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REPORT .

For the past 10 years a swelling tide of expensive libel
actions has eroded a basic freedom in Canada: the right
to print the truth. At the heart of the problem is a legal
climate that encourages plaintiffs to believe they can

SUE AND BE DANDY

by Stephen Qverbury

THE panous predictions of George Orwell’s 198+ are creeping
up on Canadians. Just ask the staff et McClelland & Stewart about
a certain nightmarish weekend. ,

A few weeks before Christmas, 1975. scores of workers and
their relutives were called into M & S's offices to paste a special
insert over a section of Peter Newman's latest book The Canadian
Extablisimuent. The insert was pasted over a paragraph dealing
with the way Paul Desmarais treated minority shareholdersin one
of his deals. Desmarais had obtained an advance copy of the book
from u reviewer and. through lawyer J.J. Robinefte, sought an
injunction againgt its publication.

Since The Canadian Establishment was already behind
schedule, and M & S staff were hoping Christmas saleswould
muke the book financialy successful. the threat was especially
serious. Newman and lawyer Julian Porter decided that the only
thing to do was cover the offensive lines. Newman tested 20
Jifferent glues to ensure theinsert could not be polled off!

The incident isa reflection of the growing we of libel threats
and the diminishing powers of fair-comment laws in Canada. Libel
laws are being used to intimidate writers and publishers end
out-of-court settlements are becoming common. In a series of
interviews with some of Canada' s leading publishers. editors.
writers. and libel lawyers. it becomes evident that freedom of
information — indeed. freedom to print the truth — is becoming
SCAICe.

Libal involves any partial Statement that injures a person’s
reputation. In legal terminology, this means: “Any printed words.
pieture, cartoon Or caricature which tend to lower a person in the
estimation of right-thinking men. or cause him to be shunned and
avoided, or expose him to hatred. ridicule. or disparage him in his
office. trade Or calling. congtitute a libd.”

The basic law for libel is the same throughout Canada and
applies in the same manner for al forms of publishing and elec-
tronic media. How alibel suit is conducted. however. varies from
province to province.

The requirement of a plaintiff (the person launching a suit) is
apparently easy: the subject most prove that he or sheisbeing
written about in an injurious way. There is no need to prove the
statement iS not true.

Defending libel actions also seems very sirightforward, First,
the mest widely used defence is truth. Second, magazines and
newspapers can plead “fair comment’: as a defence for extreme
statements. provided of course N0 malice was intended and that the
wirer believed the information was accurate. Third. **qualified
privilege” enables publishers to report on legislative debates and
government reports without fear of libel. provided that a fair end
uccurate report of the material is presented.

Despite the appareat ssimplicity of libel procedure. the fact is
that such actions have become one of Canadian law’s most com-
plex mechanisms.

Jack McClelland. president of M & S. pointsto’ alibel action
against Judy La Marsh as a turning point for book publishers. In
Memoirs of a Bird ina Gilded Cuge (1968), La Marsh singled out
a radio reporter as being **. .heartily detested by most members
of the Press Gallery. . .*". The reporter claimed he had been libel-
led. and La Marsh's defence of fair comment was thrown out
because she could not prove that other members of the Press
Gallery felt the same way she did. Thecosts to M & 8, dl told.
amounted to $25,000. It was the first time in McClelland’ s recol-
lection than an M & $ book had been found to include libellous
material since he joined thecompany in 1946.

“It was an experience we're not keen on repeating.” rays
McClelland. **We're publishers, not litigators. The prevailing
mood of lawyersand publishers is that you shouldtry te settle out

MeClelland has a clear message for writ-
ers: “Authors have” to be Increasingly
careful end sensible. We don’t have any
interest in publishing something with libel
possibilities.”

OT court because of the tremendous costs. We' Il do just about
anything legal to settle out of court -if we're wrong, or even if
we're not.”

McClelland appears extremely cautious about libel and has a
strong. clear message for writers: “Authors have to be increas-
ingly careful end sensible. We don't have any interest in publish-
ing something with libel possibilities. We don’t want any pan in
getting close to libel action. Life is too short for publishing
companies, end libel is too costly.”

The La Marsh care surprised some publishers. but the Inn
Adams case is sending shock waves throughout the publishing
industry. The author end publisher. Gage Publishing of Toronto,
ate being sued by Leslie James Bennett. a former member of
Canada's Security Service. Bennett's claim isthat the fictional
character *‘8"* in §, Portrait of a Spy, is bared on himself and that
he isbeing unjustly aceused of being a double or a triple agent.

A&w isthe fiat Canadian novelist ordered by a court to reved
his,sources for a wark of fiction. The issue turns on whether the
fictional S can be identified as Bennett. If Adams loses his case it
could set a precedent whereby any work of fiction by a Canadian
writer could be interpreted as non-fiction. What has apparently
dipped by the courts unnoticed is that some of the world’s most
famous novels were based on real persens. Furthermore, fiction
has always been. and will aways be. a political and social com-
mentary on life.

What is equally disturbing about a novelist being sued for libel
is the vigorous support of the legal profession. Bennett's lawyer.
Julian Porter. says he's handling the ease for practicaly nothing
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bieausc Bennett can't afford the high-priced help. To add to the
confusion. Porter is on the board of directors of the Writers’
Davelopment Trust Fond. a group devoted to the Promotion of
Canadiun writers.

Meanwhile, eight groups representing more than 3.000 writers
ang publishers have organized adefence food for Adams, hoping
1o win u wit that could gravely affect freedom of information.

Publisher James Lorimer describes libel as an effective tool to

seare writers and publishers. “There’s no doubt people are using,

the libal kaws as a way of trying to intimidate publishers and

editors,”” he rays. “There aremore libel cases now than there

vere 10 years ago, It has nothing to do with being right or wrong,
or sometimes, even with defamation. It's a power game. If you've
got the money to spend then youecan play the game.”

James Lorimer & Co. published an intriguing exposé of Hamil-
ton. Ont., called Their Town: The Mafia, The Mediu and the
Parsy Muchine, Three readers felt that the book was offensive to
them. Diane and Domenic Morganti and Joyce McMullen
luunched a libel action against editors Bill Freeman and Marsha
Hewitt. und the publisher.

The libel action began last November. after 2.000 copies of the
book had been distributed, most of them in the plaintiffs’ home
bise, the Hamilton area. Lorimer exchanged unsold copies of the
book wuhanew edition that left out sections that were in question.
Lorimer also notified reviewers of the changes. The settlement
included anaward of $4,000 to the plaintiffs for legal fees and
damages. A public apology was also involved. This took the form
of a newspaper advertisement in the Hamilton Speciator, two
columns wide and five inches deep. Because the settlement
included 4 promise not to discuss the matter. Lotimer is not able to
disclowe the cost of his legal expenses. As arule, legal costs are far
in excess of the awands.

Some people are famous for using libel as a threat to keep them
out of the eyes of the public. Igor Gouzenko, a one lime Soviet
military intelligence cipher clerk who made Canadian history by
cyposing a network of rpiu. appears to be the trend-setter in this
regard. Gouzenko's name cropped up frequently in interviews
v ith writers and publishers. He has a reputation for being prepared
to sue at the mere mention of bis name. For instance, just recently
he launched a $500.000 libel suit against Doubleday Canada Ltd.
and author John Sawaksky for references about him in Sawaksky's
book, AMewinthe Shadows: The RCMP Security Service.

While libel actions are growing in hook publishing circles. the
numbers are still small in comparison to the cases involving
newspapers and magazines. Some startling court actions have
taken place in the Jast few years.

The most olitstanding libel case was a lawsuit against the Saska-
tuon Sta-Phuenix, by & pmctising lawyer and alderman, Morris
Chemeskey. Cherneskey successfully sued Armadale Publishers
Ltd.. the Stur-Phoenix, and its editor for publishing a letter to the
cditor witten by two law students, Hackie Dorgan and Connie
Hoot. The substance of the letter wy that the alderman held racist
views. It wasa response to Cherneskey's request for city council
in 1973 to oppose a development of an Indian and Métis rehabili-
tation centre for alcoholics in a predominantly white neighbour-
hood.

When the paper refused to print an apology, Chemeskey sued.
The defenee of fair comment and troth didn’t stick. The law
students did not show up atcourt to testify that they had written the
letter. Nor did the Paper necessarily share the views of the writers.
Becauwe there was no proof anyone held the opinions expressed in
the letter. anappeal to the Supreme Court of Canada vpheld the
actionand Cherneskey was awarded $25,000 in damages and costs.

There were many ramifications from this decision. Two Halifax
newspapers temporarily suspended letters to the editor. Ontario
amended its Libel and Slander Act in a way that would have
overruled the Chemeskey decision and allowed a defence of fair
comment to bold. Other provinces, are in the process of amending
their acts. 1

But despite the Ontario amendments. it appears numerous
newispapers have curtailed letters to the editor that they might have
published before the Chemmeskey decision. Almost half of the
newspapers that responded to an Ontario Press Council survey said
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thut the Cherneskey judgement affected the way they handled letters
to the editor. Many papers said they would discard possible
defamatory letters that they would previously have published.

The Glahe and Mail now is more cautious. At least. that is the
impression given in the case of a letter by fan Adams. He had
written to the Globe to complain that a recent feature article about
Bennett failed to mention that it was based directly on testimony
from Bennett in his lawsuit against Adams. Adams was not men-
tioned in the story, nor was the lawsuit. The Globe refused to print
Adams’s letter.

Libel suits today are so far-reaching that they extend into the
domain of newspaper cartoons. Two years ago British Columbia’s
Human Resources Minister Bill Vander Zalm sued the Victoria
Times and freelance cartoonist Bob Bierman. The paper ran a
cartoon that showed Vander Zalm smiling as he plucked wings off
flies.

Vander Zalm argued that the cartoon made it appear that he
enjoyed being cruel. The cartoon was in response to a comment he
made on how native people should return to reserves because there
were more opportunities for them there. The paper refused to
publish an apology.

The Supreme Court of B.C. found the Times at fault and
avarded 53.500 in damages to the minister. The decision shocked
newspaper publishers even though a B.C. Court of Appeal deci-
sion finally reversed the judgement.

Gerard McNeil, veteran legal-affairs reporter for the Canadian
Press mews agency, says the Van&r Zalm case and the Cherneskey
pronouncement “have narrowed the publishing field. If Canadian
Press runsan item and there is cause for libel, all papers that
carried the piece can be sued as well.

‘This makes us very cautious. The fair-comment laws aren't
really well developed in this country. The problem with libel laws
in Canada is that you can't write realistically about anybody. We
[CP] had a series recently in the Globe and Mail about million-
aires. They all came out &8 nice guys. You can’t write anything
negative about them. Profiles in tbii country are poor because of

— ol ad AT A S W

that. The classic ¢ase is the way the media refer to ¥ie Cotmni.
The Canadian media call Cotmni a Montreal businessman. The
American press refer to Cotmni as the Montreal underworld
figure. You can’t describe a politician here as being a notorious
lush even if he is one. There aré so many things you can't say here

that it makes the whole writing exercise resemble public-relations
handnute **

Maclean-Hunter atiracts 60 libel actions a
year. Only three of these will usually get as
far as court. Nevertheless, it’s enough to
warrant $11-million worth of libel Insur-
ance.

Newspaper libel costs. like ‘everything else. are soaring. For
example, a large number of libel actions taken uaguinst the
Montreal Gazette in late 1968 and early 1969 were settled for
under $25,000. Today, however, a typical libel action that runs-
through court can cost a newspaper $30,000 even if the paper
wins, says the Globe and Mail's editor-in-chiif, Richard J.
Doyle.

‘The costs can in fact become astronomical. The Financial Post
recently won a libel action that cost the paper $800,000 in ex-
penses. If such monstrous costs are required for “A Victory For
The Post”. as the paper's front-page headline described it. then
hard-hitting stories in Canadian newspapers an on the wane.

The Fimancial Past’s libel suit involved a series of articles
published in 1975 about shady stock-market deals around the
world. Teronto promoter Allan Manus was a central figure in the
series. He tried to sue the paper with two separate suits that
claimed damages of $42 million. The paper wis forced to fly in
witnesses From around the world to prove the stories were based on
truth. Manus dropped his charges after 3% weeks of trial. The
Financial Post only claimed $15,500 from Maniss, the amount he
had deposited in court as security for the costs in the court action.

POWER. POLITICS. MONEY

Off the Record
The Private Papers
of Harry S. Truman
Edited /oy

Robert H. Ferrell

Truman is zestful. witty, reflec-
tive, but above all, honest, in this
refreshing look at history as it
happened.

$19.50

The Genflemen

of 16 Jul
by Ken Follet &
Rene Louis Maurice

Here is the story of Albert
Spaggiari, celebrated thief, who
broke into the *‘impregnable’”
vault of a French bank and stole

Everybody’s.
Business

An Almanac
Edited by

Milton Moskowitz

An entertaining guide to corpo-
rate America, including profiles
of hundreds of major corpora-
tions in over 1000 fact-filled
pages.

paper $12.95

The American

Establishmemnt
by Leonard &

Mork Silk

A lively and anecdote-packed
guide to who really runs the
U.S.A. The authors look at the

$10 million and the hearts of the
world.
$12.95

Fitzhenry & Whiteside

Establishment’s history, institu-
tions, personalities and future.
$18.25
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Muclewn™s editor Peter Newman calls the trial **a real landmark
cace. He [Manus| was a crook. No doubt about i|.” The Financial
Pont’s editor, Neville Nankivell, suggests in rather subtle terms
that the Manus case has affected the copy his paper will mun.
“We're more careful about dealing with off-shon incidents be-
cause we couldn't subpoena witnesses from abroad who were
crucial to the case. We could if they resided in Ontario. but not if
they live abroad.™

Maclcan-Hunter. which owns Maclean’s. Tiie Financial Post.
and 60 other business publications, attracts 60 libel actions & year.
Hurvey Botting. corporate secretary for the publishing company,
says only three of these will usually get as far as cosrt. Never-
theless. it's engueh to warrant$1 |-million worth of libel insurance.

“A lot of people will throw a suit on us to throw upa smoke
screen to protect their image in front of their friends.” says
Boning. “Six months down the mad they drop it and it's forgot-
wen. Anything that can bc even slightly contentious goes befor e our
lawyer.™

AMuetean’s was the target of one of the most embarrassing libel
suits of the century when Toronto lawyer and motion picture
producer Garth Drabinsky sued the magazine over & small story
written ubowt him by lan Bmwn late in 1978,

Drabinsky tiled 12 typewritten pages lo show in meticulous
detail how he had been libelled. The story mentioned his office
was cc the 69th floor and this reference was interpreted as an
implication that the lawyer was lewd and immoral in character.
The words, **.his resentful jowls” suggested, Drabinsky ar-
gued. be was a resentful person who dislikes people. “He drawls
with a New Yorker aceent™ suggested, he said, that he is phony
cod enscrupulous. And so it went.

The ¢ave did not, however. go through the courts. In an out-of-
court settlement. Maclean's paid Drabinsky $50.000 for damages
and another 020,000 for his legal expenses. (The magazine’s legal
costs wereextra.) The public embarrassment came when Newman
me a public apology that was dictated by Drabinsky. It took up

almost half a page in the April 7 issue of Maclea’s and included a
picture of the plaintiff smiling.

The sting of libel laws has been felt by broadcasters justas
often. Stuart Robertson, counsel for the Canadian Broadcasting
Corporation says that the CBC gets &0 threats of libel a_ctions
each year. Only 60 of these involve some sort of settlement.

Judging by the celebrated case involving a radio talk show
(Syms vs. Warren), freedom of expression on the air is also
evaporating. The topic of the talk show was the allegation that

. Syms, who was the chairman of the Manitoba Liguor Control

Commission and Liquor Licensing Board, had been charged with
impaired driving, bet bad had the proceedings quashed. Syms
denied the allegations dusing the program. Warren. the talk-show
host, allowed a contrary view to Syms’s position to be aired after
the denial. Syms sued for Iibel and was awarded $2,000 in dam-
ages.

What can ene conclude from these and hundreds of other libel
cases? For one thing. lawyers are certainly becoming more
sophisticated with their craft. But while their tools are becoming
increasingly sharper, the ethics of the legal profession in some
libel matters can be questioned. One wonders why some of
Canada’s most prominent lJaw firms are represeating dubious
figures and char ging ridiculously high rates to fight cases where
freedom of speech is the i§sue at stake.

Lawyer Julian Porter predicts that the use of libel will increase
“*gs timer Set toughes™. That may satisfy the legal profession, but
judging by theirtrack record, the increase in libel actions could result
in their own demise. As author Margaret Atwood said at 2 benefit
concert for lan Adams: “We don’t ¢nt off hands here [in Canada].
We do it in other ways. In totalitarian takeovers, the first group to
go are the writers. The second are union leaders. The third is the
judiciary system. The judiciary system is cutting its own throat. |f
you wake upone morning and all the people like Ian Adams have
disappeared. you'll know it's 1984." O

7
THE VENETIAN EMPIRE
Jan Morris

The Venetians were maritime imperialists, and Jan
Morris has censtructed her book in the form of a
tea voyage. spanning both time and space in a
panoramic reconstruction of the whole adven-
ture, from its beginnings in the fall of
IConstantinople in 1204 to its long rearguard
action against the Turks, from the walls of’
Famagusta at one end to the harbours of [stria

at the other. There was never an empire more
beautifully sited, or more evocative in its relics
now. Cyprus, Crete, the Cyclades, the Grecian A
coast, Corfu, the marvellous sea cities of
Yugoslavia -all these came under the dominion
of the winged lion and form the living back-
ground of Jan Morris’ story.

For visitors to Venice and travellers through the
lands the Doges once ruled. The Venetian Empire
is an invaluable historical introduction. The
photographs. some specially commissioned,
provide a perfect complement to Jan Morris’
vivid narrative and add an extra dimension to

the first book of its kind ever written about

the overseas empire of the Venetians.

20B PP., 20 colour & 100 black & white

illustrations

$29.50
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PRUDE AND PREJUDICE

There’s one squeaky wheel that hasn't been getting much
oil revenue in Canada’s richest province. It's called literature

by Stephen Scobie

IN VICTORIA THIS summer. I heard stories of Albertans driving
round the streets. their cars loaded with cash, looking for houses to
boy. The popular image all across Canada portrays Alberta as a
tand flowing with oil and money, money for everything — includ-
ing, presumably. the arts. At national writers" meetings, people
assume that writers in Alberta have easy access to the dollars
oozing out of the ground,

Would that it were so. In fact. writers in Alberta an? not weH
supported at either the private or the public level. Thete is undoub-
tedly corporate money for the ars in Alberta, lots of it, but most of
the funding goes, naturally enough, to high-profile ahd prestige-
Inden operations such as symphony orchestras and major theatres.
Small publishers. far less individual writers, have little access to it;
racent private grants to NeWest Press by Alberta's Nova Corpora-
tion and Ontario’s Harlequin Romances are the exception rather
than the rule.

Public money is channelled through a govemment depastment,
Alberta Culture, with a Minister. Mary le Messorier, and a full
staff of civil servants. Although there has been some pressure for
an arts council form of ergenization, in which funding decisions
could be kept at arm's length from the politicians. there are no
immediate signs of a move in that direction.

Alberta Culture is not the best-financed of govemment depart-
ments. In the budget year 1980-81, the total budget for **cultural
development™” is just under $17.5 million. Of that, the biggest
allocation = 45.9% -goes to Hbrary services. The performing
arts, with their obvious high costs. garrer 23.8%. Visual arts, the
price of canvas being what it is, get 7.3%. The film and literary
arts branch is left with 1.9%. By the time administration has been
accounted for. the largesse of the Albetta government to its pub-
lishers. its periodicals, and its writers of all kinds amousits this
yearto $ 147.000.

(In contrast, the Ontario Arts Council has ananaual budget of
$13.5 million. However, the QAC"s literary and film section
receives some 17% of that total and disburses about $1.6 million a
year — or nearly 11 times the Alberta figure-in various forms of
grants to publishers. periodicals, and writers,)

It is not surprising, then, that there has been a good deal of
dissatisfaction with the support programs Alberta writers have
been nbk to rely on. The figures make it clear that a large part of
this dissatisfaction must be due to the financial constraints under
which the literary arts branch operates. But many writers in Al-
berta — novelists such as Rudy Wiebe and Aritha van Herk, poets
such as Douglas Barbour and Christopher Wiseman — have also
been unhappy with the policies and administration of the branch,

It has been widely argued that Alberta Culture pots too much
emphasis on showy competitions. suchas the First Novelist
Award. and on commercially oriented writing. To judge from the
literary arts brooch’s newsletters and publicity releases, publica-
tion in Redbook or Reader’s Digest seems to be the highest degree
of excellence aimed for.

Put even more bluntly, many writers in Albetta do not trust or

accept the literary judgement of the people’ making the funding
decisions. This controversy came to a head early in 1980 with the
publication ir the Nerth American Review, a well-respected writ-
ers’ magazine in lowa, of an article by Leo J. Herizel entitled
“The Indian & the Fish: A Report on Culture in Alberta™. The
article contained extensive quotes from John Patrick Gillese
(rhymer with “ill ease”). the bead of the literary arts branch of
Alberta culture; Hertzel presented his material without comment,
allowing Gillese to condemn himself out of his own mouth. For
example:

People in Alberta bate the Canada Council. They think the Canada
Couneil is a bunch of Jiberals; that's where the avant-garde stu ﬁﬁeu
stagted, People hen are conservative, They want art they canmmier-
stand, not that crazy stuff that makes no sense to a decent person. . .,
We'd supporta poet in a minute if it looked like he was going to be
successful.. . See, a poet around here writes “*fuck™” five times on a
piece of paper, maybe a.napkin from the cafeteria or something, and
he says. “That's my poem!” That's what they show us and call
paetry here, We're certainly not going to give any money for that
kind of thing. That's what we're up against with the poets here.

