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A bestseller in France and Quebec, IN THE SHADOW OF THE WIND is an important
new novel from the author of Kamouraska and the winner of the Prix Femina for 1982.
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Constitutional challenge: a mid-life crisis for
the Canadian Conference of the Arts

Life after Applebert

MAY SEEMS to be the preferred month
for annual general meetings, especially
for national arts associations. This year.
in the space of 10 days the Canadian
Artists  Representation/Front  des
artistes canadiens (CAR/FAC), the
Writers' Union, and the Canadian Con-
ference of the Arts (CCA) all held their
yearly get-togethers, leading off a spring
schedule that lasted through June with
the Learned Societies meetings (where
several panel sessions were devoted to
euitural studies in the wake of Apple-
bert) and into July with the Canadian
Booksellers Association convention in
Toronto.

Coverage Of these meetings was er-
ratic, as usual: some wrere written up,
others ignored. Business meetings of
professional associations. even when the
members are credtive artists, are not
notoriously eventful or even interesting
to outsiders. To attract attention, the
praceedings need catharsis — a good
demonstration, or a strike vote. or at
least some lively dissension. One thing is
certain: changing your constitution is no
way t0 get into the news (unless your
name is Trudeau and vou happen tO run
thecountry).

This year both the Writers* Union and
the CCA introduced major alterations to
their constitutions. The union, by
removing the word “prose” fmm its
membership elause, opened its doors to
ﬁoets for the fit time in its 10-year

istory. The move might be read as a
preliminary to raiding the beleaguered
League Of Canadian Poets, but was
actudly intended to accommodate those
poets refused by the league (where
membership is a matter of judgiog the
quality of applicants’ work) who have
no professional writers® association to
turn to. TheCCA’s new by-law is much
more complicated. It was a full five
vears in the making, the result of some
very delicate politicking within the
organization — meaning that the board
of 38 governors had to be persuaded that
a restructuring was needed that would

robably make their presence on future
ards obsolete.

In essence, tbls change marks an
attempt by the CCA to catch up to the

4 Books In Canada, Aupust/September, 1953

mainstream of Canadian cultural activ-
ity, fro” which it has become increas-
ingly detached. Originally formed to
champion artists' needs nearly 40 years
ago, the CCA has been in the throes of a
mid-life crisis, curiously unrepresen-
tative of the burgeoning arts community
— and its “any new arts organizations
— over the past decade. And after
Applebert, Canadian artists need all the
help they can get.

he CCA. traces its roots to 1944,
when a coadlition of artists and arts
groups — including the Federation of
Canadian Artists, the Royal Canadian
Academy, and acontingent from the
Toronto Arts and Letters Club —
banded together to promote the idea of a
nationd arts council. Taking the British
Arts Council for amodel, the coalition
wanted to see the federal government
make a serious (i.e. continuing) commit-
ment to the arts — some serious funding
to go along with the pretty words. That
vear the group made a historic march on
Ottawa, to present a brief to the
parliamentary committee on reconstruc-
tion and re-establishment. The next year
the CCA was formed to lobby the idea
into being.

Early efforts were directed to the
Massey-Lévesque Commission, then
investigating national development in
the arts, letters, and sciences, and were
highly successful. Not enly did the corn-
& s& 1 endorse the proposal, it devoted
an entire chapter of its report to discus-
sion of a structure and mandate for the
council. But evea dth such lofty sup-
port, Louis St. Laurent’s Liberal
government did not get around to
creating the Canada Councit until its last
day of life in 1957 {and only then
because the deaths of two millionaires
conveniently furnished the federal
treasury With $50 million for an endow-
ment).

By this time the CCA was 12 years old
and much changed from its origina
form.:Having started out as a loose asso-
:clation of artists and their supporters, it
now had become an association of arts
organizations - in reality & club for the
.charter clients of the Canada Council.
‘Once a year. the CCA brought together

.the major arts organizations and the
funding agencies (Which by the 1960s

included Several provinces) tO diseuss
policy. In practice it was an unofficial
policy-making body: a forum for deter-
mining how the avallable funds ought to
be divvied up. It was all very cosy and
efficient until a new crop of theatres,
dance troupes, artist-run galleries, and
film co-ops appeared on the scene and
began to compete for funds.

The CCA never formalized its rela-
tionship with the organizations whose
interests it was representing, but con-
tinued to offer membership (and voting
rights) to anyene — individuals or insti-
tutions — interested in the arts. Whileits
board was regionally representative, it
comprised a hodge-pddge Of practising
artists and dilettantes. No distinction
was drawn between creators, adminis-
trators, bureaucrats, and patrons, nor
between their different and often con-
flicting interests. Lacking an authentic
constituency, the CCA |ooked more and
more like a clique. As the*70s dawned it
represented, if anything, a cultural
arriére-garde.

Of course, this Wwasalso a period of
unprecedented growth as a generation of
Canadian artists decided t0 stay home to
pursue their careers. When they found
that existing institutions could not or
would not produce their work, they set
about creating a parallel system of insti-
tutions that would. Along with their
creative activity went a good deal of
political organizing, yielding a small
army of professional and trade associa-
tions eager t0 exact better “industry”
standards (such as minimum royalties
and exhibition fees) and to reform the
attitudes of those dispensing the policy
and the cash.

By 1972 the CCA was adrift. Without
a raison d'éfre to call its own, weighed
down by an unwieldy and largely inac-
tive membership, it was fast being by-
paged by CAR/FAC, the Writers’
Union, the Independent Publishers
Association, and otkers. Moreover, it
was attacked for claiming to represent
atists at dl. Still the flow of CCA briefs
continued (usually arguing for the same
policy but “ore money), and so did the
annual talkfests. Eventually the secre-
fary of state’ s department noticed the
CCA’s credibility was dlipping. The
minister. Gérard Pelletier, consdered
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cutting off its grant, but was persuaded
to give the organization one |ast chance
to proveits usefulness: in the end he
doubled the CCA's request.

The result was a series of open
meetings held across the country to
develop amajor statement on the stale
of the artsin Canada. Direction Canada
produced a document the size of the
Montreal telephone book, detailing the
dimensions of the crisis the arts mm-
munity felt it was faci n?. In thespring of
1973 a group selected from the regional
conferences went to Ottawa to carry the
message to the mandarins and politicians
responaible for culture. The trouble was,
the advice was real and credible, bat the
group chosen to deliver it was not. The
CCA’s coterie of amateurs and art-
officials bad intervened. insisting that
they be included at the Ottawa confer-
ence. Full-blooded, practising artists
numbered exactly 14 in the assembled
crovd. Even counting those directly and
professionally involved in creative activ-
ity (CBC producers. for instance),
creators vzre in aminority. In reaction
they chose to boycott the scheduled
worlishops, and to make a specia report
of their own.

Meanwhile Hugh Faulkner had
replaced Pelletier as secretary of state,
and when he came to address the CCA at
its cash-bar banquet that year, he saw a
collection of well-fed faces in expensive
suits. The CCA might have some just
demands, but its tone, he concluded,
was apocalyptic.

About this time John Hobday took
over as nationa diictor of the CCA,
and it was largely because of his deter-
mination and diplomacy that the
research and policy work begun in 1972
was continued, taking increasingly
radical positions. When it became ap-
parent that the Canadian Broadcasting
League mar running out of steam,
broadeasting was added to the CCA's
list of concerns, and at the moment it is
redly the only arts organization keeping
tabs on communications in any consis-
tent way. Hobday was able to do this by
consulting extensively with other na-
tional associations and by orchestrating
an external consensus for the CCA’s
political actions.

In1980, after ayear's work, Strategy
for Culture, 2 major policy statement
covering the performing and exhibiting
arts, writing. broadcasting, film-
maling, publishing, and the environ-
mental arts was released. It was followed
by More Strategy for Culture in 1981.
Growing weary of waiting for the arts
and culture branch (now housed in the
department of communications) to pro-
duce its policy, the CCA simply began
the work itself. But asit became increas-
ingly eritical of government and more
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militant.in itS demands for change, once
again it found itself falline out of favour
at court.

The crunch came when the Apple-
banm-Hébert Committee was
appointed. The CCA had been advo-
cating areview of government cultural
policy for some time, but had an inde-
pendent commission in mind and was
severely eritical of the minister’s decision
to place his owr deputy ministers on the
committee. But if the CCA had a point
about conffict of interest, it was Sitting
in afairly fragile glass house. Bernard
Ostry had been on its board while
running the National Museums Cerpor-
ation. And if it was unseemingly, as
some said, for Louis Applebaum to
chair the cultural review committee
while a partner in a private venture seek-
ing a pay-TV Hleence (the now defunct
C-Channel) it was hardly less dubious
for the CCA to have C-Channel's Edgar
Cowan on its board while he was activel
lobbying against the CRC's second-
channel proposal.

Tea years after Direction ' 73. the
CCA has finally brought in a new board
structure, Reduced to 22, it will now
have 12 governors elected directly by
national professional associations and
10 elected on aprovincial basis by local
cultural organizations and individuals.

Hobday has been succeeded by Jeffrey
Holmes. whois already at work on
Strategy 111. The CCA new has the
means to act as alegitimate representa-
tive of the arts community, and with the
enormous mopping-up job needed after
Applebert, with the gremlins up in
Ottawa busily preparing more studies
and more policies on publishing,
theatre, film-making, etc., etc., it is not
a moment too soon. — SUSAN CREAN

Newfspealt

WHEN'I FBEL-inclined to hear poetry I
listen to drivers. By drivers | mean the
men who drive pulpwood and sawmill
logs down rivers and brooks in the
spring. The poetry of driversis quite as
beautiful as that of great writers. \Writers
may arrange their word gems more art-
fully, but drivers create their gems more
naturally from the lustze that surrounds
them daily, in such ordipary things as fir
trees, from which they fashion such
expressions as dry rear, deadends, and
sinkers.

Sadly, the recently published Die-
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tionary of Newfoundland English exem-
plifies once again the tendency of
Newfoundland scholars and writers to
ienore the poetry of the Newfoundland
driver and, indeed, the language of the
Newfoundland logger generally. The
DNE misses many of the drive's special
words, end for many of those that it
includes (rattle, Stem, copy are obvious
examples) the slant of meaning and
example is inadequate and inexpert. Thii
is sad, indeed, for the language of the
driver iS pure poetry in the rich associa-
tions it conjures up and in the ima?ina-
tive images It paints on the screen of the
mind's eye.

The DNE does not sufficiently reflect
the way of life of the landsman, On the
other hand the seaman’s way of life is
well represented: 10 pages about fish, 80
entriesabout seals, 40 entries about ice,
and so on. What caused the difference?
It is true that the young people chosen to
help make the dictionary — university
students - were the least qualified New-
foundlanders, having been educated
away from the beauty of loca language.
It is true that the editors used print
sources prejudiced in favour of urban
fiving. It is true that, in many respects,
the DNE suffers from having been
created in aclimate Of suffocating men-
tal fogs of the type that always seems to

wrap academic people up in a little com-
fortable world of limited learning in a
centralized system of buildings away
from real life. However, these three defi-
ciencies apply generally; they do not
explain in particular why the way of life
of the logger is so sadly ignored in the
DNE.

In Newfoundland the way of the
driver is not the way of the fishermen.
Men in the woods end on the rivers do
not live like men on the sea. The fir-
man’s |ot includes an unrelenting see
end fish that often do not come near the
fishermen. Death and poverty areinevit-
able themes for those who study the
fisherman’s language. A storm in a
droke Of tant vir is af worst a temporary
irritant and vir trees dO NOt leave ther
stumps to swim about. Furthermore,
most [0ggers get regular (if not good)
wages from large companies. Death and
poverty are not the typical themesin any
serious look at the [ogger’s language. In
these respects the DNE isa danted
cultural event. which emphasizes too
much the unfair and narrow view that
Newfoundlanders are a stereotyped peo-
ple bred fmm a long struggle to adapt te
a harsh environment by great waters.

A wider sampling of words and
expressions from the ratiles and
backruns of the province would have

been both enlightening and entertaining.
A real bonus would have been a selec-
tion of on-the-job aral quotations to
embellish our perception of the drivers’
language in redl life. The word saeker -
a driver who lugs dry rear from bogs and
elder drokes end chucks itinto a river, a
brook, or a sack boom — would conjure
up for us a whole segment of life of
muscular and jocular rivermen, bared
with Iugping but eagerly.anticipating the
glory of the rattles on the mein river.
Weongon — the supplies that are boated
outriver with the drivers and include
such ordinary things as beans, prunes,
potatoes, bunks, axes, and files —
would make us ponder. Where does the
word come from7 Does it suggest some-
thing of the Beothuck or Micmac times
on the Newfoundland rivers? And whet
of coffer dem, jack ladder, specials,
control tables, vam, wings, cenires,
plugs, quickwater, tidewater, strakes,
riverboat, bow. stem. bowman, stem- ©
man, bow oarsman, Stem oarsman,
greenhorn, ratproof, forepeck, sink,
rafter up, raft down. blade cage, jump

* boom. and wood ploughing? AU these,

and the list iSshort, have interesting con-
notations and meanings not yet suffi-
ciently examined by lovers of the
Newfoundland lexicon. '
Language can reveal to us the story as
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well as the history of events symbolized
b%/ the words themselves; the changing
of word meanings, the dropping of word
usage, and the adding of new tonal
qualities to words ean help us under-
stand the evolution of our social struc-
ture. “Can Uncle John till flipsy?** (a
question asked to gather opinions that
tell whether or not an aging riverman
can capy fmm junk to junk across a
sack boom oOf fours) has nothing to do
with the physical weakening that comes
slowly and naturally with aging. Rather,
it suprests a conception of the difference
in lengths Of pulpwood during various
historical phases of spring driving in
Newfoundland. All drivers could flipsy
on fifteens; most drivers could flipsy on
fens; quite afew could manage sevens
and a half; only the greatest (and those
fonly if lithe and light) could ffipsy on
ours.

“Stop Off the water first with a coffer
dam” needs several paragraphs to

explain the complex and technical con-
cepts embedded in it. Corks, corkboots,
and the corkboot days generally might
need as many pages as the DNE devotes
to the words associated with fish.
““Headwater, bow; sheeve, stem; back-
water stem, backwater stem!"* “Tomor-
row. boat four, you'll spend the day
plug punchin’.” “Better gear up the
Russell with more winches for the sack
boom.” These are just samples fmm the
spring drive on the Terra Nova River —
samples that show how the DNE missed
the opportunity to reveal to the world
how some English words have devel-
oped, changed, and been renewed in
response to fife. Inthe drivers' challenge
to master waterfalls, rattles, and guzzles
as they poked (and caused to be gill-
poked) pulpwood from the stump to the
train, they made linguistic history; more
important. they made a story that has
never been told but ought to be.

— STANLEY SPARKES

ENGLISH, OUR ENGLISH
—

Among a newspaper’s loathsome
practices, none sits out quite as boldly
as itsimprudent use of ‘delite’

By BOB BLACKBURN

BETTY BROOKS of Detroit has sent me a
clipping from her local newspaper in
which the commeon misuse of none as a
plural pronoun is energetically de-
fended. It is of no interest to me.
beeauss my mind is made up. However.
any among you in search of justification
for dovenly habits of speech may take
encouragement from it.

It cites Fowier, the CED, and five of
those wretched dictionaries published in
the United States of America. None of
the citations impresses me. Fowler is
quoted as sayiag: **I¢ is a mistake to sup-
pose that the pronoun is singular only
and must at all costs be followed by
singular verbs.” In fact, Fowler goes on
to say that “the OED explicitly states
that plural construction is commoner.”
That cunningly omitted line makes a
great difference.

Regular readers of this column will
have observed that Fowler is frequently
quoted here, but only when he agrees
with me, and the fact is that | am getting
awfully tired of hi and his everlasting
laxity. His revisersare worse.

The OED, as everyone (perhaps
excepting afew citizens of the United
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States of America) knows — or perhaps
it should be “ as everyone know” — is
for the most part a chronicle of the
abuses the English |anguage has suffered
at the hands of the likes of Shakespeare
and Milton, who had the ill fortune to be
writing before the rules of usage had
been codified properly.

NoO attention af all need be paid the
rebellious colonial thinking of the
hysterically revisionist lexicographers of
the U.S.A., who take childish ddght in
licensing the most bizarre perversions of
the mother tongue.

The author of the article flaunts the
American Heriiage Dictionary as having
the best explanation: “A plural verb
should be used when none appliesto
more than one.” Now there is as stupid
a statement as you're likely to find any-
where, let donein adictionary. None,
applied to more than one? Anyway, the
point is Ssmply that none means no one,
and the facts that its misuse be
traced back more thar 1,000 years, that
its misuse iS widespread, and. that its
misuse |S condoned by many authorities,
have nothing to do with the basic fact
that IT IS A SINGULAR PRONOUN.

Common cemmission does not mean
an error ceases to be an error: it means
that it is a common error. Tell me. if you
will, that sometimes a plural none makes
for more comfortable idiomatic expres-
sion and I'll go along with you. But
neither you nor Fowler is going to tell
me that It'S ““a mistake to suppose that
the pronoun is singular only.” Wanna
talk about meither now? No. | suppose
nong of you eare.

WRITING ABOUT the breaking up of
families in wartime, a reporter wrote
that “*an estimated 10 million people
were split up.”” What an image of car-
nage that evokes!

A LOATHSOME practice creeping into the
entertainment pages Of the newspapers |S
that of using delight in an ambiguous
magner. [t may be used as either atran-
sitive Or an intransitive verb to mean to
give great joy or pleasure. AS an intran-
sitive verh, it can alSO mean to be highly
Ioleased or to rejoice. Consider this head-
ine on a Toronto Star theatre review:
“Dunsmore delights in AsYou Like It.”
The reader iS left to wonder whether
what follows is areport that the actress
gave her audience muech pleasure or a
report that she likes the play very much.
The intransitive employed to mean to
give pleasure is a recent development
that IS unnecessary and invites confu-
sion. The prudent writer will eschew it.
By the way, the correct spelling is
delite. The word has nething to do,
etymologically, with light. The erron-
eous spelling gained currency in the 16th
century. Another Iost cause, | suppose.

“ENERVATE" 13 being misused more and
more to dencte the opposite of its mean-
ing, which isto weaken. | imaginethat
lazy writers think it has something to do
with energize. The Situation is further
confused by the fact that there is another
word, innervate, that is mainly used ie
science and means to stimulate to move-
ment or action.

WHILE I'M OFTEN ctitical of dictionaries,
they are invaluable when used intelli-
gently, and it's distressing that so many
writers today use than only to justify
sloppy writing. The other day a sharp-
eyed reader rapped me for writing, *“his

o
o, L Ry

chair sits vacant,” when | should have
used stands. It took me one minute to
fmd support (from Webster) for my use
of sits in that context and shut him up.
We all do it. But in my heart I wished I
had written stands. O
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QUEEN [N EXILE,

Though now one of Canada' s best-known
writers, Anne Hébert still bears the scars
of along literary apprenticeship

By MATT COHEN

BLUE EYES. White hair. Fine, classic features.

Her apartment is a stone’s throw from the Seine, a L eft
Bank wall;-up that is roomy bg Parisian standards, in the kind
of building that might have been constructed anywhere in
North America during the 1950s.

She moves with extraordinary grace. This spring Anne
Heébert received the Prix Femina for her novel Les Fous de
Bassan. Now she isriding the wave of an extraordinary suc-
cess, because unlike in Canada, French literary awards are
accompani ?dbby l?normous publicity and the sales of tens of
thousands of books. -

In North America success T"
gives people a confidence that
is hard, like metal or stone.
AnneHébert is confident, too,
but what emanates from her
has a different quality; she lsa
bit like an Oriental parable
about the body becoming .
spirit.

The bookeases are white,
filled with books | wish I'd ,
read. On the dinfng room table ;
are sample swatches for new -
rugs, new curtains. Even since
she won the prize, Anne
Heébert says. she has retained
the habit of werrying about
money. This week, for exam-
ple, she has taken two taxis, !
and the fiaure troubles her.

She seems materialy secure.
The furniture, the stereo. the
matched sets of books, all

., speak of deliberate taste: an

5 sesthetic imposed. Her novels  Anne Hébert -

2 are the same: controlled. But, as she explains, they require
a many drafts. The apartment, t00. is the climax of a series of
Z poorer, less comfortable flats she has lived in since she came to
& Paris. But she says she doesn't think she'll buy a house, even if
g there isalot more mona;.

Yhen she sits, when she talks, the tiniest gesture is cleanly
made. It would be tempting to say that she moves through her
2 apartment the way a swimmer moves through water, but |
2 alveady [mow she swam three times a week for years, at a pool
5 just acrdss the street. Now, however, she has stopped. She says
7 It was partly arebellion against the routine. Also the chlorine
= bothered her eyes, and goggles were hard on her skin, making
gthe veins around the eyes explode. This possibility seems even
3 more terrible when rendered in French. It leaps about in the
& silence between us like one of the violent images that populate
£ her novels.

ON

NDERSEN,

A

It's February in Paris, and the weather is brilliantly clear.
The fountains play onto pools of thin, glassy ice. The sky isa
bright pale blue. I am sitting at a table, faking notes. She is on
awhite, upholstered sofa. In her lap is akitten, a Stray taken
in.- She answers each of my questions, even the stupid ones,
dowly and with great consideration, as though she had never
been interviewed before. In fact her life is filled with inter-
views. I’ ve even read some of them, and as| seeher playing
with the kitten remember a detail from an interview a few years
ago, when the interviewer noted that she had a cat rescued
-—-from a wopdlot in the Loire

} 4 | valey.

ANNE HEBERT was born in
¢ 1916, in Sainte-Catherine de
Fossambault. 3 small town in
. Quebec. Her family was a
| N literary one: her father was a

;| . ¢ | critic, and Hector de Saint-
s . Denys-Garneau — considered
. «ﬁ ) } by many to be the first modem

Quebec poet —- was her first
cousin.

While she was il in her 20s
she begqan to publish poetry. At
first, she says, she was in-
fluenced by Saint-Denys-
Gareau, but later she found
her own voice and discovered
that what first had seemed
influence was redly a shared
perception and background —
that extended beyond their
common interest in uncommon
literary Works to a perception

- : of being constricted, even
caged, by both Church and society. Although she no longer
writes POetry, her career as a spanned several decades.
The first book of poems was published in 1942, the second —
Le Tombeau des rois — appeared in 1953. In 1960 a book of
selected poems, Poénmies, which included Le Tombeau des rois,
gained her aGovernor Genera’s Award. The same year she
was made a fellow of the Royal Society of Canada.

Her first collection of stories appeared |0 1950, although it
had been written several years previously. As she continued to
write prose she wrote poetry less and less until, she says, she no
longer writes poetry as such; now she says, ha poetry has
become part of her fiction.

