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PROFILE

THE MARK OF THE

XILE

Hailed by Graham Greene as ‘a master of the sadness
in comedy,” Josef Skvorecky fires arrows from
" Canada that il strike the heart of Czechoslovakia

By PAUL STUEWE

THE SHORT. MILD-MANNERED ma” relaxing in the backyard of his
downtown Toronto home certainly seems innocuous. but he is in
fact u dangerous International fugitive: a subversive. His citizen-
ship has been revoked by the country of his birth. and his name has
been expunged fmm its official literary history, a field in which he
once occupied positions of trust and power. He nonetheless co”-
tinues to produce books so dangerous to the national welfare that
their mere possession is grounds for arrest and imprisonment. His
books are legally proscribed and illegally treasured within the
border. of a Czechoslovakian state that uneaS||y rides herd upon its
restless citizens. S -

Josef Skvorecky is #o flaming
reactionary. His experience of the
German occupation of Czecho-
slovukia during the Seeond World
War did not exactly enamour him
of National Socialism. In “Red
Music,™ the foreword to the two
novelluss collected in The Buss
Suvepltone, Skvorecky cites Hi-
tler. Brezhnev. and Joseph
McCarthy as examples of how
“totalitarian ideologists don’t
like real life (other people’s).
bacause it cannot be totally co”-
trolled: they loathe art. the pro-
duct of a yeurming for life. be-
cause that. too. evades control — |
if controlled and legislated, it
perishes.™ As a chronicle of the
kind of real life that goes on
regardless of changes in political
regimes, Skvotecky’s work has
earnad him the enmity of all those
who esxpect reality to conform
instantly to every alter- =
ation in ideological fashion: his characters areas familiar as that
quizzical face in our mirror. which we know masks & Self made up
of anxieties. appetites, and the odd ideal or two. and those who
would tem away from their own reflections may fear the revealing
prabes of this writer’s pen.

Skvorecky's own story is a” unlikely amalgam of the mundane
and the bizarre. and like his fiction would be totally unbelievable
if located anywhere other than the crazy-quilt canvas of contem-
porary eastern Europe. He was bom in 1924 in the Bohemian tow”
of Michad: his father was a bank clerk and chairman of the local
patriotic organization. Skvorecky's early years were distinguished
by precocious interests in both literature and music. Al the age of
10 hc undertook his first serious writing project with a continuation
of an unfinished trilogy by the Canadian auther James Oliver
Curwood, and his fascination with jazz was sparked by the record-
ings of such top swing bands as the Jimmy Lunceford, Chick
Webb. and Andy Kirk aggregations. By 1939 a number of Czech
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groups were playing creditable jazz, and in Néchbd an ensemble of
enthusiastic amateurs would shortly be augmented by the un-
polished but intense tones of the ‘young Josef’s tenor saxophone.

The coming of the Second World War and the German accupa-
tion of Czechoslovakia put an abrupt end to all this. Skvotecky’s
formal education was interrupted by assignments to factory,
trench-digging. and cotton mill werk, and jazz music was
officially suppressed because of its *‘Judaco-Negro®* origins. A”
underground jazz culture continued to exist. however, and many
of the Iess ideologically brainwashed German soldiers participated

- as either listeners or players.
Some day Skvorecky hopes to
write a musical comedy that will
capture the spirit of these topsy-
Jlurvy days. with 4 shot-down
Allied airman joining an already
. polyglot Czech-German band; it
“will be no stranger than the reality
he_ experienced during the war
years.

After the war a consuming
interest in literature and a lung
problem that curtailed his saxo-
phone playing steered him into
Prague literary circles, where he
found congenial anti-authori-
tarian company es well as support
for his interests in writing and
translating. During the 20 years
between the Communist eoup in
1948 and the Russian invasion of
1968, Skvotecky's career wasa
kind of one-man barometer of the
political climate: during periods
of liberalization he was able to

- } publish his work with relativelv
little difficulty. but When the hard-liners were in control his books
were banned. confiscated, or even destroyed. And the transi-
tio” from ane official onhodoxy to the next could be rather sudden:
his novel The Cowards precipitated & major purge of Czech
intellectuals when it was published = after being passed by the
state censorship- in 1958. and Skvorecky was tired from his job
as editor of Werld Literature. He published several books. he
says. “under a friend’s name.” and hfiss Silver's Past was denied
publication in 1966. bet published under the Dubcek regime in
1968. The first printing sold 40,000 copies: the second printing of
90,000 copies was confiscated and destroyed in 1970.

In 1968 Skvorecky and his wife Zdena Salivarovd, a singer,
actress. and novelist, emigrated to Canada and were stripped of.
their Czecheslovakian citizenship. which one might think would
have ended that government’s interest in his past literary efforts.
Hi name. of course. has been eradicated from all official histories
of Czech literature, but recently an academie critic quoted from
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vne of Skverecky™s translations in a book and caused a major flap
when the offending passage was discovered after binding but
before official publication. And when the state publishing house
v:anted to reprint Hemingway's 4 Farewell 1 Arms the two
endsting translations. one by Skvorecky sod the other by a notori-
ous Nazi collaborator, were both deemed to be politically
unacceptable. A new translation was commissioned with the pro-
viso that it ba completely different from its predecessors,

This kind of mindless persecution seems even more ridiculous
when one looks at what' Skvorecky has actually written. The
Cowards, for example. describes the chaotic events at the end of
the Second World War from the viewpoint of a Czech teenager,
whose obsessions with girls and jazz are completely credible and
effectively contrasted with the more obscurely motivated political
machinations of his elders. It is apolitical rather than anti-
communist. and it supplies its owe defence against the latter
charze by making the narrator a eallow cod inexperienced youth. It
offends secialist-realist literary doctrine, however. by failing to
include whatare known as “positive tharacters™ — the ones who
build the dam, foil the saboteur, get the girl. etc. -and for this it
war ~evecely attacked. Miss Silver's Pun does present a rather
dowaing indictment of the operations of a government publishing
haw:e, but in @ humorous manner that stresses personal foibles
rather thon ideological issues. and within an atmosphere of sexual
obwssion and romantic mystery that hardly carries much of a
political punch. The twonovellas published in The Bass
Sevaphone, the title work and “*Emdke,™ deal with the same sort
of materialas the novels: “The Bass Saxophone” could easily be a
prelude to Tiie Cowards, and the narrator of **Emdke™ would be
quite at home struggling with the ambiguities of the heroine of
Miss Silver’ s Pust. .

Though hardly the stuff of anti-communist reaction, they do
represent an’ accomplished body of writing that has earned
SLyvarechy the acclaim of Graham Greene, Czeslaw Milosz, and
the judges of the 1930 Neustadt International Prize for Literature.
On: of its most unusual aspects is its avoidance of the socialist-
realist and surrealist modes that have dominated post-war Eastern
Europcan v riting — socialist-realism because of official cultural
policies. und surrealism because it can be downplayed as mere
fantsizing when the political weather is at its most severe.
SLyvorecky identifier Ernest Hemingway as his strongest literary
mentor: **Before reading him 1didn’t know you could write
dialegue without malting & speech, or having people tell each other
whitwas going on.™ The short. direct sentences of Tle Cowards
tyritten in 1948-49) but net published until 1958) arc probably the -
cleurest demonstration of Hemingway's influence, which is still
discernible in the crisp dialogue of Skvorecky's subsequent work.
Luipling and Shaw were among the first authors he read in English,
v.ith Shaw being perhups more significant because of Skvoncky's
conviction that “reading plays is an excellent way to learn a
lamguage.” But another decisive influence is certainly that of
William Faulkner. Skvorecky's translation of A Fable, which took
more than three years, “injected Faulkner's style into my blood-
stream cod for a time made it impossible for me to think in any
other way.” The “mythic sentences” he learned to wrile as a
result of this immersion find their most direct expression in the
rovella **Emolie,” and they are still @ constant, if better control- -
led. presence in his more recent work.

Translation has been important to Skvorccky as a source of
employment. an introduction to foreign literatures. and a process
thathus often been applied to his own writing. since he still writes
in Czech and is then trapslated into English. He believes that
**every language has certain possibilities uniqie unto itself, and

s a transkior must know when to seek approximate rather than

eral equivalents. Translation is a craft, one to be worked at, and

asense you should be doing an artiele on miy translators rather
yon me.”" The problem of translating regional accents and
xcts Within a lunguage are currently of particular interest to

since his forthcoming novel. The Enginger OF Himan Sonls
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(due shortly from Lester & Orpen Dennys), includes several
characters who speak aCanadian variety of Czech. which is
hilarious to Czech-speaking readers hut not necessarily so to
English-speaking ones. The kinds of misundeistandings that can
occur are exemplified by a Czech transiation of ane of Agatha
Christie? books, in which the somewhat stiff English spoken by
Hercule Poirot struck the translator as analogous to the kind of

Sixty-Kight receives mo government
subsidies of any kind, a circmmnstance
Skvorecky finds ironic in view of
Canada’s commitznent to multiculturalisim

Czech spoken in the Sudeten region. This was accurate enough as
far as it went, but overlooked the historical fact that many Czechs
associate this accent with pro-Nazi attitudes, and would therefore
find M. Poirot a less than sympathetic protagonist.

Skvorecky is currently on leave from his post as professor of
English at the University of Toronto’s Erindale College. where he
teaches courses in American lierature, but he is closely involved
with the operations of Sixty-Eight. a Czech-language publishing
house to which his wife devotes all her time and he whatever he
can spare of liis. In its nine years of existence.. Sixty-Eiiht has
issued more than 100 titles, which are purchased by members of
the substantial Czech exile communities in Canada, the U.S.,
Germany, and Switzerland, although the two subscribers in Nepal
and the one in Raratonga are also Faithful readers. “Since we're
happy when we break even, you couldn’t describe it as a busi-
ness,"> Skvorccky comments. “although it is very important to us
as ameans of keeping Czechs in much with one another.” This
also includes those who remain in Czechoslovakia, who receive
Sixty-Eight publications by means of cars specially constructed to
smuggle about 50 paperbacks across the border. One of these
courier vehicles was recently taken apart by suspicious frontier
guards; the books were discovered, cod several people were Hi-
rested.

Sixty-Eight receives no government subsidia of any kind. a
circumstance Skvorecky finds ironic in view of Canada’s official
commitment to multiculturalism. “ The government will give you
money to dress bp in your native costame,’. he observes, “but
they won't-give you anything to publish books in your native
‘language. This is despite the fan that those who perform the ethnic-
dances here are young people who have to be taught how to do
them’- they died out at home long ago.”

Skvorecky is a fan of the works of Stephen Leacock and consid-
ers Morley Callaghan’s That Summer in Paris an excellent literary
memoir, and he has been favourably impressed by Margaret At-
wood, Marian Engel, and Mordecai Riihler. His interest in jazz
led him to read Michael Ondaatje’s Coming Throngh Slaughter,
and he greatly enjoyed this imaginative evocation of cornetist
Buddy Belden’s milieu. “But | don't have enough time for recrea-
tional reading.” Skvorccky confessés, “and when | do have afree
moment I tend to choose something as totally non-contemporary as
one of Henry lames’s novels.”

The exceptional accomplishments of this fine writer have cot yet
been widely recognized in his adopted ¢ountry, but as his writing
begins to reflect his experiences in Canada and to be published
here, his domestic reputation will undoubtedly grow to match his
international stature, One can even hope that some enterprising
publisher will commission English-language editions of such
novels as Tankovy prapor (The Tank Corps), Prima sexéna (A
Fine Season) and Mirdkf { Miracle in Bohemia). In the meantime,
it is possible to sample the fascinating and affecting world of Josef
Skvorecky in the books that are available. They commit us to a
recognizably human fiture by enlisting us in the service of a
recognizably human past. O
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Some of Canada's best-selling writers
talk about the fall season ‘
and their projects for the year ahead

By FRANK RASKY

THE Frocess Of their eraftis Dy nature such a lonely one that most
viters are delighted to dixuss their work when approached by a
sympatbetic’ listener. And when writers gather together — espe-
cially with fellow members of the Writers® Union of Canada- the
talk usually turns quickly from books to bookkeeping: the frequent
frustrations and occasional financial successes they encounter in a
genzrally unrewarding literary marketplace. Frank Rasky recently
surveyeda sampling of Canadian writers, among other places, at a
party for more than 100 writers' union members at Pierre Berton's
$501,000 nine-acre hideaway at Kleinburg, Ont. Here iSwhat they
have in store for the fall season and the coming year:

Fierre Berton rewrote 20 times the first thr ee stages of hi new
boo':. Flames Across the Border: 1813-1814. “Writing doesn’t
cont: easier with age,” says Berton, who is 60. “ The older | get,
the slower, more cautious. and == | hope = more innovative I
get.” The earlier companion volume of his present hook, The
Invasion of Canada: /812-1813, required an unprecedented four
drafis before publication. “1 wrote it in the present tense, which
gives the narrative more immediacy, but is very tough to do with
history. That sort of experimenting is dowing me down in my old
ape.”* Berton is one of the few writers anywhere to become a
millionaire (with $100.000 invested in Toronto real estate.
5600.000 in stocks, $340.000 in pension funds, and 550.000 in
goldr. McClelland & Stewart published 100,000 copies of The
Invasion of Canada. and close to 80.000 have been sold. M ean-
while. he is “floundering” through the preliminary research for
his 2&th non-fiction book. the story of the ane million pioneers —
Cliffard Sihon’s so-called men in shegpskin coats — who apened
the Comadian West from 1896 until 1914.

Margaret Atwood. 41, new chairman of the writers® union.
estimates that her 19 books have sold more than 2 million copies
around the world. She also figures that her last novel. Life Before
Mun, set a record when it sold 126,000 hardeover copies in
Canada alone. However. sheis coy about disclosing details eon-
cerning her new novel, Bodify Harm (McClelland & Stewart). “ |

don’t vant t0 spill too many of the beans. People expect your new
novel to be like your last one. Some were disappointed that Life
Before Man wasn't as satirical as Lady Oracle.”™

Doris Andersen, 55. former editor of Chatelaine, knows that
most readers willregard her new novel. Rough Layont,
(MeClelland & Stewwant) as a roman ¢ clef in which she figures as
the heroire. It deals with an ambitious, outspoken woman who is
mungeing editor of ¢ Canadian magazine called Young Living, the
sister publication to ‘a national magazine very much like
Muclean's, published by a giant periodical organization not unlike
Muclean-Hunter. “ | must admit some elements of me can be
detceted in the heroine” soys Anderson. “But since | portray a
publisher wheis crazy, | must state he bears no resemblance, of
coure, to Snybody living or deed.”

June Callwead, 57. author of Pormait of Canada. is completing

(&)
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the 10th bonk that she has worked on as a ghost writer. A Full
Life (Doubleday), the autobiography of Helen Gahagan Douglas.
was |eft unfinished when the actrass, political activist, and forma
California congresswoman died at the age of 79. Actor Melvyn
Douglas, her 80-year-old husband. was abfe tg contribute many
personal details before his death in August. “| think this will be
the best of the books I've ghosted,” says Callwood. What was the
most difficult to write? Probably, she thinks, the non-book-she
spooked for Barbara Walters. How to Talk fo Anyone About
Practically Anything. :

William Deverell, 44. the Vancouver lawyer who won the
SM.000 Bantam-Seal first novel award two years ago for Needles,
has a new erime novel, High Crimes, scheduled for publication by
McClelland & Stewsrt this month. **It has all the wild, rangytang
ingredients that make it a natural for a movie thriller,™ he says.
Needles eamed Deverell $200,000, mostly from movie rights.
That income enabled him to do research in South America and
Newfoundland for High Crimes and to pay for forthcoming trips to
Cuba. Saudi Arabia. and Siberia to work on a new novel about a
tetrorist or ganization with headquarters in Montreal.

Sylvia Fraser, 46, says she made “quite a fair amount of money”’
from her best-selling historicel novel, The Emperor's Virgin.
(McClelland & Stewart). set in Rome in 93a.p. She spent part of
the proceeds on a trip to Germany O that she could soak up the
atmosphere for her next novel, about a Toronto couple who visit
Nazi Germany shortly before the Second World War. She expects
it will he published in 1982, and regards it as *‘the most commer -
cially valuable book 1've written, a penetrating look at the corrup-
tion and fanaticism of the period.” Fraser says she has always
been intrigued by her grandfather’s Bavarian background and the
Germanic influence on her own persoaality. “ |'ve been poring
through books that examine the causes of the last war in terms of
German traditions of rationality. Absorbing stuff — and frighten-
ing."”

Ian McLaclilan, 43, whose The Seventh Hexagram (Macmillan,
1976) sold 100,000 copiesin the U.S. and Canada. is working on
another bizafre novel. Titled The Reincarration of Samuel de
Champlain, it's set in the foture, after a nuclear war has destroyed
North American civilization. One of the few survivors is a scho-
larly mystic who, believing he is Champlain reborn. tries to build a
new community in the wilderness with guidance from an Ojibway
Indian woman. “I’ve been taking courses in oral Ojibway so | can
make the characters sound mor e real,”” 'seys McLachian, a profes-
sor Of cuftural studies at Trent Univenity. “If | get the diigue
tight. I"ll expect to finish the book by thefall of next year.”

Richard Rohmer, 57. is hoping that readers will notea change ita
style in his 12th book. a futuristic polifical novel tided Triaci,
(General Publishing). L ike his others, this one delivers a politic:al
message — the need for the major powers to agree to eliminatz‘ all
nuclear weapons = but Rohmer says it is different in se‘:.l ral

.
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ways. Instead of dictating to his secretary, as he usually does, he
has spent a year writing it out in longhand. He has taken greates
pains with plot structure. And he thinks his characterization.
usually denounced by critics for being wooden, has improved. For
example, his hem. U.S. President John Hansen (who was also
featured in Bull, and Periscope Red), is presented here asa
three-dimensional person, he believes. “I've made him g very
human guy. a young Ronald Reagan type. But then. I'm pre-
judiced. 1 think Reagan is a great president. He's strong, intellig-
ent. knows where he's going.” And Rohmer believes he has
portrayed his Canadian prime minister Louis Turcot as a “believ-
able. homest power broker- 1 think you'll recognize him.”

Jim Christy, 36. the Philadelphia-born journalist who wrote a
jaunty travel book about his adventures on the Alaska Highway,
Rouglt Rind 10 the Narth (Doubleday). has written hi's first novel.
tobe published by Simon & Pierre. When pressed on the matter,
Christy. who was bomn Christinzio, admits wryly that. yes. there
are more thana few similarities between himself and Ciene Castel-
lamo, the chief character in Streethearts. His alter ego is a street-
smart kid who leads a gay of juvenile hustlers through the back
glleys of South Philadelphia as they wheel and deal and scuffle
vith bandits, bordello girls, and strippers. **In Canadian fiction,
lide of it deals with other than bourgeois morality-and a Iet of it
is boring.” says Christy. “The least you can say about my novel is
that ii doesn't deal with the petty love affairs of neurotic professors
and frustrated trade magazine editors. And you clearly can't say
that it’s like most other first novels, which deal with the loss of the
young hero’s innocence. My guy has been hustling since he was
sy and never had innocence to lose.”

Lyn Hancock. 43¢ Then's a Seal in my Sleeping Bag, Then's a
Ruccoon in my Purka), faces a dilemma The Britisk Columbia

author. who recently acquired her M.A. from Simon Fraser Uni-
versity. wants to be taken seriously as a naturalist. At the same
time, as an author of whimsical animal books, she'd like to exploit
the 10 magazine articles she has written about her adventures with
cougars: "'I've done for the cougar what Farley Mowat has done
for the wolf.” So she has submitted to University of Toronto Press
a scholarly work tematively titled The History of Changing Ar-
titueles 1o the Genus Felis Concolor. Meanwhile. she hopes a
publisher in the U.S. will accept “my Harlequin romance ver-
sion,” tentatively titled Car of Many Names and Faces.

Edna Staebler, in her 60s, the celebrated **schmeck lady” of
Ontario’'s Mennonite country, faces a similar identity problem.

Publishers seem to think that all she can do is cook as a result of
the success of her two cookbooks — Food That Really Selnnecks
(which has sold well over 100.000 copies in hardcover since [968)
and its 1979 sequel. More Food That Really Schmecks (more than

50.000 sold). Recently, she managed ta persuade McClelland &
Stewart to publish a book of folklore. It will be a collection of,
articles she wrote for Maclean's and Chatelaine in the 1950s and

'60s dealing with groups — fishermen, miners, Iroquois on a
reserve, islanders on St. Pierre and Miquelon. “Nor a schmeck in

the lot of them.” she says.

Maggie Siggins, 39, is a former reporter for the now defunct
Toronto Telegram who wrote a biography of her former publisher
titled simply Bassenr (James Lorimer, 1979). It sold a mere 3,000
copies. She anticipates a much bigger audience for her next book.
due to be completed next year. Titled Gang Rape, h's an account
of six men in their 20s convicted and sentenced to six to 12 years
in Kingston Penitentiary for the rape of twa women. Over the past

FALL HIGHLIGHTS FROM GAGIE

DMED CONNECTIONS

Th2 Tru2 and Demarkaba Siory The book of the Telzviion Series

Qopry Toechls Jamzs Burke

From (k2 Exeluzive Fll2s of Dr. Burke’s widely acclaimed.

Sunlzy Jacod and Nobert Herschler  examination of eight innovations
which, together with the

The story of DMSO — dimethyl
sulfoside — the controversial pain
{iller that is espedially effective In
easing arthritic pain; a drug that
may become the asplrin of the
twenty-first century but remains
unapproved.

15.95 cloth

BARKY TatRlR
Al 14
M Stanhs Lo
X Robert Herwi by

coincidence of interconnedting
events and the accidents of time,
have culminated in the major
technological achievements of our

Ask Dr. Salk: Charles in His
Questlons and Ansvvers About Ovm Words
The most popular and respected As helir to the British throne, Prince

family psychologist deals here with
the many Issues that confromt
today’s famllies and gives sensible
guidellnes for ceping with them,
$14.95 cloth

time,
$11.95 paper

" Charles has been constantly In the

spotlight. Now, with the royal
wedding, curlosity about hls life *
has Intenstfied. Here, at last, Prince
Charles speaks for himself and puts
an end to speculation.