*“The Indian & the Fish®® quickly became She most-Xeroxed
article in Alberta, with copies circulating nefariously among writ-
ers, until early April. when poet Ted Blodgett wrote an open leiter
to Gillese demanding an apology. “ The remarks attributed to
you,” he began, **are among the most disgusting, repugnant and

“People in Alberta hate the Canada Coun-
cil. They think the Canada Council is a
bunch of liberals; that's where the avant-
garde stuff gets started. People here are
conservative:. They want art they can
understand, not that crazy stuff....”

contemptible | have ever read in respeet of literature in general and
poetry in particular’ — and continued for 2% pages, single-
spaced, of magisterial prose. interspersed with quotations in Greek
(translated for the benefit of his readers) and Latin (not translated).
The Edmonton Journal printed extracts from the letter under the
headline, “A bee in his sonnet".

Gillese replied by claiming that be had been misquoted. and that
his remarks had been distorted and taken out of context. He
accused the periodical of being “slanted” and said. "It appears to
toe that the interviewer was outto hang me for something.”
Hertzel in turn denied these charges: “Mr. Gillese's comments
about poetry were exactly as Ireported them.” He pointed out that
a previous article by him on Edmonton publisher Mel Hurtig bad
been commended by Mr. Hurdig for its accuracy.

For a few weeks we had a lively comespondence in the columns
of the Edmonten Jowraal, not normally a sin of literary debate.
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Writers who had been assisted by Mr. Gillese came rushing o his
defence. offering impressive testimony of his support and
encouragement. There were the usual accusations of élitism and
ivory-tower academicism against Bledgett, Wiebe, and anyone
¢lse who ventured to suggest that a culture department should have
hiih literary standards. It was all very entertaining, but not espe-
cially praductive. By April. in fact. other initiatives were being
undertaken, which led away from personal confrontation toward
co-operative reform.

Over the course of the previous winter, Rudy Wiebe. Arithavan
Herk, and | had. at various times, approached the Minister to
suggest that them was a need for changes in the policies of the
litemty ans branch. and that, without denying much of the work
accomplished by Mr. Gillese, them was also a need for broader
consultation among the literary community. Alberta Culture,
which had jut been badly embarrassed in a controversy over the
proposed purchase of Roloff Beny's photographs, proved respon-
sive to these suggestions. As a result. a symposium of seme 30
representutive writers and publishers was convened in Edmonton
on April19, under the chairmenship of Mel Hurtig.

This one-day symposium proved to be an outstanding success.
Personal controversies were ignored, and the discussion focused
on issuer of policy rather than on recrimination and abuse. Mr.
Gillese and his officials were very amenable — surprisingly so, in
the view of many participants — to most of the suggestions put
forward. The need for increased funding was obvious te all. Them
way also bread general agreement that book and magazine pub-
lishers needed mom support in the form of block grants instead of
the partial and inconsistent funding to which they had previously
been subjected. and which one editor concisely summarized as
**application by supplication’’. In addition. there was approval for
ths proposal that all major grants should be awarded by a jury
system rather than at the sole discretion of the officials of the
literary arts branch. At the end of the day. in an atmosphere of
general benevolence, 2 committee of nine writars was appointed to

codify the day's proceedings into specific proposals, and to present
these to the Minister.

This Committee of Nine (which appeared to become ominously
capitalized) met in Calgary on April 28 and drew up a series of
proposals, some of which they hoped could be immediately im-
plemented, but most of which they recogaized as medium- or
long-term targets. They then met with Mary le Messurier in Ed-
monton on May 7.

At this stage the clash between the somewhat euphoric idealism
of the writers and the pragmatic realities of politicians became
evident. While the Minister had few objections in principle to the
proposals, she was clear that nothing could be implemented until
the budget year 1981-82, and that eve” then what could be done
would depend on how much of an increase could be argued out of
the provincial cabinet. She did agree, however. to the immediate
formation of a Literary Advisory Council. made up of Albertan
writers and publishers, to advise her on matters of literary policy
and funding. The intent to form such a council was announced to
the press, and repotted in the Edmonton Journal on May 14.

Meanwhile it was clear to the Committee of Nine that fusther
negotiations had a political dimension, and would be facilitated if
the writers of Alberta could speak to the politicians with a single,
unified voice. To do so, they needed an organization with a
broader base and mom authority than the adhoc collection of 30
people who formed the April 19 symposium. Rudy Wiebe prop
osed the foundation of an Alberta Writers' Federation, which
would be open to all writers, in whatever genre, and which would
have a provincial rather thapa national base. (Such federations
already exist in Saskatchewan and the Maritimes.) A preliminary
organizational meeting for this venture was held in Edmonton on
June 21 (writers in Alberta this spring spent more time meeting
than writing. and also had to distinguish between symposiums,
councils, federations, and other proposed nomenclatures), and a
full-scale inangural meeting was planned for Calgary on October
18.
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From Scholastic ...

THE GORDON KORMAN BOXED SET

Gordon Korman, Canada’s bestselling teenage
author, has been writing’books kids love to
read since he was thirteen. Now at last all four
Korman books are available in this'special
boxed set. It includes bis three hilarious
stories about the mischievous goings-on at a
boys’ boarding school — This Can’'t Be
Happening at Maecdonald Hall, Go Jump in
tbe Pool and Beware tbe Fish -plus a brand
new comedy-thriller, Who |s Bugs Potter?
The Gordon Korman Boxed Set —
gift-giving has never been so easy!
For ages 8-12 4, 547 x 7Me” paperbacks in
a boxed set $6.95

R

Scholastic
123 Newkirk Rd., Richmond Hill,Ont. LA4C 3G5
(416) 883-5300
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But while the federation was proceeding
apace. the advisory council appeared, for
most of the summer, to have bogged down.
It was nor umtil the end of September that it
emerged, now under the title of Writers and
Publishers Advisory Committee. and invita-
tions were sent out for an initial meeting
sometime in Qctober. Whether this will
bz in time for the all-important 1981-82
budget remainsto be seen.

As it siands at the moment, all thetalk, all
the meetings, all de fine statements of
principle from this spring have yet to
produce anything concrete in the way of aid
to writers and publishers in Canada’s richest
province in its 75th anniversary year. One

member of the Committee of Nine was
Sharon Ban. editor of Branching Out, the
only Albetta-based cultural magazine with a
national distribution. This summer
Branching Out folded for lack of funds to
pay an editorial staff. Good times may be
coming, but there are some Albertan writers
and publishers who ean’t afford to wait.
One of those writers is Aritha van Herk,
who in 1978 won the $50,000 Seal Books
first-novel award with Juelith. A few weeks
ago she announced she is leaving Edmonmn
to take a teaching post at tbc University of
British Columbia. The reason, she said, was
to escape Alberta’s “oppressive and
dangerous’” political atmosphere. (]

A bum rap for poor
George Vancouver

by Chris Scott

Burning Water, by George Bowering,
Musson. 258 pages, $14.95 cloth (ISBN
0 7737 0046 3},

GEORGE VANCOUVER (1757-1798), who
served as a midshipman in the Discevery on
Cook™ third voyage, was in 1791sent as
her commander totake over the Nootka
Sound territory from the Spaniards. During
this vovage, one of the epics of marine
navigwion, Vancouver charted the Pacific
Northwest: failing, as so many before and
after, to find the Northwest Passage, he
returned to England in 1795. spending the
last three years of his life preparing his
journals for publication. lie died in May,
1798, in his bed. a prosaic fate compared
with that of his mentor Captain Cook. The
journals were published by his brother John
as a Voyuge of discovery o the North
Pucifre Oceen and round the world in the
years [790- 795,

Vuncouver was not the only memorialist
ofhis voyage: the ship’s surgeon Archibald
Menzies also published a journal. George
Bowering quite rightly quotes and uses both
sources in this fantasy version of
Vancouver's voyage; what he makes of his
sources is something else.

In his prologue to Burning Water
George Bowering attributes his interest in
George Vancouverto the fact of their shared
given mames. o Bowering's case, it would
seem. the man is father to the child: “When
| was a boy. | was the only person | knew
rho was named George.” In time boy
George (Bowering) moved to Vancouver
and learnt the origin of that city’s name:
“And so cow geography involved my name
too. George Vancouver. He might have fell
such romance, sailing for a king named
George the Third” (sic). In the 1960s,
Bowering continued. “1 wasa poet. so |
wrote a poetry book about Vancouver and
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mc. Then a radio play about us, arid on the
sir we all became third persons.” (A jest, as
Osric might have said.2 very palpable jest.
Fortunately George’s nominalism does not
incorporate the Holy Ghost. also a third
person.)

The radio play led to a Canada Council
grant, the grant to Trieste when. in a cheap
Chinese notebook called Sailing Boat NB
2220 H. with Chinese characters and a
picture of a junk reproduced here before
each section of the novel. Bowering began
the joitings that make upa portion of this
book. They concern the activities of. the
eponymous author and | quote one. as they
arc given. more or less at random:

He kept sitting down in a trattoria at 7:30
and eating sulsicce con kranti. He had
never eaten SO much krawd in such a short
period.

(The novel is structured like an open-field
poem: everything will depend on the coo-
trolling consciousness, on the nerve ex-
posed. Seldom is that nerve more than a
mental tic: George cats krauti because
Vancouver was a sticklerforthe stuff—it’s
high in vitamin C. As for the third person,
George finds that pronoun more congenial.
after a while. than the first, and in the
multiplication of his single self proves the
point with the democratic we: “We cannot
tell a story that leaves us outside, and when |
say we. | include you.™ The first halfof this
sentiment is dubious, the second insulting.)

What of this story? The narrative, such as
it is, concerns a fantasized homosexual
relationship between George (Vancouver)
and Don Joan Quadra (Spanish governor of
the Nootka territory), and its etfect on the
Discovery's sawbones, the botanizing Doc-
tor Menzies.

George (Vancouver) does not like Scots-
men and scientists, and Menzies is both.

Menzies shoots an albatress (an example of

academic literature imitating art imitating
life) and gets off on oral sex with anative
woman. (George has his jollies too: he
slobbers while asailor is flogged for
sodomizing an Indian.) “lames Wolfe
knew what to do with those fucking Scots-
men!” George exclaims to Quadra, who is
cast improbably as a substitute father-figure
for the dead Cook, and who replies with
equal improbability that Wolfe will have 2
*secure place in history. They will pint
pictures of his triumphant death, with his
body folly-clothed in the colours of his
homeland.” Didn't they just.One wonders
whose hindsight is shortest, which of the
three Georges is most purblind. Finally. it
makes little difference.

Somewhere in the wings of this book
there is a clever little boy snickering. Can’
one imagine. for example. a Spanish colo-
nial administrator, even of the Revolutio-
nary period. speaking like this?**New | cm
going to wrap you in your clock and send
you home. Give us a little hog now.™ Thus
Quadra to Yancouver according to Bower-
ing. There is more. Vancouver. on hearing a
Nootka woman's song. says: “'Very nice. |
especially liked that last number.” (Bower-
ing used to be a disc jockey.) George.
looking for the Northwest Passage, ™ad-
dmscd the young barbarian directly, in a
rdugh estimation of the Nootka tongue.
‘How through farest it days with canoes
many is?’ Years later Benjamin Wharf
would be built where this aching query was
pd.” (Aren't your sida aching? Benjamin
Whoarf, yousee, the linguist. Ho-ho. So the
book must accommadate this silly joke cod
Vancouver be made to prate like a
transformational grammarian. ) Distance, as
one of the Nootkas says. is a“‘relative
concept.”” (These are sardonic savages.)
So. too, is the novel a relative concept. nota
historical novel but a “real historical
Action.”

How far reality is bent in the interests of
the fiction may be seen from the ending.
“You will be confined to your quarters
where you will be outfitted with frons upon
your foot and hands. you son-of-a-bitch
Scotch lamb-fucker.™ Menzies, sorely pro-
voked by this kind of dialogue. shoots
George (Vancouver), which'is probably the
best thing to do with him and certainly a
convenient way of ending the novel.

This is atruly ugly book. ugly in spirit as
in appearance (computypeset, in a golden
and brown wrapper like ¢ chocolate bar. a
blotchy imprint giving off afool chemical
odour), a book possessing no authentic
voice. no authentic sense of time or place, a
book adrift in the author’s- fancy (yes. he
wses that word). wallowing in pest-colonial
guilt. **Without a storyteller, George Van-
couver is just another dead sailor.” avers
George Bowering in his prologue to Burn-
ing Water. With that dead sailor. George
Bowering is just anotherdeadbeat academic
scribbler. though to be fair George Bower-
ing has done for George Vancouver what
Fletcher Christian did for William Bligh.
Historical novel this ain™, real fiction it is.
cod how. Remember that junk. O
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YOL NEED LOO]\ NO
FURTHER FOR YOUR
CHRISTMAS GIFTS :
2SR RS S
The Agatha Christie Who’s
Who Randaf! Tove §13.95
The Air FFarce Book

dbbotl, Ferpuson, Morgan 37.95
Arthur C. Clarke’s
Mysterious World

Sinon Welfure 319,05
Athabasca Afistuir MacLean
§12.95
The Book of the Cat  5:2.95
The Chincse

Confedcerates
Thomas Keneafly $14.95

John Fraser $19.93

The Contract

Cseruaid Sevimour 513,95
The Ilnigma of
SIOHEhEHgL‘ John Fowles 24,0
Further Adventures of
Great Detective  Murrgy 3/4.95

Greg Clarke and Jimmic
Frise Go Fishing s/+.95

In Search of Man Alive
Rov Bonistee! §14.95
A King’s Ransom
Victor Suthren 514,95
Love Among the Butterflies
Vargure! Founigine $19.95
The Love of Tiger
Ilower fieur Cowles $11.95
Malcolm Muggeridge:
A Life jan Hunier $15.93
Mr. American
Gieorge MucDonald Fraser $15.93
Solomon’s Seal
Hammroned [nines $14.95
IN EVERY
BOOKSTORE. .. GO
AND GET "EM!
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Not all talking heads
deserve @qm.aﬂ tHme

by Beth Harvor

Contract with the World, by Jane Rule,
Harcourt Brace Jovanovitch (Academic

Press). 339 $16,95 cloth (ISBN 0 15
122578 8).

VISUAL ARTISTS tend to be very wordy
people — wordier. probably. even than
writers —and this wordiness. transposed
from life to fiction, can weigh 2 novel down.
In Jane Rule’s fifth novel. Contract with the
World, (set in Vancouver in the 1970s),
thereare several very wordy characters who
are either makers of art or dealers in it and
who weigh the work down: a sculptor; a
painter; a photographer; a composer who
briefly becomes a visual artist when she
makes a sound map on a living-mom wall:
an art dealer; and 2 woman who ends “p
working in the art dealer’s gallery.

The painter paints some ofthe characters,
the photographer photographs them, the
composer records some of their sounds (the
sounds they make walking up and down
stairs, the grunting sounds they make as
they move in their bathtubs), they all visit
one another’s exhibitions. and they oﬂen
meet at one another’s houses and studios. In
fact they are like a large family of brothels
and sisters who an constantly keeping tabs
on each other. constantly trying to assess
one another’s strength. madness,
selfishness. giftedness, loyalty to the group,
loyalty to one another. and sexual proc-
livities.

They talk a lot about happiness and alot
shout art. And above all, they talk & lot
abont each other. And if they didn't dignify
their incredible obsessive curiosity about
one another by what looks like & genuine
desire to find some kind of sense of
themselves. a good deal of their talk would
seem malicious and gossipy. Instead — and
this may be because there’s 50 much talk —
their curiosity seems largely unhostile,
although inevitably there’s considerable

desperation in it. \

Thestyle of the book Is strangely ““eve’.
There are sentences that suggest a scorn for
lyricism. and even ascom for clarity:

She had had 10 compete from birth as one of
a litter for the attention of a parent who
anyway saw inan infant’s lying in its own
excrement the equivalent of some self-
imposed adult penance.

There are sentences that have been written
in too much of a rush:
Mike realized she was the kind of womanhe

never really noticed until he had noticed
her.

And there are sentences that are lyrical in
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the best sense — unadorned. evocative. and
clear:

Roxanne was making a sound map of the

house. What other people might have fixed,

o dripping tap or syueuky hinge, she

listened to. What other people blanked out

— the refrigerator or fumace going on. a

plane passing overhead — she heard. She-

was interested in the difference in tone
between eggshells and chicken bones in the
garbage disposal. She compared the
refilling timer of the two toilets. She
recorded the boys’ feet up and down the
stain. inand outofthe house,and she asked
them to spend one miny afternoen doing
nothing but sitting down over and ever
again on different pieces of living-room
furniture.

“Victor farted — on purpose,”™ Tony
said. owtraged.

““It’s okay; it's okay.” Roxanne rear
sored him. ““Everything is okay.™

Of course, Contract with the World is a
novel of ideas and as a novel of ideas it
might be permitted a certain artificiality of
characterization and unevenness of style.
Certainly one almost always senses the
author’s intelligence and commitment.
Still, a great deal of the book™s information
does seem sociolqgical and gratuitous rather
than emotional and integral 10 the story. I'm
not suggesting that Ruleis a flashy writer
but only that something — anxiety about the
weakness of the novel as a story maybe, ora
wigh to provide relief from the cercbralness
of long stretches of it-has driven her to
insert anumberofscenes that seem impased
ratherthan emotionaily right.

Most of these scenes are sexual and
several of them are homosexual. Of these,
the Jesbian scenes recall others in women's
movement literature, being rhapsodical in
style and almost botanical in detail. And yet
in spite of a fairly great precccupation, all
through the book. with homosexual rela-
tionships, one doesn't get the impression
that the author isallowing herself to idealize
these relationships much. In fact. almost all
the really decent people in the novel are
straight, and the two most shrewd and
vicious people, the beautiful temperamental
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Alma and the clever vengeful Allen. are
gay. (Even Allen’s harsh and honest remark
about himself and Alma. expressed to
Alma. **It takes a certain amount of breed-
ing o be morally trivial. es you and | are"™,
didn’t much endear him to me. Which may
mean that as a fictional character he is a
suiceess. Centainly, compared to Allen and
Alma. the other characters do seem rather
stern and innocent.)

Jane Rule is not es original a writer es
Doris Lessing but she’s not so itritatingly
instructive either. And although she's notso
readable as Marilyn French. she does strike
me ay being more thoughtful, and more fair
tomen. Still. heraffection forhercharacters
is too great: she indulges them all atthe
expense of the work es a whole. She seems
to suffer from a very fair (but also very
un-novelistic) preoccupation with giving
them all equul rime. This preoccupation
may huve made the novel relatively easy to
write but it often makes it a terrible chore lo
reud. And a novel that presccupies itself so
frequently and so intellectually with qoes-
tions dealing with the nature of an does rum
aspecific risk: it can become an exemplar
for almost everything real art is not. Or
should not be. C

s there no
bomb in Gilead?

Periscope Red. by Richard Rohmer.

General Publishing. 282 pages. 512.95

cloth (TSBN 0 7736 0080 9}

The Scorpion SancHon, by Gordon
Pape and Tony Aspler. McClelland &
Stewart. 358 pages. $14.95 cloth (ISBN

07710 b936 71.

By BARRY DICKIE

IF THE waR drums beat any louder. these
two thrillers might be the last books we get
tn read. Both novels focus on the Middle
East contlict. They both feature an Arab
terrorist group with sufficient weaponry to
frighten Allah. Yetthe books are es differ-
ent from one another as cardboard is from
solid wk.

Perivcope Red has a delightful begin-
ning: a2 teem of PLO frogmen are planting
mines on the hulls of American-owned oil
tunkers moored in the Persian Gulf: these
mines are later activated by an electronic
~igna] end the ships explode while et see. ||

could happen. Richard Rohmer knows it’

could happen. for he is Chief of Reserves of
the Cunadian Armed Forces. He knows that
America’s oil imports could be effectively
stopped and that the powerful Soviet Navy
could laugh in their faces. He also knows
thuta greenhorn Yankee president could
panic in such a situation and reach for the
magic button.

Rohmer is a seasoned writer with eight
kooks under his belt. He knows the military
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world inside out. lie has aknack of devising
brilliant plots. Indeed, he has the block-
buster of the century at his fingertips. lie
needs only one thing more: he needs a
ghost-writer.

What is wrong with Periscope Red? The
pace is lively enough. There’s lots of clever
military strategy and an excellent battle
scene between a Britishand Russian sub-
marifie. Even the right-wing politics1 mes-
sage is convincingly presented. But there
are no people in Periscope Red. that is
what's wrong. At least nor the kind of
people who live on earth.

True, I've never met an American presi=
dent ora PLO termorist or a Chairman
Romanov of the Soviet Union. All the
same, it's reasonable to expect that these
sorts of people do have thoughts of their
own, thoughts that exist outside of
Rohmer'’s political scheme of things.Itis
also reasonable to expect that these me”
have an emotional range that goes beyond
wanting lo bear up the other guy or lo cup
their hands around a pair of firm breasts. For
$12.95 a reader hasa right to expect these

things.
* Athrller is supposed to make you fall out-

of the chair with excitement. When there are
no believable characters thereis no sym-
pathy, no personal involvement. Them, is no
action, only frantic movement. And worst
of all, there is no suspense. Periscope Red
is a long. fact-filled cartoon. A bad cartoon
because if isn’t even funny. The reader is
left dangling et the end, wondering if the
U.S. and Russia ever do go et it tooth and
nail. If the world were actually inhabited
by such cynical bores as Rohmer's Robots
I'd certainly have a solution: I'd say,
“Bomb ‘em all!”