Despite the success of her poetry. it was along time before
AnneHébert became established as a professional writer. Dur-
ing the1950s she worked freglance for Radio-Canada; |ater in
the same decade she did work for the National Film Board.
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One Of the films she wrote was about Hector de Saint-Denys-
Garneau,

Her interest in film has endured: fdm rights for Les Fous de
Bassan have now ban sold and she is working on the script.

m @r@ H@S@@il ) Thedirector is to be Claude Jutra, who also directed Kamour-

aska.
£ Since the 1950s Hébert has spent a gregt dedl of her timein
4 In r@ u@@ Paris. There are numerous reasons for this, but they must be
| said to include the fact that initially she was unable to fmd
publishers for her fiction in Quebec.
It was 1970 when Kamouraska, the first of ha novels to

become a p%)ular success, Was published. She was then 54
nce the success of that novel and the film, Anne

. years old. i

Hébert has become one of Canada’s best-known writers. Y et
: the scars Of her |ong apprenticeship remain; even now she fears
[ poverty, remembers her rejection in Quebec, and has an ambi-

valent refation to the Quebec cultural scene of which she is
t WEBER SYSTERIS INCORPORATED sucha dominant figure. On the other hand, she says it tokesa
| long ti:t;ze to learn to write ficti alon well: not only is the craft dif-
! fieult, but maturity is essential.

! computer E@@@H{S Beading her work itis easy to see — in retrospect — why it
¢ was Jow to be accepted. Although her novels have plot and
" humour, they are not comic in any sense, nor arc they cast in
io our line the conventional narrative style. Her bet works, especially,
are amost totally impressionistic, relying heavily on dreams,
fantasy, and flashbacks. It iS an effect she has consciously
striven for: scenes are joined not by plot but by image -like
the scenes of films. For a long time she went to the cinema
every week and she says that one of the dternative lives she

would have been happy to live isthat of a film director.
. Talking about her work she is extraordinarily direct. She
nnlllal! manml Ian proceeds through intuition — although she always makes a
; B plan for her novels she doesn't necessarily follow it — and she

ﬁanada I“E only reafly discovers what she is after es she writes.

Les Fous de Bassan was started several years ago; the first
drafts of the novel were written in the third person but the
novel didn’ t seem right, it was too distant. and she gave up on
it. Then, after'a year, it occurred to her to try writing it in the
first person, or rather a multiplicity of first persons. Then the
novel worked and she was able to finish it.

While writing, she says, she avoids al thought of the novel’s
future public or the success that may come. But despite the
dow arrival of her financial success She has won an impressive
string Of honours, including two Governor General’'s Awards,
the France-Canada Prize, the Prix Duvernay, the Molson
Award, a Guggenheim Foundation Award, the Prix de
I'Académie Frangaise, and, most recently, the Prix Femina.
TOSAY THAT violence and passion.are af the centre of her work
isan understatement. Les Chambre$ de bois (The Silent
Rooms), her first novel, is about a young woman trapped ina
marriage t0 a man whose real love is for his sister. Xamour-
aska iS also about awoman who is trapped. It tells the story of
her marriage t0 a violent and domineering squire, her escape
into an affair with a doctor whom she manipulates into killing
her husband, end the subsequent nightmare of guiltthat she
lives while hiding in the respectable safety of her second mar-
riage.

a.ge._s Enfants du Sabbat (Children ef the Black Sabbath‘,
published in 1975. I;SS]: V|0Iepthac<:|oqnt OfH aﬂl’i:mo i
“ i possessed nun who breaks out of the cloister. Hébert's digres-
ethl_Everyfv;/]omalr;\_/lﬂ Itlhseeb K sion into the supernatural — although that element might be
SOMELNing Of herse IS DOOK. said to be present in all of her writings — continued with her
Every mancould learn from it. next novel, Heloise. Set largely in the Paris Métro, it is about a
Margaret Laurence young man who fellsin love with a strangely beautiful and
shadowy woman who turns out to.be, literally, a vampire. And
4 so0 the young man'saf.tractio'n is afatal one. o isth
penni . Les Fous de Bassan, Hébert's most recent novel, is the stow
4 Penguin Paperback 34.95 of a small Gaspé village that becomes. one summer, the scene
of a gory multiple sex murder.
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In one interview Hébert said that she wants in her writing to
make heard the pure voice of femaleness. Y et to the Bnglish-
Canadian reader, the women trapped and violated in her
novels (though she is quick to point out that men, too, are the
victims of violence in her writing) seem not only to symbolize
the plight of women trapped ina patriarchal society, but also
of a French society trapped on an English continent.

But Hébert says that she does not write ha books to demon-
strate a thesis; and in any ease. the question would remain —
why are her books so fundamentally violent?

Although she herself has lived alife that seems relatively
middle-class and gentle, Hébert says that the violence played
out so dramatically in her fiction is felt by everyone, even if in
more muted form. Life is the conflict between men and
women. Guilt |S universal.

Les Fous de Bassan vas intended as a portrait of *‘le désir
exaspérd.” |t opens at the beginning of the summer of 1936,
with the return of ayoung man called Stevens. who has just
spent severa yearsin America, to the isolated Gaspé village of
Griffin Creek. Stevens instantly becomes the live-in lover —
though he poses as ahandyman — of a widowed older cousin.
But he quickly grows bored with her, and finds himsdlf
increasingly attracted to two younger cousins, girlsin the first
flush of adolescence. Finally, one night near tbe end of sum-
mer. they disappear, as does Stevens. The story of their
murder is eventually told by them fmm a limbo beyond the
prave.

The rhythmic lyric prose, the shiftsin point of view, the dry
cynicism of Stevens, the idyllic descriptions of a burning
Gasps summer. all give the nevel a pace and form that are
olmost hypnotic. As with Kamourasia, the reader knows the
violent resolution from the beginning. |t isthe intensity of the
prose and the gradusal psychological undressing of the char-
octers that give the novels their power.

Coincidentally, or perhaps not, the most violent characters
of ormourasl:a and Les Fous de Bassan are English: the lover
o kdlls the husband in Kameureska isan American doctor,
{ :elson. Stevens and all the other inhabitants of Griffin Creek
are of American origin aswell. |n fact the inhabitants of Les
Fous de Bessan are descendants of immigrants who came from
Montpelier, a small tovm in Vermont which is also the birth-
place of Doctor Nelson of Kameuraska. Anne Hébert, when |
asked her about this, said that the coincidence was entirely
unconscious. Nonetheless, she has not necessarily finished
with this particular nexus. At the end of Kamouraska, Doctor
Nelson has fled to the United States. His fate is unknown ==
the novel was based on a real story — and Hébert
is considering the idea of writing a new novel
mieht have happened to him.

I'n the meantime, however, her writing efforts are concen-
trated on the screenplay of Les Fous de Bessan, and no new
novel has been begun.

s that she
out what

IT IS ALMOST 20 vears now since Anne Hébert received the
avard that made it financially possible for herto go to Paris.,
For a long time &fter that — until her mother died — she com-

muted bztween Paris and Quebec, spending a year in each
place. Nowr she lives full-time in Paris. a city in which she says

she feels entirely at home. But despite her long sojourn in
France she does not fedl that she hasbecome French. That, she
says, would be impossible — as a Quebecoise she s finally too
uncivilized, too much ruled by instinct and passion. Nor has
shecut off her ties with Quebec. 1o addition to various visits
and publicity tours there, .she isalse friendly with many
Quebecols writers, an increasing number of whom make the
pilgrimage to her Paris apartment. Some go for help getting
published in France, others have become true Mends. One gets
the idea that the role of the exile Queen of Quebec literature is
not entirely uncongenial. In the meantime, in addition to work
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on the screenplay, the Prix Femina has brought its own kind of
busy-ness: interviews, tours, book-signings have al become
part of Anne Hébert's schedule.

By the end of the interview the apartment is almost totally
dark. Anne Hébert Switcheson & light and offers me adrink,
which I gratefully accept. The tatters of my high-school
French are rapidly sinking into their deserved oblivion, but
Anne Hébert's patience and kindness seem inexhaustible. |
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walk back to the hotel — FHéloise has made me nervous about
taking the Métro, But against the background of the perfect
night-time romance of Paris swirl passonate and gory scenes
from Hébert’s novels.

It is 33 years since she has published. at her own experse,
her.first collection of stories. | am |eft with the impression of a
woman of extraordinary intelligence, unbreakable will, a
vision of Canada that neither age nor distance can threaten. O

Gabrielle Roy, 1909-1983

MUCH OFTHE polemic in Quebec liter-
ature over the lest two decades has
raged around questions of writing
and nationalism — more specifically,
around the true Quebecols langnage
and setting that would speak for
post-Second World War Quebeckers
In this debate, the name
of Gabrielle Roy has
rarely, if.ever, nome up.
Y et with one book, The
Tin Flute, published just
after the war, Gabrielle
Roy brought both these
issues to tbe forefront.
Last July 13 in Quebec
City, far from her native
Manitoba, Gabrielle Roy
died of a heart ailment,
and Quebec and Canadian
writing lost a vauable
voice that had helped
usher us. abeit tenta-
tively, into the modem
era.

Bonheur d’occasion,
knowm to English readers
all over the world as The
Tin Flute, was Quebec's
first urban, socially aware
novel. As such, it helped
signal the end of the rural §
novel es the predominant
form, a subject that had
fallen out of st mth :
society as Quebec -
increasingly urbanlzed )
Gabrielle Roy discovered
a mev: |andscape: the city.
Driven from Europe by
the threat of war in- 1939,
she settled In tbe poor
downiovm Montreal neighbourhood
of Saint- Henri, whose fortunes have
not changed much since the 1940s.
Her occupation: teacher. The book
took form from her experiences and
observations in that forgotten
quarter.

Her characters fight for a better
tife, but like the flute of the title,
their music issad and their happiness
fleeting, The book shocked good
Quebec society when it came out; the

alusions it made to its characters
sexual lives were too obvious, and its

guage too raw. It was just that
kln of spoke” language that opened
the way for the jowal writers of the
1960s, siich as Jacques Renand and
Michel Tremblay, w

0 were looking

for eight years worked in a series of
far-flung Prairie schools; these years
too would become the Wellsprl ng of
later novels. She travelled to Europe
in 1937 and began her writing career
asa journaist there. When she
returned to Canada in 1939, she

for a language particular to the
redlity of their Quebec.

Y et Gebrielle Roy was aot a native
of Quebec. She was born in1909 in
Saint-Boniface, the French town
across the river from Winnipeg where
Louis Riel is burled. She used the
name of ha street, the rue Descham-
bault, as a title for one of ha novels
(Street of Riches in English); her
house has since become a historic
site. She took teacher’s training end

eventually taking up
residence in Quebec City
with her husband, also a
Saint-Boniface native.
Over the years Roy pro-
duced 13 books, perhaps
the best known of which
are two set in Quebec, The
Tin Flute and T he
Cushier. But she also
wrote two novels of tbe
| far North, The Hidden
+ Mountain and Wind-
i flower, and three collec-
tions that hovered
between fiction and auto-
biography that are set i -
Manitoba: Where Nests
the Water Hen. Street af
i Riches, and The Road
Past Altamont. There
were honours for all of
them: the Governor
Generd’'s Award three
times, tbe Prix Femina for
The Tin Flute. the Prix
Molson, the Prix David,
recognition from the
Académie Frangaise and
the Académie Cana-
dienne-Frangaise. In the
first 23 years of the Gover-
nor G&ml's Awards,
*only four fiction prizes
were given to French-Canadian
novels, and only after they had bee”
trandated into English. Of the four.
one went to The Tin Flute end
another to Street of Riches.

Roy was werking on her memoirs
at thetime of her death, and thefilm
versi on of The Tin Flute was sched-
uled to premidre at a festival in
Maoscow. We can only hope that both
works will carry forward her
memory. —~DAVID HOMEL

- chose to settle in Quebec
. 14
i |
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REPORT

LOSING BATTLES

At the hub of the troubles that led to Clarke Irwin’s
bankruptcy sits the enigmatic, exhausted figure of Bill Clarke:
‘Nobody ever heard me say | was a great publisher’

By JOYCE WAYNE

WHEN CLARIE IRWIN was sold on June 17. exactly one month
after it had gone into receivership, Dr. William Clarke, the
ublishing house's g)res ident, irretrievably |ost the firm hi
ather had launched 53 years ago. The sale to his first cousin
John Ewin, a former partner of Clarke Irwin and the president
of the Book Society of Canada, consisted only of outstanding
book contracts, a warehouse of unsold books, and the
accounts receivable. Clarke Irwin, one of Canada's oldest and
most widely respected publishing companies and a pillar of the
industry, had ceased to exist as adistinet publishing entlty
The stately grey-and-white
building on S¢t, Clair West in
Toronto vill be sold by the
Ontario government partially
to epver |0Sses incurred by pay-
ing Clarlze Irwin's banker 51.5
million, the amount of the loan
the Ontario Development Cor-
poration guaranteed the
Imperial Bank of Commerce.
The company’s other creditors
— including the elient pub-
lishers Clarke Irwin distributed
and collected accounts for,
such as James Lorimer & Com-
pany and Douglas & Mclntyre
— were left high and dry with
outstanding debts together
estimated at $400,000, and
although the Ontario govern-
ment has pledged to reimburse
these firms a certain propor-
tion on the dollar, dozens of
book designers, graphlc artlsts,H "
and freelance editors will never
be paid. Unless. that is, Bii

Clarke can ralse the cash and pay them Off himself. 1His only

alternative isto declare personal bankruptey.

Clarke, the mast gentlemanly of all of Canada s publishers,
had |eft atrail of broken promises behind him, the greatest of
them perhaps to himself and to the memory Of his father,
William |-L Clarke Sr.. who with his wife Irene and her brother
John Irwin Sr. had boldly launched Clarke Irwiz in 1930. For
nearly 40 years Clarke Irwin blossomed to become Canada’s
major educational publisher with such perennial bestsellers as
Living Latin, Pirates and Paihfinders, and Cours Moyens de
Frangais. Yet after 1969 the company’s educational list
dwindled to insignificance, itS Canadian trade publishing pro-
gram rapidly shrank, and its cherished agencies, suck as the

high-prestige British group Chatto & Windus, were rapidly

deserting the ship.
By Iast fall rumours of Clarke Irwin’s precarious position
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were running rampait. |n many ways the affairs of the
Canadian-controlled sector of the publishing industry resem-
ble those of a small town. Gossip travels fast, especially when
it ¢oncerns the state of one of the town’s eminent citizens. Bii
Clarke was very much the doctor of the small towa of Cana-
dian publishing. His company had been in trouble before, and
he had always managed to rescue the patient, inhis own me-
curial way. But this time radical surgery was needed, and no
one knew if Clarke would put at risk a firm that often seemed
more a shrine to the memory of his father and the dominating
image of his aging mother than
a publishing house entrenched
in the post-modem dynamics
of microchip commerce.

Clarke' s own background
was impeccable. His father and
mother had built the company
as an act of pun faith and
principle. Deeply religious
people, the Clarkes held to the
tenets of a strict Methodist

doctrine, one not all that dif-
' ferent from the Reverend Eger-
: ton Ryerson’s, who as chief
superintendent of education in
Ontario from 1844 to 1876 had
molded a style of education
that in turn determined the -
style of the province of Ontario
for almost 100 years. godfear-
ing, industrious, eautious, and
fair. Rvery child deserved a
decent education, and that
f education was based on the
| mformaIlon offered in Clarke
""" Irwin's textbooks, certainly
not on the whims of individual teachers. Irene. and William
Clarke Sr. believed that the moral fibre of the nation could be
preserved by the books young people read in school, and their
second son Bill, a bright scholar with a doctorate in astro-
physics from UCLA never completely deserted their dreams
when he took eontrol of the company in 1966.

If Irene Clarke had visited the company in 1980, the year of & g
Clarke Irwin’s 50th anniversary, she would not have discov- 8
ered it radically changed fmm the days when she and her g
husband had run it. Employees were not permitted to smoke in
the building; tea break was a rather elaborate affair with the g
elderly employees, in their Marks & Spencer twin sets, pow-
ing. Coffee was frowned upon. Even at Timothy Findley’s
launching party for The Wars at Toronto's Park Plaza Hotel, E
alcoholic beverages were not served.

And as she might have expected, perhaps even demanded, &
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her son was a pillar of the publishing community. One of the
founding and most influential members of the Association of
Canadian Publishers, his reputation was that of a man of
reason and honour. His public rale at the 1971 Ontario Royal
Commission er Book Publishing was that of the arbitrator
who presented sound, conservative solutions for thé
publishing industry’s dire problems, while young turks like
Jii Lorimer and Dave Godfrey were fighting mad, calling for
the Canadianization of the entire industry and quotas on the
entry of foreign books imto the country. “1t was Bill's
remarkable ability to see issues beyond those affecting his own
company and his forcing other people to do the same that lent
the ACP its political and intellectual strengths,” said Patsy
Aldana, past-president of the ACP and w-publisher of
Douglas & Mclntyre — the firm hardest hit financially by
ClarkeIrwin's demise—in au early interview.

During the 12 year s between the royal commission and the
demise of hiscompany, Bill Clar ke’ srole as a spokesman for
the home-controlled industry was outstanding. At countless
meetings where publishers squared off againgt cautious federal
and provincia bureaucrats and politicians, Clarke would
unfallingly defend, not his own firm, but the integrity of the
industry, and in most eloquent terms. He is the George Grant
of Canadian publishing: nationalist, red tory ¢witk a small t),
and curiously eccentric — not in Grant’s bawdy, blistering
style, but in the very peculiar tension between his utter (and
almost (1ua| nt) honour and hiS unrelenting restlessness. He
wears Clarke Irwin like a plaster cast that hasheld himin
check for 20 years, and now that the east has cracked he is
realizing that the bonenever did properly hedl.

According to colleagues and employees. Clarke's restless-
ness often took a nasty turn, what one of his former employees
dubbed “Bill’s rabies attacks” When he became irascible and
humonrless, working conditions at Clarke Irwin wer e intoler-
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able. He was driven to control every detail of the business,
from editing to invoices, and as financial matters deteriorated
in 1981 and 1982 tbe turnover of Clarke Irwin employees
became appalling.

One of Clarke’s ideasin 1971, after the sale of Ryerson
Press, was that the Ontario government should Ingtitute a pro-
gram of loan guarantees that would encourage a recalcitrant
banking establishment to lend cash to capital-hungry
publishers. The scheme, on paper, looked as If it would not
cost Ontario a cent. only a commitment to throw its weight
behind a cultural industry serionsly threatened by competition
fmm foreign Interests. But what seemed so reasonable in 1971
tugned into a nightmare for Bii Clarke in 1983, when the
Ontario government grew weary of its heavy responsibilities to
the company and informed Clarke that it was pulling the plug
on its loan suaraniee. The company was sent whirling into
receivership en May 17. and for a month the family firm was
on display at the trading block with the government of Ontario
as its largest creditor.

THE LIVING ROOM OF Bill Clarke’s Toronto Kingsway home is
an advertisement for the Avon fine fumniture gallery at Simp-
son’s. There is not a speck of dust on the delicate glass and
china figurines; everything is neatly tucked into place. Only
one presence iN thisroom is jarringly out of place: the jittery,
exhausted figure of Bii Clarke himsdlf. “Nobody has ever
heard me say that | was a great publisher,” he says. *‘Never. |
think | have made very serious mistakes. But | think there were
very often reasons why | didn’t perform as | should have”
Because he is Bill Clarke and not Jack MeClelland, we are
drinking wda water with a dash of orange juice, instead of
vodka martinis, and Clarke is not talking about how be should
have threatened to sell his company to American interests
months ag0 — a threat that ingtilled the fear of God into the
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Ontario government when Jack McClelland used it in 1971
during the Ontario Royal Commission o Book Publishing,
when M & Swas amost instantly extended a $I-million loan
guarantee.

Instead, Bill Clarkeis saying, “I don't think very many peo-
ple in the country know mevery well or know where | stand
vis-3-vis books. or if they did could understand.” Because he
is Bill Clarke he does not mention his father’s untimely death
in 1955, nor that his mother Irene and eldest brother Gary
did a flourishing company until 1963, when Gary

‘Looking back I can say I
never had g fraction of the
publicshing acumen my father had.
But so what? I was still
entitled to take tremendous
satisfaction in whet swe published’

departed to enter the United Church ministry and Bill, who
had just completed his doctorate and was headed for a
lucrative job in the space industry, felt obliged to drop his per-
sonal plans and fly home to Clarke Irwin. By 1966 Clarke was
at the helm of one of Canada's largest publishing companies,
and astrophysics n-as replaced by bank negotiations and
authors' contracts and his ovm tenacious belief that Canadians
deserved their own home-controlled publishing companies;
and that only publishers with “a feeling for the country, a
burning desire to do things which are Canadian.” as he put it
to Richard Rohmer, chairman of the Royal Commission on
Book Publishing, were equal to the task.

Today Clarke says, *It's extremely difficult for me to
remember that | wasa’t even born in 1930 when Clarke Irwin
vas founded. You see, SO much of the emotional background,
the idealism in our home that goes back to 1930 and before,
was part of how | grew up:

Partialy be is describing his parents' devotion te what was
once one of the most admired educationat organizations in the
world: the Ontario school system, a rigid regime in which at
any moment of any day the minister of education could glance
at his watch contentedly, knowing that every child in g& el
was turned to page 53 of Clarke [rwin’s Living Latin. By the
end of the 1950s. just as Living L atin became a dead subject in
Ontario schools, the province reorganized its school boards,
removing the long-standing textbook stimulation grants to the
boards. Today book expenditures in Ontario are classified as
“miscellaneons spending,” and in less than 15 years the pro-
vince vlummeted from the one spending the most on textbooks
to the one spending the least. Some boards reduced their book
purchases by as much as 80 per cent. and province-wide adop-
tions Of one textbook became as cbsolete as grade 13 standar-
dized examinations. From 1989 onwards Clarke Irwin
withsteod one blow after the other: almost overnight the basis
upon which the company had been founded drastically erod-
ed, and the family firm was fighting for its life.

RapidI?/, Clarke moved Clarke Irwin into the more whim-
sical and less profitable field of the trade publishing, and for
the first seven years of the *70s the company lost money. It
then exparienced afew good years until itS financial Statement
turned sour in 1981. The loan guarantee program instituted by
the Ontario government granted two specidl exceptions to its
$250,000 limit: McClelland & Stewart and Clarke Irwin.
Clarke Irwin in1972 began with alineof guaranteed credit of
£638,000; by December, 1980, the loan was $1-million, and
last spring Clarke Irwinwas in hock tothe Imperial Bank of
Commerce for $1.5-million. According to John Parsons,

publishing adviser to the ministry ol culturé, **thé tinancial °
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performance Of the company was deplorable; it lost $750,000
in the last two years.”

Paul Audley, a former executive director of the ACP and
the author of Canada’'s Cultural Industries, views the com-
pany’s demise from a broader perspective: ““The Ontario
government did not act on the major recommendations of its
Royal Commission on Book Publishing (one of which was to
reingdtitute its textbook stimulation grants to local boards) and
isnow in aposition in which it has difficulty getting the Cana-
dian texts it needs to implement its curriculum. Due to the
Ontario Ministry of Education’s seeming indifference to the
effect of their policies on Canadian-owned publishing houses.
Clarke Irwin suffered huge losses it's hard to imagine any firm
easily overcoming.”