$7.95 paper

The Stone Monkey
An Alternafive Chinese-
Sclentfic Reallty

Bruce Holbrook

An Intriguing argument for Chinese
science and high medicine as an
alternative to our own science which,
the author feels, threatens society
because it allenates us from nature.
$19.95 cloth  $70.75 paper
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Canada’s largesi-selling
children’s book!

Cwer 200,080 copies sold!
“Canadian Children’s Annual

|
ﬁ Is for older children but It

never huris to expose the younger ones
to something of this quailly. Adults can
learna lot too.”

Iinzston Whig-Standard

“Anyone between the ages of 9and 13
would almost certeinly find hours of
pleasure between its covers. Adults, too,
covld becomne better informed...after
the kids set it aside. ™

Vincent Egan, Thomson News Service

Canadian Children's
Annunl1282
Robent F. Nigisen

Yes, it's no longer a secret - like any

good children’s book, the *Canadian
Children's Annual is for adults, too! And
this applies to the sensational new edltion
-the eighth - of this Canadtan best-seller
(more than 300,000 sold)! Afterall, how
could anyone of any age resist a book
which begins like this? “In the early days.
the good folk of Manitoba had a sirenge
winter hobby . ear collecting.™

No matier what your age. the

great collection of puzzles and activitfes
will test your ingenulty.

Cover: “Nine Faces" zv Arthur Shilling

{paper) Price $7.95  {eloth) PdceS11.95

Large format. 176 pages. lully illustrated
in full colour.

*Complete sets still avalable In limited
quantities.

7ir Canada’s biggest lfittle publisher

One Man's War o Stuart Waters

Stgart Waters served in the Brifish Army
thrcughout World War Two, In Norway
Gibraltor. ond - above all - North Afvica, dur-
ina the gruching “Desert Campaign™. He saw
war atits meal terniying. enduring Stuka and
tank attacks and gesting stranded behind
encmy dmes. bul this is not the focus of his
book One Llan’s War is about pecple. and
it i flled with anecdotes. often hilarious.
Hete 15 warfore through the eyes of af
pucularly sontle - but brave - combatant, 1o
whiam the most memorable element was the |
fnerudshaps he made.
ISEM 0-919076-27-8
Large format paperback
Pnce « 57 95

O
FIRITS)
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Al You Need 35 Erurgh

All You Need |s Enough Rope ¢
> Christine Mander

| A Lioht-hearted Look at Cottage Life).
Imagine sitting in the middle of alake, shar-
ing a shaky sﬁrofoam raft with your new
fridge. while the fastest boat on’ the water
comes rjght at vou . . . Thisis e sort of situa-
r{ tion the Rivers family finds commonplace
]| during seven summers of roughing it in

cottage country. Ifs the whala story. from
d the land to forever fixing Old
.+ { Unrellable (their water pump). There are
] darker themes - a threat-of pollution, and a
ﬂl t lost in the l:i_osg - but mostly ilt;s lh:
llarious storv of a family crowing up, base
on the memotles of a misadventurer and

] coliage-owner extraordinaire!
_3. ISBN 0-919676-30-8

Eastmall o Percy Janes

Faormily warfare Is af the core of Eastmall, a
porwerful novel with the unusual setting of St.
John's, Newfoundland. It documents the
sheugale betweeen brothers. sons of a wealthy
and respected family, Craig Warcham,
detrmined by make a quick fortune, plansto
crcate 2 binldng complex “so big in scale and
stnfung in appzarance nobody would be able
to queshorn hrs supremacy.” Adamantly set
azaine1 “Eastmall” is Morley, with his conule- |/
non that St John's should be saved from the | ~f:
gredy hands of the developers. !

ISBM 1-919076-25-0
Larg.: format paperback
Face - 3595

Large format paperback
Rica~$% 9L

Cover and 32 llustrations by
Michael Eddenden

Freshie ¢ Pat Krquse

Sel ostensily in Saskatchewan, the eventsin
Freshie could have oocwred anywhere In
North Ametica {The author wee bam |n
Tuscaloosa, Alabama). And although the
time s the late Forties, It could be happening
today. P.S. is suffering through her first year
of high :é:hgol. and her hni‘tlv_ula!égns_ will be I:p-
preciat y young and old. Here Isa
nostalgia feast, and some of the best laughs
In years.

ISBN 0-91967629-4

Yearbook size paperback

Price - S7.95

Orders to:

Eden Watis Corporation
233 Bayton St. E. Unit 14
Gtoney Creek, Ontario
LSE 21X4 (416) 578-1544
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Potlatch Publications

99 John St. South
Hamilton, Ontario

.LSN 2C2 (416) 528-2302
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two yeors she has visited them in prison Six times, interviewed
thair families und friends of the victims, and read the 16 volumes
of wial wanscripts. *‘I've already been approached by two produc-
she says. “ My primary
intent isto make it a non-fiction work as gripping as Truman
Capote's In Cold Blood and Mailer's Executioner’s Song.”

CR who want meto do a film script,”

Lovat Bickzon, 79. looks forward to finishing by the end of this
veur A Pubhsher's Tale, the last volume of hi autobiography,

which began with The Aure-Room (M acmillan. 1959) and con-
tinued With The Honse Of Words (1963). A literary man of the old
school, Dickson is pmbably best known as the London publisher
who discovered Grey Owl in the 1930s and intraduced him to the
English public. He maintains there’s nothing traumatic about near-

ing the end of his memoirs. “It’s a miracle |’ve lived this long,”

he says. *‘and when You reach 79, you must bow tothe inevitable.

depart.” O

FEATURE REVIEW

| have warmed both hands before the fire of life, and | am ready to

Topic of cancer

Margaret Atwood’s Caribbean adventure .
violently affirms that ‘teimina’ can mean more

than the end of alife

Podily Harm, by Margaret Atwood.
MIcClelland & Stewart, 304 pages, 916.95
cloth (ISBI 0 77100812 0).

F4 THE MIDDLE 1980s my husband and | and
our two children spent iwo yearsin West
Africa and yere witness toa military coup.
an almost bloodless one companed to what
va;i to come later in some of the other
Africon stutes. “ They” waited until the
president ivho called himself Osegafo,
*“the Saviour'™) was out of the country, on
hisway to Chinaas | recall. And “they”

even let hiswife and children leave a few
days later. | suppose we were never in any
real danger. for we lived in a section of the
country that had always been hogtile to the
president, and where the coup had report-
edly bzen planned. Nevertheless, when two
soung soldiers, carrying guns with bayonets
at tha ready. flagged down my husband on
his way kome to the university. he dutifully
pulled over. stoppad, and let them hop in.
They asked him to tale them to the capital.
more than 150 miles away, and he said he
wias somry but he was only going a few miles
up the read to the universty gates. They
lonked at one another and shrugged good-
maturedly . hoppad out. and flagged down a
passing taxi. As they sped away, my
husband realized they had Ieft their guns and
bayonets bzhind on the back scat. so hein
mrnsped after the taxi, caught up with it

h.anded over the weapons. and came on
bemeto lunch.

\Ye laugh about this story now, and he
hauched about it then, sitting at the lunch
tabk . telling me. He hadn’t been afraid. he
said. because it was all sounreal. (Our
university had been named-after the presi-

By AUDREY THOMAS

dent, andpeople driving university vans and
official cars had been stopped and’handed
cans of paint and told to paint out the
president’s name before continuing —
“Like something out of Alice in
Wonderland,"” we said. “‘How fuony.™)
But the day after the incident with the two
young soldiers we heard about a woman in a
nearby village who didn’t open up her chop
bar fast enough and had her head blown off.
Two drunken soldiers, they said. | promptly
burst into tears. “ You fool,” | said to my
husband. “you could have been killed.”
Suddenly it was real, it was no laughing
matter.

| tell this story here because the plot of
Margaret Atwood's new novel degends for
alotof itSmomentum on the political power
struggles going on in a small Caribbean
country that isabout to hold itsfirst real
election since independence from Britain.
And although I've been told | wasasked to
do this review because | specialize in
“mutilated women™ (perhaps mutilated
women in the tropics?). what struck me first
was how aceurate and chilling a postrait it is
of a small, third-world country that has
suddenly had power. if not greatness, thrust
upon it. Rennie, the heroine. can't take any
of it very serioudly (*“The signs and banners
are going up everywhere now: ELLISIS
KING. THE FiSH LIVES. Everything |ooks
homemade: it’s like collegg. like student
electibns. [t's hard to believe.”") | don’t

-Ywant to reveal the ending by telling you how

Rennie is finally forced to take it all
seriously. but she learns what a lot of
innocent people have been lear ning these
days: just because something's homemade
doesn’talways mean it can't blowupor hurt

you in some deep and fundamental way.
Rennie is a r efinement on Annette of
Atwood’s story. “A Travel Ken.” Like
Annette, Rennie is a journaligt. although ha
specialty is *‘lifestyles’.and “trends” not
“fun in the sun,” Annette has begun to feel
she's not alive. that her constant journeys
ate to countries where (as Rennie will put it)
she is supposed to “look but not sec.”
(“People, she found. did net want any hint
of danger in'the kind of articles it was her
business to write. Even the ones who would
never O to the places she described. who
could. not afford it, ‘did not want te hear
about danger or even unpleasantness.. . .
Once, it seemed a long time ago, Staying
home meant safety .. and going to the
places that were her speciality — the
Caribbean. the northern half of South
America, Mexico— meant adventure.
threat, pirates. brigands, lawlessness. Now
it was the reverse, home was the dangerous
place and people went on vacation to snatch
a few weeks of uneventfulness.*’) Annette
is exhausted and near collapse from the
effort she ismaking not to know. not to
*see” what's really going on. Rennie, too,
doesn’t want tosee, doesn’'t want to get
“involved.” has-come down here to re-
cover, toget away from**itall'* —from her
recent Operation for breast cancer and her
subsequent fear and self-loathing. from her
break-up with her boyfriend Jake, and from
the mysterious stranger who has entered her
apartment through the kitchen window,
taken no money or valuables but instead
made himself a cup of Ovaltine and left a
thick coil of rope on her bed. (The police are
guzzled by this and imply that somehow it's
Rennie's fault. and it's up to her to figure it
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Rabbi Abraham Feinbsrg

A passionate and controversial
examination of sax and religion
by a vistonary rebal.
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iMaclear's eye-opening history
of flie most controversiél
moédem war, researched
during the filming of hls
cicclaimed documentary.

$18.95 hardcover
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FIRST SPECIAL SERVICE FORCE
Robert D. Buthans

The lllusirated history of the
Davil's Biigade, complete with
maps personnel rosters, and

WHERE WERE volt?
Roger Hall, Sandra Matrtin

Famousand Infiuential psople
recall the impact on thelr lives
of pivotal events of this century.

the Roll of Honour. $16.95 ___hardcover
hardcover WY i

BARKER FAIRLEY PORTRANS
Dramatic, full-colour poriralfs of
prominent Cariadians by well-
known arlst and scholar Barker
Falrley.

$35.00

hardcover

YOUR SUFER, NATURAL MIND
Sandra MciNsll

Fractical exerclses to davelop
naiural psychic powsrs and
improve everyday life.

$9.95 .

hardcover

Order Dparfmen’r.
2330 Midiand Avenue. -
Aglincourf, Ontarlc M1S 1F7

Telephone: (416) 291-8421
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out, a woman living alone and all that. They
think: she' s baen having gentlemen callers.
To prove that she hasn’t._couldn’t, that ne
one would want her. she uadees her blouse
and shows them her stigmata.) Atwood uses
the jargon words of Renni€’'s illness —
“terminal.” “massive involvement,”
**malignant™ — to good effect. The one
thing La Rennie wants to avoid is **mas-
sive involvement™ (she is not cured of her
caneer. but her doctor thinks he has “got it
all™), and | his carries over into ha attitude
toward lifie. She has no illusions {except that
she still believesin “falling in love’). and
when Dr. Minnow. the Caribbean politician
she meets on the plan& trier to get her to
write about all the corruption, the
misplacement and misuse of foreign aid
funds sent dowrn by the Americans and the
“'wwwect Canadians,™ she keeps telling him
politely that she doesn’t “do” that kind of
thing, she’s not that kind of journalist, she
just doas lifestyles.

“Lifestylzs.” says Dr. Minnow. He's
puzzled

“You Lnow, what people wear. what
they cut, whure they go for their vacations,
whit they™ve got in their living-rooms,
things Jil:e that,™ says Rennie as lghtly as
she can.

Dr. Minnow considers this fora moment.
Then he gives her an angelic rmik. “You
might say | am also concerned with |ife-

r,) kes.™ e says. It is our duty. What the

pzople eat, what they wear, this is what |

want YOU ta write about.* .

She says she'l thinl: about it.

Dr. Minnow is the only tmly good man in
th: bock. A close second is Danidl.
Rennie’s doctor. with whom she falsin
love- it’sinteresting to me that both these
men are doctors. and truly dedicated men.
Dr. Minmow isa “sheep doctor” who
trained in Canada but returned to help hi
country: Dr. Luoma a surgeon who
specializes is mastectomies. There are no
good women unless we count Elva. an old
black womun who is the grandmother of
Price, another political candidate. The
women — Rennke, ha friend Jocasta who
runs 4 punli-chic Toronto  second-hand
boutique called Ripped-Ojff. and Lora, the
life- and travel-battened woman she meets in
St Antoine amd with whom she eventually
shares a jall odl —are &l rough and cynical
und full of snappy one-liners (although we
arc to believe, at least about Rennie and
Liua, that they are soft and vulnerable »
vruderneath).

ihc fliptall: bothered me: all three round

i too much like David in Serfacing, and
*nmetimes. when they engage in dialopue
uith one another (or when Rennie, particu-
lady. engages in dialogue with Jake or
Jocastud, you wonder who's been writing
their romtinzs. | thought of eady radio
shovs — George and Gracie, Fibber
MeGee and Mollie, Jack Benny and
Rochester. (Also of the heroines in stories
in The Saturduay Evening Post, only with

dirty wordsthrown in.) They arevery funny
anda lot of their apothegms are true: “Look
before you leap my mother used to say.”

says Lora. “When they'reright behind you,

you don't looks, you only leap.” Qr Rennie
tell us that what was mandatory in Griswold,

On,.. where she grew up. was **more often

than not ludicrousin the real world. Gris-

wold. for instance, was an early convert to
polyester knit.” Or that in a place like
Griswold you got what you deserved and
what you deserved was invariably bad. Yet |
got a littletired of the relentlessness of that
kind of talk. its bitter tone, its cynicism.
(Rennie is not above writing the samearticle
For Viser,a “mole-oriented” Tomnto mag,
as she is For Pandora. its Female counter-
part. In the women’s magazine she gives
hints on what to do if you' re bored while
listening to your eompanion; for Visor she
gives advice on how to tell if you are boring
the lady youare with. She al sowrites about
non-e&tent **trends’* and then is cynically
amused when they catch on.)

Even ifit isafagade, it gets very wearing.
And according to this book there are no
honest people in the journalism world, at
least not in Tomnto. It's absurd to be
“decent.” like Daniel Luoma, it’s obso-
lete. It’ sdangerous to be. like Dr. Minnow.
agood man in politics. (Never mind, he gets
his- heis shot in the back.)

A couple of other things bothered me
Paul, who is “the connection,"" a man Who
runs guns and dope and appears to be a man
For all seasens, is almost & hem out of a
Harleanin Romance (or maybe out of their
new, sexy series, Harlequin Presents). 1
found him utterly unbelievable. not because
of what he does-but the way in which he is
presented — his “too-blue’ eyes, his
charisma, his world-weariness. At one
point he sounds like'a Hemingway hem:
when he advises Rennie to take the plane
back home before the election rouble
breaks and she asks him if he is trying to get
rid of her, he soys “No —. Maybe I’'m just
being noble. Mavbe | want there to be
something good I've done.” (They have
become lovers. he has given ha back her
body.) o o

The other thina_is Rennie's initial
involvement with Lora and Paul, her
willingness to go to theairport and pick upa
peckage, even if it iS supposed to be heart
medicine. even if it is for Lora's boyftiend's
grandma. It iS' necessary. in terms of the
plat, for Rennieto do something that makes
her redly suspicious in other people’'s eyes.
But | found it hard to believe that the same
woman who carefully ‘picks out the |ettuce
from her roast beef sandwich on the plane
(she's been around. she knows about dis-
ease and unwashed salad) would let herself
be duped so easily. | began to wonder if
she'd had = parttal |obommy instead of a
mastectomy. And when the parcel turns out
to be so hugethat it hasto be dragged?

But it's a strong book, and Rennje’s

HOMASVERNYMD
WITH JO-N KELLY

Destined to revolutionize our under-
standing of how the human mind Is
formed,
damonstratal that our personalities
and psychological pradispositions
are "largely determined In the 3
months befare birth. Dr. Verny syn-
thesizes the latest clinical findings
from all selentific discipllnes deal-
ing with the unborn, including hls
own ploneering work In prenatal

psychology.
353 pages Collins $1585

ROSEMARY DUDLEY
and Wade Rowland

H@W to Find

] Relll,ef from

The essential program
for the sufferer,
family-and friends.

v

.1t IS no longer necassary to suffer
silently fmm what is now recog-
nized as one of the world’s most
debilltatlnghprobl ems. This unique
bock, by the Executive Vice-Presi-
dent of The Migraine Foundatlon, s
complete withlists of help centers,
medleal aids, trigger mechanisms.
and, most Im?ortant a'plan’ forany
‘and every sufferer that |s uniquely
adaptable In Isolating causes.
—286 pages Collins 514.85
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journey down into hersdlf, the eircum-
stances that force her to show compassion
for someone other than herself, that force
her toreach out and touch someone else who
issuffering — that part is beautifully done.
{1 could write a whole essay on how Atwood
uses hands — and the laying onof hands —
in this baok). The metaphors and images
are, as usual, brilliant. although perhaps
much more violent. A coiled rope on a bed
(which reminds Rennie of the game Clive). a
videotape of aret coming out of a woman’s

vagina, the winter faces of a Toronto crowd
“not flat and open like the feces here, but

‘narrow and pallid and pushed into long

snouts, like the snouts of rats.™* This book IS
about violence, about the spread of violence
end despair. whether inward, cancer of the
individual body. or outward, cancer of the
body politic. The word *‘corruption*’ canbe
used in more than one way. This is the
bleakest of Atwood's novels to date. When
we |ast see Rennie she ison the planeto
Toronto and, like Coleridge's wedding-

FEATURE REVIEW

gulest, a sadder but wiser person. She has
leamned that terminal can mean ndt only the
end of the line but aso a connecting point.
She is finally “real” and she vows to write
about it. She feels that she is now a
,"" “She’ was not one once, bet
now she is. A reporter. She will pick ha
time: then she will report. For the first time
in her life she can’t think of a title.””
But will she? And even if she does, who
will want to hear about it? Where is she
going to find ha audience? O

Dons and rebels

Robertson Davies's scholarly renegades,
like the fallen angels; enjoy curious excesses

ober| SOI‘I
Davies. Macmillan. 320 pages. $16.95
cloth (ISBN 0 7715 9556 51.

ROBERTSON DAVIES is celebrating the open-
ing oOf hisnew-career as former Master of'
Massey College in the University of To-
ronto with the publication of an exuberant.
novel about the scholarly life. He seemsto
have enjoyed himsdf hugely in writing it, as
have | in reading it.

The Rebel Angels of thetitle aren't who
you think they are: not Lucifer and that
erowd, They “come fmm the Apocrypha.
Th: heroine of the novel. MariaMagdalena
Theotoky. a scholar of 23. explains them
thus to one: of her would-be lovers. Profes-
%07 the Reverend Simon Darcourt:

They were real angels. Samahazai and

Azuzel. and they betrayed the secreis of

Heaven to King Solomon. and God threw

tham out of Heaven. And did they mope and

plot vengeance? Not they. They weran't
~ote-headed egotists like Lucifer. Instead
they gave mankind anether pmh up the
ladder. they came to =arth and taught
tongues, and healing and laws — and
hygiene =—taught everything — and they
were often special successes with *'the
daughters of men.” It's a marvellous piece

of apocrypha, and 1 would have-expected

you to know it, because surely it is the

viplamation of the origin of universities!

God docsn's come out of these stories in &

very pood lit. does He? Job had to tell

Him a few home truths about His injustice

and cuprice; the Rebel Angels showed Him

that hiding all knowledge and wisdom and
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among ‘thé daughters of men’
By .M. OWEN

From Barker Fairley Portraits { Methuen), origi-
nal oil from the collection of Alon Walker

keeping it for Himself was dog-in~the-

manger behaviour. I've always taken it as
proof that we'll civilize God yet.

The book consists largely of good talk
liké that; which especialy delights me
because of my long and lonely devotion te
the works of T.L. Peacock. Whether con-
sciously or not, Davies has revived the form
introduced by Peacock in 1816, usedby him
in five of his seven novels, and neveras far
asl know adopted by anyone else till now.

In these books, Headlong Hall, Aelin-
court, Nightmare Abbey, Crotchet Castle,

. and Gryfl Grange, the device isto bring a

gathering of odd characters together in a
large country house and — around the
dendérest of story-lines — allow them to
talk about whatever happens to be interest-
ing them (i.e. the author) at any given
moment. Since the large country house is an
unlikely selling in this time and place. a
large university is the perfect substituteasa
background for conversation. Two colleges
figure in the story. the Anglican foundation
of St. John and the Holy Ghost (generaly
known as Spook) and a graduate college that
would be quite recognizable as Massey even
if the author had not given it the evocative
name of Ploughwright.

Both the talk and the action are partly
dominated by two i6th-century figures,
Rabelais (Maria's specia&) and Paracel-
sus, the Swiss magician. physician. and
inventor of chemistry. (In passing, I'm
surprised that Davies didn’t avail himself of
the real name of Paracelsus, which is just
the sort of thing to appeal to him: Philippus
Aureolus Theophrastus Bombastus ab
Hohenheim.) A more recently deceased
figurestarts the action off: Francis Comnish,
strongly reminiscent of the late Douglas
Duncan ——a wedlthy art collector and
occasional desaler. whose estate requires
elaborate sorting out because of his inability
to keep accurate records of his dealings.

By the comparison with Peacock | don't
mean to suggest that the book is uneventful
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= the action includes the theft of a valuable
munuscript, a murder. a suicide, and a love
philtre imade from toasted appleseed and
Marw's menstrual blood, obtained from a
tampon crushed in a garlic squeezer) that
gets into the wreng cup of coffee.

