbe success of Anne, she continued to
produce short stories as well as 19 more
novels before her death in 1942, The
Doctor's Sweetheart contains 14 Of these
stories, published between 1899 end 1935,
searched out and collected by Catherine
McLay of the University of Calgary.

McLay says in her introduction that
Montgomery’s notebooks record the sale of
more than 500 stories. Fewer than 50 have
previously appeared IN book form and
McLay hasa double purpose in presenting
tbis new collection. First, she wants to make
more stories available for the enjoyment of
Montgomery readers; secondly, she sug-
gests that as the stories are arranged chrono-
logically. spanning most of Montgomery's
career, tbcy show ha development as a
craftsman and as a writer concerned with a
wide range of themes and issues.

Thc first of these aims presents no
problem. Sentimental and dated as they may
seem today, Montgomery's writings ill
matter a great deal to a great many people
who can think of Prince Edward Island
only in terms of her fictional creations. She
was a talented story-teller who could create
a wonderfully strong sense of place end
time: The Dam’s Sweetheart provides
another glimpse of this secure world. True
Montgomery fans will recognize that
chgracters and evenis from some of these
stories are used again in later novels.

But esfor the second purpose —to show
that Montgomery had a greater depth to ha
writing than has previoudy been suspected

— McLay asks far too much of these
stories. Montgomery herself cynically ad-
mitted a difference between writing some-
thing good enough to please herself and
writing to pleaseeditors end meke money.
Obviously many of these stories were writ-
ten to conform to the conventions of thc
time, and. as such, are hardly more than
historical curiosities. They are romances
with stock characters in melodremalic situa-
tions. For example. in “Emily’s Hus-
band,” a young married couple have lived
apart for five years following a quarrel.
Emily hears that her husband is dying of
typhoid: she struggles through a severe

, storm to his bedside; he recovers, and they
are reunited. In the title story, a country
doctor waits faithfully fer tbe retum of his
young sweetheart whose rich guardians,
disapproving of her rural attachments, have
taken her off tothe city. She does return to
marry her doctor. again after a five-year
separation. In faet, all but three of the 14
stories end with conjugal uniting — or
reuniting.

Some stories do provide a change of
pace. |n “ By Grace of Julius Caesar,” two
middle-aged women, canvassing for the
church. ¢limb a ladder to a roofiop to escape
a vicious-looking dog. The dog's owner, a
lonely widower. removes the ladder end
refuses to let them down until one agrees to
raarry him. Stories like' this. which break
from melodramatic patterns and ar ¢ inten-
tionally humorous, arc tbc best of tbc
collection.

Bet essentially, all the stories are — as
Montgomery intended them to be —
women"s magazine fiction. To treat thcm as
anything more significant isinappropriate
and, for this reason, MeLay’s introduction
Jars. She discusses theme, character, plot
structure, setting. point of view, humour —
laying it all out like the introduction to a
high-school English textbook. Somclimcs
this serious treatment borders on the
ridiculous, as when McLay triesto justify

Montgomery's outrageous use of coin-
cidence in some of ha plots.

The book also provides a concise
chronology of the events of Montgomery's
lifeenda list of books by end about her.
Annoyingly. a couple of the facts in tbe
chronology are inconsistent with the infor-
mation in the bibliography.

Montgomery admitted that ha strength
was in writing for young girls and these
stories — presumably for adult readers —
are not as good as her best juvenile fiction. |f
these represent the best of her hundreds of
still uncollected stories. Montgomery fans
probably won't have to make muchroom on
their bookshelves for future volumes. O
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Restless alien,
ceaseless flux

Somebody Told. Me | Look Like
Everyman, by Raymond Filip, pulp Press,

61 pages, 33.50 paper (ISBN 0 88978

Peeling Oranges in the Shade, by Iac;k
Hannan, The Paget Press, nnpaginated,
unpriced, cloth (ISBN 0 920348 06 8).

Tributaries, An Anthology: Wrlter to
Writer, edited by Barry Dempster, Mosaic
Press/Valley Editions, 112 pages, $10.00
cloth (ISBN 088962 092 x) and $4.95 paper

{ISBN 0 88962 091 1).

By A. F. MORITZ

THE DESAFFECTION and pain of the
wounded outsider in a technical society that
deifies the **normal" — this is what strikes
us in a turbulent eruption of language from
Raymond Filip's fir st full-scale collection
of poems. Somebody Told Me | Loaked
Litie Everyman. The style is tumultuous,
packed. laden with parodies of jargon and
officialese and pseudo-intellecmal Slang.
studded with puns and word games. often

e ————— e

Jeading from one point to another as much
by sound pattern as by thought.
Filip’s signature is the bitter, hyper-

‘active. truly restless wit of tbis style.

Though he is capable of lyricism. even in il
his words are nervously active, es in this
passage:

Uprooted, tap her life, my mother,
Milk and honey wine maiden from the
Old World;

A shy thing in her wooden-shoed youth,
Working beneficently within singing distance
Of blue jasmines beside roadside shrines
OF her native land.

His subject, roughly speaking, is definedby
a single line he utter s in the person of the
Canadian Immigrant: “I am the inalienable
tight N alienation.” Wip livesina human
world crushed and pushed aside by the
technica). managerial. and industrial proce-
dures for which the human is simply
material,

Hi social criticism develops organically
fmm an uncompromising engagement with
antobiography and ths concrete Situation
around him. The book starts with Filip’s
own physical deformity, accepting it as a
sign of honmourable alienation from (and
opposition t0) a society that is truly “de
formed,” It progresses through vignettes of
family breakdown, and moves into broad-
der consideration of Canadian society. Al-
ways Filip sticks close to real sights,
sounds, experiences. and speech. Here-

Y e maew e -

fuses to symbolize and universalize, but
through struggle with realities manages to
make hi images into concrete examples of
man's present status a8 “ Displaced Per-
son.'!

This writing is far fmm perfect, and dips
of tone and even grammar indicate that Filip
isan “unschooled” poet. But witb a certain
abandon heattempts N take on the whole of
contemporary confusion. The result is
withering chunks of frenetic and aggrieved
wit such as**Snow White and the Group of
Seven,”’ “Message parlor Tricks,” and
“Auditions Before a.Mirror.™

Jack Hannan's Peeling Oranges in the
Shade introduces a poetry altogether differ-
ent: calm, intimate, meditative, visionary.
Although thii is a first book, it is distin-
guished for the perfect finish of itsrich and
unique language.

Working in the Maltarmé tradition of
style, Hannan attempts to mimror and ex-
plore the ceaseless flux of experience,
conceived mainly as the individual’s inner
sensory. emgtional, and intelfectual dialec-
tic. But the work rejects symbolist
estheticism, and also avoids revelation,
dogma, chance. miracle, surrealism:
“Dreams and happenstance,” Hannan
says, ‘‘are not prime value.” Instead, the
poetry is muted firmly in common realities
—or rather, in our subjective experience of
them.

For the contemporaty human bemg
adrift in complete relativism, Hannan

THE EVERY OTHER DAY |

ISN'T WHAT
IT USED TO BE

SIMONE
SIGNORET

Provocative, passion-
ate, intelligent, and witty,
Simone Signoret leads
several lives. WIth amaz-
ing frankness. she high-

gram includes:

XEERCISE BOOK |
“by FERN LEBO  $1.95

This Canadian physiotherapist has put together :
an excellent handbook, which can be used by any- |
one with total confidence. The Easy-Does-R Pro-

lights her roles In cele-

brated tlims, her marriage to singer-actor Yves
RMontand; her life in New York and Hollywood and
above all. her friendships with famous people.

‘A wise and intelligent memoir. certainly not the
. This is herfirst book, but
one hopes It will not be her last*- New York Times.

usual star autobiography ..

$2.95
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EXERCISE BOOIK
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0 a 16-minute plan to
get = and keep = In
shape
designed to avoid
strained backs and
pulled muscles

0 safe, accurate. up-to- |
the-minute

0 over 120 simple.
exercises for all
areas of the body

0 pre-natal and post-
natal exercises

0 getting fit after a
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AND MUCH MORE!
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poetry implies at |east a temporary resolu-
tion. Though the fears and despairs are not
ducled. Hannan basically portrays a mind
that talzes flux not as a threat bet adventure,
and derives from some mysterious depths a
silent faith:

Thy light goes off in a glance of fire,
only in onc view toward distraction,
the sane way the first and each

hor brighmess fanned out to allow for
othur additions to life, other days'
dutivs and desires

You dress for a stroll in the rain
whencver it's warm, whenever
thie rain Is warm you
put on comfoertable clothes and fake a walk,
suy ir's time for thoughtfulness
as onc who was once a bolter and who now
clivws his feod like a maniac
tiny bites, fed and digested fully
before saving o,
she lcaves
all up to providence

Hannan's work, full of silences, infinitely
suggestive, startlingly original and accom-
plished, feels like a classic of the 1970s.

It is interesting that both Hannan and
Filip are young Montreal-hased poets, as is
August Kleinzahler. The work of all three
has been coming to attention over the last
two years, yet all three were excluded,
whether by decision er oversight, from
Véhicule Press®s highly publicized 1978
anthology of recent poetry in Montreal.
Their work is clearly superior to that of all
but twa or three of the anthologized poets.

Tributaries isan anthology whose theme
is poets wiling to and about other poets.
This makes for rather thin, easy-reading
stuff that is often mildly entertaining and
sometimes a bit cloying. Editor Barry
Dempster has managed to eorral a good
praportion of the most widely known Cana-
dian poets, who addr ess each other and also
ovine on various kiterarv luminaries includ-
ing Rilke, Pound, and Cavafy. A few of the
poems achieve memorable quality, such es
Al Purdy's ramble and M . Travis Lane's
tribute to Derek Walcott. O

New tune, same
old steppes

24 Books in Canada. May 1979

Prairie Symphony, by Wilfrid Eggles-
ton. Bor ealis Press, 271 pages, $10.95 cloth

N 0 919584 89 9).

By WAYNE GRADY

‘“MUCH OF THE rangc land Of Alberta and
Saskatchewan,™ wrote Wilfrid Epgleston in
The Frontier and Canadian Letrers (1957),
“especially that part within *Palliser’s Tri-
angle’, issimilar in general character to the
steppes of eastern Russia and western
Siberia, and destined forever to be sparsely
settled either by ranchers or large-scale
wheat farmers. Such areas have not else-

where in the world ever been the home of-

vigorous cultural manifestations of a liter-
ary type...." Eggleston argued that “ na-
tive lettersin any new areas must await the
growth and development of adequate educa-
tional facilities. publications.. . stimulat-
ing associations of artists,” and thelike.
Twenty-two years later Bggleston iS singing
the same song: Prairie Symphony mas-
querades es a novel. but it is really a clumsy
novelization of the frontier thess of Cana-
dian literature.

Christopher Niles iSa young man who. in
the mid-1920s, finds himself ill-suited to
life one dii farm in Palliser’s Triangle, that
area of bald-headed prairie in southeast
Alberta between Medicine Hat and Leth-
bridge kmown doting the Depression es
Next Year Country. Stunned by a vison one
day while hoeing Russian thistle in his truck
garden, Christopher decides to devote the
rest of hi life to poefry. He promptly leaves
the farm to take a job in Web You's Cafe in
Judith River. but “his fastidious stomach”

soan finds “ the odours of the place repul-
sive’” and unconducive to proper study of
“the English classics,'" and he manages
“by happy coincidence” to landajob esa
teacher anly foot miles from where he
started out on page one. A year later he
becomes a hermiit in a shack en his cousin’s
farm, wher e he denies himself the tempta-
tions Of the flesh and waits for “the
circumstances {0 conspire so’ that greet
poetry could spring aimost spontaneously
into being.” After a suitable period of
inspired but unprofitable creativity —about
four years —hemoves to Calgary, where he
manages to write an epic poem which brings
“to pulsating vivid reality the magnificent
pageant of evolving life and drama™ of the
Prairies, *'from the exotic and fabulous em
of the dinosaurs to the Red River catts and
tbe echoing whistle of the locomotive and
the covered wagon of the optimistic home-
steader” before being mercifully hit by a
trzin and. presumably, knocked to his
senses.

Part two lakes Christogher back into
society. He wakes up in the home of
Stephen Heller, editorof The Alberta Farm-
er. the publication of the United Farmers
Association Christopher iScaught up in the
association, the Wheat Poo), agrarian: re-
form movemeants, reconstruction, social-
ism, the CCF. and other popular diversions
of Prairie life in the Dirty Thirties. Only
after this social rehabilitation, you see, can
a true artist Settle down with a good woman
end get on with the business of writing
poems that capture “the tragedy and
eomedv of life” The novel ends with
Christopher driving madly to Clover Hill to
meet up with Gail, the beautiful exncnent of
educational reform, r eciting lines from the
poetry of Thomas Hardy and “ watching out
for sharp rocks.”

Like the earlier book, Prairie Symphony
tries to show that true native art cannot
simply spring out of the soil, but most be
nurtured by a sophisticated, cultural com-
munity freed from the frontier struggle for
existeace and having plenty of leisure and
education to appreciate Art. It's a thesis
novel, end the thesis is nainstakingly spelled
out again and again. **Had anyone,"* Chris-
topher wonders et one point, **ever lived
s0lely fram his singing? Yes. in a happier
age, in a much more appreciative society.
But did it happen any longer ? Certainly not
on the frontier."’

The trouble is that Eggleston himself
knows |ess about art and the inner life of the
artist than he does “about the steppes of
eastern Russia and western Siberia. A
competent journalist, he charts
Christopher’s progress from embryonic
Bymn to triumphant master of vers libre,
but what itis that compels Christopher to
make that journey is not even hinted et.
There is much talk of “visions’ and
“inspiration,™ but little evidence that these
hove anything to do with genius. Christo-
pher somehow exudes poetry es neighbours
exude odours of thebarn. \We are told heis a
voracious ruder. but not one of the books
he devours is named (except for a passing
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reference to Lrok Homeward, Angel); we
are assured of Christopher's mature and
prolific development as & poet, but we are
not shovmaa single line of the master’s
work. It's as if Eggleston were writing a
biography of a mm he had never known,
and about whose mental life he can only
guess. “Why would a healthy youth sit for
hour after hour with his nose stuck ina
book,” wonders Christopher’s cousin. *‘or
making scribbles withapen?' The question
is crucial to the novel's only theme, and it is
“ever answered. £

The Peter
principle -

Peter Lougheed: A Biography. by
Allan Hustak, McClelland & Stewart. 249
pages. S14.95 cloth (ISBN 07710 4299 x).

By DAVID LEWIS

THE AUTHOR AND publisher were obviously
in a hurry to put this book on the market
before the 1979 Alberta election. for one
does not find either atable of contents at the
front or an index at the back. The chapters
are headed only by Roman numerals. so
there is no key anywhere to the themes of
the bookor the contents of any seetionofit.

I mention this annoying lack of guides
because it typifies the book itself. Although
the work succeeds in painting a picture of
Lougheed, it lacks adequate explanation of
the political. social, and economic condi-
tions that enabled Lougheed to take over a
party for which he had done nothing before
he became leader. This is a pity because, if
the author’s reportage is accurate,
Lougheed is indeed a remarkable, though
not admirable, political leader.

Here is a man who never attended a
political meeting beforedeciding to seek the
leadership of the Alberta Conservative
Party. Nowhere in the book is there a

suggestion that at the time he had any

political ideas or aims other than winning,
first the leadership, then the govesnment.
Indeed. according to the author, Lougheed
might just as easily have become a Liberal.
“1t could have gone either way.” he is
alleged to have admitted.
If the facts the book describes are ac-
curate —I must emphasize this because 1 do
not myself know the Alberta Premier —
Lougheed knew nothing about party pm-
grams or about the organization he setoutto
lead. This may well have been an advantage,
since he could build everything in his own
image, and this he did. Hisimage is drawn
by the information that **a select group of
Conservative businessmen in both Calgary
and Edmonton. .. considered Peteran ideal
representative of their class.” These are the
elements in the province who went after
him, and he has not disappointed them.
What astounds a person with my political

background is not only that a man solacking
in elementary political commitment should
think of becoming a party leader, but that
those in control of the party should seek him
out. Lougheed had been a smart corporate
executive with the Mannix Corporation,
was a reliable comporate lawyer, and his
grandfather had been a Tory senator. Ap-
parently this was enough for the brass. And
they have every reason ta be proud of their
judgement, for their choicelearned fast 0 ot
only how to win but also how to gover.
The book shows Lougheed to be authori-
tarian and ruthless. ‘‘Peter nv the gov-
emment like a corporation,’” we are told.
He holds the reins of power exclusively in
his hands and exercises tight control over
his cabinet and the civil service. This may
explain why so many of his former ministers
did not run in the recent election despite the
fact that there was no doubt about the result.
The Premier apparently intimidates me-
dia people to such an extent that the author,
a veteran reporter himself. is moved to
write. **Conscientious political reporting is
rare in Alberta,” and to add: “Any critical
repotting of Lougheed in Alberta is seen by
the Premier as Eastern Canadian props-
danda.” We are told that when television
was introduced into the “Legislature,
Lougheed insisted on a physical arrange-
ment that results in the camera always
facing the government benches. so that
opposition speakers “appear on the screen
as disembodied voices.” This is mere than

" partisan; it is ruthless.