One of Clarke's competitors, Wwho prefers to remain anony-
mous, IS evenmore blunt: “ Clarke Irwin was the author of its
own demise. It was an educational company that never faced
the invasion of U.S.-owned educational publishers.. .. Clarke
[rwin had nowhere to go in1983, and | don't think it was an
essential cultural instrument.” Although the province did
eventually implement a $4-milfion annual subsidy to encourage
the development and publication of Canadian texts, the grant
is available to both foreign and nationally controlled
publishing firms, and Audley estimates that nine-tenths of the
$4-million is going directly to foreign-controlled firms. As Bill
Clarkestated inan 1 Ith-hour prospectus he prepared for sav-
ing his company, “Since the provincial government did not
implement anx recommendations of the Royal Commission’s
Final Report. the profitability of the industry did not improve.
Clarke Irwin found it difficutt to secure its position and so
reduce its dependence on the Ontario Development Corpora-
tion's guarantees.” Had the $4-million annual subsidy been

channelled only to Canadian-controlled companies, thereis a

very good chance that the company would have remained a
prédominantly educational firm and maintained a stable if
diminished position in the marketplace. °

Unfortunately, as a trade house, Clarke Irwin always pm-
jected alacklustre, even stodgy, image. although Betb Appel-
doom, owner of Longhouse Bookshop, maintains that
“Clarke Irwin published good books, never schlock. But the
booksellers of Canada never supported its books.” Ad&
Appeldoorn’s partner, Susan Sandler, “ Booksellers want to be
wined and dined and Bill Clarke never gave big parties.” Both
stress that Clarke remained a mystery man, without ashred of
Jack MeClelland’s glamorous profile, and that his anonymity
hurt his sales.

“Sure,” says Bill Clarke, “I was never known by the public.
Looking back | ean | never had afraction of the publishing
acumen my father had. Not a fraction. But so what? | was still
entitled to take tremendous satisfaction in what we pub-.
lished.” Booksellers Appeldoom and Sandler are sympathetic:
“We felt proud to carry his books in our shop.” Recalls
Appeldoorn, *I originally ordered more copies of Timothy
Findley’s The Wars than W.H. Smith's, Classic’'s, and Cola
put together. That tells you something about the state of
bookselling in this country and what i¢ did to Clarke rwin."
~ By 1982 the Clarke Irwin Canadian trade list was shrinking,
its young adult fiction fist — including such authors as Moniea
Hughes, Barbara Smucker, Jamie Brown, Florence McNeil,
and Erie Wilson — was still the best in the country. Authors
Timothy Findley, Howard Engel, Alden Nowlan, Kildare
Daobbs, and Thomas Berger remained loyal to the house, and
at the Writers' Union 1983 Annual Meeting, Findley spoke out
loudly and sharply about the governmcut' s shortsightednessin
dlowing the company to disintegrate. After all, eveninitslast
three troubled years Clarke Irwin paid out $132,000 anmvally
in authors royalties to writers whose fortunes are now in
jeopardy.

Bill Clarke runs his finger over a dainty glass figurine, his
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restlessness subdued in a moment of nostalgia: *“I enjoyed

working with people, the tremendous satisfaction one gets

from publishing. | never cared If the writer was a Timothy

lt:ind}?y or somebody totally unknown daving away on a text-
00K.”

The press release from the Association of Canadian Pub-
Ushers on the day the company was plunged into receivership
read: “The ACP is saddened by the news that a receiver has
been ap?oi nted to manage ClarkeIrwin, ... For the industry
as a whole. we are extremely pleased that the Ontario govern-
ment has reaffirmed its continuity support for their loan
puarantees . . . and other programs whii play a crucial role in
Canadian publishing today.” A very cautious press release
fmm a very different assoctation than the one that was formed
to protest against the sale of n Press to McGraw-Hill,
and that bad rallied around Jack McClelland when he
threatened to sall his company to the Americans in £971. Cer-
tainly an associ ation whose members now bve and die on the
support they receive from government. Curiously, throughount
the Clarke Irwin debacle the ACP remained deathly silent.
One publisher remarks, “It would have looked silly for the
ACP to lobby the Ontario government to save the company. It
was SO poorly managed. Everybody knew that.” Another
publisher, Jim Douglas, president of Donglas & Mclntyre and
current president of the ACP, elaims that the organization re-
mained silent at Bill Clarke's request. “He told us un-
categorically to stay out of it. The company was close to
receivership, he was trying to raise money from private
sources, and certainly he didn’'t want us to make noises at that
crucial point.”

Douglas, With areputation as a canny, innovative publisher
(and a long-time friend of Bill Clarke’s) spent two months in
late 1982 and early 1983 trying to help resuscitate the com-

any. He says the firm could have been saved even as lae as
ast winter, but emphasizes that Draconian measures were
needed. Selling the building. dashing staff, hiring new,
business-oriented managers, concentrating on building its
orizinal Canadian book list and less on distributing foreign
a?ency titles. “It would have drastically changed the character
of the company.” And although Douglas does not say it, it
would have meant Clarke replacing hi ubiquitous presence
vith that of afew high-powered executives; it would have
meant slowly easing out the Clarke family"s control of the firm
and putti n? it in the hands of hired help. |t would have meant
the type of modernization hard for aa old family firm to
swallow. In the end, “he didn’t make the changes,” says
Douglas. “He gambled and he lost.”

By late 1982 government burealcrats were getting anxious
about the size of gnarantees extended to both Clarke Irwin and
kcClelland & Stewart. Bernard Ostry, deputy minister of
industry, contacted Bill Clarke personally and suggested that
he parachute in a menagement consultant team to evaluate his
company and see if there was a way for both the government
and Clarke Irwin to emerge fmm under the heavy weight of its
loan, Clarke was agreeable. but that was the last he ever heard
fmm Qstrg. And after the Woods Gordon report appeared
early in 1983 it was clear that the Ontario government was
prepared to get into the ring with both Clarke Irwin and M &
S. Jack McCldland, with characteristic magie, put on his
cloves and invited the entire city of Toronte to hi Great Cana
dian Book Sale; the sale raised more than $600,000 and its sue-
cess, both in commereial end symbolic temus, did not elude
Ontario politicians.

At the same time, Clarke Irwin became particularly
vulnerable to the scathing attack launched upon hhn and his
company in the Woods Gordon report. He seemed incapable
of MeClelland’s survival tactics. “ The government knew |
wasn"t the kind of person that would ge around creating
politica problems,” Clarke exclaims. Instead his game plan

was to try to raise equity for the firm, He admits he wanted
desperately, by 1982, to get out from under the government’s
loan guarantee. But he was under enormous pressure first
from his banker, who had extendedhis line of credit to $1.9
million — 8400,000 more than the government would
guarantee — and later fmm government officials, the \Woods
Gordon team, and finally the Price Waterhouse receivers who
alowed only one month for bids to be placed. In the end,
Clarke did not bid to buy back his own eompany.

“I did the best | could to raise the money to rave the com-

‘I did the best I could to raise
the momney to save the company,
and I raised $1.4 million. But
I needed $1.8 million. You see,
I had to make the government
an offer it couldn’t refuse’

pany — with a gun at my head — and I raised $1.4 million,”
he says, *but | needed to raise $1.8 million. You see. 1 had to

make an offer the government couldn’t refuse, an offer better

than anyone else's: The $1.8 million would have paid off all

the creditors except the government, dollar for dollar, and

according to Clarke the company would have become a strong.

well-financed firm that had paid its obligation. In fact. during
the first quarter of 1983 Clarke Irwin did register the best

results in its 53-year history. Clarke says that he and his

brother Gary considered taking out an ad in the Globe and

Mail’s Report on Business. broadcasting the first quarter
results while adding that the company was in receivership. But

the advertisement was never placed; the Clarkes just don't do

things like that.

In the months following the sale of Clarke Irwin, the small
town of Canadian publishing has put on a brave face. Jim
Lorimer, however, whose company is still left with out-
standing debts from Clarke Irwin estimated at $150,000,
remains concerned that the death of a Canadian publishing
house could be so easily and silently forgotten. I certainly
don’t adhere to a Darwinian economic view that now seemsto
be applied to publishing. That view is inappropriate when
every single Canadian-owned firm is precious.”"

What only afew years ago was sacred -that an established,
Canadian-controlled publishing house would never be allowed
by government to go under — has been made obsolete by the

ntario government’s hardball tactics with Clarke Irwin.
Perhaps most important, the public's cultural nationalism.
which propelied both provincial and federal governments to
support Canadian publishing, is on the wane. *“The message
that has gotten through to government,” notes Bii Clarke, “is
that it hasa free hand with publishing. | don’t thinkthat 10
years ago that was the case’

Now as the new fall books flood the Christmas market, the
conundrum of an industry at the heart of Canadian culture —
an industry that survives on the good will of govermment, an
industry that exhansts its owners and employees aud con-
stantly endangers the opportunities of the country’s writers —
isas unresolved as it was in 1970 when the Ryerson Press sale
graphically portrayed the fragility of Canadiaa publishing.
That the outpouring of books has been SO magnificent in the
last decade iS a small miracle. In its heart, the little town of
Canadian publishing knows this and is justifiably proud. But it
also knows that in arecent study conducted by the ACP more
than half of its members lost money even after’ government
grants. The town hasn't exactly become & town where the ethic
of the survival of the fittest prevails, but lately the most
vulnerable, the more idealistic, are quietly castigated. O
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FEATURE REVIEW

- Carnal knowledge

L awrence Garber forces his characters through

‘traumas of reversal’ in which ther

preconceptions of innocence are shattered

Sirems and Graces, by Lawrence
Garber, Stoddart, 317 pages, 818.43
cloth (ISBN 0 7737 0089 2).

LATTENCE GARBER'S house in L ondon,

Ont., sits grandly at tbe top of a small
hill overlooking a valley that was once
part of its grounds and iSmow a sedate,

middle-class nest of blue- and date-
coloured roofs. Garber usually walks the
fevr blocks to the University of Western
Ontario, Wher e he teaches a course on
the novel (**from Cervantes to Ford,

excluding Djuna Barnes'’), another on
modem literature, and a third 0" film
appreciation. He walks with a jaunty,
scigneurial air, wearing dark glasses and
short-deeved shirt. the very picture of a
man in tight control of all he surveys,
deftly dodging students who might
pouace on him with 400-page theses, or
colleagues Who might finger him for one
more quick committee meeting before he
boards the plane in September for Paris.
|"” the house are his collection of antique
maps Of Paris. his shelves of books
about Paris — including an 1888 Baa
decker that is, be points out proudly,
older than the Eiffel Tower, his wife
Carole, who graduated from the Sor-
konne in 1960 and now teaches French
literature at Western, and hi plane
tickets.

“Ifirst started going to Paris in 1962,
while | was Still working on my M.A. at
the University of Toronto,” he says as
he strides along. His thesis was on the
novels of E.M. Forster, and histhesis
adviser was Marshall McLuhan, From
1952 to 1966 he spent most of histime in
Paris. *“There wasa London interlude,”
he adds vaguely, **when I worked for a
year at the British Museum o” my Ph.D.
— something to do with The Blooms-
bury Aesthetic.” But in London,
England, as in London, Ont., his mind
was 0" Paris. “My friends tell me | have
a marvellous gift for getting lost. |'ve
been lost in every major city in Europe. |
was working in London for months
before | realized | was actually Hiving i”
Bloomsbury, eve” though | had to pass
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thr ough Bloomsbury Square every day
0" my way to the B.M.”

Parisfor Garber, though, isa state of
mind, an oasis of history — Heming-
way, Fitzgerald, Callaghan — in an
otherwise arid expanse of events. For a
Jewish Torontonian born in 1937 in the
district known asthe Junction. and
raised in the slightly mor e prosperous
Bathurst and Eglinton area, Paris
exerted an appeal that was much more
than merely physical. “It's not just the
opportunity to write. mor eve’ a fund of
subject matter, but the feeling of being
Liberated fmm the responsibilities that 2
country demands of its own citizens. |”
Paris— or in Italy or Holland | fesl
like a phantom presence. | don't rape or
murder, but | am free from social and
political restraints. It gives me akind of
psychic buoyancy that | can never have
in Canada.”

“Not evenin different parts of
Canada?” | ask. “If you go to Van-
couver do you il fed weighed down by
social and pelitical restraints?”’

“l never go to Vancouver.”

COARBER'S FIRST NOVEL, Tales from the
Quarter (1969), was an attempt to
recreate in prose the flavour and struc-
ture of Paris's |eft bank in the 1960s —
“between the beats and the hippies’ —
wher e Garber had Iived for four years.
It’s a long, rambling, but surprisingly
controlled and crafted collection of
interlocking tales, a Bosch-like tapestry
of weird comic characters Who are con-
tinually tangling themselves into a string
of macabre Stuations — sexual, psy-
chotic, hallucinatory, and just plain
depgenerate. Reading It IS like reading
Orwell's Down and Out in Paris and
London under the influence of a nower-
ful mind-altering drug. Of course the
book was excoriated by Canadian
reviewers. The Vietoria Colonist called it
a “dirty book without a vestige Of
literary merit. TO avoid contamination,
use tongs when consigning it to tbe bon-
fire,” The reviews. and the factthat
Garber’s publisher. James Lorimer, bad

bad “0 experience marketing_fiction,
meant that Tales made a hasty and
inglorious trip to the remainder tables.
Not even Mordecai Richler’s elaborate
praise in Sqiurday Night a year later
rescued it from itS subterranean limbo:
“As| retain a tenderness for Paris. and
my own roistering years ‘in St.
Germain,” wrote Richler, who perhaps
better than anyone could appreciate the
lonely statelessness Of the expatriate
writer, “ | approached Garber’s book
with a very cold critical eye. | would
have been glad to dismiss him asa
poacher. Ingtead, | am abliged to report
that Tales Jrom the Quarter is not only
authentic in all its detail, but is also
dearly the work of a’ abundantly
talented young writer. | wish my own
first novel had been as good.”

Garber's second book, Cirenit, a col-
lection of two novellas and a short story.
was published in 1970 by Anansi. Like
all his work, the stories in Circuit are,
according to Garber, “linked by atti-
tudes and a certain cir cularity of pro-
gress.” Both Tales and Circuit are
““comic in tome and concept — call it the
comedy of affliction and retribution.”
I” “Visions Before Midnight,” for
example, the narrator is visited by a
friend who had died several weeks
before. and the two st out on an epic
chat about life and death, the cor-
porealily of angels, and other eschata-
logical topics. |” the novella “Death by
Toilet” a character called the Count,
who has assumed a kind of cultural
exterior or style that denies certain fun-
damental aspects of life — notably the
excremental — iSsuddenly thrust into a
world in which only excrement has
meaning. T be stories ar e convoluted
arabesques in prose, definitely off-
putting to patists and Puritans, but
undeniably witty, literate, and serious in
intent. Garber calls ids work *'subver-
sive™ because he forces his characters
through “traumas of reversal” in which
all their preconceptions of good and
evil, love and death, are pulled out from
under them Jike a carpet, and what has
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been swept under them iS painstakingly
examined anew.

WHILE ON SABBATICAL in PariSin 1975
with a Canada Council grant — his
SPONSOr'S v:ere Dennis | €€ and Alice
Munro — Garber began writing Sirens
and Graces. He conceived it, as he wrote
to his editor at General Publishing, as a
comic moral fable, “the ultimate
journey for the holy grail” except in
reverse. The result'is a long, linear
romance that, like Tales and Clreuit,
takes every DOUrgeois ldée recu and
turns them inside OUt. The “holy grail”
IS ayoun% [talian virgin named
Emanuela; the questing swordsman |S
one of Garber’s left-bank drop-outs, a
holdover from the *60s who Is till ia
London trying NOt tO finish his thesis —
something to do with The Carna
Endeavour — and thus eut off his grant
money. He meetS Bmanuels at the B.M.,
but she returns intact to Bologna while
our hero strays to Paris. Amsterdam,
and Venice before receiving his “come-
uppance,” as Garber cals it, in
Bologna. There follows an interlude in
Florence where the narrator goes to lick
his wounds, and Where he IS joined by
his muse, Bridget “Babbles’ Krasna-
polski, who controls the purse strings
that are keeping him tied to his thes's.
The novel ends With a coda in Toronto.
10 years later, when the hero-who has
changed his name in every city in Europe
but who iS now ominously nameless —
attempts tO reconstruct or mythologize
the past: “| am continually occupied
with my renovations of the past,” h
muses ot one point. *““Alterations prove
necessary onm a continuing basis; | am
kept busy all the time....” The past
becomes for him a work Of art, as Paris
isfor Garber: “The past becomes the
perfect inner Sanctum, the safe little
room i your mind where you can lie
back and bask in what has been.”
Sirens and Graces will not convert
many Of those who hated Tales from the
Onarter, DUt after 14 years those
reviewers Will no doubt represent a
smdler proportion of Canadian readers.
Garber's vision |S aS excremental as ever
— cex IS just one Of Several natural
bodily functions. He never misses a
chance to make a bad pun, and he'll
worl: for pages to build up to a one-liner
that is aot dways worth the effort. He
sees the fundamental acts as a necessary
part of the way we see ourselves, and he
IS concerned about the ways in which we
delay, if not obviate, those routes to
self-perception. “Some may see it as
arrested toilet training,” he admits,
“but to me it's a serious and important
route to take. Human beings are exploit-
ive figures, moving away from certan
fundamental aspects Of themselves, pro-

A Puffin Boolk $3.95

The Root Gellar

Janet Lunn

= .+ Winuer of the 1982
Canadian Library
Association Book of the
Year Award for Children

Winner of the 1982
Canadian Authors
Association Vicky
MMetcalfe A war d

“Brimming with magic.. .
trips through time, history
brought to life, ...
guaranteed to delight.”’

— The Calgary Herald

Teacher’s
Pet

UNE ¢ egon, Wl This is the dictionary that is
FAGN L] 4, always at the top of its class —
ANDART a favourite with both teachers
LOLLES and students. This revised

' DNARY edition presents over 152.000
entries including more Cana-
dian words — old and new —
than any other college dic-
tionary. And there are pages
of up-to-date information on
our government. history: and
people. Definitely A + 1

Funk & Wagnalls

Standard college Dictionary
Latest Canadian Edition
Thumb-indexed $19.95 Plain $18.95

Fitzhenry & wWhiteside
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The Tecumseh Press Lid.

3 Blobavk Crescent
Ctiawva, Ont. II2H 2G6

The Haitians in Quebec: a
soelological profile, Paul Dzjean;
Foreword by Max Dorsinville. 1980,
170pp, 0-919662-76-5, $7.95.

It Mezds To Be Said, Frederick Philip
Grove; Introduction by W.J. Keith. A
long-overdue seprint, 1982, 176pp,
0-512862-53-8, $9.95 5pa;
0-919662-83-9. $19.95 ¢l

An Annotated Edition of the
Correspondence between Archibald
Lampman and Edvward William
Thouizon (1820-1623), ed. Helen
Igggg 1980, 322pp, O-91966277-3.

Norihern Beview, 1945-1956; a
history and an Index, Hilda
Vanreste. 1932, 220pp,
0-919562-80-3, $7.95.

The E=ats of the Mighty, Gilbert
Parlier: the only unabridged edition in
print. 1982, 328pp, 0-91966278-1,
$9.95

Thz Way of the Sea, Norman
Duncan; Ist reprint Of this 1903
collection Of stories. 1982, 350pp,
0-919662-82-X, 59.95.

Governments

under Stress
Political Executives and

ey Bureaucrais in
Washington, London,

end Oitawa

Colin Campbell

Can a philosopher king run a
modem democracy? Can o
world leaders known to disfile
state bureaucracy effectively
manage the very system they
want to dismantle? Do high-level
bureaucrats in Washington,
London, and Oftawa have as
much POWer as their critics often
claim they do-and if so, how
do they exerclsa it? Campbell
gives us the answers, sometimes
quite surprising, to these and
many other questions -a
revealing and disquleting picture
of the day-to-day workings of
government in the three capitals,
based on in-depth interviews
vith 265 senior officials, $24.95

jecting  certain
themselves. . . ."
We have returned to Garber’s stately
home, and are sipping scotch in his
second-ficor Study looking through the
window teward the university. More
books line the walls. There is a signed
photograph of Greta Garbo Facing an oil
portrait of Garber by Liz Harrison Vise,
painted in 1960: still the dark glasses, the
raised, questing head, the slight turning
away from the viewer. *“I Feel,” heis
saying, “that | have written a book that
is morethan just a confection. Thereis
something operating beneath the com-
edy; all my works are mord fables that
deal with tbc fundamental differences
between good and evil, but they do it in
ways that divert the reader fmm seeing
them in those terms. But they will sud-
denly surprise you with meaning.”
Rembering something Matt Cohen,
who had read the novel in manuscript,
had said to me a few days ago, I ven-
tured: *“‘Sirens and Graces is a very anal
novel,”
“Yes,” Garber replies, ““Yes, it is.”
“As I think all your work is-anal.”
“Thank you.” 10

images of

REVIEW

The fat lady
and the swinger

By BRIAN L. FLACK

Flash Harry and the Daughters of
Divine Light and Otker Storles, by
Kevin Roberts, Harbour Publishing, 94

Eﬁ' $6.95 Q%Eer gano 920080 11 I?.
e \/OICe of , A N

ChS, VI
Fraser, Pulp Press, 137 pages. $6.95

University of Toronto Press
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paper (ISBN 0 88978 138 9).

THESE TWO books of short stories —
botb from Western Canadian houses,
both Fmm the pens of transplanted
authors — are opposites in practically
every way.

Kevin Roberts was born in Australia, .
Until the publication of Flash Harry and
the Daughters of Divine Light and Other
Stories, his reputation was based mainly
on several ‘collections of poetry (West
Country, Deep Line. 8’ney’'mos). D.M.
Fraser, on the other hand, is From Nova
Scotia, and his book, The Voice of
Emma Sacks, iS his first publication
since another collection of stories, Class

Warfare, appeared amost 10 years ago.
Stll, although these writers hail Fmm
radically different backgrounds (and
their work Eenerally reflects this) they
are quite alikein one respect: the people,
attitudes and, to some degree,- the
geography of B.C. have had an enor-
mous effect on them.

Roberts begins hi collection with two'
pieces that are narrated in a peculiar
native patois that is immediately inter-
esting, but after two sugcessive stories
becomes irritating. The title story and
“The Merry Maid and Miss Chance™
chronicle two incidents In tbe marginally
civilized existence of Flash Barry and his
on-again off-again. obscenely obese
mistress Fat Sally. Written in astream-
of-consciousness technique, these steries
are supposed to be Funny in their

entwined notions of guarded freedom

and the Ci)overty of spirit present in cer-
tain individuals (I thinkl). Unfor-
tunately, they are not. Silly rather than
humorous, showcases for bad pums —
Duke of Bores, the play on Doukhe-
bors, For instance— and characterized
by nonsense situations, they flounder in
their own attempts at innovation. The
language, reminiscent of W.P. Kinsella’s
Indian dialect, is particularly hard to
enetrate and seems much too a oof to
convineing. The question incessantly
comes to mind of how seriousthe char-
acters are, and on the evidence presented
| cannot imagine that they are ever so
inclined.

However, after these two debacles
Roberts settles down and offers several
other stories, one or two of which are
worth our attention. *‘Camping Trip”
may be the best in the book. It describes
an ill-conceived two-couple vacation in
which Roberts exposes, with some
insight, the frustration and horror one
of the women mast face: first as a per-
son without decision-making power, and
then without physical power during an
attempted seduction (that could read
rape) by her lover’s Friend. It Is acrisp,
taut, and evocative presentation that
leaves a bad taste in the mouth, and
because of that it works.

