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4 Sy fi'sa boood oo David MoPed-
\ dm's giltobsruitea book A

Trio Arcand Ectn Onterio. Tha
3 Grss oo of this fivovehuma s of

r_‘ travad .books have olrecdy. bemn

4, opd 1 laoled feroord o
oo My oty rali-lye | Thry dr= =7
~oR opd .
hzka Eriz (Co...:h Houss Press,
1950) are among the best o~ - -
vitings published in this wun:.—_.r 1D tac
Inst 30 yeors.

In one o the file soGUEDOES il catuch
is walking nlong a storm-shatiered con-
crete seavall. It is a typical MicFadden
tablenu: he is lonely as a doud, and the
voice-over harrator — McFadden himself
— is telling you why he is so bereft; he
is lamonting his lost ‘vife samd children, be-
maaninshkswmlmaudhisfanfmm
domestic gréce. At the crucis]l moment,
McFaddzn corually does f2ll. oot from
_prace but from the seawall. It"s instantly
clear that his fall was unplanned; he sim-
ply slips avrkvordly on thz pough concrete

.and disappzars behind it. The awkward-

nzs!usyouhnwhn'shmhimsdl'.nnd
you get thz distine § n thosrthe
mmemmmispmbablysdlmsl’mmﬂy
at him pot to pet up. °
Suym;thanhcﬁlmuqmmlnthe
samz Izaguz with Chaplin and Buster
. - leoton i3 enly o slinht exnareration. Afer
oll, lhcpmt‘l‘allwamtplmmd Saying
that it 7. .o liaet i orees fuooio baa
ame s "“'-“-n- e Chiy Sar e moep
nemnp&.hdn’:nuawamunau:nﬂ.
But o2 12 soine time, the compasisons
don"t quiic work. McFeddzn's sense of
hmmbmquc.mmsumdisﬂnuly
aplasant, and most of the tmz it s

en-ziling.
'l'l:zﬁlplmsbeenmutonvidao but

1 you're not likely to sez it on television.

The CEC vma interested in it for a while,
but wanicd to cut out a couple of archz-
typa) McFedden sequences that were

= thoupht a bit off-colour. The sequences

they wanted to edit cut happen to be set
in o stripper bar, but the reasons don't
hm.-ennmhlnawdownhlmebtmor
Tost or hurid lnguase. McFodden's volce-
over is C2ceribing the strippers® love of

. ond boed hegk with their pxs. One of

b, b2 reports, hed abudalo, but it flaw
into 2 pan of boiling woter. Another lost

McFadden’s dilemma . = -
mbm

m:cmt!s o rch,
gl ﬂl"‘:FadLnbmmdmmho

3 o vizim 65' K3 o Coidoinidon,

VEILD nau.: I v peivitid to
I f\ catcedn priveio corcoiny of 0 vty

four guinzn piae to oo pnlmoom coaoilang

- who k=t tham ca the boch sep with their

imternal a7gnna removed. Eut the public
joke in th2 film { the wsool ope. It°s on
MeFrddan. No gn ofl} o210 e the

McFoddza’s tvo T books ore locdad
vﬂh&.mkﬁ:ﬂd’bﬁaﬂew
AClefanctian The ghwe-si % fq inconn.

McF..dr!sn s piqu dnm of pu::p-
u,-...-....iby.t.-..-_ . ~an
2e2lmiO0S be depiets. The disjunchior
A-nee from '~ Swaciness ac well The
MO DAL, & Sk awdCh W ot el
trivial, and i the tradmion of greas
comedy i« is edged with sombre unde:-
tones. There are dark pools of acd lurk-
ing in ecch cpisode. The conventional
realiues his charocters exist in are
egushell-thin and constanely breaking to
reveal what is benearth them. Conse-
quently. the lhughter evoked is often close
to rears.

Any of the dazens of episodzs from the
Trip books could illustrate what I'm
gettting at. In one episode from A Trip
Around Lake Huron, for example,
McFadden — or McFodden's protagonist
— rmuns sfoul of some mushrooms.
Throughout thz book he’s been mildly
preoccupied with mushrooms — edible
wild mushrooms, psychedelic mush-
rooms, poisonous mushrooms. Because
hz i3 never quite sure of coything, he's

never sure whether the mushrooms he
finds ore edible. Finolly ke eats 12
mushrooms he is “*nlmoxt tezally certain™
are Amanita Frostiana, 1 mushroom
identified by his manual pg edible.
The mushrooms turn out to be
pbitonous, but McFadden can't admir it
to his fomily because be’s triad to pet
them to eof them, too. Absurdly, but trith
charrcteristic logte, he takes his fomily to
o moviz thet cvenity, convinced that he's
poing to diz of mshroom poiscaing but

pnab!z to el them beenusz ke can't beor
to foee their conternpr. Then, after pulting

violzatly in 12 theatre woshroom and . |

lying 1o his wife about it, be realizes that
bz is inshrinted, nnd proceads o enjory the
pow szmmctions.

- In ajmont any other country where un-
prouramed laughter Is permitted
frtunavnds thet s o coneraerhe dhrinking Ry
Da... o retsne
pational m But in Can.adn heis ig-
pored, wd o b ellied ineo beng a differ=-'
knd of wniter by more aggressive contem-
poranes. The ==ticx (as usua!' are mereh
confu.cu oy e

MdFadden calls tumself a ffoet. an
academuc designauon that 15 as common
as ratshit in this country, and abour as
chenshed by the public. McFadden s a
poet, but 1o the same way Aristophanes
was, or Jonathan Swift. As a thunking
poct — rare thesedays — his closest ties
are to Baudelnire 'nnd the Japanese haiku
artists_ Yet the skills that could bring him
public acclnim are his skills as ahumorist

Canada’s unctuous amareur fetishes
with localism and national idenrity have
arrested our concept of humour some-
where in the eacly part of the century. We
are unabie (o move beyond the colonial
humour of Stephen Leacock, and we are
amused only by the sophomoric or the
parochial. Our offically sanctioned
bumorists — Wayns and Shuster and
journsalists fike Allan Fotheringham —
plunder our sensibilities with in-jokes that
c. ftain nd venom., vulgar - okes, oo

" -stick that has all t--
2 hera of cows croppang a meadow. The
tughter they evoke I3 self-sarisfied. If you
alrenrdy knovr the joke. you can laugh. If
you don’t, you're probably from
Timmins or North Bartleford or Pouce
Caups. And you n2ver leamn a thing.

McFodden's humour ten't ke that. He
observes the rules of the modern world
by mwming its rulzbook inside oui:
onything can hoppen: anything can be
mistaken for evil monstrousness; kind-
peds, innocence, or virtee are not a
defence agninst enything. His humour is
thways loaded. However hard you find
yourself laughing, it's pever Light
lauphter. It makes you uneasy. What he
prectises, as announced by his 1934 col-
lection of “poems™ kb the an of darkness,
When the Frip books were cent to the
Leccock awerds commitiee, they were

Moren, 1CT7. Cooma In Coneda 3
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-relumzd with 2 note saying “Send us
somzthing that's funny.””

" ASIDE FROM HiS ability to write direct,

clzar English sentences, McFadden's
governing gifts are as simp!z a3 his execu-
ton of them is remarkablz and deft: he
has an extreordinarily shon attention
span, and he is 2 compulsive logician. In-
stend of being crippled by thase gifts, he
puts them to work.

The first time | met McFaddzn, he
related o story to me about a recent trip
E2'd mede to the Show Festival. He'd
obtained front-rox tickets so he could
watch the zctors ©1 close quarters,
somathing I've kzamed hz likes 1o do with
pretty well everything. The performance,
ke said, was - -~ "zent, although he
coufdn’ quite remember which play he'd
seen. When | looked puzzled. he told me

e raC s G330, € Bamate
glee? - v tock 2 mazor goober nght mn the
€.z R R B ol
Amarng powery M L0 -Lerm JOnCenlla
tion, he added. skakmng his head wukh
obvious picasure

That 15 precisely what McFadden sees
in evervihung. not what s mtended ot
what 1s being projected, bui the slapstuck
that resides st beneath conventional
perceptual and cujrural facades and only
becomes vistble when peopie concentrate
on the phenomenal.

McFadden ako has the audacuy 1c
foltow whatever logc presents iusedf (o his
receptors. In one poem. a young medical
student brings the cadavers of children
home Lo *"practise on'" 1n his spare ome
Cazaver- of children are conveniently
small, and the ck: -~ sroblem is not the
expecied maral or .t the practical dif-
ficulty of getting them through the streets
undetected. Of course McFadden's
character loses one. In another poem, a
cow breaks out .
swims Lake Onto:
lake because that's the only way it can
possibly escape. Logical as hell
Everything is in McFadden's worlds. And
if you think they"re slightly crazy worlds,
50 is the one we accept as normal.

. -

McFADDEN'S FIRST dilemma 15 that his
books are not being read. That 18 3 func-
tion of at least two distincily Canadian
phenomena.

(1) Lack of distribution: McFadden has
a long association with (wo presses:
Coach House and McClelland & Stewart.
Coach House kills authors by not
distributing the books they print so
elegently, and by not paying royalties.
Coach House is an guthoz-run press that
hed done pioncer work in the com-
puterization of Cancdinn publishing, fad
it has published soms very besutiful
books. Actually, everyoae I've ever met

at the Cozch Hoase is incredibly nice and

_well-meoning! and it’s one of my

favourite stopping plzces when I'm in
Toronto. It"s just that the majority of the
editorial board com't belizve that all Cana-
dian writers don’t make at leasg $40,600
a year waching in colleges and univer-
sittes. Incidentally, McFagddan sits on that
editorial board, and does typasetting for
McClslland & Stewart are more subtle.*
They operate oa a two-tier system, in
which they bold a list of “literary™
authors like McFadden. Robert
Bringhurst, and others who legitimize
their claim 0 being Canada’s first and
best CanLit press. The other tier consists
of the people M&S think of as commer-

cial amhors.towhomtheymrdtbeml

. benefits of big-press distribution ana

pubbciy. lroma.lhr. McFadden pubhshs
Suv.. ds (A€ Trip OOORs — With (Odun
House and publishes his major poetry
n e, wheeh have ne real chanee of
ga.ning a large zud.ence, with M&S. He
also edits books for M&S. It's a tncky
situation 10 be in. Even 1if he wanted-10,
McFadden can'l aim a hard kick at either
press because they're his friends, and
someétimes employers.

(2 Self-defininon: McFadden has a
rather peculiar background: his ancestors
were Irish hobbits, and until 1976 he lived
a kind of Walter Minty existence at 9 Toby
Crescent in Hamilton, Ont.. working as
a newspaper reporter and writing in his
spare time. He doesn't have any univer-
sity degrees, so he can’t. as mosz of his
colleagues do, make a living from the
mniversities. Like most people with hetor:
blood in their veins, he's not very
aggressive, and hes more than paid the

rice.

In a sociological sense, the result is a
pecubiarly Canadian anomaly. McFadden

<1, and clearly

rerary, intel'ec-
tual, and publishing decisions on that
basis. What's peculiarty Canadian about
it is that his background, sensibility, and
cconomic prospecis are working class,
and they don't allow him any of the
privileges historically sccorded to pozis.

This is probably the only country in the
world in which posts of working-class
descent expect to ¢arn a middle-class
income from writing poetry. It’s o very
common aberration. and McFadden ks by
no means atone in his expectarions. No
matter that not a single one of them has
been able to make a decent living from
poetry. What is bizarre is that most of
them ascribe the Inck of income to a fault
in thameelves, not in the cultural system
or in their expectations. They just don™t
figure it out,

Poetry in Canzda is the avocation of
teachers, thr independently wealthy and,
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i t kind of writer dozs ke
hn&*tobwmmofda'whnwhswwk
end?

sanyuddy in huy OF DET A Cieen —eee
see that McFadden should be making a
dacent living by his oriting. But what can
ke be? Given his attention span an¢ hus
g for incongrous anecdote, he <ouwid
asﬂy be a newspaper or magazine colum-

. mist. Or he could be ‘a spants writer, Or

a Zen monk_administering kozns 1o the
inteltectunlly nocdy. He gould be any of
those becouse he vmites clear simple
ceptences compulsively, whether he’s
describing o bird bz just sow fly into 2 pot
of boiling water or discusaing Being and
Nothingnzss, both of which he's capable
of including in a single paragraph.
Somzlow | don'tthink be's going to get
hired 1o do any of those.

‘Thz only Eterary writers who come

. ¢'oez to making their living from writing

#=n == 31:;, Unformunntely, I don't thin™
I.icFadd=n "is o novelist. A man who
T - s2s that the continuities and transi-
trons in humen reality are poverned or set
off by coincidence — as McFedden pro-
feasss is the coce — should pat write
covals. If you don't believe me, read
Canzdian Soaser (Black Moss). It's lus
first attempt to"wriie o conventicnal

i m-amﬂmabam::ardsubmm nor-

mal s2ttinps. But cverything in the book
{ sigintly off-kifter. The coingidznces piz
onto onz anothss, aud there are no secure
motiverions for the characters doing what
thay do, saying what they say, ccting out
whint they oct out. It's as if be took n
string of perceptual anzcdotes oy a book
of poems end ran them through 1 blender
£0 thay'd ol have thz same texture. The
ook do=m't €=medn McFrdda's it
Bui B j5 like wotchidny Woyne Greuaky
playcaoEz, o7 Andie Dawcoa trying to
Be o eatehar, or Erik Satie wiiting a sym-

phony for t; cecordion.

1 koppen 10 Iove a beskoround &3 on
wbon plnanzz, and porliops it bos gieen
2 o wenkeees for @2 coogem of
*higheat oad Best uwse of urbon
amenitize.” McFeddm b an wban
omenity g i boing proxly misuced
ond/or undzuced. He pceds to rethink
whz s doing, ced whth ohom S-2we
peed to be pzr2rous coough, and far-
gightedly insi=tont enough to give this man
ths nudiznee k> dagerves.

-~ DRIAN FAWCETT

Aural dilemmas

RADIO DAMA dzmands cttenticn in o
way thee film, telzvision. asd sven hve
theatte do nsi: at its best it forces the
hstmer o t:lkms part in the creative e,

s L COQTUT™IeT OF e
menly, excepl tavse sugicsied Oy lae
dialogue. Radio drama takes place
entirelv in the mind, which may be why
mienc: mongloy. . et arnvalest o
the Yorm. More mportant. though, 1n
demanding so much from-its Listeners,
should expect close scruuny. The six plays
in the CBC’s Sterco Theatre producnion,
Sexter (Sundays at 7:05 p.m., begmming
March B), srarrant such scrunny, but only
a few stand ep to .

A religious subtext elevates Drandon
WHE=> azd bz Grent Event. by George
Ryga. beyond that of one man's exposé
of social injustice. The Great Event s 2

barely disquised version of British Colum-
bia's Expo 86 and the well-publicized
problems i created. The promice of on
influx of tourists kos prompied slumbords
to evict thelr tepnnts in pnticlpation of
exorbitant 2ccommodation rotes. Two of

- e—— 0 —— 1 o A - -

thz tepants oee Willlz, a happy-po-lecky
fellow who cots when ccxioa is needad,
£0? viten it b Eisinted by shollowr pohitic -
thetoric, and Ned, o broken-down
gocinlios who spets sech rhetoric,

Williz is o victim of irony: the comntry
for vrhich ke oot half n stomnch, nt war,
hngn't the cocial programs needed to fill
the remaining half with food. Ned, mean-
whila, rants about thz exploitation of
South-Americnn coffec harvesters whilz
ke's selling skin mogs. That kind of
exploitngion doesn’t seem worthy of his
notice.

It is agninst both the sate's betrayal
(The Gr=at Event) ond thz individuals
(Ned's) that Willic malkes his starement.
Thete is no end to the play, only arerurmn
to thz bzpinning. It fedes awny without
suggesting a conclosion. Willie has made
his point, has poted, has Tieen above the
crowd, and Ryga seems tc cc unploring
e en make gur - e~ "-nce

eenaw€s COOK & veiddi2h v e, L.
Moribundicn Memorandum, owes much
of us form to Restoration comedies.
shich del:ghied in making fools of
geniee, hypocriical socety I owes
much of its humour to the numerous
politictans from across the country who
make fools of themselves in Parliament.
The cuckolds of old have been replaced
with politicians, their spouses, cronies,
hacks, pollsters, and advisers.

As its name implies, Moribundia (read
Newfoundland) is in a state of decay:
strikes have maimed an economy ruled by
three carporations, apd the island's future
depends entirely upon its untapped oil
supply. The question is not so much who
will tap that supply as it is who cares
anyway, for 20,000 polled Moribundians
~ould ratker ree [2-- ~remier and
opposition leader drowm =1 at sea than
vote either one into office.

Cook"s humour arises naturally from
situation and character (no matter how
contrived the situation or character), and
while a few of the jokes fall gloriously flat
(that being part of the point of bad jokes)
the majority of the comedy is genuine.
The slighes at the inhabitonts of Moribun-
dia are nothing more than harmiess
means o an end. Ji is an end fully reafized
in this fast-paced satire of political
corruption.

"*"Why must we chum out dullness as
though it was some kind of a product?*”
asks a character in Poulette Jiles's Engy
Street. 1f the question approaches some
kind of truth, this “play™ would be 2
marketing person’s dream come true. If
there is a story here, it is about w0 street
singers and their sudden leap to stardom
care of a news reporter. Apparently both
singers have bockgrounds of sufficient
insterest to justify their dramarization. But
the precentation of these backgrounds is_
to dzvoid of tension, emotional depth and

Eoreh 1037, Cooc In Concstn 8
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plotline thar even the actors sound
unhappy.
Jites won a Governor Geperal's Award

' for postry, which may explain the tom-

foolery surrounding the exploits of a bad
poet named Zeppo (yezh, Zeppo), who
is »orking on an epic poem a3 confused
as the script whence it came. Zeppo's
poetry is supposed to be bad, bue Jiles
isn"t good enough to depfet this preten-
tious rotter. Lines like **}’s bibkcal. It's
positively biblical" don’t guite gut it.
W.D. - Valgardson®s Carpenter of
Drenms is a simple story wold in a simple
way. A marriage fails. The wife goes of
to live with her lover while huskand Bob
embarkd on a voyage of self-discovery
through planned and chance meetings
with his daughter, wife, best friend, an
embittered divarcéds -- 4 » ~euehiarrisy
Bob's dream therapy tnds #ui. o pat

analysis of his recurring ugﬁ fnd tHe
realizanon that “"Nertine ieve in

matters. 1 thought I fice aw ui s we?s
Valgardson has carefully thought out
this awakeming. imecting the play with

related 10 the 1dea containied wathun the
title. There was a time when a newly
martied Bob lived in a log cabunn, over the
front door of which hung the sign
CARPENTER OF DREAMS. Now he s
neither a carpenter nor a dreamer.

. Bob is arrested for inadvertiently tak-
ing part in an anti-iree~cutting demonstra-
tion. That's him all over: affected by the
actions of others. When asked 10 say **1
fove you'' he becoies evasive, clainung
that **cvery day [ deal with words. . . .
No one means them. . . . Mom TReds to
hear [1 love you] — most women do.™"
Thai*« an indication of how personal this
piay . il seom v mainlally acis-
biographicnl and yn fact developed from
the most private of public writings. a

We are left with a recitation of this
poem, & significant moment in the life of
a man who finds words meanipgfess, but
who once dreamed of being a writer.
Beyond the resolution of this problem,
however, there is little for the listener to
grab onto thax hasn't been grabbed by the
countiess many who have keard the same
story or lived through a similar ordeal.

In Boarboa Arms is the mow ambitious
of the six works. Sifver Donald Cameron
interweaves two tales that occur 250 years
apart. The first, older story concerns a
villainous fleet captain’s whoring and
heroism in the face of imminent death:
the second deals with the failing marriage
of Jack and Diana Matheson, both of
whom are having affairs. As Jack's
business fails so does his marriage.

Cameron melds the two stories in &
curious piece of time-shifting, one that
expecis/demands much attention from its
listeners. Where Cameron may have erred
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hhmnkhsmmuj‘mpl'mmlhe
tloe maorging of, thz staries to the quick
pelisntion of Dinnn thes theyeis a con-
raeiion. Hed thot coznecifon remnined
. mactried until s It moments of the
L g'_'\y , i3 tzndion might no? hove dimin.
' mmp&dly Snill, Camoren hag used
madinm intellifiently and creatively to
ﬁmnm:klhmism entertnining,
- bnd cagrowsing — a fresh look at the
indtreetblity of humnn bondnge.
Wizn Jeon Anouith cdipted Antize=z
i 1942 Frones, fis oudizace recognized
itz play’s relevance. -Charles Tidler's
wosrion poccents nekher o relevnnt’nor 2

- M F ammms s S W

uniqu> vision of Soﬁhodes's trapedy, in

~avhich Antigone risks denth to bury o

brather deemed a tenitor by [ns Creon's
meoheshify oy, It is o difficul production
to grasp: it kecps slipping from the
sublime to the ridiculons. .

The chorus sounds as sombze o3 any
Greek chorus in any typical production,
for Tidlxxr imbuss their scenes with o~
poarynmhmrdmth.moﬂhplny
But th2 scenzs between chozal Inmenta-
tions play ot best like  Waoynz and
Shuster scad-up; ot , like & Three
Stooges swipe. *"Thz spitting imase of her
fathar,™ says the Chorus of Antigone,

AROURIENG IS H . l

A fact g a fact. But if a for? ~=-
prime minister —
By Bob Eisclibumn

HIS IS A subject discussed here
previously, but among those who
ignored me was the prime munister
of this country, and 1 think he
should be given 0 second chance to
get sometling right.

A fact is o foct.

Perhaps it is paive to expect a
man who spells his name one way
and pronounces it another to
recognize even this simplz a verity,
but it dozs not Ml me with na-

_ 1o waich the prime minister rise in his
plocs In tks House of Commons 2-J
cccusz 'a member of the Opposition of
gtating facts which have not been
established to b2 true. (The which is his,
of course, and I will deal with that later.)

Ko doubt there will be a roval commis-
-sion oppainted to investigite this matter,
ond its report will make much of the fact
thnt samo-medern’ dictionarics acknow-
lzdge without reproof that focr is used

. £ko ta refer to something that is alleped

or suppoced to be true (in face, the OED

. feports thit it is often used in thot sense,
but leaszly). Any such finding should be
repardad os a typieal government attempt
ct o COVT-Tp.

In the Comizzoas, MPs ore not allowed
to cecusz eccla other of lying. If the PM
ware to say (using good English) thar a
colleagne hed stated as foct something
thar vas not true, he might be in trouble,
vplzss = put upintentionally oc some

. euch wordin the geatence, but if he says

L %2 mamber quoted focts thor have not

b €aonstrated to be tnee, he has ab-
ficensed his woy off the hook. Perhaps
- that fs a congideration.

tioan! pride and confidence in the future -

mparﬂuamen?:ﬁ' Inncuage

ba llntl’ua. L'JhBI‘B doas Ligs v we — 2and the
in the matter of truth?

Setting aside any philosophers” argu-
ments over Lthe existence of reality, it is
distressang that we afe aow bang asked
to regard a fact as something thar might
or might not be true. [ remember a trick
question in a school test that asked us 10
clarify this sentence: **1f a fact does not
fit your theory, discard it.”” The common
response was *“discard the fact.” and the
“‘correct’” one was “‘discard the theory.™
1n those days. a [act was a fact. | suspect
that everyone who failed the test went on
to succeed in politics, while ] sit here
wondering whart, if 2 faez is not a fact,
momfic vFre Wafoons boverrae,
can we still assume that a truth is tree?
I wouldn't count on it. If you look up
truth in a large dictionary, you'll find the
lexicographers have difficulty defining it
fully without using facz, and if 2 fom ~-=-
bz untrue, where does that leave thes. ...
ug in the matrer of iruth?

Feet, tithough not Anglo-Saxon, is o

pood, hard four-letzer word. [t ooce
meant deed or action, and later an evil
deed (2 tense that survives in goeersory
before or after thz fact), but to dvwrell on
s etyma’oay would be to cfoud the issce.
The point here is that i has been an in-
valuable word in the primary menning

'whoee spirit wmkln’t break, thoagh his
::oﬂd was shamtered.” ‘Db, replies
Creon, "ya think so, do ya?'" Even the
eolloquiali.ms are inconsistent: one
charncter speaks Bke a dockworker and
a priest in the spoce of 10 words.
Bacause of distroctions like these, it's
doubtful just how much of what is left
of Antigore will speak to its audience.
Tidlar dzserves some -credit for his
ortemt, but ic's something of a tragedy,
mmnplnylhalmsumvedlheuz $00
years is lost in an cdapmuon that sounds
more like parody than homage. .
— JASON SHERMAN

and coanotaucn 11 has held for a couple
of centunes or longer, and people in high
places should o or ac . SnucIsm 0.

degrading it.

THE QUAINT NOTIOM persists that the pro-
noun thar is a colloquial substitute lor a
more lormal which. Often someone who
uses rhat correctly in conversation will
make the error of replacing 1L with whick
in an atzempt a1 formal speech or wnting.
1 have been reading a quite decent Bnush
thriller written {or, perhaps, edited) with
that misconception in mind [ may ner
fim ki gt Bas- -
a grinding halt every tew paragraphs by
an intrusively inrppropriate whiich. Thus,
t0o, has been discussed here, and 1 will
repeat only my recommendartion that
everyome read Fowler on the subjects of
that, which, and who, for entertainment
as much as for enlightenmens. If that 15
too much troubie, you might simply 1ry
to remember to use the relative which
only for epexegetical purposes.