Principul characters other than those |
huve mentioned are John  Parlabane, a
renegade mank who is not one of the true
Rebol Angels but quite possibly a minor
devil; a detestable  Renaissance scholar
named Urquhart Mc Varish, whose sexual
tastes are very curious indeed: Clement
Hollier, 1 medievalist turned **palec-
psychologist™ and an authority on the Filth
Therapy of the Middle Ages; Ozias Froats,
known es the Turd-Skinner. who is
favoured o win a Nobel Prize for his
exhaustive study of human exerement;
Maria’s mother. a Hungarian gypsy who
professivnally reconditions stringed in-
struments by pecking them in dung bought
at great expense from a racing stable: and
the mother™s brother Yerko, a successtul
crook who after being taken to a medieval
nutivity play acquires a devotion to the
Bebby Jesu. and builds acréche showing
the Three [Lings bringing their gifts of Gold,
Frank Innocence, and Mirth, Maria and
Futher Durcourt take turns es first-person
narrator. They both write in the well-turned
periods of the sometime Master of Massey,
which come rather oddly from the
23-yeur-old Maria. But it doesn’t matter in
the least.

Iean't resist noting that the Latinity of
these ripe scholars seems to be even rustier
than mine. Puracelsus wrote: *"4lterius non
sét. gui stun esse potesi.”” This is the first
Latin sentence I've seen for years that | can
read withuut help: it means “Let him who
can be his own man not be another’s:
Purlubane takes from it the title of his

sut Mbiographical novel, Be Nor Another,
thin\inz that it meats “Be not soother if
thuu .canst be thyself.” When Hollier re-
peats this mistranslation to Darcourt, the
cleryyman says, **1 know Latin too, Clem. **
They both needa remedial course. O

REVIEW

New guy on
- the block

By D.W. NICHOL

The King's Evll, by David Helwig
Oberon Press. 130 pages, $15.95 cloth
(ISBN 0 88750 392 6) and 57.95 pape
(ISBN 0 88750 393 4).

THE LAST BrT of recorded dialoguein the life
of Charles | was, naturally enough. with his
executioner. Under other circumstances it

cards} | go from a corruptible to
an incorruptible crown; where no
disturbance can be. no distur-

bance in the world. .

crown: Get on with it. We "aven't got all

. ' day.

cHAs: Is my hair well? (Kicking the’
block) You must set it fast. ( Tesis
it again)

EXEC  (Making  loken adjustment): lt is
fast, Sir. :

CHAS  (Obviously miffed): It might have
been a little higher. .

EXEC: [t can go no higher, Sir.

CHAS  {Resigned): When I put my hands

out this way then. .. /5 minutes
farer. Executioner tups him on the
shoulder: Churles is indignant)
STAY FOR THE SIGN!
David Helwig mixes it a different way in
The King's Evil: Substitute one heavily
peruked monarch for some poor, besotted
royal look-alike shortly before execution.
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Then whisk Charles | off to the American
colonies and let him die in shrouded seg-
recy, royal heed intact. Add one abysmally
depressed CRC producer on an extended
leave of absence. Shake until ready. -

But the main ingredients — historical
truth and personal myth-never quite seem
to blend. Nor are they meant to. Helwig's
heroand his history-upheaving idea for a

might have read like a Python script:
EXT. LONDON GREY
(Foppishly dithering): Take heed
of the axe, pray take heed of the
axe. ! shall say but very short
prayers, and when | thrust out my
hands.. (Executioner removes
metal plaes, a false head. ete.,
Jrom under Charles's peruke)
Does my hair trouble you?
| Wincing as if to make out rue-

CHAS

he Inside Story of the .
Canadian Football League
by Jeffrey Goodman

ormer Globe and Mail football reporter Jeffrey
Goodman tells the inside story of the CFL. It's the
tory of the men who run it: the powerful owners, the
anagers and the coaches, and the story of the great
layers, their life on the field and on the road. It’ ?
also the story of the scandals, the infighting and ¢
just how close the CFL has come to folding. For the
ootball fan who wants to know the real score.

$14.95|
Fitzhenry & Whiteside
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Wiagara to Virginia, then to England). form
on uneasy co-existence. slated for separa-
tion. Failure of both truth and myth is the
ineluctable conclusion. The secret (if ever
there were any secret) of Charles’s escape
dies on th withered lips of an English lord.

In this y7ay, the true (or at leastaccepred)
imaze of the beheaded monarch is much
more suiled to The King's Evil than that of
an useaped Charles: Helwig's hem is basi-
cally runping around with his head tem-
porarily and figuratively loppedoff. Helwig
deliberately unplugs certain vital nerve
functions of his main character, who's net
cuactly endeared to his readers by ‘the
upprepossessing epithet vf Dross. Dross
dreums luridly. reflects maudlinly, reacts
tmgeatially. as though remote historical
figares and confrontable human beings were
thz same stock of alien.

The nacrution suffers accordingly, its
nurrator suspenaded in an emotional limbo.
The drivinz force of the novel, then, if not
the downplayed personality of Dross. most
b2 the vagus manifestation of the Protestant
worl: ethic. What is the best remedy for
unrcconcilable tragedy? Dross instinctively
knows it: work. He throws himself into it no
matter hov: baring the labour (he buries
himself in archives presumably left un-
dusted since the 18th century), no matter
hov: profittess the result. Eedysis it might be
culled — the slow sloughing off of an old
skin.

A more engaging aspect of The King's
Evil is its exploration of fakes within fakes
— 2 refrovhing digression from myths
v.ithin tnuths. Dross imagines setting up an
Jinterview foradocumentary on forgery with
an impersonator of Tom Keating who,
incidentally. found Krieghoff to be a
prolific source for his “Sexton Blakes.”
The development of Dross's sensationalist
theory on Charles | and its transatlantic
follow-up is essentially a false activity
masking a highly idiosyncratic form of
self-psyehotherapy. But delusion itself is
part of the cure,

Helwig's latest limps asa compelling
read, more than a bit much in too many
places: “*You performed a slow asphyxia-
tion of my =oul. transplanted toy heart out of
i@ and left a hole.” (Is the CBC filled with
rack-song-writers mangués?) or. ‘| see
your body shaved from head to toe and
puinted silver and spinning likea dentist’s
Jrill in a rotten tooth as you grind the rot
frommy soul.” To cite the dross without
highlighting the more redeeming elements
would be unfair: there are a couple of
auperbly developed, macabre episodes.
When Helwig sends Dross down a darkened
buttle-necl: passage until he squeezes him-
~¢li' inta immobility the effeet is stunningly
spin2-lapping.

Excly en in The King's Evil Dross is
varad frora on high: “We're not here to
brouduast peivate obsessions.” What fails
us a radio documentary (because it fails as
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an idea) becomes the obsessive stuff of a
novel. Too brief to permit much develop-
ment. too contained by itS protagonist’s
self-pity. yet'too diffuse in its intent, The
King's Ewvil reads like itself: something tobe
got out of its own system. O

REVIEW

Red and white
and bleak
all over

" By ERLING FRIIS-BAASTAD

@ e e

Making Up. by Don Bailey, Oberon
Press. 119 pages. $15.95 cloth (ISBN 0
88756 372 1) and S7.95 paper (ISBN 0

BB750 374 8.

Born Indian, by W. P. Kinsella, Oberon
Press, 163 pages, $15.95 cloth (ISBN
0 88750 379 9) and $7.95 paper (ISBN

0-88750-381 ﬂ).

AFTER READING” Making Up, | was dis-
turbed by the thought that the author of these
stories may have recently endured a tragedy
similar to the ones his grotagonists undergo.
1 was momentarily dissuaded from writing
what most be written about this book.
However, when the words inspired by areal
life tragedy are published as fiction. they
cease to be private exercises in therapy. and
we &re asked to accept them as art. In this
case, the awesome emotional foreés Don
Bailey attempts to portmy overwhelm the
art.

Wayne, Bailey’s principal protagonist, is

the only character in these stories who '

comes close to being a fully realized hueman
being. He is a bright. sensitive, and often
unemployed working man who suffers from
an inability to let his feelings show. He
seems to understand them well enough and
is often the genius of his own heart.
Sometimes this is moving; usually, it is
ponderous. With only two exceptions. the
stories in Making Up follow Wayne’s
attempt to cope with the fact that hi wife is
dying of cancer and his need to create anew
life for hi son and himself. In the two
exceptions a man similar to Wayne. though
without his grit. suffers through the after-
math of his wife’s depdrture to the West and
& career.

Wayne’s wife, Wanda, never becomes
more than a vehicle for the misery to arrive
on. Wayne's mother is 2 demented old
vodka addict. His little boy is the moral

e e Y e

A NEW APPROACH To ABCI

A Farmer’s Alphabet
lllustrated by Mary Azarian

Commissioned for use in public
schools, these 26rich Woodcut8
are being used lo teach spelling in
Grade 2. Children love them. par-
ents andteachers love them. This is
one children’s book. no home
should be without.

8%x13 $9.50 paperback
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HE NEW
1982 EDITION
IS NOW AVAILABLE

Edna McCann once again presents an
outstanding collection of beautiful
short stories, cheerful verses. poems.
optimistic bits of advice, reminis-
cences, and little prayers for cach day
of the year. Beaudful photographs
of Canadian scenes enhance the in-
spitational readings. makig this a
truly wonderful lirtle gift book for all
occasions.

Available at bookstores for S5.95
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imparative to keep striving. and toddles off
and on the stage like a small Greek chorus
with bud timing.

Builey's choppy prose often has his
people talking like private detectives alone
in cold water flats with only one shot left in
the bottle and a price on their heads.
Sometmes it's worse, Passages like, “She
laughs ugain. It is nota pleasant sound. This
is not the women who sewed ‘me quiet
Sunday dinners of roast beef and creamy
mashzd potatoes. Her voice is like cold.
lumpy gravy.™ And, “I hope you'rg happy.
All those years in the munition plant end
nexer an accident. IF you weren’t around,
would | be making meatloaf?™* Well, they
give me indigestion.

By the final story, we find that everythmg
is working out. Wands'’s sufferings have
end:=d. Wayne has thrown her ashes into
Niugara Falls. He has started up his owe
company. one apparently designed es a
raclet, though it succeeds legitimately. His
motker cheers up and is able to resume her
Litchen chores. Wayne falls in love with a
womin ‘he met at the office: “The music
played on and they continued to dance.
Wayne found himself beginning to make up
anew dream. One he could say out loud.”
Sigh.

It was a relief to tum to the story-telling
proves» of W. P, Kins%lu.

Inhis previous short-story collections.
Dance Me Outside and Scars. Kinsella
introduced his narrator, Silas Ermineskin,
and the Indians of'areserve near Hobbema.
Alla. In Born Indian he continues to
chronicle their misadventures. The cover
blurb calls our attention to the great sense of
humour that runs through these stories. The
publisher certainly isn’t putting us on,
though it is an oversimplification: as defily
handled as it is. the humour is only one tone
on this canvas.

In areview of 77: Best Canadian Short
Stories (in the Winter, 1978, issue of The
Fiddlehead) John Mills accused Kinsella of
taking a typjcal middle-class liberal’s ap-
proach to the lives of his characters, and
even went sg far as to wonder if Kinsella had
ever met an’ Indian. Such a dour pro-
nouncement has more in common with a

middle-class liberal attitude than does any-

thing Kinsella writes. Perhaps Mills came to
his conclusion because he was dealing with
a single story. One would expect a typical
white liberal to get bogged down in one
mood. just es his extreme opposite number
would. Taken together in one volume,
Kinsella's stories leap. plunge, and twist
through & wide ranpeof emotions.

Events in the title story leave the reader as
saddened and numbed as they do the
characters themselves. The story is about an

The Cne-Room School in Canada
An affectionate look at a vanished era in Canadian life.

by Jean
Cochrane

Available ab vour bookstore: $19.95
from Fifzhenry & Whiteside
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old men who tries to maintaincustody of his
grandchild &spite bureaucratic ignorance
and sanctimoniousness. In *‘Indian Struck”
Silas suffers a bitter revelation as to why
some white women Jthrow themselves et
lndlnn mea. -

“Buffalo Jump" presents a dvnamic
young Tlingit from Alaska who moves to
Alberta where hé is severely crippled in a
shooting incident. This story is a beautiful
study of bravery. A very special kind of
diinity rides the tension right through to the
story’s surprising conclusion.

Kinsella works with several levels of
humour. Occasionally he treats us to
hilarious slapstick. es in **The Killing of
Colin Moosefeathers™ and **1 Remember
Horses.” At times. Silas is reduced to a
wise-cracking acceptance of fete. Most of
the stories are imbued with sardonic politi-
cal wit. This reaches its ultimate expression
with “Weasels and Ermines” in which the
medicine women, Mad Etta, spine. dark
magte to battle two vengeful rednecks and a
meddling constable.

| em cenain that W. P. Kinsella was Fully
aware of the target he would become after
daring to publish stories about Indians. | am
glad that didn't stop him..» Unless you
approach Bora Indian with hardened pre-
conceptions about the praper way to present
minorities in fiction, these stories will move
you as only the best products of the art of
story-telling ean.

IN BRIEF
——

The White Hotel. by D.M. Thomas,
Victor Gollanez (Clarke Irwin). 240 pages.

$17:95 cloth (ISBN 0 575 02889 0). This

third and most recent offering of English
novelist D.M. Thomas is en exciting and
highly disturbing look a suchk perennial
philosophical dilemmas as good vs. evil and
the existence of life after death. cleverly
wrestled with through the recounting of Lisa
Erdman’s patient/doctor relationship with
Sigmund Freud. Casuslly moving from
fantasy to fact and beck again. Thomas
leads us throngh the seemingly successful
unravelling, by therapy, of Lisa’s painful
psychosomatic illness. We share. through
case-history, narrative, poetry, and cores-
pondence, her thoughls, guilts, and fan-
tasies. She is a half-Russian singer whose
love affairs. marriage, and caregr are all
aborted by her alienating iliness. Freud is
the superior. inquisitive. end innovative
men he was in wl life, but who. like his
patient, cannot in the end escape from the
faualities of life and the course of history.

Almost to the lastpageweareledtobelieve
that Lisa’s problems (not to mention.the
world’s) are solvable ones; that the mam-
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moth strides of medicine and science are our
undoubted salvation. In the end, the reader
is Jeft with little confidence in the ommipo-
tence of science. Instead thereis only a
renewed reverence for the universe and its

many enigmas. We are shocked into realiz-
ing that Lisa Erdman’s pain is not an end
result, but an alarming prophecy. Her gifi of
second sight istge accurate. The novel does
not deny the benefits ofpsychoanalysis, ner

FEATURE REVIEW

that it works, but it does say that there is so
much more. and that men is a foundling: we
are, in fact, just another of life's mysteries.
A work of fierce symbolism. humour, and
pathos. O —JOCELYN HILLMAN

The

er Canada

Mavis Gallant’s Canadian storiesreveal

alost country of the mind, seen by awriter in whose

Home Truths: Selected Canadian
Storles. by Mavis Gallant. Macmillan. 352
pages, $15.95 cloth (ISBN 077159600 6).

RAWENG BY HOWARD ENGEL

*1OFTEN HAVE the Feeling with Canadian
readers that | am on trial,”™ Mavis Gallant
writes in her introduction to this collection.
an introduction she uses as a kind of defence
plea against a long-standing charge of being
*unCupadian.”* of “using language to
screena deep and disobliging meaning, or
1o perpetrate a fraud,** That this feeling isas

By WAYNE GRADY

strong now as it was when Gallant (and
Richler, and Levine} left Canada more than
30 years ago says as much about writing as it
says about Canadians: when later on she
repeats Cocteau's phrase = *‘Je sitis un
mensonge qui dit la vérité’’ -she acknowl-
edges that her writing is a lie that contains a
deep and not necessarily pleasant (else why
the screen?) truth. As for the trial image,
Gallant's genius is 1o turn the table, to put us
as human beings (sometimes as Canadian
human beings) in the dock. We become

unwavering vision we all are refugees

witnesses for our own prosecution, and as
an examiner Gallant is fierce and relentless:
as she also says. ‘*no writer calls a truce.”

The 17 stories in the collection are
arranged chronologically and in three see-
tions. The first group. all published in the
New Yorker in the 1950s and *60s, are about
children and Families. “Thank You for the
Lovely Tea.” published in 1956 but written
much earlier, in the 1940s when Gallant was
18, is about a sullen, rebellious child in a
Montreal convent. Ruth Cook is an early
version of Linnet Muir. whom we meet in
the tbii section: the story has no particular
edge o it — the teasing of a schoolmate
while at tea with Father’s new girlfriend —
and the point seems to be to delineate the
effects of boarding schoels on young girls.
But as that if is devastating. **Jorinda and
Jorindel" is also about a disaffected child in
strange surroundings not of her choice.
Irmgard, in her aunt's summer house For a
vacation. observes the drunken antics of
another guest. Mrs. Bloodworth, and treats
her orphaned cousin Freddy like a stuffed
doll. Her only Friend is themaid, Germaine,
who speaks no English and who dislikes her
employers. Irmgard’s future seems no Iess
bleak than the present. an endless succes-
sion of unhappiness in someone else’s
how: *‘She will never be given anything
even approaching Germaine’s unmeasured
love again.”

Perhaps the most interesting story in this
first group is “Wing's Chips,” for here we
have another early portrait of Linnet Muir
(though still unnamed) and her Father, who
arerenting a summerplace in asmall French
village on the St. Lawrence. The Father is a
painter, the mother is in @ nursing home in
Montreal, and the daughter is on vagation
from the Pensionnat Saint-Louis de Gon-
zague — a Familiar setting; separated Fam-
ily, rented house. aremote but kindly father
whose life is totally foreign not only to his



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Mavis+Gallant

———— S’ — "n ==

e R PP

A e S T T L T C o aTan R =Tan W oM o

National Museums Musées nationaux.
ol Canada du Canada

[l

ncighboun but even to his own daughter,
who seems to wish he were a bank clerk like
everyone else. Not until hc paints a sign for
the local fish-and-chips shop does she feel
proud of him. and even then she won't
uenit to anyane that he did it for nothing.

The middle section consists of four
stories — “In the Tunnel,” “The Ice
Wagon Going Down the Street,”” *‘Bona-
venture,”” and “Virus X'"'— published
betecen 1903 and 1971, These are longer
£tories, more grown-up, and **In the Tun-
nel™ is pariaps the best known. It is about
Surah Holeres, 2 yoang Canadian girl who.
while in a kind of exile from Canada in the
south of France (Gallant’s favourite
fictional territory), meets another of
Gallant’s palely loitering knights-at-arms,
Roy Cooper. Cooper has been driftingabout
the colonies as a prison inspector. and now
lives in a part ofa villaknown as The Tunnel
— a long. narmow, windowless room with a
vaulted, white-washed céiling where he and
Sarah act out their inevitable tragi-comedy.
n “The Ice Wagon Going Down the
Strect™ there is anather version of Roy
Caeper, this time called Peter Frazier. Peter
and Sheilah Frazier are the only “happily
mavried”” couple in the book. and their
huppiness depends upon a shared delusion
regarding lost opportunities. friends.
moncy. und pride. Frazier is what Gallant
will Luter, in the Linnet Muir stories, refer 1o
us an RM, aremittance mm-he wanders
dbout in selt-inflicted exile. working as a
government clerk in Geneva, as a wailah of
something in Ceylon, **where they should
huve made their forture, ™ and finally turns
up in Canada at his sister's apartment.
where they squat for 17 weeks. la their
bright ~ill: kimonos they think of themselves
as paucocks, and as Frazier himself ob-
serves toward the end of the story, gazingat
the paucocks in Geneva's Palais de Nations,
thaze provd but useless biis “love no one.
They wander about the parked cars looking
elderly. bud-tempered, mournful. and
ot

The last six stories arc the Linnet Muir
stories that have been appearing in the New
Yerler tond one in the Canadian Fiction
Muyezine y since the mid- 1970s. In the
introduction, Gallant recalls that the imp
petus to write a series of interconnected
stories about the Montreal she knew in the
14405 cume while she was at work on her
book about Alfred Dreyfus, the Jewish
ofiicer who was falsely convicted of treason
in 1694, As she restored in her mind the lost
Paris of Dreyfus. “‘there began to be
ristared in some underground river of the
mind a lo~t Montraal. An image of Sher-
brooke Street, at night. with the soft
guslight and leaf shadows on the sidewalk.™
This image worked on Gallant much as the
Fumous wudelcine worked on Mareel
Proust. {The imuge appears in the first
Liorct Muir story. “In Youth Is Pleasure,”
in which Sherbrooke Street “"was lined with

B R i

stgantic spreading trees through which light
fell likeatain of coins, One day, standing at
a corner, wailing for rhc light to change. |
understood that the Sherbrooke Street of my
eXile = Mecca, my Jerusalem - was
this.")

Linnet Muir. IS. returns to Montreal
from New York in orderto escape the
confinement of living near her vapourish
mother. to be independent. to find out who
she is. and incidentally to discover how her
father died when she was seven years old.
This last quest is rever quite completed: he
either died of tubercnlosis of the spine or hc
shot himself. either in Montreal. Quebee
City, or in a ship going back to England.
Linnet dmps that particular quest and
concentrates on herself. She‘gets a job in a
government wartime agency. where she is
the only woman in an office full of veterans
and remittance men, full of Peter Fraziers
and Roy Coopers. refugees frem life who
have come to most. whghavc aceepted their
lot and are in the process of disappearing:
“A refugee eating comnflakes was of no
further interest.”” In **With a Capital T** the
wartime agency is replaced by a newspaper
called The Lantern(a parodied version of
the old Montreal Standard, when Gallant
worked before leaving for Europe in 1950).

The six staries take Linnet backward and
forward in search of lost lime, back to
memories of her parents and their friends.
forward 10 ‘men she meets on commuter
trains who will soon be killed in the war.
Gallant’s handling of rime is brilliant and
unobtrusive. In the first story Linnet arrives
atthe door step of her old nurse, Olivia. and
we know how ha first three interviews with
her father's former friends will go before
rhc even sets down her suitcase. Yet we do
not feel jerked back- and fgnh as though
being dragged through an dver-furnished
room. but rather asif being taken carefully
by the hand and led through a vast,
complicated. but perfectly orderly mansion.