“A Nice Cold Beer’ deseribes the
first Canadian experience of a recent
Australian immigrant visiting his older
brother, a Vancouver drug dealer.
Although the dialogue becomes a weight
at times, it isan interesting drug-culture
version of the culture shock Faced by
new arrivals, at once both offbeat and
refreshing inan instructive way.

There is al'so one image in the book
that is worth recounting. In a story
called “Tree” a pregnant woman falls
from a tree, killing herself' and miscarry-
in8 in the process. Her body is mot
discovered and after a winter passes
Roberts describes the scene: “In the
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Spring small tree shoots sprang from her  makes one wish there were several more  a control, rarely found, ever scene and

eyeless sockets from her whitening pelvic i _it. _ ' language), beautifully haunting in its
bones and from the tiny pile of bones D.M. Fraser's The Voice of Emma  imagery, and beavtifully smple in both
batween ber legs” The scene isthe  Sachs is quite another matter. Beauti- its direction and resolution, this book

book’s imaginative high point, and  fully conceived, beautifully written (with  deserves a wide audience. Four stories

JOHN DONNE SPOKE Universally when
he said, **Any man’s death dimin-
ishes me.” To the community of
readers and writers in a given place.
the death of a writer brings a par-
ticular sense Of loss. The diminishing
we feel is “either just gemeral nor just
persondl. it is communal. We are less
because be has %one just as we were
more because he was here. Alden
Howlan’s death has brought such a
sense of loss to this community. |
speak locally, of Fredericton, of his
friends, fellow writers, readers,
neighbours, of politicians, doctors,
farmers, taxi-drivers, and professors.
| think I speak too of the country, the
huger community of writers and
readers who mew him, some person-
a IZ(' some only through hiswords.
iS death was marked here as he
wished it to be. A piper playing.
Some words of tribute. A couple of
poems read. A” Irish lament on a
penny whistle. The whistle broken
and laid on his coffin. Handfuls of
dirt from the Old Country, from
Ireland and Scotland, throw” down.
A cup circulated. Its dregs poured
out with words of valediction: “Here
rest, brave warrior.” The", acall for
shovels. Shovelfuls of dirt — sand,
clay, and stones — throw” and
tramped down. The pipes playing all
the while. The grave, a poet’s.
Directly behind that of Bliss Carman.
| visited Alden two nights before
his seizure. Thecompany was small:
Alden, Claudine and John, an
American visitor, and |. The talk into
the night was good. Alden got onto
one of his strings, this one about the
unique features of orgarized crime in
the Maritimes. He confided to our
visitor, as one who might he trusted
vith the information. that all such
crime was controlled by a handful of
writers in Fredericton. |f you wanted
to open an Esso station downtown,
you'd best see to it that a few hun-
dreds passed into the hands of Fred
Cogswell. If you were about to cross
the border into Houlton or Calais,
%ou’d best have a copy of The Fiddle-
ead sitting innocently but conspi-
cuously on your dash. Such strings
are catching, and soon we were all

adding our bits to the exploits of the
Fredericten mafia. Then Alden went
on to recall how from similar talk in
that living room the Flat Barth
Society had evolved, as also bad the
scheme of establishing Jim Stewart’s
rightful clam to the throne of
England. The evening ended with
bearhugs. The American visitor's
copy of Bread, Wine and Salt was
signed, “For my new friend.”

As Premier Hatfield remarked at
his funeral, Alden had the gift of
making you fedl, while you were with
him, that you were uniquely his
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friend. The title | Might Not Teif
Everybody This is apt, not just for
the poems in his last book, but for
many of the earlier ones toe. He con-
fided in his reader as he confided in
hi friend. He is sddom, if ever,
though, a confessional poet. Many of
his poems (as do his stories) begin
with personal experiences. Many of
than record his own foibles and
weaknesses. But in confiding he's
almost always saying, “You feel this

way too. don't you?’ And the
reader, feeling close, iS giving assent,
He's recognizing in himself the com-
mon humanity that came more and
more {0 be Alden’s central concern as
a writer.

Alden Nowlan came tO New Bruns-
wick in1952to work on the Hartland
Observer. He got the job 0" the
strength of casual contributions to
the Windsor Tribune, another
weekly, published near his birthplace
in Nova Scotia. His formal schooling

ended in grade five, but his self-

Alden Nowlan, 1933-1983

schooliw as a writer had begun
earlier. While in Hartland, he began
contributing poems to little
magazines, Mostly American ones. In
these he saw thé pame of another
N ew Brunswicker, Fred Cogswell,
and began corresponding with him.
. Fred published Alden'’ s first hook,
The Rose and the Puritan, in 1958.
Other books follpwed from other
presses. A Darkness in the Earth,
Wind ira Rocky Country, and
Under the Ire. Ther titles suggest the
harshness, theconstrictiveness, of the
world he knew. They aso suggest
subversion — by the senses, by the
imagination, by love. The poems
themselves are tight, ironic, strong.
in 1963 Alden moved to Saint John
to work for the Telegraph-Journal.
Then, after mearly dying of cancer, he
came t0 Fredericton and to UNB as
writer-in-residence in 1968. His
poems continued to record bitter
truths, but less bitterly. Like Samuel
‘Johnson, whom he admired and
:often quoted, he came to expect less
of human nature and institutions the
more he came to know them. Such
titles as The Things Which Are,
Bread. Wine and Sait, T h e
Mysierious Naked Man, Between
Tears and Laughter reflect tolerance
and compassion.

Alden Nowlan was a good man
and a great poet, hut he was not an
angel. His distrust of fashionable
nostrums, political or social or
athletic, for our pains points to a
deeper distrust. |f the broadening of
hisrange, in styleand tone aswell as
subject matter, reflects a widening of
his krowledge of human beings and
conditions, it reflects as much a
deepening knowledge of himself.

| never iold this before.

|"' M tetling you because

You're like Me. silly

and afraid of the dark.

Bend closer.

| know Q for greater.secret.

Everyone else Is 190.

—~ "“Star Light, Star Bright”

_By hisdeath we are diminished. By
hisliving words, his poems. stories,
essays, plays, we are, and will co”-
tinue to be, enlarged. — ROBERT GIBBS
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bracketed by a“ Prelude and Theme"
and a “Postlude,” the collection at first
appears to be a quasi-novelistic creation
similar tO experiments by Alice Munro.
But before long it becomes dear that this
isan experience of some singularity.

The book iS an exercise in faith: faith
that the writer knows what he is doing,
where he is going and whence he comes.
The reader immerses himself in the
narrative and allows it to carry him. A
combination of autobiographical
rumination, fantasy, the tragedy that is
failed genius. blind belief in character
and requiems for the dead throughout
history, the book soars into a rich
imaginative realm. Oncethere, an old
man can contemplate, without any par-
ticular misery, his loss of intellectual
freedom; two wartime non-combatants
can debate their Not unmystifving sur-
vival against the spectre of a crumbling
world; eschatology can be offered (iron-
ically) as the potential salvation of the
universe; and an itinerant beggar can be
seen as the biidii force that keeps
disparate clements of society within
touching or relating distance, without
ever interfering in those lives that he so
incredibly influences.

The reader is, however, in constant
danger of losing sight of what is being
accomplished, for narrative and strug-
tural complexities abound. Fraser is like
an aerial artist flying free and unencum-
bered above our heads, continually dar-
ing us to climb on his trapeze and swing
with him. But. in the face of convincing
persuasion, it iS necessary to decline the
invitation, for perspective is the ingved-
fent crueial to understanding. To Sit
back and watch the various aspects of
the stories mesh, t0 witness relationships
grow and fail, to experience the horror
of empty lives inan essentially empty
universe is our task; Fraser, from the bar
of his choreographic trapeze, supplies
more than enough information. Come
too close. though, and the “pack of
lies” he has assembled will overwhelm
and perhaps blind you to the reality he

reveals. Keep a safe intellectual distance
and there -is every chance you will
emerge from this narrative with a clarity
of mind founded on a refreshing and
thought-provoking examination of the
life force. Fraser has-a voice that will not
long languish without considerable
attention. O
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Silky prose
and soOw’s ears

By EL WIN MOORE

Twelve Newfoundland Short Stordes
fedited by Percy Janes and Harry Cuff,
Harry Cuff Publications (¢/0 Memorial
University, St. John's, Nfld. AIB 587),
104 pages, $8:50 paper (ISBN 0 91909
26 7.

SLIM IN S1ZE, thin in substance., this col-
lection will mostly disappoint maintand
readers looking for any deep sense of
Newfoundland life — looking, even, for
echoes Of the richness and vigour of
expression so evident in |ast year's Dic-
tionary of Newfoundiand English. T0O
much of the writing |acks boldness. Too
many of the wtiters have settled for
small possibilities. There are honourable
exceptions. | had honest pleasure from
five of the dozen stores and perverse
pleasure from a sixth. Irving Fogwill’s
ardently overwritten *‘The Listeners.”

_The authors all five in Newfoundland;
most were born there. They include
‘beginners and such much-published
miters as Helen Potter. Paul O’Neill,
and Percy Janes. Readers will find good
craftsmanship. notably in stories by
Gordon Rod?ers and Bemice Morgan,
and they will find as well some of the
ﬁmxashess and chattiness.of apprentice

00d.

The news that most of these stories
bring us isnews of events, not psyches.
Plot is strikingly dominant. AS exam-
ples, take co-editor Fanes's “‘Captain
Stephen Haweo” and Peter Harley's
“Good Citizen.” These quite-short
stories ram too long because they are
really padded-out anecdotes with all
their force in their punchlines, Janes
describes a Second World War espion-
age cowp carelesdy and unconvincingly.
Harley tells ¢he tale of a Newfoundland
political campaigner whose speeches
keep being ambushed by his background
as a toilet-paper manufacturer. Low
puns arc readily available here; Harley
flushes out just about al of them.

A plot story thatsucceeds is Harold
Walters's high-spirited fable, “The
Sow's Ears.” It's about a Sovenly man
who wins the 1999 Turn of the Century
L ottery and invests, unwisely, in a self-
cleaning house. Walters displays a brac-
ing pessmism concerning human

nature. He makes good use of the
demolishing short sentence. He i§ keen
to amuse: he will |et stand |anguage like
“A wet winter waned into a wetter
spring,” apparently just for the flum-
moxing effect of the alliteration.

Good. too. is Gerddine Rubia’s story
of an isolated schoolteacher who must
choose love and Iimits at home or
growth and freedom outside. This con-
veational Situation, complete witk a shy
farmer as smitor, is somehow redeemed
by authentic voice and detail, a
restrained style, and a hard ending that
follow surprisingly on gentleness. The
story expands, and achieves the ability
to burt.

Gordon Rodgers employs a young
thesis-writer, avid for “local colour,” as
afail to apair of outport seers. Rodgers
pushes hisironies alittle too far, but his
writing is skilful -he cleverly manages,
for example, to give light and |andscape
equal weight with his characters — and
his fiction comesdown pleasingly on the
side of mystery and intuition.

“Pictures’ is Bernice Morgan's brief,
sure story of a St. John's woman who
goes looking around the far bays of
Bonavista North for ha mother’s past.
She thinks to fmd gain, and fmds loss. It
isthe most moving story in the book. the
one that most seems revealed rather than
fabricated. |t comes closest to achieving
what superb writers like Alice Munro
and John Updike often achieve, with
their fire t 1| CKS of compression and
resonance. | mean the achievement of
eliciting, by a single paragraph, a single
sentence, that same feeling that people
may have, if they're lucky, from an
instant of |ife — the feeling of baffling
density and variety of experience.

Helen Porter's *“0O Take Me As |
Am" is winning, if too leisurely. & has
human depth, and a trust-inspiring nar-
rative voice — the sanely humorous,
outwardly self-deprecating, inwardly
self-pleased woice of an intelligent
middle-aged mother whose children
have, so far, turned out fairly well, Wist-
fully, skeptically, this woman goes t0 a
Salvation Army service, Shereflectsona
boy she knew years before who was
dismissed from the Salvationist ministry
for homosexuality. Nice irenies abound,
not the |least of these betng a doubter’'s
conscientious attempts to distinguish
between the will of God and the will of
God's explainers.

Chatelaine magazine may have been
to0 much in Paul ©*Neili’s thoughts
when he wrote *“The Mulberry Bush.’
O’Neill recounts the tedium of a Comer
Brook housewif€'s existence in such
relentless detail that the reader feds a
great rush Of pleasure when the news
comes. four pages in, that the woman's
closest friend has been killed by an oil
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[For some people,
radio is more than
musical wallpaper
and five minute
newscasts.

That's why CBC publishes Radio Guide.
It's more than just a listing, it's a magazine for
people who make radio part of their lives. It offers
lgompleite program mforrr}atlon ;) i
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the complete world /,
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track. An oil truck! the reader thinks;
now we're getting somewherel T he
truck, sadly, vanishes from the text. A
dark-haired stranger appears, an inade-
quate substitute. _
Irving Fogwill, “born with this cen-
tury,” writes prose that picks a reader

up by the shirtfront and shakes hinz:

“What!” He didn't seream the word: he
whispered it; but it had all the effects of
a seream, It Wasa scream of a whisper:
a sound made by the forced exhalation
of shocked breath. . . .

Fogwill aims for loftiness; he drives

FTURE.' REVIEW.
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home morals with & blacksmith’s zeal;
he is not weak-kneed. as many writers
are today, about invoking melodrama.
After the second reading, 1 began to like
these qualities. I began to worry that

contemporary writing might be dliding,

unnoticed, toward the effete. O

The ghost of an idea

Clark Blaise's new book isbrilliant but strange:
a novel that is never written, a biography that doesn’t
exist, an autobiography not about its author

Lusts, by Clark Blaise, Doubleday,
236 pages, 519.95 cloth (ISBN 0 385
15424 N,

I AM WRITING a biography of Rachel's
life, incorporating your autobiography
and alittle of my own — and together
we might be writing a novel.” So wrote
Rosie Chang of the Department of
English ot Berkeley to Richard Durgin,
novelist and former husband of the
celebrated and deceased poet, Rachel
Isaacs. Replying from Faridpur,
Rajasthan, In India, Durgin, NO longer
writing end now operating a cabinet-
making business for diplomatsin New
Delhi, Isintrigued, but not necessarily
impreszed; his sensitivity end cynicism
co-exist in his P&baud-like exile, firing
his recollections and quenching his
Eterary ambitions. “Pm glad you think
we O ey have anove here” he writes. “1
confess I no longer know what a novel
is.”

Lusts, Clark Blafse's most recent end
remarlable book, is not the novel that
Rosie Chang thinks she and Durgin may
be writing. It is the novel born of
Durgin's memories and misgivings about

what 2 noved is. Their correspondence
bzgins when Durgin notices an ad placed
in the Times Book Review. The New
Yorlt Review of Books, Atlantic, Com-
mentery, Saturday Review, and
Harpars: “For a frank discussion of the
life and art of the late Rachel Isaacs
(Durgin), [ would appreciate corres-
pondence with anyone holding |etters
and manuseripts or willing to share anec-
dotes and experiences.” Durgin, whom
Losie Chang had long given up trying to
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trace, begins their exchange. “Dear
Rosie Chang: A long time ago, in a
country far, far away, I was married to
Rachel Isaacs. Whatever I have achieved
in my life happened in those fiveyears.
She killed herself in our New York
apartment, about ten feet from wherel
was watching afootball game, nearly a
dozen years ago.*

Those five years. in lowa and thenin
New Y ork City, are the centrepiece of
Lusts, the coordinate that Durgin moves
toward, intersects. end then passes. But
his correspondence with Rosie Chang,
the principal narrative of the book, is
not simply a novel masquerading as
autobiography. It is, in many ways, a
kind of anti-novel. The central device —
an academic’s request for information
and an astonishing response — over-
comes the contradiction of the world-
weary, cyaical narrator, uneonvinced of
the point of doing anything, who, ennui
notwithstanding, still manages to sit
down end sweat out a novel.

But it is also more than just a clever
way around a literary dilemma. Indeed,
Lusts is something of a ghost, haunting

the literature that surrounds its own
story. Rosie's biography and Durgin®s
own novels are at once informed — one
imagines — by Durgin’s recollections,
and diminished — one suspects — by his
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honesty. Most art, Blaise scems to be
saying, is the wrestling down of an
artless truth, end so Durgin’s memories
are presented as off-the-cuff, un-
premeditated, notes in a hurry. Only
geniuses, he seems to believe, find the
forms that at once possess the truth and
let it fly. Durgin iS no genius, or, if he i,
his genius Is somehow inextricably
bound up with his failure. Not even
Rachel, Durgin finglly admits to Rosie.
was a genius. “This,” he writes, “is
where my pain enters. If she wasn't a
genius, if she lived on my side of the
room, if we were knowable to one
another, end especially if she relied on
me and even loved me (as you say), then
I am the villain of the piece. And my life
here is en attempt at salvation.”

And so it is Durgin’s “life hem,” not

- Rachel’s there — in Hollywood, in Italy,

and most secretively and distantly, at her
typewriter in New York City — that is
the subject of Lus!s. He grew up in Pitis-
burgh, the son of a carpenter. His gritty
American boyhood, in which “the

greatest accomplishment in life lay in

lofting a tennis ball to deepest centre
field over the link fence at the end of the
street; was the one romance he could
hold over a women who had sat in Ray-
mond Chandler’s lap as a girl and had
lived in Italy with ha lover, Mareo.
“Her life was fell of sophisticated Poles
and cultured Italians — mine iS chocka-
block with Wops and Polacks.” lie
attended the small, highly regarded
Lovett College in Kentucky, en ivy-clad
bastion of preppiness end snobber
where the ideal co-eds — “blond, wit
long straight hair that moved one way in

.
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a convertible and other ways on the
tennis court” — were avallable in
abundance if you belonged to the right
fraternity, to which Richard Duzgin,
child of Forbes Field, did not. He had
long before come to realize he was
“nothing but a runt sperm who'd barged
his way u? the egg channel, passed on
the shoulder, run a stop sign, and
slammed broadside into the target while
the smarter, taller, handsomer models
skidded on by.”

VWhile at Lovett, Durgin won The
Atlantic’s undergraduate talent Search
for 1959 and thereby discovered his own
career. “I'll spare you some of that vast
realm of Wolfean sentimentality — the
Young Writer Discovering his Métier —
but | probably believed in the Divine
Inspiration theory back in my junior
year af Lovett. | was born to write in the
same way as volcanoes blow their tops.”
Durgin moved on from Lovett to the
celebrated Writers® Workshop at Iowa,
and there, in the university library, met
Rachel.

If Lusts has a weakness, it is that
Rachel Isaacs, whose presence moves
through the novel, remains vague and
faceless for too long. Sheis akind of
Beatrice throughount the long trek of
Durgin’s boyhood and college days.
Blaise is at his best when Durgin, like a
|one defenceman, is |eft one-on-one with
an advancing character. When he takes
on an entire city or university or decade,
his generalities are rescued -sometimes
only Just — by the elegance of the
writing. But by the time Rachel movesto
the fore, Lusts has hit its graceful stride.
Asif done with mirrors. it becomes a
novel that is never written, a biography
that doesn’t exist, an autobiography that
isnot about its author. Its final frompe
Pazifis that it iS a superb piece of writing
that could only have been written by
F&hard Durgin. failed writer.

Rachel Isaacs and Richard Durgin
spent five years together, during which
time her reputation as a poet soared, and
his, as a novelist, hovered and slowly set-
tled. Rummaging through his past, the
same past that com'orises the first half of
Lusts, Durgin could not. apparently,
fmd the vision to sustain his talent.
Rummaging throegh a past not so Liter-
aly her ovm, Rachel finds avision — the
Holocaust -that will touch every word
she puts to paper. He carried on, while
his wife, writing the poetry that “com-
pletely turned around” a bright Berkeley
undergraduate, Rosi¢ Chang, at a
reading in 1958, confronted a reality that
was finally too clear and cruel to bear.
“She was a reality junkie,” replies
Richard when Rosie asks why Rachel
Lilled herself, “and shedied of an over-
dose.”

A second marriage, brief and disas-

trous, followed Rachel’s suicide. And
then a third, to Leela Mehta, librarian at
Lovett where Durgin returned tO teach
creative writing, brings Durgin finally to
India, Leela is dead by the time Rosie
begins her correspondence with Richard,
and Lusts ends in Faridpur, with Durgin
awaiting the arrival Of his first wife’s
biographer. The epilogue, with its shift
of person, reads like the first chapter of
a novel. and one guesses that the last
story to spin around the sun of Rachel
Isaacs will be that of the affair between
her biographer and husband. At ladt, in
the novel that Rosie suspected they
would end up writing, Richard’s final
gesture is one of destruction. He with-
holds a pieceof infermation from Rosie
Chang because, one assumes, there are
some truths too private, too beautiful,
too painful, or too grand to reveal.

Richard Durgin needste keep some-’
thing to himself; he fears that releasing
it, even to a Rosie Chang, will make it
smaller. Ambitious and artful, hellbent
0” a fiction that, as Alice Munro
describes it on the dust jacket, is doing
what fiction should do, Clark Blakeis
not possessed of the same fears. Lusts is
a wonderful creation. It exists. rather
brilliantly, in a strange place where, had
the idea come to a lesser writer, no story
would. have existed at all. O

REVIEW
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Blood an
butterfly bones
By STEVEN SMITH

The Beauty Of the Weapons: Selected
Poems 1972-1982, by Robert Bringhurst,
McClelland & Stewart. 159 pages,
$12.95 paper (ISBN 0 7710 1660 3).

ROBERT BRINGHURST, With The Beaguiy
of the Weapons, has the distinction of
being one Of the first three poets i
McClelland & Stewart’s Modem Cana-
dian Poets series, along with Margaret
Avison and Irving Layton. Under the
general editorship of Dennis Lee, each
publication in this series is “drawn from
the work of a single writer. either at mid-
career, or after a lifetime's achieve-
ment.”

In the prefatory note, Bringhurst says
his poems are products of oral composi-
tion: “It seemsto me they exist in the
voice. to which the page. though we

Remembrance

of Things Past
Volumes I, 11, 1l

Marcel Proust

Translated by
Terence Kilmartin
The newly revised edition
of one of the great novels

Of the twenitieth century

Pengunl( .

S12.95 each
Books

August/September 1983, Books in Canada 25

R T R T T T TR S T T I T R T


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Robert+Bringhurst

BookNews: an advertising feature

The Return of Martin Guerre

Natalie Zemon Davis

zockaimed filrn of the same name, this is “A relaxed, fast-

Canadian Wrifers and Thar Work!s

paced. and charming narrative.”, —Kirkus Retiews
Atbockstores now.
Harvard University Press
Cambridge. MA 02138

Our

(eneration

Against -

NUCLEAR

WAR From the 1960sto the present
day, this collection brings
together the ideas and
analysis of leading thinkers
and activists in the peace

movement. Amongsl the
contributers ure Bertrand
Russell, Furley Mowait,

J.B. Priestlyand many others.
$12.95 paper
$22.95 cloth

BLACIK ROSE BOOILS

order from Unlvcrsity of Toronto Press

ed. Dimitri Roussopoulos

“A vast critical history of Canadian literature.”
— University of Toronio Quarterly

Volume One (fiction series):
Covers Brooke, M oodii, Traill, Richardson,
and Other 1gth-Century Writers.

