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Nordic journey

The popular notion of Canadian culture
in Sweden [s of afrontier society in which women

are virtually the only creators

HE UNIVERSITY of Lund, Sweden.
began in 1668. Toward the end of
the 17th century Charles XI
| donated the King’s House to the
| university. Itisin this turreted, red
brick building with its hewn wood
steps that | register for the triennial
conference of the Nordic Associa-
tion for Canadian Studies. There
will be 90 papers given during three
days, ranging from “Winter
Living: Humanizing Urban Life in
Cold Climates’ to “Logging Poetry in
British Columbia.” There are 250 par-
ticipants. Y ou can’t miss the organizers.
They're all wearing T-shitts with large.
maple leaves on the front.

s | circulate at the reception that
evening, shaking hands, trying to
remember names, it is obvious that
Canada s of intense interest to Scandina-
vians but also a great mystery. Canada
was very popular in Sweden during the
1920s, *30s, and ' 40s. Swedish immigra-
tion after the tum of the century created
strong persona Links. Also, therewere
externa similarities. After the conference,
when | take a seven-hour train ride fmm
Lund te Stockholm, | keep thinking that
I'm in southern Manitoba. Only the signs
in Swedish remind me I'm half a world
avay,

JYack London, Robert Service, and
Charles O.D. Roberts created a market-
place in Sweden for what was to come.
Hollywood had not yet created the fie-
tional Wild West. (How fascinated the
Swedes are by cowboys was clear in the
Seattle airport, where returning Swedes
were Wearing cowboy hats, string ties, and
covboy boots. Just outside Stockholm at
the Ytter-Enhoma church, there is a place
called Fort Apache where Swedes can go
to watch daily shoot-outs in a Wild West
town.) While Sweden Was growing more
industrialized, Canada was seen as anor-
them frontier. Very popular books were
about hunti nﬁ, gold digging, and a
wilderness in which Swedes worked hard
and prospered while Mounties and
Indians fought cald, wolves, and bears.
Thisis the image many Swedes still have
of Canada.

Within half an hour I'm asked why
Canada' s only important writers are
women, The question is repeated a dozen
times during the next three days. Audrey
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Thomas (who is here), «Alice Munro,
Aritha van Herk, Marian Engel, Shella
Watson are all know” and highly thought
of . Margaret Laurence is revered, but
Margaret Atwood is deified. Only
Robertson Daviesis mentioned as a male
author whose work is of major impor-
tance. A number of times bisname sur-
facesdn connection with the Nobel Prize,
but that high opinion is not universal. |f
one were t0 aceept the Swedish evalua-
tion of Canadian culture, it would be that
not onIK arewomen totally in charge of
it but that they are virtualy the only
creators of its content.

Finally the moment I’ ve been waiting
for arrives. 1 meet Heidi von Borne, a
flamboyant, energetic woman whose life's
mission is making Canadian literature
known in Swede”. She knows everyone
by name, knows al the facts, al the
rumours, Understands all the sacial and
Political implications. She is appalled that

have not written ‘ahead so she could
arrange for me to meet writers, critics,
editors, and to atend the two receptions
for Canadian writers being held at the
Canddian embassy during the coming
weeK. (On my last night in Stockholm,
I’m sitting in the dining-room of the Lord
Nelson when Greg Gatenby rushes by. |
realize then that the conversation taking
place a the hotel desk about someone im-
portant coming to meet Swedish writers
Is about Greg. He is here for one of the
receptions.)

During the forma sessions Hans
Nygren. editor at Prisma (they publish

Margaret Atwood), points out that the
Scandinavian publication of Canadian
books was very spotty until the late 1970s.
[” 1947 Hugh Maclennan’s Two Sofitudes
was published; in 1949. Gabrielle Roy's
The Tin Flute in 1956, Mordecai
Richler's The Acrobats; in 1963, Sheila
Watson's The Double Hook. Tq us, these

were Canadian books. but to the Swedish
audience they were simply North
American, There wasno distinction made
between Canadian and American.
Findly, in 1977, Canadian writers started
to describe a genuinely Canadian identity.
On the practical side, the Canada Coun-
cil and the Swedish State Cultural Coun-
cil’s assistance to transate Canadian
books has made a great deal possible. |
1985 some 8,750 book titles were pub-
lished in Swede”. About 2.000 were fic-
tion and 1,250 of these were trandations,
0 the trandation market is a big one if
Canadians can break into it.

Although every writer who gets trans-
lated likes to think there is some rational
process behind it, the truth is that alot
of times what gets trandated is a result
of chance. Nygren told us that Solveig
Neelinge Was talking to Tillie Olsen about
the problem of ageing. Olsen told
Neelinge to read thgggst novel on the sub-
ject = The Stone Angel. This was easy

e Solvelg had an unread copy at
home. About the same time, Sven
Delblanc wrote @’ article about Margaret
Lalf(rence that created interest in her
work.

Several Canadian novels have been
selected for Manadens Bok (Book-of-the
Month) over the years: Atwood's Sur-
Jacing and The Handmaid’'s Tale.
Laurence's The Stone Angel, Munro’s
The Beggar Maid, Timothy Findley’s
Famous Last Words, Robert Kroetsch’s
Badlands, and Davies’s Deptford trilogy.
But being selected cuts two ways. It
guarantees & wide audience but has meant
that the critics automatically assume the
books are popular trash. Some critics
have attacked Davies mercilessly.