Finally, the author expresses the view

Searsls of Sai-Free Cooldug

by jeanna jonas

a complete low=sodiim cookbook

‘The Calculatihg Cook..
Diet For A Happy Heart.. .
Fabulous Flber Cookbook.. .

Secrets of Salt-Free Cooking . . . . $7.25 ser
... 56.50 0
.. $6.50 m
$6.50 o

induced diseases.

INBOOKSTORES EVERYWHERE FROM
JOHN WILEY & SONS CANADA LIMITED

* 2 Million Canadians Suffer From
High Blood Pressure

JEANNE JONES
Secrets of Salt-Free Cooking

Jeanne Jones, a” acknowledged expert on heaithful cooking,
attacks the serlous dietary danger of excesslve salt Intake in her

new book, Secrets of Salt-Free Cooking.

‘Leaving the salt out of recipes or not putting the salt shaker on the
table, or both, is not the answer to a low sodium diet." Jeanne Jones
provides the answer with hundreds of recipes and comprehensive
sodium content lists. Armed with the detailed infarmation and the
dslicious, simple recipes, anyone ecan greatlyreducethe risk of salt-

Jeanne Jones is the author of three other medically acclaimed titles:
The Calculating Cook-For diabetics; Dlet For A Happy Heart = For
[ OW cholesterol. low saturated Fat dials: Fabulous Fiber Gookbook-
For high Fiber, low calorie diets.
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A, reprint of Camp’s classic about power
and the men in search of it. Universally
acclaimed, itis now in paperback forthie |
first time.

352 pages Softbound 17.95

BY i+ 'ORMAN I.E\ﬂhE

The bitterswreet reflections of a man who |
choases not to live in Canada, but cannot
shalie the memorles that bind him to the
ountry of his birth. First published In England  §
in 1959, this Is the first Canadian edition.

*Far better than any book I've ever read about §
Canada.” MonJecai Richler ]

“Passionate and brilliantly rendered.” New
Slatesman

253 papes Snfrbound $6.99

= Y )

Deneau & Greenberg |
Pubhshers, Ottawa

*“THE BOOK STEPHEN BIRMINGHAL

WAS BORN TO WRITEI"
Nezw York Magazl'u
.« .o "A fastreading, \se]l-urgamlzed
norrative”. . . Cue Magazine

. “A good psychological study.
l:err'bly good page turner too a
\Women's Wear Dal.fy

A @apeﬂach

The Canadian Paparback Publishar
671-82862-2 Only $2.75

that **Lougheed’s administration reflects
the hopes. preudices and ambitions of the

upper-middle class to the exclusion of all.

others.” Thus, thebookis not sycophantic.
The events are described in straightforward
fashion, but thereis a lack of depth in the
analysis of the man and of the developments
in which he has played a key role. O
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Boning up
on hard knocks

Yiolence in Canada, edited by May
Alice Beyer Gammon, Methuen, 286

The Preventlon of Yout Ime:
The Great Sumble Forward, by James C.
Hackler, Methuen, 252 pages, $10.95 paper

(ISBN 9 458 93180 2).

Bv ELRANOR SWAINSON

VIOLENCE AND DELINQUENCY are on the
upswing these days,. and if these recent
sociological works @te any indication, we
can't expect much improvement. In Vie-
lence in Canada the editor’s stated purpose
isto examine violence from different per-
spectives in order to identify areas requiring
further research. Fifteen conteibutors fmm
several disciplines approach the topicin
strikingly different ways. and the curious
thing here is that all the interesting articles
wer e written by non-sociologists.

The book is divided into four puts,
dealing respectively withan “overview of
the origins of violence,” “domestic vio-
lence,’* “violence and the administration of
justice,”” and “violence and the media.”
Since this volume purports to be about
Canada, a more effective first section (and
one which might have lent this study some
cohesiveness) would have included.
specifically, an “ overview” of violence
within the Canadian context, viz. Kenneth
McNaughts “ Violence in Canadian His-
tory.” Since Gammon is acquainted with
this article, | find its exclusion surprising.

Domestic violence is discussed in terms
of wife-heating and child abuse. Though of
interest for Dr. James Wilkes's brief but
compr ehensive article (one of the more
intelligent statementsin the book). this
section adds little to our present knowledge.

The topic of rape is inevitable in such a
trendy collection. and Maureen McTeer has
contributed a useful essay that clearly
illustrates why existing Canadian legida-
tion is inadequate. Also included in part
three are some fascinating figures on Cana-
dian murder, courtesy of Statistics Canada.

No discussion of violence these days
would be complte without a look at the
media. And so included in part four area
touch of McLuhanism, an unbelievably
silly article on youth hockey, and & rather
suggestive article by the Queen's Printer on
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the rales played by the media. the palice,
and the participantsin public demonstra-
tions.

That violence is mherentmmanklnd is
clear from even a cursory reading of the Old
Testament. That it assumes different forms
and valueg in varying circumstances should
be obvious. Yet a number of contributors to
this pretentious study labour these points at
tiresome |ength, couching them in socio-
logical terminology that strikes this reader
as little more than common sense dressed up
in contemporary jargon.

James Hackler's honest and mel:culously
researched volume is a refreshing change.
Hackler States at the outset that his purpose
isto discuss not the causality of juvenile
delinquency, but what to do about it. The
problem, he argues -convincingly, is enor-
moudly complex and must be approached
with a sense of adventure tempered by
reason and moderation.

Hackler believes that Canada should
avoid mistakes made in the U.S. in the pst.
and he discusses a number of these. in
consderable detail. Study after study is
quoted. leading to the conclusion that few
advances have been made in the field of
delinquency. Incarceration is known to be
expensive and is widely regarded as in-
humane. Prevention and treatment pm-
grams, it seems. don’t work in most cases
and may exacerbate the problem. Uncon-
trolled control groups and a variety of
vested inter ests make aceurate evaluation
virtually impossible: even the most promis-
ing data, cautions the author, should be
viewed with scepticism. “ Experts’ are too
often inexpert, and in any case, secial
Jpolicy is formulated. not by experts, but by
politicians who are not always governed by
the rationale of scientific findings.

What then of the future? Hackler wonders
whether juvenile delinquency is one of the
prices we pay for individualism and whether
sometimes doing nothing might in fact he
the wisest course. Altermatively he suggests
a pot-pourri of possible programs, ranging

. from old-fashioned censure and punishment

to diversion. vocational training, and trans-
actional analysis. Such measures. he points
out, have some intrinsic value. are cheaper
than incarceration, and may prove to h& e
someimpact on delinquency inthe longrun,
At any rate, they don’'t appear todo any
harm.

Hackler would like futare r esear ch to
reveal how social problems come to he
defined, and why people so often insist that
something has to be done. That-the public
will continue to demand programs to pre-
vent andfor treat delinquency is an under-
lying premise of this book. Perhaps the
editor is mistaken. Given the current public
mood, | suspect that a widespread knowl-
edge of the statistical data so scrupuloudy
presented by Mr. Hackler might be more
likely to rigger a demand for the retum of
the lash. O
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Out,
damned Spot

‘The Dog Crisis, by his Nowell, McClel-
land & Stewart, 270 pages, $7.95 paper
(ISBN O 7710 6795 x).

By W. A. MARSANO

A COUPLE OF interesting things happened in
Toronto in 1977. (Yes, that many.)One was
this: during the summer, an 11-year-cld
shoeshine boy was lured to a homosexua
party. sexually abused and then murdered
— drowned in a Sink — resulting in an
inflamed public outrage. It was one of those
few times one could honestly say “the
people took to the streets.”” There were
angry anti-homosexual rallies that came
dangeroudly close to mob violence. There
were instances of homosexuals being beaten
on the streets. Toronto’s police and munici-
pal government came down on the “sin
strip™ of lower Yonge Street like a billy
club, and its message parlors were shut
down in almost no time atalf.

Another was this: there wasa small rash
— two or three cases -of small children
being horribly savaged by vicious pet dogs,
resulting in no civic outcry whalsoever.
Two of the beasts were Nazi Shepherds;
they got off with little mom than a “Bad
doggie!” The third, a Doberman, was
gassed et the pound while rallying Dober-
man owners paraded without. trying to save
the brute's life.

| don’t want to be suspected of approving
the harassment of homosexuals. | do want to
point out the callousness of people who
remain indifferent to crimes caused by
man’s best friend. | admit that the dogs
victims did not. et least, lose their lives —=
but they will live to fear another day. A
three- or live-year-old child who'has been
facially disfigured by a savage antmal —to
the extent of requiring mom than 140
stitches -will live in unavoidable terror for
the rest of its life. And | will admit to
prejudice. to not sharing the prevailing
Disney-coloured view of the animal king-
dom. Neverthdess. | cm clap with only one
hand for Iris Nowell.

Nowell has tackled an emotional subject
with mere reason. and the result is an
informative but ineffective tract that
preaches to the converted and misses the
sinners by a mile (1.6 kilometres).

She tries to be fair. She bem no grudge
against the honest dog. or the intelligent
ovwner who keeps his pet from fouling lawns
and menacing children. who keeps it
Teashed and keeps it quiet. But, heavy-
handed and moradlistic in the worst Naderes-
queway, she can't resist disapproving: of
the huge quantities of food that pets eat
(some of which would do mom good.

dminedly, in the protein-starved Third °

World); of the billions of dollars spent in pet
boutiques: of stupid fads like dog
psychiatry. Dumb? Yes. But none of out
business. If a man wants to send hi dog to
summer camp and later bury it in Paw
Print Gardens, it’s his money, not cars. And
it never pays to be humourless: the fact that
Queen Elizabeth IF's pet promenade has a
New York City fire hydrant for American
dogs and an Edwardian lamppost for British
ones Suggests satire. not insensitive ex-
travagance.

But the intelligent dog owner can leam
something hem. Nowell reports that many
“pedigreed” dogs are frauds sold by breed-
err who are amateurs at best and crooks et
worst, and that Iack of control of pedigree
papers may make them about as reliable
es a purchased diploma. She covers the
pet-food industry well. making it clear that
some manufacturers enconrage unhealthy
feeding through their advertising and that,
as of the book’s publication, only one
Canadian packer's pet foods have passed
the nutritional tests of the Canadian Veteri-
nary Medical Association, even though
adoption of CMVA standards would cost
only four cents acase, or onesixth of a cent
acan., Them isa detailed chapter on
dog-borne diseases, most of them revolting,
that are dangerous to human beings. but
this, too, is flawed by an apparent urge to
indict: the worst disease covered (toxo-
plasmosis. which affects pregnant women
and results in crippling birth defects) is
spread by cats.
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Those who don't like dogs, their cease-
less barking and the old familiar feces that
foul the streets and lawns. will also learna
lot: about the apparent ineffectiveness of
free spaying and neutering clinics (which is
how dog lovers make es pay for their pet
care); about the millions of strays that ate
rounded up. killed (by injection, gassing,or
**high-altitude decompression’”) and |ater
incinerated (much to the dismay of that odd
breed of dog lover whose interest in animals
is expressed only when tbe animals are
about to be killed): and about the very small
chance of getting elected officials to do_
anything about the problem.

But the irresponsible dog ewner will be
untouched by all of thii — unless he is
moved to irrational hostility of the kind that
resulted in the [eader of the Children Before
Dogs organization being attacked by dog
lows, who pelted her with dogshit. (Par-
don the vulgarity, but, as Nowell points out,
that is whet it is.)

The plain fact isthat such people care
more for their dogs thee for their fellow
man. They don’t believe that thelr dogs
bark, bite or defecate -or that anyone has
a tight to complain about them. For now,
the only response to this smug. uncaring
denial is inarticulate rage — but it has gone
beyondthat in thepast. In the 1830s, in New
York, small boys with clubs killed dogs in
the streets. and were paid & bounty of 50
cents a head. Is something like that a
possibility? Maybe. Nowell says North
America’s dog population will double by
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“HER VisSICN

i3 STILL 20/20...”

-lrving Layten

LONGMAN CANADA LIMITED !

55 Barber Greene Road. Don Mills, Ontario M3C 2Al

I am greatly impressed by the economy
und precision of this new collection, as
well as by the widening aof her concerns.
Her vision is still 20/20, but she's seeing
a gredt muny more things with her op-
tics. — Irving Layton

In this new book. written in response to
the enthusiasm that greeted her earlier
collection, Through the &yes of a Wo-
man, Canadian poet Nancy-Gey Rots-
tein takes the reader on three exciting
adventures in one — the “Distant Jour-
ney” to faraway places and exotic
locales; the “Human Journey.” where
universal emotions and experiences that
transcend culture are explored: and
finaly. the “Homeward Journey.” the
most emotional and personal of all expe-
riences.

$3.95 paper
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1964: dog-home diseases and dog attacks
will probably rise proportionately.

Too many dog owners don’t cate, and the
dog* aren‘t at fault. They are, really, as-
sociate victims. The problem isthe SOBs
who inflict their dogs on the rest of us. They
come in all shapes. Recently | took my
three-yeu-old daughter Emily to the park to
play with my neighbours™ kids in the snow.
Aswe trudged along. Emily towed on the
toboggan behind. | spotted a woman and en

unleashed dog heeding toward es. about 50
feet away. I began angling my little group
away to theright. bet we couldn’t get far
enough away, and es we drew abreadt, the
dog charged my dawghter, barking terribly.
Emily. seated, is about 20 inches high; the
dog. a huge. malemutish thing. towered
over her. tensed end threatening. | was
frightened <tiff and Emily was screaming.
Fortunately, two of the other children

interposed themselves, and | turned 10 the*

dog's owner, trying to say not what | felt,
which was fear and hatred, but something
intelligent. like *‘Call off your dog.” The
women understood. the deer. in her limited
way. She flashed a criminally stupid smile
at meand said brightly, “Don’t worry —
she’s only playing.”" &1

i
|
!. Alcral
| Vicicria Branden!

Readers will quickly warm

to the author’s comedy
yp about a” unliberated
2$woman, Mrs. rather than
Ms. Job, who wants all the
male attention, love and
supporl she can get -and
then some. $14.95

Clarke (2
Irwin &l
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Bluiffing it
in the bush

Silence |s My Homeland, by Gilean
Douglas, Thomas Nelson and Sons, illus-
trated by Stephanie Scott Brown. 160

pages. $10.25 cloth (ISBN 0 8117 1521 3).

Love in the Do8 House, by Molly

and Scott.
, $10.95 cloth (ISBN 0 919324 32 0).

. A New Kind of Country, by Dorothy
Gilman, Doubleday, 125 pages, $7.95 cloth

(ISBN 1 .

Recreational Farming, by Eric Winter,
McGraw-Hill Ryerson, illustrated, 162
pages, 512.95 cloth (ISBN 007 0827087).

By SUSAN LESLIE

CATHARINE PARR TRAILL begs’ her Cana-
dian Sertler’s Guide by suggesting that al|
would-he Canadian homesteaders pose
themselves the sobering question, ““Have |
sufficient energy of character to enable me
to conform to the changes that await me in
my new mode of life?” A century later, life
in the Canadian backwoods still requires
energy of character, end all those em-
barking on it —and certainly those attempt-
ing to write about it —should take measure
of their moral resources, Mrs. Traill was, of
co& se, a tough customer, and did not
recommend homesteading for “idle sen-
sualists” or otherwise sdf-indulgent per-
sons. | suspect that. faced with these four
books en country life in Canada, she would
find three of the four authors unsuitable
material.

Eric Winter, author of Recreational
Farming. would, | think, meet with Mrs.
Traill’s approval. He ispractieal, dignified,
and not without a sense of humonr. Buthe is
basically concerned with getting on with the
job. He, like Mrs. Traill, obvioudy believes
it is““better to be up end doing” than to
spend much time considering where one is.
or why one is there.

Mr. Winter writes for the city-dwellers
who are not prepared to starve organically,
but would like to free themselves hum their
33-foot |ots and the local supermarket.
Part-time farming, or amateur far minigm—
assuming some reliable cash income from
other sources — seems a reasonable com-
promise between country peace end city
comforts.

Recreational Farming begins with a
detailed discussion of how to find a suitable
piece of land. The details are all practical:
how to read plant hardiness-zone maps, the
significance of degree days. and the impor-
tant attributes of barns. Mr. Winter goes'on
t0 deal with soil survey maps and the merits
ofhedger ows. While he has not attempted a
complete compendium for part-time farm-
ers, Mr. Winter does write enough about
different modes of small-scale farming —

raising pigs, bee-keeping, trout-fanning,
grazing beef cattle. breeding rabbits and
growing hay -that one ean begin to think
serioudy about them. He sensibly finishes
his book with a list of free government
publications that might be useful to his
readers.