The Scorpion Sanction also has a delight-
ful beginning: abloated, radioactive corpse
floats to the surface of the Nile River. Itis
the corpse of a Latin American terrorist.
The president of the U.S. is arriving in
Cairo next week fora friendly visit. There is
an atomic bomb waiting for him. To find
this bomb. the Egypltan president requests
his top intelligence agent to work hand-in-

hand with Israel’s top man —an expert on.

nuclear weapons. The two agents naturally
hate each other. They have a bii job ahead
of them.

| had high hopes for this book. After alk, it
was written by two distinct authors: Gordon
Pape and Tony Aspler. Two brains are
better than one. i figured. And the blurb
promised: *The Scorpion Sanction is o
chilling tale of political intrigue and intense
personal conviction, a gripping work of
fiction that is improbably close to reality.™

Never mind the blurb. Just read the book.
It is beautiful. It is en action story. a
romance, a comedy. anerve-wenching
thriller built arotnd three sub-plots and half
a dozen flesh-end-blood. real-life people. If
is atravelogue of Egypt. a look et the many
laces of Islam and the complexities of the
world’s oldest political conflict. It has
murder and rape, lender love, torture, tears,
and joy. And if all culminates et the base of
the High Aswan Dem. The Bomb and the
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A MUSEUM BOOK
IS AFINE GIFT

‘i@ Squirrels of Canada

by Shirley E Woods, Jr
lational Museum of Matural Sciences
All twenty-two Canadian species are
kescribed and illustrated in full colour.
Amusing anecdotes accompany
iformation on habitat. range. life cycle,
personality and behaviour.
Special offer $24.95 (cloth) to
25 December 1980
($29.95 thereafter)

The Young vam Dyclk

by Alan McNalm
National Galley of Canada

Written to accompany an exhibit of
works from collections around the

world. this book guides us on a
tour of van Dyck’s early creative life
and reveals an even more precocious
artist than is commonly believed.

$1995 (paper) $24.95 (cloth)

The Convenant Chain:
Indian Ceremonial amd
Trade Silver

by N. Jaye Fredrickson
and Sandra Gibb
National Museum of Man
More than 250 illustrations of silver
piece5 are included in this first
comprehensive account of the silver
trade in North America from
1760 to 1821. adding an exciting
limension to the already well-known
history of the fur bade.
$17.95 (paper) $2495 (cloth)

Pluralities 1980

by Philip Fry. Willard Holmes,
Allan MacKay, Chantal Pontbriand
National Galley of Canada
Four art experts discuss the work of
19 contemporary Canadian artists,
\ brief biography and bibliography for
each artist are included as well as
illustrations of their work.
519.95 (paper)

W W . et d

NATIONAL MUSEUMS

OF CANADA
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New for Fall...

A prize-winning novel from
Qushac...

=5 THE DRAFT DODGER
= Louis Caron

translated by David Taby Homel
A fascinating story of French
Canadian resistance to military
service, from the Conscription
Crisis to the Vietnam conflict.
Set in Quebec and New
England. The Draft Dodger is a
moving portrayal of ordinary
men swept up in forces beyond
their control. Winner of the Prix
France-Canada and the Prix
Hermes.
88784-085-X $8.95 paper

A d>finitive study of an

environmental crisis...

(,.v"ﬁ ACID RAIN: THE RNORTH

> \NVERICAN FORECAST
Poc; Howard, Environment
Editor, Toronto Star; Michael
Perley, Executive Director,
Canadian Environmental Law
Research Foundation

This important book explains in
layman’s language the chemistry
politics: histosy and future of the
acid-ram scourge which is killin
our lakes, blighting crops and
forests and destroying property.
Acid Rain goes beyond alarmist
warnings to explore the roles

of Ottawa, Inco, Sweden,
Washington, and the scientific
community in handling this
threat to our survival.
88784-082-5 $16.95 hardbound

A nz collection by an
ouistznding poet...

=y MID-RIVER
?‘3’ Dala Fieroth

After his first highly-praised
bogk, Clearing, Poems from a
Journey, Zieroth here writes'of
the small British Columbia
community he has chosen as his
home, of his work in Kootenay
and Banff, of his friends, famillv
and memories. A rich persona
myih, of the Western wildernes:
a fine book by one of Canada’s
most respected young poets.
88734-084-1 $6.95 paper”

Anansi

distributed by University of Toronto Press
5201 Dufferin Straet, Downsview, Ontario
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Aswan: the monster and the beauty of
human achievement. A final showdown
between madness and simple courage.
This is an important, if not thought-
provoking addition te the annals of Cana-
dian literature and a very line book. O3

At the end
of a life

Final Thing, by Richard Wright. Mae-
miiian, 145 pages, 810.95 cloth (ISBN
0 7705 1881 8).

12 Books in Canada, November, 1880

By I. M. OWEN

IT wQuLD BE misleading tosay that | liked
this novel. The author carries out his
intentions superbly well. but adding to my
joy in life was clearly no part of those
intentions.

It's about the last few days in the life of -

Charles Farris, a near-alcoholic failed jour-
nalist, divorced against his will fmm his

second wife, whom he still loves. He lives.

in a dreary apartment in a down-at-heel part
of Toronto, where his only child, a “stem
and secretive” buy of 12, visits him on
Saturdays. The book opens on a grey
November Saturday afternoon. Farris is
growing uneasy because his so” went to a
variety store two blocks away an hour ago
and isn't back yet. He never does come
back, and early next morning a pairof winos
find him behind a factory, stuffed into two
garbage bags. He has been raped and
murdered.

A few days later Fatris receives atip fmm
a frightened young man, He knows who
killed the boy and, for a price, tells Farris,
Instead of reporting this to the police Famis
sets out to seek revenge, and finds it. The
story ends violently, with bloodstaining the
first snow of winter.

Into this very short novel Richard Wright
has packed, without giving any feeling of
congestion. a-variety of incident and a
gallery of characters drawn with a sure hand
and immense ecaonomy of line: Pat, Farris’s
ex-wife; the young Englishman who now
lives with her. her amiable father. Bill
Langford; her senile grandmother. a former
beauty and romantic novelist; her crass
brother Teddy, once a flower child, now
doing well in real estate and running to fat;
and his good-natured but constantly exasp-
erated wife Sylvia. The family’s clergy-
man, 2 mildly unctuous Anglo-Catholic, is
with a fine fitness called Bunny Buckley.
(Farris, who has known him for years,
doésn’t know what to call him: “Father” is
too formal. and “Bunny” is preposterous.)
And there are effectively contrasted por-
traits of the two women. one old and one
young. with whom Farris has brief sexual
encounters.

| wonder alitlle whether the work might
have gained by being either shorter or

longer: condensed intoa short story to
concentrate its impact; or extended to give
us more of Charles Farris’s life. If we could
have seen him and Pat when they still
enjoyed each other’'s company. if we could
have lived with him through the year spent
in Gloucestershinz writing a novel, “the
happlest year of an unhappy life” -if, that
is. we had been allowed to know him when
he was more than the pitiable slob he has
become — this final episode of his life
might have risen to tragedy.

But the fact to be celebrated here, without
reservation. is that Richard Wright has now
completely mastered the art of telling 2
story. In addition. bii narrative prose is
faultless; my editorial fingers didn’t twitch
once as | read it -a rare experience. And
his dialogue seems effortlessly natural, an
effect attained only by a great deal of effort.
This book might .indeed be called 'his
masterpiece, in the word’s original sense
-the Meisterstticka member of a medieval
guild presented as his final credentials for
recognition as a fully qualified practitioner
of his craft, | look forward to Wright's nest
novel-hoping. though, that he is keeping
his mind on cheerfid things. U

Mute, inglorious,
but no Milton

The Mad Trapper, by Rudy Wiebe,
McClelland &Stewart. 189 pages, $14.95

cloth (ISBN 07710 8976 7.

By M. T. KELLY

RUDY WIEBE SEEMS 10 be trying to create
Canadian mythology in his werk. Even the
titles of his earlier books = Peace Shall
Destroy Many (1962), The Blue Mountains
of China (1970), The Tempiatians Of Big
Bear (1973) -send shivers down the mwt
insensitive spine by virtue of their mythic
overtones. In his latest book. The Mad
Trapper. Wiebe has taken the story of
Albert Johnson, the mad trapper of Rat
River, and told it in a simple. straightfor-
ward narrative that tries to give this tale of
murder, chase, and capture the effect of a
parable.

The book opens witb the silent trapper-—
he'll remain silent. almost mute. through
the whole novel -paddling a raft toward
Fort McPherson, 100 miles north of the
Arctic Circle. At Fort McPherson we find
Mounties in scarlet dress uniforms, square
dancers, a pie-eating contest, weathered
farmers. ¢olourful trappers, wooden
dialogue. and similarly ludicrous inter-
action between men:

**Ha no?*’ Lang roared, uinmphant any-

way. “"But L ate one good pie, the whole one

myselit"*

“You smart son of a gun,’”” Millen
chuckled into the laughter from the crowd,
and punched the trapper in the shounlder.
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“Whaw, I'm not so sure.” He was rubbing
his stomach ruefuliy.

Millen is the Mountie who winds up
chasing the mad trapper. If Monty Python
had collected these Canadian stereotypes
from the opening scenes of The Mad
Trapper and put themon the air. he'd be
accused of overdoing it. Wiebe seldom eets
so heavy-handed & in, but the book is
uneven. and much of it is stock.

The trapper, apparently. wants smply to
be left alone. He never says much, the
well-springs for his motivation seem to bea
little ditty he hums: “Never smile at a
woman, . . . Call no man your friend. If you
trust anybody. you'll be senry .. you'll be

orry ... you'll be sorry in theend.” That
and the fact that he pops Dodds Kidney Pills
and broods on faded phetographs.

In fact, nobody talks much in this book.
The characters belong to the school that
holds that twitching cheek muscles indicate
great internal torment. The Mounties don’t
like the press at all. Their emotions are
unfailingly bureaucratic. Ther€'s mere than
a hint of a Water gate mentality in their
secrecy and contempt for reporters, Snar-
don, the iournalist. iS rgrarded as scarcelv
human, ¢centainly not a mache man like the
others. WonMay, the First World War flyer
who's bmught 1a to help track Johnson,
refers to Snardon as *‘this fop”. The
reporter isterrified in the air plane. while
Millen doesn’t even glance at the dangerous
“peaks edging in closer with each hammer-
ing revolution of the Bellanca's straining,
engine™.

Thou_é& there'sa story-telling tradition in
the North. it’s missing from The Mad
Trapper. The book’s strength lies in
Wieb€' s obvious imaginative obsession
with the land. Ther€'s some lovely feding
in his description, in the smell of wind, of
two grizzly cubs feeding while their
mother’s claws “waved as gently as wings
in the air above them™. Wiebe intended his
tale to bea simple one. and on one level it
worlis. He buildsto a good climax. and a
scene in which Wop May is under a
tarpaulin fixing his airplane and an old
Indian woman coma in to chant and
prophesy is well done. Johnsonis compared
to the Indian spirit Wendigo, and the
comparison is haunting. But such smple
and effective scenes are too few. In spite of
the straightforward structure, things seema
muddle in the book.

We doneed myths in this country, and the:
mad trapper’s story obvioudy fascinates,
and perhaps obsesses, Wiebe's imagin--
ation. But even in Greek mythology. and!
certainly in North American Indian mythol--
ogy. the gods are all too human. capricious
and arbitrary and sexual. In the Irish saga:
Tain Bo Cuailnge, the blood-soaked!
heroes sometimes seem as if they'rein a
Dublin pub. talking their lives away. To be
effective myths must be made articulate,,
and that doesn’t happern in The Mad'
Trapper. Our own ghosts and gads and|
lenends must be made to speak before they
& back into silence. O

.
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Gunpowdes, treason,
and excessive plot

by Rupert Schieder

Setting the World on Fire, by Angus
Wilson. Seeker & Warburg (Collins), 296

pages, $14.95 cloth (ISBN 0436 57604 X).

ANGUS WILSON's following has never beena
large one, but it has been devoted. Expecta-
tions about this book have been great, since
it is his fist novel in seven years. It isalso
his fisst publication since he was knighted,
aftera distinguished career as critic, author,
wartime intelligence officer, and most
sgnificant for much of his fiction, superin-
tendent of the Reading Room of the British
Museum, that centre of scholarly and often
arcane resear ch. It issignificant, too, in a
consideration of this latest work, to note that
his earliest and perhaps till his finest work
appeared in two collections of short stories,
The Wrong Sef (1949) and Such Darling
Dodos (1950), followed later by the
sgnificantly titled collection, A Bit Off the
Mop (1957). These displayed the skilful
application oi a scalpel to the pretensions.

weaknesses. and sexual particularities of a
variety Of characters in unusual, often
decaying Stuations. The stress lay on the
depiction of character and Stuation rather
than en narrative. Each of the succeeding
novels from Hemlock and After (1953)
applied this dissection to a variety of people
and situations. geographical and cultural,
that served Wilson"s wide, often specinlized
interests.

In thii latest fiction. his 11th, the interest
in character and situation continues, butitis
dominated by am all-consuming concern for
theme, embodied in two brothers and the
great house of their patrician family. The
Fundamental narrative structure is Smple,
based on the relation of two antithetical vet
complementary brothers through a school
production of Richard I, a French opera,
and a quite anticlimactic original play, all
produced near or in Tothill House.

This great house with its extensive
grounds. new housing Four generations of

WHAT’S THE

_ DIFFERENCE? -
A Comparison of Canadians
& Americans

by Marietta and |saac Bickerstaff
illustrated by Isaac Bickerstaff
A witty, informative and entertaining
compendium of 460 amusing and

often startling questions comparing
every aspect of Canadian life with the
American. 86.95 paper

@@i@ Jor Stockings!

gage PUBLISHING LIMITED
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CROSBIE'S DICTIONARY
OF RIDDLES

by John S. Crosbie

illustrated by Janet Sutherland
Over 2,300 riddles arranged by
subject from A to Z will amaze,
puzzle, and humour people of all

ages. $7.95 paper
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the family. stands at the heartof England, in
the centee of London itself. near Westmins-
ter Abbey, the Houses of Parliament, and
the Ministry of Defence. Tothill House, like
the brothers, embodies an antithesis. For at
the centre of the original classical
17th-century building. built by the architect
Pratt, stands the baroque Great Hall. de-
signed by Sir John Vanburgh. The classical
order. balance, and proportionof the House
has at its centre, not disorder, but the
“ordered disorder at the baroque.” So too,
the brothers: Tom. the lawyer, maintainer,
timid, full of tears; and Piers. whom Tom
lows. the director-producer. the artist-
creator, confident. scornful of safety and
limitations. rash enoughtocourt disastrous
Failure.

The ceiling ofthe Great Hall is dominated
by the painier Verrio's depiction of the myth
of Phaethon, who rashly seizes the chariot
of the sun, drives wildly. endangering the

earth, and — struck by Jove's thunder-bolt
— Falls to his death. Fascinated. perhaps
carried away by ingenuity. Wilson has Piers
stage a performance of the 17th-century
composer Lully’s opera. Phaethon,
establishing situational and thematic par-
allels and layers. Contrary to easy expecta-
tion, however, Piers does hot Fall; hc rises to
heights of acclaim.

But wait. With one chapter. one tenth of
the novel, to go, Wilson strains our aceep-
tance and admiration by presenting a third
production: this time an original play.
written by an assistant gardener of the
estate. It is a pastiche. in two senses of that
literary term, of 2 17th-century play, includ-
ing among other heterogeneous materials.
aspeets of the Gunpowder Plot. Actually,
the carefully guarded preparations for the
play serve as a cover For the digging of a
tunnel by the revolutionary playwright and
his subversive confederates, to blow up the

conveniently nearby Ministry of Defence.
During the performance, five pages from
the end of the novel. Scotland Yard arrives,
makes last-minute arrests, and order is
restored. One of the figures of disorder,
however. attempts to shoot Piers, but per-
fect love having cast out Tom’s fears, he
jumps. fatally. between Piers and the assas-
sin, & substitute Phaethon, rising in hi fall.

I'm not devoted to reviews that trace
plots. This summary. however. illustrates &
shortcoming in the form of this novel. One
rejects the possibility of Wilson's having
become bored or impatient. He has never
been a “modem” novelist in the sense of
being interested in the ““well-made novel”
and experimental technique. His interest is
elsewhere. in character and setting and
theme. The characters here, sharply and
economically presented. are thematically
grouped as figures of order, (Tom and the

lesbian librarian). extreme disorder (the

WHEN DAVID ANNESLEY drowned, stupidly
and incomprehensibly, in the mouth of the
Riu Grande in February. 1977, at the age of
33. Canada lost an artist and carfcaturist with
an uncanny ability to peer into men's souls.
The Aunesley Drawings (Exile Editions.
unppaginated, 59.95 paper), a small-format
portialio of60 of his earlier sketches (three,
including the self-portrait on the cover, in
coloun) is a handsome epitaph. And Barry
Callaghan’s introduction-cum-memoir is a
touching word portrait of the artist as a very
young mam, not long off the boat from
Nonhern Ireland, big-boned and blushing,
beginning to find his unique. squiggly line es
a draughtsman on the book pages of the old
Toronto Telegram. s

Publisher Callaghan, who ranthe
Tulvgram's book section inthe late [960s and
was Annesley's first patron, has also seen fit
to include two of his own literary essays from
that period. Itis hard to see why. They read as
though the essayist were on an intellectual
acid teip. If the drawings once complemented
the words, the words no longer complement
the drawings. They merely prove that the
young Callaghan, for all his flashy insights.
lacked something Annesley possessed in-
nat:ly: control.

Anne&y wasa good friend of this
mugazine end we commissioned several
drawings from him in our early days. | can
rernember his glowering George Woodcock
end un unkind version of Pieme Berton as a
dandiacal Mountie. He also did Diefenbaker
for one of our covers, although he wamed us
he was growing powerfully bored with Diif
and the boredom showed a bit. The role of the
editarial-page cartoonist, constantly putting
new expressions on old faces, wes anathema
to Annesley. He might try the same face
sevzral times, but once he was satisfied he had
caught the essence of the subject the lines
bacame locked in his creative computer and
he tended ro lose interast.

However, he was fascinatad by the pros-
pactof reproducing the Anresley line in three
dimensions and began working with elay
during the last year of hi life. Visitors 10 hi

David Annesley: eyes and ithe man

studio, a converted one-ream schoolhouse
near Beavetton, On,., watched a striking bust
of George Bemard Shaw form end reform
jtself under his curious fingers. The eyes
wouldn’t come right. he kept complaining.
The eyes, the windows of the soul, are the
crux and glory of any Annesley portrait, the
sparks of character that turn czricature into

art. Some critics. noting the, Annesley gener- *

ally drew from photographic references and
-seldom from life. dismissed him as jest
another clever copy dreughtsman, They were
blind. The haunted eyes of his Hider, the
sad-eyed humanity of his elderly Churchill,
the bleary-eyed humour of: his Sir John A..
the defiant glare of Bertrand Russell and the
blank stem of Joyce Carol Oates, never came
from my photograph. They came from deep

within Annesley and expressed a communion
between artist end subject that transcended
time and space.

Annesley liked drawing large, preferably
life size, because his style needed space, A
typical Annesley portrait has no bold edges.
Instead, the form emerges as ifby magic from
a bramble of apparently vnrelated lines or is
supgested bye Few deft strokes. His style was
ideal for posters and he was justly proud of the

interference were mom important the,, the

ores he did forthe Toronto Symphony and the
Shaw Festival. However, the drawings often
lost much of thelr impact when squeezed
down by space-conscious magazine editors to
fit standard column “widths. And when
Canada Post unwisely commissioned Annes-
ley portraits of the Queen and six prime
ministers for the definitive set of stamps in the
early 1970s. the results were ludicrous.
Money was always a problem with Annes-
ley. We could neverafford to pay him whathe
was woarth, of coutse, bet he kept insisting
that exposure and freedom from editorial

size of the fee. He was equally generous in his
dealings with The Canadian Forwm and
Sanerday Night. less so with the richer
Toronto Globe awl Meaif. He was beginning
to receive regular commissions from such
U.S. publications as The New Yorker and
The Atlaniic, and probably would have
received mom had he not had his telephone
. yanked out after a 133.50 feed with Bell.

Bet as he cheerfully pointed out, he didn’t
need much money. As long as he could scrape
together enough to pay the mortgage and
1axes on his beloved schoolhouse, run hi
dilapidaied Ford, and down a few jars with
the boys at the Gamebridge Inn on Satorday
nights, he was content. Besides, he could
always pick up a bit on the side by helping a
neighbour with the ploughing orthe haying.

There never was a less temperamental artist
then David Annesley and no memoir can
adequately capture the aura of his appearance
and personality, In looks he reminded some
people of D. H. Lawrence, and he centainly
shared a lo, of Lawrence’s raw intensity. Be,
where Lawrence was dark, Annesley was all
light. He meld Rlla mom nat only with life
butalso with hop and well-being. He had the
son of charm, utterly spontaneous, that
melted women'’s hearts and made men glad.
At hir funeral it seemed thathalf of Beaverton
tried to crowd into the small Anglican church
end sin strong men. fighting back unmanly
team. carried him through the freezing rain to
his grave. . .

— DOUGLAS MARSHALL

14 Boolis in Canada. November, 1980
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playwright and the assassin}, end those who
present a constant menace to or der and
proportion, such es the erratic great-
grandfuther, the alcoholic mother. and the
uncle. a victim of his taste for flagelation.
The father. a fighter pilot. fell to earth, a
victim of a little monster who set the world
on fire. Hitler. and there are other paralles
that | have nut mentioned.