LT - LUl

1 CANT RE absolutely sure of it, but |
think that one night recently 1 heard one
of the stars of the CBC television pro-
gram The Journal wrap up an interview
without saying, ““Thank you for this."" |
may hove dreamed it. ] am told heads
have rolled for lzss serious omissions, and
jobs are hard 10 come by these days. 1
don"t know why it is so important (0 The
Journal 10 refer o something as a rthis
when it has just become a that, but | sup-
pose it can be traced 1o the program’s
enrliest days, trhen there swas almest
aothing its peop?z would stop ot to giv
it a spurious pppearance of mmediacy. Dt

Even, WOOF Cocta m Cencoa ¥
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AN WRITERS AT WORK

THE-LONELY PASSION
s paiinday MOORE

Tha idsntification of cuthar with char-
ceicr loat tha heart of Brian Moore's
viiing, and tha creativa impula
bshind fifiesn novais. In Califomnia,
Bgitast, London and Montreal, Moore
i3 £2an as a man in axile evarywhare
sz¢ept in front of & typewrder
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-"_Marr@;an’et Laurence in

“There e’ things, many discoveriss | don't
Ingsamalsoin myself, and this is
L'tmareleamaﬁnm this i vwhat t am’

"E.}; Ecrmy @:.""ri‘a._n

!.11'5:1 KOME: London, chem\aer

l- an'

Lourence, who lives in z grey
stucco cottag: . 7o

M““' Went today to- Margaret

Penn, jusrousside of London.
‘ﬁ' Stoall and set back from the road.

difficult to find, flanked -~ 12--n-
i homes, trecs, Vine-covu.iw i

u The rooms cramped, demp and

dark like a doll's house (and il
sesqn 50 to me, think of her — from
therms .), but the low ceilings hold
the Ettle hm at shoulder level, an elec-
tric heater in a brick-trimmed ﬁreplace in
thz sitting room, and = little stove in the
kitchen/ecting-room.

Mrs. Lonrence is frenetic. She bolted

" into the room (the sitting-roomn is at most

10-by-10 with a tiny alcove 1o the side)
shoking hands quickly, eagerly. She
dropped twwo packages of Codets onto

,

England

a mde tnl:la(Cadets. she sald I:ecnuu they are d:.ea.pest).
' "Let's have

NO fOrhialliy = cuts suri ashali SAFC mena & o -nee s wITY,"” and
when I jokingly replied, "l'll 80 further . . , a hello kiss on the

-~ desn -on " and - up, throw-
ing the marches onto whe table. Though there seemen 10 be stort
resolve in her open and direct almond-shaped eyes, her hands
wa-e shaking, ashes spilled over her black dress. a simple woal
cress, square-aoched ¥ne foked e ashes of f et small breas.
always moving, hands waving. her bead bobbing, ashes fal.lmg
brushing them away, hunched forward ir ber chair, swinging
back, shunting from side to side, Eghring up again, always talk-

“ing, trying to control a tremeor, apologizing, excusing herself.,

but articulate, with a firm stare.
**The town where [ was born,” she said. *'T don"t think it
ever occurred to me that [ could spend the rest of my life being

* @ writer. No one there ever had done this sort of thing, but 1

wmhcky.mymoﬂmhndbemaschoolmchcrandw -
o great redader, so 1 grew up in a house that was l'ullofbooks
Snll ns a writer, I was probably a slow siarter.”

““$/hy did you have to go to Africa,” I asked, drawing my
chair close to hers, sitting in front of her, “*before your imagina-
tion really stirred?™ Her legs were crossed, and she has good
teer_ 2 trim bod; . aad her hadr was shors, 2ulled into 3 M French

- her ters,
“*“Well, probabiy becanse that whole countryside seems some-
bovw kzss real tuan your ovm country, and therefore terribly

° exotic. nlswasmmdouslymungmawylcou!dnt

behm lhe Cunad:an Prairies could be exciting. | realize now
. oo odurse.

"l.nSomnhlanu what seems 10 have quickened your \msnna-
tion was the Somali stfuggle to stay alive with a Little dignity
in a barren land. . . . Your novels and stories, they're essen-

. tinlly concerned with that primitive strugple, staying alive with

Just n little digniry?"

] think this is absolutely true,”” she said, leaning forward
in ber chair, “ond } think that you find — cort of unkrovm
10 yourself — that the same themes tend to emerge alt the time
in your writing, But when [ was writing about Africa, the
struggle to survive was strictly o physical struggle, whereas in
The Stone Angel Hogar's struggle is not only to survive physi-
caily, but also to survive in an inner sense. The book ]*ve just
finished, A Jest of God, 1 can see the same theme, Survival with
some dignity, but it's more a question of survival of the per-
sonality in 8 world filied with enormous strains and 1ensions;
survival becomes spiritual.””

“*Did the political strife in Africa stimulate this interest in
sorvival?™

Thepnhtmlmwn."ahesmd spilling ashes in her lap,
“‘grimulnted an interest in human freedom which, bock on the
fries, 1 didn"t know 1 had. With my first povel, the whole
thing is the question of independence . . . political indepen-
dence, but even of that ime it was also an inper independence.
I mean, Nkrumah said: "Seek ye the political kingdom and all
else will follow." Well, I don’t believe that. Freedom for me



- of the lower classes: Alan Sillitoe, or Amold Wesker. .

7 chapges paturally, by ftrelf, and develops, well . .

m&mawwmn inside rather than what is out-
oid2”

“Would you say that"s what's vrong with your first novel?

“Yes, | certainly would. Yes, it"s far too external.”

“V/hat about politics and the novel? You've written about
thiz strupnlz betveen blecks ned whites, and a number of short
storles in th: snm= contcxt. Can the artisg really deal with
pcﬁﬁm.ﬁahvnmdhwualpohnalmmons.mmm
o7 10°geliver measapes

“Perconally, Itl:!nknot.!thmkmfwms.myhe-

noRa, ¢n be novelists and political propagandists ot the same
time, 1 tiink they find themsclves writing propaganda. It
Bacomzas propazanda rather than 2 noved becauss when a writer
Bacomes highly political, be thinks he knows the answers and
wants to male you hold the snme politicnl point of view,
wherens a novel is almost always a kind of discovery. I don't
think the writer herself knows eniirely what's going to happen,
or what's going 10 emerge, and she has to be prepared for the
unexpected. In fact, you partly write to discover soething you
didn"t know before.** She laughed and lit another cigaretie. 1
think there's s very strong son of evangelical strain in most
polirical writers."

““What do you think of Doris Lessigg in this respect? She's
vritten about Rhodesia, you've written aboui Ghana. . . "'

*““Well, 1 think that when Doris Lessing writes about relation-
ships between peaple, whether they’re Africans or Europeans,
che’s fine, she’s at her best. But her political wnuns. I find quite
qmte dull, really. Where she i nbsolutc]y syper is in this ter-
rific ability for sell'-a.nalysu. she is tremendously honest.””

“And the English writers in this country who've come out
. isthe
Jaying on of a political point of view — in someone like Wesker
— iis that an attempt to cover up for a fundamental weakness?**

"!M:mhamlmanywnmwhoseommlsama]
or political lhe. this is a kind of evasion, an attenpt to look
avray from inner things. In other words, Yyou focus entircly on
the outside vyorld."” She shifted her black-rimmed harlequm
ol e - aside world is tery v B
fin- = b jde world.”

"Weﬂ American writers loda, Mikis pllrtagpbia Wilh L3C
inner world, even the neurotlc, what with characters coming

opart ot the seams, their conditions explomd through elaborate * -

s Taln or Fanteee orevenchafemsiae faen [

re techmic - #= - 27 - eom oo 6 ———— sven
quite old-fashioned. How do you see your workyn relanon to
romeone like Norman Mailer . . . or William Burroughs?™”
“Well,” and she rested ber chin 'in her hand, smiling a little,
“sometimes. I see my work in terms of deep Celtic gloom, to
tell you the truth.1 think maybe some of those writers are too
for out, ngd 1 say to myself, *Margaret, you're too for in” —

'- --.'. oL e
[

- but T can"t help it. The fact is, [ know that my prose style is

easentinlly n tgaditional one, but for me to try to change simply
for the snke of changing, o7 for the sake of trying to be more
*with i’ . . , this would bz 5o phony, nothing would hoppen
— except disaster. So ofl I can really do is to try and put dovm
things cceording 10 my own wey of seeing, and if the style
. well and
pgood, and if it dossn't, I'm stuck with the idiom of myself.
Whereas, probably at this point, Ithmkpwplelikemnam
say 0 very great danl to people, y in the North
Amagican culture, which I know I can't.”
m_n"tm!“
*{/ell, ¥ don™t feel I can. The only thing, really, that con-

. — cemns w2 Is ta try to put dovm things os 1 see them, boczyse

215 oll you've got. You've just ot your osvn pair of eyes, that's
oli, ond the thing 1 would like to be oble to do,”” she said tak-
fng a quick drag on her cigarette, “‘more than anything else is
o create characters that step off the printed page, "cause this
is what really obsesses me, [ suppose, more thon anything else.

~
Wsisadnwhnl!!ook for in o novel. What I'm interested in

prore then anything else is character. As for Mailer himself,
I think that his lnst beok was most unfairly pann

“Really? An Americon Dream!™

**Yes. | think it’s o terzible book in many ways. . . .

**] think #'s on atrocious book. . . .

*"Well, I don"t think it’s atrocious.” she insisted. **It shows
nuanmdousmuﬂmdundgstandmg of basically the same
thing that Hawthome was writing about centuries 230. [ mean,
Mailer is obcessed with the problem of good and evil, particu-
loxly evil, and 1 think that in some parts of the book you get
o marvellous picture of a man who is quite literally teetering
on the brink of madness, but what happens, of course, is that
the thing falls down ngain and again, because the writing starts-

‘ think with a great many writers
whose pbsession iS @ S0Cia. o pe wem
theme, this is~a kind of evasion. an
attempt to look away from inr ¥ -
They focus entrrely on tj:w outside world.
The outside world is terrifying, but not
quite so terrifying as the inside world’

off very strongly. in a parnticular chapter, and then it son ot'
falls to pieces.””

*‘Sure, he’s concerned with evil, but he's got no conception
of good. [sn't that where the whole book falls apart?™ ?

**Yes, I think it probably does, Just on exactly that, although
I don’t feel he has no concept of good — but that his concept
of good seems pretty unsatisfactory, sort of saccharine . . . this
terribly sweet girl who's just too good to be true . . . ] didn"t
- Jl..Tlg‘ln .Hl’ fc- .ale—- -

VTt rmw vk~ about Achtnow . Mat'er’s An - wr
Al uinsdy Sl Lodlies #, 5 il A0 . . . Lhat Theil WOra & . it
with a batred of women. . . .

*1 would've said An American Dream is far more a son of
ralf bnprad Vesnan the shing that bneh oo s et ahout MWogler
fx tmee vt U streng sense Of szifodestruction. LT

. .. And ; tunk something or Lic Feverss & o we 378 1D
England, among women twriters, a kind of batred of men. . . .**

“Flamboyant women novelists who. . . ™"

“Yes, Doris Lessing I think has a real hatred. . . .

"“Yes, so do 1,”* she said. **But [ don't think that this is
pecessarily true for some of the women novelists about whom
this hag been said, EkeFdMO'Bnen.bMIsforlmng

**Who are the other Ammm writers you're reading, on tlu.s
side of the waters.

well, msum:ly my mind 306 blank, 1 can't think ol’

anything I've read within. .

“Well, ...

““The last )5 years, but ] lked Bellow"s Herzog, it was n fan-
tastically good novel, simply because the cha.m:ter of Moses
Heung COME BCTOSS 10 me 30 very strongly. .

*“What about Canndian writing?"*

“I've jun got Al Purdy’s book of poems, The Cariboo
Horsex, which I like very much, teo.™

“Were there ony Conndinn writers who touched you?"

sWhen 1 cros quite young I rend far more American and
Ens?sh"ﬂ;wnﬁns ond then 1 lived away from Canada for quite
av ”»

Shthnnothﬂumtemdaﬁzmchamsht run of walk
with someone she didn't knosy she seemed suddenly tired .
or emptied, oot of energy but of words. She stared straight nl
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m@-Gaﬁw m".onm lzhwum.mmmuh

Hapnr
.~ Shiphy, bmthentl:aewasnkomem‘bhwlnembﬂuym'
" het. Thay. fluttering of her hands. She touched the clegant

Brocch af lizr Ieft shoulder and then gave a wide silent sweep

51 her-nym toward the walls. The book shelves. The room was

bosk-bound, hundreds, nearly all contemparary, many Africon.
Ononewnll——nhlnhlypoluhed mlehandmsomldndof

* ttonz or glass. On.the mantel, n wrooden, fova-coloured yrn

and a carved ebony head. Margare? sald the'urp was used in
Somali relifious services; Miér prayers the Somalis urinated in
tha um. She added, if they bad no unnoe, they could substitute
gand. Th= hrend was from Ghana, or = of the few goed heads
gh= thought available, and the hand on the wall, also African,
- vzas uzed to ward off evil spirits . . . she hoped, suddenly talk-
fng.opoin with pood openness; and she seems incapable of
assuming o public face, a rle, or perhaps heartinesy is her rdle,
her dzfence. Whatever, within the time we’d been talking she

" was greatly gentle when listening or defending her thoughts.
And perhaps the cottage atmosphere had much to do with my

impressions, but she is a country woman — bold, even brash
in her shyness, with plain rough hands, fingernails bitten back
to the auick, adjust+d o ber crommrtar-or

“You hhow, " she stud, ™I WLLA ihii & Sl iC e PO,
writing about Africa, where ] fek that if [ continued 10 write

_ ebout Africa I would be writing srictly as e tourist, and in fac

might be spending the rest of miy life as a tourist. ! didn"t want
that. I started writing about Canada, it was very much a com-
ing home, mentaily, for the first time an attempt not to evade
my own past and childhood. Essentially, the same thing very
many writers do, come to terms with where you've come from,
come to terms with what you are. This came out in The Sione
Angzl There are many things, many discoveries | didn’t lke,
in fact I deplore, but these t;’g.gs‘ are also in myself, and this

- i3 where | came from, this is’what | am. You don"t get very
far unless you come 10 some kind of terms with it. I don"t really
want to write anything any more except abow people that [ can
know a bit from the in<ide."” .

—y = of .

womanmasmalll’mne lown Manzwaka agam.apa-son who
doesn't really make very much contact with the rest of the world,
who is very withdrawn and shut in, and it rezfly is the story
of her atem:t to breas o .25 . . . .cllan. alsc to
brec. away from the influences -:.. e past. . . ."

*“Is this the same survival. .

“Jt is really survival, yes.

“Gering a little dignity by brenkmg put.

“That's right, and also finding even in u:e most personaliy
appalling circumstances that sometimes you discover dignity at

~the very depths of the pit, as it were,”” she sald, her galety gone,
turned inward. ““You know. . . .”

“*Well, you've gone back 1o Manawaka in your imagination,
and now your, Mnanawaka woman’s trying to break out, but
you're still here living in England, Why is thn?""

“It"s just sort of chance, really. At the moment I like it here.
I ike Living close to London. I"ve gained quite a bit through
hnving met a number of English writers and publishers and so
on but I don't intend to stay here for the rest of my Bfe. I'll

- pgo back to Canada.”

*"What do you make of the wholz business of Canndianism?
1 remémber one of the reviewers of Tz Stone Angel said that
the seal merit of this fine new book its Canadianism.”

“Really, 1 feel 50, and she closed eyes, os if in pain,
] feel so styongly agninst that point of view, I think the thing
that matters least about a novel is whether it"s Canadian or
American or English or'‘African, or what it is. I think the only
thing that matters is whether it's a good nove! and I hate really
to have my wriling talked abowt as Canadian writing. | mean,

\_J‘

“Taff@zon Theatre

“Tosragon ks o powerlaouse of cew Cnnndlan

writdog” . ‘e
The ﬂma_' of .London. Sepiember, 1986

" In the last three seasons, Tarragon Theatre has
premiered: Colleen Murphy's ALL OTHER
DESTINATIONS ARE CANCELLED; Don
Hannah's THE WEDDING SCRIPT .
RUT™ER DOLLY; Erika Ritter’'s MU f)ER
AT McQUEEN; Michel Tremblay’s
ALBERTINE, IN FIVE TIMES, transtated-by
John Van Burek & Bill Glassco; Alan Williams'
THE WHITE DOGS OF TEXAS & THE -
KING OF AMERICA; John Vlurre]l's revised
FARTHER WEST; Allzn Sirfus « PAPERS:
John Krizanc's PRAGUE; and Da\nd Frcnch 5
SALT-WATER MOON.

Scripts of these plays are avalable from Talon Books. [rom
Coach House Pnu. end from the Playwnghets Umon of
Canada

If yoa con®t 522 1o the powu-holu.-lhn i benst rend what
you've born ouicaingl -
Urjo Xareda, ardstic direcor  Maflory Gilbert, general manager
TARRAGON THP'I'IE. 30 Bndeman Aves=e. Toroows MSR 1X3 (415) 536-3012
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Little Critter consrantl} mmmds us that.
the simplest things in life are the most
me=raorable such as ~ shopping trip
with "Jusi Grandpa and Me'.

" Here is another humorous tale from
the creator of the best selling “Just
for You™ and “Just Me and My Dad".
Children will delight in following the
irrepressible Little Critter in more than
14 other exciting
plcture books
from Golden.

$2.75

_Paperback

Whﬁman Golden Lim:ted
Cambridge, Ontario” N1R 5X2 <=
= (519)-623-3590 © {416)-455-0635

it is Canrdian writing because I"'m Canadian, but this is not
the central thing. This is not important® It isn"t importam for,
me to 1ty 1o bz a Canadiaf) writer — | wouldn’t dream of try-
inp — but the only thing that one wants is to be a reasonably
good writer. And I think, if only Canadians could quit talking
about Canadian writing. We're far more sort of self-conscious
nblmuhisthan other people are. .. ."" -

“Don’t you fear, when yowcome back to Canada, seumg
caught up in t-e whole business of being a Canadian wmer.
promoting Canadian culture??”

“I don’t know whether this is a tactless thing to say or not,
but I really am very much afraid of this. In one serse, this is
a reason why I'd rather stay here for the moment, because |
do think that with the best will in the world, in Canada; the |
writer gets too much recognition for too small a body of work.
This sounds so terribly ungrateful, but i’'m nof ungrateful you
know. I'm terribly pleased tho- &, Suoks have sold well in -
Canada and so on . . . but I don't think it's a very good idea
for & young writer — not that I'm al' *¥~»* youn~ — * - : begin-

ning writer tc have a grea: deat of == o5, - One or
two books. The whole thing is, ¢  ¥Ou coRunue, can you go
on 10 where vou"s - -rep mavt v i T - -~welsand
then we can s whetmem vnp me ;v reaaae ~mpot Too

is reallv all I want to do ™

We sat down 10 lunch 1n the kitchen/canng-room and were
joined by her children — a pretty, very Enghsh girl of 14 wear-
ing glasses; her enthusiasm js horses. (Margarer hopes she will
get over this, hopes sbe will not become one of those *“terrible
horsey women'* — and then she worries that her daughter will
meet no bays in England. Boys and girls, she said, never seem
1o meet in England unti} they are adults and then, like children -
coming together for the first time, they have no idea of what
to say to each other — exactly Dickens's description; people
do not meet, they carom of [ each other.) The boy is 10, appas-
ently very clever with his hands, and is building transistor sets
in his room. R

The casserole was frugal; macaroni, peas, and chicken
chunks She served no deeee-t, thogeh rhe B ~rirlziped cone

SCAUSE Ly s£830M Dau wensert. She . worase
ht..There are not enough cups o go around.

It is enraging, those academics who enginecred the Governor
General's Award (3$1,000) for Douglas LePan instead of for The
Stone Angel; here she is, down and out, doing research and
editing at £50 per throw. She ré:  :he coitage from someone
at Macmillan in London who gives her a good deal,

She went on taiking with animation 2bout Canada, and how .

the idea of the “*land’* has been overplayed and what interests
her is people, not poplar tress. She remembers her little town
pot as picturesque or landscape, but as the home of her
domineering grandfather, a man hated by his children and his
children’s children. That experience, she insisted, was far more
inreresting, overpowering, than any mound of rock, clump of
trees, or CPR train-track across the tundra.

She said she would like to live in Toronto, where she could
have a coterie of friends, people she could talk with: she yearns
for Canada, though Vancouver was apparently a hell, rapped
in a world of engincers (the 6&ly reference 10 her husband).
Especially, she wants her children to be in Canadian univer-
sities, again for social reasons.

VWhen 1 left she seemed a little sad to see me go, though she
wos hearty and abrupt in hey farewells. She had relaxed com-
pletely during lunch, sirting back in her chair, picking her teeth
with a wooden match. Smoking, smoking. The twop Iitrle curls-
were still firmly pressed against her temples. She shook hands.
She called goodbye and turned back into she cottage.
= 1drove away undet a grey sky. It was drizzling. | looked back,
the connge almost hidden by half-dead autumn foliage, a frail
wisp-of smoke from the stove. I felt she was very alone and
vulnerable there, that she must come home and settle. O
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Going dowricthe road

Don Ha_nnah's' giit for play-tzvritlr_rl-g didn’t blossom
[

. urtil he loft Nevws Brunswick for Toronto.

Novr he is tuming his thoughts back toward home

"By Llarl Czornecttd

]
ORTHEFIRST 17 years of his life in

know anyone outside his family
. who cared about writing. His high
school in Moncton had no place for
inquiring minds, and the lnrat

I jg"’;\ Shediac, N.B., Don Hannah didn"t

. | his l‘alher's. émploymem with the
m CNR was: while in high school.

o, plore boak stores in Saint John and
[ | Biatian, 1t it is true, as the New
Brunswick poet Elizabeth Brewster has
said, that “Pecple are made of places,”
then Don Hannah may have been born

in the wrong place — much like Alex, the
transsexual in Hannah’s play The
Wedding Scripr, who bridles at the
hackneyed description of her dilemma —

r *You were 2 woman trapped inside a
man’s body' — while recognizing its
Igg:sic_.l.ruth. Like Alex, Hannah took a

long time breaking out, not just out of the East but out of the
self-definitions that prevented-him from discovering his voca-
tion as a writer. 'l was really stupid about that,' he says,
pondering the d~'av. “Why did it take me so fong to leave?

That's what m> .. is ;anly about.”’
Hannah's w~ ¢ 'nde=? 2k - that and 2 o* more Alex
e - el CTEALON, & WQ. .. .. OR

male, married, and the father of a son She presides hke 2 her-
maphroditic goddess of infertility over a marnage of conven-
H - A ¥ R T - SO I oL
a 35-year-old F.E I. expatnaie, who impulsiveiy agrees 1o marm
Rupert so he can stay in Canada, even though both are involved
with other people. Superficially a farce about modern manners
and mores se1 18 Toronto's renovared Riverdale, The Wedding
Scripr conyures up darker and subpler undercurrents of loneliness
and alienation: although Rupert and Louise are reunited at the
end with their former partners, the only certainty for all the’
characters 1s thatthey have journeyed farther into their seuls
than ever before. The Wedding Scnpt is an astonishing achieve-
ment for a playwright's first produced work. The sensitive pro-
duction a1 Tarragon Theatre in April, 1986, was nominated for
six Dora Awards, including best new play, and was runner-up
for a 1986 Chalmers Award. -

In the meantime, Hannah's only other full-length play,
Rubber Dolly. was produced at Tarragon last November.
Fother Dolle brar ™ k- - -
ec-oraie and spipt "o onen Torer ot
wrcre children are vucticis O Vidic el NG J0WUL IS Lk auu
worker who arrives too late, if at all. Hannah has textured this
bleak tapestry with threads of love — the tortured maternal love
of Fern, a honsless refugee from New Brunswick, and the
enduring thoyzh often hostile affection between Fern and her
sister Marie. As Ray Conloguc wryote it the Globe and Mail.
“Hannah, who among his considerable strengths has an
unerting ear for language, puts into Fern's mouth some of the
roughest, funniest, most obscene and deeply human speeches
agy Canadian playwright has yet managed.™

It bas been quite a year for a playwright who started his first
play on St. Patrick's Day, 1984, seven vears after leaving the
Ea«1 for'good at the age ol 26. Perhaps waiung so long 10 go
down the road wasn’t such a dumb idea after all.

THE SOFT-SPOKEN paimer of these penetrating urban portraits
is a nervous, elfin creature in red plastic glasses whose writing
until 1984 comprised less than a dozen short storics {*Jousy car-
bon copies of Mavis Gallant'"), a novel {destroyed), poetry and
film reviews ('“too much like Pauline Kael™") for publications
ranging from the Charjonetown Moniror 1o the Body Polinc.
His vocation became clear only when he found his voice in the

. . theatre. Relentlessly modcst at the best of timcs, he shifts un-
* comforzably in his chair when he considers how his characters

assume voices and lives of their own: '*It"s overpowering —
you feel you could burst. I fee] I’ve discovered something so
true aboui this pley, thede people, and ulumately about
myself_ . _ . It all seems so mystical.'* The process highlights
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® ~ shattered his peace of mind and .began festering in his soul.

. - : - .
zthmdoxmmé‘.li!q,morduto find his own voice, ke hod
tu spaal honeetly'for others.

waumhhmmhhummmm}hnmhmmm
thc;oumey thdt brought him there with =pme equanimity. His
‘methar slmwmm:mmmmmmms.m
- “his mothar, whomandmamsnpowafulrmmhullfe.
hnsb;mﬁvhsmmem.hmmﬂedmfwnnhumym
His older brother studied to be a concert pianist, while Honnah
!ﬁmelfmkmunc!euons.mwellman from o **wonderfully
Iouny nun who painted’abitract expressichist virgins.™ His
" mother, a devout, Bberal-mitded Protestant. played hymns,
Irving Berlin, and Gershwin on the piano — the firss songs
Hannah remembers ase **Cheek to Cheek,” “Top Hat,” and

“Ramona.” But cutside his home, he felt like a stranper in hell,
mahmupnlhalﬂmmemmmmoneehermhndhew
homosexual.