The idea of gathering nearly all of
Gallant’s Canadian stories together is a
good one. net merely because they all take
place in Canada (a Canada that is. at any
rate, extremely personal and probably obso-
lete), but. because they are all linked by

‘__Gallantsunwnvermg vision. The young
orphans in the early stories grow into-the

adolescent misfits of the middle ones, and
these Wim into the female Ulysses that is
Linnct Muir. The early deluded and
mirage-like parents become the ineffectual
lovers. and then return again to being rough
sketches of Angus Muir. Linnet’s complex
and shadowy father. who was himself one
of Linnet’s hated and ridiculed remittance
men. In the end it is not a vision of Canada
that emerges from these stories, buts vision
of the world. of life: it is in that nameless
<ountry of the mind inhabited by all real
writers. regardless of nativity, that Mavis
Gallant lives.. We are her privileged
intruders. O .
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"The (C@nif@ﬁ@bﬂe ﬂrﬁs
Taditlonal Spinning -

and Veaviigin Canada
by Dorothy{. Burnham
Natlonal Gallery of Canada
Beautifully illustrated with diagrams
by the author and more than 150
masterpieces of spinning and weaving from
every corner of Canada. this book will
provide hours of enjoyment to
anyone interested in Canada’s soctal
and cultural history.
224 pages, $1995 paper. s

E"ifnﬂilfsaw Uniterms in

Cannda
by Jack L, Summers. Rend Chartrand
and lllustrated by RJ. Marrion
Canadian War Museum/
Natlonal Museum of Man
This important book describes and
lustrates the military dress of forty units
that have played an important part in
Canada’s military life. Farty calour plates
are included. 196 pages, coffee-table format,
$29.95 cloth,

The Covenant Chafms
Indinn Cercmeontal and

Tade Silver
by N. Jaye Fredrickson and Sandra Gibb
National Museum of Man
“One of the most intelligent and
well-designed Canadian art books gf the
season.. ,lt contains genuine scholarship
and shads a distinctly new light on
the subject. The text by Frederickson
is a lucid introductory account
deftly handled = a breath of fresh air amid
the usual jargon of art history texts”
(Queen’s Quarterly)
168 pages, 249 b/w and 12 colour plates,
$24.95 cloth, $17.95 paper

Canadd

October, 1981 Books inCanada 19

1665-1870



ToANIE R T 0

e = e

P . [

FEATURE REVIEW

Sisters of virtue

His stories are less grotesque

+ than his novels, but Jack Hodgins continues

The Barclay Famlly Theatre, by Jack
Hedzins, Macmillan. 272 Pages. $15.95
| cloth (ISBN O 7715 9597 2).

THERUMOUR THAT anew book by Jack
Hodins — the fourth in six years-would
spOn appear was bound to cause some
specalation.even anxiety. forthose devoted
to his work, particulasly since he has
recently done so much travelling and has
kecame a sought-after writer in residence.
For the virtues and the values that Hodgins
hax displayed — the enthusiasm. what he
calls his “eagerness.” his **passion to
wile": the modesty. directness. and lack of
pretemsion in speaking about his work (at &
time when the national literary atmosphere
is beuvy with conferences and statements):
the sharpnessofthe locale, the idiosyncrati-
cally realized characters produced by his
“antennae, his supersensitivity to other
people™; the freshness of his language. and
the willingness 19 take chances, acknowl-
edged by his saying. “I push language and
reality as fur es can be believable”-these.
amon:z olber qualities. have attracted an
enthusiastic following that might well be
concerned that the new work might disap-
point. | reud it. on the wrong side of the
Atlantic. in galleys. mot finally corrected,
with a combination of relief ad admiration.
There is nothing in this book that I'd
rathir he hadn’t included. unlike oneortwo
of the collected stories in Spit Delaney's
Ishunc? (1976). It attests. with The Invention
of the Werld ( 19771 and The Resurrection
of Joseph Bunirne (1979), to the fundamen-
tal eonsistency of Hodgins's wiling. Yet,
precarious as too much travel and - guest
teaching might have been for some writers.
there are signs of additional interests. partly
pethups the result of Hodgins's time in other
patts of the country. such as Qttawa, and
other pans of the world, including Japan.
Irelond and Bantry Bay are here again and of
course Vancouver Island. There are a
number of immediate reminiscences: Jamb
Weins, a minor figure in the last novel, has
grown prodigiously here, and in **More
Thon Conquerors” there is a failed resur-
wection counterbalanced by a “rising.”
Although there is some broadening. the
contre of the stories. the home base from
which some of the characters stray or have
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to shake our netions of reality
By RUPERT SCHIEDER

strayed, is Waterville that part of the island
that serves as what Hodgins calls his
“metaphor.” In “the valley,” surrounded
by logging and farming. Waterville is a
**¢ollection of hobby farms, along a four-
mile stretch of highway.” The cast of
characters of the eight stories provides a
unity that was absent in Spir Delaney's
Island, a more ‘conventional collection.
This unity is indicated by the general tide
The Barclay Family Theatre, the prefatory
quotation fmm J.C. Barclay, and the theat-
rical announcement of the last story,
“Ladies and Gentlemen. the Fabulous
Barclay Sisters.” (I wonder whether Bare-
lay Sound had anything to do with the
selection of the family name.)

The cast includes the seven sisters, their
husbands, lovers, children, neighbours, and
wider connections. and most of the stories
are told ftom the point of view of one of
them. Only “The Plague Children.”
marked by its impersonal. relentlessly driv-
ing prose, gives the general view Of the
people of Waterville. Three present the
point of view of Barclay Philip Desmond,
like Hodgins a fifth-generation Vancouver
Islander. descended from Irish immigrants.

In the first and the last, herecords in the first
person early stages of his life, whereas in
“The Lepers’ Squint” Desmond. an
academic and striving novelist. is observed
through the third-person. limited point of
view in Bantry Bay, trying to cope with or to
“handle” -— a recurrent word in these

stories — his problems, some Iit_erarjr. At
least, like Hodgins himself, he has come to
beable to say, speaking about an Irish writer
of short stories: “ | have my own place. .. .1
don’t need to borrow his.”

There are a number of explicit statements
on art that are quite relevant since balf of the
stories involve academics, writers, and
painters. Hodgins, however, does not take
,the so-called easy way out, like Aldous
Huxley or Gide. of registering the chief
themes by means of a self-aware critical
commentator. These concemns are most
forcefully embodied in quite non-artistic
individuals. They are often isolated figures,
unable to communicate. The groping reali-
zation of the horrors of “invasion,” one of
the key words in the Prefatory quotation,..
comes lo a self-satisfied North Vancouver
mother, who on a visit to diplomatic Ottawa
to rescue her son becomes a failed Strether,
an ambassador in small. Counterpointed
with an expected physical resurrection and
the pronouncements of a self-assured
painter are a vulgar couple, Cad and Gladdy
Roole, who “rise” lo sense the *possibili-
ties.” a faith in being **onthe side of life.”
Gladdy has some of the qualities of Jenny.
the ex-stripper in The Resurrection of
Joseph Bonrne. From that novel comes
Jacob Weins, ex-mayor of Port Annie. hi
occupation gone. If is to this former buf-
foon, given to fantastic costumes, that **The
Sumo Revisions” mow tome; having
learned compassion. he now has a sense of
direction. In both The Invention of the
World and The ResuFrection of the Joseph
Bourne, | thought that Hodgins was risking
loo much in pulling the heavy weight of

direct “philosophic” statement on Lily.
Strabo Becker. and Joseph Boumne. The
problem is solved here by his separation of
statement. on the one hand. by writers and
artists. and embodiment, on the other, in
these ordinary, cearse, slightly eccentric
figures.

In “The Sumo Revisions” Weins's
thoughts about costumes. Kabuki plays, and
the Sumo wrestling form part of-the most
inclusive images and metaphors of the
book. announced in the title, the prefatory
quotation (**Now let's close down this
show'), and the titles of the first and last,
stories, present in the fiumerous discussions
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BOOKS FROM MA(

My Grandfather’s VVar:
Cangdlzns Remember
the First World War

William D. Fathieson
A moving oral histary telling the

story of our veterans in the
trenches of France and Belgium,
on the front in North Africa. in
varime London and pads and the
German prisoner of war camps.
llustrated.

$19.95 cloth.

Escape Frem Canada:
The Untold Story of Garman
FOW's in Canada 19391945
Jobn Meiady

The first and only book to teil the
eyz-opzning and often chilling
story of the 25.000 German pris-

oners of war in Canadian camps
during the Second World War.

$16.95 cloth.

[Full Moom:

The Amasing Rock and Roll Life
of the Late Keith }Moon

Dougai Butler

with Chris Thangove and

Pater Lavrence

Moon, the talented drummer of
the Who. was also knorm as
“Maoon the Loon” and this book
certainly divulges &l the hilarious
antics of the iast ten years of the
madman’s life of fulltilt excess.
$8.95 paper.

Your Flove
by JoAnn ifoysey
FRevised and Expanded

How to transplant yourself and
your family, pack your household
chaogz a moving company, rent
buy or e2ll a home, and much
more = all cheaply and wisely

$795 paper

Tine Reball Angialls
Robartson Davies
In Davies' newest novel the wryly-
depicted world of a Canadian uni-
versity becomes the setting For a
spectacular murder of stunning
sexual impropriety when a beauti-
ful and brilliant gypsy student and
a middleaged academic become
embroiled in the same memor-
able chain of events.

$1695 cloth. -

[Fimall Dasree

George Jonas

Coauthor of the best-selling

account of the Demeter trials, By

persons Unknowm, Jonas tells ther

gripping, often funny but heart-

breakingly tragic story of an

immigrant carpenter in Toronto

who goes through the nightmare

of contemporary divorce from his
freshly liberated wife.

$14,95 cloth.

The Barelay ]memﬁ]]g}
i eater el

Jack Hotgins

In the tradition of The Resurrec-
tion of Joseph Boumne, Jack
Hodgins introduces the seven
Fabulous Barclay Sisters who,
like so many beloved Hodgins
characters, transform life into
something wonderful, along with
the bemused men in their lives.
$15.95 cloth.

The Marriage Bedl
Constance Baresford-Howe

A gritty but ultimately optimistic
story, told with perceptiveness and
jranic humour, of a housebound,
heavily pregnant and deserted
mother whose intellectual life has
shrunk to stolen moments of bed-
time reading.

$12.95 cloth.

MACMILLAN OF CANADA
4 A Division of Gage Publishing
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It is astonishing that this
should be the first
blography of Jean
Drapeau, the colossus
who has been the
fountain of power in
Monitreal for 23 years;
the political dreamer
whose grandoise vision
lay behind Bgpo ‘67 and
the Montreal Olympics:
the formidable mayor
who, despite repeated
charges of secrecy.
authoritarianism and
megalomania,
continues o amass
landslide victories for
himself and his Civic

Pairty.

This revecaling account
also details a portrait of
Quebec and Montreatl
frorn 1916 to the present
and gives the reader a
taste of the political
flavour of our young
country. ’

.. . the best aitempt
vet to lift the shells and
reveal Drapeau as an
obsessive monument-
builder whose triumphs
are never quite
compleie.’

Macleans

of art, and continually woven in the texture
of the prose by such words as “‘show,
**real life,"” ‘fiction,”” **imagination,”” and
**disguises,”’ which occur in different
forms on almost every page.

. ‘This unifying factor is just one of those
that make this fourth book of Hodgins's
fietion so satisfying. The energy and the
bounce of The Invention of the World have
been combined with the tightness, the
control of The Resurrection of Joseph
Bourne. Without employing grotesque
characters, touched by the legendary, the
allegorical, and the supernatural, that
marked those two novels, Hodgins is con-
tinuing *‘to uncover mysteries in human
beings,”" and to embody his interest in
“people when their idea of reality is
shaken."" I've read the book through twice,
and I believe that I will find more things to
admire on my next reading. 1 hope that
Hodgins has, as Barclay Philip Desmond
says, a ‘‘novel . . . running arcind his head
alt summer and much longer, looking for a
chance to getout.”” O

i REVIEW
SRR |

From bed

to verse
By ALBERT MORITZ

Breaking and Entering, by Len Gaspa
ini, Mosaic 'Press/Valley Editions, 9§
ges, $12.95 cloth (ISBN 0 889262 120 9]
nd $6.95 paper (ISBN 0 889262 119 5).
Waiting for the Stones, by Sid Stephen,
Oberon Press, 72 pages. $11.95 cloth
(ISBN O 88750 389 6) and $5.95 paper
(ISBNO887503918). -

A PENGUIN PAPERBACK
Eligible for Ontario Halfback
§3.95 )

““HEAVEN DELIVER Us, what’s a poet!
Something (hat can’t go to bed without
making a song about it,"’ said Dorothy
Sayers. By this definition, Len Gasparini
and Sid Stephen are true poets, as they
themselves strenuously proclaim in these
collections bearing witness to Rich laner
Lives. Wuiting for the Stones is Stephen’s
second book, and Breaking and Entering is
Gasparini’s “*new and selected. ™

On almost every page, the two tell us
what it’s like to be a poet, strongly em-
phasizing the soul-searing and badly under-
paid agony of the job. Without invading a
privacy neither cares to preserve, it can be
said that they are poets of the sort Sayers had
in mind: they can't go to bed (or hope to go
to bed, or remember going to bed) without
talking about it.

Gasparini’s Muse must have a chronic
headache, but he still finds ker to his taste:
““You are a sweet mushroom . . .and soft as
the dew on 2 rabbit’s nose.” Both are often
T:me and reflect on love's absence, as in
these anatomical observations by Stephen:
*In the way/my teeth fill my mouth/how
once againfuncontrollably/l seem to
possess/ ten fingers, ten toes,f/there is no
evidencef of our having been together.”

Doubtless an instinct of self-preservation
prevents Stephen and Gasparini ffom asking
themselves if anything in these collections
of Things Often Thought And Usually

" Beiter Expressed is fresh and well put. Such

a question might induce writer's block, so’
let us not, gentle reader, provoke it. Why
add to these poets’ already long list of
afflictions?

Gasparini is particularly heart-rending on
the subject of the peet’s lot: the broken
relationships, the bad pay, the loneliness,
the rejection. **1 can’t even afford a used
car,/ And since I recently abandoned the
idea/ Of spending the rest of my wretched
nights/ Sleeping in laundromats and
subways,/ | rented a cold-water flat.”” i

From *‘Davenport Road™ he ulters this
naked cry: *'my ex-wife/ ...... threatened
to sue me for nonsupport,f if I continued to
live as I did./ Well, 1lived as I did/ in order
to write poems. ...”" Even his mom and
dad (for whom, of course, his own feelings
are very fine and proper) can'tappreciaté *‘a
poet’s Fage.”

Stephen fumes less at society’s in-
gratitude, but be is continually being laid
low by epiphanies that pierce through his
most ordinary experiences. Teking the kids
to Ningara Falls, he must endure ‘‘the
visceral knowledge of kick™™ (that"s right),
which plunges his mind, and a stone, into
the **bottoms of things green and unreacha-
ble.”

He could be driving to the airport, or just
casually helping some friends stone an owl
to death, and suddenly he is transfixed: “‘the
owl still warm/ I picked it up and in the
distance/ waiched the others tum their eyes/
to me. I waited for the stones,] am waiting/
even now. ..."" Kinda makes your fingers
itch 1o join in, doesn’t it?

One wonders why they put themselves
through so much suffering. Perhaps it is
because they value the poetic struggle to .
merge such high thoughts with the best

. language, a struggle Stephen celebrates in

*‘Revenge of the Words™': **We take them,
bloat/ their syllables/ with image,
metaphor.f pump them full/ of meaning/ in
these goddamned poems.™

Though the depth of feeling to which
these poets descend for our sake submerges
them in bad grammarand wearisome cliché,
they surface sometimes with compressed
statements matched, among ihe modems,
only by such masters as Barry Manilow.
Compare Stephen: **This is no news report,
thig is happening™ with Xerox: **Not just
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data, but reality."* Oragain, Stephen: **You
opan your eyes and step out into the rest of
your life” with various cards and posters:

**Today is the first day of the rest of your

life.”

Yet Stephen himself is surpassed in this
respect by Gasparini, among whose recraft-
ings of the idiom are "“we knew it was
curtains./ and tried to accept it like men,™
and my personal favourite, “*he suddenly
fel Lerplunk/into that bowl of sallow
slime.”™ O

High in
the sky

By PHIL SURGUY

S |

Afr Glow Red, by lan Slater, Double-
day, 346 pages, $17.95 cloth (ISBN 0 385
1718862

McClelland & Stewart, 390 pages, $16.9

Hizh Crimes, by William Deverell
cloth(ISBN 0 77103732 X).

1AN SLATER Will always have a little niche in
tha history of Canadian publishing. His first
novel, Firespill, was the first Bantam-Seal
publication. It came out in 1977 and marked
the baginning of the first likely effort to put
mzaningful numbers of Canadian books on
the mass-market paperback racks. Half a
million copies were printed fer distribution
in Canada and the United States, and there
was Lafk that Bantam was investing heavily
in Slater ( giving him an embossed cover and
everything). with expectations that his third
or fourth book would be a blockbuster.
When Firespill came out Slater was, 1
believe. a graduate student in political
science at the University of British Colum-
bia. He now teaches there, and Air Glow
Red is his third novel. It is not a blockbus-
ter. It is a rather average example of that
species of **best seller”* in which the hero
uncovers und puts a stop to a dastardly,
catastrophic threat to mankind. In this case
we have a huge solar power satellite that
ulso appaars capable of turning a large part
of the earth into a microwave oven. The
hero is an environmentalist and single
parent vho works as a White House adviser.
The booli should do pretty well on the
racks ithere’s a big. apparenily uneritical
market for paranoid, apocalyptic glimpses
into the workings of the- White House and
other high places), but there is nothing here
for even a moderately demanding chriller

24 Bnolsin Canada, October, 1981

reader. The only twist in the tired plot is
right out of The Ipcress File, and there is

" not one interesting person in the entire

book. About as far as Slater gets by way of
characterization is to give one of his villains
bad breath; two more speak with Cockney
accents; another is fat. And the hero and
nasrator is a colourless, irritating chatterbox
who overexplains everything, almost as if
the book was intended for people who have
never read a thriller or seen a movie. Some
50 pages of chatter could have easily been
cut from Air Glow Red. Pruning wouldn't
have improved the story, but it would have
made for a slicker read. .

High Crimes is an enjoyable thrillérand a
very slick read. It is William Deverell's
second novel. Two years ago he won the
$50,000 Bantam Seal first novel award for
Needics, a murderous tale of Vancouver's
heroin industry,

Deverell is & trial lawyer in Vancouver,
and over the last 20 years he has handled
many drug cases. Needles was a good
reflection of his insider's knowledge of the
industry and also showed a solid-talent for
strong - characlerization and deft, true-
sounding scenes. It was marred only by a
rather comic-bookish ending of the sort that
seems mandatory in all North American
thrillers.®

High Crimes is about an effort by the
RCMP to nail one Pete Kerrivan, an
outrageous, devil-may-care dope smuggler,
the descendant of a legendary Newfound-
land outlaw. They sneakily put him in the
way of an enormous load of marijuana, the
score of a lifetime, and it seems to him that
all he has to do is put it on a boat and
transport it from Colombia to Newfound-
land. In real life, Deverell was one of the
defence attornies for the Tofino Five, who
were caught off Vancouver Island in 1979 at
the end of a similar adventure.

The overall plotting, which resembles the
actual case only in very broad outline, rarely
rises above the frothy level of a Donald E.
Westlake caper, and much of, the action
appears to have been written with a movie
sale in mind. But any mechanical flaws are
easily transcended by Deverell’s ability to

set dramatic scenes and create believable, .

interesting people. Even his female charac-
ters (notably Jessica Flaherty, an American
nare, the sole liberal in a nasty, Reaganite
bureaucracy) have their own energy and
ambitions. In most thrillers the women are

simply there to be rescued or laid or both. *

The only character who doesn’t quite
achieve his full potential is Kerrivan,
largely because the plot requires him to
spend a lot of time at sea, transporting.the
dope. However, this hole in the story is
admirably filled by the lurid Miami adven-
tures of Sergeant O"Doull, a naive RCMP
electronics expert who fancies himself a
super-cop. )

At one point in High Crimes the federal
government and the RCMP fix a trial. Now,
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in most North American thrillers descrip-
tions of how things are arranged in high
places are not much more than corny,
paranoid fantasies. Deverell’s fix, on the
other band, comes off as just an extraordi-
nary bit of everyday plea bargaining written
by a man who knows exactly how such
things could be done in real life. Indeed, for .
all its deming-do and melodrama, this
novel, like Needles, has a hard, realistic
foundation. In his depictions of evil, and in
his descriptions of the frequently corrupt
interplay between cops, lawyers, dealers,
thieves, politicians, judges, and junkies,
Deverell persistently indicates a degp know-
ledge of how this shadowy edge of our
sociely works. But in neither of his novels,
as good and as entertaining as they are, has
there been any indication that he has yet got
close to the nuts and guts of what he knows.
All we bave any right to ask him to do is to
continue to write enjoyable books. Yet,
given his talent and privileged insights, itis
not unreasonable to hope that, as he does so,
he will become a much more ambitious
novelist, O
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Mute tones
and the clash
of symbols

By STEPHEN SCOBIE

_Land of the Pence, by Leona Gom, |
Thistledown Press, $0 pages, $14.00 cloth
(ISBN 0 920066 38 0) and $6.95 paper

Humans and Other Beasts, by Lorn
Uher, Tumstone Fyess, 80 pages, $7.0
paper (ESBN O 88801 040 0).

LEONA GOM and Loma Uher have a good
deal in common. Both are women writing
poetry out of the prairie experience; both are
gifted young writers who have moved
beyond ihe first stage of their caroers and
now are publishing their third books; both

' have established their individual voices and

styles, and deserve to be taken seciously, no
longer dismissed as merely ‘‘promising,”
Yet there are also vast differences between
them: Gom’s work is realist, anecdotal, and
deliberately restrained in its language,

“while Uher's poetry is more violent, sym-

bolic, and linguistically extravagant. Each
in her own way explores the limits and the
possibilities of their chosen styles.
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MORE CHAMPAGNE DARLING
Patrielk Crean

Inwoduction by Gordon Pinsent -
Paddy Crean has led a fascinating life;
acting with Olivier and Gielgud; spending
three years as fencing master and stunt
director 10 Errol Flynn and finally
joining the Stratford Festival as actor
and fight director. A entertaining,
ribald, revealing autobiography !
lNlusirated.  §18.95

TRAILL OF BLGOD

Frank Jones

This vollection of 22 stories takes us on
a oo Canada odyssey of violent death,

of infamous murder cases.
Ilustrated. SI3.93

THE CHOICE IS YOURS: Making
(‘I’amda's Medical System Work for
ou

Gerald P. Turner and Joseph Mapa
‘This bank takes the mystery out of the
medical profession, A common-ense
guide, it offers frank advice and up-io-
date information on making the best
medical choices possible.  $8.95 pb

MADAME BENOIT S CONVECTION
OVEN CCOIXBODIK

Jehane Benoit

Canudn’a foremost culinary expert
explains the principles of convection
cooking, providing pourmet reeipes she
bas developed especially for the convee-
tion oven, aleng with invalnable
Information.