The characters ar e not developed but
revealed. serving Wilson's usual concern.
the exposition of a thematic situation. This
purpose iS. | believe, best embodied in his
short stories end in Auglo-Saxon Attitiedes,
an early novel that is really a most skilful
interweaving of a number of related but
separate threads. This latest novel, like
some of its predecessors such as The Old
Men ut the Zoo, No Laughing Matter, and
As If By Magic, 1 enjoyed for Wilson's
invention. his selid, quite Victorian and
Edwardian evocation of place, his fascina-
lion by panticular subjects, some “ a bit off
the map”. and his constant brilliance. Hen,
however . his brilliance is unfortunately
dimmed by his excessive ingenuity. O

Jeﬁusaﬂgmg in
Canada’s pure
and snowy land

The Elements, by Tom Marshall, Obe-
ron Press. | S3 pages, §17.50 cloth (ISBN
088750 336 5 and $7.95 paper (ISBN O
§8750 337 3L

By ALBERT MORITZ

TOM MARSHALL'S impressive selection from
his four books orpanized around the classi-
cal elements (fire, water, earth, air) iS a
work primarily concerned with the enigmas
of history and guilt. Marshall has sharpened
the outlines of his ambitious undertaking by
pruning and (to 2 lesser degree) reardering
the contents of the individual books, The
Silences of Fire (1969). Magle Water
(1971). The Earth-Book (1974), and The
White Cirv ( 1976).

‘The most important textual changes mod-
ify sequence poems to clarify intentions and
continuity. For instance. Marshall has help-
fully removed the page headed “More
Definitions’ in The White Ciry, when it
interrupted and confused his fittest poem,
*“Out There’. “MK and the Implosion of
the FLQ". the long dizlogue that dominated
The Eurth-Book, has been limited to two
brief excerpts. and other deletions or rear-
rangements also help The Earth-Book.

Other excerptions are not es successful.
The sequence **Words for an Imaginary
Picture’ fmm aagic Water is represented
by a selection thatisnot self-contained,
since it fails to define its three characters.
Marshall has treated Magic Waier severely,

reducing it to 31pages here: but it might
well have been cut to only “Palitics’ end
the sequence “Idands’.

These and other such changes make The
Elements the authoritative Marshall text, at
least for the time king and for the poems
included. But it is regrettable that the
publisher and author did riot make thisa
more definitive book. There is no author’s
foreword or statement of intentiens, criteria
of selection, or theme. Not even a table of
contents 10 offer en overview of the took.

“Only a vague publisher’s blurb states that

Marshall chose his “best poems’ and that
his work is *a way of seeing reality es being
composed Of the four elements...™.

The poet’s statement on theme and struc-
ture would be valuable, because structure
— purposely made so prominent — is
precisely ‘the weakest aspeet of The Ele-
ments, and dramatizes Marshall's
difficulties with his vigorous. large-minded
poetic attempt. The grouping of the poems
under the fourelements is often far-fetched.
and this reflects other. deeper structures
unjustifiably imposed on the material,

The Elements deals with the problem of
pain, but in very concrete and local terms,
the terms of Canada and its history (this is to
leave aside a more specifically universal
counterpoint theme based on metaphors
fmm physics). Marshall isimpressively
successful in making his national vision
both topical and symbelic of all mankind's
blood and guilk relationships to the earth and
ancestors. Like many North American
poets, he is concemned with reclaiming the
“second chance’ that Europeans squan-
dered by inscribing their old lustsand
crimes on the supposed sabula rasa of the
New World. In “Palitics’, snow sym-
bolizes the new beginning that, historically.
was Offered us, and which is always poss-
ble for each individual:

Hypnotic snow. Eradicaring line
and banishing history from consciousness
you deceive us and begin us.
How shall we live with such blankness?
Shall we invoke the unjust past

- or the equally false utopian fitture?

Marshall’s concern remains constant.
though hisstvlistic and imaginative strength
grow in de& g with it. The early “*Mac-
donald Park"* mythologizes John A. Mac-
donald, end the book’s lest poem does the
same with Laurfer. Though neither man can
be exempted from the attitudes or actions of
his time. Marshall manages 10 see both es
visionaries of a new order. regjecting old
ways 10 start afresh:

The accession of light
is almos: pain. . .
*The twentieth century shall be
the century of Canada. . ."’
Old universes. ..
running down, old iniverses thar
Jall endlessly away 1o
become husks. . .

For Marshall. the social struggle of
Canada iSidentical with the inner effort
requited of each person. “Listen,” he says,

.+. IS someone
else’s poison

by DR. JAMES D'ADAMO.
with Allan Richards

A revolutionary new
method of natural healing
based on perso_FaI blg%c_‘i’
es. Are you e A? B?
tgg? Q?.He¥e is ;g,ur com-
plete guide — and life-
saving graduated program
—tothefoods best for you
at your present level of
health. A famed naturo-
path reveals for the first
time who should and who
should not be a vegetarian
and why, plus much, much
more about achieving
health through the proper
food instead of drugs.

Dr. James D'Adamo has treated

thousands of patienis, among

them such celebrities as Cheryl
Tiegs. Scavuilo and Stan Gefz.
He has dealt with disorders rang-
ing from headaches and hypo-
glycemia lo arthritis and digbeles
with astonishing resulls. The
Jormer Vice President of the
Naturopathic Association of
America, Dr. D'Adanto is_ the
founder of The Institute for the
Advancement of Natural Thera-
pies in Toronfo, where he now
practices full time.

Now available $14.50
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**every ‘thing’ inside is outsidetoo.” And
he re-interprets Laurier's doubtful remark
that thisisCanada’s century-a prediction
that has not come to pass politically — lo
mean SOmething true in the inner, poetic
realm. The efforts of Canadians to redeem
history, to live up to their fresh start, form
the 20th-century project par excellence.

This movement from the social, objective
sphere to the inner life occurs throughout
The Elements. “ Politics’. for instance. is
followed by “Idands’. a sequence that
traces a personal purification in dialogue
with Canada's |andscape and people.

The two major poems that conclude the
book — “Out There’ and “A Message
from the Garden of the Gods” -cover the
same ground of historic guilt end personal
renewal. They forge persistently ““toward
what new direction/ what new flowering
that iS Not empire”, and lead to Marshall’s
parting call:

Cirizen,

give your naked self

Hp 1o Hie green grass, io the air,

16 the water. to the sun's fire,

to the srow and its blinding bird of light,

the white city

the garden of the gods is here

In one way thii is true and fine: certainly
individual inner renewal must precede so-
cial renewal. But in another way it isan
evason. The passage is too facildy made
from unresolved. objective social problems
to the claim of aninner renewal that
somehow, unspecifically, subsumes or
supersedes them.

“Politics’, for instance, knocks down a
man of straw, a Smplistic concept of the
imperialism of “ conquest, cross™, and then
proceeds to an unearned assertion:

now the slecper wakens into ime,

and no mythology finatlv will maiter
(thicirs or onrs) unless it is true

o a single raom with its large windows. . .

Thisroom isthe new self, the new arbiter of
history and the future. But has it really
overcome the deathly forces? And are we
today really more oriented toward social
justice? Following “Politics’, *‘Islands
doesnot et all show the sleeper wakening
into time to deal with these questions. It
shows instead the salf receding out of time,
still probing within and meanwhile gazing
rather numMbly at the encircling outer for ces
that compel it.

Marshall himself raises this dilemma.
and to this extent is tied to the central
Western idea of the full reality end dignity
of the objective world. and the need to
harmonize it with the requirements of spirit
and judtice. Yet his thought is weakened by
an automatic au courant disregard of thi
tradition. from whichall hi most insistent
yearnings and aspirations in fact spring. His
seeming preference for Eastern and
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shamanistic modes of thought abets his
tendency to dip away from tbe essential
paradox of hismaterial. the impossible
demand that inner light should have power
upon society end history, toward the idea of
the sufficient self. Still. like the Bible and in
contrast to other mythographies, Marshall’s
vision ends in *city.

The Elements leads us to expect —
though it does not give —a great epic, the
epic of the culture-bringer, the founding
god who establishes a new life based on
revelation. But |o say so is only to honour
Marshall. for large poets make us expect
this. And in The Elemenis, he is surely
beginning, not concluding: O

Mutters
of fact

A Planet Mostly Sea, by Tom Wayman,

Tumstone Press, 64 pages, $5.00 paper
088801035 4)

Blue Sunrise. by Bert Almon, Thistle-
down Press. 60 pages, 814.00 cloth (ISBN
0 920066 30 3) end 86.95 paper (ISBN
0 92000629 1).

By STEPHEN SCOBIE

IN A BRIEF note at the end of A Planer
Mostly Sm. Tom Wayman quotes Keats's
famouns end problematical dictum, *‘Beauty
is truth. truth beauty™, and comments that
“while he [K eats] and many artists since
have come down on the side of the first of
these equations, it should be clear from my
poems that | believe only the second™. Both
of these recent books of poetry from
Western publishersare in fact mom in-
terested in truth than in beauty; bothofthem
refuse most of the traditional techniques for
making statements “ poetic’ = elaborate
metaphors. intricate rhythms. arcane sym-
bﬂism -and rely instead on the authority
of fact.

"Well, we eat at that place

because he likes Harvey's

bener than McDonald's.

Depending on how kungry ke is:

McDeonald s, when he says he’s really
starved."”

These lines come from “What the
Women Said”, the second section of “As
phalt Hours, Asshalt Air’’. one of thetwo
long poem-sequences that make up Tom
Wayman's small collection from Turnstone
Press. Wayman records these words not es
part of a superior satirical poke at people
who eat at McDonald's, but as fact, as part
of the daily texture of lifein an indugtrial
town. Fact is the accumulating evidence on
which Wayman builds the increasingly
political assertiveness Of the later sections
of the poem:

They have told us that time Is money

and since money can be owned

YOu can possess a man or @ woman's time

"
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and spend the lman beings whe live in that

time

like a coin or a dollar.

This theme of money end time, and
Wayman's insistence on work esa central
experience of human life that finds far too
little expression in our culture, will be
familiar to readers oOf his poetry. In this
sense, “Asphalt Hours, Asphalt Air™ cen-
tains few surprises: like all of Wayman’s
work poetry, it is acute, intelligent. and
necessary.

It’sthe other poem — ““Lonig Beach
Suite”-that gives adifferent and interest-
ing perspective on Wayman'’s poetry Of
fact. He approaches the traditional domain
of the lyric poet — descriptive, meditative
portraits of nature — and even hem he
refuses the techniques of transformation.
There is one gestuere towards metaphor —
the tide as a **furious/ washerwoman/
throwing out/ pail after pail” — which
would be a pleasant if uaremarkable image
in any other poet. Jo Wayman it seems
startling by virtue of itsisolation. His nature
poetry, lii his work poetry, seeks its
authority in the naming of facts:

A hot morning: vapor rising
Jrom the wei sand, shouts,

dogs barking, the tide lower

but the waves still white-capped
Jrom yesterday's storm.

Many readers will find such lnes flat,
prosaic. lacKing in “significance”.
insufficiently image-making. But over the
length of the sequence,, the technique has its
own effectiveness: again. there is an ac-
cumulation, an accretion of detail, that
creates. out of the most imper sonal of
means and materials, a personal voice.
Bert Almon’s Blize Sunrise, appositely
and attractively minted in blue by Thistle-
down Press, is also 2 book that makes very
little use of metaphors, symbols. orstriking
transformations. Like Wayman, Almon
writes about everyday life, appealing to the
reader’s recognition of the familiarity of
whet he saysrather than m the reader’s
admimtion of his imaginative powes m
transform reality. But Almon does shape his
material more than Wayvman: he does search
for the stuation that will become an image.
and his narfative impulse is mom clearly
directed toward the well-formed amecdote.
Many of his poems ate concise, economti-
cally related incidents, closing on 2 neat line
that unobtrusively but firmly suggests the
innate significance of the event, or its
possible wider applications.
Theopeningpoem. “‘ForNancy Going to
War™, isa good example. It tells of how
Almon picked up a young girl. Nancy,
hitch-biig with a large but placid dog,
Maggie. The poem briefly and effectively
sketches the girl’s character innocent.
idealistic. trusting, naive. The only overt
comment comes in the final Enes:

|'ve met enough pirates
and slave merchants on the roads
continued on page 20
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Stephen Sheppard

This international bestseller tells of a scheme |§
.so daring and flamboyant, yet so elegantly ¥
manoeuvred, it rivals the fascination and |g
humour of THE STING.

In 1872, four ‘American ‘rogues decide to [§
‘take€’ the Bank of England. Their dashing g
adventure leads them to London,. Rio i§
de Janeiro and Europe. Gripping and {§
exhuberantly told, Stephen Sheppard's §
h story has been applauded around the i@
world. .

Now a Pnguﬂﬁﬁﬁ- paperbaclk

THE ENGLISH
GENTLEMAN

Douglas Sutheriand

Hereisan inside look at that vanishing
breed which cheerfully ran alarge part of
the globe without taking work too serious-
ly. Included are the correct attitudes to
have toward money (it isvulgar); sex (itis
vulgar); business (it is vulgar--unless, of
course, it isrun at a heavy loss), and so on.
Douglas Sutherland is a most witty ex-
emplar of this vanishing species ... and he
has written a perfect self-parody of this
type ... amock guide to gentlemanly
behaviour.” --The New York Thee.
‘This witty rumination on the noble breed .
. . reaffirms our faith in the Englishman’s
ability to laugh at himself ’--The Toronto
Star.

Now a Penguin paperback

$2.95 () §

November. 1990 Books In Canada 17




or Iwo

1™ OF five

e

THE INVASION OP CANADA
1812-1813

Pierre Berton
Hislory reads like a fast-paced novel
in this magnificent account ofthe War
of 1812.
$19.95

THE THIRD TEMPTATION
A Hovel by Charles Templeton
The blockbuster of Templeton's
career-the story of Lhe most mes-
metrizing evangehst since Billy
Graham.

$16.95

ODD'S END .
A Novel by Tim tynne-Jones
Winner of the $50,000 Seal Books
First Novel Award for 1980—Lhe
season’s most terrifying thriller.

$14.95

THE PASSIONATE OBSERVER
Selected Writings

by Donald Creighton

Anggcr, commilment and penetrating
insights illuminate thecollection of
Creighton's best. most controversial

writing of the last decade.
51995

THE MAD TRAPPER

ANovel by Rudy Wiebe

The celebrated author of The Templa-
tions of Big Bear brings to Ik one of

Canada’'s most powerful legends. 1
$14.85

A SUPERSONIC DAY

Gregory Clark

More than a hundred warm and whim-

sical columns—timeless humour from

Greg Clark’s Packsask. .
$1295

CANADA/THE MOUNTAINS
Randy FHorse
Packed with breathtaking beautiful
photographs-a book asspectacular
as the mountains it depicts.

$29.95

THE CHARCOAL BURNERS

A Novel by Susan Musgrave

A savage, astonishingly powerful first
novel from one of Canada’s most

extravagantly gifted poets.
$14.95

THE B¥G GENERATION
John Kettle
Here they come...dlve million kids who

are changing the face of this nationl
$16.95

THE TIN FLUTE

A Hovel by Gabrielle Roy
Translated by Alan Brown

A brilliant new translation of a Cana-
dian classlc, handsomelyslipcased
with a Harold Town drawing of the

author.
$35.00

THE SCORPION SANCTION

ANovel by Gordon Fape &

Tony Aspler

A Presidential visit to Calra...a hidden
bomb...a frighteningly credible, fast-
paced thriller from the authors of

Chain Reactlion.
$14.95

THE SACRAMENT

Peter Gzowskl

The true and powerfully written story

lived by Brent Dyer and Donna

Johnson—lwo young Canadian plane

crash survivors who refused to die.
1395

LADDERS TO HEAVEN

Edited by OscarWhite Muscarella
Based on the exhlbitlon which drew
millions across North America, thisis
aspectacular tribute to the creative

spirit of the Anctent World.
$40.00

McClelland & Stewart has them all ’ithns
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THE NORTHERN MAGUS

Richard Gwyn

Onc ol the country’s most respected.
incisive political writers levels an
unwavering eye at Pierre Trudeau—
the maaician who intriaues and/or

infuriates us all.
$1795

THE WORLD OF FARLEY MOWAT
Farley Flowat
Ranging from impassioned outrage
to joyful ribaldry, a big, bountiful
sclection of the very first of Mowat's
writing.

51695

THE CHRISTMAS BIRTHDAY STORY
Flargarct Laurence

A negw and very special Christimas
classic for young children...with glow-
ing illustrations by Helen Lucas.

HELEN IN EXILE

A novel by lan FMicLachlan

Mare Lhan the estraordinary story of
three women and three generalions...
this is alrcady being halled as a
literary masterpiece. .
$14.95

MAZINAW

Poetry by Stuart MacKinnon

A unique Canadian epic poern, a
seamless fusion of past and present.

history and mysticism. ;
$795(FA)

CLIPTAIL

Gabrielle Roy

Prom one of Canada’s most cele-
brated authors comesthe whimsical
storyofan extraordinary cat..a beau.
tiful book enchanced by brilliant. full-

colour illustrations.
$9.95

DADDY’S GIRL

AVery Personal Memoir

by Charlotte Vale Allen

The true and deeply moving story of a
littlegirl whoshared an unspeakable

secret...wlth her father.
1295

HARDROCK MINING:

Technological Changes and
Industrial Relations at INCO Ltd.
Wallace Clement -
Pro,,, the author of The Canadian Cor-
porale Elite, a hard-hilling look at

Canada’s wealthiest mining company.
$1695

THE POLITICS OF FREIGHT RATES

Howard Darling
The history ofthe issue that once
divided the country..and why freight

rates are stlll creating controtersy.
$7.95 (PAJ

BEGINNINGS: A Book for Widows
Betty Jane Wylie

In a newly revised and expanded
quality paperback...the invaluable
guide to survivingthe death of a

spouse.
$795(PA.)

C. D. HOWE

A Biography by Robert Bothwell
and William Kilbourn

Available& the first time in paper.
back...thefirst major biography oflhe
man who wielded more power than
any politician in Canada’s history.
Recently awarded the presligious
Albert B. Corey prize in Canadian/

American relations.
$9.95 (PA)

DIDTHE EARTH MOVE?

Cartoons by Alslin

Alslin is al it again..with a brand new
collectlon of devastatingly funny

cartoons.
$6.95 (FA)

November at good bookstores eve
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_

The Dictionary of Imaginary Places
Alberto Manguel

illustrated by Graham Greenfield

Worlds of enchantment. fantasy and horror
from literature, film. and music. described

in over 1200 entries with 160 maps. and 100
illustratons. An international publishing
event. (Books for Everybody: Alternate
Selectlon of the Literary Guild and Sctence
Fiction Book Club} $24.95 until

Dacember 31.1980. $29.95 thereafter.

I M AGES

4

| mages;

Contemporary Canadfan Realism

barci Lipman and Louise Lipman

A beautiful collection of 20 painttngs by 20 of
Canada’s top realist painters. Each poster-
s1zad print ts suitable for framing. (Books for
Everybody and Book of the Month Club)
$14.95
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to wish Nancy had more armor
and Maggie was a little fiercer

If you like, you can read this poem (written
in December, 1970) as an emblem of the
whole flower-child generation of the 1960s
heading into the wintry realities of the
1970s. but Almon does not insist on that
kied of expansion. The poem works best et
its immediate, anecdotal level.

That first poem also establishes Almon’s
own stance for the book: an observer more
then a participant, but a sensitive, con-
cerned, sympathetic observer. Having ob-
served a possibly fatal ear accident during
the day, he himself goes tobed “thinking of
a house where no one is sleeping™*. “Mark-
ing the less grammatical papers®” of Hong
Kong refugee students. he reflects uneasily
that “the red pencil isan oar blade coming
down hard/on heeds that cling to the side of
asmal boat”.

Almon’s poetry makes no large claimsto
cosmic significance. His work is quiet,
understated. intelligent. informed bye nice
sense of humout, finely erafted without
overtly displaying its technique. Blue Sus-
rise isscarcely one of the mgjor books ofthe
year, but it's avery pleasing one. O

Hebert with
Anglo-Saxon
fladr

Poems, by Anne Hébert, trandated from
the French by A. Poulin Jr.. Quarterly
Review of Literature Poetry Series (Prince-
to”. New Jersey), 60 pages, 510.00 paper.

By ALBERT MORITZ

THIS NEW ENGLISH version of Anne Hébert's
poems displays the qualities that have made
A. Poulin, Jr.’s 1977 trandlation of Rilke's
Duino Elegies and Sonnets io Orpheus
perhaps the most admired and quoted book
of poetry to appear recently in the United
States. Poulin, a distinguished American
poet, anative of Maine but of French
Canadian descent, points out in an after-
word that this work “marks the first time
that a relatively substantial collection of
Anne Hébert’s poems in tnndation has
appeared’” in the U.S. Hébert herself has
asssted in his translation end selection from
her Poemes (1960}. He renders 10 fewer
poems than did. Alan Brown in his still
indispensable Poems by Anne Hébert
(Musson, 197.5).

Poulin refers to the work of Brown and
F. R. Scott, and the many words and
phrases he shares with them certainly rep
resent not coincidence bet careful study and
use of the'prior versions. On the other hand.
numerous words, lines. and passages are
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seen fmm a fresh, revealing angle. The
book’s chief importance. however. is the
new tone Poulin has found in Hébert — a
more colloquial, speech-based tone than
wy heard by Scott and Brown. With
Hébert, as with Rilke, Poulin achieves a
voice that does not disguise the poet's own.
and yet speaks a language based on standard
conversational English. The poet’s beauty
and intensity are made to rise directly out of
our daily talk.

Generally, Scott also draws Hébert out of
astandard modern English, bet it Is clearlya
written. more literary language than
Foulin's. Approximately the same is true
for Brown, who in addition goes further
than the other two toward emphasizing a
note of hientic, incantatory surrealism.

These distinctions are more cumulative
than local, bet canbe observed to some
extent in brief passages. Here are the three
versions of the first stanza of **La Chambre
Jermée™. Poulin:

Who led me here?

Surely someone

Breathed on my heels.

When did that happen?

With what quiet friend's compliciny?

The toral consent of what long night?
Brown:

Who can kave brought me here?

Surely there was someone

Breathing at my keels.

When was all this done?

With the complicity of whar quiet friend?

The decp consent of what long night?
Scott:

Who then brought me here?