Volume Two (poetry Series):
Covers Campbell, Garman, Lampman,

LCW PRESS

CANADIAN SPORTS
HISTORY

CHEERING FOR
M-g[’& HOME TEAM:

Story of Baseball in Canada
Traces Canadian baseball in every province, from
its Canadian beginnings in the1840s,
through 'to the hirth of the Expos &
Blue Jays. Superbly illustrated:
8% x 11, hardbound
152 pp., over 100 photos $24.95

Lo = 98 Main Street, Erin. Ontario NOB ITO
Sz [fo~~_ _ Telephone: (519) 833-2407
—"(. n-%._‘-
= Urme? Send for our complete brochure.

'April
Raintree

Boattwe Calleton

et e Mot srerers
Margaret Laurence

3395

Pemmican Publications,
7th Flowr. 310 Broadway Ave.
Winnipeg. MB, RAC 056

INSTITUTE

MAIOR STUDIES
S . OF CANADIAN

N
S

Available from:

The North-Scuth Institute

185 Rideau SL., Otiawa, Ontario
KIN 5X8

25 Bools In Canada, Anpust/September, 1983

e ———— ———— AR s iy A R Sam o mEE e - = e —r—— -



enshrine it, isin the right order of things
a subservient medium.” He aligns
himself with the ancient tradition of the
story-teller. the shaman, thetroubador,
speaking his verse, carrying the rever-
berations of the past into his tellings.
From the start it is evident that Bring-
hurst’s poetry is a strongly self-
confident, and sometimes salf-conscious
entity:
« + « These are the poems of a man
with eyes lile a drawknife, with hands
lilze a pickpocket’s
hands woven of water and loglc
und hunger, with no strand of love in
them.

Though he isamodem poet, heis deeply
rooted in tradition and mythology. His
concern With myth presents further
variations on classic stories and symboals,
such as Leda and the Swan. In this
approach to mythology lies a distinctive
feature of Bringhurst’s work. He looks
over his shoulder to the past to find his
connection to the world, and his poetic
context. _
In very basic terms, connection IS
found in one's sense of place, and place
isimportant to Bringhurst. He has tra-
velled considerably, and the places he
visits provide flavour in the setting and
content. as welt as a somewhat exotic
perspective on existence and its situa-
tions. We begin in El-Arish in 1967 amid
awar, and end on Vancouver |Sland in
1330 involved in poems of “love and
not-love.” Yet the place of much of
Bringhurst’s imagery is man's most uni-
gggy habitat, the geography of bis own

The Jfists qf the heart as they open and
close
on the rope of the blood . . .

or
the xylophone of her bones

the fute af her back and tke harp of her
belly ....

Blood, vein, bone, and heart references
occur again and again, and give Bri le
hurst’s work an extremely phys
presence, often as tough as a tight
muscle or as primitive as our animal
nature. This poet’s world is an extension
of the human organism, and thereis
power in this |andscape. Bringhurst is
the archaeologist, poking about among
the corpses for details of the past as seen
in today’s light. .

Bringhurst’s bmad intelligence iS
realized sometimes Dy using traditional
poetic devices, like parables, or dramatic
monologue. In “The Stonecutter’'s
Horses,” Francesco Petrarca, an [talian
living around 1370, dictates his will.
Within the monologue are attitudes that
reverberate in the reader’s present,
toward death, lawyers, property, and
money:

« « « And don’t sell off the land to get

money in anmy case. Selling the eartk

without cause from the soul Is simony,

Brossaro. Real estate hucksiers ore

worse than funeral parades.

[tisironic to hear these elassie structures
and devices delivering content relevant
to the modern sensibility. ‘We are
reminded of the constancy of human
values, conflicts. and foibles, in so-
called civilized societies, throughout
man’ s existence,

Modern resonances continue in
“Hachadura,”” a section of a dozen
poems. called by Bringhurst a
“chaconne for solo intelligence in twelve
fragments.” Thii “finale” is brought
into a modern context by Bringhurst’s
musical comparison, that *. .. the poem
has, if | am not mistaken, no narrative.,
no program, any mere than Bartok’s
First Piano Concerto or one of John
Lewis's jazz fugues.” More open in

structure than some of the other works
in the collection, this section best exem-
plifies his ability to pare thought and
ima%e right to the bone.

All the elements mentioned. and
more, blend together into an accessible
poetry, bat one that is not shallow.
Them are many layers to be perceived
and associations t0 be made. Rereading
reveals the layers. This does not mean
that there is no immediate effect; it is
there, though sometimes, af first, it is
“gs quiet as butterfly bones.”

My own preference is for Bringhurst’s

most recent work, the parables included
in *Tzuhalem’s Mountain,” written in
1982, [t isa sonatain three movements
that deals with existence and the natural
glements. The final movement concludes
with the “Parable of tbe Sun” and
man’s, or perhaps the poet's, struggle,
presented in an image that shoes
through time:

The man in the sun, savaged

by edts, drags his cloak through the

walers

and limps up ghe mountain

kis Joolprints in tatters.

One emerges continually provoked,
yet satisfied from Bringhurst’s vision
and his “panning for the bones of exigt-
ence.” Bringhurst/shaman brings us
“not a catalogue of the animals he has
named, but a festival of those who are
still speaking”; the song of existence, as
heard by the poet. O
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REVIEW

QOut of
perspective
By ANN D. CROSBY

The Gutport People. by Claire Mowat,
MeClelland & Stewart, 271 pages, $18.95
cloth QSBN 0 7710 6549 3).

AT THE BEGINNING Of The Oufport
People Claire Mowat writesin an
author’ s note that the book is a *fic-
tional memoir” of the years she lived in
a Newfoundland ouiport. The village of
Baleena, the setting for the book,

* although similar to many outpori, com-
munities, does not exist, and the inhab-
itants of tbc community are equally
fictitious.

On the surface the format of **fic-
tional memoir” would appear to be an
excellent way to write about one's exper-
iences within aforeign culture without
incurring the inevitable skepticism of the
people involved. After all, the outport

eople till exist. relatively unchanged

rom the way they were in the mid-1960s
when the Mowats lived among them.
Supposedly, then, by fictionalizing
events one could give a more honest por-
trayal Of outport life without hurting
anyone's fedings. Unfortunately, it does
not work: this is a memoair. not a novel.

Claire Mowat writes succinctly and
poetically about outport life. but inevit-
ably. patronization — a word I'm sure
she has feared - creeps in. In her effort
to avoid regognizable specifics, she has
distanced herself too far from her exper-
ience, The people become “they.” and
the conflicts within the community are
only watched. Direct emotional involve
ment is missing. and, with it, a degree of
sympathetic understanding.

By contrast, the writing comes alive
when the author describes her physical
surroundings and the impact that the en-
vironment has upon her, whether sheis
in Baleena or on the sea amid the ice
floes. Sheisalsoe convincing when she
speaks of the eulture shock she feds on
her return visits to Toronto. Even the
chapters on the Mowats’ schooner trip
to a neighbouring outport are warm and
enlightening: she is atourist, then, unin-
volved innt%e daily goings-on of the new
community.

But in Baleena the forced objectivity
is uncomfortable. While talking one

e —————

evening with a group of other CFAs
(Come From Aways) about the oppor-
tunities that the arrival of television.
telephone, and roads will present to the
community, Claire Mowat says: “ But
will they make enlightened choices?
How will they know where to begin?*
The gu&stion that springs to the reader’s
mind, but is not in the book, is: Why
should we expect “them” to make
enlightened choices when ““we’” haven’t
made them ourselves. The anthropol o-
gical “they” rankles.

Later her husband says: ““Can’t you
see that someone Who builds his own
house, catches a few fish, grows a few
potatoes and keeps a cow and a sheep
and afew hens isin a safer position
than. say, someone who works in a city
for thirty thousand bucks a year?'

In spite of all good intentions. there is
an element of the urban mainland atti-
tude of denying choices to a smple
culture in order to keep it smple. It
somehow satisfies something romantic
in our natures to know that an untainted
civilization exists somewhere. The
author, however, fails to recognize that
there is very little romance in the lives of
the people who live in the outports
unless they live there by cholce. It iS this
fundamental distinction that is missing
in the book and the absence of it keeps
the author from reaching a sympathetic
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understanding of the community.

This inability to relate becomes most
obvious when Mowat is given the oppor-
tunity to teach art in the local school.
She is horrified at her students’
“straight-line™” vision of their world,
their use of rulers and vanishing points.
Consequently, she sets about to teach
them the Ontario College of Art method
of drawing. One wonders if perhaps the
linear vision of art is not indigenous to
the Newfoundland people. Then one
thinks of Christopher Pratt's paintings
and stops wondering. Why, then,
attempt t0 change it?

In spite of this, The Outport People is
an extremely interesting book, not
because it is about outport life but
because it points out the difficultiesin
cross-cultural understanding. It's a two-
way channel; there is no way those out-
port people would allow the Mowats to
sez more than the surface of their lives
anyway, removed, as the Mowats were,
from the rigours and traditions of sur-
viving for generations stuck to the side
of arock.O

REVIEW
|

Silhouettes
on the shade
By DAVID HOMEL

Best BIan, by Claire Martin, trans-
lated from the French by David Lobdell,
Oberon Press. 149 pages, $23.95 cloth
(ISBM 0 SC750 470 1) and $11.95 paper
(ISBI 0 DC750 472 §).

THE PUBLICATION Of Best Man in English
isa bit of literary archeology, asome-
times dubious enterprise that consists of
poing back before the Great Work,
dusting off an old manuscript. and pub-
lishing it under the guise of a revelation
of the author"s earlier self and develop-
ment. In the case of Claire Martin,
archeology has unnearthed a novel of
morals. light in tone and a little hollow,
but it's easy to see how its portrait of a
free career woman would have shaken
up Quebec readersin 1960. the year it
came OUt in French.

Martin's well-known work is In on
Iron Glow. trandlated by Philip Strat-
ford. It came out in 1965 — five years
after Best Mar — and its effect was

immediate. The book is autobiograph-
fcal, a portrait of a woman growing up
under the domination of her father and
a patriarchical, Church-run society.
That a woman would have the kind of
feelings expressed im Iron Glow and
dare to write them down in a book set
the Quebec literary world on itS ear.
Martin became something of a celebrity
on tbe bass of that book, but she did

not continue producing works of the
same high calibre.

Best Man is tbe story of Gabrielle, a
woman in a man's world (book pub-
lishing. in this care) who uses sex and
love to best advantage in her upwardly
mobile career. She meets the narrator, a
publisher, they fall in love. and in the
process he publishes her novel. At a
reception for a successful play of hen
she meets a conceited young actor
named Bullard and goes home with him,
putiing an end to her 10-year affair with
the narrator, The publisher is down, but
not out. After suffering through the
usual bouts of jealousy, rejection, and
salf-disgust, he becomes Gabrielle’s and
Bollard's friend, using his position as a

ublisher to reassert himself in their

ives. From the vantage point of confi-
dant (apparently the liberal notion of
*“we’re not |overs any more but we can.
gtill be friends’ existed back in tbe early
*60s) he narrates the dismal end of the
Gabrielle-Bullard affair. Bullard, ambi-
tious, turned out to be interested in
Gabrelle only to ad- his own
career, and the accomplice-narrator aids
and abets him in this direction, hoping
to get*Gabrielle back once she wises up
about what Bollard really wants.

A plague on the lot of them, you
might be tempted to say. Martin doesn't
think so. She has the narrator triumph in
the end: he gets the girl back and
describes her homeceming as *‘an 0asiS’
born in *the desert of hislife.”

Best Man belongs to the ranks of
those moral ambiguity novels, the best
example of which IS Ford Madox Ford's
The Good Soldier. But Best Man, while
delivering a good portrait of a scheming,
complicitous mind, falls to get to the
heart of the matter. The reason is the
lack of distance between the narrator
and bis story. Instead of analysis or
insight about what makes this |ove
triangle work. we get sentimentality and
predictable displays of emotion. The
narrator spends many hours sitting in bis
car in front of Gabrielle’s house,
watching shadows behind tbe shades.
Part of the problem is a woman writer
trying to present a male narrator. *He
ends up being cariously asexual, picking
at life with a tweezers, a tone greatly
aided by the trandator. Sensing his near-
ing triumph, the narrator records. “I
was the first to perceive that a cloud was

P iR o ] -

passing over their relationship. Sbe
thought her arms were still filled with the

flowers of love, whereas in fact they

embraced nothing but debris, tbe re-

maing of a dying fire, hot embers that

were dready beginning to cool.” If itis

trye that no mal e writer can fathom the:
mysteries Of the female mind, the oppo-

site may be true ag well.

Resurrecting this \W-year-old minor
novel was a curious publishing decision;
it reflects the very individual nature of
trandation in Canada. This is not to
fault the trandator's work — though tbe
contemporary term “relationship” has
no business in the passage | quoted
earlier. Besf Man S mﬁly adds another
book for the literary historian to mull
over. O

REVIEW

Through the
looking-glass

By ERIC McMILLAN

Canada’s Video Revolution: Pay-TV,
Home Video and Beyond. by Peter
Lyman, James Lorimer,
$16.95 cloth (ISBN 0 88862 465 5) and
$7.95 paper (ISBN 0 88862 455 7).

;o — e Uy —rgen o g = e
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“NOBODY KNOWS anything,” concluded
a screenwriter in his recent insider’s
account of the Hollywood-film business.
The same conclusion is likely to occur to
anyone Who confronts the emergent
video industries. Here the confusion is
compounded by the aumber of new
technologies vying to deliver programs
to our TV sets. Unable to keep ahead,
governments end up reacting to develop-
ments — such as the spread Of satellite
receiving dishes — only after the trends
are irrevocably established. Cable oper-
ators, pay-TV producers, and video
recorder manufacturers all predict a
future dominated by their particular
products, but it's hard to escape the feel-
ing that nobody |s really certain what
direction the ho& entertainment/infor-
mation business will take in this decade
— not to mention the years beyond.
when direct-broadcast satellites, high-
definition TV, interactive cable. and
who-knows-what other innovations will
arrive.

Perhaps Peter Lyman knows some-
thing. Canada’s Video Revolution is as
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compr ehensive an overview of the new
communications media as |’ ve seen. Its
solrermess brings home the impact of the
changes even more forcefully than the
exciting-nevr-world hype we're used to.
Lyman camly explaias how tbe fabric of
traditional cultural industries (print,
film, television, radio) is being radically
altered by technology, and be examines
its development to come up with pro-
posals for public policy to shape the
technology to Canadian needs. New
technelogy won't go away; pretending
that it will can only result in eventually
following the lead of the U.S. and other
countries, he argues.

What Canadian needs are, and what
Iind of culture should be encouraged. he
doesn't get into. | would be interested i”
an exploration of bow tbe new media

will affect the nature of the art forms.
He touches briefly on made-for-video
films and the interactive capability that
would let the viewer participate directly
in what he watches, hut Lyman is more
concerned with the |ogistics of produc-
tion and distribution. Still, he handles
his subject with persuasive arguments,
supported by graphsand tables, as befits
areport for the Canadian Institute for
Economic Policy. Whether or not you
buy his policy proposals, the book is
useful for an understanding of the inter-
relations of the converging and diverging
technologies as of 1983.

As for predictions, maybe nobody
does know for sure where the video
revolution is taking us, but you could
consult this book for one of the more
level-headed guesses. O3

INTERVIEW

Hugh Hood' s ideal reader is one who enjoys the
music of Haydn: ‘well-educated, highly
intelligent, probably a Jew or a Christian’

Ey GEOFF HANCOCK

HUGH Hoop was born In Toronto in 1928
end educated at St. Michael’s College,
University of Toronto. After a short
stint of teaching in the United States, he
joined tbe Bnglish department at the

niversity of Montreal in 1961 and kas
lived in Montreal ever since, Publication
of his first collection of short stories,
Flving ¢ Red Xite (1982), end his first
novel White Figure, White Ground
(1254), established Hood es one of
Canada’s leading fiction writers. He is
the author of four more books of
stories, and in 1975 launched an ambi-
tious, cyclica novel of 20th-century
Canadian life, The New Age/Le
Nouveau sidcle, vith the first of its 12
volumes. The Swing in the Garden. With
volume five due out next year, Hood has
recently switched from relatively small
publishing houses, such as Oberon and
ECW Press, to a large, commercial com-
pany, Genera Publishing. He spoketa
Geoff Hancock about the change and
other aspeets of his work:

Rools in Canada: Could you please talk
about your move from a small academic
publisher, ECW Press, 10 a lIarger com-
pany, General Publishing?

Hood: A friend told me | should have
gone to alarge commercial publisher a

n e g N

long time ego because it's the right way
to handle what |’ m deing. They have the
capital, the production. the distribution,
and the promotional facilities that | have
never h&before in Canada. I've pub-
lished with Dutton, Harcourt Brace,
Prentice-Haill, McGraw-Hill, end done

Hugh Hood
anthologies with Oxford, Dell, end Ban-
tam, but |’ ve never dealt with alarge
commercial publisher in Canada before.
It's not for want of opportunity. On

R —— = Em
e e T T Ak W LB

this move, | could have gone to McClel-
land & Stewart or others. But with
General thereisa large opportunity for
republication of a number of my titles as
New Press Canadian Classics. I like the
format, | like theartwork. | like the fact
they're reprinting my first novel, White
Figure, White Ground, in this series with
one of my wife's paintings on the cover.
In the fall of 1984 General will also bring
out The Scenic Arts, volumefive of The
New Age.

BiC: For readers who might start follow-
ing your career through New Cenadian
Classics, what links all your work?
Hood: The sense of an eeuvre. The sense
that any writer’s work is all one part of a
great big work. | remember thinking this
about T.S. Eliot when | wasin college, |
was told by Marshalf McLuhan, whom |
bad tbe privilege of working with on
several occasions, that Eliot had seen
and planned all hi works so that each
successive book formed part of one
grand work which was it Itself part of
the whole work of Western Literature.
That's a concept | find very satisfying. It
has parallels with my sense of Chris-
tianity. I’ m writing an essay now, “The
Sense of the Work,” which develops the
ideathat each successive piece develops
and carries on and fulfils what hasbeen
done before.

BIC: Do you have a unifying artistic
vision? Y OU’ ve writfen so much about
the fallen state of man.

Hood: There are two aspects to that
question. ‘The social and the personal. |
have a strong sense that Canada has a
mission in the world, so | think it is
important for Canadian life that we have
a flourishing literature, and we do. It's
an enormous Literature and | have
always hoped and wanted to put my
work at the centre of it. What I'm trying
to find is the Canadian myth.

It's rather like having an elephant out-
side your living room: I've got the trunk
and one leg in and I’ m yanking on this
thing, trying to get the whole elephant
into the room so that we can look at it.
Now that four volumes of The New Age
are on the record, you can see what the
shape of it will be. It'sthe sense of being
present es one large mythos is taking
shape.

My personal understanding of the
social aspect of literature is that man is
in a fallen state. In the great arts, of
which literature is one, there are modes
of visionary insight. The three central
ways of acting as a human being are
religious worship-and prayer, the arts,
and human and sexual love. AU three are
kinds of enlightenment. Sexual love is
the best education we have in union.
Sexual love is not simply for fucking.
Sexual Iove is for enlightenment, and for

peace. Twenty-six years of marriage
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have brought me peace and assurance.
Literature does the same thing. It
assures us of permanence and peace and
enlightenment.
EiC: Have you received the recognition
You feel due to you?
Hood: | think so. It continually amazes
me the amount of writing about my
work. Three or four people are now
doing book-length projects about me.
BiC: Vo is your ideal reader? You've
described yourself us somewhere bet-
ween @ realist and a transcendental
allegorisi. Doesn’t that make demands
that would be |ost on a casual reading?
Hood: If the shelf life of books is what
everybody says it is — siz weeks— I'm
finished. | can’t write that kind of book
and1 don’'t want to. But books have two
kinds of sales curves: one goes Strai %ht
up and straight back dowm, the other
rises dowly and ascends for a long time.
That's the one I'm interested in. How to
find readers who are willing to reread
and reread isa” interesting question. My
ideal reader is the person who enjoys the
music of Joseph Hayda better than any-
one else. Musie that’ s airy and %ay and
compressed, that looks simple, but just
try it! In short, the fully mature, welt-
educated, highly intelligent person of
either sex, probably a Jew er a Chris-
tia’.
BiC: Hould it help if your reader was
also familiar with the religious theories
of Jacgues Maritain?
Hood; That would certainly help. A
I:novledee of Islam and Jewry would
help too. A number of my most attentive
and friendly readers are Jewish. It's part
of the common background of Western
man, the great monotheistic eaterprises:
! Jewry, |Slam, and Christianity. But it
would also help if the reader was inter-
ested in Christian personalism, Munier,
Raritain, and others. And Flanpery
O'Connor. | fed as though we were liv-
ing in each other's pockets. She's an
absolutely magnificent writer.
PIC: You also stick doss to popular
cufture. You have an interest in fashion,
pop singers, Canadian Tire stores. . .
Eloods . . . baseball, old radii programs.
Radio was the first broadcasting
medium in the literal sense of the word,
where somebody could speak in New
Y ork and be heard all over the country.
That made a greater impact on usthan
televison. The great stars that came out
of radii — Ring Crosby, Bob Hope,
Jack Benny — lasted longer and made
more of an imnression (and more inter-
esting movies) than the stars that came
out of TV. | don't think James Garner,
much as | admire hi work on The
Roclford Files, has made as much
impact on people’s lives as Bii Crosby.
Radic had this streoge mystery. You
wanted to know what these guys looked
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like, but all you bad was their voices.
BE: Asan urban writer, are you writing
out of a Canadian literary tradition, or
are YOU creating one?

Hood: One of the orthodoxies of CanLit
is that great Canadian writing is about
the small tow”. Maybe that was true of
Sinclair Ross or Frederick Philip Grove,
but it wasn't mc of Morley Callaghan,
Hugh Garner, or Hugh MacLennan,
Nobody would call Margaret Atwood a
writer Of village life. Mogt of the best
Canadian writing of the last 40 or 50
years has been about city life. I've
writter: about both. A New Athens was
supposed to be a pastoral book with a

tranquil. countryside innocence.
Another book in the series will be about
Life in Saskatchewan in 1929, |t'S abouta
popular and jazz musician who was born
there and hears by accident music from
Kansas City on the radio. He can play it.
but nobody else in Saskatchewan can.
He's aman with atalent but no place.
That will be a country novel. If you want
to write, you have to be able to do the
city and the country.

I'm happy that I’ ve lived 23 years in
Montreal and 25 years in Toronto. |
wish |’ d lived for 23 years in Vancouver
or Cl:alll gary. but | guess | can’t do them
au.