™ - gwasin hi- “*s mother found 1 copy

Kael's . el s avies in a drug store and
gave it to um. 'kt w_- - mosr i~ ~ortant thing I"d ever read.
Suddenly 1 realized 1h..e exsiz. _-f.:opic whe --zued about
- books, movies and their own experience.” After high school
he studied fine art and Enghsh at Moum Alhson University (he
left y-2fore comples=- kiv Jeg- -4 eme
with mentally handicapped Chnlditl.. v, o igt LO 1€2VE %aS
rapidly engulfing him: ''[ started to feel | shouldn®i do what
1 didn’t want 10'— even working with handicapped children
was pe. But for a long time le:vmg the East l‘:l: hk:
some kind of Berrayal.*

In 1977 a scholarship to study English at York Umversuy
finally brought him to ,Toronto, and he immediately felt a:
home. But. despitc encouragement from a professor who said
he had writien the only essay she’d ever read with a plot, be
. quickly realized that *“*The world really didn*t need another
thesis on Hollywood and F. Scott Fuzgcrald ** In 1979 he gave
up his graduate studies 10 become a day-care¢ worker in Regent
Park. Then the events at the heart of the plot of Rubber Dolly

- - T

-

The rexvetation came 1wo years lamr ‘after a trip to New York,

where H'u'“ﬂh alypwnlly b~ <" on theatre - -week. He
e — . su'd be ~apl,
*I conld ?"'l.r 'he d """'uc iner hcr l:lenple 's voic— — they were

_-real voices, 1 knew then that was iy gift, the one thing I could
" really do. ltmﬂum poverful realization of my life. | came
beck tn Toronto znd finished the first draft ¢ counle »f months
lates. It all conm® owt in & big ook, | had no concert of what
| was doing-— I didn 1unae:slandl.heprmolwnunaaplay
at all.””” T -

A fnmd~mqudued Hmnh lu"dlreetor JoAnn Mcintyre,
who showedthe serjpy. 1o Urjo Kareda, Tarragon Theatre’s
“antistic director: **F've viprked on a lot of new Canadian plays,™
says McIntyre. “Most of lhcm_]ust aren”t there — and they're
* the ones that get on stagé. But this ofie was sirongly grounded
andlhc-chmersw:r:alradyw_dldevdoped *' Kareda agrees:
] was taken by the rawncss and a real writer’s sense of being
able fo 1m on a dime, make you see a character from different
angles. He took me by the hand l.hroughthemnamofmyown
fear about this material. I resisted but his compassion and
humour illuminated it and made me recognize my own feelings.
That kind of writing doesn’t come along very often.”

McIntyre wanted to direct-the play, but therg was no room
f the 1984-85 season. Instead, Kareda invited Hannzh 2o join

_'Tmmmn‘sﬂ:?hﬁﬁuhuuﬂlinthefuﬂnndmnwkon .

new play. Still believing were dnshed off in weeks
a7 months ot most, Hanrah play in August, which
* Mcintyre advised.him to put in a drawer. Meanwhile, she
applied for a grant o develop Rubber Dolly with him through
her own theatre, the Theatre Resource Centre. ~
As part of the Tosragon program, Hannah worked with
-Kareda, playwright-in-residence Judith Thompson, and

assodinte artistic director Andy McKim, who by charice had
kzo=m Honnoh ot Mount Allison. Hanpah decided 1o try a mar-
riage comedy o3 an exercise in seript-writing, ‘'but the more
1 wrote the cjoset it came to home. | wasn't writing a play with

* o lot of French doors any more,” he says. *I “iorked at the

day-care and typed a1 aight. 1t was sotally exhilarating watching
the charecters, take shape.”

In onz of the unit's most successful exercises. the play~ ght
2cts out o character’s monologue and then answers ques: ns
in character. From the start of The Wedding Script, Ha- -
knew that the marriage of convemens needed an omtsider, 2
landiard or ledy, posstbly gay, to comment on this act of
misrule. Early in the first month, he did Alex in monologue
and discovered that she was a transsexual from Pugwash, N.S,,

‘§ knew that | wanted someone like '
Eve Arden or Rosalind Russell, but that
¥ind gf wnrman did~'t avict pypant

movies. It was as if | wanted that woman
tn ovict co murh | hagd to hernme her’

who adored Eve Arden: "I knew beforchand that 1 wanted
someone like Eve Arden or Rosaling Russell, but that kind of
woman didn’l exist except in movics It was as if 1 wanted that
woman o exist 50 much 1 had 1o become her. But the most
important thing I discovered in the monologue was how much
I loved her. | was excited at the idea of spending tume with her
—1it wassomysa:ingthi.ngs through her eyes_ It waslike 1,000
Explosions gmng off in my head at the same time.”

In thie late spring of 1985, Hannah took The Kedding Scripr
tér the Banff Playwnghfs Colony heaced by John Murrell and
went through [our of five rewritings It was a difficull summer
for him: his father was dying. and Hannah went home to
Shedizac, taking Rubber Dolly with lum. After his father’s death,
be came bick 1o Toronto and worked on the'iext with Mcln-
tyre in preparation far a reading in Novemesr at Tarragon It
was tough going. Hannah - reluctant *- ——erse himse:- -
the matenal again (**] thought, who woulc ev -~ mut 2n a play
about somebody from the East Coast who killed a child?"'),
but the reading was stunning. Nobody had realized the power
the words conveved until thev were acrually stvaken Kzreda
immediatedy sior. = the piay o the .¥¢.i-00 scascn

Surprisingly, when the play was performed in workshop at
Banf¥, the actors rebelled against it. On the other hand, the
dedication of the Toronto cast to the script in the premiére pro-
duction was palpable. What the East Coast might think of it
may pever be known: because of a "*hbera] use of the F-word,”
as oné critic primly put it, Rubber Dolly has linle chance of
being performed nnywhere in Don Hannah's home territory.

THE FAMILY — displaced, hruui.hzed restructured, possibly
redeemed — Jies ot the heart of Hannah's plays. Like so many
rogmm in plays by Michel- Tremblay and David French,

aciers struggle 10 escape the limitations of geosraphy
and the often crippling effects of tradition. But Hannah is
uhimately most like Tremblay in his exploration of role and
gefider reversal: just os the **average male — more-or less
heterobexunt, more or less non-violent. pdisibly a father. and,
perbaps thmne — hes disappeared from Tremblays .
works, the men in Hannah's plays (Rupent
viclent, abzent, or underpoing sex transfo

womean could have-been under the ¢ircumstances.”
Hannnh's focus on the fate of children uader these ‘condi-



ﬁmmdspoiannncynnd pmmnduylohhmhefnnﬂym-
troits. Children are cqnesived in Rubber Dofly ond Tiz Yed-
ding Scrivt only to b2 piven owny, miscarried, o7 murdived.
Still, the children kéep being conccived, nnd in that often
mndombutuhhmlelyhopefulfmﬂnyhathemmﬂﬂtoﬂm—
nah’s artistic crentivity: the moment when the infant utters a
1 first erv is the moment a charecter, through Hogaoh, gives voice
to itsell and its creator.

It is ensy to dismiss plays hkelhaeasthemreﬁuﬁapmm—

- tion of n violznt, hot-blcoded working-class minority.
Tremblay®s 1522 of joral wns universally d=cri=d, yet it Lm:d:ad
o revolution in *Quebec liverature. Judith Thompson's
Croolalfer was ottacked for its explicit violznce mad child
abiuce by critics who, while admiring the fidelity of Thompscn's
dia®hzue, did not understand thai she was re-creating, not merely
reflzcting. Roberg Crew's oppraisal of Rubbzr Dolly in the
Toronto. Star was in the same vein: .

The problem with plays about ordinary people is that they run
“the risk of being, well, ordipary. Such is the case with Don
Hannah's Rubber Dolly . . . Bravely, eamexly, it tackles a th ~
problem, that of violence against children_ But for the most pari.
the style is one of intimate docudrama, something thar can be done

as well, if not bester. on lelevision.

In fact, the structure o) Kiteer Loy Sz . .
docudrama at all, since it involves an alinear parrative ﬂm l're-
.quenzly shifts back and forth in time. Moreover, the staging
is played out on a tight, surrealistic set, suggesting isolated areas
of the memory and consciousness of Fern, the central character.

Docudfama or not, nothing might seem more removed from
the brutality of Rubber Dolly than the purity of an aria, yet
roughness and delicacy are both music to an ear as sensitized
asHannahslo:hepocnyol‘lnnguage What these modes have.
in common is untrammelled feeling. Says Hannah: *‘Opera is
good for people whose emotiong.are so big they can’t speak
them — it's 0 passionate and sexy.” In The Fedding Scnpr
he is not content §o use apera just-As background music, but
weaves it intg the laatter of the play. With his usual insensi-
umy, Louise’s boy-friend Bob explains to Alex that the soprano
-:na of Handal's Xerxer nowzdays has 10 be sung by women

Monsznve Wy, oL - m~ore f-- .
Gc-x - ..t h, I'a
d:sulhngsomanyoﬁhe play s ambiguons l.h:ms wlu.le at the
same time earning a laugh.

‘Thnt bittersweet quality also infuses Fern’s ﬁn.nlspeech and
the thamas are similar. Althouzn potential il symbciized oy
the cz.irzted or murdered male i sewffed out, pascionate love
and self-knowledge blznd in a horrifying yet moving redemp-
tion when Fern recalls the moment of throtiling her son and
her sczeam, *S'about time yu stay ic one ploge loag enough
to hear how much I loves yal™

The Wedding Script is 0 more complex and ambitious work
than Rubkcr Dolly, but its final scene is not entirely satisfying.
Sudden, almost incredible transformations occur. While Rupert
and Louise have been away in England awairing permission to
re-enter Cannda, she has o miscnrringe and then pets pregnant
ngain. Meanwhile, back Bome, the couple’s original parmers
have flipped personalities: punkish, anti-establishment Chantelle
embraces money and designer clothes while Bob, a repressed
colourless bank employee, discovers therapy, opera, and
gardening.

The implaysibility of the plot suggests that the charrcters,
especinlly Bob, have not been explored sufficiently to justify
their octions. Hannah's odmirable penerosity toward his
choreeters may al-o have overflotad: exphiining Lobics"s cacond
PregRaRcy, he soys, *“She wanted to have n baby co much ]
vanted her to be pregnant.'’ The Wedding Script received
nnmhuwodu:ﬁatﬁdmomuns?hmthm:nhbnmry
but major revisions do not appzal to Hannah at this point: “It"s
really intense getting involved with these people, but I've done

\_

S e e i

CIFEROANVIA I\JII [ \\U[ R *H

U vea 1 uv 5100  Week 2 fuby M8 !
- L ~TEARE U
Frzon Wrang, Penodiara, and Seon-Fxon Wrng
L1 -
Fav ":iu iumﬂ: .|n= .mn:.u L]
Tor sl W SRaCEaL --.-_. -

For :morm.mon contag:
Bob Filderley. Upper Canada Writers Workshop
King & Portsthouth, Kingsion, Onuno K71 5As
(613) 544-5400 Ext. 1169 or 1500

ST IAWRENCE COLLEGE SAINT-JAURENT )

SROCEwiil COUMWaL EimfitOe

Thelkey isim

TN q F’
y\_}wu H Ll g

organ transplants, earl detecaon and

treacment a.nd non research. we're conmbu
bﬂ::waaﬂheahm?ecfaﬂ e

Lev's kecp it gowng. Please grve genercusly.

Kidney Foundation of Canada

W@m(}zy




. -—

it — the live affnic is over. Yeun could recopture it, but why
vould you? 1 find it very scd. I wish there were ensizr answers
for them, but there aren't.”

I

HANNAH FEELS thefe s notr no pince for him to go but back,
Taz lost children of his plays represent a lost childhood, as iff
b2 hod passed from ths womb of his family into zdult life in
a Bubb!: mochine. That childhood can never b2 captured,. but
Hannoh knows thz East Coast he refected is o part of him
that must bz explored. The title of Rubber Dolly, for examplz,
is taken from o Don Messer song: *'Messer is terribly impor-
tont to mz — I don't know why. I gresy up with it. What was
wonderfol about Don Messer's Jubllee vras korr incredibly
ordinary yet 30 individual the pzople were. 1 never thought at
th2 time this would have ady meaning for me."

Honnsh s gone boek in the summers to visit his family n
Shadinc, but e feels restless there ang stays on Prince Edward
Island, where he has close friends. P.E.1L. scems to be a haven
for refugees from other Atlantic provinces who find their native
soil overcrowded with difficu™ memories: David French, «hose
plays about the Mercers from Newfoundiand strugghng with
their past in the urban homogeneity of Toronto bear’compansen
with Hannah's, also summers on the Island. Bath playwnghir
deal -with the effects of going Jo »% the road, and kot havs
an excellent ear for speech rhythms — especially the fasr, smarz
repartec that peppers the speech of Maritimers and the urban
poor.

What Hannah will discover 1n his next play, /n the Lobster
Capital of the Vorld {Shediac’s motto), is still 2 orystery to bum.
The first scene has evolved, however, from thar play he hid in
o drawer three years before. Perbaps he will find cut why it
took him so long to leave — and that perhaps there were good
reasons to stay. By his own admission, Shediac Bay is beautiful

country, its warm water and sandy beaches postically evolked
in Rubbzr Dolly through one of the characters’ childhood
reminiscences. “It"s obvious from the works that I can’t shake
the East,” says Hannah. “*It’s important for me to understand
the place og well as | can. Toronto helps me do that better than
when 1 was there — it also helps me love it more.”

Onz aspect of his early hfe}!amhdzﬁnnelymtswuplore
:s the faehna of separateness he had as a unilingual Anglo in

Acedian part of New Brunswick. As a student,
he\:-'ea:tol"llmsandm exhibits in Moncton andrealized that
Acedinn cultural life was much more dynamic than English
culture in that corner of the province.

Growing up English in Shediac meant looking 1o Toronto
and New York for cultural nourishment, but that feeling
changed ~hen Hannah discovered the novels of David Adams
Richards in 1930. *He's the most exciting English cultural event
in New Brunswick. Those books blew me away. He cared so
deeply about the people he wrote about — he was so excited
by where he was from he was on fire.” Last summer Hannah
tned to buy Richards's books in Charleortetown and Monce -
o pve 10 Imends who ive there — and fazled "'t was bike going

“to Mississippr and not being abie to buy Faulkner '

Rubber Dollv and The Woedrdire Sorins mas mareeay rhe
disposomsion 0 Mamm = el e r Toenm g mesire v arl
m New Brunswick of ns own cultural vouces undcrlmﬁ the pro-
vince's cultural dispossessior: Lt 15 sad tha:, because of their
realistic language, Hannah's plays may never hold a mirror up
1o the people of New Brunswick wherain they might see their
own pature. Hannah himself was a bit nervous when his mother
came to Toronto to see Rubber Dofly, but she didn"t flinch in
confirming the credo that has guided her son to success: ““That's
l.he way those people talk ~ that's the way you have 10 write
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To tell .
the truth

By Jahn @¥or

Prcaes; by Yohn Krizone, Plnyvrrights
Capndn, 102 pases, $6.95 paper (ISBN 0
88754 449 8).

JOHN KUIZARC'S Praguz, first performed
£2 tha Torengoa Theatre in 1934, and oo
publishzd by Ploywrights Canrda, ploys
much begter thin it recds. And this bs
exactly as it should be. Unlile so many
plays by young playwrights, which over-
state their purpose, Prague in the text
retains its mysterics and ambiguities,
reserving its final clarity for the compell-
ing images that only performance can
copjur: oy, Mot surprsingsy, then, the
-play resists summary, although the bare
bones are clear enough.

Prague 1983, The members of a small
theatre company, Bread and Dreams,
grapple with the problems, both personal
and public, that beset artists in the op-
pressive climate of C2echoslovakia since
the Russian invasion of "68. Will they be
able to perform a play containing a
critical allsgory of the invasion for a
group of visiting Russians? (The play
written by Stefan Kura, the womanizing,
Rashy "‘official®® playwright, has been
given a new ending by Viadimir, the com-
pany's dire.tor. Will Lenka, company
petress, get 4o~ ic n -~ —-! mamiage
prospect in th-~ "Yest, 'z her o
Izave ths couniry? Will couaterfen U.S.
dollors be troced beck to Kura or even-
mally:oV!cdmu:siath:rbyme police
m»c.v‘..*..l:". Major Zrak?

A T Y oeed -ointc out in his ex-
thusiastic foreword the cost members of
Erecd and Dregms embody thz full ronge

- f political nititedes, Vicdimir rnd Stefon
Rura have come to on cccommedation
with conditicas fn the country: Vicdimir
to redeem himenlf, throush his wozk, for
Detraying his dead fatker, a sinatory of
Charter 77 {(the artists® golidarity
manifesto); Stefon Kuma to enfoy the
privilzges that allow his trips £o the West
and his reluive freedom within the
system. Agninest them stand Petr, former
director of the company apd Bernasigent
opponznt of the system, Lenka, and the
enigmatic Hoaz, clown, drunk, ond bit-
L2F comImratireg, who per!odu:nny pops
op like b joch-in-thabon to piwree the
Sz of ' ond d2ezk with flzaheg of el
Ing treih,

For off ks teappings of o thyiller, Preqies
caplores profoundsr themes. Dazefinp
thentrlenliey OYs in the gaps left by tha

text and dicloque. Thz fienl moment of
the ptay bursts ke an epiphrny on thz
oediznce illuminnting in onz ariking
effect th mapife'd meonin-s of the play.
Vicdimir®s redempition s ond
thz whol> dzbate about truih seddznly

afysialtizes.

Progez s o politiedl pay, and jts menn-
ing reaches beyond Prague and
Czechoslovalia in 1933, This comld bz
poat-Viztnam Am2icn or any politicnl
society where the “ending™ i3 in danger
of bng revwitien. Truth, in a codzty
where the counterfeit is the ardzx of the
day, where official versions prevail, is
alvrays in Jeopardy.

All this s supported by Nrizanc's
wonderful sonce of tha thenerienl, He ex-
ploits tha constant shifting bock ond forth
between flusicn and reality, through the
theatrical metaphor of the play-within-
the-play, exposing roles wathin roles
Honza, the clown, the man of many
masks, proves by-féats el sleight of hand
that the trutdy can brerally be made 0
disappear.

Krizanc's first major play, Tamara.
attracted a cult followving. Prague goes a
long way 10 confirming his alznt and the
fascipation he hoids for his audience. i
for one avait his pexx with eager anticipa-
ton. O

(REViEW )

-Remembrance

of things past

by Mere Cots

Deoc, by Sharon Poltock, Playwrights
Canadn, 126 pages, $6.9% paper {ISBN 0
BOTCA A48 7).

SOME PLAYSCRIPTS focd well, others
don’t, independent of their production
potential. All plays meot Bnally be tested
on the stage: it is there ot their strengths
ond wenlnences bacoms most evidant. Yet
Shnron Pollock's. Do, first performad at
Theatre Chlgary o 1934, recds extrs-
ordinprily well a3 & scxipe, 4 book, o rark
of Btesature.

Pollock’s previous works includz A
Comguisory Option, Ozz Tiger to a Hill,
The Komagara Maru Incidens, and the
1932 Governor Ganeral’s Award winning
Blood Relations. Onz of th= maia ¢on-
ceras of her ploys hos baan the artempr
1o dzmonstrate the mnveiling of truth,
both personal and histor{en). Nowkerels
this moze evident than In Plogd Rel=zrions
(b2 pogoing refrain frem it fompiag to
mind: “DBid you do it, Lid2? D4 you
¢o it?"7), whare Pollock explared th? form
of the play, the idea of thzotre, ns she

explored the question of Lizziz Borden's
murder of her parenrs. Pollock srerifices
neither content nor form in an attempr
to ba “*originnl™; her characters and bar
vriting are chvays intefesting cnd
fmportant.

Tensions ard confiicts sbound in Doc.,
The eldest daughter of a worshippd
emall-town doctor, Catherine returns
komz bacause her father has hed o severe
Eeart ntteck, Using memory £ o guide,
Pollock has fother and dauphter con-
fronting their mutual and separate pasts.
Thz play does not bave flashbocks, as
flashbocks have comz to be used: the
cetion jumps from father’s memory to
drughter's memory. The time saquences
are hard 1o follows, as thz rwo charzeters
grapple with ghosts from their pasts —
the father holding the letter that either
blames him or absolves him of his
mother’s death. the daughter {acng the
memory of her mother’s slow decline into
alcoholissn and, finally, her death. As
Catherina™s marher R0 wrd hew 2pp-.
1E3) GRS (il wint Be? JLLRLED 5C.
(Kaue) anse m her memory or the
memory of her father, they zppear on
slage.

The lack of linear ume struciure w
possibly one of the play's greatest
strengths. The time shafis, as Pollock in-
dicates in her direcrions, from the presemt
of Catherine's necessary visit to the
past of her father's hopes of becoming a
doctor. 1o the past of the marital troubles
that her father’s obsessive dedication to
his practice causes, to the past of his
mother's death, his wife's breakdowns,
and the loss of his daughter who. in the
mnd, confesses to her fathe- thar she is just
bke him: she'sgot tc = 7 zoepes flow
one into the othe. ... ...y comment
on what has pone before and what is to
come after. Catherine, os a mature and
wocessful writer, is able to see herself as
the youns and coafused K::. 3
becomes nblz to see, If hot understand,
the conditions that led Karie to become
Cotherinz, She is also forced to relive her
mother’s dzath, which, as the play un-

. folds, reveals itself (o have been simifar

in many wrays to the death of ther grand-
miather, for which ker futker is parvinily
held emotionally respansibie.

Mo oe2in this play is happy. nor is the
subjest matrer uplifting. But Pollock
manzages to avoid the gencral feeling of
perpetual malmise that has become a trap
of Caazdian drama; she aiso avoids cog-
descending to her charzcrers. The people
in Doc are neither enviabie nor pitiable.
They are entirely balizvable and, because
of this, ensy to empathize with.

Doc has iin dramatic predacessor in
Isen's Glosry. This B 2ot 10 oy thar
Pollock is derivative of Idsen bm rather
to point oug (k2 strengths of her work As
time is manipulated in Doc the parallels

mwh& [+
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http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=John+Kriznac
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Pevond
the Fringe

Gy Judith Rudeleil

Flvo fee thz Fringe, edited by Nancy
Bell, NeWest Press, 159 pages, $6.00
N O 22 3.

ty of 1wo, un Hibbert,
Plawn«hts Canada, 'H poges, $5.95
oo (ISBN O R¥754 42% 0.

ShuH Riders ond Bice Hacds, by Jesse
Glenn Bodyan, Playwrights Canadz_ 20~
pages. $8.95 paper (ISBN 080754 413 4)

DURING ITS FIVE-YEAR history, Edmon-
ton’s Fringe Theatre Event has burgeoned
into o veritable smorgasbord of theatre:
groductions have run the gamut from the
tastefully sublime to the tantalizingly
ridiculous. Five from the Fringe offers
vecdsrs 2 seetningly unrelaled selection of
gow plays cullsd from the first four
wgsasoms. |

As-n rteord of the eclecticism of the

+ Fringe. wipzéthe only criterion for inclu-

sion is tha¥requisitz extrance fes, the
volume suctx .y i o.. .2ng the essence
of ke evenf. Asa mmple of what editor
Moncy Bell refers 1o a8 **the best*” of the
>z works performed, ths bogk falls
short of expsctanons: the pleys inchuded
o Bol parteulags, o SUSS e o, B T
do come of them seem suited to print
preczntrtion ot ail.

Small Chonge Theatre's Oxz Begurifud
Evening appexs w be a mother gmple
down show with virtually no spoken text.
Ttz leck of evoeative photographs or
explanation of ztyle mokes the thentrical
viability of the picce impossible 1o
discern. Kennazh Browm's ch After
Hockey dzmnnds gudisnce intereedon
vith its lively and accessible performer to
raice the play abiove the simplistic level of
the text. Lourier Garean's too-bander,
Tk= Betrayal, presents a seri=g of conver-
sations between Gabri=l Dumoat and the
aging prizat, Pize Julizn Monlin, Again,
this scxipt doey paz poscess an hukrent
boowienlity and fis didoctisiom mokes it
o0 exlitely condfd-1z for izdeclon in cuch
o volume.

Lylz Victor Albare™s Cr#f bas o claver
premice (it chropiclzs o vidit to ths Innd

13 Lo » CoAeca, Morer "ca?

of purpatory for charrcters nltegadly cut
from famous plays) but thz humour,
bxzd on locol ond curremt cvents,
dxyrss 78 potentinl poat-Fringe pro-
dugtion. Jehin Sellirk's TMI&'.'J Celted
Merniag, on eornest but ovesly fantimen-
o) piz=ce nbout and performad by Cres
teenasers, b1 neither particulnrly innova-
tvz in content nor wiilful in its expression
of thzma. Perhagpa cither the methods of
arention or nim of th2 pizce are reasons
for its wrecess o the Pringe.

If there are ro b= future volumes ~f
Frinqz festral Bit3, are 2an on® Reoe
thar nformatica oa thz producng
theatres will be incleded -~ thair ponls,
speeific ®ylzs of theatre, trpet cudiences
— go that recders may undzrytand why
certain plays have been chocen.