There was certainly someone

Who prompled my steps.

Bur when did that happen?

With the connivance of what quiet friend?

The deep approval of what long nighs?

Both Canadian translators are more con-
cerned than Poulin to preserve the compara-
lively latinate syntax of French. Combined
with Hébert's solemn. unadorned nouns end
verbs. this leads their translations a gnomic
formality appropriate to one side of
Hébert's genius. But Poulin’s Anglo-Saxon
compression and speed result in a poetry
that. though still reserved and commanding,
impresses es with its urgent relevance.

Poulin’s Hébert appeals as one segment
of afive-book volume published by Theo-
dore Weiss's Quarrerfy Review of
Literature. After more than 30 yearsas a
magazine, this distinguished publication
has decided to produce instead two omnibus
volumes per year. each containing et least
four complete books. Of the 10 books in the
first two volumes, Poulin's Hébert is the
best by a very great margin indeed. Itistobe
hoped that it will soon be available sepa-
rately, perhaps expanded and without its
occasional typographical errors
(“scapulas” — meaning “shoulder
blades’ — esa tnndation of seapulaires,
when surely the comrect ‘“scapulars® was
written). Poulinhas produced a book of
great importance to both of Canada's
literatures. DO
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GIFT BOOKS

HAPPY HAIDAWAYS

Although the emphasis is on the rugged West this season,
there are plenty of other treats for those who measure
out their lives in coffee-table books and talk of'Michelangelo

produced by Christopher Hume

THE WEST

THIS 1s THE year of the West in Canada.
Publishers have spent considerable energy
discovering Canada west of the Rockies.
Perbaps the proper word is *‘rediscover-
ing™: the big item this season is Pacific
Northwest [ ndian art and ther€'s nothing
**new"" about a cultural tradition that dates
back thousands of years. The appearance of
these books — there are five — is a result of
the general rebirth. or renaissance. the
native arts are experiencing throughout
Morth America. Last year saw Pollock/
Sinclair’s The An of Norval Morrisseau, a
large and colourful production that has
enjoyed some success. Before that. and
sincethe early 1960s, it was Inuit prints
and carvings. The only really **new’’ native
art is that of the Woodland Indians. (It can
be dated fmm the “discovery” of Morris-
seau in 1962 by Toronto art dealer Jack
Pollack.) The case of the Pacific Indians
diffen hugely: they have concentrated on
adapting ancient art forms ko present-day
technology and econcmics.

Most Indian languages have no word
for “*art™. So it took awhile for the corfeept
tosink in. But it did. And with good result.
Haida carver and printmaker, Robert
Davidson, isan excellent example. If one
individual can embody the changes North-
veest coast | ndian ant has undergone in the
last 15 years, it must surely be this man. Hi
story istold by Hilary Stewart in Raobert
Davidson: Haida Printmaker (Douglas &
Meclntyre, 117 pages, $24.95).

Bom in the Queen Charlotte Isiands,
Robert Davidson benefited from e remark-
ably traditional Haida upbringing. To non-
Indian eyes. the Davidson family would
have appeared poor; their one-room house
had no ranning water orelectricity. None of
that bothered young Davidson. Author
Hilary Stewart tells us, ‘“What young
Robert’s life lacked in modem facilities wes
made up for in the warmth and love of
family and relatives” Fmm a very early
age Davidson showed a strong interest in
carving. He produced his first miniature

argillite totem pole before he was 13. He
learned from both his father and grand-
father, who perhaps kept in mind the fact
that Robert Davidson's great-grandfather
wag the renowned Haida carver Tahayren
(Charles Edenshaw). By the age of 19
Davidson was studyirig with mastersculptor
Bill Reid. Two years later he had achieved
enough recognition to be teaching at K’san,
the reconstructed Haida village near Hazel-
ton. B.C., which houses a scheol for Indian
artists. .

In 1969, Davidson, *‘saddened. .. that
there was no art in [his] village [Old
Masset], nothing left of the greatness he had
come to know about” . decided to carve and
erect a totem pole. It would be raised amid
much pomp and circumstance and & great
potlatch. The project started quietly but
when CBC and NFB film créws amived, the
villagers became excited. The pole-miring
ceremony was directed by Davidson's
89-year 0ld grandfather, one of the last to
remember old Haida ways. Three weeks
latex the old man died.

Davidson took up print-making because.
he wanted “ something inexpensive to offer

MYFANWY PHILLIPS

for sale’. From his rather modest first
efforts in 1968, he has developed into one of
the most accomplished Haida printmakers
to have appeared so far. Hilary Stewart’s
book follows hll growth and progress, print

by mint. It makes for remarkable viewing
& dreading.

Of all the Pacific Northwest |ndian arts,
argillite carving is the most exclusve. And
for good reason; argillite, a soft, jet-black
slate (carbonaceous shale, for those who
cere t0 know) is unique to one remote valley
in the Queen Charlotte Islands. For cen-
turies it remained a Haida secret. In the
hands of Haida carvers, argillite was trans-
formed into miniatur e totem poles. bowls,
boxes plates, and so forth. Much of the
mystery surrounding this ancient art has
been cleared up by Leslie Drew and Doug-
las Wilson's Arghlite: Art of the Haida
(Hancack House. 300 pages. $40). Wilson,
himself a Haida carver, and Drew. a
repotter and editor, have done a thorough
job of illuminating virtually all aspects of
argillite carving and earvers. Their book
comes copioudly illustrated end is a high-
light of the season.

Next we have Objects of Bright Pride
(Douglas and Mclntyre. 128 pages,
$22.95). a catalogue prepared by Allen
Wardwell to accompany an exhibition of
Northwest Coast Indian art et the American
Museum of Natural History. The book
contains numerous illustrations. many in
full eolour and all absorbing. Thetitle
comes from Bill Reid, the Haidacarver. His
words deserve repeating:

It is easy to become entranced by the soft
curtdin of age, seeing this instead of what it
obscures. AN ugly building can make a
beawmtiful ruin, and a Deautiful mask in the
dark of many yam. softened by wear,
becomes a Symbol which tells us that the
cycle of life, death, decay and rebirth jSa
netural and beautiful one.

This IS Net what their creators intended.
These were objects of bright pride, to be
admired iN the newmess of their crisply
carved |ines, the powerful flow of sure
elegant curves and recesses — yes, ad in
the brightness of fresh paint. They told the
people of the completeness of their culture,
the continuing lineages of the great
families, their closeness to the magic world
of universal myth of legend.

The objects in the collection are more
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SHERMAN HINES - RAY GUY

OUTHOUSES OF THE EAST
Text by RAY Guy
Photoprsphic by Sherman Hines

$9.91

This is rhe photographic study of rural
conventences that has taken Mr. Hines
across fields end bugs. He has caprured
in full photagraphic colour rhe seat of
many sulitary sojourns which, with
Ray Guy's humurous text becomes a
handsome hardcover buuk. Nuw id irs
svcond printing, OUTHOUSES is a
proven beseseller from coast to coast.

72 pages 50 enlonr plates

—

Aflantic Canadal

SHERMVAN HINES

[ T

ATLANTIC CANADA
Photugrapin by Sherman Hines

$2495 60 pages 100 colanr plates

A portfolio of glorious images

depicring the landscapes and lifestyles
of the four provinces, New Brunswick,
Nova Scotia, Prince Edward Island and
Newfoundland and Labrader. It is an
ideal gift for all who wish to celebrate
the pastoral beauty of the Atlantic coust

Nimpus PUBLISHING LIMITED

P.O. Box 9301
Station A. Halifax
Nova Scotiz B3K 5N5
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artifacts than art. The masks, pipes. blank-
ets, charms, cooking utensils. and daggers
all bed a purpose. Usefulness. however,
didn’t preclude beauty. Pacific Northwest
Coast Indians never talked of **ant, but
they did have a hiihly developed aesthetic
sense. Even the most utilitarian items —
spoons and ladles-provided an oppertun-
ity to decorate and celebrate.

Many pieces in the museum were origi-
nally made to be used in various cere-
monies. This proliferation of rituals, so
characteristic of West Coast Indian life, is
partially explained by the natural abundance
of their lend. All basic requirements of life
— food, shelter, and clothing = were
readily available, “ It has beensaid,” writes
Wardwell, “that the Northwest' Coast In-
dians attained the highest development of
any culture evertoexist without thebenefits
of agriculture and animal domestication."’
Freed from the constant demands of daily
survival. they “had time for the develop
ment and enactment of elaborate cere-
monies end for the creation and menu-
facture of the objects that were to be used
with them.” The remnants of these once-

*flourishing civilizations are on display in
climate-controlled museums and galleries,
If you ean't make it to the exhibition, the
catalogue is an excellent altemative.

Arnourishes the hungry soul: bodies
crave food. And so the people of K'san have
given us Gathering Whet the Great Na-
ture Provided: Food Traditions of the
Gitksan (Douglas & Mcintyre. 127 pages,
$18.95). The Gitksan people, members of
the Tsimshian tribe. lived in north central
British Columbia around the Skeena River.
Their diet was as diverse as the flora end
fauna of their environment. In the old days,
all the Gitksan had to do was gather end
enjoy. “It was a good time.” say the tribal
elders. “There was no need for our ances-
tors to work et gardens, because so many
roots end berries and plants just grow hen.
Them was no need to grow beef or pigs.
because lots of goats, caribou. deer. groun-
dhog, porcupine. and beaver lived close

IOyAr'n'on'g the delicacies described are pine
noodles (not needles, noodles), boiled
moose nose. roast rabbit ears. smoked end
roasted porcupine (*‘It tastes better cooked
over an open fire'"), barbecued beaver tail
(“The main thing torememberabout beaver
tail is not to overcook it.. .*") plus many
more. Also included are chapters on pre-
serving and storage, cooking methods. and
-for a particularly revealing few pages =
etiquette: “A well-brought up person did
not speak unnecessarily whileeating nordid
he refuse proffered food.” The Gitksan
answer to the agé-old problem of being
unable to finish the meal is a model of

" simplicity; ““If there was more than he conld

possibly eat he .. packed the food ina
container and carried it home.” Instead of
noisy thank-yousandcopious compliments,
Gitksan guests would happily smack their
lips and emit loud. satisfied burps.
Gathering Whai the Great Nature Provided
struck me ag a very unprepossessing book.
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Although one might approach it the way one
would a snack - expecting little == the
K'san people have put logelhér_a feast Ehat
leaves the reader “full and pleasantly
satisfied.

From pine noodles to celluloid. .., Film
buffs will be fascinoted with a rather curious
book from Bill Holm and George Irving
Quimby. Edward S. Curtis in the Land of
the War Canoes (Douglas & Mclntyre,
132 pages, $18.95). Curtis. the great
pioneering photogropher, spent three de-
cades working on his classic 20-volume
photographic history of Nerth American
Indians. **[ went to pro'duce en irrefutable
record of a race doomed to extinction,” he
raid. pnd did just that. In 1914. Curtis made
a drama-documentary flm about aboriginal
life among the Pacific Northwest Indians.
Despite rave reviews in New York and
Seattle, it was a box-office bomb; Curtis and
his backers lost their shins. For some
unknown reasen his movie. In i Land Of
the Head Hunters: A Drama Of Primitive
Life on the Shores OF the North Pacific, got
lost shortly afterwards. The world forgot
about its existence until 1947. when George
Irving Quimby aceidentally stumbled on it
while sorting through an old film collection
donated to the Chicago ‘Field ,Musenm
(where he sewed es curatdr). Running the
ancient nitrate reels throngh a projector, he
immediately recognized the -work -as
Curtis’s. Unfortunately it exploded. Thus
began a 20-year, $25,000 odyssey that saw
the film restored, edited, sound added, and,
now. the publication of this book.

The authors actually tell four stories: the
sage of Curtis: the making of the film: the
film iself, and their adventures piecing it
together. When Curtis reached the North-
west Coast, he had already completed work
on the Navajo, Apache. Sioux. Crow and
Cheyenne tribes. He had met, interviewed,
and photograplied such men as Chief Joseph
and the legendary. Gemnimo. Despite the
romance long associated with those names.
it was the Kwakiut! Indians to whom he
devoted the largest of his'20 volumes and
his only film.

Inhabiting the coastal area around Nootka
Sound, the Kwakiutl possessed a rich and
dramatic ceremeonial life. Although in al-
most constant comtact with Europeans since
the late 1700s, Kwakiutl culture remained
relatively whole in 1914. When Holm end
Quimby had finished restoring Curtis’s
film, they immediately took it to Port
Hardy, B.C., to show the local Kwakiutl,
some of whom knew original cast members.
It was the Kwakiutl who suggested that a
sound track be added and undertook to
provide it.

The text is clear and congise and full of
fascinating titbits. But the many phote-
graphs are what make this book so extra-
ordinary. Most are production gills. The
best were shot between takes: Curtis’s fierce
head-huniers turn out to be overgrown boys
having a good time hemming it up for the
cameras.

Holm and Quimby deserve much credit
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for ther efforts to restore Curtiss film. It is
something they accomplished with obvious
skill and much love. Together they have
added achapterto film history and provided
an affectionate, intimate glimpse of Indian
life.

It didn’t take white men long to realize
that the Pacific Northwest is one of the
richest natural settings in the world. For
architects. the coastal regions running from
northern Oregon to southern British Col-
umbia have provided some measure of
ingpiration. Dick Busher and Harry Martin,
photographer and architectural writer, ex-
plore**one of the most distinctive and
distinguished regional styles of residen-
tial architecturs in the world”. Called
Contemporary Homes of the Pagific
Northwest (Douglas & Mcintyre. 224
pages, $37.50), their book offers some
mouth-watering examples of what can be
accomplished when the well-hegled decide
to pool resources with the best architectural
talent available. The book takes a detailed
look at 32 houses designed by 22 architects.
Busher's photographs reveal, plate after
plate, how a vasiety oftastes and styles have
bzen adapted toaspecificenvironment. The
major architectural objective is to conform
to the natural setting without disturbing it.
On the West Coadt, problems stimulate the
architect and the solutions delight the client.
Therest of us must remember that there are
laws against trespassing. | n the meantime.
we read and dream. ...

The historic Yellowhead Route traverses
the country from Prince Rupert,, B.C., to
Portage |a Prairie, M an. From its begin-
nings in the early years of the fur trade. the
Yellowhead Route has been transformed
into & modem interprovincial highway.
Starting at the misty Pacific coast, through
the snow-covered peaks of the Rockies to
the endless flatness of the prairies. the
Yellowhead Highway offers nearly 2.000
miles of incredibly vasied landscape. With
The Yellowhead Route (Oxford. unpagi-
nated, S14.95). Oxford University Press
continues its wholly remarkable Regional
Portraits of Canada Series. Fully aware that
these books are meant to be seen rather than
read. the people at Oxford concentrate or
the visual. Some are better than others, but
of thel7 booksin the seriesthereisn’t one
clunker and The Yellowhead Route, with
photographs by John de Visser, Bill Simp-
kins, and Robert Taylor, rates as one of the'
bast. By avoiding artiness. the three con-
tributors to this book succeeded where
many would have failed. Theirs isa crisp.
clean. unsentimental record; the camera is
new allowed to intrude. The pictures do
the talking.

Saslintchewan Landseapes by Rusty
Maedonald ( Western Producer Prairie
Books, 91 pages. $24.95) comes across asa
sdl-intentioned book by a man who has
deep attachmentsto that province. The
author, a veteran jour nalist and winner of
the Kadak I nternational Color Certificate of
Excellence, doesn’t get a fair shot at
displaying his talents because of the book's

poor reproduction qualities. It can't com-
pare, for example, with the Oxford series:
the colours never ring true and somé
pictures ar e downright fuzzy. Each photo-
graph comes with a short excerpt fmm
prairie literature. Saskatchewan% land-
scape has not been done justice.

The Canadian nerth has been discovered
once again. Thistime the explorer is
British-born artist and writer Ted Harrison.
His book, The Last Horizon (Merritt, 112
pages, S24.95). represents a triumph of
production over content. The strongest
adjective that comes to mind is nice — a
nice book by an even nicer man. For an
artist. Harrison makes a nice writer. His
stories, nice]y told. possess a niceness that
makes the reader T&1 nice, The introduction
by Pierre Berton (it too is nice) must set
arecord: How many has he written so far?
My main complaint iswith Harrison’s
painting: | wish I could be nicer but. . let’s
justsay they'renotso nice. Foran artist who
relies primarily on colour, Harrison gives
every indication of being the visual equival-
ent of tone deaf. The word gaudy comes
close to describing his work. Redtricted to
black-and-white, Harrison fares much bet-
ter; his drawings are the most successful
aspect of the book.

The following books fmm eor about the
Wedt are expected this fall but were not yet
available as we went to press: A Picture
History of British Columbia. by George
Woodcock (Hertig); and Canada/The

Mountains, by Randy Morse (McCleland
& Stewart).

ART BOORS

THE GREAT Canadian Art Boom continues.
A new gallery opens in Canadaalmostevery
day. If the hoom continues much longer.
there will soon be thore artists than philis-
tines. For publishers this must be good
news; art is the stuff of which big, expensive
gift books are made. Thisyear’s crop may
lack the glitter of the 1979 offering but alot
of ground has been covered and the choices
are many.

The Canadian art book of the year is
unquestionably Paul Duval's extravagant
look at the last surviving member of the
Group of Seven. A.J. Casson/His Life
and Work/A Tribute (Cerebus/Prentice
Hall, 285 pages. $75). By virtue of his
membership in the Group of Seven and his
longevity = he was born in 1898 —
Carson’s paintings are probably the most
sought-after of any Canadian artist. His
exhibitions at the Roberts Gallery in To-
ronto open to long. anxious queues. When
the doors are finally unlocked, 2n lovers
practically wrestle each other to the ground
making sure they don’'t miss their chance at
what may just be one of the master’s last
works. Afterthe dust has settied a few hours
later. the walls are plastered with little red
gickers signifying that all has been sold.
Unused cheque books are put back into
well-lined pockets; the unlucky will have to
wait for the nexvshow.

WHERE'S THE FIRE?
by Elizabeth Witlmot
Miss Willmot takes the reader back
to the early days of tire fighting in
Ontario when fire brigades consisted
of volunteers who passed leather
water buckets from hand to

hand. $17.95 cloth

Greft Books
From Gage .

gage PUBLISHING LIMITED

NORTH AMERICAN BIRDS
OF PREY
text by William Mansell
paintings by Gary Low
Forty-eight full-colour portraits
by Canadian artist Gary Low
capture the twenty-six most widel
distributed species of falcons, hawks,
eagles and owls in their habitats.
They are accompanied by Mansell’s
lively and informative text.

S29.95 cloth
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Coming Soon
from
Clarke Irwin

DRAPEAL
Brien MeKennea
cne Svsanr Purcell

This magnificent piece of
reporting is the first biog-
raphy of Jeon Drapeau

the political dreamer whose
grandiose vision lay behind
Expo '67 and the Montreal
Olympics, and the man who
domuinates the city to this
day Three years of meticu-
lous research coupled with
innumerable interviews
hove led too behind-
the-scenes biogrophy that is
also a full-scale lifeond
hmes @ vigorous portrait
of Quebecand Montreal
from 1916 to the present.
On ascale appropriate to its
subject, this fascinating
bool: crackles with on
energy resembling thotof
Mayor Drapeau himself.
Illustrated

320pages
$14.95 hardcover

Available at better
boo):stores across Canada.

t“‘fﬁ) Clarke Irwin
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Casson was nota founding member of the
Gmup; he didn'tjoin until 1926. Writing of
Casson and Frank Carmichael, Dennis Reid
says they "never approached the position of
leadership held by [A.Y.] Jackson and
[Arthir] Lismer. Both remained modest. if
enthusiastic followers of the Group
style.... Casson in particular produced a
number of large oils. .. that. . . areuniquely
his own in color and mood.” Duval doesn’t
provide a critical appraisal of the artist es
much as en affectionate biography. More
then anything, the book is a visual pleasure.
Eighty-seven colour plates, all chosen by
Casson, highlight this giant publishing
effort. If the response to Duval’s book is as
overwhelming as it has been to Casson’s
paintings, book-store owners had better hire
bouncers.

On much less exalted scale is Jetrold
Morris's latest volume. 100 Years of
Canadizm Drawings (Methuen, 197 pages,
$16.95). Morris occupies @ unique position
on the Canadian art scene. Not only does he
say what he thinks, in terms that can be
understood, he also has a sense of humour.
One gets the impression that Morris isa man
not easily impressed, yet his love for the
medium always shines through. Because
drawing hus remained beyond the normal
preoccupations of Canadian critics and
collectors, Morris’s selection gives a new
perspective on the artists included. Draw-

‘ing, he tells us. demands to be Viewed as an

art form in itself, not simply as a preparation
for paintings or sculptures.

The most scholarly work tbii year comes
from Dennis Reid. Our Owvn Country
Canada: Being An A-t ¢f the Na-
tional Aspirations of the Principal Land-
scape Artists in Montreal and Foronto,
1860.1898 (National Gallery of Canada,
454 pages, $29.95) is its full title. Reid
opens with a couple of interesting **cautio-
nary quotes™: ‘This is not the absolute
truth — don’t believe everything | say."
(From Jean-Luc Pepin, whosuggested these
words precede #ll Canadian history books.)
Whether we believe everything Reid says.
there’s certainly enough of it. His text is s
exhaustive as the title. The mest thorough
study yet of en especially intriguing era of
Canada’s development, Reid’s book is
required reading for serious students of our
country’sart history.

Andre Bieler has spent his lifetime
somewhere just beyond the mainstream of
Canadian art. During his 83 years Bieler’s
contribution has remained all but unrecog-
nized. In addition to the 27 years hespent at
Queen’s University es Professor of Aft and
Resident Artist. Bieler organized the his-
toric Kimgston Conference of 1941, which
led to the creation of the Federation of’
Canadian Artists. Bern in Switzerland in
1896, he arrived in Canada in 1908, almost
12 years old. He returned to Europe to fight
in the First World War, and later to study
painting.