THE BROWSER

Faecal flaws: if you didn't like
Hitler' s diaries, then the diary of his
doctor may be hard to stomach

~ By MORRIS WOLFE

THE JULY/AUGUST issue of Encounter is
dedicated to Arthur Koestler and con-
sists Of reminiscences by Raymond
Aron, Sidney Hook, and others who
knew him. Of particular interest is a
short essay by Iain Hamilton. the ma’
Koestler chose as his biographer and
the’ subjected to unbelievable harass-
ment. Koestler’s suicide note is reprinted
in full; it contains one of his loveliest
lines: “| wish my friends to kmow that |

am leaving their company in a peaceful

frame Of mind, with Some timid hopes
for a depersonalized afterlife beyond
due confines of space, time and matter
and beyond the limitsof orr comprehen-

sion.”” Koestler has bee” criticized for-

persuading ids wife to die with him, but
the suicide note makes clear that that
was not his intent: “What makesiit. ..

hard to take this final step is the reflec-
tio” of thepain it is bound to inflict on
my few surviving friends, and above dll

my wife Cynthia. It Isto her that | owe
the relative peace and happiness that |

enjoyed in the |ast period of my life —

and never before.” Koestler’s pessimism
was deeply rooted not only in his exper-
fence of the world but in his belief that
the human brain suffered from a’ evolu-
tionary *“design error,” a split between
reason and emotion, between the human
and the animal in us, that coulda’t be
bridged. | can’t resist one final Koestler
quotation: “If power corrupts, the
reverse is also true. Persecution corrupts
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the victim, though perhaps in subtler
and more tragic ways.”

THIS PALL MARKS the 30th anniversary of
the publication of So Little for the
Mind, Hilda Neatby’s thorough-going
critique of Canadian elementary and
secondary school education. Vincent
Massey, with whom Neatby had worked
en the Massey Roya Commission, had
urged her t0 write the book and pro-
vided her with finaneial support to do
S0. S0 Litfle for the Mind can, in a
sense, be viewed as a' extension of the
Massey Report, Neatby is an important
and fascinating figure — as historian, as.
socid critic, as Presbyter& and as
feminist. | wish that So Much to Do, So

Time: The Wi ilda
Nearby, edited and, annotated by
Michael Hayden (University of British

Columbia Press, 359 pages, $35 cloth),
served her better His brief biographical

is far too cautious for my liking.
A na

there's something patronizing

about his ealling her ““Hilda” through-
out the book. After all, Hayden wasn’t
one of her intimate friends. Would he
refer to Northrop Frye as “Northrop”?
Still. there's plenty here to engage the
reader unfamiliar with Neatby's life and
work. Would-be women histerians, for
example, will despair at bow little has
changed in the30 years since Neatby and
others were told that they were “ Of the
wrong sed’ If they wanted to become
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history professors. In 198283 in the
University of Toranto’s history depart-
ment men outnumbered women by
approximately 25 to one.

AsA LONELY and confused kid growing
up in east-end Toronto in the late 1940s,
more than anything else | valued visitsto
my local public library. There a certain
Miss Kane took me under her wing and
gently directed me toward books |
wouldn’t have read otherwise. What a
pleasure for me to learn that not only is
my Miss Iane alive and well (she's 75),
but that she is theauthor of a delightful
new bool:: Sonns and Sayinps of an
Ulsier Childhood by Alice"Kane, edited

oy Edith Fowke (MeClelland & Stewart,
254 pages, $16.95 cloth). Miss Kane, it

turns out, Nas almost 10ial recall of her
childhood, and with the help of folk-
lorist Edith Fowke she has set down
many of the songs, riddles, games, and
sayings she heard in Ulster in the years
just before and during the First World
War. Not all of the material originated
in Ulster, of course. Bored Latia
students everywhere recited versa such
as:

Bovibus Fkissibus

Sweet Girliorum

Girlibus likeabus

Wanty some moreum,

Someone could tura the material in this
book into a fine show.

A COUPLE OF columns ago | suggested
that British writer Clive James has
become one of the most interestin
essayists in the language. But | neglect
to mention that James also writes
wonderful satirical verse. Take, for
example, “The book of my enemy has
been remaindered,” a poem that
appeared in 8 recent issue of the London
Review of Books. It concludes thus:
“Soon now a book of mine could be re-
maindered also,/Thongh not to the
monumental extent/In which the
chastisement of remaindering has been
meted cut/To the book of my enemy,/
Siie in the case of my own book it will
be due/To a misczlculated print run, a
marketing error -/Nothing, to do with
merit. .. ./Chill the champagne and
polish the crystal goblets)/The book of
my enemy has been remaindered/And |
amglad.”

I SOMETIMES bsE the word “‘scholarshit™
to describe bad or mindless academic
writing. But that word takes on awhole
new meaning as a result of a recently
published book. Adolf Hitles*s personal
physician, Dr. Theo Morell, kept a diary
in which he recorded in great detail his

famous patient’s recurring problems
with his stomach. These diaries have
now been published (Adolf Hitler: The
Medical Diarles: The Private Diaries Of

[Irving, Sedgwick and Jackson, 310|

pages, T10.95 cloth). T HiTler depended
on Dr. Morell, Morell, in turn,
depended on Dr. Nissle, a bacteriologist
to whom he regularly sent samples of the
great’s man faeces. Nissle was thrilled by
his good fortune; he gazed in awe at the
distingnished deposits that lay on his
table awaiting examination. This Work
with Hitler’'s Stools became the high
point Of Nissle’s life. ii you' re interested
in Hitler's stomach. this is the book
you've been Waiting for.

FOR THOSE WhO have everything else,
may | recommend Philip Gamer's Better

Living Catalog (General Publishing, 96
es, $9.95 r). Garner, an_arti
and inventor in the Rube Goldberg
tradition, offers us some necessities for
contemporary survival. For instance,
there’s ashower in a can for when you
just can't have the real thii. Thereisa
half-suit — “a new concept in warm
weather business attire.” There's Pet-A-
Vision, video cassettes of cats, dogs,
canaries, etc. being their lovable selves,
which offers dl the joys of pet owner-
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BUGS FOTTER LIVE  HOCKEY STARS'S3 THE SEVENTH WITH LOVE
AT NICEANINNY By Brian McFarlane PRINCESS FROM BOOKY
By Gordon IHorman Hundreds of facts and By Nick Sullivan By Bernice Thurman
Canada’s bestsdling trivia about hockey Jennifer finds her sdif Hunter
teennge author has are included in this transported to a Booky faces the first
done it again with this super new collection strange place and death inher family,
uproarious sequel to by one of the country’s discoversthat sheisto her first kiss and the
Who Is Bugs Potter? greatest authorities on be the next victim of big move to high

owerful tale of

antasy and suspense.
For ages 8-12. $2.95

Scholastic, 123 Newkirk Rd., Richmond Hifl, Ont. L4C 3G5

a ruthless plot in this

sch001. Along the way,
Hunter paints a vivid
portrait of Toronto
and Scarborough in
the 30's.

For ages 8-80. $2.95
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ship with “one of the mess. Child-A-
Vision might be “ext. »

| FOUND William Sherk’s twoO earlier
books, Brave New Fords and More
Brave New Words, a hit too cute, t00

clever, Tor my liking. BUut his ears
of New % Doubleday, 291 pages

$9.95 paper) is. | think, & important
contribution. It illustrates in a clear,
entertaiping, and chronologically organ-
ized way, that the English [anguage iS
constantly evolving. Anyone who is at
all familiar with the longer OED can un-
doubtedly do without Sherk. But for
others, 500 Years of New Words wilt
serve as @ excellent introduction to the
pleasures of lexicography. Did you
Lnow, for instance, that the' word
“prehistoric” was first used by Cana-
dian history professor Daaiel Wilson in
13512 That John Staart M| coined the
word bureaucracy in 18187 That
“influenza’ was born in 17437 If | were
still teaching high-school English, I'd
urge my students to spend some time
with this book.

1 LOOK FORWARD to each new release of
Anne Hardy's Where to Eat in Canada,
and earry it with me whenever | travel.
Thanks to the 13th edition, \Where to

earnestly declared in &' editorial tided
“Book industry Deeds help” that
“unless the government acts quickly to

. support our publishing Industry,
more publishers mafy well go out of
business in the “ear future” Them’s
some truth to that view, of course. But it

[N

_ CHILDREN'S BOOKS

would be much easier to take the Star's
editorial comments serioudly if it prac-
tised what it preaches. Good, serious
book pages in our newspapers will, |
suspect, serve Canadian publishing far
petterﬂthan mom editorials 0" the sub-
ject.

1

Eat |” Canzda 1993/84 (Oberon Press,
275 pages, 89.95 paper). | knew exactly

where 0 eal ON a recent trip t0 Victoria
and Penticton, B.C. | suspect the
increase in the “umber of good
restaurants everywhere in Canada in the
past decade is due in part to Hardy's
efforts, Eaters today want more then
décor. And chefs now are more knowl-
edgeable than ever before. I’ do have a
small bone to pick. What does it med’ to
say that a chef “believes in forthright
seasoning”’ or that “his sauces are plaus-
ible**?

GEORGE WOODCOCK argues in the June
issue of The Reader (1048 Robson
Street. Vancouver V6E 1A9) that as the
quality of Canadian writing has
improved, the quality of book reviewing

in our newspapers has declined. With
the possible exception of Le Devoir, it's
difficult to quarrel with Woodcock’s
generalization. Consider, for example,
the Toronto Star, Canada’ s largest and
wealthiest newspaper. In the 1960s the
Stat"s literary pages, under the editor-
ship of Robert Fulford, were must
reading for anyone seriously interested
in Canadian (and other) books. Today
those book pages are rarely worth a
glance. The Star may once have cared
about hooks but it doesn't anymore. Bx-
cept on its editorial pages, of course,
where it continues to say all the right
things. When Clarke Irwin weat into
receivership last spring, the Star
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Canadian content: the Amish conversion
of W. Wilfred Campbell and the Americanization
of Frederick Philip Grove

By MARY AINSLIE SMITH

BARBARA SMUCKER is an admirable
writer of children’s books, best know”

for two excedlent historical novels:
Underground to Canada, about two
black girls* from davery viathe
underground rallroad. andDays af Ter-
ror, about the sufferings of a Mennonite
family during the Russia’ Revolution.

Both are well-told, exciting, based on
sound research, and challenging to their
young readers intelligence and se’-
sibilities. Smacker’s latest book, Amish
Adventure (Clarke Irwin, 144 pages,
§7.95 paper), falls somewhat short of
her own high standards.

It's still agood story, founded on &
interesting premise. lan McDonald, a
city boy, finds himself transplanted
from a high-rise apartment in Chicago to
the traditional farm home of a’ old-
order Amish family in rural Ontario. As
the story develops, Ian's exposure to this
different way of life puts his own
modem world into anew perspective.

Smucker had to fmd away to get lan
into this new environment, and although
the chain Of circumstances accomplish.
ing the transition is rather complex, she
d&s pull it off pretty well. lan’s father,
a’ engineer for an oil company, isa
widower who has aways managed to

' take his s0” with him en assignments.

However, he now must spend a winter in
the Arcticon @ il rig, and lan must
stay behind. His father commissions a
business associate to drive Ian from
Chicago to Toronto, where heis to stay
with his Aunt Clem. The driver, speeding
in a rainstorm, is diverted off the highway
by adetour. 0" aback roag he rear-ends
an Amish buggy, the” fishtails, killing the
horse and injuring the driver, 'Bzra
Bender, en Amish farmer. The technical
description of thls accident, by the way, is
not entirely convincing,
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When help arrives, Ian, standing wet
and alone watching the investigation,
arouses the pity of Ezra’s family, and
they give him shelter in spite of their per-
sonal worries. lan meets and likes all the
members of the Benders' large family,
including Reuben, a boy his own age.
When Ezra’s injuries turn out to be very
serious, 1an feels partly responsible for
the accident and resolves to stay and
help the family as much as he can. Here
he meets expected resistance fmm Aunt
Clem in Toronto add his father in
Inuvik, .

lan's attempt to do what he feels to be
right is the heart of the story. but them
are other plot ingredients that provide a

alively, entertaining Story. There is the
threatened sale of the Bender farm when
it appears that Ezra will not be able to
return to work. There is dso the story of
John, Ezra's older s0”, who has been
banned from home because he has
bought a car. Thea them are two
juveniles Who plague the Amish com-
munity, vandalizing their school and
scaring their horses off the road. The
climax of the story isadramatic barn
tire during which Ian proves his bravery.

But although Smucker deserves hia?h
marks for plot, her characterization falls
rather flat. While the reader learns a
great deal about Amish beliefs and their
way of life in general, we don't fmd out
very much about the Bender family as
individuals— certainly not as much as
we would Eke to know. Jonah, the
grandfather, and Reuben talk to lan a
lot, hot their characters are only what we
would expeet: Jonah is awise and kindly
old man, while Reuben is a boy who
likes working on the land and taking
care of animals. The three adult women
in the Bender household are sympathetic
and capable people, but that’s a8 we
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learn about them. We know that John,
the older son, faces a conflict because he
can't decide whether to commit himself
to the Amish way of life, but we see
nothing of the way he wolves his
dilemma. We learn that the Benders are
peaceful and forgiving, that they won't
press criminal charges even after their
bamn is burned, but we learn little of the
impervious stresk that  caused them to
cast aside their daughter Hannah
because she went to university and then
became a nurse.

At least the Benders are presented
sympathetically. Representing the alter-
native to their way of life are two
characters so unpleasant as to be quite
unbelievable. Jack Turner, the driver of
the ear that caused the accident, runs
away rather than accept any respon-
sbility. lan’s Aunt Clem is cold and
unresponsive and scorns lan's affection
for his Amish friends.

The story also contains an important
underlying theme — concern for the
environment — but this is rather
meagrely developed. lan’s father has
strong feelings apout preserving the
natural environment-this, we are told,
is part of his job with the oil company.
Bat we are never told exactly what he
does. |an shares his father's interests,
and one argument he uses for staying
with the Benders is that he will learn

from them how to use and still preserve, =

the land. We learn that the Benders
rotate crops and plongh in manure. \We
know that they love their farms. But
beyond that there is no elaboration on
their traditional relationship with the
kmd. Environmental protection is a wor-
thy issue for Smucker to raise, but her
readers would be able to handle more
than the superficial treatment she gives
It.

There are a couple more quibbles with
the book, and these are aggravating
because they could have been avoided.
The cover is unnecessarily garish,
although the line illustrations
throughout the book by Caroline Price
are very pleasant. There is aso one very
embarrassing editorial lapse. When lan
first arrives, Mary, one Of the little
Bender girls, reads him this poem:

Along the line of smoky hills

The crimson forest stands

And all the day the blue jays call
Throughout the autumn lands.

Now by the brook, the maple leans
YTk alf her glory spread

Aund all the sumac on the kills
Have turned from green o red.

In her end-notes Smucker says: “The
verse ... was copied from the black-
boardina one-room Amish schoolhouse
in Ontario. No name attached.” Now
pzrhaps there is some excuse for

.
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Essential Reference Books

Pq Macmillan of Canada A Divislen of Gage Publishing

MAKING THE GRADE

What You Need to Know Aboat How to Prepare
For and Write Tests

Patrick Grassicl

This indispensable guide shaws any student (high
school, college or university level) how to
effective program of study and review an
achieve higher results on any type of test or examina-

proved effective N the authar’s own Stu
Sdlling programs, MAKING THE GRADE is a compre-
hensive distillation of his skill and experience.

176 page® Suggested Retail Price: $9.95 paper

For Your Students

nizean
how to
on .down-to-earth methods g’ehr']%h have

coun-

GAGE CANADIAN
DICTIONARY
;lc\:s, _Illlirysdale, Gregg, Newsfeldt,

The only authoritative, contemporary
dictionary of Canadian English on the
market. Thir new edition has been revis-
ed and updated and includes 3,000 new
entries, 400 illustrations, usage n
homonvm and svhonvm studigs. an
metric units for all measurements. 1344

pages
% Suggested Retall Price: $29.95 cloth
* Education discount available.

164 Commander Boulevard, Agincourt, Ont. M1S 3C7 {416) 2936141

T

[, e g s e b o= T
) il TN R S e

August/September 1983, Books in Canada 135




T T ae T

Smucl:er, who was raised in the United
States, but surely some editor at Clarke
[rwin should have recognized Canadian
poet ¥I. Wilfred Campbell’s most
famous lyric, “Indian Summer.” Only
two Of Campbeli’s three stanzas ate
guoted here and there are seven small
textual mistakes in the quotation.

Caradian Children’s Literature 1S an
academic quarterly journal of criticism
and review edited by Mary Rubio and
Elizabeth Waterston end published by
Canadian Children’s Pressin coopera
tion with the Canadian Children’s Liter-
ature Association, Box 332. Gueiph,
Ont. 111H 65, Bach issue is thematic —
dealing recently, for example, with
travel by reading, dark realism in
children’s literature, and histery and
biography. There is also areview section
for recently published Canadian
children’s books. Issue 27/28, 1982, isa
specia double issue reprinting The
Adventure of Leonard Broadus, written
by Frederick Philip Grove and seridized
in 1940 in The Canadian Boy, a United
Church children’s magazine.

It is an outrageous adventure yam,
and Grove admitted in his correspon-
dence that he hoped to make some
much-needed money with it. (He
accepted $120.) Still, the story is worth
reading for anumber of reasons. First, it
isinteresting to see how fashionsin
children’s writing have changed. In Bar-
bara Smucl:er’s book Iar matures as he
meets each challenging Situation. In
Grove's story the hem, Leonard, is
perfect to begin with. The plot concerns
the degrees of courage and ingenuity
with which Leonard faces each
challense, a series of confrontations
with various villains and acts of nature.

The story is more valuable as an
illumination of the character of Grove
himself. His son Leonard writes in an
introduction to the story that Grove
““yyas pot the stern, avstere man who has
been described in much that has been
written about him.” Grove was, appar-
ently, a warm and loving father who
spent a great deal of time with his son.
L eonard Grove writes, “ My father built
rafts, doghouses, kites and knight’s
armour and told me stories to go with
them.” Some of Leonard Grove’s red -
life adventures form the basis for the
Leonard Broadus story. But the fictional
events are hi%hly dramatized. Frederick
Philip Grove built his son a raft, and so
does Leonard Broadus’s father. But
Leonard Grove's raft did not earry him
downstream and out into Lake Eriedur-
ing a tremendous sterm, where Leonard
Broadus spenta daﬁ and anight tossing
dangeroudy om high sess.

The stery also presents a picture Of
life in rmral Ontario some 40 years ago.
Leonard Broadus spends comsiderable
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time travelling from place to place under
police escort in search of avillain only he
can identify. Grove's description of the
passing countryside reminds us that
southern Ontario was not always
bisected by Highway 401.

Along the way, there ate some
howlers of lines too good to miss. At one
point Leonard is escorted into a police
station in London, Ont. News photo-
graphers crowd around hhn, but his
police escort steps in and says. “Now

entlemen, we don’t want a picture of
this young man to appear in the papers
just yet. It might interfere with our
plans. | must ask you to give me your
word of honour not to use your snap
shots till we (]give you permission to
release them. IT you refuse, | must ask
you to step inside and leave your
cameras behind.” To this the photo-
graphers cheerfully_responded in chorus,
“All right, captain.”

KT D
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The text of the stor?/ is followed by
“Afterward: Genesis of aBoys Book,”

an interpretive essay by Mary Rubio,
who made the arrangements with
Leonard Grove to publish his father's
story. There are alSo notes on the pub-

lishing history of the manuscript. Grove
carefully wove into his story the events
of the 1939 visit to Canada by King
George and Queen Elizabeth. Leonard's
fina reward is an audience with the
royat couple. Strangely, when the story
was published in 1940, athough in a
Canadian magazine, the royal visit was
excised and the setting shifted cam-
pletely and carefully fmm Ontario
across the border to New York state. It

can only be speculated why this was
done, what Grove's reactions were or
whether he even read the altered version

of hisstory. CCL has published The
Adventure Of Leonard Broedus for the
first time as Grove originally wrote it. 0
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Power politics: from a primitive quest
for ‘the bursting seed of joy’
to a blustering Clapp without thunder

By PAUL WILSON

SINCE THE TERM “‘sexual politics’ is
bandied about a lot these days, |

Mmm
(Quadrant Editions, 136 pages, $5.95

paper). which purports to be an “ironic
parable of sexual palitics,” with some
curiosity and not a little skenticism.
After ail, exactly the same thing might
be said of Yanity Fair.

Like William Golding’s The In-
heritors, Brennan’s tale is set in the
remote past. It comcerns a tribe of
women Who in good aborigina (and
ideologicd) style refer to themselves as
“the people.” They livein an aoof but
necessary Symbiosis with a group of sub-
servient beings caled “the hunted who
have nothing else to do but bring home
the bacon and impregnate the women,
or more accurately, bring them to
orgasm. if that is what the oft-repeated
reference to “the bursting seed of joy”
actualy means. '

‘The. ‘hervine, Zaru, is pregnant and
confined to a cave where men are nor-
mally forbidden to enter. Soon to
become leader of the tribe, she prepares
the ground for changes that she senses
her people arer for. She has the
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ability to go into trances and draw
animals on the wall of her cave with a
burat stick while transmitting these
images tel g%athicall to the men. who
are thus able to fmd and kill their
quarry, but she doesn’t really under-'
stand what goes on in their minds. “If |
am to be a strong leader — of the
hunters as well as of the people,” she
si%_s “I must know these things.”

o this end she queries Keenig, the
father of her child, about it, but he has
no ideawhat she's talking about because
her notions of dreaming and thinking
mean nothing to him. Instead, he dlips
her a berry of some kind and they make
love. killing another old belief in the
process. The seed of joy bursts within
her,
After alot more mumbo jumbo that
seems to have something to do with
women redlizing their creative potential,
the tale ends as Zaru has her baby and
invites Keenig to live with her. “From
now om,* she tells him, “the hunters
and the people are one.”

The language in which Breanan tells
her story is deliberately obscure.
cumbersome, and slow moving, abound-
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ing in recurring metaphors meant to sug-
gest that the normal distinctions between
imagination and reality do not exist.
Here ishow Zaru describes her preg-
naney: “More and more, my white self
pushes the walls of her cave biir so she
can grow. Soon it will be time for her to
burst from me — when the eye of night
tbii and eats hersef full three more
times.” The whole book is written that
way, and while there is a certain poetic
consistency to the style, it somehow fails
to conmect. Moreover, the natural
vigour of the story, the emotions and
conflictsthat should propel it, are sap-
ped by the brooding presence of an
ideology disguised as myth.

What iS this parable’s message.? | s
Brennan saying that radical feminists
have so boxed themselves in that they
have ceased thinking of men as fellow
human beings? Given the celebratory
tone of the book, that hardly seems
likely. More probably the message is that
once women have discovered themselves
by developing an autonomous art and
establishing political control over their
ovm lives, they will be ready te invite
men back into their scheme of things. |'s
that what “sexual polities’ is all about?
Or is Brennan simply being ironic? |
honestly don't know.

TheTao of Poon
¢

. . . inwhich it is revealed
that one of the world’s
great Taoist masters isn't
Chinese ... or a venerable
philosopher ... but is in
fact none other than that
effortlessly calm, still,
reflective bear, A.A.
Milne’s Winnie-the-Pooh!