[lustrated in colour. $16.95

ANEASTCOASTFORT...:
HALIFAX AT WAR 1939-1945
Grahonm Metson

Thix photo-history of war-time Halifax
is rich wiith nostalgia. Here in interviews,
documents, arficles and pictures, its
role in history s fmally presented and
preserved. 150 black and white
photographs.  810.95 pb

VICTORIA SKETCHBCOK
Groham Edis and Nelson Dewey
Sketches of well-loved Victorien land-

marks are combined with entertaining
descriptions of their history.

Ilostrated. 5193 pb

immersing us in the periods and settings *
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ELVIS

Albert Goldman

‘The eagerly awaited blockbusier
hiography of Elvis Presley makes
obsolete the trendy books spawned by
his death. Presley has been deified.
aiticized. idolized and fantasized. But
the archtypal superstar has until now
never been captured in a book that
combines astonishing revelation with
brilliant culttral conumentary.
Hillustrarions.  §19.95

FROM BAUHALUS TO OUR HOUSE
Tom Wolfe

A sequel to The Painted Word, this
saga of twentieth-century architecture
shows how the creators have abandoned
personal vizion and originality to be .
fashionable, Ilustrated.  514.93

THE LIFE OF OUR LORD
Charles Dickens

Asimple, beaytilul retelling of the life
of Jesus, written by Dickena for his
own children. The book is enhanced by
religious engravings from the Victorian
era, [lustrated.  512.95

RICHARD BURTON,

An Arm’s Length Bmgmphy
Paul Ferris

A remarkable portrait of a brilliant
actor who became as famous for his
wealth, notoriety and tempestuons
macriage to Elizabeth Taylor, as for '
his talents. Illostrated.  $16.95

FCODS FOR HEALTHY KHDS
Lendon Smith, M.D.

‘The best-selling author of FEED YOUR
KIDS RIGHT deals with physical and
behavioural problems related to diet
end provides over 100 nuirifious recipes
children will love.  $14.50

Previously Listed.

AT DAWN WE SLEPT

The Untold Story of Pearl Harhour
Gordon W. Prange

Thea fascinating authentic record of how
Japan plonned and executed the
infamots attack on Pearl Harbour.
Tlustrations.  $29.95
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BY THE GREEN OF SPRING
Juhn Masters

‘This supreme work about humnmu. s
Tall from prace coneludes Masters' -
trilogy on the first world war. The first
two volumes. NOW, GOD BE
THANKED and HEART OF WAR
won critieal acclaim across Nocth
America. 8l

THE BEST OF COOKING
680 Reeipes and 600 Colour

Photographs
Ame Kruger ond Annette Wolter

Four cookbooks in oze . . . and each
one complete with mpm ranging from |

Tlustrated. £28.50

SPOTLIGHT HEROES
John Rowlands

‘This unique book chronieles in photo-

graphs more than two decades of !

popular music, presenling an intimate
looke at the superstars, Illustrated.
$12.95 pb original

THE SEX ATLAS

New Popular Reference Edition
Erwin J. Hacherle

A completely informative, pictorially
tasteful encyclopedia of sex for families,
individuals, and educators. IHustrated.
$24.93cloth $14.30pb

PILLS THAT DONT WORK

A Consumers’ and Doctors’ Guide
10610 Preseription Drugs

that Lack Evidence of Effectiveness
‘The only comprehensive listing for
cousumers of 610 prescription drugs
that have not been proved effective *
and yet are still on the market.

$20.50 eloth  $9.50 pb

LAROUSSE WORD AND
PICTURE BOOK

Over 1,300 words in English, Frenck |1

and Spanish

Simone Lamblin, Marianne Gaunt
and Mary Ann Quinson

‘This enjoyable gift for any child depicts |
plants, animals and familiar objects in
full colour with the name in three
langnages printed below. Full colour
illustrations. 9™ x 12" 48 pages S512.95
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Leona Gom's Land of the Peace is. as its
title suggests, very much a poetry of place:
the Peuce River country of northern Al-
berta, where the writer was born and raised.
It's 4 country of vast open spaces. of
overwhelming sky, of that whole sense and
beaty of seale which the Edmonton artist
Meman Vates defines as *‘landspace’
rather thun “*Jandscape.™ It's also a country
where history is close to the surface, in the
remainy of the farm buildings of the first
immigrants, in the sparsely filled grave-
yards, in p2ople™s memories,

Gom™s poems are about memories, and
the production by Thistedown nicely illus-
Lrastes thiv with a series of fumily snapshots
printed in fuded sepia tones and defined by
the harsh black edges of old-fashioned
photo-comers. The poems are straight-
forwurd, anecdotal, vividly recalling (at
their best) the scenes and images of child-
hood: a child's incomprehension of adult
ways, of death, of the complexities of
lwrman relutionships and the simpler facts of
bud doys ond hard times. A poem like
*Chop™* 1Hustrates the virtues of the book:
Gom recalls how her father, covered with
**the thick flour of grain,” would need to
have his clothes cleaned by being beaten,
Ite u carpet, with a broom. “*But I never
struck: him hard enough ... the dust
sepreely  ofirring/ under my apologetic
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blows.”” until her mother comes out from
the house to beat him more vigorously:

And me standing back,
achild, mariiculate,
waiching the blows fail
und his body absorb them,
in that fine tension

of their understanding,
that easy balance

of their practical love.

A large part of the book’s purpose is,
clearly, to render articulate such **in-

- articulate™ moments of memory.

Gom's style accords with the general
movement of prairie realist poetry with
which Thistledown Press is now most
closely associated. She has the virtues of the .
style: clear, direct observation, a nicely
muted and understood tone, a willingness to
let the sirength of the material emerge
without relying on showy “*poetic™” effects.
Yet there are also weaknesses: a flatness of
tone, a lack of variety in the rhythms, the
feeling that much of what is being said
would be just as effective in a short story of
prose sketch, the whole question of what the
fanguage is doing in this kind of poetry. At
het best. Gom holds a fine balance between
these weaknesses and these strengths,
which are so intertwined with each other:
she shows 4 fine tact and discipline in her
command of words, and a control of tene

that insists these are poems, not merely
random reminiscences.

But where can she go from here? Child-
hood memory is a limited subject, and
though Gom, writing in Vancouver,
humeorously portrays her own poems as
“homesick ... crawling out/ from wnder
my pen/ and running back/ to the north,™
she also admits in the closing lines of the
book that her memories provide her with

nothing to tell vor finally
where You are from,

why vou changed.

whar you have become.

That’s a prelly devastating conclusion for
such i book, and it clearly indicates the need
Gom feels to find new directions for her
writing.

Lorna Uher is a poet who has never been
afraid of new directions. Her willingness to
take chances has always been one of the
most attractive aspects of her writing., and
even if she occasionally comes a cropper,
that is still to be preferred to more conven-
tional safeties. Her stories are not realist
reminiscences, but wild symbolic fantasies
of animals, magicians, mythological crea-
tures, circus freaks, people who carry inside -
their skulls the pulse of wings or the scutile
of rats..

Her book is divided into four sections.
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_ S |
The Missing Buiton | Casey Visits the
&om Adventure Doctor
Efus?rn JW arcgs H. I?lus:nﬂ“gamgs Deborah
the CBC Msstatons by Hofime | Musatons b Debor
R A M. Dressup Book 141 NF Dressup Book
Y-~ . Front Page ChaIIenge 4 color fllustrations color & 1 color illustrations
' ‘ e“‘“ :_‘[l'lhg 25th Anniversary October $7.50 Cloth October $5.50 Paper
L4 ' ex Barris
‘!\U’FJ . The inside story of the TV L T T
k.4 show that's become a The Friendly Glands |
ggmla?l Irtlggtuuon A
CBC Merchandising pho
Octob . i
Eos: 500, Station A o ¥9.86 Paper
Toronto MW 1E6
- - . and introducing
Direct all orders to: | @ delightful new _ -
University of Toronto | series of children's 'Ihe Fﬂendlv Giants | The Friendly Giant’s
Press books based on the | Book of Fire Engines | Birthday
5201 Duftferin Street en i ‘Bob Homme " §{ Bob Homme
D‘ v \lfJ en?dls Fl;e5e'|:8 comcesous H ggsg‘g %’:!s ; S’:e’}}:r'l- ; f%%%aru:l,lﬂ:t?ayuons Snefing
ovinsview, : successfud felevision 4 color illustrations g September $56.95 Cloth
programs . . . Seplember $6.95 Cloth
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THE SEASONS

LOUIS LAWRENCE

Carnpiled in 1880, this baautiful
memorial has never hefore been
published. To commemorate the
four seasons of the year Louls
Lav:rence chose and wrote out
. in daccrative script short ex-
y trecis of poetry and prose by
| writers such as Longfellow,
Southey, Scott, Tennyson and
Waordswrorth,

Each page Is decorated with
his own delicate drawings and
vrelercolours.
$14.25 Hardeovar
$1225 Dzluxe Hardcover Edition
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BOUGAL DIXON
INTRODUCTION BY: DESMOND MORRIS |

A brilliantly imaginative depic-
tion of life on earth - 50 milllon
years from now.

After Man is ingenlously in-
ventive, yet firmly based on
scrupulous research in zoolegy,
boteny and geology. it is a feast
for the eye, the mind and the
imagination,

80 full colour, 70 two-colour
illustrations
217.95 Hardcover

"THE CRE
JOURNALS

Thea Voyages of Edward H. Cree,
Surgeon R.N., as Related in His
Private Journals, 1837 - 18586.

A fascinating personal nar-

rative and an important historical
document. It will delight all
those who enjoy travelling
through the past, giving them
& cense of experiencing history
in the matking.
i lWustrated throughout with
| meanificent watercolour pletures
sletched and painted by Dr.Cree |
himgel. Six panoramic fold-outs.
324,95 Havdeover

ESKIMO DIARY
THOMAS FREDERIKSEN

Spali-binding tales of &n Eskimo
| huntar's life in Greenland. Com-
| plte with 75 enchanting illustra-
#  tions in full colour.

il 544.55 Hardcover

NELSON CANADA

The first, “*Humans and Other Beasts,”” is
constructed around a series of four poems
on the animals in the four seasons. The
animal theme is modulated between natural
and mythological! portrayals, from fallen
birds to betrayed unicoms, and juxtaposed
to modern reworkings of the medieval
legends of Merlin and Morgan le Fay. It's
a fascinating sequence, the richest and most
complex in the book, though 1 find the
“‘geek™ poems at the end less interesting
than the legends — among which [ like
particularly one of the **many versions" of
**Nimue and, Merlin,”* of the enchanter’s
entrapment:

£ lierve shrank him
carry him in my pocker
He ts not unhappy

but dances in my palin
tight as an evelash

A wizened man

no bigger than a raisin.

The second section, “‘She Makes Me
Beautiful,”” is an attempt to speak in the
persona of an abused., drunken, urban
Indian woman: the material is pewerful, but
the tone of voice is uncomfortable, as if
Uher had never fully decided what her own

. stance was. The device of the persona

invites frony, but the character discourages
it. The third and fourth sections both deal
with male-female relations, **Returning"”
being an especially impressive sequence
about revisiting an old Iover. Too often
here, though, the original situation gets lost
in the rhetoric.

Rhetoric, indeed, is Uher’s temptation
and major weakness. In her desire to avoid
the flatness of tone that sometimes dulls
prairie poetry, Uher occasionally poes too
far the other way, piling on adjectives and
bizarre images for their own sake, posing in
the linguistic trappings of profundity with-
out always convincing us that she has
eamed the right to all these images of skulls
and claws and dying children. A poem like
“Le“.el'"-—

Our first daughter

with pinking shears cut out

her mouth, stuck it on the mirror,
a lipstick drawing, then spoke
her death in blood

' — seems almost mechanical in its assemb-

lage of fashionable items: daughters, muti-
jation, mirrors, blood. Here Uher becomes
a prisoner of the mode of her own excess.

- Nevertheless, these are the flaws of -

ambition, of daring, of trying for something
meore. If Lorna Uher can gain full control of
what is clearly a powerful and disturbing
imagination, she will indeed become a poet
to be reckoned with. OO0 ¢
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For King

and country
By MICHIEL HORN

A Man of Influence: Norman A.
Robertson and Canadian Statecraft
1929-1968, by J.L. Granatstein, Deneau
Publishers, 488 pages, $24.95 cloth {ISBN
088879 046 5).

THE POPULAR IMAGE of civil servanis Is not
good. They are the butt of many jibes; they
are too easily seen as self-serving parasites
or sloths. Their guiding principle seems to
be Parkinson’s First Law, **Work expands
to filf the time available.”” -

To those who believe the image to be
undeserved it may be reassuring toread J. L.
Granatstein's solid study of Norman A.
Raobertson. He was **the model civil ser-
vant,” tendering calm and well-informed
advice to his political masters. A ptecocious
native of Vancouver, he studied at UBC,
Oxford (as a Rhodes Scholar), and the
Brookings Institute in Washington, D.C.,
before joining the small Department of
External Affairs in 1929. Twelve years
later, at the agé of 37, he succeeded O.D.
Skelton as Undersecretary of State for
External Affairs. During the war years he
was unquestionably one of the most influen-
tial men in Ottawa and in Canada.

His professional life was full and varied,
as Granatstein amply demonstrates. Tariff
negotiations with the United States and
Great Britain loomed large. He was at the
San Francisco Conference in 1945 at which
the United Nations took shape; he served as
high commissioner in London and Ambas-
sador in Washington. Throughout he sought
to enlarge Canade’s freedom of inter-
national action, but he had no exaggerated
notions as to how far that freedom might
extend. Good relations with our neapsst
neighbour were impoitant to him, as they
were to the governments he advised.

He was for a time Clerk of the Privy
Council and Secretary of the Cabinet. This
he found to be a less than satisfying role,
and with relief he escaped to London.
During a second stint as undersecretary. he
found it difficult to communicate with John
Diefenbaker, but reinforced Howard
Green's distrust of nuclear weapons and his
hostility to seeing them placed on Canadian
soil. -

In the last years of his life — a chain-
smoker, he lost 2 lung to cancer in 1964 and
died four years later — he was the first head
of the Paterson School of International
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Affairs at Carleton University, while con-
tinuing to serve as a foreign policy adviser
to the povernment. He was, in John
Holmes's words, ‘‘the greatest mandarin of
them all.”” According to his lights and to
any fair standards of judgement he served
his country well.

Granatsiein’s account is generally admir-
ing without being uncritical. There were
incidents in Robertson’s first term as ander-
secretary when few people in government
looked good. notably the internment of the
Japanese Canadians and the Gouzenko
affair. Granatstein shows that Robertson,
though neither a bigot nor a reflex anti-
communist, gave advice that modified but
little the tendency of politicians to act
high-handedly. However, his attitude was
liveral though not libertarian, and he some-
times chose the bad in order to prevent the
wOrse.

There is much to value in this book.
Granatstein writes easily, and has an eye for
trenchant comments made by others. One
example is Robertson’s own explanation for
the Anglo-French fiasco over Suez: *“‘the
politics of menopause,”” The volume is
based on thorough scholarship; its inter-
pretations are judicious. Unfortunately its
view of Robertson is not as clear as it might
have been. Not only did the man leave few
personal papers. but his widow requested
that his private life be kept largely out of this
bool:, & requesi that Granatstein has hon-
oured. This is not a full biography, there-
fore. and us a consequence the book does
not really come to life. It sparkles less than
some of the author's other works; indeed, it
is often heavy going. Of course, 10 make
turiff negotiations into good reading would
probably be beyond the powers even of a
great historian.

In addition to informing us about
Robertson's career, Granatstein sheds light
on the policy-making process. The people
who crovd the pages of this book include
prime ministers from R.B. Benneit to
Loster Pearson, with Mackenzie King
necessarily most prominent (Robertson
never much cared for him). And then there
are the highly able civil servants with whom
Robertson worked: Hume Wrong, Amold
Heenzy, Hugh Keenleyside, Jack Pickers-
gill. Pearson again, Escott Reid, and many
others.

Robertson was. Granatstein sums up,
**one of the men who made modem Canada.
With a handful of other mandarins, he
created for the Canadian public service the
ethos of duty, high competence and intelli-
pence that animated it in its hey-day...."”
He helped to make possible the social
programs of post-war Canada, Granatstein
dates the golden age of the mandarins as
lasting from the mid-1930s into the late
1950s. It is hard to escape the inference that
since then the Ottawa bureancracy has
gradually fallen into the hands of a race of
vpigones. O
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Rhyme without

reasorn
By DOUGLAS CHAMBERS

STy

Varlations and Theme, by Roberi
Finch, the Porcupine’s Quill, 30 pages,
4

Selected Poems, by Darryl Hine, Oxd
ford, 128 pages, $5.95 paper (ISBN 0 19
540362 2).

§T IS ALWAYS a pleasure to find Canadizn
poets who write as if craft mattered, whose
concept of poetry goes beyond the flatul-
ence of alcoholic and sexual yawp. Both
Robert Finch and Darryl Hine are crafis-
men; their poems reflect the same respect
for order that they plainly admize in their
predecessors. Finch’s **Stay Lovely Rose™
is an invocation of the 17th-century poet,
Edmund Waller; the stanza form of Hine’s
*The Nap™ is that of Spenser’s Faerie
QOueene. Finch's Belloc-ese Fails him in
**Miranda Sings,’” but his invocation of a
*90s song is effective in *“The Proxy."

Both poets, too, are fond of Horatian
sermocinatio, the poem of familiar conver-
sation or. discussion. This form, though,
needs to be handled with Horace's wit and
tone. Too easily the ordinary becomes
merely the banal. The newsboy **in every
doorway thrusting lettered sheets’” in
Finch's **Deliverer’* has more of Edgar A.
Guest than H. D., zlthough it is of the latter
that we are trequently reminded in Finch's
work. Similarly, both poets use inversion in
a way that seems merely tortured. *‘But our
old age not even rates disdain,’” in Finch’s
““Antiques’” is Spenserian syntax without
the life. ‘“‘And white as salt, for waves of
salt consist,”” in Hine's *“Tristan®" is syntax
tortured to fit thyme.,  ~

Rhyme often in Hing seems less an echo
to the sense than its stern taskmaster. It is
difficult to read *'Under the Hill"* without
feeling that the lines have been prettily
tormented to find rhymes for the recurrent
words “‘found* and **sound.’” In an other-
wise commendable poem, **The Trout,”
the Yeatsian echoes do not redeem the
confusion of image or the lameness of
rhythm in the sixth stanza:

As I was laid upon the deep sea floor,

Part of the faded patiern of the carpet,

Or spik like the sperm the kissing fish
ignore

Held in each athers’ scales as in a net,

Finch has similar lapses, not so much
of sense as of good sense. *"How like an

This;vorkbock Is designed for shedents
who ara leaming Engish as a second
language. Material is provided for
approxirnately 70 periods of instnct-
fon. The accompanying handboak is
& useful aid for the Instructor.

1981, Workbook 100 pages $5.95
4981 Handbook 61pages $5.95

Datselig Enterprises Lid,
P.O. Box G389 -
Calgary, Alberta T3A 2G3

\ J
For You-For Christmas

the sights, sounds and smells of
the 1950s. 6x9 224p $14.95

[ 2 SECU OPEAAONS EXECUTSaE ROVEL | Pursuing clues

S| s B
e il

unites with
dynamic Jane
Charterhouse to
break up the spy
o ]l::twﬂc:rek conirol-
E o topment-
TRz, |lngthetopmen
6x9 224 p $12.95

From your bookseller or:

@Simon & Plerre
P.0. BOX 280, ADELAIDE ST. P
TORONTO, CANADA MSC 214 (4].6) 353-6157
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‘Writers!
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Thas Canadian Writer’s
Guide

Oificial Handboolt of the
Canadlian Authors
Association 8th edition
Completely updated, this is a
vital reference book — the
most comprehensive and up-
to-date guide and market di-
rectory for freelance writers in
Canada. More than 650 mar-
kets are listed, along with eve-
rything from writing exercises
for beginners fo _choosing a
literary agent.  Paper: $5.95

Handiool of
NMon-Sexist Writing

by Casey Miller & Kate
Swift

An indispensible aid for all
whose language, whether by
law, guidelines or preference,
must be free of sexism. Using
examples from published writ-
ing, the authors demonstrate
how to rewrite to avoid sexism,
in ways that are never awk-
ward or contrived. A handbook
that's a must for all writers and
editors. Paper: $5.50

The Greeting Card
Hendbools
by Edward J. Hohman & -
Norma E. Leary
A complete ‘guide for begin-
ners in the field, this handbook
is packed with examples of
successful greeting card ideas
and ways to develop and write
your own material. Every type
of card is discussed, from
birthday tc get-well to con-
gratulations to Christmas.
Paper: $6.75

W\

Fiizhenry & Whiteside
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upward dove this waterfall,” just won't
do, not simply because(like *‘the thought
of you is like the smell of roses™) the
initial image is greeting-card stuff, but
because its subsequent development
makes no sense.

Some of Hine's mythologies sound
like anemic Wallace Stevens, some of his
reflections like the more vapid bits of
Ashberry, but he is saved from bothby a
tough wrestle with tradition. To compare
his **Raleigh’s Last Voyage'" with
Finch’s poem on David Hume and Phyllis
Wheatley is to see at once that Hine
avoids sentimentality by metaphor and
syntax:

In our dreamns the mine shrunk io a guarry

Like affection which becomes indifference

in a friend

Or seeking hiding. There the 1ale should

end

But I must prove the example it love's

story. .
Raleigh’s line is the measure of Hine's.