During his lifetime, Bieler has embraced
a number of styles, all very colourful and
pleasipeg to the eve. He isa thoughtful
painter whose paintings of rural Quebec and

[ -

its inhabitants are evidence of deep
humanitarian impulses. More than any
other book, Frances K. Smith’s Andre
Bieler: An Artist’s Life and Times
(Merritt. 176 pages, $34.95) should serve to
make the artistbetter known in Canada. For
that reason it k en important book. Smith’s
book is entirely worthy of its subject; the
many colour reproductions are of excellent
quality and her text does & competent job of
telling the artist’s story.

David Douglas Duncan’s Viva Picasso
(Penguin. 153 pages, $19.95) is the hap
piest book of the lot. Picasso would have

. been 100 in 1981 so Duncan, a good friend

of Picasso’s for 20 years, prepared this
celebration. Duncan’s photographs show
Picasso at work, at playorboth. (Of ten they
were the same.) Sometimes he is portrayed
sitting and staring pensively et one of hi
own canvasses. In other shots. Picasso
clowns with his kids, with Cocteau, with
whomever. Duncan’s pictures are wonder-
ful —every one of them. Picasso combined
endless energy with unlimited creativity.
Here we see him surrounded by the clutter
of his studio: elsewhere he turns the skeletal
remains of a fish eaten at dinner jnto instant
art. Blake wrote about energy being eternal
delight. Picasso surely knew whet Blake
meant.

The Great Book of French Impres-:
sionism by Diane Kelder (Methuen, 440
pages. $110) is just that. Reading it might
be almost as good for the muscles es
pumping iron. This gigantic production
should be shown only on gold-plated,
diamond-encrusted coffee tables. Pictures
galore, with a text printed big enovgh forthe
sight-impaired, make this volume stand out.
Come to think of it, the book is so big and
lavish, it should probably be given a table
all its own — far away from any coffee
drinker.

“*Srarting out to write about Karel Appel
makes one feel like a mosquito ina nudist
colony - one does not know when to
begin.” With these words Marshall
McLuhan opens his introduction to Jean-
Clarence Lambert’s Karel Appel: Works
on Paper (Methuen, 256 pages, $71.50).
The book k another visual beauty, but
there’s too much author end not enough
subject. Appel’s colourful and chaotic
paintings are accompanied by little poems
(“Clown 1want to be like yowThe anti-
robot®”) as well es text. But anyway, the
best feature of the book is Appel’s art. All
261 works were chosen by the big Appel
himself. They are typical of his playful.
always happy approach to art. “My artis
childlike,” says Appel. One can almost
hear the smile in hiswords; certainly one
can seeit in his painting. Appel’s pleasure
in form and colour make this book a delight.

A number of art books were still in the
works es we went to press. Clarke Irwinis
offering Rebecca Sisler’s The Royal
Canadian Academy (224 pages, $24.95).
Thii year k the centennial of the Academy
end author Sisler chronicles its history. One
hundred eolour plates end en additional 100
black-and-white photographs will be in-
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cluded. Collectors and dealers will no doubt
look forward to Art Auctions: Sales and
Prices, 1976-1978. edited by Harry Camp
bell (General Publishing). Also from Gen-
eral Publishing is & six-book serfes entitled
The Artist’s Pointing Library.

PROTOGRAPHIC BOOKS

PHOTOGRAPHY HAS not been ignored. The
most interesting new face-on the photo-
graphic scene belongs to Joyce Baronio.
Her book (the first) is called #42nd Street
Gtudio (Beatty and Church. $50). If con-
sists of 41 photographs taken in her studio
located on 42nd Street in the heart of New
Yorl's sex industry. The subjects — all
locals —= dmp in between sets to pose For
Baronie's curious camera. Most are erotic
entertainers — strippers, bondage and dis-
cipline parformers, porno movie stars, and
so forth. Some glare into the camera, others
leer: one well-known stripper brought along
her partner, a young male lion. to romp
with.

And so we asked: **What's a niice young
girl like Joyce Baronio doing in a place like
42nd Street?™ “‘Fantasy,” she explains,
“has always been important to me.” After
years of beuutly contests, parades, tractor
pulls. square danees, horse shows, and so
on. she decided she wasn’t getting enough:
“| got tired of finding Fantasy only on the
weekends. " That problem was taken care of
by 42nd Street. where it's Free-floating
fantusy 24 whores a day. Erotic entertainers
suit herneeds perfectly: **They're not shy.™

Baronio™s major concerns are, however,
photographic. Once thefilm has been
exposed her subjects cease to be people and
become pictures instead: “The solutions to
the problemsare photographic.” And
photography is something this 34-year-old
Long Islander takes very Seriousg. After
graduating Phi Beta Kappa from hio’'s
Kenyon College, she entered Yale to study
with Walker Evans. He impressed on her
the value of natural lighting. Now she
imsists on sunlight; nothing else will do.
Baronio has said that photography comes
closer to literature than any other art. She
considers herself a stay-teller and it's hard
to disagree. Her picturés sometimes re-
pulse. sometimes amuse. but always in-
trigue.

The Art of Canadian Nature Photo-
graphy, edited by J. A. Kraulis (Hurtig,
128 pages, 527.95). is a different kind of
book. Kraulis givesa splendid behind-the
scene look at 37 photographers. Not only
does he detail Be technical aspects of their
work. but also he tells how they manage to
avoid getting killed by imitated subjects.
Stephen J. Keasemann gives some helpful
hints to those planning to snap an wrsus
horrihilns: “ There is arule of thumb. If you
arc using a 200-mm lens and the grizzly bear
fills your frame. you're in trouble.”* It's
such titbits that make this book so entertain-
ing and so helpful. Examples of the best
nature photography being done in Canada
abound. Reading this book gives one as
much insight into photography as it does

Storytelling.. . . . .

a fine and ancient craft
now perfected

by Caedmon’s collection of

children’s story-lime records.

For Christmas
The Story off the Nutcracker
combines the perfection of Claire Bloom’s
story-telling with Tchaikovsky's expressive
and well-loved music.
The same superb combination is heard
on one of Caedmon’s newest releases —
the Iyrical, beautiful Sleeping Beauty. *

casonon
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Codurelh, Eranest \sscramet
And consider the delights of
Paddington for Christmas, told by .
the author, Michael Bond.

Let the Caedmon label introduce your
children to this wonderful world this
Christmas. You'll find Caedmon in most
fine book and toy stores.

Caedmnon
Ste. 1600,100 Addlaide Street West,
Toronto, Ontario MBH 1S9 Tel. (416) 362-6483
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v:ildlife. For these reasons alone. it comes
highly recommended.

And now, ladies and gentlemen. the most’
spectacular photographic/art/gift book
ofall time. Itcomes intwo volumes, weighs
65 pounds, measures 17 by 20% inches,
costs a mere $5.400, and is entitled The
¥ otican Frescoes of Michelangelo. Forsix
months. well-known art photographer
Talashi Okamura spent his evenings climb-
ing a scaffold erected nightly in the
Sistine Chapel and taking pictures Of
Michelangelo’s frescoes. No expense was
spared. Even the printers had to clamber up
the scaffolding to check the proofs.
Winety-nine of the book’s images are
printed life rite. So accurate and complete
is the production that the publishers promtise
**u truth, claxity and intimacy never before
possible™*. (Too bad it’s justa book.) The
twa volumes are currently touting Canada,
Significuntly, this marks the first time a
bok, ot jts author, has been sent to make
the rounds. Only 600 copies have been
printed and Canada rated no more than 25.
Seversl have already been sold so prompt-
ness is advised. Methuenis handling Cana-
dian distribution. An advance of $1,000
will be required. Of course, for that money
youL just might be able toammange a trip 1o the
Vatican to see the real thing.

The Lipman sisters. Marci and Louise.
have ecamed up with Lester & Orpen
Dennys to produce a kind of sequel to their
very successful previous collaboration,
Twenn/Twenny. The new book Images:

Contemporary Canadian Realism
($14.95) consists of 20 reproductions, suit-
able for framing. of works by an equal
number of Canadian painters. All type of
realism — tmagie, photo, super. and hyper
— are represented. Most big names on the
figurative art scene are included; names
such as Danby, Pratt. St. Clair, Colville,
and Forrestall.

Also expected: Clarke Irwin will release
Rick Butler’s Vanighing Canada any day.
Butler has assembled some 250 photo-
gsaphs of Canada all taken before 1914.
And Gage has announceda bock by Nina
Nelson, called simply Canada. All we
known is that the photos can be expected to
be superb.

MISCELLANEOUS

THE WEIGHT1EST offering of the year in the
reference category is the monumental
Cambridge Encyclopedia of Archacology
(Prentice-Hall, 495 pages, $35). edited by
Andrew Sherratt. In addition to highly
detailed chapters on humanity’s earliest
eras, there are interesting sections devoted
to the development of archaeology itself.
Whet makes all this so intriguing is the fact
that archaeological science has undergone
something of & revolution during the past
decade. Technology has enabled modem
man to hob-nob, in a sense. with his distant
ancestors. Each chapter comes from the pen
of a recognized expert in the field. The
reader can be assured he or she is getting the
facts straight from the Ur text.

The Dictionary of Imaginary Places
(Lester & OrpenDennys, 438 pages,
S24.95. $29.95 after Dec. 31), by Alberto
Mangpel and Gianni Guadalupi, tops off the
long list of books chronicling the fantastic.
Fantasy has always been a part of human
experience but these days we seem to be
growing deadly serious about it. There's
something almost contradictory about the
notion of a dictionary of imaginary places.
The first place I locked for was Hell: it
wasn'’t included. Neither was Heaven. Not
to worry. Gynographiais listed. Inceseyou
don’t know, Gynographia is *‘a country
where women are totally dominated by
men. and where all laws are entirely
depepdent on the will of the male”. The
dictionary tells more about this curious
place but. unfortunately, “its location re-
mains unknown. .".80 much for Gynog-
nphia. Whet about Jabberwocky? Again
location remains 2 mystery. but the authors
deduce it probably exists “somewhere in
England”’. Unfortunately, “the only infor-
mation on this place is contained in an
Anglo-Saxon poem published in Looking-
Glass Land”. The country ['want to visit is
Romancia: “Legend has it that travellers
who enter by the Gate of Love leave by the
Gate of Marriage.” The climate is much
better than Canada’s: “The air is so pure
and nutritious there is no need to eat. The
two main foods of this area are air and
love.” By the way, all Romancians are
“young, healthy and very beautiful”. But
best ofall, ‘*whoevertravels will become as

books you’ll love to give ...
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Take My Family ... Please!
Garv Lautens, Hlusirations by Lynn
Jannston

Gary Lavtcns. Toronto Star columnist for
nearly Leenty years, has writien the definl-
twe book onhwng and loving al home with
avale. three kids and Sarah. the wonder
Jog Here, al fasl. 15 thefnside story about
the struagle of ks chitdran fo survive their
vpbringmag i an unbroken home. To help
Sary Mustrate the point. the wonderiph
Canadian cartoomst, Lynn Johnston has
penned a fulanous raft of polgnant car-
toons T tatented combinatwon has pro-
duced what we ik is the ideal Family gift
begk for vou ta guwe to anyone you kaow
wha likes tofaugh!

§9.95 cloth

Galaxies

nny .. . fascinating. .

[The Great Canadian Ghef's

Timothy Ferris

A swnning celebration In test and photo-
graphs of the wonder and beavly of the
unlverse e inhabit. The photographs —
39 in cotour. 106 in black and white —
have been taken by astronomers at major
abservatories around the world. Here Is a
succincl hisiory of galactie discovery
linked with a vispal panarama af the colour
and form ol the ultimate environment —
the univarse.
224 pages
$89.85 cloth

Personal Recipe Book
Designed and illusiratad by Brian Fray

This eniertaining and useful book is de-
signed Just for you lo record your own
porsonal recipes. Divided into numerous
chapters, such as Breads, Meals, Des-
serls, fo name a few, each chapter is
hilariously and generously illustrated.
Your recipe book measures 6 x 9, has 104
papes and contains a metdc conversion
chart as well as weighls and measures, a
section on cooking substilutions and Is
Viro-bound tolay convenlently tiat on your
klichan counter. You'll come to love shar-
Ing your recipes with the delightiul Great
Canadian Ghel. .
$6.95

The Great Canadian Chef Wall

Calendar s al50 avallable at §5.95.

The Myslery of Migration

The story of nature’s traveller
through (ke cycle of the seasons

Dr. Robin Baker

Why do specles migrate? More Intriguin
slill, hovr do they achleve such plnpoit
navigation? Man is lost without compass
chronometsr and sextanl. yet the tin
Sedge-warbler flies 2500 miles to th
African savannah and reterns fo the sam
nest site. The vartely ol spetias which o
migrate Is astounding — not only bird
and fish but plankton, frogs and salman
ders display migratory patterns. This con
cise, informative and densely flustrate;
gift book examines the remarkabl
phenomenon and mystery of migration,

256 pages, 112in {ull calour
Over 300 Hlustrations, including maps

$529.95 cloti

John Wiley & Sons Canads Limited.
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beoutiful as its inhabitants™”. What are we
vaiting for?

If turkey vultures. rough-legged buz-
zards, sharp-shinned hawks, and the like are
what make your imagination take flight, this
is your lucky season. William Mansell and
painter Gary Low have put together a
detailed. beautifully iflustrated, and ex-
tremely readable North American Birds of
Prey (Gage, 176 pages, $29.95). Low’s
paintings have a strange, almost foreboding
quality reminiscent of Alex Colville. His
work transcends wildlife art. He arranges
his canvasses so that the viewer wants to
look beyond. The action is either about to
happen or is going on where we can't see it.
Manse]l's text combines ascientific concern
for accuracy with an enpaging informality.
His knowledge and afiection for these
winged carnivores is in evidence through-
out. Closet bird-watchers be warned: this
book will bring you into theopen. No matter

first impressions
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whet the neighbours may think, some
people are attracted to bii. Not to be
outdone. the Univemsity of Toronto Press
has brought out an exquisite study of Nertk
American plants — And Some Brought
Flowers (164 pages, $24.93), selected and
introduced by Mary Alice Downie and
Mary Hemilton. The delicate. precise
water-colours are the work of E.J. Revell,
Each of the 70 entries == from ash to
wintergreen — comprises a painting and
quotations from a wide, selection of early
explorers and settlers. The title comes from
an account of Martin Frobisher's arrival et
Labrador in 1576: *{He commanded his
company if by any means possible they
could getashore to bring him whatseever
thing they could first find .. end some
brought flowers.” Revell’s many minor
masterpieces are the chief glory of this
quietly beautiful book. The more one looks.
the more one finds. O

by Douglas Hill

From Gothic houses to mildewed shamuses,
the old genres are always the best genres

INOdd’s End. by Tim Wynne-Jones
(McClelland & Stewart, 228 pages, $14.95
cloth). the folks et Seal Books have chosen,
finally, a first-nte book for their $50,000
first-novel award. Qdd’s End is inventive
and skilfully written. yet trendy enough to
agsare commercial success.

As the novel begins, Malcolm and Mary
Close the’s an English professor, she's a
painter! are returning to their isolated home
tQdd’s End) on a peninsula in Mahone Bay
on MNova Scotia’s south shore. They find
candles lighted snd a lavish meal prepared,
but no cook and no explanation. Days pass,
and peculiar and disturbing events occur;
it's obvious that someone is trying to
frighten them. and succeeding at it. By the
conclusion, Malcolm and Mary are nearly
driven apart and driven mad, the police are
involved. terror and violence hove become
the order of the night.

Wynne-Jones tells his story through al-
ternating narratives: an objective voice for
the desperate couple’s actions and reac-
lions, a “theatrical. overblown. unreal™
voice == a sort of Gothic baroque == for
their creepy house-guest. The stucture
worls well, as does the author’s attention to
atmosphere, to details of climate and season
and setting.

I'm not a fan of the literature of evil
possession that seems recently to have
grippad the mu-market, best-seller list by
the thraat, but I'd judge Odd's End to be an
exemplary contribution to the genre. The
nature of the terror involved msy lack the
depth thata few similar StOIIES have, but on
the surfaces and psychological under-

surfaces, things should be scary enough for
most readers. And the imagination in evi-
dence is a bonus.
%% 3

The Suicide Murders, by Howard Engel
(Clarke Irwin, 200 pages, f12.95 cloth)
intraduces Benny Cooperman, a small-
town, small-time private detective. The
novel has several pleasant features: a strong
sense of place (St. Catharines, Ont., or
thereabouts, and Toronto), good police-
procedural work, agreat (meaning horrific)
Jewish Mother. On the whole, however. it's
rather amateurish and rather too close to its
Chandler/ Hammett/Ross Macdonald mod-
els.

The plot is complicated. but carefully and
convincingly put together. It concerns just
what the title suggests -murders that are
taken for suicides. There’s considerable
good, old-fashioned sleuthing. enough vio-
lence to keep things moving, and some
characters you can believe in. Only the
dialogue occasionally falls below compe-
tence.

The narrative is first-person shamus, and
it's the key to the book’s effect on the
reader. Benny talks as if he’s committed his
favourite detective novelsto memory: “My
breath tested like I'd been baby-sitting
somebody else’s false teeth, and when-I
sneezed my sinuses smelt of mildew.”
There's a surfeit of this, but some nice
touches, too: “I got up with what in a taller
man would signal that the interview was
concluded.” If this sort of private-eye
prose. and the view of the world it expres-
scs, is to your taste. you'll enjoy the book.
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NOBODY SWINGSON SUNDAY

by Hamry Rasly

From his childhood Toronto. whers “ne>-
body swings on Sunday”, toacclalm s
an infernational filmmaker. Hany
Rasky's talent and tenaclly have won
him access to the greals: Fidel Castro,
Marc Chagall, Tennessee Williams,
Leonard Cohen, and many more. With
anecdotes, raminiscences and 32
pagas of phofographs. $4395

COLLIER MACMILEAN CANADA, LTD.
44258 Lesile Sreet, Don Mills, Ontario. MAC 2K2




person Some of us, perhaps alittle more than the
average person.
ST £l But we also know that it's a fleeting, satisfaction.
Syt Happlly we're able to suggest a cheerful alternative: twelve months
o of Saturday Night.

v This year, Saturday Night is a particularly approprlate gift. We've made
some changes in substance and style. Our new design is afitting
showcase for Canada's finest writers who, in our pages, turn their skills
| to issues of smpertance: in government, business, media, and the arts.

, : If it's been a while since you looked in on us, you'll find some very
pleasant surprises. Sezurday Nigh is tbe kind of magazine you'll enjoy
givi ng to friends. (You'll enjoy giving it to yourself, too.)
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Please send one-year gift subscnstmns(s) @ $8.88 each | MYADDRESS
to the people listed below.
—NAME NAME . PROV. CODE
‘ __ADDRESS ADDRESS I:l Start s SATURDAY NIGHT subscription for
me too,..just $3.88 a year.
CITY cIry D
_PROV: CODE PROV. CODE Payment enclosed.

c | Bill melater.

I:] Please send each recipient a card, to arrive before Christmas, | For U.S end Commonwealth subscriptions, add $3.50;
announcing my gift. Sign it, elsewhere, add 84.50.

“From v " Mail 10 SATURDAY NIGHT
BC1 - 69 Front Street East, Toronto, Ontario MSE 1R3.
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Engel subtitles The Sticide Murders“A
Bunny Ceoperman Mystery.™ To me. this
inapltes more will follow. If he can tighten
up his styTe a bit. sod stake out his own
territory oven more firmly and Jess deriva-
lively. the next novel(s) could be quite
good. This one was centainly fun to read.

S o
ROR

Entropia (Circle Publications. 160 pages,
$4.95 paper) was not. The author. Tyler
Trafford, raises dullness to @' insistent
whine. Only the types, and the errors in
grummar and spelling. provide relief from
the' tedium. The hook is so ineptly written
und produced as nearly to obscure. the
possibility that Trafford is intelligent and
has SOmething cogent he wants to say.

the browser

The novel is set in Calgary. Hooper, the
hero. is in the middie of some sort of
philosophical/emotional crisis. He loses his
job as areporter, wanders and drinks, takes
up with a sympathetic young woman, has
dreams of the symbolica sort. None of this
is theleast bit interésting. It' sall solipsism,
and nothing redeems its banality. “The
reason he didn’t, or couldn’t, get out of bed
in the mornings was not that hc didn’ twant
to go to work and not that he wanted to stay
home. It was that he didn’'t want to do
anything.” Well. now.

My dictionary gives. as one definition of
“‘entropy’’, “‘an ultimate state of inert
uniformity.” Imagine thatgs you will. It'sa
fair description Of Emeropia. “Boring” is
another. @

by Michael Smith

Farley’s people and what we did to their
minds looking for the Northwest Passage

FOR MosT OF LS, Farley Mowat needs no
introduction. He has become notorious over
the past 30 years, if not always as the
prolific author and editor of 25 books, and
for many of his readers The World of
Farley Rawat: A Selection from His
vorks (AMeClelland & Stewart. 338 pages,
$16.95 cloth) will contain nothing new.
Still. hi:. editor. Peter Davison. did feel an
introduction needed writing, and-though
Mowaut is one of the few Canadian writers
who has always enjoyed internationa
publication — it leads me to believe this
book 1s directed mostly toward the U.S.
market. Afterall, why else would Davison,
arosident of Gloucester, Massachusetts,
iind it necessary to offer the superfluous
identification of Stephen Leacock as “the
areat Canadian humorist”? Even the jacket
photo comes from that dreadful American
popularizer, Peuple magazine.