While thisis all very business-like stuff,
Recreational Farming is no dreary manual.
Mr. Winter confesses in his preface that he
set out to write this book because he wanted
to **write something long end loose after
five years with nothing more to show than
office notes and smell papers.™ Well, the
year spent writing Recreational Farming
was a productive One, and he ought to fed
content that he has written something that is
not only long and loose. bet also useful end
consistentlv readable. Looseness, I assume,
means war mth. humour, end occasional
expansiveness, end Recreational Farming
certainly p0ossesses these qualities.

And now for the also-rans, though in
faimess t0 Darothy Oilman. Molly Doug-
las, and Gilun Douglas, it should be
mentioned that they wer e not necessarily in
the same race es Mr. Winter.

| f Gilean Douglas sees herself in a
backwoods literary tradition, it is one
established by Henry Thoreau, and not by
Mrs. Traill. Her Silence | s My Homeland is
a collection of wilderness musings. end not
a guide to anything. A former newspaper
writer (among other things), she discovered
en gbandoned cabin somewhere in south-
west British Columbia, and decided on first
sight that this cabin would be home. She is
obvioudy asturdy woman. She has man-
agedto be sdlf-sufficient, living off what her
smell garden provides, and what she can
forage or fish for in her surroundings. She is
also quite knowledgeable about tbe woods.
Like Mrs. Traill before her. she is fasei-
nated by wildflowers. and makes frequent
reference to them. She is also a birdwatcher,
and unashamedly writes on about the doings
of Mrs. Barrow's Goldeneye Duck and
Gussie the Grebe. Eve’ this coy nonsense.
however, does not disguise her gennine love
of the bush. .

But affectionate field notes just aren't
enough. Nature wiling is extremely
difficult to do well. Many of us are deluded
into believing that our encounters with
scenic grandeur are profound. unique mo-
ments. Well. the greatness of the great
outdoors ain’'t news. And since it doesn’t
have novelty going for it, nature, es subject
matter, has to be worked by a special
sensibility beforeit can be presented in a
fresh. unsentimental way. Douglas recog-
nizes the problem:

It is eo difficult to describe the happiness of
simplicity, the joy of little things. Pechaps |
sound sentimental aNd unreal when I-write
of what the trees, the mountains, the rivers
and my lirde cabin meant {0 “le.

I’'m afraid | think she does.

A New Kind of Coitntry by Dor othy
Gilman resembles Silence Js My Homeland
in cerrain trivial ways: older women writer

" moves to the country. thinks about her life.
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and proceeds to record and publish her
reflections. But while Gilean Douglas is
engaged in Serious subsistence agriculture,
Gilman think’ occasionally ofraising herb'.
Sheis not attempting to survive done in the
bush: her country homeis a housein a Nova
Scotian fishing village. With the proceeds
(one assumes) from her previous books —
deseribed on the jacket & “the widely read
Mrs. Pollifax novel’” — she has settled
into a life of solitude and contemplation.
Her book is subtitled **an exploration into
our essential aloneness and the wonder ful
couptry of the inner self.” Gllman is hardly
breaking trail in virgin territory: ‘ he refers
fraquently t0 SUCh predecessors as Thoreau,
Maurice Nicol. and Abraham Maslow. That
‘he is not contending with cr ops or livestock
or theraw elements doe’ not diminish the
scale of Gilman's adventure. She h's set out
determined to find rebirth:

Iinsisted ON bring. On mattering, at least.
to myself. Without props. Cold turkey.

Lighting out for there territories of the spirit
requires some courage, though |’ m sure
RMrs, Traill would dismiss it as urter trifling.

It i’ cleat that Gilman is a practised
writer. She knows the value of anecdote,
and writes a strong. efficient prose. But
while A New Kind of Country has large
ambition’, it is a modest book. It is thin and
not very taxing and | left it feding I'd had a
mildly stimulating conversation with a
therapist.

Moally Douglas, author of Lave In The
Dog House, do€' not have the same high
aspirations as Dor othy Gilman or Gilean
Douglas. | assume her aim isto bea brisk
and amusing ‘tory-teller. Her bock is
definitely chatty. and this. | gather, is the
intended effect. Molly Douglas. her hus-
band Christopher. and their sons mosed toa
dairy farm in Maniloba some years ago.
(This adventure is chronicled in a previous
Douglas work, Going West with Annabelle.)
Because the dairy business was rather
uncertain, they fell into dog breeding to
supplement the family income. The dogs—
mostly |long-coat chihuahuas — are intro-
duced about page 20. and from there on in,
they are the ‘tory. There are tragic dog
death’ and heroic dog rescues; there s coy
dog romance and sniggering dog sex. But
then. right at the beginning. Ms. Dougias
does give the reader fair warning. She
announces that “Christopher and | are
English and we love dog'.” |I'm sure that
other paople who ‘har e these traits will find
Love In The Dog House delightful.

The enduring mythology. & Eric Winter
puts it. of “the goodness of the country and
the badness of the town’ has resulted in
many books. Some. one fedls, have moreto
do with producing acash income for
country dweller’, than they do with litera-
ture or |ove of the outdoors. About such
books there is always the sense that the
anthors have entered on wilderness or
country life for it’ own sake. and then
decided to make literary hay from their
experience. Thereisnothing intrinsically
wrong with that motive — except that it

. =" e

seems frequently to lead to self-indulgent
books. Maybe such authors would be better
advised to tumn their efforts to some more
fruitful enterprise. Macramé, per haps, or
bee-keeping? O

Rephrasing the
big question

& Stewart, 128 pag

In Defence of Federalism: The View
from Quebec, by Gilles Lalande, translated
from the French by JoLaPierre, M cClelland
es, $3.95 cloth (ISBN

0.57104563 8).

Canada’s Third Option, editedby S. D.
Berkowitz and Robert K. Logan, Macmil-

lan, 282 pages, $8.95 cloth (ISBN 0 7705

1589 4).

By JOHN GREGORY

MOST BOOKS oK the national unity question
in recent year' have asked, “What does
Quebec want?” or, **What can the rest of
Canada do for Quebec?” Professors L a-
lande, Berkowitz, and Logan now have
published works that go beyond these often
plaintive questions and add new voices to
the debate. .

Lalande's | n Defence of Federalism
addresses the pertinent question. *“*What
does Quebec have now?” Published in
French in 1972, and well trandated by Jo
LaPierre, the bock remains remarkably up
to date. It opens with a useful review of the
main theories of federalism asa political
and social organization. It then builds on
this foundation to argue against the most
common challenges heard in Quebec
apainst Canadian federalism, many of
which, say’ Lalande, spring from a narrow
legalism to which the Freach Canadian
élite, traditionally (and conservatively)
educated in the law. are particularly sus-
ceptible.

Lalande goes on to attack the contention
that Quebec must always be a minority
within Confederation. This point. always
more psychological than political, results
from the trauma of the Conquest. Lalande
callsit an excuse for inaction in the same
vein as the *‘colony’” theory and other
political programs basal on cultural in-
security. Even where he isless convincing,
such as in his criticism of Quebee's right to
self-determination, he does raise many
difficulties usually ignored in popular
rhetoric on the subject. While Lalande doer
not pretend that all has been, or is, perfect
for Quebec in Confederation, he will not
condemn federalism on the basis of it’
history. A political and social system that
allows the progress and assertiveness of
Quebeckers over thelast 15 years smply
does not deserve summary dismissal. Had
Wandc revised his work for this translation
he might have noted that the current sep-

FASCINATING
PECPLE
FASGINAYING
READING

L] DANGCING
AS FAST AS
1 CAN

by Barbara Gordon

In 1976, Barbara Gordori, suc-
cessful TV producer and Valium
junkie, decided to go off the
drug cold turkey. She was lucky:
she could kave died; instead
she blew her mind away. Her
slow and painful return to health
is told in this riveting odyssey of
suffering and rebirth.

$11.95

A TIKIE TO HEAL

An Autobiography
by Gerald Ford

Gerald Ford stepped into the
U.S. presidency at a time when
the country was still reeling from
Watergate. In this candid auto-
biography, Ford tells it as it
was —the tough choices, the
mistakes, the times of terror.
Readers will come to know Ford
as until now, only his intimate
friends and family have known
him.

$16.95

YOULL HEAR ME
LAVGHING

by R. L. Gordon

Ronald and Amy Deverall. Their
son Tim. A happy family enjoy-
ing life, the theatre and each
otheruntil Ronalddiesand Amy
Deverall must tell her son the
truth about her life and that of
the man she loved.

Canadian author, R. L. Gordon,.
unfolds a fascinating story of
love and growth set against the
glittering world of international
theatre.

$10.95
From
Fitzhenry & Whiteside
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aratist leadors almost all formed their
opinions in the early 1960s or before., and
still  justify thelr policies with statistics
from. for exumple, the Bi and Bi Com-
mission, which used the best data available
--in 1965,

Berl:ovwitz and Eogan expand the second
quastion to. **What can Canada do about
everything?™ Canada has three options: to
comtinue the status quo as well as Possible:
tolet Quebec poits separate way; or to make
fundamental constitutional and social
changes in a systematic way. The editors
admit that there is no risk-free choice, but
strongly urge the third option.

The contributors to the volume set forth
the shortcomings of the present society and
propose more or |ess radical solutions.
From the conventional golitical discussion,
leading off vith federal and Parti Québécois
cabingt ministers. the book examinesthe
eultural crisis with Milton Acorn, Marshall
McLuban, end Bi and Bi Commission
members; regionalism and the economy,
including welfare, health services, conser-
vation and resource management: and socid
threats to unity. such es legal inequities,
health and education problems and en-
vironmental and scientific failings.in sum-
mation, Senator Lamontagne pleads for a
ncvr basis for consensus and the editors tie
up the contributions and make their recom-
mendations. The volume closes with a
thorough list of names and addresses of
organizations across the country that are
cancerned with national unity in the broad
SCN%E,

If there iS a common theme in the third
option. it is a strong faith in the state end,
behind it. *the people.” This shows et best
2 great deal of wishful thinking. Most of the
authors ate ucademies, with the predictable
acodemic weakness of building models
from abstractions. of talking in universals
-both for damning and praising -and of
ignoring obvious petitical objections to
their schemes. As a result. many of the
innovative suggestions veer off into un-
acceptable absolutes. Anthony Scott pro-
poses an interesting reallocation of political
compatences according te the economic
potential of public service. Unfortunately
he thee writes off politics as irrelevant, even
though the Quebec debate is more political
than economic, and ina world of scarcity
the alocation of revenues among levels of
govemnment will always be contentious.
The editors propose that Canada should be
completely bilingual, Considering the fierce
opposition to the present policy of officia
bilingualism. mete tokenism In much of the
country. how can such dreaming be helpful?

For writers who profess faith im “the
peaple,” the contributoers feel free to con-
demn policies that have strong popular
support, such as harsh prison sentences and
cheap gasoline. They will often not allow
that people of good will have built the
present society. and thatithas notbeen done
completely wrong. Writing as if we could
all got along together happily with a bit
more clear thinking end a bit |ess foreign
domination will not take us very far. The
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possibility of creating an effective political
will is even further from their minds than
from Professor Lalande’s. Being sensibleis
never very inspiring, of course, end it can
prevent one from seeing the really new idea.
The purpose of this collection is laudable,
and it is often stimulating. If the con-
tributors, and editors, had relaxed some of
their academic passion for absolutes, it
would have been even more helpful and
much |ess irritating. O

O tempora,
O IMOYS

You Cannot Die. by Ean Currie,
Methuen, 288 pages, $9.95 cloth (ISBN

458 93750 9.

By RICHARD LUBBOCK

THIS IS THE origina bad-news book. There
we were, paddling along among theice and
wreckage of the late-20th century, happy
and confident that we would soon pass
through the gates Of all-merciful Death, and
succumb to the obliterative psychotherapy
of acute mors (as it is known to the readers
of medica dictionaries), when aong comes
Tan Currie and assures uS. cool es custard,
that it cannot happen. Y ou Cannot Die, he
insists. I do not wish to know that.

Fortunately for the sceptica] reader, note
single idea of this work is credible despite.
or perhaps because of, repeated incantations
in the name of Science. Science is said to
prove this, and to prove that. Irrefutable
scientific tests litter Currie’s pages es far es
theeye can see. It s enough to makea fellow
believe in the curative powers of Neo-
Citran, but not in survival after death. To be
more precise. metempsychosis. the trans-
migration of souls, is the ultimate target
toward which Mr. Currie relentlessly
drives.

“| change but | eannot die,” sang the
poet Shelley, but neither Shelley nor his
ghost sing in these wooden pages. The
Augustan poet Ovid devoted the entire 15th
book of his Metamorphoses to a charming
end seductive interpretation of the metem-
psychosis conjecture, as originally set forth
by the Greek philosopher Pythagoras during
the sixth century B.c. But neither Pythag-
oras nor Ovid is mentioned by Currie, and

there' s nothing poetic or charming in his
manner. Perhaps Currie is ashamed that his
subjeet matter has such an ancient history.
Fearful |est it appear old-hat, he makes bis
speculation ¢‘scientific’® and hot-diggety-
dog up to date. After all, science is what
drags the crowds in. in this day and age of
Star Wars and hand calculators. Although,
lo be fair, he dees toss in an occasional
epigraphic chapter heading from Kests,
Heraclitus, or the Tibetan Book of the
Dead.

Argumentiin ad hominem seems to be the
chief persuasive strategy of this tract, and
doctors of philosophy and medicine and uni-
versily departments are referred to repeat-
edly by title as though the mere incantations
of the syllables of their names provided
the slightest guarantee for logical thought er
rational understanding. On the contrary. To
judge from Yor: Cannot Die. exposure to
university maining even a the lowest level
leads to irreversible ratting of the littlegray
cells. On page 173, for example, the author
brandishes a cluster of four American
Ph.D.sat the reader, followed in short order
by the names of & Brazilian psychiatrist and
a Chicago physician. Such a fusillade of
degreedom may stun the eritical powers of
tbe naive reader, but I feel impelled to
interpret the references es evidence of the
neurotoxic properties of “higher” educa-

tion, and think it a matter to lay before
Ralph Nader or the Sierra Club.

The book consists largely of a pollution
of experiences repotted by people who have
hovered at or near the point of death. |
suppose you could call them* *periomortal™
experiences by anaogy with periodontal
disease (or pyortheea). | cannot doubt the
reality of the experiences any more than |
doubt that some people see stars when they
are punched in the eye. In fact. | have met
people with periomortal experiences to
recount. and they seem to me to he com-
pletely sane end sincere. But that does not
ensure that these people have actualy
“died” in the strictest sense of the word
(meaning riger mortig, cooling of the body,
clouding of the comeas, and so forth) and
even al that it would not entail that their
visions must necessarily be interpreted es
evidence of an afterlife. There are other
possihilities, such as the action of stress on
the gervous system. to be disposed of before
we fell back with despair upon the im-
morality hypothesis.

Currie has accumulated dozens of perio-
mortal and related “psychic” anecdotes in
his book, apparently labouring under the
delusion thata mere collection of evidence
produces, by some sheet mess-effect, the
result of scientific Proof. That sSimply isn’t
0. Scieace, es is well kaown, praceeds by
the method of conjecture and refutation:
conjectures, such as a theory of gravitation,
are plucked out of the air. and then attempts
are made Lo test them to destruction. Solon.9
as a conjecture remains unrefuted it is
tentatively held to betrue, but no scientific
theory is ever expected to survive forever.
Science can disprove things, but has never

proven anything.
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The most that can be said for the yarns
related by Curmie’s pseudo-dead subjects,
and for 4l other research into the para-
psychological realm. is that they do not
appear to consist entirely of fraud and lies. |
do not believe that existing methods of
scientific investigation have any value in the
study of metempsychosis. or anything re-
motely like it, On theotherhand, Currie and
hi friends end readers are free to assert end
believe any damned rubbish they please.

| choose not to eredita single shred of it.
If thereisany good at all in this world it lies
solely in the fact that | can look forward to
death and eternal annihilation. And that, |
trust, marks the end of the matter. O

The man upstairs
is mot amused

Multinationals end the Peaceable
Iingdom. by Harry Antonides, Clarke
Irwin. 248 pages. $13.95 cloth (ISBN 0

7720 1196 6).

By DAN HILTS

1N THE 18th and 19th centuries it wasn't
uncommon for those with the time. the
money. and the proselytizing zeal to publish

at their own expense their version of how
the world wor ked, what was wrong with it,
and what could be done to fix it. The author
would mail copies to his friends, pass them
out et parties, and try to get booksellers to
stock them. Sometimes important or in-
teresting works gained attention this way.
Multinationals and the Peaceable Kingdom

s in that tradition, except thet it was not

printed privately, it is not en important
work, and it is interesting only to these with
a penchant for arcane dogma.