$4.95

"~~ e T A Penguin Paperback

| ROB WILSON'S DEBUT thriller Escape
Jarrakesh (Simon & Pierre., 192
pages, $9.95 paper) strains our credulity
in another direction. To begin with we
are asked to believe that a prominent
Liberal senator would plot against the
Canadian prime minister’s life Smply
because the PM's unpopularity, com-
bined with his unwillingness to retire.,
might |ose the next election to the Con-
servatives, who would then grant
Quebec independence and wipe out the
Liberal Party's dwindling power base.

Our credulity is stretched further
when the senator hiresa soldier of for-
tune who needs the money so he can
return t0 his unpaid job of fighting the
Russians in Afghanistan. It reaches the
breaking point when the senator, after
having planned for the assassination te
take place in Morocco to aveid any per-
sonal association with it, flies to Marra-
kesh with an entourage of conspirators
and proceeds to orchestrate the killing
from his hotel room.

Our willingness to suspend disbelief
caves in at last when the senator’s sexy
secretary. who until now has had no
qualms about getting rid of the PM,
finally rebels when she discovers that the
senator intends to have the handsome
assassin Lilled as well. From that point
on the novel loses all but the most
mechanical touch with reality and it
lurches forward to itS messy conclusion
through a maze of misadventures, none

SANDRA

by Florella Gait

Masterfully written. Image after image appears
as gracefully and fleetingly as the turn of a leaf or
a gesture in a Chinese classical dance. It blossoms
suddenly before us, and we are overwhelmed. You
will want to read it aloud, to share this taste of the'
beauty that quickens us and lets us find ourselves. i
-Mabel Anderson, Small Press Review

A seemingly simple story, actually a verK adult
allegory. Readers will be swept along with the lyr-
ical prose, sea imagery, and themes of freedom and
individual choice.-Jeanne Buckley, WLW Journal

This profound and endearing parable may be re-
membered as a classic of our century.
-Prof. Phyllis Mayor, Univ. of Mass.

| sat down to sample it, and found myself devour-
ing it non-stop! A beautifully conceived and craft-
ed novel. Virginia Woolf would have liked Sandra.
-Ruth Iodice, editor Blue Unicorn

0-938050-01-X cloth 142p $10 Can., postpaid
Shearwater Press, Box 417. Wellfleet, MA 02687
Or’ your favorite jobber
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of which is developed or sustained by
anything more than brief explosions of
Sex or violence.

AU inall, it is a disappointing perfor-
mance by a writer whose real talents
probably lie elsewhere than in fiction.

(McCldland & Stewart, 364 pages
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WITH THE WEIGHTY Clapp’s RO cj;J

$18.95 cloth) we move, with asense 0

relief, to the conventional political
novel, this time about growing up and
being absurdly sueccessful in the fog-
bound, rhetoric-bloated. oligarchic
world of Newfoundland politics. Author
William Rowe, himself one of the many
wunderkinder who have studded that
scene, tells a story — very like his own
-— of & bright young lad, Neil Godwin,
who is groomed from an early age for a
higﬂh place in provincia politics. While
still at Memorial University (and later a
Oxford) he is wooed by the most power-
ful men in the province, including
Premier Percy Clapp himself, alovable
rogee in the Joey Smallwood mold
whose chief assets are blarney and an
ability to harness any issue to his own
political machine.

Back in St. John's, Nell practises [aw,
wins a spectacular workmen’s compen-
sation-, and then, Still in his mid-20s,
enters POIITICS with the aura of a public
hem and champion of the underdog. In
no time at &l heiswhisked into Clapp’s
inner cabinet, where he spinsin and out
of favour as though he were caught in a
revolving door. The strain begins to
show in his marriage and his friendships,
and when he finally makes hi bid to
become top dog on the Rock he is almost
stopped short by an overpowering sense
of self-loathing that only his dying
father (the patriarch of a queer religious
sect that sanctities losers) appearsto
understand.

There are some good things about this
book. Rowe has a good ear for spoken
Ianguaze, and some of his most enjoy-
able ai)assages are essentially long bines of
jovial Newfie guff, rich in the idiom of
theisland. He is skilful at revealing the
petty machinations behind inner cabinet
politics. But he needs to work harder at
focusing his scenes. Too often incidents
with rich comic potential — such as
Neil's first experience of campaigoing in
the outports — are left unrealized.

The novel has some other problems.
Clapp isdravm with broad humonr, but
we never et below the bluster. The
women seldom seem like much more
than adjuncts to the mm’s careen. The
most serious flaw isin Neil himself, who
IS just ot interesting enough to sustain
the book. For one thing, his actions are
t00 predictable. He is supposed to be
idealistic. but we hardly ever see that
side of him. Instead, every decision he
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makes serves to advance his career, and
when he does have moments of self-
doubt they are shockingly brief .and
shallow. At itscore, the book lacks a
solid moral dilemma; without it. the
conflict is reduced to intermiitent
clashes of persona ambition that are not

interesting enough i N themselves o carry
the weight of aserious political novel.

Row clearly has the talent and the
insight to accomplish more. Perhaps his
next book will take ws deeper, with more
compassion and vision, into the heart of
his subject. O
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Ordinary people: from a magical

re-creation of life in Louisbourg to a thriller
that thrills without mayhem

By ANNE COLLINS

WHAT SOCIAL historian Christopher

Moore does in Louisbourp Portraits:
Five Dramatie, True Tales of People
Who Lived in an Eighteenth-Century
Garrison Town (Macmillan, 89.95)

seems alittle bit like conjuring. Out of
the court and administrative records that
the French colonial authorities kept to
please their distant king, the apparently
dry bones of a dutiful bureaucracy,
Moore has produced the details of five
lives. Not the great lives, as he writes in
the ‘ preface., for “instead of shaping
their times’ these people lived them.
Moore's historical intuition— or raising
of the dead — won this first book a
Governor Generd’s Award for non-
fiction over Christina McCall Newman’s
Griis and Northrop Frye’s The Great
Code, which proves either that Moore i
amagician or that we have too few such
stories of past selves to resist their
fascination.

Louisbourg itself has been defined by
its sieges, but its fortifiers are little
known — French soldiers, augmented
by Swiss and German mercenaries. who
became as handy with trowels as with
muskets. In 40-odd unbesieged years
they built massive stone walls mortared
with limestone according to designs sent
from France. and then had to maintain
them against Ile Royale’s (Cape
Breton’s) corrosive sea air: “The
imposing fortress that rese on the shores
of Louisbourg harbouwr was the eigh-
teenth century’s best answer to the
chronic insecurity of eolenial outposts
on the maritime shores of Canada.”
Pieces of empire switched hands con-
stantly as France and England pursued
an irregular checkers-game of war. The
settlers behind the walls were among the
last to hear of each new mood of plag/,
and the first to lose their position%
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“Immigrants, sometimes refugees, often
pursued by economic upheaval or-the
threat of war, they spught with varied
success to achieve a little security in a
disorderly world.”

Each of Moore’s portraits unveils an
aspect or two of colonial life. Louis
Davory, wanderer and possibly thief,
ran afoul of town law shortly after
disembarking from his charity berth in a
sailing ship stopping a the port. As an
outsider — a person with no place-he
reveals how rigidly stractured 18th-
century Louisbourg was: “Who do you
belong to?” is the final guestion the
policeman asked when he found Davery
drunk in the streets after dark, suspi-
ciously close to a cache of stolen
tobacco. The justice Davory then faced
is totally alien to our understanding of
the process. non-adversarial, with the
jud(?e in charge of both the investigation
and the punishment. The circumstantial
case against Davory was strong, with
many townspeople coming to collect
their *“*witness fees’ and testify that they
had seen hbn selling tobacco.

For fairness’ sake under this system an
admission of guilt from the accused was
absalutely necessary. The question of
Davory’s guilt, however, could never be
completely resolved because be con-
tinued to protest his innocence — and
the town had notorturer to “put him to
the question.” So Davory went free.
““Two weeks |later Frangois Bigot wrote
an epitaph to the case in a letter to his
superiors in France. Referring to a clime
gone unpunished for want oOf a torturer
to put the question and extract the truth,
he asked the Ministry to send the next
slave condemned in tile west Indies to
fill the job. No one in the colony would
accept it.” It was a society in which a
torturer performed an essential function
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but vas a pariah just the same.

Two of the five lives are rather
sketchily detailed (a few too maiy
*mizht haves’ and “should haves’
rather than actually “dids*"), but even
the chapter hung on one tiny fragment
of persona correspondence — aletter
from Mary-Joanne Renaut in France to
her migrant fisherman husband,
Charles, on nearby Scatary Island —
show:s how important the. cod fisheries
were to the economy of both colony and
homeland. and how single-minded and
difficult were the fish& men’ slives. And
the chapter on mercenary sergeant
Jodocus Koller not only cutlines the
rudiments of fortress-building and siege
varfare, but also tells the story of the
first stege of Louisbourg, by eager
Yankees in 1745, from an unusual
tovnsperson’s-eye-view.

The two remaining portraits deal with
ambitious young men, one a French-
born businessmen, Jacques Rolland, the
other. Jean Lelarge, a native of Louis-
bourg whose curiosity took him to sea,
perhaps against hi carpenter father's
wishes: “In the harmonious succession
Pierre Lelarge had prepared, the most
dependable lement of al should have
beep his eldest son. Pierre Lelarge's
society was not one in which such ques-
tions as ‘What do you want to be when
you grov: Up? were frequently asked.”
Adolescents in Louisbourg were, as
Moore puts it. apprentices to adult life
— they marriedlate and even then con-
tinued to move in their family’'s orbit.
The efforts of all were needed to secure
family position and future in a society
where there were N0 Safety pets to catch
the weal: or unfortunate. Jean Lelarge
broke the rules suecessfully (even marry-
ing without parental permission)
because his talents on the sea were essen-
tial at a time when empires and wars
were won by the strength of a navy.

Rolland wasn’t SO [ucky. Disenfran-
chized by the early death of his father,
Rolland came to Louisbourg hoping to
makea place for himself as a merchant.
The one hitch: he hadn't yet attained his
majority, and no one would do business
swith a boy under 25. The only way he
could win his independence was to
marry thr 13-year-old daughter of the
genteelly impoverished widow Crechon,
which also suited the widow's purposes.
Relland, as a husband. would be legally
aman in the eyes of the community, and
she would be able to jockey her family to
financial security once again on the back
of Rolland’s business acumen. But the
boy, once made a man, begar to behave
like one, refusing to take dilation from
the person who till thought of herself as
the head of the family. He did not
respzct the order of things, and the
widovr, who had also broken some of
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the rules, became his implacable enemy,
wrecking his marriage, his reputation,
and his business, even though it meant
ruining her own chances at regaining her
place in society.

Of the five true tales, Rolland’s is the
most dramatic, a skeleton for a novel or
a movie, a fascinating slice at the heart
of ordinary Louisbourg life. Moore
thanks the record-keepers for his accom-
plishments — and theluck that made for
an orderly French withdrawa from the
final siege, |eaving the documents intact.
Readers should thank Moore for the
diligent detective work that wrung the
megaing out of shipping records and
lists of court cases, and for the imagina-
tion that persisted insseing L ouisbourg
as more than just “a stage set for battle
epics."

HIDING BEHIND THE western-esque cover
of au Avon mass-market release is an
amazingly dense and challenging novel,
Trapper, by Thomas York ($3.95). York
became obsessed with understanding the
far north through the figure of Albert
Johnson. ““The Mad Trapper of Rat
River,” who scaled a mountain range in
the dead of an Arctic winter, chased by a
contingent Of fur-trappers, the flying ace
who shot down the Red Baron, a
Catholic bishop, and the RCMP. The
preface hints at the author’s own idea
tification with Johnson — Y Ork was
chased for two years by the FBI for
reasons he doesn’t confide. Johnson is a
man whose regjection of close-knit
human society is an unbearable threat to
the dutiful and the limited, hut Y ork
doesn’t idolize hi as an anti-hem, just
sets hi tick& Iike a time-bomb in nor-
them Lves.

Corporal Cavennagh, the first of
*The Scarlet Riders,”” a new western
series from Seal Books, Canada’s own
pop-culture factory, is eut from Techni-
color cloth, B-grade and Mountie-red,
and not even kitschy enough to pass an
amused hour. In it broad-shouldered ex-
U.S-Army oftica John Tarlton Cavan-
nagh comes north to teach the red coats
how to handle Indians. The Mounties
have been attempting to apply law and
order to protect the Indians from rum-
runners, gun-runners, and the war-like
intentions of the Sioux; Cavannagh is
more used to the American way — kill-
ing them on sight. Each learns some-
thing from the other, a true model of
hands-across-the-world’s_longest-
undefended-border. Even as a western,
Corporal Cavannagh iS an unappealing
throwback. -
€ Musfe Wars Dy Gordon Pape
Tony Aspler (Seal, $3.95) isa new kind

without murder and mayhem. The
suspense of its plot is generated solely by

%, » » G} SfOGEREY Criging] and
cagaclens novel. . . fabout]
tho bizarre chadowpiay
of high fochicn®
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A COMPREHENSIVE AND
UP-TO-DATE LOOK AT THE
CANADIAN ENERGY SCENE

$5.95 paper $12.95 cloth

Available at bookstores
across Canada.
James Lorimer & Company
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the slow:ly developing social conscience
of David Soloman, a young Jewish~
American contestant in the Tchaikovsky
International Music Competition in
Moscow. whose musical orbit is thrown
off kilter by his increasing awareness of
the plight of Jewish dissidents in the
USSR. Will he commit himself to action
or won't he? Moral courage is a
refreshing kind of bravery tofindina
thriller.0

LETTERS

Preaching to
the converted

AS A FREQUENT reader of your magazine,
| am often amused by the editorial
policy that is sometimes exercised. |
refer in thisinstance to the review by
Paul Wilson of Labyrinths af Voicein
the May issue. The amusement that I
derive From the review springs From the
reviewer's inability to comprehend the
book. | do net, however, bold bls inabil-
ities against him, For | fedl that had
editorial decision been exercised, the
revievr would not have been published.
Whet is fundamentally objectionable in
the review is not the character of the
value judgements scattered about some-
what glibly, but rather that the judge-
meats are basically uninformed.
Moreover, it isnet particularly impor-
tant to the reader what the reviewer likes
about Eroetsch, but ‘what be finds
significant about the book. That he did
not find the book significant reflects
profoundly upon the reviewer, and ulti-
mately upon the magazine.

One of Wilson's primary objections is
to theuse of such words as “de
construction.” “difference,,” *“inter-
textuality,” **signification,”” and *“post-
modem.” OF course, he covers himself
by saying that he does not understand
these wrords *“as the speakers “se them
hem:’ IF. however, the reviewer were
mom Familiar with Kroetsch and the
critics used by Shirley Neuman and
Robert Wilson, he would have known
preci seI%/ what these woeds mean. His
tactic of pretending that the Fault lies
with the interviewers. rather than
himself, is hardly acceptable in a serious
review. 10 ask, furthermore, as hedoes,
“Doer Kroetsch redlly believe everything
he says?’ redly belier Wilson's under-
standing of Kroetsch himself. The ques-
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-tion is fundamentally irrelevant with

reference to Kroetsch. Even to suggest
that *‘resl discourse™ is not taking place
is also an unhappy admission om his
part. Finally,to Say “‘the book blurs
over crucial distinetions between eriti-
cism and creation” is a further indica-
tion that the reviewer is not Familiar with
Kroetsch’s text. But what is even more
damaging in this particular review is the
Fact that he refers to the book as
dialogue. Any reader would note that
three people are talking and that this
congtitutes more than diigue. Thii isa
situation that permits critical synapses to
take place. One would not -know this
from reading the review, It is perhaps
for this reason, then. that the reviewer
prefers what he calls a*“normal inter-
view,” the kind which, | might add, is
among the most bating discourses the

world has ever invented, The great value -

of this book is tbe smple Fact that the

interviewer iS as informed as the inter-

viewee, and is therefore not simply

extracting answers From him, as one

might extract a decaved tooth from a
patient.

B.D. Blodgett

Department of Comparative Literature

University of Alberta

Edmonton

Paul Wilson replies: 1 sympathize with
Blodgett’s wish to see abook be admires
given a decent review, but |’ m disap-
pointed that he hasn’t told uswhy he
thinks L abyrinths of Voice is such an
important work, apart from suggesting
that it is because “the interviewer is as
informed as the interviewee.” To me,
that’s exaetly what is wrong with the
book: the interviewers make too Few
concessions t0 readers who may be less
informed but just as curious. That iSan
offence against the decorum of any form
that propases to communicate. Are we
to put up with incoherencein criticism
simoly because it flies the flag of pbst-

‘modernism?

The shorter Qxford Dictionary. by
the way, defines *“dialogue® as '“a con-
versation between two er more persons,
a colloquy.” But surely “critical
synapses” (Ideas?) could “take place*
even | Robert,Kroetsch were talking to a
wall.

Venetian bind
CATERINA EDWARDS iS not from Venice
(First Novels, June/July); she is Fmn
Wellingborough, Northants, England.
This would be an insignificant error if
(a) Rick Archbold were not, presum-
ably, making a point about autobio-
gtaphical writing and (b) the informa-
tion did not appear en the back cover of
the book. IF | know the reviewer can't

read the outside of the book heis sap-
posed to be réviewing, how do | know he
can mad the inside? As | know heis
doppy in this instance, why da | wish ta
read him, and, more to the point, why
do you wish to print him?
Viven Bosley
Corinne, Utah

Dog days
1 MUST OBJECT to George Galt’s recent
review (May) of the two latest books by
L eon Rooke.

Galt has described Rooke’s writing as
being “*sophomoric, breezy, and cute”
at times: meanwhile, the entire review
comes off similarly. That |s, almost
every paragraph of the review ends with
an off-the-top insult.

Galt starts the section concerning
Shakespeare’s Deg with this idea:
“Anyone interested in conventional
novels with character and plot. ..” wilt
want to throw ¢this book to a dog. What
can | say? |f “*conventional hovels’ con-
tinue to set our only standards, then cur-
rent Hterary pioneers shal continue to be
met with little seriousness.

Jll V. Mandrake
Vancouver

Site preparation
I AM PREPARING FOr publication next
year aguide to Canada's literary land-
marks. The guide will inchade descrip-
tions of some 300 places across the
country with literary associations.
Apr)roximately one-third of the entries
will be illustrated. Sites associated with
boths authors' lives and their books will
be featured. | would appreciate heating
from readers (and fellow writers,
obviously) who want to draw my attes-
tion to sites I might otherwize miss. Any-
one wishing to do fieldwork in his or her
region will be pressed into service. Any
and all help with be appreciated and
acknowledged.
John Robert Colombo
42 Dell Park Avenue
Toronto M6B 2T6

THE EDITORS RECOMMEND

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books
in Canada. Our recommendations don’t
necessarily reflect the reviews:

FICTION
The Education Of J.J. Pass, by T.F. Rigelhof,
Oberon Press. Based On imagined
memories that intertwine a boy’S youth on
the Prairies and his immiit father’s
career of crime, Rigelhof’s first novel (he
has previously published a novella) is a
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brilliant. moving depiction of the world as
£een Dy a child drifting iate manhood.

NON-FICTION

Cannda’s Coltural Industries, by Paul
Audley, James Lorimer. This iS the first
comprehensive economic analysis of the
cultural industries as a group, but its
me;caee is an 0ld one: it iS esier, cheaper,
and thercfore more profitable to import
creative material from outside the country
than to produce etlginal Canadian books,
records. or TV programs. That remains
the basic. unaltered fact of Iife for Cana-
dian artists and producers.

CANWIT NO. 85
|

He stood there in the snow. Around him
the timber wolves slavered and howled,
hoping to turn the mighty warior intoa
tasty snack. He drew his gleaming
sword Scarborough, and the foul beasts
drew back. In this jand savage Lyons
prowled up to the very gates of Win-ni-
peg: In the palace voluptuous Queen
Pearl had eyed him hungrily, while old
IKing Paviley brooded in his wrath, Ott
the Eastern Marches the cruel Davis
warred, while In the Far West the
sorcerer Bennett. slayer of Barrett and
son of Wacky, worked his |loathsome
magie in the Land Where Winter Never
Came.
QUICK TO recognize the success of such
juvenile epics as Return of the Jedi, our
old friends at McClarkan & Newspider
have recently unveiled their New Fan-
fasy Series (without ever telling us what
happened to the Old Fantasy Series).
Deprinted above is the opening para-
araph of their first title, Canuck the Bar-
berian, Tieaders are invited to provide
titles and first paragraphs %maxmum
150 words) of other novels of science fic-
tion or fantasy spawned in the Great
White North. The prizeis $2§, and $25
goes to Laurence Sokoloff of Winnipeg
for the idea. Deadline: October 1.
Address. CanWit No. 85, Books in
Canada, 366 Adelaide Street East,
Toronto MSA 3X9.

af___agmg

Resultc of CanWit No. 83
PEREAPS BECAUSE of economic condi-
tions of late, our request for proposed
corporate histories revealed more than a
little cynicism toward the business com-
mimnity. The winner is Diane M. Stuart
of Vancouver for & list of titles that
includes:

O The Scorched- Wood People: The History

\c;\; ‘t;t;e Eddy Matck Company, by Rudy
[

0 An Answer from Limbo: The Inside Story
of Canada Post, by Brian Moore

O A Fine and Private Plaice: The Saga of
Nanonm' Sea Products, by Moiley
Cal

0 Peop eqfﬂ;eDm Tl:e Story of John
Deere Lid., by Farley Mowat

Honourable mentions:

O As for Me and My Spouse: The Harlequin
Success Story, by Sir Ross

O Everybody Gets Something Here: Honest
Ed’s Story, by Ken Mitchell

O They Shell Inferitd b Earth:. ihe History
of a Canadian Bank, by Morley
Callaghan

— Anne Hicks, Kitchener, Ont.

O Filth Business: The Saga of Smithrite
Disposal Ltd., by Robertson Davies

O] Eight Legs: The Growth of the House of
Anansi, by Graeme Gibson

{1 Peopie of the Beer: A Celebration of the
Molson Empire, by Farley Mowat

1 The Loved and the Lox: Forty Years af
Ben’s Delicatessen, by Morley Callaghan

— Ed Prato, Vancouver

O Wiison's Bowl: American Standard in
Canada, by Phyllis Webb
(] Coming Through Sfaughter: Love and
Death at Canada Packers, by Michael
Ondaatje
— Alan R. Knight, Edmonton

O Our Dally Bread: The Story of George
Wesion, by Frederick Philip Grove
— Griffith Evans, Toronto

BOOKS RECEIVED

THE FOLLOWING Canadian books have
been received by Book ir Canada in
recent weeks. Inclusion in this list does
not preclude a review or notice in a
future issue:

The Abevhart Summer, by Bruce Allen Powe, Lesier &
Al msmu Lives of Women, by Mary Aune Wolli-

Mn‘l laum by Joha , Scholastic-TAB.
::yuflbenodr Ol.llerl'nem.l. Juan Garcio,
:r:l.nsh Marc Plourd :. Guernica Edl
Alden"s Col Toronte Galde, by Shirley M:Mnnul.
Alden Pul

blishing Company.

Mwmdw&ﬂm&m ol Northern Ontarla, by Helen Brodeur,
algon

A Liide Wilderness: The Notuenl History of Toronio, by
Bl Ivy, Oxford.