As well, the primary poals of th= Fnnge
and its onginator (Broe Pasle ~f EJ2.
monton's Chuncak Thearre} ac not
clearty articulated. When Bell asserts .n
her brief mtroductory notes that ** the
best of these new works were very good
indeed Here are five of them, " she iv.1n
fact, denyiag the govermng princpies of
the festival. This is an evenr where the
basic premise would appear 10 be the pro-
vision of a vanery of performance uyles
for audiences and lowv-cost Hage time for
smaller theatres and lesser known
playwrights. Both of thase ams are
geared to allowing o relaxed, low-pressure
etmosphere of experimentation to
develop. And surely the real reason for
the publication of this volume 15 to make
the public aware of the scope and amin-
tion of Edmontons Fringe Theatre,
ratfier than (o impose or mply qualita-
tve judgement on the pew - vorks or
styles beaing *-

Alun Hibbert's rwo-bander, A Mgyor-
ity of Twe, is an uplfting, intefligent
play. Sct on the eve of Jonathan
Wheeler s rrursmient, it examines how
wall a coupie can come o know ench
oiber and the ways and means of com-

municaticn that dacad=s of living together
can crente. Jonathnn and Sophiz ore well
matchzd sparring partoars: pafther is con-
tent 1o retrect into a werld of compln-
cency o1 Ragu-tion. Commitsioned by
Monutren)’s Centour Thenmre i 1933, A
Majority af Tvo is both speciflc in its
exnminaticn of posrer struggles between

opposing solitud=s and universal in its
opproieal of compromize as the solution
o such o conflict on both renl and
meztaphoric lzvels.

Hibbert, in fzct, allows his play to raise
issues that focus on changing roles of
koth a political and a socinl nature, draw-
ing parallels that are easily discernible.
From the plight of thz upper-manngement
executive possed over for promotion
becnuee he is on anglophone working in
Quzbezc to the refusal of the middie-class
wife 13 sontirue ber unflar=ie - unques-
uemng fun .5 35 suppert. T - Jjuact o
her husband's Life, Hibbert explores the
humax capacity 1o adapt and o change
despite an innate preference for security,
stability and, a1 its worst, complecency.

Jessz Glenn Bodyan is a Vancouver
playwright with a vision of contemporary
life 1k g h~r® Hievaetans and electrify-
Mg Hehas 3 st Tut suf 4 3F€ S
described as epic. cartpon  His characters
arr wicums of their owa machinations,
trapped 1 worlds of ther own design
Thev are generally unsvmpatheuc and
selfish, petiy and viclen: Therr vulgarity
1s generadly so extreme that it becomes
perversely charming

Playwnghts Canada's recently relessed
volume of two Bodyan plays is tantaliz-
mg. The plays included (Blwe Hands and
Skvuil Riders) mvite the audience/seader
in1o buzarse worlds filled with the rwisted
mhabuitan:s of 2 distorted urban cesspool
{Blue Harndsyand mghumansh desecration
of the childhood worki of cowboy beroes
{Skull Riders). Both microcosmic en-
vironments are filled with amulets and
superstition, mores and rituals that creage
a sometimes incomprchensible vision of
the morass of life.

In Blue Hands, an expletive-iilied
morality play, the centrnl characier is
30-year-old South, whose hands, wrists,
and forearms ase covered with dark bilue
tartoos. Hired 1o replace a store detective
at a Vancouver pavmshop where the in-
ventory is primarily madz up of stolen
goods, he becomes imvolved in the
fatality-ridden daily life of the
aeighbourhood.

Skull Rid=ry pits bounty hunier against
grave robber in an alternately funny and
borrifying battle for supremacy.
Bodyan's manipulation of lanpuage
ceates a whole new g2t of euphemisms
and a vernacular that seems strangely in
tune with the praveyards and saloons of
the Bodiands world his chamcters have
invaded.

Not eagily nccessible, these two plays.
like Bodyan's Midrown Aces and
Dovmtovwnn Roores, will not appeal to
everyone. Whnt they do offer is o maique
vizw of the Inyers of the human paycha,
obtzrved through o free-fall knleidescops
of events, characrers, word-play and,
tomevrhat Mttingly, deaths. T


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Nancy+Bell
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Alan+Hibbert
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Jesse+Bodyan
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'imlsncmnotod..nymmlmuﬁ
mtyb Sgvizt gtérvaifon of millions of
Ularialons dicputed ond ignored?

By LSyamo Kestoos-

T2 Hrerved of Sciverr: Celactivizo-
©22 = 2 Togvez Pomi-o, by Robert
Conquazst, University of Alberta Press,
412 panes, $24.95 cloth (ISBN 0 83864
110 9).

. WHEN | waS |5 years old | ¢ame across

a book in my parents’ library thar
fascinated even as it appalled. It was
called The Bleck Deeds of the Kremiin:
A White Book and was filled with
barrowing if ungrammatical accounts —
cecompanied by grainy photographs of
imprecise but vivid detail — of death by
starvation. I remember in porticular anec-
dotes of cannibalism — a woman, mad
with hunger, who had killed and pickled
ker children, for example — which finally
forcedmetosmp reading and 1o close the
book in disbelief. It purponetf o M.nn

account of the g:noc:da.l £ |9_
Ukraine in 1932-33 — i o

of Stalins collectivizalion of pesuing
lnnd-holdings — but F knew it to be the
Yr-rerical owrps ==~ of fanatical nntj-
sommupist Ux- —-in-exile. In ather
viords, they.weo: .. Kking it all up, for
their own political reasons.

1 did not reconsider this opinion until
very recently, in 1983, on the 30th anni-
versary of the Grent Faminz year, whe
a mew wave of commemorntive literature
wns produced, culmineting in the publica-
tion of Stanford University scholar
Robert Conquest”s Fiiz Haervest of Sor-
rov2. 1 have read this literature, and of
that }5-year-o'd who shut the book on the
2" and *fantasizs® of peasnms | nm
now deeply ashamed.

Conqguest builds his case painstakingly
and meticulously, He points out that the
starvation of ng Iesst five million in
Ukraine was the result of political and
economic proceszes begun in 929 when
the Communist Party umder Stafin's
leadeyship decided 1o **dekulnkize™ (get
tid of rich peasants) and collzctivize the
Sovixt countrysids. This in ficalf produced
freat suffering and @zoth as pzasents
resicted the ctnre of thi-ir property, were
dzpozted to Sikerian Inbour compa, and
&ied or were shol. Then, In 1932-33, from
those peasants colleetivized on the
massive state farms of Ulircine, the Don
ond Volpn areas, and Kazakhstan,

punishing quotas of grain and livestock
were demandzd and delivered, lzaving
bahind Izs-than-subsistence quantities of
food 1o be consumed by the pzasants: all
aid to the starving from the outsidz was
-t an? -lnq besan L, LTI J
milisons.

In this same period, the pariy
svstematically attacked Ukraiman
nanonal cultural and inrellectval wstitu-
tions and workers, culmunating m a cam-
paign of terror agaigst Ukraanuans in the
Bolshevik Parry §

As Conquest argues, the twer cam-
paigns — against the Ukrainian peasantry
and the Ukrainian intellizentsia — were
not unreiated: Stafin himself wrote that
*‘the nationality problem 1s, in s very
essence, a problem of the peasantry.”
meaning that the resolution of the “*prob-
lem" lay in destroying natiopalisms
social base — the individunl, land-based
peasant farmer. What the intellectual or
artist articulated — consciousness of
Ukraipion Sim=~m ~ad demeiy — s sus-

. oy the peasants in thousands of
vi' = where the rituals and customs
organized around the immutable agricul-
wral eycle had been tha expression for a
millennium of Ukrainian calture. From
Stalin's ~aint of view, it was neces.
in order to establish the hegemony of-tne
Communist Party ond fts program, to
smash thinker ond farmer, and to
reorganize’the larter into collactive farms

sritere culture waos Sovizt, not Ukrainian,
{That ecortomic reprponizntion of the
countryside still cuists ned dGssidsat
Anatoly Marchenko, are still dying by
terTor.)

Using Soviet sources — unsuppressed

and “'rehobilitated"” stasistics, spudizs and
reports, testimony of party 2ctiviets, post-
war novels, unpublished seraizdar — a3

‘wekb &, first-hand roo- ris of survivors and

amdu filed by soms Western joumai.lu

om2tt. Cocabe= - =%
nec. and measured style, takes pis reader
through some very 1thorny material
indezd For example the contemptucus
atutude of Bashe 1k intellecruads toward
the peasantr: (the grea: humanitarian,
Maxm Gorky "'the uncivilized, stupid,
turgid people i the Russian villages™);
the ambivalence of the party toward
Ukrasuan national feeling: thay the
slogan of the '“self-determinationr of
nations'"' was counter-revolutionary; the
doctnne of the *“class war in the villages,”™
and the necessity of crushing the peasan-
try's power to withhold grain from the
state.

The defirution of a *"kulak " — was this
someone, who owned a horie but hired no
labour, or,the other way around? The
stubboca defiance ~f - *~-ants — looting,
rioting, killin~ 7w 13 appreciate
*'the basic ¢ mthelnwsof
the old regime angd Sowviet laws,™ as a
Pravda editorial complained in 1929, and
were dragged kicking and screaming to

abandonment, or deportarion of the
“kulaks™" and the brutality of party
activists in routing them (*"Moscot does
not believe in teart” was a saying of the
period). The re-binding of the pansant to
the 30il — the internal passport, the law
against migration to the dtizs — i an up-
dated version of feudal relations. The
oppailing inefficdency of the collective
farm: the utter failure of somefarms to
even pay their members for their work for
a year at a time, for insuance,

In his memoirs Boris Posternak recnllad
that, joining a movemen: among workers
in the 1930s to go out to the villages and
the farm collecrives to gather material
about the newr Bfe, he saw *such in-
huomap, unimaginoble misery, sceh o
terrible disnster, thnt &k bepan to c2em
nhnaubmnct.hmldmt ﬂtniﬂm
the bounds of conscicispess.™ Thke
dimensions ond impact of the suffering
prefiqure that other holocaust that vasto
come and jts images are equally


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Robert+Conquest

| et —a by -

ent2aroblar homaless children &
iea in gogogs for fish hecds; the lunntic
coee of connibals; o pated man and o o2
fiolting over the som2 decd pineon;
omphans cauing the penss of W cemzteny:
12520 of th> pnburiad; theoi?2nt, dutty,
wind-blovm villnges catombing the
cmodnted, the hannted, the med.
Aficr 553 vih to the countrysidz Poster-
ok fell I, k2 wrolz, and *'for an entire
yeor Leontd noz wrlie.™ Thz vinpenlkablz,
of conrc?, impoces its ovm dllznce. But
ikore is more to our unawarensss of this
Lotoocust fhon the dumbnozss of writers.
How, askn Conguas, ks it poasiblz tha

iz terrib?z cvents are still ooy fully *

seqiztercd in cur public concelsuenans in
thz Wet — even often [Chrushohev's
revelntions of the crimes of Stalin, ofter

_ the publication of memoirs and

eyewitness accounts, and so on?

In the first place, the events occurred
beyond the borders of *“*Europe’ and
pmon” a vecnle — the Ukrainians — who

ualike th? Polzs hed not imprecced the
Vectern meotnlity o8 o “potioa™: 3 come
imponant vay, tharefore, the fomie: re-
mains outsids cur emapathatic roagz, to
iz point where luaters to the editor
dispute th2 authentirity of comemporory
phstonrephs. (To dispute the foctg of the
Nogi ko’ocoust, on 1he other bond, i con-

have Sanncad, for 59 yerss, in o compian
of disinfermation concerning th2 fammes

== gImmumng, for cxamplz, thot the star<

1o drought for 193D, refising to publich
evantoda, szresulisol |- L lT CETN
cnd justifying the tepror 230 the *'nch,
exploitative’ kulak ohen even the poor
peasanes were eventually soept ap in the
hurricanc of dis~-—~~-ssion and death
In the thurd place, the Soviets have been
aided and abetted by Western wriers and
intellecruals who, anxious to ally

themselves with the *‘revolutionary
homzland™ and agoinst eapitalism (o7
obo, Lke thr Pulitzer prize-winning
Waleer Duranty of the New Yozk Tinzs,
were mindful of the privilzes the Sovists
bestoved on them for their cooperation),
suppressed the truth of their ovrn obser-
vetions. Thz British socialists Exacrice and
Sydnzy Webb, for example, srgued in
1933, after a visit 10 th2 Sovizt Union,
that **food shortrges™ were the result of
farmers’ "sull=n'’ and "spiteful” refusal
to sow wheat (this. loag after all seed
grain hed been requisitioned or eaten).
Duranry blamed famine stories on anti-
Soviet emigrés who wished 1o 2icture the
Soviz: . .23 "as a land of rwa nl
dzspair

Today, the historical record speaks for
itself. And thanks (0 Conquest’s book,
none of us will be ab!~ "~ vy, when o~
fronted with the umage or story of &
Ukraiian's muserable death by hunger,
that we did not know

Lovat Dickson,

THE DEATH OF Horatio Henry Lovat
Dickson removes a Consdian writer
tnd pubtish-r of distinction in his 85th
year. As o publisher, Dickson was
aszocite editor of the Forrnightly
Revizw in London from 1929 uniil
1932; managing director of Lovar
Dickeon Limited, his own publishing
housz in London: director of Mac-
millan & Company from 1841 to 1954,

of Pan Boo'rs between 1925 0nd 1964

'do'lhenﬂ'; TT_.._."- DI Tl
until §984. K. _ ..o

Ordzr of Cancda in 1918. bamme n
Felloxr of th2 Royal Socizty of Concda
in 1932 and reczived honornry doc-
totases from the Universities of
.!‘J:'...u(\:-i:a-ehehadbmnhmm
in Eaglish in the Iate 19205), Western
Ontario, ond York. |

As 8 writer, DickeozSos author of
Tz Greent Leaf (1938), Helf Brood:
712 Stery of Grey Ov{(1939). Cut of
2 lVest Lond (1949), Richood Hi'-ry
(1950), TT:2 Ante-Rooin (1959), Tiz
Ho:cz of Wards (1953), Wildzrnoss
Man- 01973), Redelyffe Hell ar the
"Fiel of Lonalinzss (1975), and Tz
Rnszurm Maolkers (1935)-

.Bomn in Australia of 2 family with
roots deep in Nova Scotin, Dickson
belonned to a pencration whose pa-
tionalim was impetialist. **We were
o coleain} famsily, end were proud of
f,” bz wyote in Tz Ant>lloo. his
first va'ume of manoirs. *We pos-
gonotely Baliovcd in tho British
Empire, ond espaeinlly in England. ™
One mizit compare this nttitudz with

1902-1987

thrt of Stephen Leacock. who once
said, "1 am an imperialist becanse |
will not be a colonial.*” Dickson’s
early yeors were spant here and there
in the Empiie, which in thoce days
beld dominion over fabm and pine.
The writer's fother was a mining
engineer wwho took his family with him
__o Aosiralia, to South Africa and
Rhodesia, 10 and back to
C.m-:da Of England Dickson wrote
' ‘-.a,..:,ocn‘mour i':l.m.x',rh...‘
ml!edn!!om:.
‘There was o price to pay for im-
perial identity. Prids in the formula
mubrmwmmmuuoffwbyn

It was mo commonplice
publisher that broke literary toboo by
Insuing the first w=if-confocced tesbion
novel. And it was no stuffed shirt that
brought Grey Ow! 1o hgbr.

Many vriters of Dickson's period
have frdzd owoy. He himself was
madz, I think, of more durablz stuff

Accdoay? St Yot Seprfre, tha raffish
mng of Iziters oa whom Meemiln for
yeaps fefizd a8 g recdsr, is pheot

forgoten C P. Snow, ascending the
Establishmenr ladder — first C.P.,
then Sir Charles, {mally Lovd Snow —
well, oa sons les neiges-d'antan? And
here in Canada, in the city where
Rache Dickson spent his last yeass,
who now reads Mazo de Ia Roche,
once the mos widely read and a2d-
mired outhor of romances? Now and
then 1 pass ber mansion in Forest Hill
and think of her. It might be a stock-
broker's house; 1o busloads ¢.* 1ourists
arrive here.

My ovmn 2oquaintance vath Dickson
began when | was an editor with Mac-
millan in the 1950s. It was goed to
know e v cirrecpondence wath
Macmllan's hezd office in London
there was onz director who knew the
scene. True, one could enjoy the very
different styls of Doniel Macmillan,
elder brother of the prime minister,
whose brief missives were masterpieces
of jcorcise incomprehension. And
whven [ came 10 know Rache Dickson
after his return to Canrda | found him
charming and — yomething rare and
pleasing in & writer and publisher —
modest. | once embarrassed him by
sending him fNowers on his S0th birth-
day, but | think he was pleasad too.

Even in his death he was modest —
eclipsed by the demise of Margaret
Lourence. Literary editors aad
columnists hed used up theiz foneral
prose on the povelist. And bacnuse 1
do po? reod the papers | did not barn
of his d=ath 4ll it was too late for o
crrenth. — KN BARE DOIES

toren '€ Doom w Conetts M
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~  Heosy ood oo Freo 2 Urzzpur.
2223 By o AncNia, Harcourt Brnce
Jovanovich, 274 papes, $19.95 cloth
(ISBN 0 15 140003 2).

“t/HAT LHAVE 1o say,” Annis Nin once
wrote, *is really distinct from the ortist
ond art. It [ the woman who has 1o
" And ghe hod to spenk “*not only
for the woman Angis'" vut *‘lor many
women.” Nin publishcd novels and
erotica in the 1930s but is bee known for
her diaries, which appearc. in the late
1950s, Women readers responded eagerly
to her articulation, rarely encountered, of
ITLICIE X U .| -5 .
candid — to a point: the dianes were
curiously circumspect about her amorpus
involvements.

We now leamn, in Henry and June, that
Nin, protective of her husband's feelings,
bad deleted for publication passages
seferving 1o her lovers. This book presents
for the first tine material eliminated from
Volume One: 1931:1934, masterfully re-
edited to concentrate on her relationship
with Henry Miller and his second wife,
June. Basides documenting a period in the
lives of two significant writers the book
is a potent cccount of sexual politics from
8 woman's perspective.

T-aully, NImoas o -l

“roctive, yun T ot
opposite of herscif. But -..-hzn JUnE k.
Paris for some months, Nin's friendship
uruh Mi!ler intensified, and they became

o I TR N S i,

bt ) lulﬂ P TT JRR - T

ploried in the discovery. Enthralled by

L 's vitality and his "tempestucus,
P tene, brutal™ writing, Nin expected

man to be equally explosive. But as
the balance of power shifted from her
edoration of the geniug-monster (o his
dependence on and devotion to her, she
discovered his pentleness and vulner-
ability; ker interest in him waned. She
lzorned thar *“the wish to dominate what
one is dominated by™ affects profoundly
the interaction betweens men and women.
Fortified by confidence pecrly acquired in
psychoannlysis as much as iberated by
passion, Nin chanped from "a fetiered,
ethicnd baing™ to 2 woman who was
**shamzalzss, sirong, sure of her ccrions™
,o0d consumed by sensuality: “*Men look
st mzond [ leok ¢ them, with my being
unlocked, No move veils. | want many
lovers. [ om insatinble now.™
No doubt influenced by Miller’s
vigorous prose, Nin wrote with a volup-

tuous style that reflects the passion of her
éxperience. Because she was primarily a
novelisz, her narrative provides many of
the satisfactions of a novel, having a
dramatic structure and complex, evolving
characters.

Her portrajt of Henry Miller is fasci-
nating. Many women who were early
cdmirers of his earthy, celebratory -viting
wmsomloﬁndh:mdmouneedasa
misogynist in Kate Millzt"s 1943 book,
Sexuaf Politics. Nin's book, describing a
woman writer's full experience of her sen-
suality in a relationship with kim, invites
feminists to reconsider hit view of
women. human. e - - rer-
and reveals more about sexual politics
than any polemuc¢ — ALISCN REID

Clarence Darrow. Certain passages and
references allow the reader to conclude,
in Darrow-like fashion, that the real
criminal in this story is the kind of society
thal encourages the widesprezd owncrship
ard use of firearms and then attacks those
who suddenly find themselves in over
their heacs. - MATTHEW BEHRENS

The Junginn Experienee: Anolysisand
Individuntiog. - ; James A. "), Inner
City Books, 17! pages, Si+ (0 paper
LA VY ¢ N ) L~ Sulichiee §

No Easy Answers: The Trial and Con-
viction of Bruce Carts. by David Hayes.
Penguin, 256 pages, 524.95 cloth (ISBN
0 670 81056 8).

THE PLIGHT OF Bruce Curtis 15 an
cnlightening reflecuon of the faults in-
herent 1n the L' S. court system and the
differences between the Unnted States and
Canada. Curus, a vacationing Canadian
vwho accidenrally shot his fnend’s mother
while caught up in 2 bizarre set of cir-

Aoms a0 - Ny Jamre s mppmeme?

CARL GUSTAN JLNG died 26 years ago,
v~ and 2 half decades s
iaa b B 83 etetas seen temannie. phyChe have
gamned cansiderable currency. More and
more people are using Jung's ideas as
compass points for thewr own hives. The
things he writes about — coflective un-
conscious, complex, persona, shadow,
ammus/anima, and se on — are not his
inventions. These forces exist, and have
always existed. 1n the human mind. What
Jung did was to observe psychological
powers with sdentific exactitude and find
meanng in what he observed.
Because of this urgent sense of mean-
ing. Jung spent much of his life helping
people bnng to consciousness the porent

ET ]

Abesr . T

David Hayes provides a complet: ac-
count of events leading up to the incident,
the trial, and the four-year struggle that
| ' | ter 1127201 COMUDAIESS for Cu-,-
spring up internatipnaily. Despite the sen-
sational nature of the book's back cover,
which features tabloid headlines about the

cnde manged e g

cose, Hayes manages to keep the story
nbove the level of the pulp murder pot-
boiler by simply presenting the facts and
pleces of evidence available to him.
Though Hayes is not choosing tides,
there is a tense in this book pot unlike that
which appears m the writings of lawyer

s—el2 innships of psychic forces. He
-=m ndividuation 1o describe
. realization of one’s unique
psychological reality. The process of
psychological unfolding had, of course,
been happening long before J'ung
sr-2rmed op hiz
snec:.a! brand of analysis he deveioped
was something new — and dramatically
different from the reductive analysis of
the Frendians. Jungian analysis is a kind
of step on the gas (often with painful fits
and starts) to accelerate the process of in-
dividuation, of becoming wholly who one
15

The Jungion Experience is intended
primarily as an introduction for people
who are considering entering into Jungian-
analysis. Beginning with the question of
what brings a person 10 a psycho-
therapst’s door (**. . . there is usuafly one
underlying motivation: the sense thar all
is not right with one’s life, that somchow
a deeper meaning or purpose has been
missed"™), James Hall moves on to discus-
sions of the basic Juagian vocabulary,
dream interpretation, and {rodical within
Jungizn circles) hypnotherapy and group
therapy.

The mast interesting sections, however,
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_are thz.chapters in which Hall considers
" the hiphly charped, carefully boundarizd

zelationship batcveen analyst ond analy-

sand. In the midst of talk about
tronsfetence and- countestransference,
when to begin and end analysis and fees
and payment, he stresses the importance
of the ripht match between therapist and

_ client. During his training as, a

poychintrist, Hall asked one of his pro-
fessors what he did with patients ke really
didnt lilke, The professor replizd, *'1 sznd
them to anothzr psychiatrist I really don’t
like, and they always seem 0 work well
ma-!-“ .
In his otfempt to create a straight-
I‘on:mrd ennummng model of the
e st -~ RN dimply tries to do
loo much m oo shon a book. Organized
into brief, choppy sections, the book
smacks more of a para,-aph outline than
a flowing, finished work. Just as we star
to ponder an intrigning idea, we're moved
an 12 the next topic, skitrering Bike a
waterbug across the surface of a very desp
lake. And there is something dramarically
.absent from Hall's model of analysis: he
leaves out the despair, the terror, and the
killing rage analysis uncovers. There are.
other books, including Jung's own
remarkable memoir, Memorles, Dreams,
Reflections, that serve as richer introduc-
tions by far. — CATHLEEN HOSXINS

ON STAGE:

e te e e i .

blank verse and dovm-to-the-en realism,
and one can believe that in parformance
the play could be a deliphe.

+ — BERT COWAN

Ha! Ha! by Réjean Ducharme,
transiated from the French by David
Homel, Exile Editions, 24 pages, $10.9%
paper (ISBM 0-920428-35-5).

Ttz Fishernian®s Revenge, by Michael
Cook, Playwrights Canada, 86 pages,
08 mo-ar (ISBN 0 T3754 387 0,

TG GRANACTERS are uced to happy
effect in The Fisherman’s Revenge by
Micheel Cook, a Newfoundland-based
vrriter wrhich is somewhat misleadinelv
. TEd oom Ly DACl Coover as T
children’s play. It is more than that,
though children should enjoy it. It 5 a
romantic comzdy, but with few surprises
— its charocters nre to transparent. These
are: o poor but honzst Newfoundland
fisherman; his beautiful daughter; the
faharman’s feiznd, alho the daughter’s
mid suitor whom she spurns;_ o seem-
ingly arasping merchant with a kean of
gold, to whom the fishefman owes a lot
of money; and the merchant’s really
grasping wife. There is nlso o Stege
Manager, shamelzssly and usefully bor-
rowed from Thomnton Wilder, to ‘help
shapz the action.
A confrontation o}rer the debt,

enginzcred by the merchant’s wife, tumns
into o bzlsf but comic brawl, the fisher-
man i3 trought before'n magistrute fov
o most pecolior-ond hilasious trial, and
thz problems of all are solved by a drus
ex mochina. The play, ns the aothor
notes, needs no scts. costumsas, av special

ACCORDING TO the bock cover of Ha!
Ha! "Réjean Ducharme gives us this
riotous play about poswer, politics and the
couple. [He] shosrs us the an of dissembl-
ing through speech.” To read the script,
hovvever, is 10 be confron ~d -~
characters who sound the same and whose
lives never manage to touch or even inter-
est the te..

The play. m us onginal French, won
the 1982 Governor General’s Awa-d
Jean- Piczre Ronf>-2=, ar .—rerianr M. - -
real director, calls Ha' He' one of the
grear works of contemporary playwrinng
(He 15 quoted on the back cover of thys
edition.)