Harry Antonidesisa follower of the
Philosophy of the Cosmenemic |dea,
formulated in the Netherlands in the 19th
century, relined in the1920s, end nurtured
et the Free University of Amsterdam end the
Institute for Christian Studies in Toronto.
This group hes “developed a new philos-
ophy taking its starting point in biblical
revelation and concentrating on the themes
of creation, sn and redemption.”

The book is divided into three parts. The
first deals with the origins, growth, size.
and influence of the multinationals. The
author takes a deep breath, a firm grip on the
reader’slapel, and after 67 pages of facts
end figures, statistics and tables, concludes
that the multinationals are large, wealthy,
and powerful. Part Two deals with re-
sponses to the multinationals, and Part
Thr ee looks at the roots of The Problem.
Each part ends with a two-page summary
end at the back of the book are the con-
elusions end 34 pages of notes.

8 ciw. 8 wiiche ¢ bek. et sl Salelhs oS e

Antonides believes that the malti-
nationals are the most visible and wori-
some result of modem business end tech-
nology, which have diverted man from his
innate spirituality to a destructive
materialisn. That’s why things haven't
been going so well lately. The beleaguered
multinationals not only haveto worry about
fluctuating exchange rates, class-action law
suits, nationalization, taxes, kidnappings,
end bribing politicians, but now they must
also look nervously to the heavens — God s
not amused.

Antonides is well-teed and not afraid to
show it. Each chapter begins with two,
wsually three, long quotations. and
throughout the text there are long quotations
from a wide variety of sources. The book
wasn’t SO much written as assembled. 11
covers 0 much economic, political. and
philosophical ground that a detailed discus-
son of the ideas is not possible here. But
how does the author manage o go from
global economic problems, some of which
are caused by multinational corporations,
through modem men’s social, motel and
political quandaries, including Canada’s
relations with the United States, to some
possible solutions? He does, it with God
instead of agodd editor. Thé book should
have been reduced te the preface, the three
summaries. end the conclusions == which
would have been fewer then 20 pages -end
published as a lone_article in a small
magazine. O

SUNIFL

Celebrate The International Year Of The Child With:

A Canadian Child’s Year
by Fran Newman & Claudette Boulanger

“It isdifficult to think of a book that so completely
vvokes the environment and activities of Canadian
children as does Sunflakes & Snowshine.”

-from the afterword by Sheila Egoff.

08 1/2"x 10 1/2" laminated hardcover book.

0 56 pages. 24 full-page, full-colour illustrations.
© For ages 8-12. Available Feb. ‘79.

0 $6.95 until Aug. 30 ‘79. $7:95 thereafter.
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by Morris Wolfe

asurfeit of bodies: French skeletons,
Miller's anatomy, and the plague years

THE LAST TIME | reviewed Raymond Sous-
ter — in the Globe and Mail six or seven
years ago — | suggested that he wasa
somewhat overrated poet. I was particularly
troubled by his didacticism, an inability to
restrain himself from adding trite punch
lines to some of his best poems. Souster
responded to my criticism in his next
collection with a two-line poem titled
“Thanks to Morris Wolfe”: “It's finally
out,"”" he wrote, “I've been over-rated
-/Now I'ft be more loved and far less
hated.”

| don’t know whether it's because I've
been immortalized by Souster, or because
my critical faculties have matured- (or
degenerated), but reading Souster’s latest
collection, Ranging In (141 pages,
Oberon. 86.95). | found myself much less
troubled by what 1 complained about
earlier. Oh, there are still poems thatare two
or three lines too long —**What to Do With
the Robin.” for instance, or ““Fallen Apple
Blossoms.” And then are still poems that
are a bit toocute — the one about the cat, for
example, who's “always cat-nappingfwhen

I go by in the morning/(no doubt dog-tived/

from a hard night’s mousing).”

But these seem hut minor flaws in a poet
whose quiet perceptions are an almost
constant delight. ‘‘Scouster, you
bastard”*/he writes. “Admit mow your first
reaction /on hearing of his death by heart-
failure/ina lousy New York cab,/was this
most unfeeling. callous thought:fjust think,
from tomorrow onfthe prices of my Lowell
Ersts/could easily double!”

As always. many of his best poems deal
with the past. sometimes nostalgically,
sometimes ironically: the Maple Leafs’
Busher Jackson and Charlie Conacher play
ing street hockey ona Christmas morning;
Bobby' Hackett blowing “that sweet right
harn'* of his on his final visit to Toronto;
Souster's father digging a gun-pit at Vimy
Ridge *‘and finding the skeletons/of two
French peilu, shreds of uniform | still
clinging to their bones, fwho'd died there
attacking | in a not-so-good yearfof a war
supposed to end/what all wars are started
for.” Maybe the time has come fora
collected Souster.

MANY OF us know the wonderfully eclectic
Dr. Jonathan Millet through such wark as
his satirical revue Beyond the Fringe; his
film version of Alice in Wonderland: his
New Yorler 1land other) essays ona variety
of subjects; and his perceptive little book.
Meluhian, in the Fontana Modem Masters
sties. (Reading McLuhan, says Miller.
altered the way he looked at the world. The
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irony is, he writes, “| can't remember a
single observation [by McLuhan] which |
now hold. to be true, nor indeed 4 single
theory which eve” begins to hold water.™)

Now Miller has-made a2 major contribu-
lion in his **own™ field -medicine. The
Body in Question {352 pages, Clarke
Irwin, $21.50) based on his 13-part, BBC
television series, isa compelling histmy of
our perception of gur own bodies. Particu-
larly surprising (to me, anyway) is Miller’s
suggestion that it's only tally in the past
quarter century or s0 that we’'ve come to
understand how the body worksand protects
itself as its own *‘private hosoital.” This
growth in understanding has come largely,
says Miller. from machines that in one way
or another replicate the functions of the
body. We didn't really understand how the
heart worked until we'd invented the pump
(inthe 17th century); the invention of
automatic gun-turrets has given us an
understanding of voluntary muscular
movement; and SO on.

Miller delights in raising questions that
seem simple-minded: What is pain? What is
blood? He the” proceeds, in beautifully
cleat prose. to demonstrate that the answer
isn't nearly as simple as we might believe.
Evea when he’s telling us things that we
have some knowledge of, he does so in a
way that's fresh and that pushes our under-
standing. “We have retained in tbe blood-
s&am,” he writes, *‘active representatives
of our original one-celled ancestors, white
blood cells. and these steoll freely through
the circulation, ready to make themselves
available when the inflammatory call is
raised,” ‘There's a similar freshness about
Miller’s choice of illustrations. Al first
glance tbey seem curicusly idiosyncratic, at
times eve” grotesque. But they almost
always force the reader to see things at least
slightly differently. In that sense, Tie Body
in Question reminds me of John Berger’s
Ways of Seeing. | hope a” inexpensive
edition of the book becomes available soon.

Moo

THE TORONTO Star devoted a full page to
Margaret Trudeau the day before her serial-
fized autoblography began. Two thn'ds con-
sisted of a” advertisement urging people to
read the $ordid tale that would enfold in the
Star over the next live days. The rest was a"
article headed “Maggie’s antics have ‘shat-
tered” her parents”; it offered us what
purported m be inside gossip “bout just how
humiliated the Sinclafrs are.

If | ran a bookstore, | would have pinned
that page overa display of Christopher
Lasch’s new book, The Culture of Narcls-
sism (268 pages. Musson, $15.95). The
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juxtaposition would have bee” iyst right.
For according to social critic Lasch, capital-
ist sociely i on its last legs. The symptoms
are to be found everywhere —in ourprivate
lives we've all become voyeurs and hype-
chondriacs, on the one hand eager to have
the goads on one another and on the other
ever searching for ways to assuage our own
battered egos. Meanwhile, the institutions
that have been the focus of our public lives
— church, school. and government — are
in decline all around us. “Even Canada.”
writes the gloomy Lasch, *‘long a bastion of
stolid bourgeois dependability, now faces in
the separatist movement in Quebec a threat
to it.5 very existence as a nation.™
Obviously. there's some truth in what
Lasch has to say. But there’s much that’s
iritating about his book. His style is
ponderous. And he tells us nothing that the
best American social eritics -me” such as
Paul Goodman and EdgarZ. Friedenberg -—
haven't told us before and better. Neverthe-
less this hook should do extremely well.
The word ““narcissism’’ in the title guaran-
tees that it'll nuke voyeurs think that
they're getting the goods and hypochon-
driacs that they're gettlng the cure.

[ HOPE LASCH mlces the umeto read Barbara
Tuchman’s brilliant new book. A Distant
Mirror: The Calamltens Fourteenth
Century (677 pages, Knopf, $21.00). Be-
cause, as Tuchman (pronounced Tuck-man)
points out, “*If our last decade or two of
collapsing assumptions has been a perfod of
unusual discomfort. it is reassuring to know
that the human species has lived through
worse before.” Despair. she implies, is
folly.

Tuchman set out to discover the effects on
society of the worst disaster in recorded
history -the Black Death -which killed
one third of the population between India
and Iceland in the years 1348-1350 alone.
But she found it difficult lo isolate the effects
of pestilence from the effects of all the other
travails of the period, It was a harendous
lime. Feudalism was breaking down. The
knighthood failedto protect: the Church
failed to lead. No government was able m
maintain order. Bands of unemployed mer-
cenaries ravaged the counuyslde **Peo-
ple,” says Tuchman in her exquisite prose,
“felt subiget to events beyond their control,
swept, like flotsam at sea, hither and yom in
a universe without reason or purpose. They
lived through a period which suffered and
struggled without visible advance. They
longed for a remedy. for arevival of faith,
for stability and order that “ever came.”

I'm not competent to judge medievalist
Geoffrey Barraclough's criticisms of
Tuchman’s historical scholarship. He
argues that she ought te have stayed clear of
a period in which she is not a specialist. But
much of the appeal of A Distant Mirror is
that an intelligent genmllst has provided us
with something that all the spesialists with
all their knowledge have fiiled to do ~=a
fascinating overview of a period about
which most of us are almost totally ig-
norant. 0J
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the browser

by Michael Smith

Here comes the Master Gatherer, wasting
trees to make himself a target once again

JIOHN ROBERT COLOMBO iS a self-made
target. There'ssuch a glut of histrivial
boolzs that they practically beg to be crit-
icized; and of course, since his main
concern seems t0 be self-promation, any
publicity is good publicity. He trips from
publisher to publisher as if theentire
industry were his own private vanity press. |
mean. trees have given their lives for such
books as Colombo's Names & Nicknames
(NC Press. 212 pages). stupendously ova-
priced at $1 1.95 cloth. After all, this
self-styled “checklist” is barely half a
book. since it’s printed double-spaced end
everything's entered twice, like an English-
French, French-English dictionary. Thus a
reader may lock up Judy La Marsh end
make the astonishing discovery that her
nickname is Judy. then look up Judy.and
discover Judy La Marsh. Naturally. the
names that interested me most were writers'
pseudonyms (for example, John Glasseo,
a.k.a. Nordyk Nudleman and Hideki
QOkada, among others). but many more are
lost to obscurity because there aren’t any
explanatory notes. I’'m sure. for one thing,
that nobody except Colombo really thinks
of Alexei Kosygin es Chief Golden Eagle.
but ther€'s an entry to that effect. He aiso
confuses Barry Broadfoot, the author, with
Dave Broadfeot, the comedian. and there
are cryptic double entries for football play-
er s Normie Kwong (Lim Kwong Y ew) and
Mormie Quong (the China Clipper). Since
these aren’t crossreferenced. presumably
they played for different teams. Old football
fanswill be curious, too. about William
Lougheed (the Blue-eyed Sheik), report-
edly Premier of Alberta. {(Does Peter
lmow? Colombo's salf-gratifying entry for
himself is Master Gatherer. lo the interests
of incraasing his collection. allaw meto
suggest another: Schlock Absorber.

Earle Birney's Big Bird in the Bosh
{Mosai: Press/Valley Editions, 95 pages.
§4.95 paper and $10.00 cloth) is another
book that probably wouldn’t have been
published if its anthor weren’t so well
knovn. It includes Bimey's short stories
“Waiting for Queen Emma* (which |
recognized from public-school days as
“*Enigma in Ebony™) end “Mickey Wasa
Swell Guy.” andan excerpt from his
Depression novel, Dewnthe Long Table.
Much of therest isliterary marginalia, such
esa guest column for Eric Nicol from the
Vancouver Province, a liiht piece on uni-
vergity students' illiteracies from Saterday
Nighr, and an interesting discourse on
duelling. The title story is abouta dumb
East Kootenay bush rancher who discovers
a phoenix (he calls it a**feenick’) on hi

property. Written in dialect, it was wisely
rejected by Canadian magazines for two
years before Mademoiselle bought it “for
about five times what any Toronto editor
V\I{]OU|d have paid.” Birney fegls smug about
this.

Then ther€'s a handful of genuine vanity
books. Mahony’s Minute M m by Chris
Stewart and Lynn Hudson (Stewart &
Hudson Books. Box 157, Riverhurst, Sosk.
SOH 3P0, 121 pages, $4.95 paper} is a
history of the Saskatchewan Provincial
Police, a force that existed under Com-
missioner Charles Augustus Mahony from
1917 to 1928. One of their cases so
interested the w-authors that they've ex-
panded it into 2 separ ate 35-page pamphlet.
Murder in Uniform —the story of a Royal
North West Mounted Police officer, John
Wilson, who murdered his pregnant wifein
1918, then married another woman only 48
hours |ater . Around the same time a half-
pound container of opium could be made for
$4.50 (the price of & soporific paperback
today) in Stanley. B.C., according to And
S0...That’s How It Happened by W. M.
Hong (Box 229, Wells, B.C. VOK 2R0,255
pages. $9.95 paper). A’ tetired prospector,
Hong, 77. has included a lot of technical
information, plus maps and photos, in his
recollections of the Stanley-Barkerville area

on/offf/set
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from 1900 to 1975, but some of the early
historical materiel about Chinese immi-
grants is fascinating. Also noted: Historieal
Bells (89 pages. f5.95 paper), research into,
various school bells, church bells. and
others in Northern Ontario. funded by the
Canada Couneil and compiled by Verna
Stasiuk Freed (Box 665. Station B, Sud-
buy. Ont.).

I don’t kmow why Jim Brown’s The
Prime Minister’s Pocket (Blue Mountain
Books, 56 pages, 54.95 and $12.95 cloth)
was published esa book — though judging
from the number of times his name appears
on their backlist, Bmwn most know the
publishers pretty well. It's a very little fable
(large type, |ots of space-filling illustrations
by Julie Zangmo) about what happens when
thebeaver, caribou, and Queen, who liveon
vatious coins in the prime minister’s
pocket, decide to hop on the Biuerose (the
ship on the dime) and vamoose. In short,
nothing much.

And finally. let me add to my list of Ideas
Whose Time Has Come and Gone: Loulsa
Clark’s Annual, 1843 by Beverly Fink
Cline (Press Porcépic, 64 pages, $2.95
paper), the third volume in a series of
annuals featuring 19th-century verse. illus-
trations, music. and commentary. Anyone
who feels driven td study the archaic
maunderings of such historical figures es
Dr. William **Tiger"* Dunlop can find them
in profusion elsewhere, rather then read
them in snippets here. Besides. Dunlop,
Susanne Moaodie, Catharine Parr Traill, e
al. do it better than the semi-fictional
entries interspersed among the documentary
items by Cline in her guiseas Louisa Clark.
Evidently Cline is dedicating her life to the
production of these books. Somebody
should tell he? to stop. O

by Pler Giorgio DI Clcco

Doing splits between man and God and
bridging schisms with a found brassiere

THE MOST DELIGHTFUL book of poetry in
this column’s crop is Marty Gervais® The
Believable Body (Fiddlehead, 47 pages,
$3.50), a versatile collection of love lyrics,
portraitures, and meditations on friends and
men-woman relations. Gervais shows him-
self to bea virtuoso of free verse. long
poems, anecdotal pieces, found poems. and
imagistic poems — all handled equally
well. Thepoetry isinformed by & generosity
for its subject. Gervais has 2 point of view,
but he admits that the world he lives in is the
oily “*believable’ one, and heisn't out to
change it. It's perhaps for thii reason that he
can provide some hilarieus poems on
women’s liberation, malesexuality,and the
media manipulation of our schisms. The
title poem isa found poem fmm a Weekend

Magazine brassiere advertisement:

““When | you give, it gives. Wherever you

touch. /it touches back. And against your

body | it feds like your body.” Gervais®

bock subtly argues for the organic and .
against the split between mind and body,

sexuality and emotion, formand content.