Ax;l:c;:ﬂ Anlkn, by Terry Stafford, Children's Studio

Aud No One Chizered: Federnllsm, Democracy nrd the Con-

;I;::'lhilon Arl, by Keith Banting nod Richard Simeon,
i
An Arcilec Mnn, by Emle Lyall, Formae Publishing.
Toe Asphal alt Octopus: Poary by Lot Soeyd, Musirated by
Slgg“Smon & Plerre.
Atlznile and Cnn!‘eimllou. by l:lmnd G.

Alexander, U of T Press.
Kaur Khalsa, Tundra Books.

Erwin.

TIMOTHY-

FINDLEY

THE LAST

COF THE

Timothy Fmdley’s novel
The Wars is a classic. His
Famous Last Words was
a highly acclaimed best-
seller. The Last of the
Crazy People, Findley’s
first novel, is a story of
similar magnitude. It is a
moving account of the
world of Hooker Wins-
low, an eleven year old
boy who- commits a
shocking and unpredict-
able crime.

$3.95

A Penguin Paperback @)
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P:Maoss Doptlem Sor Chlldren of the Chareh, by Modio
Jo:chke, Herild Prics.

L:nozul 1f: Thz Docline & Stumbling of Snﬂ:.l Credit
Gownrzat [n Iriizh Columbla 1!79-!!3 by Stan Persky,
New Star Books,

D6y Bomb: and Dnuzsalls Sprouty, by J. Dauglas Harvey,
Formxg Publishin2.

Drowns® Yvelr, by G wendolyn & Wayland Drew, Oberon.

Tt Nt In Caaadal, by Walter Stewart, Macmillan,

Dsypacs. by Tory Foster, Methuen.

Canada pnd the Nuclear Arms Race, ulued by Exnle Regehr
und Srraon Ro.cablam, James

Conda™s Lost Plas, edited by Anmn annu. Canadian
Theatee Dwsiewr Publicatio:

Canada®s [iationaf Padks:-A VLIm": Golde, by Marylee
Stephonson, Premice-Hall.

ThzCan20ln Dalonee of Pryments: Perspzctives B pnd Pollcy
Bz, cdited Douglas Purvis, The Institute for
Neccarch ¢n Publlc Policy.

C..nndl:u Fiorie In China, by Jean Ewen, Formae Pub-

Li-bip 2.

Tz Conzdlan Strat:le Review 1932, edited by R.B. Byers,
Cunadian Centre of Stralégic Studles.

Ceradlan Wrlters ond thelr \'r'u!.s. edited by Robert Lecker
ctal, ECW Pre:i.

Cen t=In Cryp Saves the Sea, by John Larsen, Annlck Press.

Cﬁ"ll.... Hohl2: Guondlon of the Sof, by Grant MatEwan,
Pralric Books.

Chloa ¢n Yuur ov 1, by Russell znd Peony Jermings, Opea
Road Publithers.

Chourch rmt Statz: The Christian Chorches and Canadian
Torcln Pallcy, cdited by Robare Matthews and Cranford
Prant, Canadian Institete of International Affairs.

City Potive: In Canzda, edited b;r Warren Mngnusson and
Andres Sancton, U of T P

Celhvills, by David Burnet, M &S

Comz"n G21 1i: Favesite Ranch Redns, by Beulah Barss,
Prairic Books.

Commuzictlon fn Canadian Soelety, ediled by Benjamin
D. Sinsr, Addison-Wesley.

Tz Coripany Storz, by John Mellor, Doubleday.

Thr Camplilc Parms of Emile Nclllgan. edited and trans-
lated by Fred Cogswell, Harvest H

Conercte City, by Claude Be.'msolcll. lmnsl::ad by Ray

Chamb2elain.
David Xnipht, Childe Tharsday.

Th: Con:oript Fathars,
A Con:-tealive Canada, by Gord Walker, The Paget Press.

Cooklnt nith Yoqort, by Slster Berthe, M & 8,
Thﬁ C}u_i_tlun of Qexjonal Dependoney, by Ralph Matthews,
Q.
ds ord amllslgmln Modem Edoeatlon, by Harry
\‘.fal-fcll o, LC.S
Cubas Sivoles Guilm, by Kcith Elis, University of
Torcoto Prezs.
Cuslom:ss, by Yvonne Tralzer, Fiddlehead Poetry Books.
A Date s.li HLlory, by C.P. Stacey, Dencan Publishezs.

Daid Moyl From Artlsan to Archaeologlst, by Gerald

Kitlan, U of T Press,
De>r Litt>Old Eady, by Helen Costain, Unfinlshed Monu-

ment Preic.
Darothy [inonle: Palntiops 1854-1932, by Dorothy
Gallery.

Tatovlos, The Edmonion

Th: Daczm Class Antholozy, Cozch House Press.

Drama Throu:h Stoxytelling, by Mark Danby and Bavid
Iiemp, Simon & Pierre.

E=vih kphere, by Soraya Erlan, Childe Thursday.

Tdda, edund by R.F. Glmdlmmg and Haroldur Bessason,
Unher-ity of hzniloba Press.

CLASSIFIED

Classil=d saies $8 parlina (&0 charecters fo the
ling). Deadline: first of the month for lssue
dated following month. Address: Books In
Canada Classified, 335 Adelaide Street East,

Toronto M5A 3X9. Phone: (416) 3535426,

LIMITED EDITION “The Faces of Gaptain
Coa’ — A Rsgord of the Colns and Medals of
James Coolt” by Allan Klenman. (200 coples,
soft cover, #i8)$30 pp. over 200 lllustrations.
Coo': Publications, 944 Weodsida pi., Victorla
vay 2p3 '

OLD AND RARE BOQOIS. Canadiana
Cataloguss. Harilage Bocks, 828 Palmerston
Ave., Toronto. Ontarlo MBG 262

SED LAY EQOKS, 20 day frea examination.
Write J.L. Hzath, 66 Isabzlla St. #1085, Toronto
A4 1M3. 922-0849.

YANCOUVER — Manuscript typing, tape
tranzeription, research. References available.
Jane Davidson (804) 2959972.
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Eichmann Interrogated, edited by Jochen von Lang, Lester -

& Orpen Dennys.
The Electrie City, by Paul H. Stchelin, Lancclot Press.
Emlly Cllmllr. b_v L.M. Montgomery, Seal Books.
Emifly of New Moon, by L.M. Montgomery, Seal Books.
Emily"s Quest, by L.A. Monlmmery. Seal Books.

Emily"s Paper Roule, by Susan M Press.
The Encrgy Ecotomics and Therm; Performsnce of lﬁ
Honses ﬂnll ed.), by Dorls Muir & Paul Osborne, M

Publishi °!ﬂ-llY
The Bpnrlmeni fe: Science and Rellgion, edited by F.
Kenneth Hare, University of Taronto

mloﬂn:: Otizwa, by Harold Kalman and Jo:n Roaf, Uof .

T Press.
Fuvoerile Recipes from Old New Deunswlck Klichens, by
Mildred Truernan, Hounslow Press.
l.'-‘ll:hfll;lllhmuu. edited by George E. Toles, Univexsity of
oba
Fishin® Hats, by Gord Deval, Simon & Pierte !
The Folk Festival Book: The Storles of the wn; Folk
Festvl, by Steve Johnson and Sheldon Oberman,
ﬁ:‘amh:aph':sh D; Ll dlon Enterprise, by
i nes: Deregnisting Canadlon Enterprise,
Herbent Grubel, The Fraser Instinte.
From ibe Heard: Folk Art fn Canoda, M & 5.
Fondomeatals In \'cﬂlml Vol. 1, by Rudoll Lovas, Hun~
garica Publishing Houw
The Future of the Allgnilc Fisherles, by Emie Weeks &
Mazany, The Institute for Research on Public

Pol
Fualure I’npa by Peter l. Nable, Musson.

Gnge Canzdian Dictioomry, Publishing.
George Rerlot: Postmaster-Prinler of the Comadas, by
Gll‘lld Finley, U of T Press,

The Gm;:g-kfhl. by .Iane Rodmell, Kate Bush, Key
"tla'ell.lng ke Xnow-How," by Frank Gilbert Roe, NeWiest

Generallssimos of the Weslern Rommn Empire, by Joha
Michael O"Flynn, Univessity of Alberta Pms.

The Ghost Wallier, by R.D. Lawrence, M

God Loves Us l.llu Earihworms Love Wwd.by;\ll.ul Safo-
rik, The Porcupine's Quill,

Galdenred, by Wollgang E. Franke, Trans-Canada Press.

Goad-bye Bngl. by Allen West and Bev Smallman, Gros-

venor Hous
Gc;:d I-Ioln!kuphlg. by David Waltner-Toews, Tumstone

The Guldn.nm Information Service, by Carl L. Bedal and

.:’amn_su L. rl:Ill_:l‘t'man. Guidance Centre, Faculty of Eduta-
om, U of

Half n Life's History: Poems New and Selected 1957-1983,

by Robert Swand, Aya Press.
Hll‘tlnf Garibaldl Parll. by Claude Roberge, Douglas &

M
Hoh u‘: Natlvity, by Hugh Ollver, Evergreen Publications.
g o Stone, by Daphne Ma:hu. ‘Turnstone Press.
Hmv Ol‘.u.n Bpenids, edited by G. Bruce Doern, James

Loriner.

Rugh Mn:lgunn A Wriler"s Life, by Elspeth Comeron,
Formas Publis ||I.||:.

l:n Defence of Comada: !mlmlm. Roots of Complicily, by

James Eayrs, U of

In Search of Am 'Ihlnlne. b_v Beatrice Culleion, Pemml-
can Publicatl

In the nalop. . « by Chrls Mnﬁnwm. Mauunnn.

“"E"m'mi KId, by Mary Blakes

] en
Joho Coe's War, by Clive Doucet, McOraw-Hill Ryerson.
Jnumi Throogh 2 Shndow, by Jayleoe Butchart, Seal

Boo!
nEd Ladyklllers: Why Women Smoke, by Bobbie Jecobson,
1.11; Land 'nm- Gave Avwny, by Andrew Suknaski, NeWest

ress.
“The Larger Life: poems by Libby Scheles, Black Moss Press.
The Loag (eqd Glarions) Weelead of Reymond {(and Blngo)
Oblongh, by Kenneth Dyba, November ste.
Love ond thlﬁ by Betly Lec, Simon &
The Loynl Amel edited by Robert § Allm. Nauional

Muscums of Canad
I.nsl:nplk.;.l‘lll‘e Litdle One Who Cares for U, by Betty Lee,
mon
The Mhl'uems. by Blizabeth Qowslny, Fiddichead Foelry

The Maocmillan Book of Canddian Place Names, by William
B. Hamilton, Macmitlan of Canada.

M‘I": Wm- & Cnul.ndle.s. by Sharon H. Nelson, Sunken

Mnldna Seﬂs:. A snal‘enl.'l Godde to Writlng and Style, by

u.r%ol rthey, Oxford,
Maolice in Blunderland, by Allan Fotheringham, SHI Bcal:s
Moet Me In Time, by Charloite Vale Allen, Berkel
The Micmac: How Their Aucestors Lived 500 \'-n E,,”"
Ruth Holmes Whitehead and Harold MeGee, Niml
Mhlug Hw pll: and Other I'lﬂm-. photography
“Leshe 5 ICCB P

The Miror of annu. by Robertson D;wlu. U of T Press.
Mnuw-Mnl:l.nﬁ Idcas For Retirces, by Ronald J. Cooke,
General Publishing.

The Mooas of anller. by Alice Munro, Penguln Books.
Maod Pudcpe. by Robett Munﬂ:h. jllustreted by Sami
Suam: , Annick P

Mulllllngunl l.ulcnn for l.l'nlmslnd: Sports, edived by R.L.
Busch and Hans J. Bergman, University of Albeita Press.

Musle Directory Canada 83, CM Baooks.

The Muslim Comimunily fn North Amerien, ediced by Easl
H. Wauph er al., University of Alberta Press.

Mupstard, by Beuy Watertom, illustrated by Barb Reld,
Scholastic-TAB.

My Favonrite YWalercolours 1919 1o 1957, by A.J. Casson,
Prentice Hall

My Quarrel nith Myself, by Shirley Therese Lewls, Phoenix.
Mystery ot Black Rock Idand, by Robert Sutherland,

Scholast/c-TAB.

Nafkao Cohens: 'IllP:MnHllg of A Crltie, by\’kmﬂlmm- .

.ﬂo Formac Publishing,

Night , by Murco Fraticelli, Quernica Editions.

No Faalt of Fhelr Qwrs, by James Sn'ulhm. U of T Press.

OI'és‘:am Oll, by Roger Voyer, Canadian Institte for
nom| .

Industry, by Jumes Laxer, James Lorimer.
The Omnipoleat Child, by Thomas P. Millar, Palmer Press.
On Blae Ire: ‘The Inovlk Adventore, by Jane Stozeman-
hhi%t;rmuliu?aobu?t.m Fiddlehexd Pma

[ »
The I'hglmridu.h Flockey's Royol mnr. jtchead,

Pearls, by Fred well, Ragweed Press

P.ET. and His Upearthly Adventures, by Jude Woaples,
Avon Books.

Phenomenslogy of Consclousess and Soclology of ikz Lile-
World: An ulmdn:mr.v Stedy, by Helpnt R. Waogner,
University of Alberta Press.

The Polites of Cnund!nn l'nbll: Policy, dltul by Michael
M. Atkinson ard Marsha A of T Press,
ﬁr;nd Lifestyle lln.hlls. byPurA.ﬁ-M.PhD.
bkl
Preabylerion Mlulnm to Trioldod ond Poerto Qlco, by
Grume S. Mount, Lancelot Press.
The Prophecy of Tan Ridoo, by Welwyn Katz, Trec Frog

Press.

Reader’s Digest Home Improvement Manual, Reader’s
Digest Association.

The Relns of Power: Governing !Hrlsh Cnlnnhln, by J.
Tercace Morley cuf.. Dougles &

Rentee l’nems llu Bay nl Quizte (l735-89) by

i By Rohard Rapm
Relallntlon, by R l!nhmr.
The Root Cellor, by Janet Lunn, P
Rose Murmy's Venetable Ounkhnnk. James Lorimer.
Balfwnter Bpleiinals and Deeper Blues, by Gum Elliote

Clarke, Pottersficid

Press.
Sunlemﬁu!delucenmlanﬂhﬂmﬂ:m.wm

Cook, Greey de Pencler Books
Selzlug 1he Fatare: Oppoﬂunnlu M Canada {n the 19203,
ec‘d‘l;:igh\ﬂsulrl?l‘. Dayfdson and Raiph Fisher, Trans-

Short Staries, by A.M. Kleln, U of T Press.

Showlng West: Thres Pralre Docu-Dramas, edited by Diane
Bessal and Don Kerr, NeWest P:ul.

Sl:ﬁsmeu Who Dared, by Morden Lazarus, CPA Pub-

Smith and Other Eveals, by Paul SL. Plerre, Doubleday.

Snwelhl.n: Hidden: A Blography ul Wilder Penllald, by
efferson Lewfs, Formac

Thz Eonth Shors Phrase Book, by I..ewl.l.l. Poteet, Lancelo?

Press,
Split Levels, by Judith Fitzgerald, Coach House Press.
Starm Below, by Hu Gma'. Pngﬂuh
Teacher’s Program P Pliman.
‘Terminal Ward, by cud odoey, Charnel Honse Press.
1'hllnl:11'mﬂh'e. by A.P. Martin, Professtonal Development
nstitute
The Third Toboo, =fited by Heather Cadsby and Mara
Jacobs, Wolsak nod Wynn.
The Toronto Islonds, by Robert Sward, Dreadnanght.
Travelling (ke Floodwalers, by Pamdn Young, Tumstone

Press.

A ‘l"mnﬂel'l Golde 1o Cooadiax Bed & Dreakfost Countey
Places, by John Thompson, Grosvenor House.

‘Treasures ul' the Sea: Murine Life of lhe Prdile Nortin=et,
by James Cribb, Oxford.

Troublemnkert, I:y James , Formac Poblishing.
Twentleth Cnlm-: Canada, J.-L. Grapaistein ef al.,
MeGraw-H]
The'lJ.s.Blllol' unamummcnm Tizhes
%Mu Iedbywﬂﬂamk.himﬂnmﬁn
mic Conl

muwhnmmorﬂhﬂﬂn.wmm
\llk{dluu&by Lauren Mallhot, Les Presses de I"inlvenstie de
Walter Gordon: A Polltieal Memolr, Formac Publishi

Wor In ll‘le llu" Men A Tech,
Britn M P e e sme
The Well-Wa t The Presbylarian Chorch In

Brelon, 17981069, I: Laurle Stanley, Univers]

e 0, e

Coliege of Cape Breton Bress. o

West of Fktlon.ed:‘ledbyl.ﬂhﬁuu.muml{qt.
Rudy Wishe, NeWest Presa.

_}V‘ILnl a dty nw}n{_.u by B. ADedom. Und:;wh!eﬁ Bditlons.
Wheed 3 ol E.OL lﬂmnﬂ'"

by Mollie Gilien, ke Pablshing. '
When T Wos Yorug, by Raymond Massey, Formac Pob-

Where 1 Stand, by Brian Mulrooey, M & 5.

Wlldllmmmc,ﬂeniuhlnthﬂmhmrnm
by Willlam O. Pruitt Jr., Praire

Wiihin 1he Barbed Wire Fence, by Takeo Ujo Nakano,

Formac Publishing.
Wives and Pro, penr Holm U of T Press.
Wood Lake Mosie, by John Lent, Hi Pubhshing.
an from M,r Wworld, by ). Michael Drew, Serenity

‘W’urﬂmm: ‘l‘\-ulve Balinds, by Robin Skelton, Sono Nis
W lInunlM dness: The Rize of Co P Ty
0 ] of Communlty Prychiatry, by

Diona Ralph, Black Rose
A Year ot Hertlshary or The Elzcllon, by Benjomin & Sarah

The St Bevien 1982 I tespovernmentol Relarions In
ear 1o = 10 jons
Canada, by Shed M Dunn, Queen's University.

ow to Kecp I, by Brian Coatello,
Zemindar, by Valerfe Fiizgerald, Seal Books.
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COMING UP

IN THE OCTOBER ISSUE OF
IN CANADA

KINGSTON PENS
A profile of the literary community in Kingston, Ont.
By Wayne Grady
Photographs by Paul Orenstein

JUDAS PRIEST
| .M. Owen on Morley Callaghan’s hiblical new novel

SOLDIER OF HISTORY
David Stafford on the memoirs of C.P. Stacey

Plus reviews of new books by Milton Acorn, Robert Harlow,
Robert Kroetsch, Don McKay, Veronica Ross, and Tom Wayman

- BOOKS IN CANADA
Ilable in b
[N CANA@A % Available in better

THE PRIVATE, LIFE bookstores everywhere

OF MICHAEL ONDAATJE | or delivered directly
. to your home.

Ten times a year.
Shouldn’t you subscribe now?

Yes. I'd like to subscribe to Books in Canada [J
Name

Address

Postal code
Cheque enclosed [1 Bill me U

SUBSCRIPTION PRICE $i2.95 A YEAR |

$15.95 A YEAR OUTSIDE CANADA
265 Adelaide Street East, Suite 432
Toronfo, One. M3A 3X¢




STRIKE
GOLD

With These
Escettimg Fall Prospects

P
McClelland and Stewart
The Canadian Publishers

The McCldland and Stewart Fall List/1983

ART, PHOTOGRAPHY AND DESIGN

Retolf Heny, The Gods of Greeeei$:14.195 cluth

Pierre Bertun, The Klondike Quest, 350.00 cloth

Sherman Hines, Quebeci 321195 vlnth

Rice Brypbme, The Corporate and Profeastons] Offiec 321.05 ph
Borvs Spreae, 20 Years of Photo-Journalism - £19.85 ph.

PEOPLE

Duniglas Harvey. The Tumbling Mirth: Remembering the Air Force. $13.8% clath
Rober! Lacey, Aristocrgts, $29.95 eloth

tarsten Strond. The Blue Wall: Street Cops in Canada »1% %5 cluth

Merle Shawn, Hearts That We Broke Long Ago 512,85 cluth

thurles Tanpletr, Templeton: An Anecdotel Memoir 519.95 cluth

Davad emanquet. Eseape Through Ching $14.95 elnth

SHORT STORIES
Margrret Abwesxl, Bluebeard's Bgg 315495 clith
Matt Coker, Cafe le Dogr$15.95 clath

CO-WINNERS OF THE SEAL FIRST NOVEL AWARD
Darwd Kendall, Lazaro; »18.55 cloth
Jorathnn Webh Pluck 25495 rloh

FICTION

Jawe Burbun. Under the Moon 314.85 eluth

William Dererell Mecca: 51595 cluth

Rubrrt Harlwr. Paul Nolan. $15.95 eloth

Janety Huspilal, The Tiger in the Tiger Plt »1X.45 «loth
Brien Muwore, Cold Heaven-$15.95 cloth

Kurt Pajkn, The Chaperon- $15.485 clath

hres Scoll, Hitler's Bomb: 31595 cloth

Stephen Vizinezey, An Innocent Millionatire $19.45 vloth

POETRY

Christopher Dewviney, Predators on the Aderation. 3495 ph.
Darid Donnell, Settlements! $1.95 ph.

Jrving Lagion, The Gueei Bag$4.95 ph.

HUBIOUR

Maxr Brithuaile, Max: The Best of Braithwaijte. 319495 cluth

Nickolas Stakl, The Canadian Palitical Cartoon Annual 1983, $4.44 pb.
Mordecai Richier, The Best of Modern Humour: $19.95 rloth

Ben Iths, Dogss$14.96 ¢cloth

Gary Lautens, The Resident Love Goddess and Me. 31245 cloth

SPORTS
Peter Gzumali, An Unbroken Line-4148.95 cluth
Brian McFarinne, NB1 Hoekeyi512.95 pb.

POLITICS AND ECONOMICS
Roy MacLaren, A Llberal Looks at His Party , $18.95 ¢loth
Peker C. Newrmar, Teue North:
Not Strong and Free/514.95 cloth,
Escalt Reid, On Doty: A Canadien at the Making of the ULN.J$16.95 cloth

FOOp
Jim Wkile, The Toronto Star Cookbook/$10.95 pb.

CALENDARS AND DIARIES

Chris Boylen, The Horse-Lover's Diary: $1:2.45 pb,

Beautiful Canada Calendar 1984,34.95

‘Tom Thomson Calendar 1984/58.95

Canada Art Appolntment Calendar 1984—from the Collection of Blair Laing:$12.95
Winnle the Pooh Calendar §984/57.95

RE-PRINTS AND NEW PAPERBACKS

Rudi Christ] and Wittian Kithowrn, Toronta. $39.95 cloth

Stuar: Fruentar, Tall Tales and True Tales from Down East 38.45 ph,
Stuart Truemar, Don't Let Them Smell the Lobsters Cooking $7.495 ph.
Jack MacLeod, Golug Grand. $7.95 pb.

Rlatvatirm from The Rlondike Quist: A Phulngraphs Essay/18H7- M99
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