What can be considered great are the
many references by the author. through
the mouths of his characters, 1o theatre
theory: the reader is constantly assaulted
with reminders thar this is only a play,
thar theatre is like a game of tag (wherein
the pesson who's “"it"* has the plague -
is this supposed to be a reference 10
Artaud?) and that whag separates the
audicnce from the action i$ the thin line
at the edpe of the stage.

Vie-= vhile, the plor stumbles for*
s, . oFICIErS vONUUNG, Crying, yelin-
wsi —nenind, laughing, drinkmng, neckiz .,
ripping their own and others® clothing
off; alarms go off and palice-car lights
rn round. shining bright red A charm-
M. d5ay OF bPenawiom: Asned, o
doubt, to keep the audience warching. Or
the rend=r rezding. Unfortunately, the
effect waa ol too close 1o watching
Chrissie 611 Three’s Company bounce up
and dovm. Yes, some executive some-
where in ABC believed thar it was this and
thiz alon2 that kept oudience attention.
1 just orned off the TV. As for Ha! Ha!
1 suffered through it, hoping it would
soong:tbmunndmml:hcrusonu
was awarded the GG — MARC COTE

LR
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veniently pairs up with Loretta, the
equally fun-loving younger sistes, thus

- forcing the role of unwilling chaperone

upon the elder Lec and Mary. What
uansp:m is a bumorous and at times
moving look at four individuals who
briefly touch one another’s lives.

The weekend is one of pleasant diver-
sion for both Owen and Loretta. Itis a
last {ling before Owen's wedding and a
means of avoiding a painful truth about
his brother. It simply provides Loretta
with a change from her othervise dreary
life. She would prefer the life of an octress
but has made no effcrt since her TV com-
mrercial. She rationalizes: **Right'now I'm
under exclusive coatract to Harry
Farmer’s Us~" “ar Sho':-'rcom. and that
sort of ties me down, * The weeand pro-
Vldes for Lee and Mary an opportunity

ond
r.a.ch other and to laugh together.

The Meiville Boys, which premiéred at
Theatrs New Brun-wizh = "9%4 and sincs
has had successful productions across
Canada, 1s an appealing enteriainment in
which Norm Foster combines humour
with sensitivity 1 portraying the brothers’
relationshup and the ineviiable outcome
of their weekend together.

— LINDA M PEAKE

Odd Jobs, by Frank Moher,
Playwnghts Canada, 39 pages. $6.95
paper (ISBN 0 88754 453 1).

Ttz Melvi™: Boys, by Norm Foster,
Playwrights Cancda, 114 pages, $6.95
paper (ISBN D 38754 452 5).

WHEN THE MELVILLE brothess retumn to
thz Inkesidz cabin of their yorth for 2
weekend of Mshing their plins are
diverted by thz arrival and overnight stay
of two sisters ho five ca the lake. Owen,
the younger, more carefree brother con-

IN FRANK MOMER'S new play, commis-
sioned by Edmonton’s Caralyst Theatre
12 e amed o TS seomendyoiie
Mn - - ..o warla
. . S |
young couple quite d.:ﬂerauly Tim's
disenchantment is twofold: after eight
vears he 1oses his welding iob o a robot
g LomE L e Tno W seiGol and
succeeds 1 a retrarung program, he will
not qualify 1o operate the machine that
has replaced hum. His wife Ginette takes
a computer course at pight in ordepto free
herseif from her hateful job in Sears'
cusiomer complaint department.

When Tim is hired to do odd jobs for
Mrs. Plupps, 2 retired professor and
mathematician, he finds contentment in
these simple tasks. Above all else, he finds
fulfillmeni. Mrs Phipps is dependemt
upon him for more than odd jobs; she
suffers moments of confusion during
which she wanders dangerously to the
highway in search of her deceased hus-
band. When Ginetie is offered a job in
Reazna, Tim's world is threatenad, as is
Mrs. Phipps's relience upon him.

Mobher carefully manoceuvres his
characters into & situatiors in which their
individual needs and desires come into
conflict. Each is resofute 1n hus and her
aspirations. Tim"s odd jobs are no less

!
A ———— R L L

e TG Recdm - Ca-wts M
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— mmmuful than Gmme's desire to
- advance her career by moving 10 another

city. It is primarily through Mrs. Phipps
that we, and Tim, gain our perspective
and focus on differing sets of values, Odd
Jobs is 'a compassionate look at these
values. One cannot help caring deeply
about the characters in this compelling
and entertaining play.— LINDA M. PEAKE

THE PAST
| o
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Comp X: Caneda's School for Szerel
Agents 199145, by David Stafford,
Lester & Orpen Dennys, 327 pages.
$22.95 cloth (ISBN 0 88619 126 2).

Popers, by Allan Stration, Playwrights
Canada, 92 pages, $6.95 paper (ISBN 0
88754 450 9).

technicaily proinising play that
wuuld 2 great deal better if its sub-
stance had more subsiance to it. Stratton
is known to write successful plays (Nurse
Jane Goes 1o Hawaii and Rexy), but this
time he has trapped himself into some-
thing close 1o terminal ingenuity. If a play
within a play is fun, we can imagine him
thinking. wouldn'1 a play within a play
within a play be much more fun? But the
two principal players in all three plays are
shallow (they are actually the same (wo
characters), and although they have some
amusing dialoguc they don't say anything
interesting and they get nowhere except
into a clinch at the end of the core play
and a slightly more passionate clinch at-
the end of the outer play. A betrer title
might be "“Three Stercotypes.™

The male lead is a writer-in-restdence
at a boondocks university. The female
lead is a middle-aged, neurotic Gt says
right here), frustrated academic, who has
wom i LLntal e setting th <o
appo: 'mem. Thc;h eslightly s= - -
name-. but we may ~:°. them Charles -
Myra, their names i ibe core play. Com
pleting what Myra takes to be a iriangle,
in this play only, is Bobbi, an 18-year-old
rudenr » cnpple af siemer refeerad 14 e
7 reedd (P e m o M been ARy o
cds since the 192057)

Baobbi is from Ingersoll, Om., **where
the chzese comes from.'" She wriles
poeiry. They don't understand poetry in
Ipercoll. Bobbi doesn't understand T.S.
Eliot. Charles, a novelist suffering very
vocally from the gagst of vriter’s block,
doesn™t understand what he's doing at
Lakeview. He hasn"t wrinten anything for
six years. Myra doesn’t seem 10 under-
stand anything much. She admires
Charles's work ‘ond teaches 4t, but she
doesn’t lell s apything but trifles about
it. He doesn’t tell us anything about 1.
We don"t even know what kind of novel
it i that he s’y writing.

Stratton does come up with' a
memorable stage direction ot the end of
the first scenz — Chiorks blanches. A
nifty trick. It moy be possible that good
octors could breathe some life into these
puppets. The printed page is merciless.

— DERT COWAN

AS ONE OF the best-kept secrets of the
Second World War, Camp X has long
been shrouded in mystery — and miscon-
ception. In the more than 40 years since
it clpsed its doors, the first training camp
for secret agents in North America has
been hailed as everything from “‘the best
allied espionage school of World War 1™
to ""the clenched fist"” of all allied secret
operations durirg th-

But how much of the noopia about the
camp, which operated on the north shore
of Lake Ontano nea: L
untif 1945, 1s ficuon ané how much of it
15 fac1? In his meticulous!y researched and
insightMully whitien nec: Daud Sta™ora
separares myth and rzabr tc fell what re
says 15 "“one of the mos! ia1nguing taie:
of covert Alhed co-operauons Lo have
come out of the underzover bartles wages?
by secret armues of the Second World
War." Another big claim, but Stafford
— executive director for the Canadiar
Institute of Internauonal Affairs and
author of Briain and European
Resistance 194045 — hves up to il

So secret thar not even the Canadiar.
war cabinet knew of 1ts formation, Camp
X was originally established by the Bniush
to help Americans learn the art of secre1

. ~~ing its doors just 1wo days
after Pearl Ha->-+ % :zamp eventually
turned out $0C **.Juatss, many of whom
wenl 00 10 Ei...... ..£S, secrel agents,
and guerrilla fighters around the globe.
Although originally set up as a training
camn the site was uced far other our.

TS ROTAON A X CLTIE At P
CEunned aind a futieyul JOT S0VIEL uiiale.,
1gor Gouzenko.

By 1962, the communications centre
had lost 1ts importance and the property

on which it was located was sold 10 two
neighbouring wownships. The buildings
were torn dovn. Today, all that remains
on the site is o small bronze memorinl
pleque; on Onatario Liquor Control Board
warehouse covers the area of the old
officers’ mess.

Sufford's book — the material for

which was culled from interviews and
previously top-secret files — will bring the
story of the camp back ingo the spotlight
and correct some of the misconceptions
surrounding its brief but important
existence. And while the secrecy that still
surrounds its operations may prevent his
book from being the *‘definutive story"'
it claims to be, it is nevertheless a com-
pelling tale, and one that deserves atten-
tion. — LARRY MORTON ~

Canada: From Sea Unto Sea, edited by
Charles J. Humber, Loyabst Press, il
lustrated, 686 pages, 585.00 cloth (ISEN
0 9692182 0 6).

PUBLISHED oy YHE Loyanst Press,
dedicated (o the memory of John Fisher,
ans socw. cw ke ;o ossidemt of the Johr
W Fisher Soqety. Lhis ponderous volume
has kept a lot of people busy for & long
tme. and ['m s0rm o report that n
sinke me wik a dull thud — just as John
Fisher®s speeches about the excellence of
all things Canadian used to.

It"s partlv that the formar {one foot by
nine Inches), the weight (about five
pounds, 1 think), and the depressingly
washable-looking cover make it unin-
viting. Once past these obstacles, though,
we find some first-rate contributors, such
as John and Germaine Warkentin on
physical geography, Maurice Careless on
Canada before 1800, John Holmes on
external relations; yet even their contribu-
tions somehow emerge from the editorial
process as bland official-communiqué

stuf® T - --ye- of the Bok calls £--
ilfu . . Im:oIry pags As afway:,
thi e ity dp ot pisly G-

ing with carly history. The result is a
plethora of represemations of 17th- and
18th-centurv neople and events by 20th-
Cra ke oo Ked: Cunit

l) aben mas bl mw s m PP
rison painters as Thomzs Dawes and
George Heriot.

Later scctions are sprinkied with
pictures of expatriate celebrities with cap-
tions in this style: “*Raymond Massey,
Canadian Actor Famous for His Por-
uayal of Abraham Lincoln, Brother of
Yincent Massey, Canada’s First
Canadian-Born Governor General.™

A section near the end, called **Part-
pers in Growth,"* consists of a series of
corporate Jusiories. The inclusion of such
instiwtions as Apple, Mary Kay
Cosmetics, and Texas Instruments puts in
a curious light the editor’s quotation in
his imroduction from a Department of
Communications report: **. .. the
domination of the domestic market by
foreign companies . . . creates serious
obstacles . . 1o fhe expression of our
cultural identity.'” Later in the introduc-
ton, he reveals that the “‘partners in

v -
[
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uwmh = ire the companies that shared
the fundmu of the book. -
In sum, [ don't think we need this kind

- of book any more. It mipht possibly be

worth offering to a newicomer s a quick
introduction to. the country, but 1
wouldn't do so myself, since to me it’s
redglent of the kind of provinciality I ike
to think we've outgrown,

There’s” a, companion vojume called
Canada’s Nathre Peoples which sounds,
inl contrast./1ke the son of book I would
value. But it’s issued only in the Dealuxe
Edmon and isn't available to reviewers.

— LM. OWEN

the title page are unknown. Adequate

presentation would have meds Hopes end

Dreams useful as well as pleasurable.
— LAUREL EOONE

émama of Abal, by Seymour Mayne,
Mosaic Press, 84 pages, $3.95 paper
(ISBN-D 88952 333 ).

Hopes sod Dreams: The Diary of
Henriette Dessnolles 1874-1881,
translated from the French by Licdewy
Hawke, Hounslow Press, 344 pages,
$29.95 c¢loth (1SBN O 88882 088 7) and

" paper (ISBN 0 88832 087 9).

HENRIETTE DESSAULLES ([ 860-1945) was
the eldest daughter of an influentiakand

. wealthy St. Hyacinthé, Que., family. She

began this diary at the age of 14, when
she was in the throes of adolescent love
for Maurice Sainit-Jacques. Her step-
mother, with whom she was completely
out of sympathy, resolutely curbed the
romance, until, when Henrietle was
almost 21, she gave the courtship her
blessing. Amid ecstatic wedding prepara-
tiens, the diary ends.
FHopes and Dreams is vitluable because

_ it teils how young Victorian Quebecois

lived, what their expectations were, and
v/hat othzrs expected of them. Even while
it mocls 2nd attacks the absurdities of the
Church, the rigidity ¢ of.the nuns, and the
lanomnoe ol' the priests, it also testifies
,{ t
Hetmetn_e s world, social fnction anses
from class distinction, not from French-
Enplish tension -— indeed, Henrierte
asspciates with a thoroughly intermarried
mixture of French, English, and Irish
Cathaolics. Protestants are only curiosities.

Hopes and Dreams is plso 8elightful to
read.. Liedewy Hawke's remarkable

- anfabe smiritenliess szl th
camnam % hap """'r-'a"""e" £k e

translation is idiomaric, varied, and gram- -

matically appropriate, and it channmgly
recreates the voice and character of an in-
tellizent, sensitive, exuberant, but stifled
gir] prowing into young womanhood.
Similar praise cannot be lavished on the
editors. The footnotes are of interest only
to Quebec genealogists, and there is no
index. In‘the introduction vrritten for l.he
French editison (Hunubise, 1971), Louise
Snint-Jocques. Dechéne ndmits that the
diary. pas been ‘greatly abrldse'd. but
obridgements are not clearly noted in the
text. The original French editor is not
nnmed, and the responsibilities of the two
English editors mentioned on the verso of

LIKE MOST PEOPLE. | can be pretty
thoroughly seduced by the beauty of some
forms of technology: those watches, for
instance, whose transparency makes their
intricateT inner workings visible. But
watches have a function, t00. Who cares
how good they look if they don't tell
time? )
Children of Abel, Montreal-born wnter
Seymour Mayne's L3th collection of
poetry, mnstls similar fechngs
work 15 carefully crafied, precise, 1ayercu
with finely tuned imagery. But too ofien
I find mysell on the outside of Mayne's
poetry. It looks good, but it deesn’t tick.,
No doubt Mayne really does ogre about
writing; about the ‘“glowing bolt of
speech'™: about resistance to silence,
which is **a lost horizon." Silence means
forgetting — and 1radition and memory,
particularly of Judaic mythology, are cen-
tral here. A pumber of poems arc
addressed to writers, who carry a special
responsibility for memory because of

. their relationship to language. In “‘The

Poet Shirley Kaufman and the Ghost of
Eliczer Ben-Yebuda,’" the poet is
admonished:, “‘give up the Yankee
tongue/And come home on the an-
cient/alphaber/of prophecy and
dreams.™

Afame i- 2 m

"

el 'l‘!‘."“'! qrome = .r

darkness (the Holocaust and Hiroshima,
for example) dossn 't impede his insistence
on seeking light. And he can write
admirably. But the orticulateness end
technical splendour of his poems keep me
at a distance. Even his angry poems don™
have any jagged edges — they lack pas-
sion’s energy of inarticulateness. Am 1

greedy to wam both polish and engage-

ment? Perhaps. But there are writers —
Erin Mouré springs to mind — who pull
it off.

Overall, ny reaction to Chﬂdren of
Abel is best summed up by a stanza from
one of Mayne's own poen:q

we e

and it is all soo whire,

Korseshoe arches and moorish arcodes

mufte

[} m. mvmble rumaur of blood*

—BARBARA CARE\'

Throogh the Nan Da Gale, by Ken
Mitchell, Thistledown Pres:, £ pages,
$20.00 cloth (ISBN 0 920633 22 6) and
$8.95 paper {ISBN 0 920633 23 4).

THE INSCRULTABLE ORIENT has held a
powerful at*-action for wesierners ever
since Marco ¢ o (and many other Euro-
peans) set fool o the count of Kubla
Khan 1n the 13th century. Ken Mitchell,
well-known for his home-grown fiction
and drama, is thus following in same
venerable foorsteps with his first collec-
tion of poetry. Through the Nan Da Gale
is based upon his cxperiences as visiting
professor of English a1 Nanjing Univer-
sity ip the Peaple’s Republic of China. In
his foreword, Mitchell quotes an obser-
vation that the Chinese have made about
foreign visitors to their country: “'If they
stay a week, they writc a book about
China. If they stay a month, they write
an arricle 1T they stay a year, they don™t
artemp: - nything so foolish.”

Mitche ! did stay a year, but attempts
only 1o acliver a personal impression of
China. There is no pretence of authority.
Throughout the collection, he is the

2l mmn atgiend Hapmgrt " A

- Tavemd Bt Fassnated v

Tegmtant.

ofter = - -

-this viorant, contradictory culture. Erom

the university students diligently studying
English and computers science to the

-peasants conducting funeral rites, in a

remote mountain village, Mitchell’s sub-
jects are presented withour editorializing.
‘The poems are complemented by'photos
from his travels, but these snapsh

not the only memorable images in the
book. Mitchell’s poetry presents us with
many — the Royal Mirig statues standing
“in vast Fields of cabbage/their feet
buried in mounds/of human excrement™;
a rickshaw carter hauling ‘‘live pigs.
wooklen desks/learning to balance a load
of eighteen barrels.”’

This is predominantly a people-and-
places collection, and at titnes Mitchell’s
straightforward style is too prosaic. I'm
not sure that it would work, for instance,
with less exotic matcrial. Nor do 1 know
if the Chinese would feel they are avthen- -
tically represented. But the abiding spirit
of Through the Nan Da Gate is one of ™
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, participants m a Lariguage Ans
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s McCracken
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- Ariists Ceolony

St. Pe'rers Oollege Muenster,
Saskaskatchewan
MAY 30 - JULY 25, 1987

The Colony provides a retreat ste af
St. Peter's, a Benedictine Abbey.one
hour from Saskatoon where wnters
and oartists con work without
distraction. 540 per week nciudes
accomodation and, home grown
‘Imeals. For futher information wnte

Soctwnichevian Wrkisrs/Anisis Colony
c/o Boot 3986 Reging, Saskaichsewan
$4P 389 fhona (3048) 757-6310
. Deoding for application is Aprl 1. 1987

tolerapce and an appenling Rrot

to nssume the rolz of expart. These traits
benefit any traveller — and they are
refreshing to find in poetry, too.

— BARBARA CAREY

, Tiz Ferty-Ninth acd Qtber Prrnliels,
edited by David Staines, University of
Massachusetts Press, 133 pages, §21.95
cloth (ISBN- 0 87023 528 I} and $510.50
paper (ISBN 0 87023 529 X).

THIS I$ AN American book, publisked in
the United States, intended to provide
Americans with a Canadian perspective
on Canada-U.S, relations. As a Canadian
reader ~re cannot avoid the sensation of
. -ccidentall- avesdropped Or a
privale conversanon, onlv o descover that
the 1opic 15 vou The gty o5 alfronted
the vazury leased Fimnosame Donk Jule.
be damned thas »ou've gt tofcar
Much of i1, mato-als vou wall have
heard before. Monmque Begr fraises the
Canada Health Ax. Judy Er:ia s Liberal
about the status of Canaciar. women, the
Ontario NDP's Bob Rae sings a pacan to
the three-pany sysiem Bur Guebec poet-
politician Gerald Godin discusses the
language Quesuon with unusnal clo-
quence Walter Stewart, one of Canada’s
foremost opnion-belasrs, declaims upon
journglism north and south. Victor
Goldbloom, president of the Canadian
Council of Christians and Jews, wries
movingly of Canada’s not always whole-
hea: & cfforis 1o celine and def=o: - Jai
and individual human nghts Thomas
berges c.lends the same therie . —i

_ histoncal and constitutional study.

Roben

falT R

Kroetsch  discusses  the
%nd acrrn~ier H Jan Mac-
Oulai eoddite Us Lo Lalada can and
will safeguard its own economic future.

Yet, out in the real world, the free trade
crcus presents another perspective on
Canada-U.S. relations. U.S. negotiator
Peter Murphy can hit the front pages
here,, and place his opponent Simon
Reisman on the political hotseat, by mak-
ing one specch at the local Moose Lodge
In the meantime, poor Reisman couldn’t
get a headline in the Washington Posr
unless he shot up the newsroom with a
machine-gun. — TEFF EWENER

rule in this country to quote members of
the First Nations. However this zccount
— which sezms to imply the worst i3 over
.for the Cree — ks withour such comment.

Instead, it relles on the hidebound -

‘neademic approcch of tables, figures, and
paraphrase.

Salishury claims that events surround-
ing the James Bay development project
in northern Quebec eventually united the
¢ight bands of Crez into a1 smsh organiza-
tion. But though this process did oceur,
that much better in 1981 than they were
10 years earlier.

Salisbury seems to think thiogs did im-
prove, based both on material pains —
such as televisions, modern appliances.
and two-bedroom homes (which nonethe-
less average e¢ight occupants) — and
changes in ‘¢ goverming Struct.ts.
However, though there now are many
more Cree representatives, their power is
Smied bevause ther soJcr:lgmy was
zeded 1o the, provinaal government.

Despate his sympathies, Salisbury
decides from the outset not to 1ake a posi-
rior. As a result, he fails to generate any
interest wn thus wholly uninvolving story
and chooses not to offer the opinions bf
pative peopie on the important question
of autonomy. Thai this account ends in
1981 is also significant, for it conveniently
ignores the disastrous potential of the
Bourassa government's plan to diven
large bodies of water 1o the U.S.

Reading this book is like anending 2
native-rights rally at the local legislature.
Self-important, Bberal-minded white
leaders hozo + ¢ -chievements and pro-
gress. ye: nauve leaders reply, *:Sounds
gOC .. . %: :° ‘~hat we see frem our
end of the table. " — MATTHEW BEHRENS

Lavmrnmm

P

fan, Key Porter, illustrated, 152 pages,
$29.95 cloth (ISBN 0 919493 99 B).

WiHd Waters: Cn.l:loelng Conoda’s |
Wilderness Rivers, edited by James Raf- *

A Homeland for the Cree: Reglonal
Davelopment in James Bay, 1971-1981,
by Richard F. Salisbury, McGill-Queen's
University Press, 172 pages, $25.00 cloth
{ISBN 0 7735 0550 4) and $12.95 paper
(ISBN 0 7735 0551 2).

ONE MIGHT EXPECT a story that purports
to outline a possible path for natjve self

THE CANOEING SEASON for most Cana-
dians is short, leaving the long months of
winter to rest, paddling muscies and plan
for the next summer”s expedivons. This
book would be a fine companion for
those many land-locked days.

The authors in Raffan"s collection give
us a glimpse of nine rivers in varied set-
tings, from the Quebec North Shore to
the outer edges of the Yukon. These are
not full-blown 1rip reports, but essays on
rivers and river nunning — the experiences
of loog journeys, separated in time and
space {rom modern life.

All of the authors bring the requisite |

paddling experience to their tasks. But the
most successful in reaching the armehair
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- nnth.HondnndNahmniﬂvmmvem

comzhing of thz grit of o long nnd

chnllenging conce trip: the storms en- .

dured, m2al3 shared, ropids attempted.

t¥ild TWolers should bz savoured, o
chaprer ot o ez, In fost, too barge o por-
ionaxﬁeaummbenbndom

. ‘Tha ‘contributozs wrest!z with a st of

themszs with poreistent reguiarity — the
rectorative valuz of n long ¢inos expedi-

. tion, the outhors® Einks to the explorers.
who precedzd them on their routes, the

z2od to protect and dafend wild rivers.

Eoch chnpter is cccompanied by ex-
cellent, colour photograpby. most from
thz expeditions in quastion, some of them
from rtock ph- - —2rher's files There is
AISO a dwOo-page map Lial provides the
location of each of the rivers described
ir the book. — S.R. GAGE

’[gz&mmmw

From Ahmadabad
{o Tennessee

By Vayne Grody

£5: Best Storizs, edited by
David Helwiz and Sandra Martin,
Oberon Press, 215 pages, §23.95 cloth
(ISBN 0 88750 638 g)] and $12.95 paper
o '

Co::!ng Attroctdons, -0 ---d
Helwiz and Sapndra ! -

Press, 186 pages, $23. 95 cloth (ISBN o
88750 640 2) and $12.95 paper {ISBN 0
88750 641 0).

MUCH HAS ALREADY been made of

. * “hiles City, Montana," thz short story

by Alice Munro that was first published
in the New Yorker in January, 1985, was
in in Munro’s Jatest collection, The
of Love (David Mocfariane, in

amhmﬂmmn*m
most elzgant and poignant story” in the
. book and one of the most complex stories
" Munro hos written), and 0% appears as
the flngship story in 88 Best Canadian
Storizs, the 16th in Oberon’s annual
antholopy series and the third in a row
edited by David Helwiz and Sandra

It is indeed a superb story: deceptively
suﬁghlforwa:d nmamﬁmnmmaly

innocucus incident into & metaphor for
lhmmdlesslyl'manannsjumhleol‘m
tions thnt is the relationship between o
child and ker parents. The story also con-
toins o phrase that crystollizes exrctly
what It is that -makes Munro”s stories
work 50 well: the parrator, o writer and

maother, says bz peodad tim= avay from
her family in order to pursee ker “‘real
work, which wng o sornt of wooing of dis-
tant parts of myself.”

Two other storfes in the collzction
deserve special mention. Bharati Muk-
herjee’s A Wife's Story,” which first
oppeared in thz Jonuary, 1936, issuz of
Mothzr Josnzs, ks themntically linked to
Mukhezrjea"s book of starix, Drrfoss —
at least to its central thame (I'm tempted
to coll it the henrt of Dorfess ), which
explom how much more sugcessfully
immigrants to the Unpited Stntes are
allowed to integrate into the fobric of
society than is the cacz in Canada.