Thbe poems themselves have no such im-

balance. M eanwhile, hue's a book of
poems that doesn’'t leave the concern with

sexual politics to the “*matriarchy'” of

Canadian writers. The “mountain man®

school of poets should follow suit.

Patrick white's poetry (The God in the
Rafters, Borealis, 72 pages, $3.95)is more
concerned With the visionary, the split
between man and God, heaven end earth,
the wished-for world and the world esis.
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These are important themes. but the danger
is that the reader may feel left out of these
Herculean dialogues. Asin the poetry of
Irving L ayton. one must identify with the
human stance and be persuaded to hear a
spokesman on behalf of the human condi-
tion. In the lesser poems, pomposity over-
takes boldness: but where the poems sue-
ceed, as in White's “An Attempt at
Prayer.” the reader is grateful to have |eft
the mundane world for those debates for
which the mundane is only a disguise. One
doesn’t want to argue with such an opening
line as: “Lord, | am in love with your
planet.” If the thess is artigtically tenable.
then the poem becomes a welcome addition
to that rarest of Canadian genres. the
celebrative; if the poem falls, it is accused of
the ridiculous or the maudlin. Short of either
cxtreme one should recognize that the reach
has exceeded the grasp. White's sense of
rhythm is impressive. It never fails him,
though the poems occasionally do.

Mike Zizis (Intrigues in the House of
Mirrors. Absolute 0 Kelvin Ink, 42 pages,
54.95) gives us un apprenticeship volume,
exploring his Italian roots,but more funda-
mentally exploring language, Asthetitle
suggests. the exploration is fragmented and
tentative. The problem is not one of roots,
but of methodology. Zizis istrying ta forge
a voice out of influences as disparate as Tom
Marshall and Diane. Wakoski, This leads
him inte open-field composition. prose
poems or free verse in stanzas even when

Ihe tone doesn’t require these mode
changes. The book is poignant if seen asa
quest. a painful progress report from the
house of language.

M. C. Warrior {Quitting Time, Maclend
Books, 350 W. Pender St.. Vancouver, 28
pages. unpriced) isa Weal Coast poet
writing out of his experience in British
Columbia logging camps. Warrior has a
definite voice, unclouded. undistracted by
either the metaphysical or the existential:
“After a certain/point all rational/thought
ceages.” In fact Warrior’s poems forestall
intellectualization. He reacts immediately
to his physical environment, to cor rupt
politics. or to the hazards of class oppres-
sion. Thisisthe poetry of revolt, necessary,
urgent, spontaneous, and unmindful of the
other side of the argument. If Warrior is
regional. heis regional in the bat sense.
Like Wayman, he is rooted in tbe West
Coast landscape and writes of global in-
justices in Chile, in Ottawa. er anywhere
else. A commendable first book.

Borealis Press has released its second in a
series of Ottawa anthologies entitled Poets
of the Capital I (136 pages. $5.95). It
provides a generous sampling of the work of
Brenda Fleet, George Johnston. Joy
Kogawa, Christopher Levenson, Robin
Mathews, Seymour Mayne. and Carol
Shields. Thee are fairly good choices, but
one hears little of the work of newer poets in
the capital. Brenda Fleet publishes so rarely
that it is at least good to see another

selection of her poems. Kogawa isat her
consigtent best. She is an underrated crafts-
man eclipsed by her more topical content-
poraries. Johnston's selection. on the other
hand. suffers from topicality and references
to Ottawa. Levensan’s selection is rep-
resentative and includes his outstanding
long poem. “ The Journey Back.” Carol
Shidds's talents lie in the area of fiction,
and naturally her more notable poems are
character portraits. And then there is Robin
Mathews who, if not a poet, is at least in the
capital. lamenting the foreiga influence of
Pablo Neruda on young Canadian poets.
The quarterly magazine Review Ottawa
(Box 4789. Station B, Ottawa) has changed
its name to Author te avoid confusion with
The Ofrawa Revue. Since the colourful
death of The Canadian Review, it is now
one of only two magazines devoted to
publishing poetry regularly in Ottawa. The
format of Arrhes isatiractive, the editing
judicious, and its scope intermational. The
winter. 1978. issue boasts good cen-
tributions from Seymour Mayne and Mike
Doyle as well as translations of Nordic
Poetry by George Johnston and translations
of Eugenic Montale by Antonino Mazza.
Ottawa’s other poetry magazine is Arc
(Department of English. Carleton Univer-
sity, $4.00 for two issues). |ts first issue
includes poems by Don Coles, Claude
Liman, and Robert Gibbs among others as
well as provocative essays by D. G. Jones
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by Michael Thorpe

Why does CanLit say okay to John McCrae
but insist that Frank Prewett blew it?

CANLIT: WHAT iS it? Tbe responses to
January's Books in Canada survey. “Bal-
ancing the Books.” prompted me 10 ask this
question yet again ~ following as it did
upon a curious experience arising from an
article of mine. The questionnaire in-
evitably provided some instances of the
issue in its crudest form. Among the
so-called Canadian novels dubbed “under-
rated” were works by two English writers.
Malcolm Lovry nnd Wyndham Lewis, both
of whom happened to live and write in
Canada for a while. Neither, however,
made even theformal gesture that strangely
encols Brian Moore in the CanLit regiment
-= taking citizenship (then taking off for
Hollywood and a confirmed reversion to
non-Canadian subject-matter). But should
citizenship be the criterion? After all.
Lowry a least felt a strong spiritual affinity
for that part of the West Coast where he
lived. He even took pride in the thought that
in Under the Volcane he had written “the
great Canadian novel.” But in what sense it
could have been that | cannot see. since not
only was its author utterly English in birth,
upbringing, education, and mental outlook,
but alse the nove is set entirely outside
Canada (recalled froma hot distance as
Firmin's “genteel Siberia’). | suppose
Lowry was influenced by his possessive
Canadian supporters and felt, gratefully,
Canadian. The preposterous acquisition of
Lowry has by now became 3 mere reflex;
casual allusions such as this, from ‘W. J.
Keith’s introduction to the New Canadian
Library edition of Ruby Wiebe's The Bine
Motnzains of China. are frequent: “When-
ever | am asked to name the Canadian
novelsthat I consider worthy to stand with
the best fmm other countries and cultures,
The Blue Mountains of China (along with
Maleolm Lowry's Under the Velcuno) is
invariably the first to spring to mind.”
Under the Volcano a produoct of Canadian
culture? Surely so precise a critic as Keith
Lnows better.

As for Wyndham Lewis, if The Self-
Condemned isa Canadian novel —as
George Woodeock, for onei, persists in
assenting -then Kangaree is Audtralian.
Aaron’s Red |talian, and The Plumed
Serpent Mexican; but | am not aware that
any of those countries fedls the need to
strengthen its culture by appropriating
D. H. Lawrence as a national author. Why
should Canadians go on making these
anomalous attributions? |s CanLit S0 im-
poverished. till, in its native tight? | don't
think so.

So far. it may seem I'am pleading that
nationality should determine what isCana-

din. Since several admired writers long
resident in Canada remain technicaly
American citizens, | can see why tbat
criterion might appear uncomfortably rigid.
Yet it isthe only one that makes sensein
international practice. The French didn’t
claim Henry Miller or Vladimir Nabokov
(Samuel Beckett belongs to French litera-
ture because he has written in French, but
only in the same sense as al writers in
English belong to that universa entity,
English Ifterature); the Americans will not
attempt to enrol Sokhenitsyn. Let'stry to
beclear who's who. without making anyone
suffer for it.

This brings me to the mare personal
experience | referred to. which recently
sharpened my sense of the absurdity of the:
situation. It arose fmm a critical essay |
wrote on an overlooked Canadian poet.
Rank Prewett (1893-1962). Prewett srew.
up in his native Ontario, won a place at
Oxford vefore the Fizst World War, but
quickly joined up. During the war he met
Robert Graves and Sigfried Sassoon, both
of whom encouraged his poetic efforts. He
was also noticed by Eddie Marsh, who
included him in his Georgian Peetry an-
thologies. After the war and Oxford.
Prewett returned briefly to Canada, then
went back to England where, apart from a
few more years spent here in the 1920s, he
published his poetry. He did so continually
for at least his last 30 years. His Collected
Poems, selected and introduced by Graves,
was posthumously published by Cassell in
1964. My article was declined by two
journals specializing in CanLit. Their re-
fusals were polite: one could not give the
space to an (admittedly) minor figure; the
other. while complimentary about the
article’s style, turned it down on the quaint
grounds that Prewett was not really Cana-
dian except “by bii’ and that his poetry
lacked Canadian content. It was suggested.
perhaps because 1 have published studies of
two English war poets. that | might be
interested in attempting an assessment of
John McCrae.

Here, then, were three curiosities worth
pandering. While evidently an Englishman
who chooses to live in Canada for some
years may be adopted asa Canadian witer,
a Canadian who does the reverse is not
Canadian enough. Not, | suspect, unless he
earnsa considerable reputation; the
nationalist critics come running then (for
example. oMavis Gal | ant). Secondly. what
is Canadian content. in peetry of al things?
Mention of Canadian places. manners.
socia and political issues. perhaps. But
what of the universats that move a poet such
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as Prewett (and countless others, Canadian
or not) — love and loss. solitude. belief
and doubt. moral choice. the *'placeless”
experiences of the human condition? This
was not the point. of course. Prewett's
Canadianness was too little evident in his
poetry or his life. (The article was, at the
thii attempt. accepted by a Canadian
journal that takes g broad view of the
supranational quality of modem poetry in
English.)

My third cause for reflection stems from
the Lind suggestion that T might try my hand
at assessing McCrae. Now, if Prewett won't
do. why will MecCrae? Well. he went to
McGill {not Oxtord) where be was rightly
admired as both man and surgeon, and it
was with a McGill unit he joined the British
Expeditionary Force. Of course, it was
MeCrae, we all know, who made the
famous Canadian contribution to First
World Wy spetev, “In Flanders Fields.” Is
that aCanadian poem? No, it's a poem. And
what of the 30 fugjtive pieces posthumonsly
collected and published under that poem’s
title by the Ryerson Press in1920? There is
a romantic-historical fragment on Quebec
— “Helen. guerdon of the strong™ -but
the rest could have been written anywhereat
that time by any minor peet saturated in the
English Romantic tradition. as were
McCrae and most of his 19th-century Cana-
dian forerunners, Prewett isa more in-
dividual port, with a more complex sensi-
bility struggling against the limitations of
conventional form; McCrae’s is meagre,
immature verse that gives no promise of
greater things had he lived. The notion that
the author of “In Flanders Fields” merits
Canadian interest and identity, while
Prewett does not. hasno grounds in logic or
critical consisteney — only in muddled
nationalistic sentiment.

On the strength of one poem’'s popular
reputation. MeCrae's Guelph home has
became & place of pilgrimage. Imagine
similar reverence being accorded by the
English to the birthplace of Laurence
Binyon, the author of a comparable piece of
popular sentiment, “For the Fallen”! But
then the English have Wilfred Owen,
Sassoon, and Isaac Rosenberg. Does
McCrae’s slight achievement really deserve
s0 much fuss? When will this kind of thing
be outgrown?

No one who reads can doubt that it is
deep-rooted and spreading. The obligatory
reminder. in publishing and reviewing in
rhis conntry, of the nationality of a writer
everyone knows is Canadian has de-
generated into a sort of infantile possessive-
ness. The plain silliness this leads to is
illustrated by blurbs such as this (froma
Nev: Canadian Library edition): “A unique
autobiography. filled with the passionate
agony. and paradox of & vital Canadian
talent — novelist Frederick Philip Grove,
who gave us Muster of the Mill, . ."* Tt was
written about In Search of Myself, an
excessively lying autobiography by a writer
bomn and reared in Germany. who was 30
when he came here, having already pub-
lished in Germany. and whose “memoirs™’
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breathe nothing so “passionately” as a
regret for the loss of Europe and jts cultural
centres, “Vital Canadian talent” indeed!

A piquant further ironyis that tbii
particular Grove book is one ofhis worst, its
language anything but vital. its romantic
fabrication of his early life the stuff of
novelettes. This is notto deny that, fmm the
publication of Over Prairia Trails, Grove
entered Canadian literature. Wbat seems
absurd is the anxious stress on hi Cana-
dianness, especially in such a book.
Grove's place in Canadian literature may be
compared to Conrad's in English Conrad’s
novels belong there, but no one ever has or
ever will puff them as those of *a vital
English talent.” Now that we do have &
Conradian figure among us. the Czech
novelist in exile Josef Skvorecky, it will
surely not be long before an eager critic
presses him into the CanLit regiment.

The ramificatiéns of this issue are seem-
ingly endless. | am taken aback when | find
included among Oberon’s 77: Best Cana-
dian Stories one by an American writer

" living here, set in Nashville, Tennessee. Or

another in the 1978 volume. & story set in
19th-century Massachusetts. by Joyce
Carol Oates, who just happens to live in
Canada. What both stories share is publica-
tion in Canadian journals, and their authors
happen tolive here. Are these sufficient
criteria? Not in any other country 1 know of,
| doubt that American readers will take the
Qates story for one of the best Canadian
stories of 1977.

I'do not suggest that all whose opinion ==
in criticism, reviewing, teaching —is
influential in forming & canon of Canadian
literature contribute to the kinds of confu-

first imnpressions

sion I've illustrated. The chief culprit is the
pushing publisher, but there are quite
enough opinion-formers prepared to sid and
abet him. Teo many who may deplore the
situation let things go by default. Too rarely
one meets 80 cheering anm example as
Mordecai Richler’s acknowledging as
Canadian in “Balancing the Books™ so
good a poet as David Wevill, who has now
been resident in England almost as long as
Prewett was. Richler, of course, knows
there's another London.

We are far from establishing a canon of
Canadian literature, but surely weean agree
that the work of a native Canadian belongs
ta it whether he has limited himself to the
parish pump er spent most ofhis writing life
in Timbuktu. Equally we can surely agree
with W. H. New (in The Literary History of
Canada) in regarding a Joyce Carol Oates as
“the distinguished American novelist ...
resident in Windsor since 1967 [who] did
not turn her attention ta Canadian life at
all,”” Would that she, and Lowry, and
Wyndham Lewis, were Canadian writers:
the two Englishmen we should surely notice
as writers who make some creative use of
Canada and whose Canadian work must
interest us without becoming ours.
Similarly. the West Indian immigrant
writers, the late Harold “‘Sonny"’ Ladoo
and Austin C. Clarke belong to Caribbean
literature. Readers will, | hope. supply
further examples themselves. If we begin to
look at this critically. clearer lines will
surely emerge. Let's have more ¢common
sense, less special pleading: the canon will
take shape and the Canadian identity be-
come, in time, less of @ hodgepodge and
more of a genuine mosaic. O

by Douglas Hill

Biological thrills, Labrador chills,
and teachers’ rites in rural Alberta

POLITICAL THRILLERS of the biological sort
— “One of our gums ig missing, Gen-
eral!” -= have become commonplace in
recent years, stimulated by the hosrific
technological advances of Vietnam and the
more lunatic endeavours of the North
American defence and security establish-
ments. Much of this- fiction, some of it
Canadian. is so bad, so contrived and
formulistic, that | gave it up for a while.
Hambre’s Itch. by Howard Rebens and
Jack Wasserman (Doubleday, 301 pages.
$9.95 cloth), though hardly perfect, is the
real thing again.

I'm not sure about the novel’'s quali-
fications for this column. Though the
action begins in Vancouver (where both
authors live} and ends in the high Arctic, the
book is pitched to & U.S. readership: check
out the casual description of Canadian
money (“one purplish bill, one gray

green”), the predominantly American
geography and context (San Francisco and
Washington, D.C.), the presumption of
audience familiarity with the interrelated
structures. official and undegground. of
American governmental power. But since it
has two other ingredients in full measure —=
tapicality of subject and plausibility of
gimmick -why not claim it?

Hambro's Itch works the convention of
the naive observer (here a newspapeiman)
drawn (by the mysterious death of hi
fiancée) to attempt to unravel a just-
imaginable conspiracy of apocalyptic
implications {the garm thing). The plotis
intricate. earefully pieced together for sus-
pense and full of surprises, thougha few
minor strategic improbabilities intrude. The
authors package their central issue-world.
overpopulation == neatly. The requisite
technical information is worked in econ-
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Why join

Beuse wouy family desexves the besi Comadicn wriiing.

Whet s the
Reaqdeis’ Ciuld
of Canade ?
Thoughtful Canadians
understand the importanca of
building their oem collections
of our finest books for them-
ealves and their families. To
grow up serrounded by Cana-
dian books is to grovr up with
asense of what it meansto be
aCanadian. The Readers' Club
of Canada was established in
1962 to make that possible.
Sinee then more than 10,000
Canadians have joined.