Each line is both a unit of consideration and
an enjambed part of a large argument, as the
mine becomes the mind.

One of the problems that the work of both
poets has in common is the elusive **1"" and
‘we.” In Finch’s poems sometimes the
latter are lovers, sometimes merely human-
ity: it is not always easy to tell from the
context. In Hine's case the ‘1" is often so
elegantly elusive that the poems become
almost anonymous. In **My Optics,"” how-
ever, he uses his own glasses as a literal
focusing device, wittily making the connec-
tion between the optical and the poetic:

Metrical devices

With corrective lenses

Bring the phrase in focrs.

It is a nice turn, and the nicer for being
without the sont of rhetorical flourish that
mars some of his longer poems. The poet's
business, as Hine says of Psyche, is **sort-
ing out the lewers / Of the infatuated
alphabet.”" His finest sortings are pleasure
to behold. O

IN TRANSLATION

Ex‘ploring a labyrinth of tongues:
from the folklore of Quebec to a frenchant
analysis of Soviet society

By PAUL STUEWE

THE DEBUT of a new column is typically
heralded by a flourish of reasons, rationali-
zations, and high hopes, and thus even an
enterprise as self-explanatory as **In Trans-
lation™ probably requires some words of
introduction. The reasons consist of the
large number of translated titles now avail-
able in Canada, the rationalizations assert
that such books usually pass unnoticed by
our excessively parochial reviewing media,
and the high hopes come from a conviction
that there is a tremendous amount of good
reading awaiting these periodic expeditions
off the beaten track of anglophonic (rhymes
with ‘*monophonic’’) literature. As to
modus operandi, we’ll adroitly sidestep
questions of whether the translations them-
selves are accurate, idiomatic, or what have
you, and simply treat them as literary
artifacts existing in a language we do have
some competence in assessing. This will
both exempt us from a Iot of tiresome work
and give us the illusion of having some kind
of meaningful relationship with such di-
verse tongues as the French, Spanish,
Hebrew, and Russian languages in which
the books reviewed below were originally
written.

“In Translation'* will be particularly
interested én spotlighting translations from

Québecois and hyphenated-Canadian
sources, not least because I expect 1o
discover many books as unfamiliar and yet
thoroughly worth knowing as Lucien
Francoevr's Neans in the Night (translated
by Susanne de Lotbiniére-Harwood,
Véhicule Press, $4.00 paper). Since this is
the author’s 10th book, he is obviously no
stranger 1o francophone readers. But since it
is also the first to appear in English, I can
confidently predict a much [arger audience
for this selection than for his previously
published verse. Francoeur's funky syn-
theses of advertising slogans, pop music
lyrics, and surreal word associations are as
fresh and compelling as the classic Jean-Luc
Godard films they often evoke, as demon-
strated by this excerpt from Les Grands
Spectacles (1974):

ceflular instinct
back-pedalling pupils tilted
evervone for himself
emergency music
music for lovers
bab-a-firla rock & death by jox
witl fleshiy girls

my brain has a buill-in stereo

In the whole wide world { am the most

COCO CHANEL kisses my feet right up 1o
my teeth
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There are moments when the drive to
combine the banally ridiculous and the
metaphysically sublime seems more willed
thun felt, but for the most part this is a
delightiul collection that whets one's appe-
tite: for lurther examples of the author's
waorl:.

Denys Chabot’s novel Eldorado on Ice
(tronslated by David Lobdell, Oberon
Pross, $17.95 cloth and $8.95 paper) is also
coing to impress a lot of English-Canadian
readers. The book: is solidly grounded in the
rugged tolk and rich follilore of Quebec's
Abitibi repion. which it mses us the raw
muterial for a sophisticated post-modern
concoctionof inlcrpenetrating identities and
multiple points of view. Again, there are
times when the author’s evident delight in
intellectual pamesmanship soars far beyond
th. possibilities actually generated by his
test, but such occasional excesses of en- |
thusiasm do not seriously mar a very
poveerful ond accomplished book. -

The mote fumiliar name of Marie-Claire
Blais offors us Deof to the City (translated
by Curol Dunlop, Lester & Orpen Dennys,
G12.95 cloth), which won the 1980 Gover-
ror Generl's Award for fiction in French.
The novel is set in the aping Montreal
neighbouchoods that Blais has made her
purticulur fictional turf, where a well-
reatized group of characters lives out the
Linds of rmundune but emblematic. exis-
- tenees that malie up her distinetive view of
reqlity. The technical skills exhibited in
interweaving these disparate voices without
losing o forward narrative: impulse are
simply slanning to observe in action, and
mal.e Deetf to the Cire a noteworthy addition
tathe warl: of one of our very finest authors.

Russion dissident Alexander Zinoviev's
Tl Yunuing Heights was one of last year's
publishing sensations, aithough jts complex
allznorical structure probably baffled many
reuders o pacting something more along the
lincs of a Solzhenitsyn exposé. The
Fudiant Future (translated by Gordon
Clongh, Clarke Irwin, $17.95 cloth) is a
~omewhat more accessible novel, which
combines a trenchant analysis of Soviet
sagiety with a moderately intriguing cast of
disaffecied intellectuals. The effect is to
humanize what is essentially a pro-
grammatic and at times rather abstruse
philosophical treatise. It's doubtful that a
similar boo) dealing with, say. the funda-
mental nature of life in Switzerland would
ever be published here, bul because of its
sobjeer outter The Redicmr Future will
aprzal to readers who might otherwise be
put of by its soroetimes clumsy transitions
hatveeen drama and diducticism.

Viladiror Volloff's The Tarn-Around
(teansloted by Alan Sheridun. Clarke Irwin,
25,95 cloth) was likewise a surprise 1980
sitecesy in France, where it was lseded as
the domestic unswer to foreign thriller
comp:tition. The light, bantering tone of

- Wrap up your
Chrnsitmas shopping
with Caedmon

Yuletide classics like Dicken’s A Christmas Carol, performed *
by Tony Award winner Tom Conti, are brought enchantlngly
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Other Christmas favourites include a trio of heart-warming
narrations by the inimitable Claire Bloom. Appealing to the
fantasies of young listeners is Caedmon’s newsst release,
the tale-telling Story of Swan Lake. Bloom is complimented
with Tchaikovsky's expressive and well-loved music in The
Story of the Nutcracker, the marvellous story of a little
girl who receives a magical nutcracker as a gift. The same
superb combination of voice and music is heard on the beau-

tiful Story of Sleeping Beautly.
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Mathilde Mouse and The Story of Silent Night, staring the
-gver popular Carol Channing and the St. Pancras Boys’ Choir
is another “must” under your Christmas tree this Santa Claus

seasor.-

Letthe Caedmon label mtroduce your children to the wonder-
ful world of Christmas. You'll find these, and many more
delightful Caedmon recordings at most fine book and record

stores.
Or order directly from us.

Caedmon
D.C. Heath Canada Lid.
100 Adelaide St. West, Ste. 1600.
Toronto, Ontario M5H 1S9
Tel. (416) 362-6483 .
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the initial scene-setting suggests that a romp
of the Fleming-Daighton variety is in store,
but an unzxpected transition into matters of
personal identity and religious faith brings
usontothe headier plane of Greene-Le Carré
land with an exhilarating shock. The com-
pating bul in some respects colnciding
ateractions of Christianity and communism
are given brilliant fictional life., and only an
unsettling disparity in intellectual calibre
batween the fiyweight protagonist and his
heavyweight opponent renders the
psychological aspects of the story sonie:
what less convincing than its metaphysical
ones,

Israeli author Benjamin Tammuz's
Rlinotowr (translated by Kim Parfit and
Mildred Budny, New American Library,
512.95 cloth) also attempts to combine
secret-agentry with more imellectually chal-
l¢nging material, but in this case the
bunality of the characters and the monotony
of the writing render it an ansnccessful
effort. Mothing in the novel resonates, and
as a consequence the frequent shifts in
location and temporal sequence seem like a
last-ditch uttempt at arousing interest. rather
than an integral part of the author's con-

ception, Despite the title, there’s nothing
the least bit labyrinthine about this
Minotaur, although it’s impossible to resist
the femptation to describe it as more
cretinous than Cretan,

Speaking of labyrinths, that old master of
the teasing fable Jorge Luis Borges and his
friend Adolfo Bioy-Casares show how puz-
zles should be constructed in Six Problems
for Don Xsidro Parodi (translated by Nor-
man Thomas di Giovanni, Clarke Irwin,
$14.95 cloth). These 40-year-old spoofs of

the classic detective story go ome step -

further than the locked-room type of mys-
tery by featuring a locked-up sleuth who has
to rely upon hearsay for his evidence, and
his problems aren’t made any easier by the
fiendishly complicated plots his creators
have invented for him. But Parodi always
muddles throtgh to a solution no matter
how bizarre or baroque the case, and both
fans of the literate detective story and those
engaged in the detection of literature will
have a good time trying to keep up with his
thought processes. For example, Watson,
take the case of the Moslem leader knifed to
death during an arcane cuit rituzl in a
darkeped villa.. .. O

FIRST IMPRESSIONS
S R |

Ethnic fiction: the dispossessed Japanese, .
a reactionary Transylvanian, and
a clever but tedious run at the Royal Family

By DOUGLAS HILL

Joy RKocawa, born in Vancouver, is a
Jupanese-Canadian poet and teacher. In
Cbacan iLester & Orpen Dennys, 250
puges, 513.95 cloth) she tells the story of
the evacuution of her people from the
British Columbia coast during the Second
World War, and of their internment and
subsequent dispersal. It’s a painful and
moving personal namative and a quietly
swivage indictment of Wasp-Canadian ra-
cism,

Miost who underwent the experience,
Logawa suggests, have attempted to bury
the memory of it. Assimilation and
economic security have covnted more than
protost: **It is batter to forget.” Not so.
QOlbusun uncovers the emotional scars that
resulted from such suppression. Grand-
parents wore bereft and bewilderaed; parents
viere driven frantic or sullen; children (of
whom Kogaws was one), witnesses to
anxiety, grief, and dispossession. they
couldn’t comprehend, were most deeply
and subtly damaged.

—mmm e — — p—

The novel has a sophisticated but not
obtrusive structure. As a young girl in 1942,
Naomi Nakane, the narrator, was taken in
by her uncie and aunt, Her father, a doctor
in Vancouver, died soon after; her mother,
on one of her periodic trips to Japan, simply
disappeared. In 1972 — the present-lime of
the novel — another aunt, a doughty
civil-rights activist, arrives for the uncle’s
funeral (in a small town in Alberta) and
examines with Naomi and her brother a
package of documents — letters, joumnals,
,briefs, newspaper clippings — that contains
the congealed or lost pages.of their family
chronicle.

Kogawa demonstrates a good poet’s care
with language. Rarely does the delicacy of
feeling and image she records lose touch
with the ground and start to float away from
her. When she reaches for generalizations
her grasp is sure. The style of Obasan is
usually natural, direct, and deliberately
simple; there's litile smaining for effects.
The precise conrol of detail produces
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paragraphs and scenes like poems. They
light with bitter intensity a cruel chapter in
our history of expediency and cowardice in
high places.

[
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GEORGE JONAS's Fijnal Dzcree (Macmillan,
224 pages, $14.95 cloth) similarly addres-
ses the problems of Canada’s minorities by
fictionalizing an actual event, Instead of a
lyric memoir, he’s written a hard-hitting,
suspenseful thriller, based on a Toronto
homicide of a few yedrs ago. It"s the portrait
of a strong-willed immigrant in conflict
with customs, laws, and values he is
unprepared for and cannot cope with,
hounded by the agents of the system into an
act of violence against it.

Kazmer Harcsa arrives in New York from
Transylvania in 1957 and comes to Canada
with his American-born, Polish-Hungarian
wife Petrona. He establishes himself as a
carpenter, they buy a house and have two
children, she leaves him — basically be-
cause he oppresses her — taking the kids,
the colour TV, a lamp, the sofa, and $600.
Kazmer survives, more or less, though
baffled ‘and hurt, until Petrona begins di-
vorce proceedings. From then until the
novel’s -end ke lives in a nightmare of
lawyers and judges, legal paper, and court
orders. :

As the product of a nearly feudal village
culture, Kazmer is locked into rigid, male-
dominant assumptions about honour, jus-
tice, marriage, sexuality. His failure- to
adjust to contemporary attitudes, his'fear of
the new technological order behind them,
his disintegration as he- senses his power-
lessness — Jonas creates this character and
sets out his reactions and motives with
imagination and skill. His prose is strong
and stylish, even if its ironies are often
ponderous and its rhythms occasionally
convoluted. He plays the sonorities of folk
aphorism ard metaphor insistently but well.
The novel is richer in psychological_than
philosophical or social insight. Jonas makes
Kazmer himself — the inner man —

" convincing; his treatment of the hostile

world that menaces him will raise some
readerly hackles. The author has a reputa-
tion (at least in Toronto) as a peevish
opponent of the left-liberal point of view on
nearly ‘everything. He's got a surfeit of
moral certitude, and nothing sets him off —
here or elsewheré — like a bit of well-
meaning government or interest-group in-
trusion into the processes of social change
{which he thinks are a mistake anyway). In
Final Decree he’s got an arcay of targets:
Ontario’s attempts to reform ils marriage
and divorce code, the Women's Movement,
community workers, the Gospel according
to Joknny Carson.

The trouble is, Jonas's spleen regularly
inflames him to exceed the context he needs
to develop Kazmer, when this occurs he
€Oomes across as no more than a writer trying
to give the legitimacy of social comment to
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Erzcycloﬁedia of Music
in Canada

Edited by HELMUT KALLMANN,
GILLES POTVIN,
LENNETH WINTERS

This raonumental record is the
first to document the historical
and current development of
Canada’s music in all its breadth
and variety — popular, folk, and
religious music; concert and
dramatic music; jazz and rock; in
fact all genres in every form in
which they have been presented
and enjoyed from the early days
of settlement to the present.
More than 3100 entries include
biographies complete with ;
bibﬁographies, discographies, lists
of campositions, and writings-
With more than 500 pictures of
people and places, reproductions
of scores, programs, and sheet
music, the Encyclopedia of Music in
Canada provides 1100 pages of
information and entertainment,
$65.00

University of Toronto Press

ARNGOMER SUNAHARA .
'The Politics
of Racismn

This isn’t the first

book to examine

the internment of
Japanese Canadians
during World War Ii.

But it /s the first
to reveal the
federal government
policy and
backroom politicking
that made sure
it would happen.

AVAILABLE NOW
$12.95 paper

James Lorimer & Co.
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his own prejudices. And a particularly nasty
and wide-ranging set they are: gays. Jews,
the elderly and effeminate and weak and
handicapped. women who don’t conform to
his standards of behaviour. Whenever he
gets outside Kazmer's head, the book loses
momentum and fictional integrity. Toobad.
As the story of a dreadful human
predicament, Final Decree 18 good . stuff.
As culmral criticism its complaints are
spiteful nonsense.
EEI Ol ]

IT°S FITTING, somehow, with all this talk of
ethnic Canada, that the third novel this
month take a run at the Royal Family.
Sagacity, by Janet Hamilton (Anansi, 135
pages, $7.95 paper), describes itself as *“an
account of the friendship between Anna
Brownell Jameson and the Queen, includ-
ing the notebook of Mrs. Jameson, 2 portrait
of the final man, &nd an examination of
plain, distinct notions of right and wrong.”
It"s a work of considerable intelligence and
wit, the significance of which seems to me
more a matter of suggestion than statement

* or paraphrasable content.

The novel purpons 1o describe a series of
brief discussions and encounters ipvolving
one or more of: the Queen (Victoria), Mrs.
Jameson (1794-1860), the Queen's sister
and mother, the Consort, Sir Francis Bond
Head, and other members of the Household.
There are also a few fragments from Mrs.
Jameson™s journal. The subjects of all these
vignettes — women's roles and rights,
colonialism and empire, the monarchy —
are treated in a mannered prose style that
blends Jamesian analytic elegance with
Barthelmeic elliptical mystification.
Hamilton’s control of ironic nuance is
admirable. -

**Some things, not many, really happen.
Most don’t,"* Mrs. Jameson observes to the
Queen, and the words express the tone and
effect of the novel. Sagaciny, clever, obs-
cure and difficult, ultimately (for me)
tedions and soporific, still deserves to
challenge a wider audience than it will
probably fird. It's an experiment, with
uncertain tesults, but the project’s been
managed with discrimination and
restraint. O .

IN THE BEGINNING
(SN s |

Balancing the books: a
grown-up look at children’s literature
as the children see it

By MARY AINSLIE SMITH

A FEW YEARS ago an Ottawa-based group of
parents became disturbed about the lack of
consumer information on Canadian
children’s books. Acting on this concern, In
1979 the Citizens” Committee on Children
published Children’s Choices of Cana-
dian Books, Volume 1 (90 pages, $3.50
paper), a report that rates about 200 Cana-
dian children’s titles according to how they
appeal to children. To arrive at the rating the
coramittee vecruited about 800 children o
read and assess the books. Then the adults
collated the results and placed-sach book in
one of six groups according to the percent-
age of readers that had rated it highly. The
result is a yseful catalogue of Canadian
children’s books, complete with biblio-
graphical information, a brief plot sum-
mary. and a synopsis of the reactions of the
children who read it.

Response and support for this project was
so encouraging that the same group now has
published Children’s Cholcesof Canadian
Books, Volume 2 (118 pages, $5.00
paper). Using the same methods, this book
rates * nearly 290 more children’s tilles,

cbviously a very ambitious project for 2
group of volunteers. There are some limita-
tions — the child readers are all from the
National Capital area, and so there would
seem at least to be geographical pre-
dispositions, if not also economic and social
ones. Nevertheless, the two volumes are
important if only as a means of presenting
these 400 titles to our attention, and li-
brarians, book sellers, teachers, families —.
anyone selecting books for children —

_ should find the rating system helpful. Both

volumes are available by mail from the
Citizens" Committee on Chitdren, P.O. Box
6133, Station J, Ottawa K2A 1T2.

As an adult leafing through the ratings, [
have mixed feelings. I feel tremendously
vindicated when the children have agreed
with my opinion on a bock and very
defensive when one of my favourites has
impressed a low percentage of readers. It is
interesting that the adult volunteers who
compiled the results decided 10 include a

. specia] notation in each volume, 2 marginal

symbo! to mark certain books as adult
favourites, quite independént of the




children’s opinions. Age, it seems, is just
one of many factors that makes preference
in books a highly individual matter.

One of my favourite Canadian children’s
authors is Robert N. Munsch. His books are
fun to read. although 1 suspect that at Jeast
pant of his humour has more meaning for
adults than for children. Jonathan Cleaned
Up — Then He Heard a Sound {Annick,
32 papes, $10.95 cloth, $4.95 papern) is his
fourth beok for young children. Munsch’s
heraines in previous stories, the Paper Bag
Princess and Jule Ann in The Dark and
Mud Pwddle, exhibited a cheerfol self-
reliance and a practical approach to their
problems. Jonathan in this new story carries
on that tradition. When a mistake at City
Hall wms his nice clean apartment into a
subvuy station. he tracks down the source
of the problem and finds a solution. The aet
by DMichael Martchenko is very enter-
teining. patticulurly the pictures of the
hordes that leave the subway train, move
through the wall of Jonathan's apartment
and Jeave incredible chaos in their wake.

From an adult’s point of view, Frank
Etherington’s The Spaghetti Word Race
published by Annick in the same 32-page
format (also $10.95 cloth, $4.95 paper) is
less succexsful. Its intrigning title is ex-
pluined in the plot. A little boy decides that
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words squeeze through the holes in the
telephone mouthpiece in spaghetti shapes
and travel along the wires, He tries to race
the words as they travel between his house
and his fiiend’s. Although all this is believ-
able enough, the plot seems more contrived
and awkward than Munsch’s fantasy. Chil-
dren, however, find the resolution very
satisfactory. The warm colours of Gina
Calleja’s illustrations are a big asset and all
in all it is a cheerful Tittle book. )
Douglas & Mclntyre announced their
recent book Pettranella (28 pages, $8.95
cloth) as “*another magical book for chil-
dren from the creaztors of A Salmon for
Simon.”’ The publisher’s enthusiasm in this
case seems to be justified. Belty Waterton's
story is simple enough for a young ¢hild to
understand, but it has a satisfying depth.
With" her parents Pettranella leaves her
country far-away for a new homestead in
Manitoba. During the tedious and difficult .
journey, the Little girl carries with her a gift
from her grandmother who was loo old to
come with them — a small bag of flower
seeds to plant a garden in her new home.
Readers share Pettranella’s desolation when
a few miles from the end of the trip she loses
the seeds.-But Waterton provides a happy
ending with hope not only for Pettranella and
her family but for all settlers to that new

land. Ann Blades’s watercolours, most of
them focusing on the changing expressions
of Pettranella’s face, seem just right for the
story.

Tales the Elders Told is a collection of
nine Ojibway legends by Basil H. Johnston,
illustrated with panitings and drawings by
Cree artist Shirley Cheechoo (Royal On-
tario Museum, 64 pages, $8.95 cloth).
Johnston, who is a lecturer in the ROM's
Department of Ethnology and a gpecialist in
Ojibway culture, has produced an attractive
book whose purpose, he says in an intro-
duction, is 1o “*give some idea of the scope .
of the Ojibway imagination, and perhaps
bring a smile:™" Although it is more properly
classified as ethnology rather than
children’s literature, young readers will
enjoy learning, for example, why birds go
south in winter and how dogs came to be.

Children’s Choices of Canadian Books
suggests in its ratings that Indian and Inuit
stories tend to appeal mainly to readers with
highly specialized interests in that area. The

. ever-increasing number of such books indi-

cates either that those réaders must be very
supportive, or that there is a growth of
appreciation of storigs about Canada’s na-
tive peoples. One great popularizer is, of
course, James Houston. His recent book
Long Claws: An Arctic Adventure
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Full-colour illustrations. {1.68
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(McClelland &: Stewart, 32 pages, 311.95
cluth) is intended for young readers. Two
children, u brother and sister, have a
terrifying strupggle with a barren-ground
grizzly bear as they try to bring a caribou

home to (heir starving family. As always, '

Houston"s story and illustrations arouse
wympathy and admiration for the traditional
Inuit way of life.