1 was never vary convinced by Mukher-
jee's argument in her introduction --
Darknoss. The stories set in the U .ted
@ rag po lwerracs the theme =o=
MdNy 5lui JLiy CIELICILS, ofuiGi wre
many doubts on the part of the
characiers The loss of self requirsd b
U.S. soacty seems oo tugh 2 price to pa:
for tours of Duneyland and the sobatude
of waiters In "'A Wifes Story™ an Eas:
Indian woman studying i New York =
visited by her husband from Ahmadabaa,
a textile town north of Bombay
Watching his excitement. she is amazed
and pleased by how much she already
takes for granted, the degree 1o which she
has already become assimifated. Yex, at
the end, watching her own paked body
in the ourror. thar loss of self haunts hex:
**] am free, afloat, warching somebody

The L0th story in the collection (for
once, Obercn has thoughtfully provided
a table c¢f cortents) 1« by Zrost
Havemz- ~ ore Coa == = of «Tative
newcomers,”" as the jacke:r blurb inac-
curately pwts it (there are three). 1 first
came ncross Havana.nn s wmng in l984
vicw won Lae CBL. llr.crar:, Conlest O
which 1 was o judge. “The Interview"
was 2 lightly controlled ned chilling
account of o confroniation between &
black woman and a white police inter-
rogator. The oily, pusment voice of the
interropator, as he tries (o persunde the
woman 1o inform on her friends, evokes
not oply the nightinare of apartheid, but
also the more generalized terror of being
drawn into o conspiracy against one's
wili.

The same voice is'present in **Death of
o Nation,”” the present story, but it comes
from a different direction. This time, a
white man is persuaded by a lawyer, also
white, to contribute funds for the defence
of o boyhood friend, who is blnek.
(“‘Boyhood pals reross th colour linz is
one thing -~ touching, in foet — but in
aduls it’s suspicious.*) The Inwyer is no
less Mephistophelean than the inter-
rogator had been, but this time he is
workibg, one must suppese, on the side

of good. AL any rote, the man is drovm
into on offair obout which bhe keows
os they inevitably «ill, the will pot
know whot b2 hos done, cor whom, if
onyope, he has helped.

The rest of th2 12 stories in the anthol-
o7y, though well excuph written, bock the
urpency that fires thase three. Many of
them arc by poots, though that is oo .o
bz held agoinst them. Robyn Sarhh hos
a rother peetical story cailed *The Pond,
Fhase Onz,™ about a city family visiting
o country family and oll that that entnils;
Patrick Lan= is represented with his first
publishzd story, ‘‘Rabiits,” in which o
city family bacomes n country frmily, nnd
all that that entails.

Paulsnte Jiles, in ""Nigit Flight to Ani-
wanekat ™ has w~itren about » woman
P Tenaadan Wi JSAVELS YETY far DGOl ..
a very small plane Tt is a deft and rivenng
story. closer, | thpk. o literary jour-
nalism than 10 fiction, but quic good
And Tom Marshall's “*Elaine’s House'"
is an eene story about the juxiaposition
of personalities — similar 10, though not
as successful as, “*Professor T."" whuch
vras included in last year's anthology.

The only really questionable inclusion,
1o my mind, is Leon Rooke"s **Bennett,”™
a 26-page dexnonstration of Rooke’s abil-
ity to mimic the popular speech of rural
Tennessee — much as his first rup at
“"Shakespeare’s Dog"” yvas an attempt to
imagine what an Eliznbethan canine
wonld sound like if & could talk. The
result reads like an X-rated segment of
The Beverly Hillbifli=s scripted by Samuel
Z- iz 1 {with Bennert plaving the part of
7~ = . Even Rooke was cicr~ri-fied with
it: Descan: 50 carried this version;
Descant 54 ran an expanded (or infinred)
mslon!halwns%paaslong Wecan

L9 LI I '_'a‘ 'J:- L]

APEAANE iuas ddie for Obaon s deadlice.
There is,-howrever, alvays next year.

Cowting Attroctions, plo edited by
Hehwig ond Martin, is the fourth in o
series of annual warnings that con-
tain three stories by each of three nzw
uriters. This year's three are Dayy Jamzs-
French, Lesley Krueger, and Rohinton
Mistry. Mlst.ry s stories, familiar 1o
resders of ‘Canadian Fiction Masgarins,
are the strongest of the nipe. Set in his
nntive Bombay, they are gentle, compas-
sionate probings of the relationships
between people he knows well. There are
00 [nlse notes. Leslzy Krueper also writes
out of her own experience, mostly staries
of growing up in o family to which she
felt she did not-belong. They aye hoarsh,
unforgiving portraits, dravn with much
ekill

inier \_.- ~——

James-French's stories soem to take
ordinary situntions and deal with them in
an ordinary way: a son visiting his dying
father in hospital, o young man coming
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to tcima with Bomaszrpnlity, the first:
i3 of o ooy mamied couple. The
ase daccriptive rother than con-
cructivas thzy fokthiuily resord the deiails
of n gtucioa, but foil to give tham b
kwper eontot. O

Thmugh the B
looking glass

By Abrchom Rotstoln

« Tke Patriot fiome: Notlocal Dreams
and Polltica: Renilties., by Peter
Brimelow, Key Porter, 310 pages, 524 95

cloth (ISBN 1 55013 001 3).

Canada has acquured the legal lorm of a
pation-state, but It 1s oot 8 panon

Canada 1 a sectionn] varianon wathan thus
supernation (i.c. North America). just
Tike th= American Scuth or Foar West, but
fupdamentally :hg:u the same culture

PETER DRIMELOY is an itinesamt financal
journalist from England — *“a wander-
ing Wasp™ as he calls himself. Prior to
Iis departure for the Well Streer Journal,
Barron’s, and Forbes magazine, his so~
journ in Canada provided epough
material for a brilliantly jaundiced
carieature of this country. This book will
gladden the bearts of the MNat.ona
Citlzeas’ Coalition -~ " =~ kethy Frror
Institute look like the research arm of the
NDP. Peter Brimelosw writes Eke an angel
with 1 poison pen and this book is a good

recd — -, inast o oz gour endolrire
plands poing full sp=cd.

One of thz amusing features .of this
woning feo-conscrvative age is the unex-
pecied linship Bziween the new right and
the far left: fervent indignarion, a belief
in shodowy global conspiracies, all-

eiabrecing villnins, and elzar surpical

solutions.

In the early 1970s the Waffle of fond
memory argued thar Canzdian independ-
ence could not be ochieved without
cocialism, tor could socinlism be achisved
without curting our economic depenidence
on the United States. The capitalist class
hed sold this country dowm the river; its
operntina arm, the Liberal Party ond its
ﬂu.n!:y civil service, were continentalists

in thin disguise.

Turn this Waffle argument t insids out
and you have The Potriot Gome.
Brimelow is a true disbelever: there never
was a Canadian notion, so it is absurd to
try 10 prop one up. French and English,
regions apd the multicalturals, Quebec
and Alberta separatists Jook more like o
hodre-podpe than 2 nadon No homo-

genzous histerical entity for Brimalowr —
hence “no pation. This wnruly team of
horses ealled Caneda is hald togethernoe
by o shored c2nse of community but by
beibezs kpown o8 trapafer paymants, 0 Jirst
cousin to tocinlism. Thecz dizon the truz
verdics of the free market and result in
Cuanrda’s secondeelass economy.

What Brimelowy cdvocates is continen-
tolism and pure eapitnlism meher than in-
dependance and socialism. This Waffle
through the looking glass retains, mter-
estingly encugh, th= same biedsr os the
original. Brimalow falls bock on thz
Marxist philocopher Antezio CGramsci to
produce an imverted vers’nn of the
“dominant ideclogy thzsis.”” It was a
claque of the Libera! sstaklishment and
their sraqes 10 the Svil eyl 1Al S
opendy and secrety fousted naticnalisi and
lefust policies o an :ndifferent Zountr
Anvsy we shouadn™ andereslimadre a
party whosc mMght Mog 3oesn’l kaow
what 1ts lef? wing s coing

Brimelow's book Tows aul of 1ty fwo
ey assumpuons cied apove Since
Canada 1 not 2 nanea by ms definttion,
nauonalism mus: be a “*fraud.”” The udal
overflows of the United States on our
culture and cconomy are hardly men-
tioned 11 tus bonk and for zood reason
I we are just a “"secrional vanauon w
thus supernacion,” why be any more con-
cerned about all thus than “*1be Amencan
South or Far West"*? The market giveth
and the market taketh away.

Without Bnmelow's two main assump-
i e eliTmoome oY
hxe ©oo- i dida’c need By
Renan’s cenmt.on when be lourdzed .
new nation.” if you postulate an irpele-
vam definition of **nation" and do verbal
crrrahoely aroynd r, vou still e v s
[evang result As Or (DS MUSK fu was b
ploce within the “‘supernation,”™ the
reader will have 1o judge for himself
whether Brimelow is propbetic or
hallucinating. (How does a northern
hodge-podge join a southern hodge-
podpe to create o supernation? Anything
more in Gramsci?)

If Brimelow prefers 10 be tone-deaf on
the erosion of Canadian culfure and has
a higher loyaity to markets than to coun-
tries, that 1s his personal privilege. But ut
doesn’t quite pass as effective argument.
Brimelow's explanation of the ¢uliural
scene is disingenuouns. He cites a state-
ment by John Meisel, former chairman
of the Cancdian Rodio-Tefsvirion and
Telccommunizations Commission, that
marke: forees in themezives cannot pro-
mote o Cancdion perecence on the nir-
waves and offers the follonving rebuttal:

Thig ditymess ps 0 merket falure the

davasnting foce thar ordinary Canadinns

connot be trusted 1o watch Cancdian pro-

gramming of their oom free o,

Hardly “devastating’ — jant dumd

NMNext time Brimelow iy possing through
Toronto, Izt him turn on his TV g2t in
prime timz and try to gusss whot coun-
iy ke is in. Not that this will motter much
to Bromslow, but where excetly is the
llfmmnlli’

Brimelow's nzxt boolk should b2 his
magnum Cpus. Periodic disillusionmant
with th2 real world is end=miz to the

medicinz for 2 eld=gly and m.da prolze-
tonism rus rampant; eore agricultural
price supports ond a belated industrial
policy to save embartlad Americon com-
panies from the Japanese Oz Nonh is
abandoned by an ungrateful nation to
sling hamburgers in Towa.

spiracy has followed me down from
Carnada and Npally taken over the United
Stares’

No ptace [or a “"wandenng Wasp™” 1o
wapder any more except perhaps the
Austrahan outback —

m@mm

Rough
trade

8y Dosmiond Morton

Ttz Froe Tredz Popers. edited by
T = Cymeron, Jaymes Lemmner, 229
cx -1 §4cioth (ISBN 088362 972 9)
i PRRPEE T R PELY. R L1 ST

WHETHER on NOT Canfa3ns Bke it —
ard currem rpinion potls shovr that about
nwf of them don’t ~ a free-trade dew
with the United States his become the
biggest single agendn item for the
Mulroney povernment. In 2 phrase
reminiscent of John Tumer’s famous
gaffe in the 1934 campaign. Brian
Moulroney has even ptodamd tha ““we
have po other opdon.”

That might seem puzzling to those who
recadl the Tories as the party of high
toriffs and Sir Joho A, Macdonald. It was
the Liberals, after all, who promoted the
*veiled treason’ of Reciprocity in 1891
and at ingervals ever since. In 1934
Mulroney himsell mer questions about
free tradz with dismissive references to the
dangers of Hving next 10 an elephant.

According o Duncan Cameron, the
University of Ottawa political economist
and formex federal burenverar who has
pullad together this précks of the free-
wode issue, Mulroney's po-election con-
version was really part of his Liberal
inkeritance, hriped aloag by o henlthy
shove from Otntawa's most powerful cos-
porate lobby, the Business Council on
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cannom.:m mtma! with faoith in the
cxzic ficz market, and by o Raat of
Con~ ¥ = - %n preaed (b~ border - -
barmisr to the Amencan way of bic. As
for the right-wing Tories who pot
Mutroa=y his job boek in 1903, free trade
with the U.S. ':oked Gke 2 marvellous
way o import the Reagan revolution 10
Caneda. Insterd of having to fight
politicel Battles for privatization,
carequiation, and lower waxes on the nch,
a U.S.otylz “Izvel playing field™ would
sweep Loy the border.

Unforienasely for Mulronzy, history
B35 £ot-quiic unfoldsd zs it should. A
serian of cpleodas, from Grorge’s Bank
to thz current softwood hmmber crisis,
bave shoom that Cnonda i3 not exempt

from U.S. protecdonizrm. Ca both sidzs

of thz border, cvan Calizvers in free-
maoriet thzory balk whon the principl= is
applizd o boor, steel pive, or magazine
pabliz.r-. Canrda’s chizf pesotiotor,
Stmes L ooz, sven bardohe ey
hzlzi:mtha:aquddeould have
Been czormoungly advontapfeous to
C:zrm.iﬁnus.mmn:wmm-
" .zd President Tieagan —
civieusly no men for tedions datails —
Bod o ecmforwb?» Saate mnjority.
Tigca days bove poscsd. Relwoon's
o fovarite borprining chip — freoh
TCiET GRREIS o & parchad Uiited Stotes
- 23 vRead in Qitawa. Washingion

1obbyize, cnd ULS, domopdy rice with
cocls fxh cim thot the Coondion povern-

M?Wau!dnﬁm-ucd.deulmnymx:

thz *jobs, joba, jobs' promiced by
NMinfroz2y? Would it boast Cocdion Bv-
L:;mnﬂ:xd.,by 10 por ceni? Or would

mmmm.mo:nm
o moze j=1 and anclting plcee to live?
Uewd Sr—gr £o2 theie {uceri=s Join
o2 it et s cRes o u-
protecscd frenptm? Would Quawn be
basred Goo Tonuling repfonnl disparitizs
oz from o od>ie-Can-da industrial
strateny? Would Coneda com2 o re-

czablz Colifgrain — o7 Ve Vipinia?

Ttocs wore fsecs Cancdlosy e po2
esppoced to dobote. As At pager
thz pzimz minister”s affice revenly, fros-
treehing frez rods wns juct o bnporiont
in Copadn o3 iz the ULS. Scpote. The
were Cancdinns thougin cbont fycs
wede, Mubonoy's edvicors roofized, the
faoy thoy wonid Bke it.

[Mogaly by pablishing T2z Frcz Tz
Pazors, Jomas Larimszr bos performead a
subversive £et. As editor. Duncan
Comzron bas compild o bundlz of
Cocumants aed o score of cpinioas, from
commantatars ranging from Sicon
Nelorana vo the Coanading Anto Werkers”
B White. He copclu 2= oAt a0 appro-
priately vitriolic excaonze between free-
grede edvocniz John Crispo and Mel
hiemr s Fosomgbing Fae’s - af the Coemm] of
Conadiany  ragent reaceny wik emerge
with enough knowledpge of *“counter
vails,”" “‘contngency protecuon,” and
theoreucal equilibrium models to enter-
tuun. shock. and perhaps to bore ther
friends. They wnll know the difference
between nn NTB (non-tarsff barrisy) 2nd
an MFN (most favoured pacion). Thus s
not light reading. Thus i pot & riveal
subject.

Nor is The Free Trode Papors a peutral
book. While readers have enough
arguments 10 rezch widely divergent con-
clusions, Cameron®s notes raise tougher
qusstions about frec-orzde 2dvocates than
their crities. Mischievously, but
lzgitimately, he includes sections of a
fovernment-commissioned report oo the
Auto Pret thot, somebow, Citawn did not
e fit to publish. He does the scme for
2 Quebsg v oy ~vmam -y gl e
which Robert Bourassa preferred to
supgress.

Free trade with the United Stares is the

biageat, toughest issue Caneda nowr feces.
If thare are other options, they ore pot
easy or chap. Peoplz who want to
ucdmstond wht is heppening to this
conrlry thor!d 3 off the et ~izon for
o cozn2 of niplts opd wrestlz with this
book. Thzy con comflort theme=fves with
tiz wicked thounht that Brion Mnlronzy
weald almost certnindly prefer them to
wotch thz rube.

_HEVAIEWWT R

Between
fhe sexes

By [oory €1 [2shoto

b & SoMil of 2 Ti=x, by Ken
Norsis, Thz Mucas® Company, 41 pages.

$5.93 paper (ISBIN U 973 05 §)

Uclrol-q ta Borh, by Borbama
Carey, Quarry Press, 77 pages, $8.95
P (SENOIESITOT 3

Priveiz Procmi'ss, by Leons Gom,
Sozo Nis Press, 93 pages, o000 paper

| ISBN 0 915203 39 0).

READ THESE THREE books concerned with
sexual politics and find, among other
thungs, the post-fermnist man Ken Noe-
ns atempts to chronicle w long. jazzy.
conversational lines what he describes as
the “‘sexual wars” — the demh of
romance: “‘Love now recruits us into
bang paramilitary, 1 =il spare your
villages/if you promizz not 10 mine my
harbour.*” Regreming the loss of a roman-
tic redition and its secopmizably rinsatistic
balance &f male-femals relations, where
potser is a mute noun, Norris wishes o
ockkhough he contemporary solutions
offered are "“trivial.’* He is nostaigic for
Romance with a capital R and writes in
thnt mode.

Morris is pot ironic — b 15 whimsical,
It is with that sense of - . zcur thot
b2 orae ovr coptrodictic - whar
he pererives ns reality and the Romantic
codz ke vaiues. So ke lnmemts how the
mmwanmm

R 15 HE
lo schizophrema and bacy carmages;/1
suppese it would bz more noble if 1 loge
you to the war,”™ E-tif: imagery is the !=it-
motif for his collzction; such, I suppose,
i3 the “spirit of th2times. " But bz dossn"t
wrant responsibility for this *wrar™: **Call
it epiritun] jtid, call it o wiging
clzan/of all the finzerprints oa binguage’™s

Unabashedly coatimental, complaining |
of “"emotionn] kolocnyses™ in o way that
sugzests but dozs not parailsl Plath’s pro-
jection of fnscist attributes onto
*Decddy,” Norris sugpests that the sex-
unlwa.ruamtequnhzudweureall
fxs victims. He wisely poinis om that we
con’t d2stroy one 52 withont dastroying
ourszives: “Scott Fhizgero!d did push
Zeld- over the edga, /Aben Mg po cho’es
but to fellow her.*™

Barbara Corey's coflection in described
on thz bock of the book oo post-feminist
— m=aning, | gother from hor geatment
of feminist issues in the vohune, not the
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cd g7 coleilon of thoos roador-pelnted ~

cosial preblizms co mech o ey mbrar-
wizzee to the larger poulenl conte=t, If
o could, with cay validity, shozten the
tezm to P.F. end uez 2 Bhe AD. w
dzroi0 n naw age, | oould e it datrer.
Tco often &k c2zms to Bo ucad to sabvent
67 dizmica o soeldl movemoat, ons ot
o3 Raveotsia thiz 1620 conmry, oy afod.
Carcy's is o moture fisss bool. Thz
Inzquons wor she dzoesiba b tredizfoan]
- (2 @atz cotive, the fomot2 2cted upon:
*gvzn b reposs/your hoeds are verba™
ord “with-/holding tronsitve power.™
Thz poct ottempls to dacoastruct this
woditdonol relatibachip, this
givea, by playing with synta and break-
ing- dovm werds into thzir componem
pans, in ord2r 1o vrest nev meaning from
lhclangl.u'-" LU R .
This fragmentation ais0 slows anc chops
a natural byricism she cannot fully accept
even 2¢ she breathes it, somewhat bke
~nn Mouré but without the lightnng or
pace. The elevated, the extra-teryestnal
(that 15, what is beyond the earthly, not
Spielberg"s pet), and what i3 traditlonally
hicrarchical in our value system, she
attempts to domesticate sothar he names
of the planets are ""braidad/Arith whitened
knacklzs/of parlic strung in the spice cup-
, board.”
This is also a gentle book. The sexual
“warg are comic, domestic, playful. as in
*th2 pranut butter wars.'" But they fit
into a larger political context, where men
govern and where there are renl vars,
blood wars — into that public contex:
where women are excluded. “In the
fomily way™ 1s a comic piece nbout our
conlederation as a pation, which &xflntes
the pomposity of male history books:
*'they thought nothing wondrous/of it,
that a birth could occur/without 2 woman

—Ofld UGOm's W DOOK 38 WLy,
playful, and sardonic all at once. Her
language is spare, colloquinl and con-
crete, the linzs lnn and sparsely pune-
tuated, the cffect, panchy. There are a
few poems focusinf] on that sexual war
thet wa will eventunlly weary into clichs,
but she rendors tham in a fresh, quint-
essentinlly femininz, and subversive vay.
In “Aprons,” the battle imagery, which
Gom realizes -is male, is cleverly
debunked.

There is Bizle of the mysterious or
strange in Gom"s world-view; instead of
compl=xity one gets contredicrion, and
that is bound to disappoint thosz who,
ke Dickincon, expact postry to toke the
10p of your kzod off. Bux horwork ison

ntellizoe criticism of life. Her concens,

end styiz ére realisdc. Words e *sritch™
from *that ancient mizayny™ represent,
ehe says, a brutal genocide tnd oot magic
or metaphysical reality. Leave the myths
to the men, she seems 1o sugest —

e wito have histozicnlly Been busy pro-
jecting cll of Bfc’s dorher napacts onto
wvoman.

Whnt Gom choozzs 1o write about is
experizntic]l and femala: the body, reln-
tionghips with friends, with fomily, nre
given o3 much attention ps relntionships
with man or lovers. Mony of her posms
doal with the physical acpects of bsing
femnla, from trying to tome size-12 thishs
in fimes cdascas w0 tampons and the
donpers of toxic shock syndrome, which
condemns women 10 wearing pads
“horozecad to your hipa.” { langhad out
loud ol | read the sqlution that Gom
offers to this problzm:

Ji=sHy yoo toll yocer moeny youswa docrdxd

0 carry a madic alzrt cord

in case of usconsciousness

FoorL e TR

Tl wiS O T~ P -
pulling a few hnes our of -on:et bke
delivering the punch-lne wathou: the
ke And many of the poems in s 2ol
lection reflect a humane humour that
seems *o act as 2 xiné of salve, a lund of
release. dengned (o help us sunave prok-
lemns we're not likely to hek 10 our bfe-
nmes. _

Oranges
and onions

By Frcd VVoh

Travels, by Yehuda Amichm, Exile

Editions, 135 .5311.95 1SBN
Al X)

Whlleollbalmru@h by.lamc:

e = a3,

Tt Abbetsford Goide (o Iodin, by
Frank Davey, Press Porcépic, 102 pages,

$8.95 paper (ISBN 0 88878 262 4).

OVHER THAN THE superficial [net that afl’
three of thzse books engage ‘o523l in
one form or encther. 1 don"t think there
is a connection that is worth much atten-
tion. Thz authqes' sensibilities seem fairly
distagt from one another. One is an older,
majar internntional post, another has jus
pubtlished her first books, and the third
is a respected critic, editor, and poet just
renching his prime. The older poet is OK
but n little disappointing, the younpest
shotws skill and promise, and the one in
his prime hias just published his best book
yet. All thyee books were published in
Canada, but that dossn’t bave much to
do with any of them.

Trarvels i o bltingqual editicn, tronslated
from the Hebrewr by Ruth Nzvo, of o long
autobiographical poem by German-barn

At ——— ..

Ychuda Amichai, o povelist and short-
stozy vriter oo w2ll 09 o pot, who hag
lived in fsecal since 1936. His poetry b,
therefore, primcorily informed by the
history, refigion, and conflict commonly
Unfortunately the writing in Travelsis
nothing nzw. The voice is comfgrinbla
with thz troken-iinz, modza I-you lyric.
hmuh:ﬂnhrnmaub::kmmd
narratives of m:nna up, marrying,
celzbrating, warring, end dying. They ore
pozmg of a loag lament, full of personal
and cultural refercnce. But the poxry
bacomss formally predictablz ond, |
beEeve, loces tome of the shorpness this
competernit writer could bring to it.
Certainly the poems are full of the
usual lyric devices. As we might expect,
Amichar handles repetition and
metlapnol, {07 exampe, ey Wi,
But rven then | was marked for death like
an orangr
Jor peeiing, bke chocolate for breaking,
ke o hand-grenade
Jor explosion The hanc of fate held me
tight
Standard mage-bulding techniques. And
they sometimes lead o mteremng
lnnguage plays and a bit of a surprise
image
Loneliness s a tense i wiuch cetions
can be
dectined Tcp. will lap Time is o
Jlavor

And so on. Too often, however, the
language simply stands still: **You ate and
were full . . ."”" “You did not eat. Were
not full."” "l st and was full.”

One intriguing aspect Amichai plays
mh mthepom:sl.he ambriguity of the

* The persona seems to change
ﬁomnmhambs‘ato.po@ly,lhesdf
ns the recder. But, curicusly, many of the
characters i~ this story of a life become
depersonized, generic octors. They
become “the bride,”™ "2 child,” '‘my
son,”” and so forth. Though there are the
strong poems [ expact from oo rocom-
plished poct, there 5 just not quite
enough that's fresh enough to keep me
recding with much engapement. I can't
help but think of Edmond Jabids's
wonderful treatment of a similar subject
maotter in 2 more innovative way in Tie
Book of Questions.

White of the Lesser Aagels is Janice
Kulyk Keefers first book of poems. She
is also ra award-winning fiction, writer,
Inme:rmmuesnatmchlhal'sm
in this collection of poetry either. Once
fygain, the poems are troditionnl modern
lyrics with lots of I-you context to centre
on. But [ecfer brings’ some substantial
slidll to working in this form. She thanks -
tenchers Bke Loma Crozier and Phyllis

 Tehb, nnd she has poguired som= of the

finescz of these poets fairly well, -
The book is divided into three secrions.