. Webring to Canadians
everyvrhere in the country a
chance to read and collect the
bast books our writers pro-
duce—books by writers such
as Pierre Berton, Margaret
Atwood, Peter C. Nevmman,
Margaret Laurence. Reference
books. History books. Publie
affairs books that bring to life
the great issues of our time in
Canada. Art books. Books for
adults, children, the whole
family.

How dees
it wori ?

Each month, asaclub
member, you riceive a free
copy of the Canadian
Reader, a magazine that
descrihas our selections,
providing you with

tbe opportunity to add any or
all to your own family library.
The Capadian Reader
features views and reviews by
Canada's leading criticsand
authors, such as Robert Ful-
ford, LM. Own, Robert.
Weaver, Kildare Dobbs, Peter
Martin, and Ramsay Cook.
Each menth, tbe main
selection in tbe Canadian
Reader will be rent to you
automatically, unisss you
return the form that is always
provided. Through the Cana-
dian Reader you can also order
dozens of other books which
are featured as alternates, spe-
cial selections, bargain books,
and children’s sdlections.
Whether you live in
Come-by-Chance or the Queen
Charlotte Islands, asa Readers’
Club member you have quick
and easy access to the Cana-
diar books that you want,
when you want

them.
Bow do
X folm ?
Easy.
1f you're
interested in

starting or
expanding

your library of fine Canadian  Vioruy {Hlrst
books, smply filt eut the cou- b@?@@ﬂn

pon below and send it to us.

You'll soon receive your first (=== m:
]

issue of the new Canadian

Reader. Then you and your
family will join other in-
formed Canadians in the most
prolific and rewarding period
inour literary and publishing
history. Don't let this oppor-
tunity slip away!

Asaway of welcoming (B
you to the Club, we are happy
to offer you Colomboe's Cana-
dian Quotations for the spe-
cial price of $4.95.

Publisher’s Price:

15.00

The Readers' Club of Canada
33 Britain Street, Toronto. Ontario M5A 323

Please enroll me in the Readers’ Club of Canada. I understand
that I will receive the Canadiar Reader each month, describing
forthcoming Selections and other important new Canadian books.
If I wish to receive a Selection, 1 need do nothing. Otherwise I will
give you my instructions on a form which is always provided. I
can buy as few or as many books through the Club as [ please. I
will be offered frequent savings on my purchases. And I may re-
sign from the Club at any time without penalty.

O1Iwishto

. Name
receive Colombo’s
Canadian Address
Quotations .
at the City
special price
of $4.95.*

(Please print)
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vincingly; only once, with a dozen pages of
explanation inserted heavy-handedly near
the end, does the story falter.

Slickness leeps Hambro's Itch from the
first ranl: in its genre. [t’s all quite expert,
but it's synthetic, sterile. The style i8 cool
and taut. yet the narrative fails w create
atmosphere. and the dilted, almogt ritnalis-
tic dialogue precludes insight into the
characters’ motives, Finally, of course,
one’s pulse must be the test of a thriller. And
mine parked up.

aHw

Williwaw, by P. S. Moor e (Breakwater,
457 pages. $2.50 paper), is also a thriller,
but it's certainly net dick. It's one splintery
edge. cracl, and knothole after another. But
what it lacks in finesse it more than
compensates for in raw energy and unself-
conscious, unadulterated Canadianness.

The book has flaws -oh boy! It suffers
by turns from preachiness, prolixity, and
journalese; it lacks commas frequently and
hyphens entirely, and now and the' perpet-
rates 8" awesomely jumbled and ponderous
sentence, But again — it moves, it con-
vinces, it works. It's got an inventive,
violent scenario (the invasion, in the law
1980s, of a newly independent Labrador by
the military force of a revolutionary Quebec
separatist party) and strong, interesting, i
essentially Stereotyped characters.

The political mix of the novel is
fascinating. | ean best describe it as
Down-North home-brew -— a ferment of
reactionary anarchism that seems pure
bushcamp and outport. Fmm the first glass
of Tang for breakfast w the last angry
xenophobic belch against bureaucracies,
welfare, and unemployment insurance.
Williwaw tastes authentic. | t’s strong stuff,
about as subtly refined as Sereech or Sterno,
but it gets the job done with a kick.

o F

THE MYTH OF the novice teacher learning
about lifeand love in a one-room school in
the West is an indispensable element of the
Canadian gpic. One conjures up a dignified
procession of elderly memoirists, all im-
pelled by forces greater than themselves,
each. sensibility in one hand, strap in the
other. adding a voice N the collective
record.

Thistlecreek (Borealis. 231 pages,
$4.95 paper), by Neil Ranna (the dust-
Jacket calls her Hanpa Nell, but never mind
about that), iS a more rewarding version
than modt. It sarts sowly, but develops into
a Clear-eyed, sensitive, occasionally mov-
ing account of a teacher’s first year i”
Alberta in thelate 1920s. Hannais ““stylist
-the writing iS uncomfortably precious at
times, forced or mechanical at others -but
on the whole she explores her subjects with
care and r espect. and the rhythms of sesson
and school-year carry things along pleas
anity. The book feels lii just barely
fletionalized autobiography, but the experi-
ence offers the heroine enough challenges
and predicaments — fmm forest fire w
Jearning disabilities w bedbugs —= to fill
three novels. O
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interviev

by Phll Surguy

Eureka! How William French discovered
the First Law of Reviewing in his bath

WILLIAM FRENCH Was bornin L ondon,
Ont.,in 1926 and in 1948 was a member of
the first class ever w graduate in journalism
from the University of Westem Ontario.
Apart from a year at Harvard on a Nieman
Fellowship, he has spent his career with the
Toronto Globe and Mail. Since 1960, when
he succeeded the venerable William Arthur
Deacon, he has been the Globe's literary
editor. Until 1971 he was responsible for
producing the Samrday book page and
contributing W it ope review and a-b& chat

‘column. The' the administrative sidcof the

page wes handed over w other people and
French assumed hi current responsibility
for three columns a week, usually twoe book
reviews and either an author interview or
comment on developments in the publishing
industry. He has won several awards,
including, this year, his second consecutive
National Newspaper Award for critical
writing. Many book people regard him as
the most influential literary critic in Canada.
French does most of his work at home. His
office off the main newsroom atthe Globe is
Jjust large enough to contain a desk, two
chairs, afiling cabinet, and a lar ge wooden
cabinet crammed with and buried under
books. When Phil Surguy visited him there
late on a Friday afternoon there were 12 new
hooks (**Today"s mail**) on the desk:

Books in Canada: What are the most
apparent differences between the Canadian
literary and publishing climates now and
when you began nearly 20 years ago?

French: | guessit breaks down into two
distinct periods: before 1967 and after.
Things happened as aresult of Expo and the
Centennial, and the rise of all the new
publishers, Anansi and so on. But before
‘67 there were Canadian-books being pub-
lished. There wasn't a traumatic watershed
in 67 as far asauthors go. | think as far as
publishers go there may have been. because
it was in the euphoria of post-Centennial
that the new publishers came along. |
suppose tie significant thing that happened
as a result of Expo and the new publishers
was therise of cultural nationalism, which
resulted in the sglit in the Canadian Book
Publishers’ Council. The Canadian-owned
publishers split off and formed their own
group and there was a lot of tension there for
awhile, and that still isn’t resolved. of
conrse. But | can’t remember thinking,
“My God, this has bec” a terrible year for
Canadian literature.” There's always besn
something inter esting going on, some years
more than others, but it’sbeena steady
growth, | think.

T R . L a— .

BIC: Does that mean things are better
today than they were vesterday, at least in
terms of publishers and publiching?

French: We have to separate the two things:
the health of publishing and the quality of
what is published. Publishers say they are in
trouble, but they always say they arein
trouble, The decline of text books as a
source Of revenue certainly hurt some
publishers, and those that relied on income
from text books to support their trade
market obvioudy are feeling the pinch.
McClelland & Stewart? God. | don’t know.
Arethey in trouble?

BiC: You keep hearing fantastic stories
about their kuge debr.

French: Yeah. sure, But year N year they
publish more and more books, so | don’t
know. |'ve learned w take publishers’
prognogtications with some cynicism. Most
of them are still publishing. Ther e are more
Canadian books published now than there
were when | fist Started. Whether it’s better
quality. | guessin some waysit is. If only
because ther e are more people publishing,
the chances of getting better quality are
greatet, \We have not yet, | think, reached a
literature of world stature, but we're getting
there, More and more Canadian authors are
published routinely in the United States sod
Britain, because what they write is of such
quality that it doesn’'t matter that their
subject is somewhat exotic for the average
American or British reader.

BIC: Howmany books come through here?

French: It varies with the season. Sep
tember to Christmas iS chaos, then it falls
off dramatically and we have w rely on
a fot of the American and British things that
we haven't had time w look at. Canadian
publishing seems w be more cyclical than
most other countries. Hardly anything is
published in January and February and

S
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nothing in June and July. | remember Jim
Lorimer complaining about the low number
of Canadian books that were being reviewed
by the Globe and Mail, and hc had taken a
base period when nothing was being pub-
lished. We couldn’t review any Canadian
books bacause there weren't any!

BIiC: You are regarded by many people as
the most influential literary critic in this
conniry. How heavy is that mantle?

French: | try not to be conscious of it. First
of all. the Glabe and &fail book section asa
whole. not just my contribution, the whole
section, does attract attention, and it's
generally pretty good. But part of the cc-
claim it gets is because there isn’t all that
much competition. What else is thcrc? |
don’t know what Maclean's is doing these
days with its book section. It’s hard to find
uny pattern. any controlling philosophy. It's
a hodgepodge. Saturday Night, well it's
once a month. It’sniceto get a reflective
view. but if you want to keep really up to
date you have to be more frequent. Books in
Canada? Readers have to go to find the
magazine; it's cot dumped on their dooré
like the Gloke is. The Toronto Star? It goes
up cod down. TheStar doesn’t seem to have
the keen interest and respect for books that
the Globe does.

BiC: How aware are yout of your personal
position? Do you ever find publishers or
anthors * ‘exltivating "’ you?

French: Not as much asyou might thick.
Publishing is really a very civilized occupa-
tion. Publishers will expeet publicity. of
course. but there’s no strong-arming, there
are no heavies. One of the hazards of this
business. of course. is that the literary
community is really very smell. And you
ean't help but encounter authors and meet
them and lilze them or dislike them on a
personal basis. But say you like somebody.
then become friendly with them even, then
they write a book and you have to review it.
It's a Jonsy book.

BIC: Have yon done that often?
French: Not that often, but I've done it.

BIC: Has it ever cost you a friend?

French: There's been a certain coolness.
But | think they respect my right to say what
| think. whether they agree with me ot not.
They usually don't if it's negative. Ideally,
the reviewer should be a monk, live in a
cave and come down for the mail once a
weelz, but I'm not monkish. So yeu just
have to take the risk of offending people.
And | do. Of course. I'm in a privileged
position because, unlike the movie reviewer
or the drama critic, | don’t have to review
allthe books. [f1don't want to review one, |
can give it to someone else.

BiC: It's beew said that authors ger even
angrier when they're not reviewed at all.

French: Yeah. 1getmore calls from authors
wanting to know why wedidn'treview their
book than from authors whose books have
been criticized. It seems to be a kbtd of

unwritten rule in the business that an author
doesn’t respond to a review. The only
incident | can think of recently when an
auther did respond was M. T. Kelly on a
ndio program the other morning. He wrote
a book called | Do Remember the Fall, a
first novel, which | didn’t like -and said
s0. He didn't identify the reviewer or the
paper. but he said it was the first review of
the novel that appeared and | guess mine
was first. He said he wanted to firebomb my
office and take a baseball hat to my kidneys,
which | thought was rather over-reacting.

BiC: Is if much effort to continue reading @
book when you know you're going to have to
give it abad review? When you dislike it?

French: I'tend to fall asleep easily whenI'm
reading a boring book and | have to keep
jabbing myself to stay awake. I've never
reviewed a book | haven’t completely recd.
But. my God, sometimes it's co effort and |
wish that I"d made a different choice. Butby
that time I've invested too much timein it
and, with an imminent deadline the next
day, | can’t retrace my steps; |’ ve got to
stick with it. But there are other books that,
while they may get negative reviews, are
bad in interesting ways and there’s no
problem with them. Over the years I've
developed one method of determining the
value of a book. During the winter when it's
really cold outside I read alot in the bathtub.
It's warm and cozy and, instinctively, if |
lii the book, 1 try to keep it dty; if | don't
like the book ingtinctively and it gets wet
and splashed oti, | don’t give adamm
because, who cares, it's not & good book
anyway. So that's French’s First Law of
Reviewing!

BiC: Do you give priority te Canadian
books over American and British rifles?

Freach: Between September and Christ-
mas. | would think without checking back,
that 90 per cent of my reviews are of
Canadian books. And it's not from any
sense of obligation or nationalism. I'm not a
nationalist. But we're published in Canada,
in Toronto, our audience is Canadian and
these are the books that we should give
priority to. But if1 have tochoosebetween a
middle-level Canadian author and a
middle-level Ameriean anthor, |'ll choose
the Canadian. Now. if 1 have to choose
betweena middle-level Canadian and an

wUpdike or a new Graham Greene, the
problem gets more complex. Well, it
doesn’t really; | choose the Greene. Then
again, somebody else will do the Canadian
one | have decided cot to do.

BiC: With reference to the Stout Maple
versus the Tender Trillium schools, have
you ever been conscious of coddling or
giving the benefit of the doubt to Canadian
works?

French: I've never been conscious of it and
| hope I've never been guilty of it. | don’t
think the double standard goes any good to
anybody.

BiC: Can you see any specific direction that
CanlLit is taking at the moment? Are you

THE BEAUFORT SISTERS

by Jon Cleary

Ciulte posslbly the most c:ompulsh‘relg;r
good read of the sgason. U.S. Book-of-
the-Month Club Cholce $1295

EDWARD v

by Giles St. Aubyn

**adds freshplums to the familiar
pudding. .well-rounded and lively.”
Toronto Star $24.95

TWILIGHT OF THE
GENERALS

by H.H. Kirst

"this is the pinnacle of a re-
markable career.” Publishers Weekly
$12.95

CREATURE COMFORTS

by Joan Ward-Harris

Beautlfully written. Brings the forest
allve. Major serializations probable.
$12.95

EXPLORING ENGLAND

Edited by Michael Jackson
The best travellers' guide to England
we've ever seen! $9.95

QUICKSILVER

DY Norman Hartley
Thesecond thriller from the author of
The Viking Process. $11.95

WILD JUSTICE

by Wilbur Smith

The latest masterpiece from the
world’s No. 1 adventure-writer.
110,000 firgt printing. UK Literary
Guild Main Choice. $14.95

In bookstores now!

\COLLINS PUBLISHERS

May. 1979, Books in Canada 39




optiviistic, pessimistic, or are things just
chugging alens?

French: It seems to be chugging along in
the same old groove, with no real break-
throughs that | can see at the moment. |
don't know of any author with a worthwhile
manuscript who couldn’t -get it published
these days. | suppose one of the main threats
at the moment isin the retail book store
situation. because of the price-cutting. | feel
very ambivalent about that. [ would deplore
anything that undermined the independent
boobseller, because | think we need them.

BiC: Who's undermining them?

French: The chains. Coles and Classics
first and then Smiths Sot into discounting
bool:s. There'll be an attempt to bring in a
net-price agreement. fixing the price of
books. but soraehow that doesn't seem the
ansvrer efther.

BiC: Do you not agree witha net-price
policy, or don’t you think it will work?

French: If it came to a crunch and we had 1o
choose between having nothing but chain
stows or the kind of system we have now
with a wide varlety of independent book
stores supported by a net-price agreement. |
would support the net-price agreement. On
the other hand, I’'m not sure that | want Jack
MeClelland setting the price of books. The
forces of the market have to come in there
somewhere But there has not yet been a
system devised that can take care of both
problems. From the consamer’s point of
view, the lower the price the better. But
there comes @ point when it staris under-
mining the industry and you have to say
*Whoah!"* But as far as the writing goes.
nev authors seem to be coming along, there
doesn’t seem to be any shortage of authors,
and I'm optimistic about that part of the
future. O

Leiters to
the Editor

COMPACT WAS THE DEVIL

Sir:

Long after reading your March issue, | wonder
vhy you bothered to publish Daniel Francis"
article on William LeSueurs’ Mackenzie
biography.

To start with. I'm ata lou to figure out where
hc formed his opinion of the **conventional™
view of Mackenzic. Having just looked into the
matter myself. | ¢an say that most easily available
books altiemately show Mackenzie as danger-
ously unstable or devilishly malicious, depending
on the point they want to make a the time. The
slow devclopment of his radicalism, as well as the
provecation the Family Compact gave him is
seldom taken into account. In fact. almost all
zecounts of the Rebellion are based upon writings
of varlous members of the colonial government.
Many athers rely on the Durham Report. which
ultimatelv comes down to the same source. Nor
has any book recognized that Mackenzie ranks as
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one of the great political writers of his century,
equal to Paine in logic cod superior in style.