A plance at the map that fronts the
collection shows a Mowat world that's
dominated by the Arctic and the Atlantic
Ocean — both places where, as Davison
points out, man shares with the animals &'
elemental conflict with nature and against
himseli. Beyond the physical world, Mowat
charts a sea of desperation — in his
terrifying battle memoir reprinted fram And
N Birds Sang (1979). in the perils of a
shipwreck from Grev Seas Under ( 1958),
and in particular in his portraits of the
Eskimos he wrote about in such books as
People nfthe Deer ( 1952) and The Desper-
wte People { 1959). His description of the
ordeal. amest. and trdal of Kikik. @ Eskimo
woman who killed herawn half-brotherand
danghter during & Arctic famine gives
sensitive but unremitting witness to the
rather innocent remark, in another excerpt,
that for the Eskimo “food means more . .
than almost anything else.’

Ta e ——
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Three centuries earlier. inMay, 1619, the
Danish explorer Jens Munk left Copen-
hagen with two ships and 64 men in search
of the Northwest Passage. When he re-
turned. in September, 1620, only two of his
crew were still alive. The Journal of Jens
Munk 1619-1620, edited by W. A. Kenyon
(Roya Ontario Museum. illustrated, 40
pages, 53.75 paper). relentlessly tallies the
deaths of the others as they wintered,
ice-bound, on Hudson Bay near whatnow is
Churchill, Man. Kenyon’s intreduction
says most of the men probably died from a
combination of scurvy and trichinosis
(whatever it was, the expedition's two
physicians were unable to diagnose or treat
it). complicated by the unexpected severity
of the Aretic winter. By latitude, Munk’s
wintering Place was about 75 miles farther
south than Bergen, Norway, and the explor-
ers knew that the entire Norwegian coast
remained ice-free. They didn’t realize that
the coast of northern Europe is warmed by
the Golf Stream. while Munk and his men
were to face temperatares so low that their
water kettles cracked, and the ship’s can-
nons broke from their mountings when fired
as a fimeral salute.

The Bella Coola region of British Col-
umbia was visited by explorers seeking the
Northwest Passage under command of Cap-
tain George Vancouver and, almost
simultaneoudy. by Alexander Mackenzie's
overland for-trading expedition. Bella
Coola bv Cliff. Kanas (Doyelas & Mcln-
tyre, ill&&d. 296 pages, $9.95 paper} is
an anecdotal. somewhat specufative history
that begins with thelndian migrations from
Asia across the Bering Straits and ends in
modem timcs. It dwells mainly. however,
on the plight of the Indians in the 19th
century as white traders kindled an
epidemic of smallpox (Some re-sold in-

®
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fected blankets plugdered from Indian corp-
ses) and brought illieit liquor into their
communitia. Kopas translates their co”-
flict into a series of adventure stories,
replete with herofc dialogue, ambushes, and
gore,

On firstblush, there appearsto benothing
but lists of names — 267 pages of them.
front census records, church files, and
various directories — in The People of
Owen Sound. researched and edited by
Melba Morris Croft (114 Seventh.St. E..

Owen Sound. Oat. N4K LH7, $11.00
paper), but historical detectives with a
predilection toward minutiae will findsome
entries fascinating. 1t’s interesting to speco-
late, for example. on the events — presum-
ably involving slavery — that led a
100-year-old African-born black ma’.
known only as John, to be registered in the
census of 1881. The same census liststhe
vaocations of most adults, so I’m curious
why occupations aren’t given for seven
young women who lived together in a loca
hotel. Or perhaps | have a dirty mind.

| enjoyed reading Below the Bridge
(Breakwater, illustrated, 126 pages, S9.95
paper). Helen Pgrter's recollections of
growing up poorin the South Side district of
St. John's, Nfld., during the Depression
and Second World War. | would have
enjoyed them even more if she had turned
her reminiscences into fiction. Porter writes
believable didogue, and has a fiction
writer’ s sensitivity to the small distinctions
of language and gesture that turn real people
inm chsracters. Her memoirs arc warm,
earthy; and wryly observed, but — proba-
bly because they stick too close to fact =
they finally comprise only an album of small
lives. Her memories of her practical,
complicated family. a birthday party ina
whorehouse, and the |ocal coal dedler's
white heorses, black frem the dust. provide
the kind of raw timber that. ireated diffes-
ently, invites the talents of a' East Coast
Alice Munro.

Thc biographies of eight Prince Edward
Islanders sketched briefly by Lester B.
Sellick in Some Island M€’ | Remember
(Lancelot Press, 72 pages, 52.95 paper)
invoke an old-fashioned morat didacticism
that’s obvious in such chapkr subtitles as
“The Long Road te Success’. Sellick’s
subjects range from his father, Edward W.
Sellick (“A Christian Gentleman™), to
Keith S. Rogers. the man Who introduced
Do” Messer to the airwaves (“Radio
Pioneer”), and a remarkably dextrous
tinker, John M. Macleod (“‘He Solved
Peopl€e's Problems’*). In case his readers
don’t get the message, Sellick also likes to
end his compositions with a homily, printed
in capital letters. My favourite is his
comment on a saintly senior citizen named
John E. Cameron. who exemplified the
philosophy, *‘LIVE SO THAT YOU NEED NOT
WORRY EVEN IF YOU SOLD YOUR PARROT TO
THE mGGEST GOSsIP IN TOWN."

The pontraits in Did the Earth Mow??.
180 drawings by Aislin (McCldland &
Stewart, uapaginated, 96.95 paper) arc
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rather Jess flattering. Aidin. ak.a Temy
Mosher, is probably the country’s foremost
cditorial cartoonist now that Duncan Mac-
pherson has retired. though he's not likely
ever to match Macpherson's deft
maliciousness (Aislin does a devastating
Robert Stanfield, bet none of hiscaricatures
seems to get Trudeau quite right). Appro-
priately . one of his non-political drawings is
of a beaming Ben Wicks emerging from a

interview

box of Crayola crayons with the comment,
“Now | ain’t no Daumier ... but I get by!”

Actudly. judging by Wicks's newspaper
cartoons, collected in Wicks (McClelland
& Stewart, 223 pages, $8.95 paper). even
crayons are too sophisticated a medium for
his primitive. miniature doodlings. It seems
all too typically Canadian to revere an artist
who. by his own admission. is “‘rotten at
drawing,”” O

by Linda M.Lelich

Why problem-solver George Bowering
VOWS never to write another historical novel

BoRN I THE Okanagan Valley. British
Columbia. in 1935, George Bowering isa
major Jiterary force in Canada, He attended
the University of British Columbia, where
he was a founding editor of Tish. the
influential West Coast poetry newsletter.
His numerous publications range from liter-
ary criticism to short stories. novels, and
many volumes of verse including 7he
Gungs of Kosmos and Recky Mountain
Fuoat, for which he received the Governor
Generd's Award for poetry in 1969.
Bowering's |latest work. Burning Water, is
reviewed on page nine. He has been a
writer-in-residence and lecturer at Sir
George Williams University end is cur-
rently a member of the English department
of Simon Fraser University. He spoke with
Linda M. Leitch during a recent East Coast
reading tow.

BiC: Do you think we will be seeing {ess of
the historical or documentary style of fiction
in Canada?

Bowering: | am utterly bored by the Don
Guiteridge syndrome. the documentary
poem., the Gary Geddes Stuff. al that
business of saying, “Let’'s go and find a
Canadian hero like Riel and write a play or
an opera or a long poem or a novel about
him.” All you had to do to have a hit
Canadian play doting the past five years was
to have a one-word title and that one word
would be thename of some famous priest or
RCMP officer or politician or Indian or
whativer. William H. Gass [Figures of
Ficiient] says whar most people want in
fiction is easy history or lazy sociology.
sociology without the statistics. People
want t0 0O t0 wherever it is in Ontario and
say “Gee. it's just like Alice Munro’s
stories.” The thing that keeps her going is
that it's content-oriented. In the United
States we had the young kid growing up to
learn to bz an adult in the South, in Chicago.
Munro's given us the Canadian girl growing
up to bean adult. All thesehave succeeded
on the basis of content. on the readers being
able to see themsalves reflected in the book.
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| went through thatence, bet we realiy don’t
have to do that again.

BiC: That kind of identification seems to be
a necessary stage for most people.
Bowering: But here' s an example of where
fiterature is supposed to reflect peaple’s
Tives to them so they will go out and say,
“I'm net going |o take any more of this
shit!” TheCanLit pmfswent |o do that ona
national scale, they want Canadiansto be
a'bllf to see what it is that makes Canadians
tick.

BiC: The articilation of a national
identiry. . .

Bowering: Yesh, and of course coming
from the West Coadt. | see that as another
kind of exploitation, in the same way that
the CPR was, or as another kind of
colonialization. | also see it as an affront
against what I think literature isfor. | don’t
think that literatare is a tool of self-
improvement or industrial well-being or

[V A T
George Bowering

psychological comfort or anything like that.
BiC: Then what wonld you soy the wrirer's
role is?

Bowering: | sce it totally the other way
amend. When |I'm writing and after |'ve
wiitten, |'m not interested in the relation-
ship between the book and the public. I'm
only interested in the relationship between

¢
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the book end the writer. mysdf. IfI felt as if
it became clear to me who I’'m trying to
speakto, that's when | would be suspicious
enough to quit writing.

BiC: Buz in a lor of your work there is an
explicit consciousness of the audience.
Bowering: | talk straight to them. You see,
the realist novel that pretends that there is no
book them, that pretends that thereis no
audience, depends upon gelling the audi-
ence. Y ou should admit to them straight off,
**Look, |’m making this book up.” How
many times have you heard a writer say.
“Well. first of all | created the characters
and then they took on a life of their own and
1 just tried to follow through.'* That is
bullshit. They're fooling themsdlves. | want
to come clean with the audience. | don't
went to play that game of saying thisisa
novel, therefore it's fietion, and then trying
like crazy to make it seem like it's true and
then saying none of these characters repres-
ents anyone in red life. The only time
anyone ever says that iswhen it' salie.
BiC: Not on/y have your moved through
poelry, short stories. and novels. but your
work often reflecis a preoccupation with the
shifting of boundaries between those
genres.

Bowering: When | wasa kid | lived in a
smell town in the interfor of B.C. and the
only writing to be found was in the drug-
store end the bus station, That meant | was
reading American novels and short storks.
So that was my idea of how to get out of
there and meet whatever | was capable of
doing. Sol started out and wrote a couple of
realistic novels. But | was also interested in
writing poetry and | found out that | got
reception for it. that is to say it got
published. | wrote lyrie poetry for a long
time until | found out | counld really do that.
After that, why do any more? So | got into
Jonger poems. | found out that the distine-
tion was not between prose end poetry but
prose and verse. and poetry ¢an be either.
And pretty soon these long poems begin to
be written with sentences instead of lines,
but they're still not fiction necessasily
because they don’t do things that fiction
usually does. | do severa of these, like
Curious and Axutobiology, and then | think,
**Heh, maybe | can do thisas & novel’*, and
whet happens is A Sharz Sad Book. So now
I've weitten Burning Water and it's a
historical novel. | can’t stand the idea of
writing two books in a row with the same
premises. It’s got to be a problem that needs
solving. The historical novel was a pmblem
that needed solving given the context of the
things that |"d been writing, so I'll never
write another historical novel.

BiC: You see each work as representing a
problem te be dealt witk?

Bowering: Y eah. it's a term borrowed from
painting. For painters it generally means
solving preblems with the medium and
that's what they have elways done. They
bave o work at a way of getting paint to
stick to the well. forinstance. I figure that if
I’m net solving problems. then | would
probably he producing a commodity. | fed
writing without theery is a waste of time.
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BiC: Would you say that the novel is dead?
Bowering: Five years ego | said that the last
novel was published in 1950 and that was
The Unnumable by Sam Beckett because
what he did in it was take what had been
happening in the novel from 1730 up to
1950 and go esfar es he could pessibly go.
He got rid of those things that are the worst
enemies of fiction: theme, plot. character,
setting. all those things. and he produced a
150-page book that one picks up and reads
the way one readsa novel. Since then. |

english, our english

haven't exactly dropped the idea, but 1
guess I've flipped the coin over and said.
“Okay, the novel is simply a suggestion on
the part of the author.” There was a time
when they drew graphs showing whet a
novel or a short story was. It isa person’s
duty then if he has that in hichackground to
find every way he possibly can o counter
that notion. It would then become inventive
and creative on his past to cut through that
with something el se to destroy what was
happening before. O

by Bob Blactdurn

Why people who ty and guess about
the foreseeable future need a dictionary

In THIS TIME Of the so-celled communi-
cation, explosion, we are losing valuable
words et an darming rate because so many
of today’ s communicators are ignorant and
careless ofdiction.

Dictinnisone of thosewords. If you tell a
newsspaper reporter today that his diction is
bad. he hay reply that it doesn’'t matter
because heisnotorradioor television. You
will then explain that, no matter what the
lamentably permissive \Webster says. dic-
tion has to do with the choice of words, not
the manner of pronouncing them, and if
diction is used to replace emunciation, then
v are left without a suitable raplacement
fordiction. He may then say he is sorry. and
will try and do better.

Try and . is avulgar idiom that has
been with es for more than a century
(Thackeray end Matthew Arnold used it). 11
¢an be useful asa quick way of saying, “I
will do it. but it will take effort”, but the
formal idiom. &y ro . . . makes more sense.
I requires less physical effort to say, “I'll
try *n’ doit™ than **I"ll try to doit’", but that
isnet a good reason for wiling the former.

The same culprit may plead that his faulty
diction is not very unique. possibly he likes
the sound of the word unigue, and prefers it
t0 unusuef, which is one of several words he
could have used to say what he mead.
Unigue has a unique meaning, and is in
danger of being made worthless by being
forced to keep company with such inapplic-
able adverbs es very, more, most,
somewhat, Or rather.

It was a problem unique to soch oral
means of ‘communication es broadcasting
that brought about the destreciion of the
word smementarify, which for hundreds of
years meant fore short time. A newspaper
writer s not likely to be called upon to tell us
that something is going to happen a moment
fmm now: a broadeaster is. And so broad-
casters. with characteristic indifference to
good diction, began using mementarily for
that purpose, so diligently that today those
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of us who wish to use the word correctly
most, for fear of being misunderstood by a
generation educated by television, resort to
some unsatisfactory circumlocution.

The verbal offences of these dunderheads
deserve unrelenting anger, but et timesit is
difficult not to smile. A commentator told
us recently (and it was no dip of the tongue
or typewriter — he said it twice) that the
provincial Premiers were blaming the fail-
ure of the constitutional conference on the
Prime Minister’s intranstence. While it
might be true that some Premiers yearn for a
more transient Frudeau, the context should
suggest to anyone. especiadly a professiona
communicator. that intransigence wy
meant.

But wipe that smile off your face. The
same person is about to tell you that the
situation is unlikely to change in the fore-
seeable future. If he can foresee the future,
he shouldn’t say unlikely, because he must
know whether thesituation iser is not going
to change. politicians in particular love that
phrase. |t appears with astonishing fre-
guency in the daily press. es it should.
because if anyone actually ear foresee the
future. that's news. And you'll notice the
phrase is always used in a negative sense:
not in the foreseeable future. They don't tell
us what is going to happen. The term
belongs in the astrology column. not in the
news pages.

Should time demonstrate that the politi-
cian misread the “foreseeable’ future. it is
sometimes said it was because “ his facts
were wrong”. Now. by definition a fact
cannot be wrone. His information may have
been wrong. It would beall right (please,
please not alright) to say that he chose the
wrong facts on which to base his conclu-
sion: it was the choice that was wrong. The
facts may have beea mistaken (by him), but
either they weretrue or they werenot facts.

And that’s a fact.

What's et issue hen is not merely
sloppiness of style. It's the wanton destruc-
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Mary Alice Downie
& Mary Hamilton

Mustrated by
E.]. Revell

This handsome volume features
seventy exquisite watercolours
which capture the beauty of plants
found by early travellers to North
America. Accompanying each full-
colour illustration are botanical de-
scriptions and quotations from garly
explorers and settlers. Reminiscent
of the old herbals, it provides an
impressive record of botanical his-
tory and a fascinating picture of cus-
toms and lifestyles in the newland.
$24.95 (until Dec. 31)

University of Toronto Press

i LA o T aTl

T A SITORT
CIHYTORY
o OFTHE
P PRINTED
WORD

A SHORT HISTORY OF
THE PRINTED WORD
by Warren Chappell

This comprehensive history is the
Jeading survey of the subject in
print. [t dramatizes the impact of the
printed word on man, and presentsa
lively history of western printing.
calligraphy. typography, and book-
binding. IIustratedpwnh over 200
period engravings this Is the story of
men. materials. and the develop-
ment of the art itself.

Quality paperback

L Beaverboolks

150 Lesmill Rd.. Don Mills.
Ontario M3B 2T5

$12.95
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tien of our chief means of letting each other
= or ourselves — know what is on our
minds. In on essay on the decline of the ant
of editing. Time magazine recently came to
the conclusion that *‘proper usage mattets
becumse writing is thought and clear writing
i essential for clear thinking”. Time is
certainly not without sin. but that at least
wirs ah expression of good intentions. The
true enemy is not the writet who makes a
mistalie. It is the writer who doesn’t give a
damn. who is ignorant of hi ignorance or
simply comfortable in it. who is unaware of
or indifferent to his destructive power. He
is 2uilty of perversion, and if he thinks that
isanasty thing to say about him. he should
leok it up in his dictionary. which is & book
designed to help him with his diction. O

Editor’s note: Readers who care about the
doclining stundards of English are invited
to provide ¢xamples of errors drawn from
the print or electropic media. Themes for
ceneral discussion are also welcome. Ad-
dress: Enclish, Our English, Bpoks in
Cunada, 366 Adelaide Street Eust, Toronto
M54 TN

Letters to
the Editor

GLEAM IN HIS EYE

Sir:

1read Douglas Hill's review of Falling in Place
(August-September) with considarable interest,
sinee | had just read the book without very much.
| decided early on that characters who were
encouraged (o grease their penises with sputum or
use them as mictophones were not quite my thing
— or rather that writing that relies so henvily on
that kind of attention-grabbing was a bit 100 coy
for my taste.

But I'm writing not fo take issue with Hifl"s
evaluation of Ann Beattie (since. a§ they said in
the old days. guar holtines tot sententiael, but
rather to ask if you or he can clarify the sense
of the dosing evaluation in the last sentence:
“The book shimmers.” | suffered froma Stodgy
old-fashioned education, in wbiih books were
wsually good or bad, and I'm quite out of touch
with the new terminology. Are “‘shimmering"*

books good things orbad things? My dictionary is
not much help to me here — admittedly | only
have the OW et hand. According to that, the
most common meaning of “Shimmer” f5"'to
gleam with a tremulous or flickering light™. Is
Hill being ironicthen? Ishe very subtly informing
us La, Failing in Place is really rather vague?
Oris he using **shimmer*’ in an original sense,
meaning something like **gliner™"? Even so. I'm
still somewhat ata loss to understand his valuss,
Is glitter (shimmer?) a good thing? Somewhere al
the back of my mind is Pope’s censure of
“‘glitt’ring Thoughts struck out a, every Line™’.
That's old-fashtoned criticism, of course; | admit
I'm not up with the trends. So I would be grateful
if you, or Hill. could shed a little more —or a
litte less — light on the question. A glimmer

would help. John K.Lucus

Toranto
The Editor replies: Mr. Lucus obviously found
the book glaring.

ABUSIVE PUBLISHER

Sir:

Ifind it is fully 18 years since lack McClelland
last wrote an abusive later about a review by me
of a book he hoped to make a million out of
(Letters, October). The book at thal time was

IN THE MIDDLE Of a successful career pm.
ducing such literary and cultural programs es
Antdnfugy for CBC-Radio, Howard Engel
has begun producing detective novels as well.
His first, The Suicide Murders (reviewed on
page 2N is to bz followed next year by The
Rarsum Guine. The detective in these books
ix Benny Cooperman, a 35-year-old bachelor
living in a small Ontario town and earning his

detectines ignore. Engel says: | started
wriling The Suicide Murders in 1979 just
after rereading The Big Sleep. In The Big
Sleep Marlowe takes a lotof abuse from other
people, mostly from e¢ops, far being a
cheapie. a pzeper, He thinks be’s somewhat
better than that, and says grandly that he
Joesn't do diveree or family work. And |
thought, what about a detective who just does
that? The biggest thing in his day would be to
et involved, like Marfowe, in murder. With
Benny Cooperman, murder will always son
of coms in by the Side door.”

Thie Swicide Murders was written in
Engel's spare time, afrer he decided be could
furgo hi, watching television for 2 while.
There"s a possibility that the antics of Benny
Coopzrman will fhemselves be the subject of
a TV »eries. Actor Al Waxman and some
producers aré currently reviewing seripts and
Jiscessing ideas. A Canadian detective is
ma. as are writers of Canadian detective
fiction. “Of the two writers of detective
lichwn that | ean think of in Canada.” says
Engel, “ One was John Harris, who dii The
Werrd World of Wes Bearrle, but that was a
one-shot book. because he died soon after
that. It wax a book of brilliant promise, He
could have become as interesting as the other
Canadian I'm thinking of. and that is Ross
Macdonald. His Lew Archer books are very
well pm together. digging back in time
sometimes W second and third generations,
well below the calm surface level of the
story:

Engel, 49. began with the CBC asa

living from the divores and family cases most”

A sleuth is born

freelance journalist, then was hired on staff in
1967 towork with Harry Boyle on the Project
series. Among his early work were several
profiles of such writers as Willlam Faulkner
and Ernest Hemingway. Most of his time.
however. has been spent harnessing and
packaging the creative talents of other people.
He has never harboured a secrel desire to get
into the limelight himself: “| guess in work-
ing with writers and actors and ecreative
people it doesn’t seem to divide into the
people ‘ont front’ and the people behind the
scenes until efterit's presented. When | wasa
kid | listened to the old Stage series and haard
*produced by Andrew Allan® or ‘produced by
Frank Rose"; well. that was the nicest kind of
credit | ever thought I'd want."