Intended for readers with specialized
interests of another sort is Jamie Brown's
Superbi:e! (Clarke Irwin, [72 pages,

510.95 cloth). Young people who like -

motorcycle racing will delight in Brown’s
fiest juvenile novel, with its abundance of
mformtivn on bike (uning and racing
pracedure. Less predictably, Brown's sym-

pathetic teatment of the young hero’s-

problems at home, at school, and with his
fricnds and his joy at finding something he

can do well give the story a much broader
attraction.

Several Canadian paperback publishers'.

have recently released some children’s
titles, many of which are out of print in
hardcover or expensive and hard to find.
These include: Scott Young's The Chue of

the Dead Duck, Max Braithwaite’s The °

Mystery of the Muffled Man, David
Gammon’s The Secret of Spaniard®s Rock
and Robert Collins’s The Rystery at the
Wildcat Well (Seal Books, all 128 pages,
all $1.95), This revives the Secret Circle
Mystery Series, originally published by
McClelland & Stewart in the early 1960s.
Also now in paperback are Jean Little's
Listen for the Singing (Clarke Irwin, 215
pages., $5.95) and Joan Clark’s The Hand
of Robin Squires (Clarke Irwin, 145 pages,

$5.95)0

ON THE RACKS
-

Five gloriously strong, infectious,
and omnivorous female writers are available
again after 50 years of neglect -

By ANNE_ COLLINS :

FORt AN ADDICT there is no finer fix than the
forgotten novelist, the lost and found great
novel, Added to the guilty compulsion to
devour print is the sanctimonious thrill of
dicovery — the sense that an injustice has
been rectified. A perfect rationale for over-
indulgence. But after spending every spare
momeni of almost two weeks floating with
only postrils above water in the first releases
of Lester & Orpen Dennys’s Virago Mod-
vra Classic seris, even I, eater of hovels for
Dbreabifast, am satiated.

Here are eight forgotten novels, (by five
womaen writers) to explore, picked out from
England's Virago Press list, purchased for
Cunada, und published as elegant black-
bordered and uffordable (56.95 each) trade
paperbachs. Antonia White is the least
prolific of writers, 50 in its first year the
series bas been able to release her whole
lite"s worl:: four novels following a young
girl from her days at school in the Convent
of the Five Wounds 10 the annulment of her
first marriage and her slow dissofve into the
world “*beyond the glass™ — madness.

In an interview just before her death Jast
yeor ut B0, White said that of course the
Fooks eere ““all true because I have no
imagination. thovgh in Frost in May
|1933] [ did slightly run two nuns into
one.” But hers is autobiographical fiction
without 4 trace of exorcism or egotism; she
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has had the imagination to stand back from
her own self —— the manipulations of an

overly strong and fond father, the bar- -

barisms and boredom of the mental asylum

— and turn that self into an independently

realized character. Fros! in May. which she
began at 16 but was unable to finish until
after the death of her father, is the best of the
four, narrowed down and told simply
through the eyes of Nanda Grey. Swimming
in the overpowering element of the Catholic
faith, the convent gitls race to outdo each
other in displays of godliness — the most
devout lay their two black stockings out in
the form of a cross before praying them-
selves to sleep each night. Nanda, a con-
veri, has to work at such faith but, being a
good Daddy’s girl, masters the outer forms
quickly and wins ribbons for proper be-
haviour.

Inside her, however,is a stubborn con-

viction that what she thinks of as art —
certain moments of secret illumination con-
nected to mood and Jight and other people
— is more important than religion. It is this
wellspring of worldliness that the nuns try to
break in her, only possible through the
collusion -of her beloved father and her
expulsion from the convent. The restless
emotional wreckage that results is steered
through young womanhood and love in The
Lost Traveller (1950), The Sugar House
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(1952), and Heyond the Glass (1954}

These are all brilliant novels, but there is a°
sense of loss in reading Antonia White. The

nuns and her father did win a victory over

art, in that her output was small and she was

never able to consider as an arlist events

outside her own unhappy life.

Voracious fatherhood is Antonia White’s
territory; voracious motherhood is that of
Rebecca West in The Judge (1922) and of
Radclyffe Hall in The Unlit Lamp (1924).
West’s early novels were written off by her
critics and her own eminent self in favour of
journalism, literary criticism, history,
philosophy, and her later novels of ideas.
The Judge, with its passionate and defen-
sive exploration of unwed mothethood,
perhaps reminds Dame Rebecca too much
of her painful 10-year effair with H.G.
Wells and the birth in 1914 of her own
illegitimate son, Anthony, ‘*Every mother
is a judge who sentences the children for the
sins of the father,"" is the harsh pronounce-
ment of Marion Yaverland, mother of the
obsessively loved illegitimate Richard and
the unploved lawful child Roger. When
Richard tries to make room in his heart for
the vivid little suffragette Ellen Melville,
the spark is set that ignites the tinder of the
Yaverland family. The explosion has the
combined impact of the Brontes, Thomas
Hardy. the Greeks, and the story of Cain
and Abel: only Ellen Melville survives, the
‘‘new woman"™ and second-generation
unwed mother, the strongest female charac-
ter I've encountered among the walking
wounded of 20th-century fiction.

Joan Ogden is not so lucky, for her
mother is a fragile-seeming succubus who
fastens on to Joan for her strength, having
been leached out by her own demanding
husband. The weak and the selfish inherit
the earth in Radclyfie Hall's first novel, The
Unlit Lamp; the strong and the talented are
food to be preyed on. Though also formed
around issues — the unjust fate of the
spinster daughter — The Unlit Lamp is a
better novel than the book that brought Hall
rotoriety with its single-minded plea for
sexual tolerance, The Well of Loneliness.
And the passionate friendship between Joan
and her would-be rescuer and teacher,
Elizabeth Rodeey, is a slightly more even-
handed examination of women in love.
Love should not be a territorial invasion,
says Hall, but a glorious partnership of
equals. Hard o do between men snd
women, even harder between mother and
daughter.

My Briliant Career (1901) by Stella
**Miles”" - Franklin, reveals the kind of
exuberant, hectoring novel its 16-year-old
heroine Sybylla must have been writing,
stomping about in her heavy farm-gir] boots
in the altemating dust and mud of the
Australian bush. The prose is sometimes a
victim of the adolescence of its authar, with
its flurry of underlining techniques.
(“*spEcIAL NOTICE: You can dive into this
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hook head first as it were. Do not fear
encountering such trash as descriptions of
beuutiful sunsets . . "), And also to
overstatements of Franklin's ardent
nutlonalism, typical of the artistic and
cultural birth-pains of Australia in the 1890s
¢'[ am proud that I am an Auwstralian, a
duughter of the Southern Cross, a child of
the mighty bush'’). But her story of
Sybyllu, u misfit girl who invents feminism
in the midst of the female slavery of pioneer
fife, who invents art to dream her way out of
Jife, who tums down love — though she is
well avare that it has life-giving impor-
tunce 1o her — because it also entails the
hinding tres of marriage, is as vivid on paper
as it wa, on the screen in the recent excellent
movie version. Fierce is the best word to
deseribe it — or pugnacions. Franklin had
the pall to end the book with the worst
deseription of a sunset (*“*The gorgeous.
sarish splendour of sunset pageantry flames
out .. .the Lookaburras laugh their mesy
macking good-night™) she could commit to
paper.

F. Teanyson Jesse's The Lacquer Lady
(1929) is a fictionalized account of the
annexation of the 1,000-year-old kingdom
of Upper Burma by the British in 1885 In
order 1 save their interests in its teak
fotests. Its young, amoral heroine, com-
pared by contemporary reviewers to Becky
Sharp. hus been entertaining in her uncon-
scious teathing on the hearts of various
males. {ts author, a great-niece of Tenny-
som, is espert at playing on the literary
susceptibilities of her readers with
musanificent descriptive passages of the gem
city of H)undulay and even the dun and grey
British sca-town of Brighton. Jesse's first
pame, by the way, is Fryniwyd. which
considering her vivid and exotic prose did
RO CONNE 3% I SUCPrise.

If ull 30 good then why forgotten? Most of
these books were published to unblemished
and glowing reviews. In the case of Antonia
Vhite pratse ard popularity were heaped on
her threx times. when Frost in Mlay was first
published. when it was rediscovered in
fy43, and now. Madness and her own
writer's block cuused White to bob in and
out of view, and notoriety wiped Radclyffe
Hull's «[ate clean of all but The Well of
Lemdélinicss. But the ephemeral reputation of
all these novels owes something to the lack
of consctous career-building on the part of
their authors, “"Great™ novelists are made:
litcrary careers to survive have 1o be
curefully fostered for the fluture. There was
v moch for these women to do to see
themschves in the light of literary greatness;
as they skated on the front edge of social

change. thz whole world was there for them °
to curve figure-eights on. Rebecca West .

vould not be just a novelist: Miles Franklin
vwus compelled to work in the trade union
und women's movements; Tennyson Jesse
vias 0 Jiverse that she was also a respected
criminclogist, one of the first women to
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report from the front during the First World
War, and a successful playwright. There are
gloriously strong, infectious, and omnivor-

ENGLISH, OUR ENGLISH

ous female egos at work in these novels.

. They couldn't stop to meke their reputa-

tions, which leaves itup tous. O

|

Being all shaken up about grammar
is different to being superstitious, but it can
still make you a rose between thorns

By BOB BLACKBURN

COMEDIAN JERRY LEWIS Was appearing on
Phil Donahue’s TV talk show to promote a
charity. He admitted that there were other
charities that were *‘equally as important.”
**Equally as important,”* echoed his host.
A senior TV pewsman told vs of an
accident in which ‘‘a passenger was shook
up-||
A newspaper crilic, eamestly attempling
to praise a performance, called it ““stultify-
I“g-..
We're in trouble. We Jearn by example,

- and these are examples of the examples we

learn by. Donahue, I"'m sure, would say
“‘equally important’* or **as important,”’ but
he slavishly repeated Lewis's mistake,
thereby reinforcing it.

The TV newsman, I'm sure, grew up
listening to Elvis Presley singing about
being **all shook up.™

*Stultify™ is not a word in everyday use.
The recommended procedure when one
encounters such a word is to look it up inthe
dictionary, but most readers dont. Instead
of discovering that it means lo cause to
appear foolish or worthless, many will
simply adopt it as a term of praise and
spread the error; I have no idea what the
critic thought it meant, but I do know that
such misuse stulifies words.

The amount of bad writing professional
communicators expose us to is lerrifying,
but we can’t blame them for all our
problems. Some of those problems come
straight from the schoolroom. A number of
readers of this column have’asked me to
point out that we should say “*benween two™
and *““among three or more.”” I would be
happy to oblige, but it just isn't that simple.
This is one of those rules-of-thumb, so
loved by minor pedagogues, that Fowler
calls **superstitions™* or *‘fetishes.”" 1 was

- taught it in school, and I daresdy youn were,

too. But it doesn’t serve. (1 was taught also
never to start a sentence with “‘but.™)

The OED goes on and on about it,
making it one of those subjects I wish 1
hadn"t looked up. If you and a group of your
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friends wish to discuss the matter benween
yourselves, that's okay with the OED. At
election time, you may have a choice
Between three candidales, not among them.
Among supgess belonging. If you fall
among thieves, you become one of them. If
three thieves surround you and knock you
down, you fall benreen them. It is not
correct to speak of *“a rose among thoms™
and it is not poetic to speak of *‘a rose
between thoms.™™ That's your problem. No
doubt the best thing to do is keep in mind
that the rule-of-thumb is generally but not
invariably applicable.

And (there goes another “*superstition™)
a bit of common sense would help. English,
for all its orthographic peculiarities, syntac-
tic awkwardness, ambiguities, and general
cufssedness, frequently responds much more
graciously o the application of common
sense than io the application of classroom
ferishes. A couple of my pet hates (previ-
ously discossed in this space) are *‘to try
and do™* and “‘different than,” both of ~
which offend me chiefly because they don’t
make sense. {1 was telling a friend that I
could die happy — or even happily — if {

e



could convince the English-speaking peo-
ples to say *‘try o, and never, under any
circumstances, to say *“try and.’' Said he:
“*¥You'll try and fail.™")

Fowler says it's okay (well, okay. he
wouldn™t say “‘okay™™) to say “‘different
t0,”* and thut its prohibition is another
**superstition.”” That’s okay with me, al-
though 1 don’t know why anyone would
wan! to say that, bul anyone who repeatedly
says “*differentthun’" is not welcome in my
bar. and thut includes the Right Honourable
the Prime Minister. I don’t give a hoot forall
the exalted precedents quoted in the OED;
*different shan’’ is illogical, Tt is never a
vaste of time o apply the test of logle to
language problems, and I'd ke delighted to
hear from you if yon can suggest an example
(F'm sure there are some) of good usage that
does not somchow meet that test.

For instance. there is an aspect of the
style of punctuation followed by this
magazine(and virtually every other publica-
tion in the English language} that is illogical
and so, ! maintain, dead wrong. Fowler
arress, but deems it a lost cause. It’ll be the
subject of a future column. Meanwhile, let
me know if vou've perceived what it is.

oo M
o A

FOR SEVERAL REASONS, all of which indicate
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a certain shoddiness in my character, letters
to this department do not get answered.
They come in, All are read with care; most
with enjoyment. Suggestions are ap-
preciated and often acted on. This is a note

R e e
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of apology and an expression of apprecia-
tion {albeit shamefaced) to everyone who
has taken the trouble t¢ write, and 1o assure
all that their [etters do not fall into soine
mysterious void. O

INTERVIEW
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« W.P. Kinsella on the $10,000
trade that took him from the Indians
to the Chicago Cubs

By KENNETH McGOOGAN

BORN IN EDMONTON in 1935, William
Patrick Kinsella lived on a farm in the
Alberta bush until he was 10. He went to
high schooel in Edmonton, and [ater attended
the universities of Victoria and Iowa.
Kinsella has published four collections of
short stories; Dance Me Ouiside (1977),
Scars (1978), Shoeless Joe Jackson Comes
to lowa (1980) and Born Indian (see page
15). He recently won a 10,000

Houghton-Mifflin Fellowship for his first
novel, The Oldest Living Chicage Cub,
which will be brought out in the spring of
1982 and he currently teaches creative
writing at the University of Calgary, where
he talked with Kenneth McGoogan.

Books in Canada: What is a Houghion-
Mifflin Fellowship?
Kinsella: It's a $6,000 prize and a $4,000

 THE THIRD
 TEMPTATION

) by Charles

$3.50

| Templeton
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— Maclean's
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advance. or the other way around, 1°m not
quite sure. And a big push for the book. I'm
in the company of people like Philip Roth,
whose first book was published on a
Houghton-Mirflin Fellowship. They tell me
that you're sure to get covered in the New
Yok Times Book Review and places like
that, because people know Houghmn-
Mifflin only gives this out occ.ts:onally. i's
not an annual thing.

BIiC: How did yon come to write The Oldest
Living Chicago Cub?

Iinszlla: Larry Kessenich, an editor at
Houghton-Mifflin, sort of discoverad me by
reading a rwo-line review of the Shoeless
Joe Juckson story inPublisher’s Weekiv. He
wrote to me and said, If it's part of a novel,
we'd like to see it; if it isn"t, i1 should be. 1
wrote him back and said I had never written
anything successful longer than 25 pages.
and if I"'m going to write anovel I wilineed a
lov of help. This usually produces an
ominous silence, judging from other editors
who have written to me wanting a novel.
But he wrote back and said, What the hell,
I'm in love with this idea, why don’t we try
it? So I wrote 25 pages continuing on and
treating the short story as a first chapter,
though at that point | thought it should be
ubout the third chapter. You see, I didn't
believe I could maintain the imensity of the
Shoeless Joe Jackson story for 250 or 300
pages. and 1 kept saying this can’t be done.
So the first 25 pages were a kind of relaxed,
rambling introduction to the story, and 1

L]

sent it toLarry and he said no no no no, this
is not what you want 10 do, you're trying to
confuse the reader. He gave me a couple of
paragraphs about how he would start it, and

- %

W_; Kinsella

it just clicked. [ went right into it from there
and really didn’t need any further help from
him.

BiC: So the Shoeless Joe Jackson story is
secrion one of ilie novel. Expanded?
Kinsella; No, pretey well as is. And in the
second section the narrator, Ray Kinsella,

goes off to New Hampshire and kidnaps
J.D. Salinger, because he finds out that
Salinger has used him as a character.
Salinger wrote a story that I discovered in
- the archives at lowa. It’s in a 1947 issue of
Mademoiselle, a story called **A Young
Girl In 1941 With No Waist At All.™" It's
one of Salinger's quite bad uncollected
stories, but the character’s name is Ray
Kinsella. And then of course in The Catclrer
in the Rye there’s a character named
Richard Kinsella, so the narrator develops a
twin brother named Richard who doesn’t
come in vntil later on in the story. Anyway,
Ray goes off and kidnaps Salinger and takes
him to a baseball game at Fenway Park.
BiC: What exactly happened with Seal
Books? Your submitted Chicago Cub to the
Jirst movel competition.
Kinsella: It didnt win the contest. They
decided not to give out the prize. The story
they give out is that my novel had no appeal
to their British publishers, whosaid no. And
Seal said they were not going to take a
second choice, so they didn"t award the
prize, McClelland & Stewart say they want
the Canadian rights, and it would be a big
help to have them publish it in Canada, with
Houghton-Mifflin bringing it out in the
U.5. and Japan. Richard Brautigan sells
millions of books in Japan, and my work is
not that different from his.
BiC: Has Brautigan influenced your work?
Kinsella: I think he has, a good deal, yes.
Ray Bradbury is a big influence, too, the
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petroleum supply in the next two
decades is casting shadows in the
shape of recurring energy crises.

institutional alternatives as well.
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postic prose of his language especially.
ESCt Witar other contemporary writers do
Yon adiiive?

Lincella: Anne Tyler very much. I don't
keow if she influences my writing, T just
adarire her a great deal. And André Dubys,
He's an American who went to Iowa also,
He vritcs davastating short stories.

Bilt Whar abomt the South Americans?
Cortazuer, for cxample?

Liinzelly: ["ve not read the South Ameticans
at all. ¥ can’t even get into them in the short
story collections. They're too far out for
me,

BIC: Jun were ar the creative writing
scheol in Iowa in 1976, Was that a govd
uxporicnce?

VZinzella: Oh, yes. Though I'm not thrilled
vith whut they do there. 1 got virtually no
help. The undergraduate program at Vie-
toriz is much better than the graduate
program ot Towa. 1 mean, they make you
werk In Iowa, they just tem you loose.

Their theory Is that if you're going to write,

you'll write, und if you're not going 1o
vite. you won't, and nothing can change
that. My feeling is that you should work the
ws off groduate students. Iexpected them to
dentand that [ submit a story every second
weeh or vomething, which would make me
worl. Fortunutely, 1 was disciplined
enough 1o write two books while § was there
— Scary and a novel that hasn’t been
published. and which I think I'm going to
revrite this summer.

BiC: Wit this latest collection of stories,
Bom Indian. wo're back on the reserve
wiain. Where do these stories come from?

You've ehvivusty lad a lot of experience

with Indiuns.,

ISimcalla: No. I've a good imagination, The
Inudians I know come from sitting in the bar
ofth: New Edmonton Hotel, or the York, or
the Royal, or the New Empire in Edmonton,
sont of getting a table in the middle and
opening up my ears. And I put myseif
through umversity in Victoria, part of it,
driving a cab. OF course half your fares are
Indiuns whenyou'redriving acabanywhere.
They don’t own cars, so they travel by taxi,
mostly the alecholics. Eighty per cent of
your business is with aleoholics when
you're driving a cab. First they lose their
driver’s licence, then they sell the car, and
then they travel by cab.

ESC: Wi veacrion, have you got from
Indicns o your Indian stories?

Hincalla: Dunce Me Ouiside is taught in
most of the Indian schools in the country
row. It's the best-selling book Oberon has
cver published. It passed Valgardson's
Bleejlowers last year. It's up in the
10,000 areu. But the best compliment I ever
had was from [Edmenton writer] Mema
Summers, who gave the book to someone
from Hobbzm: and said, You have to read
this. The lady read it, and Iater they were
going through the book and she stopped at
ane of the stories and said, Oh, 1 know who
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that one's about. I've never been to Hob-
bema. I set the pook there for convenience.
The first story was written about 10 years
ago now, and I don’t know why I chose to
tell it from Silas’s point of view. I think
maybe it was because I was getting o lot of
crap in the class 1 was taking about my
sentence structure, and I thought, the hell
with you, I'll show you, I'll wrile some-
thing from the point of view of someone
who's had a grade five education, and then
You can't yap about sentence structuse.
BiC: Someone suggested that with the
Indian stories you're verging on Sformula
writing. You have Silas, you have the trick,
and you're able io keep doing it. So Bom
Indian is essentiaily a repetition of Scars or
Dance Me Qutside,

Kinsella: Well, it’s only a repetition in that
it's the same narrator. They're totally
different stories. What 1 look for is a good
opening and some kind of dramatic closing,
and then fill in the blanks.

Lthink Born Indian is the best of the three
books, technically. I don’t think there are
any weak stories in the collection. [ think
I've refined the language considerably, so
thatit’s still there, but it’s not as choppy as it
was. If we ever decide to sell the American

rights to Dance Me Outside 1 would wantto -

Tewrite it. -

BIC: Do you see yourself moving in any
particular direction?

Kinsela: [ think this may be the last Indian
book. I have nine or 10 stories, and 1 may do
encugh to make another collection, I don’t
know. I haven’t written any Indian stordes
recently. I'm not very excited about Silas
anymore, I think I may have run him down,
atthough ! know I could do stories Jike this
for a long time to come. Bt I like to do
audacious things, and the audacity is gone
out of Silas,

1 like to write stories like **Shoeless Joe

Jackson,™ which shouldn™t work, but dees.
The Janis story is the same thing. My novel
shouldn’t work, and I'm usually not that
confident about what I write, but I think this
novel is one helluva fine book, and I think
it's going to go places. It really is wonder-
ful, I'm kind of in awe when [ read it, I
think, God, did [ really do this? Because it
has some wonaderful stff in it, and I'm
wondering what I can do for an encore.
BiC: What are you going to do?
Kinsella: My agent and my editor tell me
that I can make a living writing novels. And
you can’t make a living writing short
stories. 1 wounld really rather write short
stories. 1 enjoy writing them. I enjoy the
idea that I'm only looking two weeks ahead
when | start one. For a novel you're
committing eight or nine months of your
life. 1 wrote The Oldest Living Chicago Cub
in nine months and I can't see committing
any more time than that to it.