The Rebellion itself is treated as a farce. Only a
few historiang bother to mention the resulting
executfons, or the number of refugees from Tory
reprisals. The fact that there was fighting For
several years after the march on Toronto is
usually menlioned only in summing up.

As for the Family Compact, there is no need to
vilify them. Instead, it’s hard to find much to give
them credit For. As Mackenzie himself detailed,
they were sa closely related that nepotism's
existence is undeniable. They ruthlessly attacked
anyone who opposed them, pfien on flimsy
pretexts — the passages For which Mackenzie
was tried for libel, for instance, were far less
abusive than many in which the Tory press
attacked Reformers. Their election tactics in-
cluded bribery and bullying. Strachan's univer-
sity, as its charter makes clear, was not the start of
public education, but a means of controlling
education and training the Compact's next
generation. Finally, the pillaging carfied out by
Tories after the Rebellion was so violent that even
ministers who enjoyed the Compact's favors
were horrified. And this is the group |'m
supposed to ses as the vietim of historical
conspiracy?

Francis, though, scmehow manages to see thc
Compact’s oppressive acts as part of an “alter-
nate vision of society.”” In effect, e implies in
this phrase that neither oppression nor democracy
are right or wrong, cod are mere “opinions” of
how to run a country which are of equal weight.
And, if the opinions are to be equelly respected,
then why not the systems themselves? Francis”
view is clearly a dangerous one.

| haven't read the biography, of course, but if
the article deseribes it accurately, it simply offers
more of the inconsistent half-truths which already
till the histary books. There’s mo justification for
its publication — except, pethaps, as co indica-
tion of How long Canadians, bave been lied to
about their history.

Bruce By field
Simon Fraser University
Burnaby, B.C.
o
Sir:

1was, naturally, very pleased to see the fine essay
by Daniel Francis on William Dawson LeSuear's
suppressed biography of William Lyon Macken-
rie (March. 1979) which we are publishing this
spring. For your readers’ benefit T should point
out that we are publishing the book in paperback,
cot cloth. Mdre especially} it should have been
noted that tbc bdok is Leing published in the
Carleton Library Series, a piece of bibliographic
information that is very important to your readers
considering the distinguished reputation enjoyed

by this series.
Virgil D. Duff
Executive Editor, College Division
Maemillan of Canada
Toronto

CITY MOUSE BITES BACK

In response to Sid Macty’s letter (April) in whick
be damns my review of Charles Noble's Hayivire
Rainbow in the January On/Off/Set column: since
Noble comes from Marty’s part of the country,
| cm indicted on the grounds of cultural myopia
cod Toronto snobbery. What | wrote about
Haywire Rainkow stands: “ Noble fails to make a
universal out of the particolar.™ [t should come as
no surprise to Marty that tbis is called the
parochial and is not exclusive to Alberta. Tor-
onto, or Bangkok. Noble's poems do *‘talk of
farming. of Alberta, of small towns and neigh-
bows.” Should I'lie? Will Marty grant tbe fact

that there are images of farm machinery in the
poems, country stores, fields. etc.? Wil he
translate that to mean *“‘rustic’* as wefl? So much
for bathos. What Marty really wants is to get into
the old tired debate between “‘country mouse®
and “*city mouse.” How sporting! | congramiate
Marty on managiog to include in his letter a Jarger
review of Noble's book than I originally provided
For. Hisdefense of Noble's work says more about
his sense of public image than it does abont
Noble. If I've pinched bis regional nerve, | was
happy ta oblige. His cheap shots at ‘multicultural-
ism’ shonld add more fuel to Marty's nightmares
about internationalism.
Pier Giorgio Di Cicco
Toronto

WITH FURTHER ADO.. .

Sii .
Mark Abley’s article ** Without Further Ado. . ."”
(December, 1978) begs a response from one who

has been on the other side ofthe poet's podium..

Judging from the fone Mr. Abley affects, it seems
be attends poetry readings For much the same
reason others gloat over The Gong Show.

[ question the assumptions Mr. Abley mekesin
agking: “Why 1.200 poetry readings in Canada
last year?” Contrary to his suggestion that we
need peetry readings *‘to keep the oral tradition
alive,” the exact opposite is true, and always has
been. Poetry it first a spoken art, which in its
purest Form springs from the rhythms of speech

* fevidence Wordsworth cod W. C. Williams).

In his ®sthetic indignation, Mr. Abley over-
looks the pragmatic argument for poetry read-
ings. After all, they are the prime source of
income for the poet. [ do not think that M r. Abley
means to be so ungenerons as to deny our poets
their pay days -Few and far between as they are
— at least riot until some publisher antes up a
$50,000 award for a first collection of poems,
blight the thoughtl

Mr. Abley holds the ill-bred notion that &
writer indulges in public readings ‘*1o bask in the
safe glow of his own artistry."” As was tragically
ustrated by the case of Dylan Thomas, the
acknowledged master of the art in our time,
poetry readings are far From a **safe”” activity for
the poet.

| concede to Mr. Abley that there is a poetry
reading syndrome. I even sympathize with his
disillusionment at failing to be “‘amused™ or
moved by most readings. For one. | agree with
what one writer ([ think it was Conrad) described
as the purpose of all writing: **to entertain,"*
However, 1 suggest that it is hard to entertain an
andience if they are hellbent on contracting
culture, & most malignant dose of it. orif thcy
have ulterior motives, such as cumying points on
their freshman English exams,

L have long felt that poets (worth their salt)
should extricate themselves from the aca~
demically claustrophobic circuit of university
lecture theatres, public libraries, art galleries, and
coffee houses. They should attempt to take their
poetry to people who rarely have tbe chance to
experience modemn verse first hand cod have no
vested interest in accepting what they have to
affer.

Two poet friends. Greg Cook and Sharon
Lake, and two musicians of our extended family,
Richard Knott cod Carter Lake, set out in a van
along the byways of Nova Scotia this past
summer, to do just that. None of the 10 towns we
visited have a population equal to many Canadian
universities. We carried the tongue-in-cheek
name. The Dirge Poets & Their Merry Men, a
handicap thatshould convince the ¢ynics thcy got
an even shake. .

I don't reommend the path we chose to the
fainthearted, the pampered, or the unprofes-
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sional. Along the way, we had to syncopate our
rhythms with the gearboxes of semis and Harleys;
at the agricultural exhibition, we followed the
ventriloquist’s matinée performance, and had to
compete with the showring marshal’s bulthorn
and pubescent squeals from the midway; in the
fisherman’s hell, we bed totalk down a belli-
gerent character (tattoos brislling on his bared
arms) who, for reasons of his own, thought one of
our poems was actually mitten about him.

But there were compensations. TO mention a
few: the hush that came ova the children
whenever Sharon began to read; the busload of
elderly ladies from a senior citizens’ home. who
set through the hour program and thanked us
after. despite tbe off-colour langnage that
cropped up in the occasiopal piece; the working
class Cape Bretoner who openly “‘confessed” his
life-long love for poetry ad asked, in a sincere
lone. my interpretation Of a vexing verse by
Rabert Service,

Irecount these experiences inthe hope that Mr,
Abley will recant his view that poetry readings
must perforce be melancholy or mavdiin affairs,
OQur experiment has Iaid to rest the popular theory
that only English majors and professors, literary
critics. poets themselves, and “hoddy-doddies”
(according to Dylan Thomas, an obsolete werd
meaning “'a short, dell. dumpy person™) are
interested in the state of poetry in tbe seventh
decade of these 1900s.

1 can confidently assert that poetry readings
need not be a**Dirge.” Our Mary Men will

vouch for that.
Harry Thurston
River Hebert, N.S.

QCQ CLARIFIES

Sir:

Can Quill & Quire have g little space in yonr
lively letters page to set the record straight? In
reference to your reply to Douglas Mantz in the

Maorch issue of Baoks in Canada, we'd like to.
note that cur review pages are stili devoted solely
to reviews of Canadian books, Our policy of
reviewing all Canadian titles received was in no
way altered by the decision to publish a page of
selected foreign tides reviewed in baief, The
Foreign Affairs column, compiled by Peel

Stuews, does not detract from space for reviews

of Canadian books. In fact. the pumber of
Canadian titles reviewed in Quill & Quire is
espected 1o ncrease this year. The intent of
Foreign Affairs is not tomote those best-selling
titles amply reviewed in the American, British.
and Canadian press, bet to bring to the attention

of librarians and booksellers boOKs that receive
little review space anywhere.

Although necessarily selective, and shorter
than Qur regular reviews, these reviews represent
an expansion of our editorial coverage, one which
we hope will add to the mapazine's use as an
ordering tool and a source of information on new

titles.
Susan Walker
Editor, Quill & Quire
Toronto

THE GUESS WHO PRESS

Sir:

Regarding the [advertising) centerfold in your
March issue.

This Is all well and gmd, bug wouldn't it be
appropriate for the publisher to identify
kim‘herself? You mever knew: someepe, SOme-
where might want to order one of his/her books.
Maybe eve" a good book store.

M. F. McEwen

University of Saskatchewan Bookstore

Saskatoon

Editor's note: \We understand the ad iS’ being
claimed by McClarkan & Newspider.

. ey e — Caiat T mERt T MEE R ARG g
D T Tt R S P R N 12 RO SO LNt~ SR o ot LY L

CanWit No.43

MANY OF OUR proverbs and axioms suffer
from out-moded metaphor. “The Pen is
mightier than the sword” may have had
punch in Shakespeare's time. but today’s
child -and this is the International Year of
the Child - would probably grasp the
moral more quickly if we Preached, “The
IBM is heavier than the ICBM.'* We’'ll pay
$25 for the best updated proverb orselection
of proverbs and $25 goes to Grant Buckler
of Wolfville, N.S.. for this idea. Address:
CanWit, No. 43, Books in Canada. 366
Adelaide Street Bast, Toronto M5A IN4,
The deadline is July 1.

RESULTS oF CANWIT NoO. 41

OUR REQUEST FOR possible back-to-back
baok titles brought enough double entries to
sink the accountancy profession. Inevit-
ably, there were a number of duplications.
Our favourite: George Radwanski’s
Trudeau back-to-back with A Man to
Marry, A Man fo Bury. by Susan Mus-
grave. The winner is Jonathan Williams of
Ontawa, who recefves $25 for these choice
combinations:

0 James Simpkins® When Was the Last Time
You Cleaned Your Navel? | Sunday After-
ngen |\n the Toronte AN Gallery, by John
Grube.

e
]
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;

o Roch Carrier's Florglie, Where Are
You?/Up Against City Hall, by Iohn
Sewsli.

o Stephen Leacock’s My Remarkable
Uncle/The Man With Seven Toes, by
Michael Ondaatje.

o James M. Minitic’'s Who’s Yeur Far
Friend?/AVery Polltical Lady. ludy La
Marsh

o Al Purdy's Love in aq Burning Bullding |
Fear of Frying, by James Barber,

Honourable mentions:

a lock Caroll's Bortoms UpiThe Right
Cheek. by Claire {(Montrenil) Faucher.

0 Margaret Arwood's Danclng GirlsiThe
Dainty Monsters, by Michael Ondaatje.

o Morley Callaghan’s No Man's
MeatiGrandma Preferred Steak, by Greg-
ory Clerk.

o Victor Coleman's Speech Sucks/Exit Mur-
tering, by Donald Jack.

o Graeme Gibson®s Five Legs/The Mysteri-
ous Naked Man, by Alden Nowlan,

—=Mary MacPherson, Toronto

° * %k

o Robert Kroetsch's The Studhorse
Man/Hard Times. by Charles Dickens.

—Lois Bergen, Calgary
° **

o Reed Lévesque's My Quebec/Me Among
the Ruins, by Donald Jack.
—Heinz-Michael Voelker,
’ Agincourt, Ont.

° * %k

o Henry Millers Sexus, Nexus, and Plexus !
Prin, by Vladimir Nabokov (fonr books in
one).

—Linda Pyke, Toronto

From Canada’s best-loved cooking expert!

MADAME BENOIT’S LAMB COOK BOOK

Cooking and serving mouth-watering lamb dishes is a special
labor of love for Jehane Benoit, for her home is “Noirmouton,”
one of Canada’s largest sheep farms.

This renowned gourmet gives the do’s and den'ts of cooking
lamb the right way, information about cuts, storing and
preparation, and suggestions on what to serve with lamb to
enhance its succulent goodness. Color illustrations.

$9.95 hardcover

A McGraw-Hill Ryerson Book
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g Alice Munro's H%o Do You Think You
Are?iJpe Clark, by Michael Nolan.
—M{ark Cornish, Wawa, Ont.

w AN

o John Lee's Getting Sex/Love Affair With a
Cozpar, by Lyn Hancock.
—Mary Lyle Benham, Winnipeg
=T
o Plerre Berton’s The National Dream!
Europe on 55 a Day.
—Nfaurcen Exter, Powell River, B.C.
woRoW
a The Cellecred Poems of Irving Lavion!
Wind Without Raln, by Selwyn Dewdney.

—Ron Miles. Kamloops, B.C.
= kX
o James Fisx's The Complete Book of Run-
ningIFools Die, by Mario Puzo.
—1Iohn K. Porter,
Mount  Pearl, Nfid.

CLASSIFIED

Classified rates: §6 per line (40 characters fo
the line). Deadline: first of the month fcr issue
dated following month. Address: Books In
Canada Classified, 366 Adelaide Sireet East,
Toronto [45A 1N4. Phone: (416) 383-5426.

ATTICUS BOOKS. spacializing In anti-
quarian and scholarly used books, will buy
single items and libraries in all disciplines.
We are particulasly Interested In philosophy.
classics, literature and criliclsm, art, and
medieval and Byzantine studies. 698 Spa-
dina Ave.. Toronto MES 2J2, (416}
922-5045. 11:30am- 7 cm.

ILIBIGRANT, latest novel of Stephen Gill.
$3.00 Vesta Publications, Box 1641. Corn-
wall. Ont. K6H 56

OUT OFPRINT O OOl(s -Canadian. His-
torical and Literary. Catalogues free on
request. Huronla-Canadiana Books, Box
666. Alliston, Ont. LOM IAO

SHORT STORES ABOUT SASK. 23
storles cl pioneers. threshers. laughter.
tears. Send $3 tc Les Dybvig, 3405 25th
Ave.. Regina, Sasak. $45 117 for 160 pp pbk

GREAT CANADIAR
POETRY WWEEKEND
AT

BLUE MOUNTAIN

Farvin Aunegl © Jone 1,2,3.
This vreekend has bacome anannual institution in
the world of Canadsan letters. Over 20 Canadian
peets Including Roiert Kroetseh, The Four
Harsemen, and Jam: 5 Reaney will ba reading and
conducting workshops In an inspiring locale.
Student Packages at $54.50 include darmilary
accommodalion and six meals.
Economy Packages at $88.00 Include chalet
aceommodation and sik meals with the poets
ttemselves.
For more informalion write:
Eract Concelan Poatry Vieelond,
P.0. Cox 591, Colllsgrrood, Ontarlo,
L9V 320 o7 phonz C39 3799 exi. 216.
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o Max Bruithwaite's Wity Shoot the Teacher?
IMare Joyin Heaven, by Morley Callaghan.
—Barbara Love. Gananogue, Gnt.
= %k %

o Gail Henley's Where the Cherries End.
Up{The Sweet Second Summer of Kiny
Malone, by Matt Cohn.

—Michael Q. Nowlan, Oromocto, N.B.

k%

O Ikving Layton's The Tighirope Dancer |
Trudeau, by George Radwanski,

t Willlam Weintraub’'s The Underdogs ! A
Pictorlal History of Ontario. by Roger Hall
and Gordon Dodds.

~-Miriam Bake. Montreal

° *%

o Roberison Davies’ The Table Talk of
Samuel Marchbanks!The Flying Bull, by
Watson Kirkconnell.

—G. K. Johnsen, McBride. B.C.

The editors
recomimnend

THE FOLLOWING Canadian books were
reviewed in the previousissue of Beoks in
Canada. Our recommendations don't
necessarily reflect the reviews:

FICTION

The Sweet Second Summer of Kitty Malane,
by Malt Cohen. McClelland & Stewart. After
an uneven 10-book apprenticeship, Cohea
seems to have gol his literary act together with
& fine mortality tele abont an Ontario Gothie
romance.

Luclen’s Tombs, by Marion Rippon, Double-
day. The fourth novel from a Canadian mys-
tery titer who adds a touch of Simenon and a
pinch of Rass Macdonald to brew her own
excellent plots.