Nor was his lterary eareer launched with
any thought in mind of his former wife,
auwthor Marian Engel. He seems to write
because it's ho. **Sometimes, writing Fhe
Suicide Murders, it seemed as if i, was all

coming out of the typewriter. | remember
particularly one scene toward the end in
which Benny knocks on adoor. | broke off
there, and when | picked it up again | dida’t
know what was going to happen on the other
side of that door. | only knew vaguely wha
wayg going to answer it. It just came out of the
typewriter, end | was delighted. It was like
playing back atape recorder."

His biggest influence in choosing to write
detective fiction goesback to his childhood.
“My mother wasa great reader of detective
stories — a greal reader, period, end not 2
snob about it either. When I was sick asa kid
she would nlways read to me: sometimes a
Frank L. Packard mystery novel,an | lery
Queen. ora Nero Wolfe. | can still emember
the characters in some of those books.”

Clarke Irwin is intenssted, not only in more
Benny Cooperman stozies, but also in other
types of novels Engel may have to offer in
the future. He writes poetry as well and hadan
11-page poem published in Queen's Quar-
terly two years ago, and his fanciful drawings
— under the pen-name “‘Foo'" — appear
frequently in Books in Canada. Currently at
the CBC he is building upalow-budget series
called Forns Canada. which features liter-
ary. musical, and historical topics from
Mongay to Friday after the two o’clock
afternoon news. He is not yet interested in
becoming a full-time writer. *“Right now |
find the work I'm doing still challenging, just
es | found doing Anthefogy challenging. |
think ome of the pitfalls a writer falls into is
that he becomes & writer, and in the end that's
all be knows. There's nothing coming in.
Maybe being a producer at the CBC is pretty
rarefied breeding. too. but at least it gets me
on the subway regularly. If you have to make
the pilgrimage from bed to typewriter every
day. and the typewriter's in the next mom or
jut downstairs, there aren't any conversa-
tions in the corridor that you haven't heard
before.”

— BARBARA WADE
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Terence Robertson’s sensational production on
Dicppe. and the publication in which the review
appaared s the Toronto Globe and AMull.

Thopz i, won*, be so long next time. lack’s
letters are great fun.

Hood's warks. | suggest to him that Hugh Hood
would be more surprised if | did not make such a
reading, especialy in view of the fact that Hood
has repested|y invited eritics to interpret dl his
fiction as such. For example, Hood calls Whire
Figure, White Ground “'a religious allegory or

Can Wit No. 57

C. P. Stace; 5
Torontﬁ parable™”; You Can’t Get there From Here a Cowbors and lawyers,
**largely Christolopical’” work: and do | have to Guas-wells and rodeos:
oweN HOODWINKED repeat what he says of The Swing In The Garden Yippee!

Sir:
| have com2 toexpect a certain pedestrian quality
inl. M. Own’s writing. However, [ now see that
there is a sirong comelation between his writing
and reuding skills. You describe him as someone
who **has long been a eritical follower of Hugh
Hood”. A follower he might well be. butas far as
hir eritical faculties are concerned. | prefer to
jedge them an evidence ratherthan on umour.
Nowhere jn his notice of Nome Gemine
Without This Signarere (August-September)
dass he ever reach the core of Hood's latast
collection of short stories. Hood’s bwk of 12
stories (numbars do mean something beyond
themselies 1o HoodYis no, simply about “‘the
falsenass of consumer society™ or aboul **popu-
lar music™ . It is about the signatures of ourtimes,
be these in commerce, media, sports, or private
lives. But, in all faimess to 1. M. Owen. | shonid
nat expzet him to see beyond the liternl or merely
documentary aspects of Hood's fiction. Afterall,
doesn’t Oween look upon Hood's ficst three novels
in The New Ape series as a charming album of
Torente life in the 1920s and 193057 Such
innocence hardly warrants any reply as devasta-
ting as one that textual criticism could provide.
But | cannot Jet Owen live in his Torontonian
bliss without taking up some points he makes
about my introduction to the book. He is
surprised to see that | find Christian allegory in

and A New Athens? Owen could save himself
further embarrassment if he only took the trouble
to read ‘more carefully. He is unctuously smug
about everything- even Hood’s hockey players
— and I don’t want to startde him. but | should
quote Hood on his own biography of Jean
Béliveau: W's about a hem. and the last word in
the book is *Grail’, and the last lime we see
Béliveau he's wandering around holding this
huge silver chalice in his hand wbiih is the
Stanley Cup” No, it"s not quite the Last Supper,
but it’s certainly an Arthurian, or Christian,
emblem. Or am I being oo academic for Owen?
As forthe *“trinitarian’" title of The Fruir Man.
The Meat Man, und The Manager, | refer Owen
to Hood’s own explanation, quoted in an inter-
view with I.R. (Tim) Stenthers in Before The
Flood. Owen is the type of eritiec CanLit could
well do without, if it is ever to mature, ever to
survive ils descriptive critics who measure an by
their own very provincial imaginations which
apply only geographical orthematie criteria.
Owen gives himself away by the jest he
chooses to play on *“method™* . Critics don’t jump
to conclusions mearly as quickly as Cwon does,
nor do they invent interprelations on th flimsiest
of 1zxtual evidence. They read very carefully —
unless, like Owen. they prefer being ad men for
their own very mediocre minds.
Keith Garebian
Dollard des Ormeaux, Que.

“*My own Naiion'" ——Trudean.
"*Reject everyiiing anglais” —Levesqgue.

ACROSTIC FANS WILL quickly spot Calgary
and Montreal in the above verses (look at
the figst letter of each word). Readers are
invited to provide further examples based
on any Canadian city. Stephen Scobie of
Edmonton (“Enervated dreary mindsforigi-
nate nothing. | Thick oil nauseates’’) re-
ceives $25 for this urbane and willy idea.
thus contradicting his own rather unkind
acrosti¢, and a similar sum will go to the
winner. Address: CanWit No. 57, Books in
Cunada, 366 Adelaide Street East, Toronto
MS3A IN4. The deadline is Dec. 1.

RESULTS oF CANWIT no. 55

GIVEN THE constipated nature of the
nation’s mails this fall. it was hardly
surprising that Canada post should emerge
as the favourite target in ouf mottoes
comes,. The winner is 1. A. D’Qliveira of
Don Mills, On,.. who receives $25 forthese
highly appropriate sentiments:

The Toronto Star: “All the views that's Grit to

print.””
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Gift Books for Christmas
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. Q{{_- m‘_cg]:,{@"ﬁ!,m'f Diana Vreeland, farmer editorIn-chief of VOGUE, comments on a remark-
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e 720 full eolour photos; 120 sepfa photos..$44.00.
' THE “LOST” TREASURES OF LOUIS COMFORT TIFFANY

Tolstoy.

b | Hugh E Mekean

able collection of photographs by bath the great masters and the papa-
razzl from glghty years of the world of hatrte coutura,
166 biv photographs. S43.00.

PHOTOGRAPHS FOR THE TSAR

The Pioncaring Colour Photogrophy of Sorgai Mikhallovich Prokudin-"

Gorskil. Commissioned by Tear Nicholas 11

Robare H. Alishouss, ad,

The photographs In this book are the work of a previously unknown

plonaer in colour photography, commissioned in 1808 to travel throughout
.-°] the Russlan Empire, Includes the

only extant photo in colour of Leo

This lavishly illustrated book Is an examination of tha “lost” works—

objects made for exhibition, private commissians or for use in Tiffany's
own homa. Also included Is much insight Into Titfany"s personality, his
financial daalings and his unusual phitesophy of art.

plstas and over 80 by, sphs. $75.00.

EGYPT: Tho Etomns! Smile

Alfen Drury .

Hauntingly begutiful pletures combine with the author's reflections on
the country, its pest, and its presant day reelities to create a memorabla
tribute to the human splrit.

150 pages colour photos. $50.00,

AND]
) KLUANE: Pinnacle Of Tha Yukon
John Thaherga, ed. i

L A bsgautiful and distinguished book ahout the unique environment of the
LI St. Elias Mountains, North Amérlca’s highest mountain rangs and Kluane,
one of the world’s most spectacular parks. Sixtean sclentists have con-
- wibuted chapters on: the mountalins, the flora and the fauna.
72 biv photos, 32 pages cofour photos, 4 maps, 30 drawings. $35.00.

SINAI AND THE MONASTERY OF ST CATHERINE

Jolfm Galey

Founded by the Emperor Justinian in 527 AD, this monastery and fts
superb Icons and manuscripts had remalned untouched and virtually un-
saen, until the writers and photogrephers of this magnificant volume weare
allowed Inside. Conitalns exquisite eolour photographs, $43.00.

cIDOUBLEDAY Canada Limited

KLUANE
PINNACILE QIF
YURKON
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The Liberal Panty of Canada: 1A mare wsque ad
Meanindfram,”™

Thy Onlariv Film Censorship Board: **We march
v a diftercnt drummer.””

The Propeewive Conservative Party of Canada:
“Per uriit ad catastrophe.”

The New Democratic Party: ““Dien ot mon
i fre.”"

The Women's Christian Temperence Union:
**Blewwd are the poor in spirits.™

Honourable mentions:

Cunada Pint: * Forever and foreverand forever. '

The Council for the Northwesl Teritory: *In
~pace. nv one can hear you scream. ™

The Air Traffic Controllers” Association: “Show
mu thi vay o po home.™ 77

The Government of Alberta: **The power of the
poople come~ out ol a barrel.™

The Metro Toronte Roads Commission: **Jam
vesterday . jam tomorrow, and jom today.

The Government of Newfoundland: **Something
is fishy around here.™

— W, Ritchie Benedict, Calgary

Cunadua Post: =“Neither wind nor rain nor hail nor
spovw can keep us from the picket line.™

— Michelle Turnbull. Winnipsg

{and similarly from several

other contestants).

Cunada Prwt: **Philately will get you nowhere.”™”

— John Buckbemrough, Vancovver

Cunada Post: *1n God we trust.™

— Tony Kyle and Susan Gillespie.

London, Ont.

The Canadian film industry: “*Ass grada uriis.””

Canada Post: *“Festina lente.”

Resenue Canada: * By their SINs ye shall know
them.™”

A Canuda: Sick ransir.”™

The Bwly Politic: **The bottom line.™

The Toronto Argonauts: *Father forgive them,
tor they know not what they boo.™

The RCMP: **Better red than Red.™

MeDonalds of Canada: *~Ale thirty in Newfound-
Jund.™

CLASSIFIED

Classdied rates: $8 per line (40 characlers to
theline). Deadline: first of the month for issue
dated fallowing month. Address: Books In
Canada Classified, 366 Adelaide Strest East,
Toronto MBA 1N4. Phone: (416) 3635428.

OLD AND RARE BOOKS. Ganadiana
cataloguses. Heritage Books. 3433 6 St
S.W., Calgary. Alberta, T25 2M4.

OUTOP PRINT BOOKS. Canadian, historl-
cal and hiterary. Catalogues free on request.
Hurona-Canadiana Books. Box 685, Allis-
ton. Ont. LOM 1A0.

PUBLISH. sell your wriling profitably. B pg.
repart! Cooke Ltd., 58-BC Madsen, Beacons-
lield, P.Q. HOW 4T7.

SCARCE. unusual and out-of-print books
purchased and appraised. Star Treader
Books. 370 Queen Street Easl, Toronto,
Ontario MSA 1T1 (416) 368-2375.

34 Books in Canada. November. 1980

The Ontario Board of Film Censors: *“The penis
mightier than the sword.”*
— Barry Baldwin, Calgary

WMo

The Ontaric Board of Film Censors: ** Blessed are
the censars, for they shall inhibit the earth.’*
The Supreme Court of Canada: “ The subject who

is truly loyal to the chief magistrate wil| setde
out of cowrt.™
The Greenpeace Foundation: “Nothing without a
porpoise oraseal.'™’
— Martin H. Zeilig, Winnipeg

*

= -
=N

Revenue Canada: “We came. we saw. we
audired."*
— Miram Ram. Winnipeg

The editors
recommend

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books in
Canada. Our recommendations don't
necessarily reflect the reviews:

FICTION

The Third Temptation; by Charles Templeton,
MeClelland & Stewart. With his third stab a,
fiction, Templeton has hauled himself out of
the shiock pi, of clever plots and produced a
serious novel of character and moral dilemma.
More power to him that it's also highly
entertaining.

NON-FICTION

The Sacrament. by Peter Gzowski, McClelland
& Stewart. A hamrowing We of medemn
survival plus a first-rate journalist equals the
son of factual thriller that The New Yorker is
justly famous For.

Deference to Authority: The Case of Canada, by
Edgar Z. Friedenberg, Random House. An
immigrant American sociologist puts his finger
on the unique quality that makes us different
fmm his native countrymen.

The Northern Magus, by Richard Gwyn,
McClelland & Stewart. The magus (or magi-
cian) is Trudeau. but by the time Gwyn has
finisked exposing all his tricks you'll wonder
why he ever got or stage in the first place,

POETRY
Collected Poems of Raymond Seuster, vol. I,
1940-55, Oberon Press. A natural populist
takes us wandering through the city streets,
finding love and whores and poverty and
pace.

Books received

RN I L R TURE N

THE FOQLLOWING Canadian books have been
received by Books in Canadea in recent
weeks. Inclusion in this list does not
preclude areview ornotice in afuture issue:

The Adventures of Mickey, Taﬁu. Puppoand Clca and how
they discover Vienna, by Kati Rekat. Canadian Siopeand
Arts Publications.
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ANer Abrabam, by Ron Chudley, Talonboaks.

‘The Agatha Chrisile Who's Who. by Randal Toye, Collins.
A.J. Cnsson: A Tribule, by Paul Dusal, Prentice-Hall.
Aleola, by Gadtun Charlebois, Talonbooks.

The Allerpy Book, by Harsha V. Dahejia, Personzl Library.
Amazons, by Clea Birdwell, Lester & Qrpen Deanys.
Another Way, by Anthony Turnbull. Deneau & Greenbery,
Ansner to History, by hammad Reza Pahlavi, Clarke

Irwin. .

The Art of Canadian Nalora Photagraphy, edited by 1. A.
Kraulis, Hurtig.

Aurora 1980, edited by Merri> Wolfe, Doubleday.

Bakunln on Anarchism. edied by Sam Dolgotf, Bluck Rowe

Books.

Being Pregnant, by Loupe T. Levesque. Diliton Publications.

The Black Cockude. by Victor Svthren, Towm.

The Blueberry Connection, by Beatice Russ Buszek, pub-
Tished by the author, distributed by Douglas & Mclntyne

Bluenose: Queen of the Grand Baoks, by Feenle Ziner.
Nimbus Publizhing. ]

The Book of AphrodIsiacs, by Raymond Stark, Methuen. -

Eread and Chocolate, by Mary di Michele: Marrying Into the
Family, by Bronwen Wallace, Oberon.

The Cnnadian Old House Catalogue, by John Heamn, Van
Nesirand Reinhold.

Cope Breton Historical Essays, cdiled by Don Macpillivray
and Brian Tennyson, College of Cape Breton Prews.

The Ceremony, by Mare-Jose Theriault. translaied by Dawnd
Lobdell, Okeron.

The Charcoal Burners, by Swan Musgrarve. M & 5.

Chilldren of My Hearl, by Gabriclle Roy, Seal Boaks.

The Christmas Birthday Story, I;y Margaret Laurence.
illustzated by Helen Lucas, M & §.

The Cranherry Conmectlon, by Beaimce Ross Buszek,
published by the author, distubuied by Doupls &
Mcintyre.

A Darkened Houvse, by Geofirey Bilson. U of T Press.

Dear Teacher, by Diana and Emule Lize, Poilatch Publica-

Hons.
Desert of the Hearl, by Jane Rule. Talonbooks.
The Destgn of Federafions, by Albert Breton and Anthony
Scott, Institute for Research on Public Policy.
Discipline of Pawer, by Jefincy Simpson. Personal Library.
80z Besl Canadian Storles, edited by Clark Blaise and John

Metcall. Oberon.

The Fall Guy, by Chuck Roberson and Bodie Thoene,
Hancock House.

First Impressions, ediled by John Metcall, Oberon.

From a Seaside Town, by Norman Levine. Denean &
Greenberg. -

Ghuoul, by Mark Renzon. PaperJacks.

Hag Head, by Stan Musgrave. illusirnied by Carol Evans,
Clarke Irwin.

Helen in Exile, by lun McLachian, M & S.

Honor Boond, by Mary Alice and Jobn Downle. Onford.

How Are We Governed?, by John Ricker and John Saywell.
Clarke Lrwaa.

Hoaw to Eeep Fit [n 5 Minutes Per Day'. by Warmren Scheiffle.
Choice Publicatrons.

Imaginary Letiers, by Mary Buls, Talonbooks.

Jarvls Street, by Austin Scton Thompson. Penonal Library.

Jitters, by Davud Freoch, Talonbooks.

Juve, by Campbell Smith. Polp Press.

Killing In Kluane, by Jim Loz, Paperjacks.

“The Land ol Milk and Money: The Naflonal Report of the
People’s Food Commission, Between the Linss.

Lale Romentics, by Robert Allen et al.. Meoechead Press.

Lile Belore Mag, by Margaret Atwoed, Seal Bochs.

The Lionel Touch, by George Hulme, Talonbooks.

The Lost Treasure of Casa Loma, by Eric Wilson. Clarke

Trwin.

Malcolm Mugperidge: A Life, by lun Hunter, Cellins.

The Mangan Inheritance, by Brian Moore. Penguin.

Alen wih the Yen. by Zovrs Zenmaa, Institute fer Resexxchon
Pablic Policy.
Michelle Remembers, Michelle Smath and Lawrence

Pazder, Nelwon Canada.

Mrs. Blood, by Audrey Thomoy. Talonbaoks.

My deor Mr. M: Letiers 10 G. B. Mach{lllan from L. M.
Montgomery, cdiled by 'Francni W. P. Bolger and
Elizabeth R. Epperly . McGraw-Hill Ryerson.

OmB:; b'll'llz Capltnl of Canada, by Shirley E. Woods. Ir.,

ubleday.
Paper Stays ?ut: A Collection of Inuit Writing, edited by
Rebin Gedalof. Hurtig.
Petmucllh.a Ehzabeth Cleaver, Macmillan.
Fitseolak: A Canadian Tragedy, by Danid F. Rame, Hartiz.
Puralities 1950, National Museums of Canxda.
Pach's Bedtime Book, by A. A. Milne. illustrated by Emex H.
Shepard. M & S.
an on my Longjobns, by Isabel Edwurds. Hancock
lome.
Salnte-Marie Among the Hurons, by James W. Nichol,
The ;:'"?fll: rman T Iim Unger. Gage
con rman Treasury, by Jim Unger. i
Sevenicen Days In Tehran, by Robin Woodsworth Carlven.
The Scow Man Press.,
smﬂl-? from the Canadian North, edited by Murlel Whiaher.
urtig.
Summer of Promise: Victorla 1863-1914, by Derek Pethick,

Sono Nis Press. .
Tuoke my Famlly .. . Please!, by Gary Lauiens. John Wiley &

. N

Thinking Abont Sex ond Love, by J. F M. Huotwer, Mac-
miltan.

The Third Power, by Neuille Frankel. Nelson Foster & Scon.

The Umbrella Pines, by Gilles Archombault. wranslaced by
David Lobézll. Oberon.

The Violin-Maker’s GIft, by Donn Kushner. Macmillan.

The Way Out, by A, R. Bailey and D. G. Hull, Institite for
Revearch oa Public Poliqh.

What's the Difference?, by Marieita and Isaac Bickerstafi,
Macmlan.

Why Men Rape, edited by Sylvia Levine and Joseph Kaeniy,
Macmillan.

Winter Lily, by Carolec Brady. Sono Nis Press.

Whhin the Barbed Wire Fence, by Takeo Ujo Nakanp,
U of T Press. .

Yes {\f: Can!, by Elizabe¢th Amer, Syncrgistics Consuling

‘1
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Keep your cap on, Santa

IS doing its bit to help fight inflation
Specia Christmas gift subscriptions
Only $6 each

= 7] Order now and save as much as $11.85

A limited number of copies of Booksin Canada are available in the better book stores across
Canada. If you'd like copies delivered to your door take advantage of our special Christmas

gift subscription rate.

Please send one-year gift subscriptions at $6.00 each My name is
to the persons listed below:
Name Name Address
Address Address
Postal code -.-
Postal code Postal code — [(J1too wantto subscribe for $6.00.
[] | would like you to send notice before Christmas of my gift [J Cheque enclosed.
signed from [J Please bill me.

Make cheques payable to: Canadian Review of Books Ltd., 366 Adelaide St. E.. Toronto MSA 1N4
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ADA IS THE
EARLYTRADERS.
HE EXPLORERS.

THE ARMY OFFICERS.
POLITICIANS,
PREACHERS, BUSK
NESSMEN, ARTISTS
AND ARTISANS, THE
BUILDERS, THE
TEACHERS. Their pre-

cise and informative
biographies against
the background of
the period in which
each lived, form the
Dictionary of Cana-
dian Biography
Already published:
Volume | (1000-1700),
Volume II (1701-1740),
Volume III (1741-1770),
Volume IV (1771-1800),
Volume 1X (1861-1870),
Volume X (1871-1880)
$3.5 per volume.

Volume XlI, the next
to appear, is sche-
duled for late
summer 1981.The
accelerated produc-
tion schedule of the
Dictionary of Cana-
dian Biography, is a
result of special
support from the
Social Sciences and
Humanities
Research Council of
Canada. Available
now at better book-
stores or contact the
University of
Toronto Press, 5201
Dufferin Street,
Downsview, Ontario
M3H 5TS.

Cornelius Koteghott

bl Avchiees ol ( lanade

DICTIONARY OF CANADIAN BIOGRAPHY

A nation is the sum of its people.
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