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Yehuda+Amichai
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Janice+Keefer
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Frank+Davey
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The Wiétls fn the
Canadiam West

(L Méiis canadien)
Marcel Giraud
Translated by George Woodcock

£2orecd Glircud's fomous study of tha B25tis In tha Concdion
LUoat pizees vopathar £ ejcotive history of the M3ts s a
poupta ploying thar port in tho dvslepmont of Vicatorn

- Cenoda, Poinstokingiy-jrnstotod by Goorge Woodeock,

The
Clothes
Lion
by Pever Havley

A Lon dreams of
end g2ty quite a
reccon ohen he
dosat

Gircud's Lo 22Jtis is now sucilebla 1o cagicphone B d;ﬁshdyﬂv_hmmc-" — The Newfoundland Heveld
reodars. or 59 » ““’m‘r‘“’h""ﬂ.df”
- 570 00— 2 ciotr vorumes ) - -
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_ MEE] FICEROMN MRS LOST.
Forthcoming The Ueorsleyad,
ATEGME|  ©o Refetcr, end
AHISTORY OF oy %o Shato
) LEQING BRAOWSE
MODERN POETRY eaa Daow
g count tells the hirde
—Modernism and After— o il the i
o - thousands of
David Perkins e e

. Harvard University Press
79 Garden Street. Cambridge, MA 02138

locking lor work n the

Dirty Thirties ar. the
governmeant plighn — beck-brezking
work for shive wages in bbour camps
ISBN: 0-920057-77-2 ) 31495
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AULETTE JILESE
~SITTING mtHE CLUB CAR
DRII\IK}I‘NNbG RUM
KARMA-KOLA

A Manval of Eriguette for Ladies
Crossiag Casada by Train

In this evocative tole of pursuit and Bight, Governor-
Geoerl’s moerd winner Povlerz Jiles combines 2
Iove story with a dzvecsive fiction spoot to erente a spisited
el2gont workk of Srtien — clf toling plece on the trans-
coninzatol troin rerecs Cracdy. All eboord!

A FOLESTAR PRESS BOOX

RIDING HIGH

Colleen Rutherford Archer

a novel for young adults
by award-winning author

ISBN 0 920805 39 2 pb §7.95

l& ang_%mbm Press

) Krpushoring, ON PSN 2Y4
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" and then yndzrent

‘I't..ﬁm. Dok Way Home,” opens with
o geod cxmpta of what’s to follow. It's
o poacm eallzd “'Fozr Teechar ond its fisst
[izz7*You encourage taking risks," g2ts
muwfunb:ofrhk-mmwh::tm
mmwm:h"ﬁsks"mn.eehanﬂcd
imoc2s ke *brain-ponidse’ ond

Pea’ the pocs farc-:a.-n

roolag aeap (o wsier,
fe=F o Remosglsg vondy

ye iy for reict.

Thot could ‘have been o pretty peod
euding for the poem, but the poat goss
€3 1o th2 useol matnpborital eodence, the
cummary image, thay omizously predics-
bz endlng. |

Mush of 82 book s ke thar. A posm
will posit o strong hnaac and language
izeelf. The third sec-
tion, “Exil- ." records travels in Europe
‘There are some strong poems in this sec-

.Hon (**Return,” **Brier Island™), but a

pumber of them are weakened by simple
descriptive listings and panicipizl end-
jngs. The closing of “"Amours de
Voyage,™ for example, detracts from
comz nic: diction (*'fusty prizon of our
toom™) with a few weak similfes and par-
ticipinl constructions [ove of them dan-
gling: ““Waking before you, the room™),

But Keefer is a skilled writer nnd most
of the poems in the book enfofe ot & par-
ticular l=vel. She has a good sense of the
line, and her attention 1o syllabic move-
ment {tona-lecding) is frequently ourt-
standing. ] tikke the way. for example, in
““Noalie,” that she saves hzr poem from
zn otherwise weak ending.

Clurcking the matrmt's skhoes

she f::rr..:s-' sold me. I roszgmbdar

Ler proplz, naming thew first

Euroczans:

Dog Eyes. Long Nes=. Boar Foet.

[o muoy o<z st ek is.

G i nguage in Frank Davey » fa:
Abbotsford Guids to Indls. I"m olso par-
tial, as many are at the moz:2at, to the
prose poem, ond jn this book Davey
applies. to thar from vriting abilities
gained through more than 20 books of
poetry cof Eiorary oriticioma. A the jrcket
blurb says, “Davey experimzats with the
characterictic voeabulasiss, gyntocric pat-
terns and ﬂm'omdﬁmpmsufm
tond travel books and procs paratives. ™
Thz book reaBly is o travel guids complere
with photographs (there is an outstanding
photo ap the cover) taker by the author
on a trip - the subcontinent czveral years
n5o. B it bs akzo an enganing and expent
widng evimt.,

Swsprics cad incomsuous faxinpochion
o1o 12 mocd promisznt co=positisanl
fe-teren in this book. It opens with o kizd
of Herparelike indzx of fzcis and com-
parizons between Abbotsford, B.C.
(where Davey prew up) ond Indin,
Stariztics like **The Abbatsford bus sea-

tion Is larger than the Benares bus sio-
tion" nod “*The Froner Rives is wider but
1=s3 holy than ths Gonges™ c2t the toaz
for the freawcriiecling obexvorionnl stance
throughout th> bool. Davey catchzs the
unnware readsr by unloxding a bit.of
literary bagange in his advice on
"w..:
Follosr your lugeags cloczly. Ez sure it b
all placed in thr sum: toxd, Choocs your
tadd earefully. Bo sure it is borp2 srough
to ho'd all your kagmase. Everywhere in
Ceorpe Rypa"s plays wo winen the
overdzerminarion of ths spoculer, the
potriarchal incizener oo symbol &
refercece, th dooms woce=n ke f.a
Joz to si?ant dastruction. Trowel Hahtly.
Take very Hitlr fuasngr & have your
laundry done often.
And on the facing page in a piece collzd
"*Documen:."’ we find sasspoct
stamp 15 a contexsuabzed signifier *
The book 15 broken nito four mare sec-
flons zfter the opemng statstcal
“Abboisford and india’” secuon A
dehghtful aspect of two of these 15
Davey's chowe of subjecss. which range
from *Geology'" (“The Quéebec poet
Irving Layton visiced the royal harem at
Amber in 1975") to "Dogs™ (“Many
speculators mvest n Indian dog Beences™)
1o "How 10 Meet Indians'™ (“'If you're
2 Mississauga bus dnver, 1alk 10 bus
drivers™) 1o “"Nuclear War"" ("Indians do
ot worry about nuclear war . Indians
worry aboui fisding safe food on a train
journey’)
Besides bang wformative and fun, ths
is a careful book’ It has been written

carefully and mur - -=nd carefully. Each
senter-= 1nd r* * vrenl g the Py
of & roer- rec In **Common

Features,” for example, the syntactic dis-
junctions wark on their owm as well as
a4d 1o the pilsup afsmsorymus

.. LA Y L

Srinagar Th'..‘ moon, oooth. nar-

conditioning. Akbough both Indian &

Caprdian man mny dislike mdividual

women, neithoy Bke to sz o youzhiul

femnle body-waated. Orchardy, ditches,
rings, fear of vinlmce. bracefzts, Tan-
siztor redioa.

There is a greater range of writing in
this book than I can suggest ina short
review. | think tome longer piaces in the
section callad *Off-Centre Cities: Some
Views'" are come of Davey’s best writing
yet. Be sure o take Thr Abbousford
Guide 1o India on your n=xt rip to India,
or,‘bctler sull, Abbotsford.

Toward a
nuclear balm

By Qdcon Femann

Pecze: A Drecma Unfelflag, edited by
Pennzy Komz2 and Patrick Crean, Lester
& Orpen Deanys,-illustrated, 240 pages,

$35.00 cloth (ISBN O 88519 150 5).

TOWARD THE END of this fine anthology
appenrs n shon anticle about a Chicago
institution called the Peace Museum. Its
director, Mark Rogovin, explains thar the
museum 18 intended to **comyramicate the
horrors of war and. o1 cajices he visions
and dreams of peace™ by means of the
visual and bterary arts The arucle argues
that Rogovin's ts the only peacs muscum
in the ‘world and, stnctly speaking, this
15 probably correct But 1f a peace
museum is, as Rogovin suggests, some-
thing that expresses the horror and the
drenm throupgh writing and pictures, there
18 now 0 second peace ““museum.” In
their Pecce: A Dream Unfoiding, Penney
Komz ond Patrick Crean have assembled
phoicgraphy. graphic art, poetry, fiction,
and political prose into a2 three-storey
gallery

The first floor, titled **The Dream,”
explores visions of an ideal world; the
second, '"The Nightmare,” chans the
agony of the nuclear age; the third. *“The
A Xening." discusses initiatives of the
pecse @ .canent.

Tix overruling nouca of *Tae Dream®™
is that of planctary oneness, an essential
myofl-‘.arlhandﬁvmm "Weare
"drawn FEOLS id iisid Sitediis. Ea:-
stein abserves that peopls may experizncs
themezives as rodieaily separate from onz
anoiher, but this is a "kind of opiical

ion of [thelr] consciousness.” In
foctl ““A human being is ‘part of th2
whotz, called by us the universe.”™ Thz
vision may be expressed, gs it is in Victor
Hupo, a3 a desire for ¢ family of nations
— thtz *"United Siotes of Europe™ — 6r,

.23 2 k in the writing of indigenous peo-

ple, os & wish for kinship with e Earth
and its crentures,
Particularly clear in this section is the
idea that outer, or world peace, is don-
tingent upow inner pzace. Writings from
thz Quokers, Krishnamurs, and the pecce
ectivist A.J. Muste argus that only if onz
works for opd etfnins perde s onesell con
onz premote harmoay s=oag the no-
dons. "A world of peoce will not ke
achicved by man who in their souls ore
torn wigh strife and eagerness to 2ssert
themselves,”” writes Muste: he reminds



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Patrick+Creon

mmmmhumwm:ymk
oot bo eoncoanss with dioir Fanb, Em
chibgrafith 2o thinhees pre quite rizhe to
e f6z porcoad). weasformotion, thay
=3 b exwciul pot to ovanest thot ol
potple o3e equally in zed of 1t You and
I, for ol ooy pgressivenoan, do roz bujtd
Eapens of plonainyy doawpustion.
Srch woopsTs oee bullr by eclontists
red povemmT nils, end in “The Nigh-
e v cre showa Low, frem be-
Eim_“-sr.aczﬁ.lb@d.mmmufe.
Ve 222 Naovajs children i, Bying in
ez videlly of weoninc mirss, coffer too
9 ¢iokz theess £ mony il dafocts oo thi2
::Eu:‘ﬂm-c;-frcel.nmm"jmm

fi6ih of caninal ermis cxpenditures could
Coa%h world husser by the year 2000°";
LT 1 L] cecounts of comic

Gravitnas

Boxh o vivers. "*You'd think that peo-
pl2 would bz panic-giricken, running,
yelling. Not ot Hiroshima,' recalls
Setsulio T aufinw. Ty Mo .2 n slow
motiop, bke fipures in 2 silem mowie,
shuffling through the dust and smoke !
beard thousands of people breathing the
crards "Water, give me water.” Many
simply dropped to the ground and died.™
VWhen recding these recollections and
examiging the panful phorographs that
cecompany thzm, it is important 1o
remember that the device used on Japan
is small and primitive compared with the
weapons of today.

**Th= Nightmare'" is best described as
o thick extnloquz of horrors, documentnsg
a3 it doss 2 brood range of auslenr usues.
Wo aspeet is gonz into In grent depth, but
this is perfectly zecepiable.-

The chopters ~— covering such motters
os thz bombd's_development, auclear
CngRy, o oo -odations, Stas War, an

| muelear vinter — .= ond should be) in-

‘treductory. Ons of th= beaXk"s strengths
iz its covescibility to the genernd pubhc.

Publichad 1o celzbrote the Ipternational
Yoor of Pegce Sproe 4 Tecam Un-
J Sekidld AL with a lessou of hape.
Thz 1O poozs of *"The Awukening™

chrezicl nrgvemant that hag managed .

ntrlﬂ..vmiﬁyofm!muuk nndeven
militory parconnzl bave cow joinsd the
re=fs. a3 ealy do we find 0 gren? vorlety
of p2opl2, v find o-qreat varizty of
cerivitias, I cotbdng ckoe, “The Awaken-
=" degaoctroees thot the pecce move-
mwant kol room for ouery cooceivable
ceton.

Large dasmonstrotions — such os the
Junz, 1932, Neor York rofly that dresr
million people”— nge highlizhred, but
tkzee Is mantion too of many other pro-
feots, Espedhally coeswroging are the
elizn-to-cideog init~tves, witty lncleds

= gz poiiing of Sovizt o Amraicra dides,

cad tha Enst-TWee personol peoce treaty.
Thxz “daenie-from-balow" potivities

droumvan: povaE=ont-to-CoOvEMmant
rebnacels wiieh, o3 the beok sangosts,
haove §om pxaclly imafiectenl. (Onz
mmﬁmmm@.-
ke of Now Zzmlond. Prime Mininer
"David Lansz"s refesal to allow ouclzr-
prmod ghips ingo hin country’s pons
feoliad 12 movanont corid-cide) If onz
were obliged to sinntz out ke moct inspir-
ing of thiz proups, oo would probably
have to chcos: thr womm's comp Bt
Greanhiom Comnzon, wiare pecse b both
2 poad and the menns by which the coal
{3 ottnined. Hore the pecer movoment
doz ool simply fary militorism, it
crecies o buspons, commme plcroative.

As nn sveanz fer pecec-makitg, thus
Book ko grect poientin presicaly botoure
i3 will resch on pedionce o7 conmolly in
contat with the perce movement. My
oaly disappointment hove is that Pecee
does not thke the next step and mclude
& cumglete bstng of addresses and phone
pumbers for the groups 1 mentons. Dog-
tors Chazov and Lown. the Nobel
lrurentes who wnrroduce Pecer, tel us thas
“public pressure and sutizge toward the
doomsday process 13 what generates and
strengthens the peace mutacve ™ This
book wll foster e edfucacen that makes
outrage possible. —

REVIEW )

Home thoughts
from aboard

By Dougi~3 HE]

Caastis,,, o7 sonathan Raban, o .
Jvl pages. 524.99 cath (ISBM v w
12119 8.

' T . - aan T

untes, cmselomemollm:lwﬂy
book, ““when 1 boughr a real bosy, fitted
2 up as a Moating house and ¢t cut to
gail alone around (e Brigith Isfze.” For
four years, beginning on April Fools'
Day. 1982 {after three weeks of instruc-
don in the rudimznis of boct-handling
and navigation), he becumme 2 coaster,
dovm o sfippery slops on the morgin of
Kife.”” His vescel, the Gogfizld Mo, was
nhmﬁlyhuiklz-fouka:h.mbbvud
copacious, fitted out for comfort and
rigaed for convemence. Cm:thc

cvents. The beok appenrs to drift’ aim-
lzasly, but ts themes boil and chb os

witoranging, inrm'au. ehastic. He eos

burizd in kis own past, and try to rezd
his nation"s mind apd mood from the
perspective of o “"magical solitude.”

The boolr, like the boar, responds to
comptz forces. There is much good talk
gimply pbout sailing, cbout shoals and.
currenzs, storms and lnndfalls. Raban
tolks with flsbermon and dockers, marks
the dachine of commerce and the sod
boredom of strong men in decaying
seastde to~~  Fulung dies while 1ounsm
Nourishes, the “"mermning of England™
(seen 11 the specous quarntness of Rye;
makes "profit our of dereiictior

The Falklands War kicks up Brian s
suddenly swepe by nogowsm that looks to
Raban bke mass hystena, us causes (o be
found w the post-war decedes of emo-
tonal deprivanon and ergding national
pride. The unnecessary, “‘totally
gratuitoys’ Falklands business, once «t
becomes Raban's subject. mkes an eyrauc
but ugnificant course through all hes
meditanons.

By a tnck of memory. the hosulities
lend tum 1o 2 long recall of hus public-
wchool days. of disapline, fear, and
notjions of beotherhood. In similar
fashion one madent or intmuon brings
up ancther mutched wyether wth Uiresds

S 2 Onver 1 o~ oo - ie af
¥an wmroguces Rabas 1o the works of
thte laland’s poet bwreate; another chance
encounter raises gquestions obout the
[ AR T N

havens {of whici: Man is one) and about
synthetic society in seperal. The miners”
sirike of 1934-35 s occosion for Raban's
consideration of casmployment and the
government’s provisions for social
welfare; the motif of Hard Times
(Englhad wenrs **n thin, hun and sgifen
look"™) iz everywhere insistent.

The numercus small touches in
Coasnng, like unexpected puffs of foir-
ing breeze, delight. Raban seeks out his
pareats, now semi-retized from an
Anglican parsonage to an unlikely
residence 1n the red-light district of
Southampton: he contemplates the
changes in them asd i the Church. He
pays 8 fine widbute to k2 pox Phulip
Lmkm. his undergradunte teccher and

& fellow-explorer of prose geares. He
returns, for an mterhudz mbore, to his

Marh, ‘CI7 Loosa w Conodn 38
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» edventure, peril ond repose.” That's a

Lendaa fixt ond is totally disoriemted. In T Sofid Mendalz (1955) to brothers
The ecity scoms ‘‘snmonageable, are thz balves of a divided coif, with
M‘*"Hal&c&mwm dismeirienlly oppocad y2t complamantory
chardcteristics. In 12 Treybora Affair
Rahnnmhmsismm - preceful, (Immenmhmlnnuonhndahm
confidzat, strong o7 subil os the occo- tred in sexunl roles o3 Endoxin, mistress
rion demonds, oll without teeming  in the first section, changes to Lizutena-:
cegled, Buen £1 tholy e2omt lnuorous his Eddiz Twryborn, dacorated hego of the
Pem en Bite with snrensm, ctartls with
o quich perecption of tha chourd or the
Esoagreous. 1is palatte is varizpated,
- goflciing, Noture's: “enbma, storms, -
grmczis, fogps, mairrered londsenpes,
welsacelnn ponts

pliszening in thz twilight First Yorld War and *'jcckaroo® on an
tedor curorcs of blown gulls, crenmous  Anstralion sheep station, to Edith Toiste,
sflza, ornes green 03 fada” medam of an elzfiant brothel in Londoa
. Cogrespondences — botween the during the Second World War. The title
clocaly citzrved spocifics of Bfe on the  of this Intest work, Mewoirs of Moy in
finz=2 md 2 arent genzealitics O=z, ond ths pome of the supposed

sces riging from the poliical and  author, Alex Xenophon Demirjian Gray,
economic centre — are at the heart of alert the reader to more complicated
Coasting. He homes in, at th- -« 1 ., mentanon

voyage. on “‘the sland spimi.’” the Like s¢ man. cf White's :sola:ed.
Quebree r= - .. .

wonierfully made the sea for Fis coo MULSR L W5l Pl 35 .:rs.a:mmg
trymen ““always the beginnng.”” alwas: . Auex MU putr put Zes “memows’T AR
2 *"lost frontier™ of the imaginanon. yet that | expenence 10 any of my bves,
can still lezd them to such dismaying post. present, anc future.” Her post s

bravedo os the Falklands enterprise
{**standing alone in the world was what
the British Eked to belicve that they did
beat’). By the time we tie up with the
Gasfizid Maid [or the last time, we have
behind us four years of questions and
reflzetlons. Raban quotes Hilaire Belloc's
jedgement on sailing with approval (he
abhors Belloc"s politics): '“the whole
ricemarals lerds vg along no whither, and
yet Is aive with discovery, emotion,

exouc Levarntine, Greek, and Armenian.

through Smyma, Alexandria, Anstralia

The facts of the present in the house on
the edge of Centenmal Park mn Sydney:
Alex's physical decay, ber undependable
bones. muscles, digestive, and exererory
systems; her artempted restramnt by drab
daughter Hilda, abetted, somewhat
unwillingly, by her dead husband™s friend
Patrick and the threatened return of &
feared psychuatnist and the straitjockes;
her wild shop-lifitng spree — these are

foir pse=mmt of Coasting, ¢ buck sordid inderd  Tome of 1w~ pemaric
So v 4 - B -
Qusr ¢ o -t mw Toartty

Momenic Mor seem quite palntable.
But who — Hailda, Parrick. or the

Er’nmmnnﬁ' -

.gL.-lJLJ.l-\- - -

the smd]y creature A.l:: l:nnns in lrom
the park to hidz in th= built-in copboard
upstairs (her equivalznt of a priest-hols)

@i‘ a-life

-Dy Rugpcrt Sehicdor a derelict or a mystic, 07 dozs he exict only
! in Alex"s nimbie mind? The fontastic

Memein ©F Maoy o Oz, by Patnck nspect of the memolrs exploits the *“‘many
Thite, Irein, 192 pages, $19.98 cloth | [ ome™ of thie dulz. Al becomas, ith
(ISBN 0 7725 1650 2). S 00 warning tronsitions. Cassini the pun

bedded by the monk Omouphrios oo a
M HIS FICTION, eppearing at reguloy inter- Greek isinnd; z stnrtfing doncer scntter-
vals over nlmost holf o centezy, Patrick ing her jewels at a charity boll ot the Adolf
White has shoom his fascinotion with the Hitler Hotel m Washington, D.C.; Sister
divizicns, .cmbivalence, [ragmentation,  Benedict lost in the bush with Saint Ber-
and multiplicity within the individual. 1n nedette; on actress on a tour of th:
his first major movel, The Auns’s Story Austrnlinn outback .performing Her
{1948), Thaodorn Gocdman, [(Inelly “fomous Dolly Formosa™ monologues
pintering, bzcomss in turn each of the and ploying a somewhst age-withored
Coqulor chiorocters fn ber hotel. 1n Ridrs Cleopatra. Al ons point she onncunces
L the Chorot (1€3)) bz four ciiief  Doreolf 23 “Empress Alzmandm af Byzas-
chogoetcss, the fous ridars, sharply @if-  Himm Nigoes Smyrna Bznhn and Sydney
ferentizted, ore the quarters of a whele, Australin.” The flights of fantasy are
unifl=d by o mystic vision of the charfor. awe-inspiring — somedhmze.

3 feon m Sonoe, Eoren, TOI7

reﬂ-*el' can e cerenin wheve fact er""! .

Thz frogpmentation and the multi-
lnyered structure of the work are
furthzred by thz editor’s intreduction, in-
trusion, remarks, and epilogue supplied
by Lizutennnt White, her husband®s best
man and Mmend, who survives Al=x and
the three pgenerations of her family,
Levantine and Australian. He is not,
hovever, j'l.lsl a recorder and archivist of
these memoirs. Th2 symbiotic relation
beroeen Alex nnd Patrick is kept before
the recder. Potrick the editor says:
*Ahkhough an Anglo-Saxon Australion
on both mdes, I am a sybarite and
manpchist; some of the drarraris perspnce
of thz Levanting scnpt could be offspring
of my ovn psyche.”

Patrick White the novelist is reeordms
somz aspects of P+-rick White the man
(who also, by the way, lives on Centen-
nial Park in Sydney) and some aspects of
what he terms lus ‘"persona’ m these
memonrs, in which he 1n turn appears as
edit: .- he g MHee N7
was mune, hisiorically, personally, arc.f
[ cared 10 admut. creatvely ** And one of
the most fascinating things about this
work comes from our expenencing a life
bved n the very process of wnitng 1t
Patrick continues: °'She gught have
created me, and 1 her **

Those who enjoyed and sometimes
regretied White's last publication, his
semi-autobiopraphical Flaws in the Glass
(1981), will recognize some of his obses-
sons here: dull pretentious Sydney
saciety; rowdy extrovert Australians; the
peculiarities of a local speech; the
references 10 specific individuals, thinly
veiled, such as K. V.H._, the critic of the
Sydney Momins Merald. Here. however,

o ee 0M L ..
gee-: of hu-o-.u- cawstic 2% 1t often <
(Ouumnlgmdbymcdedzcauontothe
Flying Nun.)

The ciration for the Nobel Prizein 1973
goaemie] Whaie 5 ame s
povchololical an'” — the latter a concern
thot is obvicus in this book. Epic propor-
tions were cehizved by his earlier novels,
particularly T Trez of Man and Voss.
Here th> coaring flights of Alex's fancy,
from dmz to.time, when they do not fail
fi=t. approcch epic propartiom, buz those -
of the comic ¢pic. The con':edy borders
on the painful, necessarily, in the face of
the flly thrg flesh is heir to, intensified by
the inevitable decay of the aping. Whilz
ceisbrating the reaffirmation of the fancy
over fecis, the survival of the macabre
sense of humour over the fear of
madness, the comedy never obscures the
pathos of the human condition.

It 1 pgood to have this curious,
sometimes overly teli-conscioua addition
to thz kst of wozks by Patrich White,
witom | have no hosisation in d2ceribing
o the most isteresting writer in English
for some decedes now. O

L .
et o


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Patrick+White
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\[ﬁmm plree reo fensures of o
- pombar of recent books for

ciitidecn. In two colepee-fiction

tsohs by Corol Mrtng the same
bozetio, Rebosen, trovels through
tkn2 10 two differenz futures. She
remains in Winnipeg, her homa in

"2 precent, but in both Hones it

i is 2 Winniper changed bevond her

. reoonition.

st socter (Fifth H- .. 117
pages, 53.95 paper) takes Rebecca to o
complex nnderground city where the
genetically damaged survivors of a
peclsar vor hope 1o rebuild dvilization
by kidnapping bealthy children from the
past for. brezding purposes. In Zoon
{Fifth Houc=, 116 pases, $3.95 paper), she
Is trnsported to wheot soems to bz & much
hoppier future. Wor and disease ere gone
aed everyonz lives in o glamorous world
of beauriil clothies arad exciting shopping
ccnires, with robots ond computers pro-
vlding every comfort at home.