NON-FICTION

Men for the Mountains, by Si Merty, McClel-
land & Stewarr. A requiem for a vanishing way

« of lifeby a poetic park warden in the Canadian
Rockies.

Volce of the Ploneer, by Bill McNeil. Macmit-
lan. One of the better oral histories to unwind
this year. mainly because the 75 perscns Laped
— famous and unknown — are undeniably
authentic even if they are not all pioneers.

POETRY
Annlversaries, by Don Cola. Macmillan. An
impressive second collection from a poet who
speaks in 2 supple and urbane voice about the
realities Of our time — from TV wrestlers to
cancer victims.

————]

Books received

THE POLLOWING Canadian books have been
received by Begks in Canada in recent
weeks. Inclusion in this list does not
preclude ateview or notice in a future issue:

Aristofle the Great, by Jezrab Heame, illusirated by Molra
Weinzeich, Leprechaun Beoks.

Barake: The Poems of Nellle McClung. Intermadia,

‘The Bepinnlng of Wisdom, by Robin Mathews. Swel Rail.

BellevableBody, by C. Y. Gervais, Fiddlebead Poctry Books.

Bellevllle: Birth of a City. by Gerald E- Boyee, Quinte
Kiwan(s Club.

Beyond Bellef. Books | & 2, selected and edited by Lawrence
Darby er al.. Clarke Irwin.

Blood Pacms, by Sharon H. Nelson, Fiddlehead Poewry

A Bouk of the Hours, by David Helwiz, Obcron Press.

The Burial ot L* by Robert McGhee, Notianat
Museums of Canada.

Canadn in the New Monelary Order, by Michael Hudson,
Institute for Research on Publie Policy.

The Conndian Currkulum: A Personal View, by Robin
Barrew, Faculty of Education, University of Western

Ontasio.
Conadian Workers, American Unlons. by Jack Scott, New

Stor.
Close lo the Sun Apala, by Morley Call . Signet
Communlly Work m:yndn. by Bﬂmhmt. R?I& 5.
The Corvecite Novy, by Jzmes B. Lamb, Sigoet.
Crnzy Horsa Suite, by bMorgan NI\;bc . Intermedla.
Crosa-couniry Skl Roules: Britlsh lEullllllllh. by Richard

and Rochelle \WE: Antonion Publlﬂling.
Disconnt Justice, by Daniel Jay Baum, Bums & MacEachemn.
Dry Polnt, by Mark Madoff, Pulp Press. .

o Controls Tt?, by Jorge

The Economy of Canodn:
Niosi, Black Rose Books.

Equal Riphts: The Jesults’ Esiates Act Controversy, by
1. R. Miller, McGill-Queen's University Press.

French Canadion Prose Masiers, sdited and tromslaied by
Yves Brunells, Harvest House.

Greorge, by Barbara Villy Conmac:, Canadlan Association for
the Mentally . . }

Gom'nmené ssmi You, by Charles Kahn and Richard How-

and, M .
Handbook of Enplish, by Harry Shaw, Thind Canadlen Edi-
tion revised by William Barker, MeGraw-HIll Ryerson.
Henry Pellat. by David Fliai, Fiizhenry & Whiteslde.
High School, by Michacl Snow, lmmlss-
Issucs [n Coradian/U.8. Computer Data
Flows, edited by W. E. Cundill and Mado Reid, Insthute
for Rescarch on Public Policy.
The Jonts Boy. by Tom Walmslcy, Pulp Press.
The Iative Process In Canada, edited W.A.W.
Neilson apd J. C. MacPherson, Instinue for h on

Public Polu:!:
The Little Boals, by Ray McKean and Robert Perclval,

Brunswlick Press.
The Luck of the Irlsh, by Harry J. Boyle, Signet.
d M. Sider,

Mumming in Outport Newfoundtand, by
New Hoglown Press.

Murder Hos Your Number, by Hugh Garer, Seal Boaks.

The Myth of Delinqueney, by Elliet Layion, M & 5.

The 1979 Capadlen Marathen Annunol. edited and published

b;;glwwr Thomas.

The 1979 Franchise Annual, Info Press.

One Cenlory Later, edifed by Tan L. Gelg and Donatd B.
Smith, University of British Colombla .

The Perfect Accldent, by Ken Norsis, Vehleule Press.

Perspectives on the Roval Commission on te Con-
ceniratlon, edited by P. K. Gorecks and W. 'T. Stnbury.
Institute for Research on Public Pollcy.

PI“E:I:M Every One, by E. Blaoche Norcross, Bums & Maz-

M.

Poems for Sale In the Street, edlted by Tom Clement and Ted
Plantos, Sleel Rail.

Poetry Toronto Books' International Anthology of Con-
crele Pne:! Vol. I, edited by John Jessop. Poeny
Torento and Missing Link 8

Polltleal Cholce [n Canada, by Harold D. Clarke er af..

caw-Eill Ryersoa,

Protude oo Marriages Letters and Diarles of John Conlter
apd Qlive Clare Primrose, Oberon.

Public Employment and Compensation in Conada: Myths
and Reallties, edifed by David K. Foot. Instimie fer

TOONr,

Research on Public Polley-

Publlc Employment in Caneda: Siatisifcal Serles, by David
K. Foot, Institale for on Public Polley-

Quest of the Golden Ganmel. by Dorothy P. use,
Breakwater.

The 5t. Andrew’s Chronlcles (with bibllography and nales),
lgq:.lld E. Boyce, St. Andrew's Presbyterim Church,
elleville.
Sara Jennnefie Duncin: Selecied Journalism, edited by
T. B. Tausky, The Tecumseh Press.
The Science Councll's Weokest Link, by Krisilan S. Palda,
The Fraser Instiigte.
‘The Secret Orpreulw. by Comstance Backhouse and Leah
Cahen, Macmillan.
Selected Short Poems, by Kevin McCabe, published by whe

auther.

Shodows of a Violeat Mind, by Dr. Guy Richmond, Anton-
£0n l'nlllisllingl;._‘I

Solplan 2: Solar Exergy for Existing Homes, by Richand
Kadulskl et al., The Drawing-room Graphic Services

Lud,
San of Setred. by Stan Persky, New Star Books.
Ider in the Sumae, by Pavl Gotro, Fiddlehead,
ecp Rock, by Bruce Taylor, Quetico Publishing.
The Son abit, by Jim Mele, CrossCouniry Press.
The Tomed Poma, by Irving Laylon. with llusinativas by
Maxiioli, translated by Francesca Valentl, Virgo

Press.

There's o Irick with o Enife I'm Learning to Do, by
Michael Ondauje, M &: 5.

‘Towards Equolity for Women, Sll?sly ond Services Chnada,

A Tribute to Pan! Klee, by David Bumen, Natlonal Gallery
of Cunada.

Two Women. by Doria Anderson. Si%lel.

Undersianding Capltal: A Guide to Vol. I. by John Fax and
Wrlllam Johnsien, Progress Books.

Virglus, Vamps and Flappers. by Somiko Higashi, Eden

Press.
Westering. by Richard Thomas Wright, Actonsen Publish-

Ing.-

Yesterstories: The Ghostly Trapper. by Elma Schemenaver,
GlobeModera Currlculum Press.

Yesterstories: The Lost Lemon Mine. by Elma Scheme-
naucr, Globe/Modern Cumiculom Press.

Yesterstorfes: The Lady with the Missing Finger, by Elma
Schamenauer, Globe/Modern Currlculum Press.
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You and your
family are invited to
sample the most readable,
most understandable
encyclopaedia ever
created.
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THE #2€2¥ ENCYCLOPAEDIA BRITANNICA

You've heard about -- read about -- perhaps even seen the revolutionary new Britannica 3. more than a new encyclopaedia, a
complete home learning centre you and your family can use. NOW AVAILABLE TO YOU AT A SPECIAL DISCOUNT OFFER.
We invite you to fill in and mail the postage-paid reply card opposite and you’ll receive a FREB full-colour Preview Booklet that
completely deseribes Britannica 3 and the advantages it offers the entire family. Y ou will also receive complete details on the
Special Discount Offer, available on convenient terms.

PBRITANNICA 3 |S NOW EASIER TO USE.. .EASIER TO READ . .EASIER TO UNDERSTAND.

The complete 30 volume work has been completely rewritten so evena child can read and learn from it. To makeit easier to
use, Britannica 3 is divided into 3 parts.

READY REFERENCE AND INDEX KNOWLEDGE |N DEPTH OUTLINE OF KNOWLEDGE

10 volumes of short entries and 19 volumes of the in-depth coverage A one volume outline of all man’s
articles to let you fmd factsin a hurry. that has made Britannica the world’'s knowledge and your guide to the use
Perfect for children’s homework. finest r efer ence work since 1768. of the all-new Britannica 3.

With Britannica 3 in your home, children’s homework gets done belter, faster; parents find it easier to “look things up” ta learn
more about almost anything. Britannica 3 ownership will also give you access te the Britannica Instant Research Service — specialized
reports on virtually any subject you may require. By the terms of this offer you can select either the Heirloom or Regency binding
and obtain this magnificent reference set at 8 reduced price, a price lower than that available to any individual. FILL IN AND MAIL
THE POSTAQE PAID REPLY CARD FOR FREE PREVIEW BOOKLET RIGHT NOW.

If the reply card isdetached, please write toBritannica Special Discount Offer. 2 Bloor Streel West. Suite | 100, Toronto, Ontario MAW 371
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*Aleta Karstad’s Canadian
Mature Notebook

A delightful personal interpretation
of 25 common habitats of the northern
part of our continent. Aleta's
informative text explains distinclive
leatures of each habitat, and her
remarkable drawings and water-
colours illustrate their plants and
anlmals with delicate clarity. Explore
and see our wild habitats with fresh
understanding and with Aleta as your
gulde and companion. Full-colour and
bAw illustrations. $12.95

Bright Glass of Memory
by Douglas LePan

hwice Governor General’s
Award winner

These memoirs are deft portraits of
people and events written by a keen
observer of his times. Here is General
Andrew McNaughton, whom LePan
calls “the most remarkable Canadian
of my experlence.” and his impres-
slan of John Maynard Keynes, the
famous economist. and of the poet
and publisher, T.5. Hiot. Also his
recollectlons as one of the principal
Canadlan officlals at the meetings that
drew up the Colombo Plan. $15.95

Canadian Competition Law:
A Business Guide
by C.J. Michael Flavell

This timely, authoritative guide to
Canada’s competition law provides a
detailed picture of the rules and
regulations govarning daily business
operatlons. As well as clarifying the
requirements of the law — and the
penalties for infringements — i1 gives
2 comprehensive account of anti-
combine legislatlon with a crivical
analysls of its present status.  $39.95

The Doclor’s Sweetheart

and other stories

by Lucy Maud Montgomery
selected and compiled by
Catherine Mclay

A collection of fourteen delightful
examples of .M. Monlgomery™s
previously uncollected stories. They
cover a long span of her career and
have been written with the same
charm, delicacy, and wit that readers
have come to expect of the famous
Canadian author of Anne of Green
Cables. $7.95

Anticosti
by Donald Mackay

This enigmatic Island in the Gulf of
5t. Lawrence has a strange and
fasclnating histery. First developed by
Henri Menier, the king of the French
chocolate Industry, whe bullt a model
village and a fabulous lodge for Javish
partles, it became the centre of con-
troversy in 1938 when German
Interests attempted to purchase the
island. Instead, an exclusive salmon
fishing paradise for the wealthy was
located there until Quebec bought it
to develop as a provincial park.
Hlustrated. with maps and photos.
$12.95

al SO

p—— ey

@),
*Madame Benoit's Lamb

Cookbook
by Jehane Benoil

Cooking lamb 15 a subject Jehane
Benait knows a great deal about, since
she and her husEand own and operate
Canada’s largest sheep farm This s
a5 real labour of love {or her in
introducing over 120 delicious recipes
and encouraging North Amerecrans 1
take a rip lrom people of other
countries and enjoy the pleasures ot
lamb. Full-colour illustrations. plus

a \wo-page chart on how to idennfy
the various cuts. $9.95

The Delaney Report on RRSP’s,
1979
by Tom Delaney

Everything you ever needed 10 hnow
about RRSPs is cavered by the
crusading author, who, along with the
Consumer Association of Canada. was
largely responsible lor the recem
changes in RRSP law $6.95 pb

Are You Paying Too Much Tax?
1979 Edition

by Wayne Beach and Lyle R. Hepburn
This bestseller lor 1wo consec utive rax
seasons has been revised to incon -
porate changes in tax law and tax rates
Chapters dealing with taxation of
small business and with leaving
Canada are up-dated Now includesan
index. $6.95 pb

CE{HE CANADA SERIES

Saskatchewan

by Anthony Hocking

Beauttfully designed and pachaged
thrs book looks at 1the many faces

at the province ai the heart of the
prawries. Although potash and uranium
mining are making Saskatchewan
prosperous, the chief strength of iy
economy 1s agnculiure. Immense
checkerboard hields caver the fai-
lands and their praduce helps to feed
millions n countries argund the
world. This book shows why
Saskatchewan s a ine place to hve
and a lascinating place o vewt Full-
rolour and bsw illustrauans, plus
maps $8.95

Manitoba

by Anthony Hocking

Canada + kevsione province has e
and beaurv 1in abundance Following
Manitoba™ lounding as 4 province in
1870, large-su ale imamgranion was
encouraged and todav Manitobans
sreasure their diverse hernage and
mdhe the most of the rich resaurd es
Captured hese » the special atmons-
phere ot the province that links east
with west and serves 3s the «rassroads.
of Canacla Full-c nlour and b w
llustranons. plus maps $8,95

Already Available:

Ontario, Quebec. Newfound-
kind. Nova Scotia, Prince
Edward Island. and New
Brunswick

. ing for respectability becomes
. hellish determination to kill, in

*Agoak
by Yves Thériault

The untorgettable story of an
Inuit couple. successtully
integrated into white man’s
society. whose world suddenl ¥
exploder in a scene oihorrity'-
ing savagery. Then Agoak’slove
and lust for his wife becomes
barbaric cruelty and his yearn I-|

order to survive. Shocking
though it may be, this book ha
the ring of truth, and 1o read it i
to come face to face with the
primitive side of‘ our nature..
59.95

Humanizing Hospital Care
by Gerald Turner and Joseph Mapa

Infermative and thought-provoking.
this book presents an eloquent case
for compassion, not just competence,
In medicine, with evidence con-
vincingly voiced in a collection of
articles by such eminent authorities as
F.W. Peabody, E.D. Pellegrino, Dawid
Hayes-Bautista, Thomas 5zasz and
tvan Illich. They also offer feasible
suggestions for change and

improvement. $19.95

Dubin’s Lives

by Bernard Malamud

A new novel by Malamud — a iterary
event at any time — involves armiddle-
aged American writer who is facing a
series of crises in his life, $13.50

A Voice From Afar

by Roberl Collins

“ow in paperback, this readable ang
tavi-paced accouni ol lelecommunica-
ton Irom iy earhes davs in Canada
«oncentrates on the personaliies and
hyman stores Aho available in
hardcover Handsomely iHusirated.
$1495 hc  $7.95 pb

How to Win an Argument
by Michael A. Gilbert

From the most polite discussion 1o the
loudest barroom brawl — an argument
s beller won than lost Here's how:
described 1n amusing. cogent and
surprisangly efiectve sivle by Michael
Gilbert ol Yark L'uversuty  $5.95 pb

Political Choice in Canada

by Harold Clarke, Jane Jenson,
Lawrence LeDuc and Jon Pammett
Why do Canadians vole? Whar are
therr atniudes towards their govern-
ment and poliical leaders? In the first
comprehensive book-lengih ssudy oi
vorng behaviour in this country, the
authors use dara from three surveys ol
the Canadran electorate conducted in
1965. 1968 and 1974 and come 1o a
thought-provoking and thorough
underslanding ot Canada’s past.
present. and fuiure pohincal chmate
§24.95

Family Fun: Things to Make,
Do and Play

by Susan Siranks

4 hook of ideas lor children and their
adult terends that include macarom
beads. paper tops lanterns mobiles.
potale prenting, pretures and baok-
marks trom pressed tlowers and
jeaves, growing planis trom seeds, and
how 10 plan special parhes such as 3
Swap Parly ar a Tramps” Party

Hlusteared in b w and coleur  §12.95

The Canadian Woman’s Guide
to Money

by Monica Townson and Frederick
Stapenhurst

For women. money matiers are
different and somewhat mare com-
plex. and this unattecied and pracncal
approach deals weth those special
circumslances. No matter what your
sifwatron 15 a5 2 wornan in Canada, this
informative guide will help vou

$1295 hc $7.95 pb

McGravy-Hill
i1 Ryerson

*A Books for Everybody Selecoon
All prices and dates are subect 1o change
withoul notce

Call Doreen Stokes, 416-293-1911, if you have not
received our 1979 Spring Catalogues.