I think what I'm going to work on next is
that Grecian U story again, trying to make
it into a novel. If I can write another sellable
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A BOOK FOR A NEW AND

. FEMINIST FUTURE: .
The Cuguélionne -
by Louky Bersianik
TA truly great he
absoiutely ferminist

" de Beauvow
“Anery grear book
of the season”™ — .
Le Monde (Pans) o -
5995 .

and
" — Simane

the surprise

AND A LITERARY CLASSIC FOR THE
: PRESENT: .o

Life Sentence '

by Eii Mandel .

poems and journals from one of

Canada’s greatest witers

5595

N

AND THE PAST:
At \War with the Americans
by de Lorimier

- d rediscovered Class
adventure and witnaue
of 1775
3595
The Red Coat Serial
by David Day
the story of the Mounues 1n)
poems and pictures
695

N he war

. PAST, PRESENT AND FUTURE FOR

- — e ES G e Ty . o o

CHILCREN:
The Dancing Sun

- ed. by Jan Andrews
a charming collectuon of stornes
about children from many ethnic
Dackgrounds. beaunfully
Hustrated by Renee Mansfield.
(ages 8-12)
5595

' FROM PRESS PGRCEPIC:
classics for alf times and places.
Order from Beaverh 150
Lesrnill Ra., Dot Mills, Oniano
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The
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PSYCHIC

Critiques of the Paranormal...
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Paranormal Borde:iangs
of Scienca
ed. by Kendrick Frozior

A refresiiogly well-informed, clear
and entertaining examination of the
most publicized cloims on the
borderlands of science. Includes
discussions of ESP, psychics, post-
death cupariznees, astrolozy, and
gther paranormal phenomena.
Authors include Isaac Asimov, har-
tin Gardner, James Randi, George
Abzall, and thirtv-nine others.

Paper 514.30

The Ssesnd

Buok &f the Stiange

by the ediiors of

The World Almanze

The facts, theories, and controversies
about the world's most baffling
phenomenz of mature, stience, and
the human e.perience. An outstand-

ing reference worli.
Cloth $16.75

Extraterrestiial Inielligence:
The First Encetater

ed, by Jamas L. Ghristion

This engaging bool: considers the
consequences to man's view of him-
self and his world of the first proven
contact—when it comes—with beings
from another planet. Includes
stimulating essays by [saac Asimov,

Itay Bradbury, Leonard Nimoy, and
others.
Paper §7.75
“Ilust reading™
—Astronony

ESP apd Parapsychology:
A Crilesl Re-svaluation
by G.E.LL. Honsel

The most comprehensive skeptical
treatment of parapsychology avail-
able to date. Coming under scrutiny
are the thoughtography of Ted
Serios, the worlk of J.B. Rhine, 8.G.
Soal, Helmut Schmidt, the Maimo-
nides Dream Lab, and other current

research.
Paper $9.95

“Thorough and precisely detailed

-..an exccllent scientific analysis for

students and Jaymen alike.”
—Library Journal

The Bavehology of the Faychis
by Bavid Rlarks '
and Rishard lcmmmann

A penetrating indictment of the so-
called *‘super-psychics.”” Professors
Marks and Kammann, both profes-
sional psychologists, focus on
I7reskin, Geller, and the remote view-
ing expetiments of Targ and Puthoff.

Paper $9.95
“A fascinating bool:....reads lilie a

detective story.™
—Science Activitics

sananie 2t WodH. Smith Lid.

Payable in Canadian funds

fo ek T o the publisher: Promethens Books 700 East Amherst Street Buffalo, New York 14215
-
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novel. 1 think I would have confidence
enough to quit my job. Actually, we can
exist on very litde money. I would rather
make very little and wrile novels than make
a whole lot und have to teach. O

LETTERS
e ———)

The right
stuff -

Sir: '
There is at bast 2 disconcerting half-truth
about the modus operandi of Glenn
Witmer's Personal Library Publishers as
deseribed by Linda M. Lettch (June-July).
**Wepoblishauthors, notbooks,” Witmeris
quoted as saying, and he admits to having
bzen influenced by Jack McClelland, from
whom he lcarned to ~*get the right authors,
sell thhem, treat them right. They’re the stars.
Feuture them. The baoks will follow.™

Though an intriguing, even perhaps
clever business practice — one resembling
mare than anything else a Hollywood film
preducer and his starlets —such a method is
dzstined to give rise to a cult of personality
if not necessarily 10 an official literary
culture. In such a procedure, the most
cutstanding talenis may prove uncultivata-
ble, hence go unnoticed. Whence comes a
publisher’s omniscience to determine the
*‘right'* authors? And may not treating
them “‘right” be the surest means of
guaranteeing their dissolution as artists with
a private vision?

I fear not 30 much for the reading public,
which might in any event get by by going to
the public libraries for first-rate books
produced before the cult of literary person-
ality evolved. My chief concemn is for the
awthor suddenly bewitched into a fairy
prince or princess. If there has been some
genuine incipient talent, its dilution by the
twin expactations of publisher and public is
a very real threat.

It is said of Ipor Stravinsky that his
compositions, as they successively ap-
peured, puzzled musical scholars for the
reason that each seemed quite unlike the
lust. Stravinsky's creative personality was
cvidently responding to the unique demands
of cach new situation, and he was not the
hircling of any particular publishing house.
Had he been, then his own intense original-
ity might thereby have been dampened.

It is suggested that Canadian publishers
who thus bagin to patronize certain talents
may not be doing them any special favour
— Jet alone the public. Mr. Witmer is

m m e A —mimem g g me e

biographies in your pages.

described as a former teacher, and his
slogan, **We publish authors, not books,”
echoes the educational progressivist’s ' “We
teach students, not subjects.”” Needless to
say, the latter has at this juncture become a
dated catch-phrase, one perhaps as slipshod
as Mr. Witmer’s own jargon. .
David Lawson
Montreal

Shame!

Sirz

It is now more than two weeks since I read
.M. Owen’s review of Elspeth Cameron's
biography of Hugh MsdicLennan (June-
July). In the interim, my initial discontent
has grown into indignation, until 1 feel
compelled to vent my spleen.

It is disgraceful that Books in Canada
found it necessary to assign this book to
someone who was apparently reading
MacLennan’s fiction for the first time. It is
Inexcusable that Mr. Owen did not see it as
part of his fask to evaluate Cameron’s
success or failure as a biographer, orevento
analyze (except in the most superficial way)
the strategies she adopted in treating her
sybject. Mr. Owen's review is basically a
resumé of Cameron’s book — a plot
summary. Shame!

I strongly recommend that Mr. Owen be
barred from reviewing any future literary

T.D. MacLulich

Assistant Professor
Department of English
University of Victoria

L M. Owen replies: Since nobody who had
actually read my review could suppose that I
was reading MacLennan’s fiction for the
first time, or think that 1 hadn’t evaluated the
success of Elspeth Cameron's book, I
conclude that T.D. McLulich reads as
fuzzily as he writes. )

LONE WOLF, bearded smoker and drinker,
fond of dressing up in skirt, seeks adventur-
ous companion to share sailing and animal
voyeurism. Object: whale of a time. Con-
tact Farley, Box 1001, Books in Canada.

COMPANIONS WANTED columns have be-
come 50 popular in newspapers that we feel

it's time to publish some of our own. .

Contestants are invited to compose suitable
ads from Canadian public figures, authors,
or their fictional characters. Penalty points

A e L T

will be assessed-against entries from lady
writers who claim to be loaded for bear. The
deadline, for a prize of $25, is Nov. 1.
Address: CanWit No. 66, Books in
Canada, 366 Adelaide Street East, Toronte
MSA IN4,

Results of CanWit No. 64

. EITHER MOST OF our readers really were

charmed by “*the wedding of the century’’
(doesn't anyone remember Marilyn Monroe
and Joe DiMaggio?), or else the .postal
strike forced them to restrain their feelings.
At any rate, our request for verse
commemorate the royal event mised few
replies and lirtle nastiness. The winning
entry, by Dave Martin of Ottawa, fittingly
evokes the Jabour strife that deadened the
summenr

To Chuck

We can't take You out to the ball game,
We can't watch you on CBC,
We wanted to send you a present,
But the posties won't stand guard for thee.
So forgive us, dear Chuck, if we're absent,
Ir's just that we can'I guarantee
Thet our airplanes will ever be)flying,
Or that our ships will be sailing the seas.

You know if we could that we'd make it,
With 80-cen: dollars at that,
*Cause we're suckers for pubescent weddings.
Pierre, I'm sure, told you of that.
But the nation is under the weather,
We're not feeling quite up 1o snuff,
We're taking a labour vacation,
The country has had quite enough.

Now these may sound like holfow excuses,
But we' il try 10 make some restilution,

The Concise AACR2
Michael Gorman

A careful abridgement of the
Anglo-American Cataloguing Rules,
2nd edition, for the use of smaller
libraries.

fpaper] $9.00

G000DP0O0CEODODO00ODOO00OB000000

Ovder from
canadian library association
151 sparks strest,ottawa,ont.
KIP 5E3 = (613)232-8825

0000Q00D000000D000CUDEO00O0O0OCOO0DO00Q0O000000DDO0ROODAD
po000DOOOdOOOR000C0CODED OO0 OODO000R00000000000D00
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s vz i the eution is healthy,
Jud we've regained our old Constitutior.

Henourable mentions:

Line: Compssed Upon the Occasion of the
Announcement of the Betrothal of H.R.H. the
Princu of YWales and Lady Diana Spencer

G sonnd the treenper, let “er blast,

er Peamie prince will wed at last.

Stee e ss fras crovened his lengthy quest

For conpesrt ot 1o bear his crest.
Ruu specutation long and rife:
Werkd Charlie ever take a wife?
A Fard 1o bird our young prince flitted,

'of jertcling inone for queenhood fitted.

Eenlt surving well the reyal pleasure —
Neie unswering to the roval measure.
t For st whe's suited 1o be queen,
Sputh:ss mnst be, and so be seen.)

Bt then parcntal urging came,
“Love, son, is no mere idle game:
The veval bed wust issue yield,
Efse is the fate of Windsor sealed.”
S o gt fast lie's made his choice;
Tl Di is cast and we rejoice
Tirur " spite the pound and Maggte Thatcher,
Our Charlie-hoy contrived 1o catclt’er,
Then let ws hope, though Empire wane,
In fietare tite she long may reign
O'cr England's pleasant land and green —
A trie Spencerlan Facrie Queen!
— Marvin Goody, Toronto

P
LI

A Flza to Prince Charles on the Occasion of
His Wedding to Lady Diana Spencer

AN Hauil!"" let true repatriots cry

Tu Chuck the Prince and Lady Di.

Be've vven sent some flovvers.

Our vocurs tthat’s Fench for “*héarts'’ } entinese;

CLASSIFIED

Classified rates: $6 perline (40 characters fo
the ling). Deadline: first of the month for issue
dated following mornth. Address: Books in
Canzda Classified, 366 Adelalde Strest East,
Toronio M5A 1N4. Phone: (416) 363-5426.

We give to you yonr sovereign dues
Amd hope you'll give us ours.

As when the felon Is set free

On Royal Day by Royal Decree,
Please grant 1o me our *'Act.”’
Then gentlemen from out the West
Can stick consensus up their vest,
Or some convenieni tracl.

And should you, at your wedding feast,

- Reject the pleas of liberal East

And cook our national goose,

Then shall the provinces gain ground,
Then shall their praises be unbound
And " All Hail!"" will break loose.

As one who through u tempest rldes,
dAssailed by Margarets on both sides,
I beg, please stop this bother.
Please sock it 1o those genilemen
Who meet with She at Number 10.
Best wishes 10 your moiher,

—- Pierre

. — D. Eyre, Saskatoon

o ok

A sportive young heir 1o the throne

Was quite frequently supine or prone.
If this bedmate should purr -

"“Shall we marry, kind sir?"

He'd emit a garantuan groan.

The monarch caloled and accused

As her offspring thus wedlock refused.
When he'd wall, just in jest,
““Oh! But what of the rest?”

She'd reply, **We are less than amused.”

This state of affairs could not last;
His thirticth birthday was past.
He thought with a sigh
“It's Do or it's Di:
*‘Qucen Doreen'? 'Queen Diana ? Oh blasi!’*
So DI gor the nod as we see.
She' Il dandle new kings on her knee.
She's afine strapping lass
From the right sort of class:
Al England will teast her in tea.

And Charlle? - Well, he knows the score.
His gav bachelor days are no more.
He's joined the roval stud
To pass on the bioed —
An Englishinan right to the core!
— Odymar Vingo, Toronto

BOOKS RECEIVED

(WHAT A )

DIFFERENCE
A PLAY MAKES...

Pharrrights Canada is a national
accocintion serving professional
phEyiights and the theatre community
as awho!~. Write for a frez copy of our
Direciory of Canadion Plays and
Ploywiights including synopses of 500
plars and biographizs of the authors.

pmywmcgm CRANADA

\I! VORI STREET TO CAUADA IS 'lﬂj
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THE FOLLOWING Canadian books have been
received by Books in Canada in recent
weeks. Inclusion in this list does not
preclude areview ornotice ina future issve:

Additlve Atert, by Linda R. Pim. Clarke lrwin.

Alds to Moke You Able, compiled by Weady Davis, General.
Allin Good Time, b\girmn Guum Bla:l: Moss Press.
Aqu:l-!‘ilnm for rénce, Persomal

Lil
Arctle Buwaklhmnsh. by Paol Nuazon, Clarhe Irwin.
The Ariof Morparel Afwoad, edited by Amold E. Davidsor
A :ﬁdﬁk, ng.fl\ﬁldson . AB2ns,
utokin lomms
Blind Falth, by Penny San;zer, Maﬁwnﬁlll R}emn

i lineiadh bk e bl T8 AT T T TS lm e e

" Fatal Destinles, by

'hy'l'i.mlnksl: Black Moss Press.
on Fllnus. by David Bogosch, North Puk
n\lr:nuc Productio
Regulars n Monlml b}' Elinor Kyte Senler,
'Mt:CIllI qaem s Um\eﬁ'lr
Budpet Travel in Canmh by Ja Mye;s Nelsoncm;dn

Blue An
Bogle'a

Conoda and the Age Cuull ct, Yol. 2: 1921-1948, The
Mnl:kuﬂel'{hg "¥ C.P. Stacey. U of T Press.
Canada's Urban Past: A Bibl]

Illgr:lBIl_v to 1980, by Alan P.J.
Aniblse and Gilbent A. Sielter, U.B.C.

Chn.'nlllnl g:ll:r.rgh:l‘ 'I-'urnllure. by Donald Blnh Webster,
The Cnnmlllns. \'ulum 11z Bloodbrothers, by Roben E.

Waill, Personal Librai
The c“fﬂ Dickens Cuol:huok. by Branda Manhall, Per-
Cltles, Lester &
Columbia Jeefizld: A Salllude of Tee, by Bart Robincon,
hotog! Don Harmon, Aleltude Publishing.
The on:ise.\ , by Michael Genman, Canadian Library

Colwg: Coulllnr Serles, by Martin Avery, A.S.P. Commumi-

I)atld Mlln:- The New York Years I.!IIB-I.DIG. by Joha
0" Brian, The Edmonion Art Gal
Dra| nhunl.m;:ranus Duncan, The Women's Press.
The Board, by Thomas Borchending. The
iy
Si wom 1, 2 Plaltor ¢ o
Family Law o the Fai I’}(:.'nurh. 2nd edullan. i}-‘ I, by
Davhd M. Steinbe well,
arles lnm‘lehne. tronslated by Joan
Fiedler Mele, Cross Country Pr
‘Federnllsm and the Orm.nllnllon of Polificol Life, by
Herman Bakvis, Instinate of Inlergovernmental Relatiomes.

Queen's Univerasty | P.D. Meaney).
Fenl.em.l-l'rmln:lal luboral.lnn. by Dunald 3. Sawoie,
McGlItl-Quaen's University Pre

I-‘Inmsu Across the Barder: 1813~ lsl-!. h} Pferre Berton, M &

I-'Inmukor Newfoundland apd Lobrador, by JJ. Sharp,

Glbl‘h‘:;,m I'elrowpb!sland by Mary and Ted Beniley, Souo

GuslownStories, by Mary Drew, illus Norman Drew,
Presy 9'3 WM

NC {

Good to Lhe L:sl Bite, by Marlys Carnuthess et al. The Happy
Caokers Publishing (1979).

Grammar fo Gn! (mvn-nd edinon). by Rob Colrer, Anansi.

‘The Greal Canadian Alplmhel Book, by 'I’Inllp Johnsom,
illuserated by David Peacock. Hounslow Pres

A Hisiory of Universily of Alberiaz, l!lls-l!ﬁ?. by
Walter H. Johns, The University of Alberma Press.

Hopeful Travellers, by Davd Gagan, U of T Prss.

Howr to Inteniew and Hire Productive Peoplz. by Jack.
Peter, nnd Don MeQuaig, Fitzheary & Whites|de

l.nzqw Bssus on the Political Economy of Social
" alr_?_m. edited by Allan Myscovitch and Glenn Drover,

o

The Land of an ond Big Fishes, by J. Muk Boudr2au,
Mark's Publishing (1975)-
Last Resort, by Peler Evanchuck et al,

l.!ght Inthe Wilderness, by Paul von Baich, Oxford.

Limits, by Robin Skelion, The Porcupine™s Qulll

Macdonald, Sheard and Hull on Probate Practice, 31d ed.,
by Rodney Hull and Maurice Culhly Carswell.

Manl{oba, by Robert Taylor, Oxford. ~

The Mar, de Man, by Chardoue Vale Allen, M&S.

M‘rnlely Handicapped e, by Marie Puiman, Harbour

Publishing
The Madarnlnll'unofim‘ler Istand, by J. Douglus Porteous.,
Depmmtol‘ﬁeognslw . Univessity of Victonia.
NIagam, by Peter Fowler,
The One-Room School in C:ulnd:l. By Jean Cochrane,
Fitghenry & Whiteside,
Onlaﬂo Prehisiory, by Peter L Storck, Royal Ontario
fum.
QOperation Literacy Serles, Canadian Library Assecration,
Paradise, by Sarob Neilan, Musson. =
* Flalonle Love, by by Scolt Watson, .I\e-r Scar Books.
Poems, by Joe Wallace, Progress Books
A Poor Ptntogmplur. by John Barion. Sono Ni» Press.
eet Propress: A study of Cnnldum Public l.l'br:rl:s.
Canadian Library Associatio
Qunm the Next Hot Slor, by Linda Rogers, Oclichan

Rats [ive on no evil staR, by Joaquin and Maura Kuho,
Fitzhensy, & Whiteslde.
The Raw s volees from our fime, by Dorothy Liscsuy,
Tumsione Prass.
The Red Commissar, by Juroslave Hasek, translated by Cecil
n Nnu:lwnal P:ny. Liberals on the

Patrott, Lester & Orpen Deni
The Reglonal Decline ol
Prafries, by Danid E. Smith, Uol' T
Rldl:;n bilfslummh Country, by Andrew \hessm. Hurbour
ul ng-
‘The River Hummen,lx David Williams, Anansi.
Romanfic al Heart olher faults, by Endre Farkas,

CrossCountry Press.
The Scottish Canadians, by Allen Andews, Van Nostand

Reinheld.

The g&cﬁeﬁ Life of the Unbora Child, by Thomas Vemy,

s,
Sharing the Work, by Nooh Mehz cral. . Uof T Press
Slna.er. Dog with o Mission, by Elizabeth Yales, |lluslrald
by Joan Drescher. Breakwalvr.

The Songs of Bathsheba, by Candace Adamson Bursiow,
Fiddlehexd.

Totera Poles: An Tlustrated Golde, b}- Marjozie M. Halpin,
University of B.C. Press.

The Trapper and the Fur-Foced Spirils, by Jim Tallosi,

Quecnsion House.
Vanlshing Canada, by Rick Busler, Clarke Irwin.

I Press.

Wondrous Tales of YWicked Winsten, by l.mh Adanning.
illustrated by Barbara Eidlitz, Annick Press
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THIE AR OlF
RORBERT BATTEMIAN

‘THE BOOK OF THE YEAR’ — Canadian Bookseller

One of the foremost wildlife artists in
the world today, Robert Bateman’s
spectacular paintings of birds and ani-
mals are famous for their astonishing
detail and rich composition. THE ART
OF ROBERT BATEMAN is the first
book to be devoted to his work and it
promises to be the most successful
book on a wildlife artist published for
years. It is an exciting publishing event
because not only will it appeal to the
broadest range of nature and wildlife
lovers, but also to art lovers, for
Bateman’s work invites comparison with
the famous realist painters of our era.

THE ART OF ROBERT BATEMAN will .
appear at a time when Bateman’s popular S
and critical acclaim is reaching a peak.

His art, realistic and highly accessible, :..
has reached a large marketon the North - & o
American continent and as a result ‘
Bateman has developed an outstanding
reputation. His most recent claim to _
fame has been a commission by the ;
Governor-General's office to produce
Canada’s official wedding gift to

Princes Charles, an oil of a family of

loons.

In September, a major exhibit of his work will
appear at the National Museum of Natural
Sciences in Ottawa, an exhibit that will then

tour both Canada and the United States.

Bateman himself will begin an extensive

Canadian tour in October, when he will appear

in major centres from Victoria to Halifax. THE
ART OF ROBERT BATEMAN is a Literary Guild,
A Reader’s Digest, and A Book of the Month Club
selection.

AN ALLEN LANE;MADISON PRESS BOOK
OCTOBER $40.00
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New Release from Reader’s Digest! The first complete illustrated

ATLAS OF CANADA Is the
first compleie lllustrated

There are facts and figures
abou! our government,

Canndian natlonal atlag —a about every national elec-
brand-new, Indispensable tian since 1867, about
reference voluma that givas exploration and sattlement
you a thorough understand- ...about industry, education,

Ing of our country. It com- health, religlon, agriculture.
bines the finest Canadian
roference maps ever devel-
oped with an Information-
packed Canadian NMustrated

and every Imporiant geo-
graphical, cultural and
solentifle aspect of Canada!
ALSO AVAILABLE IN

allag, brimming with fea- FRENCH.
tures naver before avallable Recommended ratail
in a singla volumel price: $45.00