" However, Rebecca toon discovers the
ciifcms pressures in this seemingly
paafect rocizty. Zannr.-.nwrpormion a
Big banirx:s thot ks « ¢ -o%- taktn cver
the warld, eﬂmaunsnﬂothum
mones, Citizzan, oven children Rebecca’s

.. 052, muet conform and felfll daily quotns
of buying and celling to support'the cor-
porate coreor. -2, If they doa”y, they L

*cat leo=2" —b_zhhzdl‘rmth:peﬂen
ity to a wildagreas dend from industrial

+ poliation whege there s2ems 1o be no
' ¢bmes of cusvivol
. Coth bcoks oficr bizak views of the
fetnze, b2 Lngns suzgests some bope in

A oy encz, Peshogs she bos revesmbered,

3Eeay must, the Ray Rredbury
coTy, “A-Sound of Thundar,™ so often
fozzd fa Ish-csbool enthologies. A time-

treceellor, paying o make a safori wo the
c5z of thr ¢oojours, breals the rulss,
vz (b pothy, steps on and kills a single
banterfly. Thdprecent he then seturns to
B not th2 some ns the gae be left. By
Hting thet gre in-ect from the post bz has
gnly bz eoniffenntly akcged the whale
15 of Linery,
bmwmmmmm
eii=cd b for DRovesen. 19 coenpe oxd
" 1T 1D ouy precan? time. Then, with bar
céded keowldge, 2o con parinps make

even o small chanpe — like the dzoth of
Brrdbury’s butterfly — thot vl prevent
diznster. Rebecen, sprmity and vhimatesy
optimistic, wants 10 belizve thot onz
parton can make such o difference. Her
determinntion to work for o batter world
the minds of the recders of thzse two
books.

in Tbe Moors of Madealzice, by Joan
Clark (Vikiag Xestrel, 221 pages, $12.92
cloth), the heromne Madeleine (or Y v
v calls nerself; face, Tore "~
challenges as she comes “o - 8 wul
growang up and becomung a woman The

Story begans \n a straghtforward Tashion

When Mad tumns 13, her parents send ber
10 spend 8 month of the summer holidays
with her cousin Selena in Calgary. & cty
Mad's family lefi three years earlier for
a nmpler and less -stressful life in the
mountains.

Clark skilfully establishes the fun-
damental contrasts and lensions in setting
and character. Selena’s cosefully arranged
suburban home is different from the
pastorzl log retreat that Mad's parents
have buih for themsalves. Selena’s father
is unvelling m £ ..,.wp— on bmn:ss while
hexr me - - s
is seldom homedunna rheday Mads
fomily & alvays together, workmg on the
crofts that they scil 10 exrn a Hving.

Mad is used 10 relying almost entirely
cn tor iy for fneni o - wom z s
has eot found any friends, and b2y class-
mates cecuse her af thinking she is ted
pood for them. Selenn, on the other bond,
geizes tny opportusity 1o get away from
hom2 to meet her friends. Mod thinks
thecz frisnds are weird and is both angry
nid frightened when Selann introduoces
ber (o them,

1o ker jeans and snenkers, Med fezls
very out of place beside Sel=pn who,
though only 14, is not the slightly pzday
girl she remembers. Mrd considers Safinn
to be weird 00 — o slim, eynical,
rebellious stranger who wears stace make-
up and exotc clothing and who strenks
ker hair with a different colour every day.
Mnd also finds the constant tenddon be-
rveen Soions nnd her mazher disterbing.

Tensiong such as theez would be
exough to propal mest noriz fervard,
tut Qlark introduces more complex levels.
Med's doytimz confurions monifess themy-

ceives ot nighs in whot might be sealistic
drexms o7 pevhaps cctual encounters with
supcmatural forces, moon goddeascza that
appear to represent the female sidz of
creation. The moon poddigses charpe
Mod with the task of finding First
Woman, ke mother of all monkind, Med
must confirm First Woman's existence
belore rebels 12d by Aneles [Selann back-
wards) find her and declare her 0 be
dead
;"I‘n--.-l_-...:..._ P
LT T PRl Y - T, N TN
.. 3 finds in ber wakmg world
become necessary keys 10 admut ber i
First Woman's cave Somehow her gues:
also becomes essential 1n keeping ber
grandmother, il i the bospital wath
poneumonia, from dying. The dream
segments tend 1o weigh the story down,
ond onee or twice threnten to swamp it
entirely. But the book it $0 tell-written
and the chamcters are 30 muln-levelled
and complex that mature readers
shouldn't lose interest
The Mooz of Muodeleine becomes even
more Intuzstins when considered with its
companion book, Wild Man of the
Woods [\ﬁkm-.- Kzl 1365 Frsils the

hnse::hnnacdplacs wnth Mod, spending
the month :n the mountains with Mad’s
brother Louie while Mad is in Calgary.
Stephenr 100 has z2dventures on several
e 4o ke lerns ways of deanap wun
evil and aggression.

The stories are parallel in mony ways,
both in plet strucure and symbofism. For
example, Mnd pstends thz Calgary
Stampede while Stephen poes 10 the
village craft fair. Both chorocters have
Querading are pecurring motifs in both
books. Both Mad and Steplien discover
unsuspected aspects of their personalities

through masks. In both stories water
plays an important pant in the climax.
These tero well-critten and subtle books

Ttz Frieea Dow, by the prolific James
Houston (McClelland & Stewant, 25
pages, $14.95 doth), is more graight-
forvord, althguah it nlso dzals with
primitive forces red powers thot peem to
control man'y plece in the world. Sub-
tilad *"An Aretic Legend,’” the book is

BERELE
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- o coqe2l to-Houston's Th:2 White Archar

(Accdamic, 1967). It continuss the cdven-

- tuges of Iunpo, thz Inuit youth wko hos
' fameed tor cummon the power of the

mogic faleon Bow when his nzed is great,
olilough 5o 022 can bend it under ordin-
y ciscumsiances.

Ve the coxibou do not come Lo pro-
vida foz [lunso’s peopls, the coastal Inuit,
B2 trovols inland to th2 Iadian camps to
dizeover if they have blecked the
ergidoa’s annunl migration. He discovers
tirz Indinng pl-o storving and blaming the

" Inmit foz pretenting the fish from swim-

ming upciream from the ocean. Kungo
ond M5 friends must uez ofl their power
to provant bloodshed and promote under-
stonding botween the two peoples.

By tha ead of the story. "ungo hms wur-
vived many life-threatening adventures.

He no~y is recdy to l=ave his childhood.
The falcon bow momeily tronsforms
itz=lf into o bird oxee more and fiixg free.

Another story about prowing up and
coming to terms with the problzms and
moral issuzs of ffe i3 Mark Thurman's
Cabbogeiown -Garg {(NC Press, 124
pages, $2.95 cloth). This partially
autobiogrophical povel describes the
cdventures of 12-yenr-old Mark and the
members of his ganp, the Regent Five
Blood Brothers, in Conndn's first public
housing project in the Cabbagztowm aren
of Toronto about 1930,

Thurman works hard to create o sense
of plece, including such details os
smoskad glags on the pavement, broken
buttons in the elevator, eoches of beer in
n basement storage locker, but somehow
the gang's zdventures never seem entrely

real. The main issuz facing them s
whether or not to cheat on an impornant
test their martinet of a teacher has
scheduld. Mark and one of his friends

" decids that they will not cheat, prompt-

ing u major splic in the gang"s solidarity.

Mark and his friend are filled with
righteous sentiments such as: **Those
guys are stupid. Chearing and stealing.
They're poing to get caught sooner or
later. Then what happens? They could go
w reform school or jail . . . or worsa.”
No one would orgue with such state-
menty, but they sound o Bule pintitudi-
nous coming from 12-year-old boys. For
many readers, storizs with such obvious
morals are suspect.

Thurdhan's Deunlas the Elent .
for younger readers nlso teaches dzfinite
lessons about such values as truthfuleess,

Rm -t dayies an advertising feature |'

- from the mid nineteenth century.

Photos from the collection of the late Dr Cater
Andrews, many of them never before reproduced
Accompanpied by detailed captions, they depict
tho hiotory of the Newfoundland seal fishery
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Generoaity, ond loyalty, but thcu lmle
books are more fun and much easier o
swtllow, moatly becnuse of the plowing
colours ansl flgerng desim of Thurmnn's
e (B2 voa recsrictud to snall Blnek-od-
ohite illustraticn. in Ladbagerorn
Gaag.)-

Colafir nnd dzyign in his bnest Douglas
story, Too Siupid Duooltss (NC Pross,
24 pases, $10.5S cloth, $4.95 paper), are
pastienlorly imponiant as Dr. Sighound
Fio’s uces Rorschoch-type blots, bripht

picture puzzles, and optical illusioas to
convince Douglas and his frisnd Albert
Allipntor that they ore not os stupid as
they have been mode to feel by a couple
of unfair employers.

Also dependir.g reavily on its illustra-
tons is John H:anchi's Thz Baogale
Doys: The Lot of 2 Trez Racebers
(Bungalo Books, 24 pages, $4.95 paper).
Bianchi, fairly necr to children's writing
but well-knucm s 2 magazine illusteator,
hos created a story that has no heavy

A #

Hrdar]

Shamn Pollock

"i'ho bast vrork doasn’t originate in

=sho 2re making the bignest imoze*”

By F-hin Metcalfe

&

pomm
i K

ALGA?™~ P

.Robin Metcalfe: - o

-5

Beohs iz Connda: You grew up m'/llﬁz;l-
tic Canoda. Do you have any sense of

idaniity with this region?

Sharen Pellock: | think so. | understand
the pzoplz, the politics. There are things
¥ ~-iz2- tha poverty. the eccoomi:

YW RIGHT Saa-oan
Pollock won a Governor General's
Award for Blood Relotions, a
drama based on the Lizne Borden
story. She is currently writing Faur
Liberty's Call, a script set in the
Loyalist period, for Theatre New
Brunswick. The daughter of a pro-
minent Fredericton physician,
Pollock was in Halifax recently to
direct the Neptune Theatre™s pro-
duction of Dopc,*a play incor-
porating elements of her own family
histozry. She was interviewed there by

Toronto.. it's the playwrights in ths fegions

deprivaucn I° seemtec !c me, artistical.
wnen 1 siared irar ihere realls wasn:
anything happerung here | didn't leave
for that reason: 1 duda’t thunx, I can™ do
it here. | have to go some place else |
simply left because § got an offer The
West 1s imilar. We were all told you had
1o go to Toronto 1f you were senous
about what you were domng. There | made
a conscious choice to say, no, 1 can do
it wherever [ want. The best work, in fact.
doesn’t onginate I Toroato. It's the
playwrights in-the repons who are mk-
mg the biggest impac.

BIC: So do you feel a commitment: 1o the
West as a region?

Pollock: Yes, it's my home. When | went
out in the mid-"50s, there was thag
wunderful scnse taat anything was possi-
ble. The Family Compact doesnt exist.
That's what had always bothered me
avout the Masitiree;. I've been %

on o Rew play jfor Junet Amos al Theatoe
New Brunswick], which is set after the
American Revolution. Doing the
research, I came to understand that this
was the private ficfdom of a few very
powerful families. Real participation by
ordinary people was stamped on because
they were peuified of it turning into
another America. What [ liked abour the
West was that there wasn"t that Family
Compret. Old money didn't get you into
the club: whar you did got you into the
club. Of course, now ] sce the emergence
of the equivalent of a Family Compact
in Albertz; only in a way i#t"s even more
offensive.

C: What's your saasz af the theatre
culture herc?

Pelech: It very dynamic. When 1
came out here to hold auditons for the
show, I was impressed with the talent and
abllity of the people I saw. In some

moral but 18 just for fun.

Tht Bungalo Boys saddle up their trees
to hunt down the Beavers, a gang of
notorious tree rustlers. However, when
Little Shorty — the youngest of the boys.
who has been in trouble throughout the
story — is assigned to night guard duty,
the Beavers escape and will certainly live
to rustle another day. Bianchi's text has
a deadpan delivery, with his illustrations
providing a wry supplement. The book is
very silly and altogether delightful. O

respects P et L e
would 1z a simuizr zall ik Caigary The
problem 1s tha: so many of those people
are having to subsidize their own activity,
working in conciuons tn whick ir’s really
difficult 10 create Theatres hike the
Mulgrave and the Mermaid show it
doesn’t matter where you are — it"s what
you do there that counts. Unfortunarely,
people get tired, get bumed out. It's casy
1o turn in on yourself and try 10 exclhude
the sumulanon of outside forzes 1t gets
mto 'us and them’” and a big wall comes
down. You lose a certain objecuvuy
about the work you do as a resuli. The
same thing happens mn Albena. All of us
outside that golden triangle understand
that Toronto is only another region.
there™s nothing spec:al about it. We have
to know what"s going on in Toronto in
ord:r to opcra:: It seems unfaiz tha:
0 eI hnow what's

M, i 4D t.:.. res Df the regions.

1UC: Susan Minsos, in Canadian Theatre
Review, Aas wrirten about the "interna-
tionol fallacy'': thet what happens in
Toronto or New York is rhe standard
against which the regions are measured
Pollock: We've had a real tough row to
hoe as a result of the colonial mentality
It"s always been the hopes and dreams
and fears and stories of the mother coun-
try that are placed oo our stages. Origin-
ally, only the lives of the gods had univer-
sal significance, so that was all you put
on the stage. Then by and by we said. no.
the kings’ ives have unjversal significance
100, so they got on the stage And then
it was the upper classes. In Briush theatre,
with John Osborne and Look Back in
Anger, tha lives of th2 working class were
s2en 10 have meaning and significance.
We ore still refusing to acknowledge that
our ovwn lves have universal significance.

R
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That is further enhanced by the **centre™
syndrome, so that what Toronto doss is
supposed to bave sipnificance for ofl of
us, b what you do in Halifax oz Calpary
is o regiona! work. If Tennessee Williams
wrote here be would be o *“regional™
playwright.

DiC: John Hojsess suggested in Books in
Canada Ihat the focus of yorr work hes
shifted from broader sccial iasucs to
*character studizs. ™ Do you s2e yourself
as a “playwright of consciznce**?
Pollock: Of course [ do. The reason I
would disagree with Hofsess is that he's
refusing to ccknowledge the politics of the
home, the informal politics that
permeates human reiationships. If you
write a play about the Komagata Maru,
safely set in 1914, it"s very easy to know
what the humanistic liberal response has
19 == A seer as vou stant dealing with
the jat.. « 7 the famlly. 11"s not so easy
1o Fmow whe =2 bad guys are. It's not
2 1ssue, but that doesn't
mican the ssue s’y there Blood Reio-
nons 15 a play in which the woman 15 12
conflict, not with her father — she loves
her father — but with the society around
her. 1a Doc, 1w order for the play 1o work,
you have 1o give eqgual balance 10
everybody in . | don't wamt o judge
them. I want to hold the mirror up and
say, what do you think? You have to be
honest to the characiers you create. |
don"t know anybody who sets out to be
an evil person.

BIC: How does politics fir inio the
creative process? .

Pollock: [ hate labsls. All of my plays

deal with individuals making choices and
bemng forced o live with the results.
Whenever individuals make choices that
dont grow out of themseives, that are im-
posed on them, disaster follows. My plays
are about the necessity of making moral
choice, &' 1 " s e sernearlan B
time hae joos ob, - ous oY OlLUGCD
more and more. 'm a political person;
I'm invoived. ] bave points of view; but
when | start to write, [ want to put all
those behind me. 1 want to say, here are
some people, here’s the sinmtion — whar
if? And then, what if? I trust, becouse |
consider myself 2 moral person, that
morality will inform my work, but my
discovery of it comes through working it
out in the lirtle world of the play. At some
point, after the first drafi, the other part
of me comes in and looks ot it. J¢'s as if
the shoemaker’s elves left it under my
pitlow. [ would never make nesthetic
choices based on ideology. To me, that
would be bad work. Politics informs
everything. Thar's (he big 7 we pretead
that when we watch Three's Company,
there isn’t o politic coming out of the
television set at us. That's what would
bother me: that the people in Three's
Company vrould refuse 1o acknowladge

that they are political writers, too.
BIC: When you are not directing, do you
JSind it difficult to sit back and watch
someone elsz interpreting your work?
Polloct: 'I'h:rewasaumewhen T might
bave. I don't find it 56 much now. Every
production is a journey of discovery; my
vision is not frozen. I'm always interested
in what happens as more people come in.
contact with it. Your play should open up
like a flower. The first day of rebearsal
is just the bud. Through the rehearsal
process it opens up, and you're just as
amazed ar the flower as they are: you
didn’t know what colour the centre was.
You thought it was bright pink but it
mmns out to be a very pale yellow.
BIC: Do you do much revision in your
scripis as they go “-»m production 1o
production?

Pollock: After the first production I
always . . ic-rniie. You'nn alwars
discoverae things, like the centre of the
flower, ~mrealts - e
and then you thank, :7 i 'n1s here and
that there, that's going 10 be a more
brilhant yeilow. I’'m usually connecied in-
timately with the first prodection, and
I'm pan of that seccond production
because I've rewrnitten and §'m interesied
In sesing how it goes. When we come to
the third production, | may make small
changes. By now [with Doc], I'm finished
with the play. I'm not the person I was
when 1 wrote it. T

THE FOLLOWING Canadian books were
rmewed in the previous issuc of Books
in Cahada. Our recommendations don™t
necessarily reflect the reviews:

FICTION
Cumbodh A Bouk tor Pu.-ople Wlno l-‘lnd

T.'do..bouh. Lang surreni .0 725, :.r"

ing juxtapositions, autobiography, literary
‘and historical analysis, and the terrible facts
and stasistics of the last two decades of Cam-
bodian history, Fowcett’s double-levelled
text creates o detailed and compelling pic-
ture of late-2Cth-century reality. especially
fts. bitter, bathetic social ironies.

NON-FICTION .

Toz Ompgemnn: The Life and Times of
Ogl: Gowmn, by Don Akenson, James
Lorimer. Founder of the Orange Order In
Cannda, Gowan was a drinker, brawler, liar,
and seducer of underage girls. His
iographer is likely to anract many followers
among navelists and historians in one of his
discoveries — namely that Ontario bas inits
19th-century past & richrappallingness tmt
cries out for Bterary exploitation.

POETRY
Chonges of_Stote, by Gary Geddes, Cotean

Books, A case could be made that the power
of Geddes's poetry lies in his obility to get
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o} the esseatinl, the childlike or redically sim-
ple. Ir'sa difficult thing to risk (and handle
wrelly, bul in this collection he scores 4
dermile \nclnry.

THE FOLLOWING Capadjan books have

been received by Books in Canada in re-

cent weeks..Inclusion irr this list does not

preclude a review or notice in a future

Issues -

Abowg [Ment=n Lets =) Otbor Pors, by Xevin Robers,
Elsfikaris Press.

Mﬂuhmh.ﬂﬂm‘n\'
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Acah.a h:ﬁllc l:rﬁat.'.n by Cheryt
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A#ml:::'.ﬂ&r ‘ld;‘,’wa'ur;"?wu Pres.
AI:;-..‘r Kinsells, Totem
ﬂ:ﬁ.m Mary Beacock Fryer. Dundumn

Volaoe I, ohited by ©  Peter
Rupley. Untverury of Morn Ca-ohna Prem

Clch Robe. by Bnen Mocre, Pesgon

Tor ﬂ?!dl:-l of Sacz—~ ~'=:Lare. by Mamn Scggn. Sone
Ny e

- .oy Brvan ¥ Melne Alberta Cubtuwes Cana
dnn ¥ mns Rewearch Crnitre

peax Comeaaniry Ao Leromlorte

hm:u-::a ™ N C Pasadopoukm, lnstdule for Resowr..

on Public Pokty
QIH of i Hmﬂn; Yy Pralme Gedge. Macmullan
Criootown Ghents, by him wm-cnu Pulp Presy
tersrore = Mostdy Caoodisn, edited by
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CANWIT R@. 118

" Arthur Mei s inteliectual
Lmdershap; ineffectual

At the polls, was ii-fated.

He wasn’t mandated

But elevated

For a bricf shor

_ Al top spot

Through Kinz-

Byng.
LONG-TIME CANWIT readers will
recognize Victoria Ellison’s words
above as a nonet, a nine-line rhyming
yerse each line of which. has one
“syllable fewer than its predecessor, so
that the number of syllables descends
from nine 1o one. Contestants are in-
vited 10 compose further nonets on
well-known Canadians living or dead,
whose name must appear n the first
bne. The pnze 15 $25 Deadline: March
i Addrzey CanpWs- Mo 11&, Books
in Conuoc, 306 Adelaae Sireet East,
Toronto M3A IX9

Results of CanWit No. 116

Sally Shaftoe’s gone away, 1o a job
Jor equal pay
She il come back 10 me loday,
pretry Saly Shaftoe.
THOSE LINES come not from zn entry
to CanWit'No. 116 but from Father
Gander Nursery Rhymes ('Falher
Gander makes all litile girls and boys
fee] equally important!””), published
by Advocacy Press of Sania Barbara,
California. Though we rejoice that the
nursery n~w is safe for small minds,
we are pleased to point out that Father
Gader': +omest efforts pale beside
our reader’s more jaundiced contribu-
tions. The winner is Robin Metcalfe
of Halifax, whose Jaundered verses in-
clude. ac fonse

. Whife wire, and Brir

There was @ semtor citizen who ived in
a shoe,

She had so jnany chr.l'dml. she decided
lo open a day-care cerlre.

Curly locks, curly locks,
Wilt thou be mine?

Thou shalr not wash dishes
Nor yet feed the swine;
But 5it in @ boardroom,
Program a PC,

And feed upon Perrier,

Georgie Porgy, pudding and pie:

Kissing girls would make him cry.
When the boys came ouf fo piay,
Georgie discovered he was gay.

Baa, baa, sheep 0f mery con- wre,

Have you any wool®

Yes, fellow ciizen,

Three bags fuli

One fur = - h

One Jor my co-up,

And one 50 heip Thid Borid pr_pducru
develop

Hongurable mentions:

Lirtle Miss Muffit

Sar on her tyffil.

And hghting a cigarette, puffec u,
When along came a spider,

And sat down beside her,

Little Miss Mu/ffit snuffed

Geargie Porgy, stories and sequeis,
Treated the girls as consummaze equals,
When the girls came out to ploy,
Geoargie Porpy got out of ther way

— Terrence Keough, Outawa
Peter, Peter, purr [y
Had a wife and - o Ryer
Put her g purijse Simu,
She divorced kim for cruelty
And made cut very well.

— Sharon MacFarlane.
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Dunkl.ﬁnd&lﬁlnlﬂum

Toe Mycay <f ok Kasd Tre=ow, by Jun Betis,
Canada.

Nepe——ry

and women as they reallyare. . .

to enjoy themselves much more.

SOLUTION TO CAMLIT ACROSTIC NO. 3

Human passions and feclings are exhibited with more fidelity, and you see men -
- 1 consider the state of society in a more healthy
condition than at home, and people, when they go out for pleasure here; seem
— Susanpa Moodie, Life in the Clearings
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Classified mtes: $8 par line (40 characters

to the line). Dazdline: firat of the month for

lespes datéd following month. Address:

Books In Cancda Clnssified, 386 Adelaide -
Stroat Enst, Toronlo MSA 3X9. Phone: (416)

3835428,

OLD AND RARE BOQOKS. Canadiane
Calogues. Heritago Boo'os, 888 Palmerston
Ave.. Toronto, Ontano MEG 282,
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- . -K Isth<entury name __ ___ ___ __ ___ ___ .
| When properly filled in,.the letters in the box form a quota- gven 1o eastern LA T
.tion from a Canadian book. Find the Igxters by solving the manume land
clues below and writing the answers in the numbered spaces L  Tree home o
provided. Then trapsfer the letters from the spaces to the w o5 18 &
appropriate squares in the box. The first letters of cach M. Look after :
answered clue form the name of the aiithor and 1he title of Y, ’ T R R T
lhr.;bonk. {Solution nex: menth.)
. N. Chief of Power — e —— — — o — —
The solution 16 Acrostic No. 3 appears on page 41. Corp oW W oM Tt W M oe
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“Books in Canadu. Canada’s award-winning book rés iew magazine
comes'to you nine Hmes a year. Each issue is crammed w ith book reviews.
author profiles, interviews. columns. and interesting features

on the world of books in Canada.

Subscribe now agd not only will you save 15% on the newssiand price
but you'll also receive u copy of our anniversary posier specially designed by
Jacobson Fernandez for our 15th anniversary in 1986

A subscription costs 314.95 a year and guarantees that each and every
issue wiil be delivered to your door. _

ritl in the coupon Detew. TUsi .« - us alid We ll Maae sure
you recewe the next issue of Books in Canada and your free copy
ofour anniversary poster

" Start my subscription to Books in Start my subscripticnto Books in
Canadaimmediately apd send " Canado immediately 2nd send

me a free anniversary poster. me a free anniversary poster:
iPoster offer only apphaable 1o new orders 1 “tPower offer ok 2RI o new urders 1

Name . _ . * Name A
-Aadr:\\ . . . ' lo\ddl't“ ’ ) ) -
. "y
° [ Cheque enclosed . = Chcque enclpsed
. L. Bill M tponter will be sent whin Z Bill me ipnior will Be vent wren
. payment received) - "paIimet receaved)
SUBSCRIPTION PRICE 5H95 A YEAR SUBSCRIPTION PRICE SH %% & YEAR

151795 A YEAR GL'TSIDE CANADA 151795 A YEAR OUTSIDE CANaDAs

368 Adelaide St Eant, Suite 43- P, 366 Adelawde St East. ‘Sune 117
; Toronte Om  MSA 1\(9% . - Toromn, Ont MSA X9
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