At a round-table discussion billed as
¢'Canadian Writers on Canadian Litera-
ture Today,” Heidi von Born, the
moderator. arks what the differenceis
between the literature of western and
eastern Canada, why Canadian writers
travel so much, and where is here. Barry
Callaghan starts off by ignoring the first
question, saying he frankly doesn’t care
where “here” is and attacking the Canada
Coungcil for funding trave for titers. He
peints out that the League of Canadian
Poets has 200 members and that in his
opinion there aren’t that many real poets
in the whole world. The resuf{[ is that the
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rest Of the panel is put on the defensive.
Stephen Smbie tries to redirect the discus-
sion witb some gentle humour about
Canadizn writers not spending theirtime
travelling but waiting in airports. The
panellists, to their credit, do everything
they can not to et the discussion become
an incestuous conversation about Canada
Council policy that no one in the audience
will understand.

Supper is held En Kulturen, an outdoor
museum that encompasses two blocks and
36 historic beildings. As the light fades,
areading by six Canadian writers begins
inBogebo Church. To read in thiscoun-
try ehureh, built in1652 of pine timbers
and shingles, with its painted celling, its
Biblicad scenes on the walls, and its dtar-
piece enclosed within a magnificent baro-
quaframe, is a privilege. Scobie and
Douglas Barbour perform two sound
poems. The audience is perplexed. This
Is a Nordic audience brought up on Saga
and Edda. Kristjana Gunnars krows this,
and before she reads she explains that
what they’'ve just heard is taken very
seriously by some people. They're not
convinced. It is like trying to sell abstraet
peintings to realists. The audience reacts
best to David Williams's novel excerpt
and Audrey Thomas's short story, largely
because of the strong narrative structure
of their ‘fiction;

At the banquet to celebrate the conclu-
sion Of the conference, | fed asif I've
stepped into a Hollywood set. The
Swedes, determined t0 be memorable
hosts, have chosen to hold the party in
tbe Pillared Hall, with its portraits of
royalty. The tables are lined with Svredish
beer,_and the waitresses see that no
schnapps glass goes empty. After we've
drunk our way through numerous toasts,
a Swedish band begins ta plafy.

On the last day, a group of us go to
Denmark. As the ferry approaches
Elsinore, the walls of solid red brick
enclosing the graceful turrets of Kronberg
castle rise out of the mist. Unfortunately,
the guards have been on strike al summa
and we cannot enter Hamlet's castle. My
plans to stand on the battlements and
recite “To be or not to be” come to
nothing.

Because the castle is closed, we have
some extra time and our guide, on
impulse, decides to stop at
Rungestcdlund. Together, Stephen
Scobie, David Williams, and | walk a
muddy path past the Nightingal€' s bench
to Karen Blixen’s grave, in a grove a the
foot of “Ewaldshoj,’” where she used to
love to sit. Her grave iS marked with a
plain grey Slab. We have come through
a hectic time crammed with words and
politics but now, three Canadian writers
far from home, we stand in a semi-circle,
silent under a gentle rain.

— W.D. VALGARDSON

Dada processing

ALAN LORD, Montreal’s current L ord of
Misrule, deseribed this year's Ultimatum
Il a Théltre Lc Milieu as a
“smorgasbord.” The festiva of *“new
literatures’ featured poets, performance
artists, and plain bums, leading the cir-
cuit into the Information Age.

The nine-day changing of the avant-
garde was sponsored by a $30,000 Canada
Council grant, along witha $21,000 perk
from tbe community works program of
the Ministére des affaires culturelles du
Québec. An expected $20,000 municipal
subsidy did not come through. The
organizers had to scrap a megaproject
involving global database hook-ups witk
individual artists such as U.S. novelist

William S. Burroughs (who intended to
write aspecial piece for Ultimatum II),
Roy Ascott in England, Bob Adrian in
Austria, an electronic magazine in
Canada called Swift Current, and insti-
tutions such as LaMamelle & Artcom in
San Franeisco, the Carnegie Mellon Insti-
tute, and the Massachusetts College of
Art.

Opening night unrolled under the

heading: "‘Salut Les Riches!*” (Down

Witb the Rich). Ritzy types showed up.

along with the creepy and the curious.

Blue, orange, and purple-haired yahoos

in trenchcoats made “le ook dense”
resemble pre-war Berlin more than post-
punk Montreal.

There iS NO difference between the Stage
and the audience, averred the first act, Lar
Société de Conservation dii Présent. The
cliché set the tone for the remainder of
the festival: fuzzy. The presentation came
across oS a micro-minimalist Composition
[1l lecture, enhanced by dSlides. syn-
thesizer, and computer. A dull voice con-
jugated tbe name of the painter Molinari,
while a blue *Ti-Pop™ button appeared
on the screen. One member of the trio
then wiped tbe screen clean of words with
asqueegee as a symbolic gesture.

Claude-Michel Prévost’s ““L’Archipel
des Karmas™' was a nonomatopoeic inter-
facing of the suicides of Japanese novelist
Yukio Mishima with that of punker Sid
Vi&us. Prévost was accompanied by five
electric guitarists in modal tuning, while
spectral images of the two victims collided
ONn ascreen.

Acts with less defat ware introduced by
the bilingual bequ parlewr Jean-Luc
Bonspiel. The emeee bad changed into bis
pyjamas on Stage. Using words you won't
find in Spelleheck, Alan L ord then joined
him to clese the blowout with their *“ab-
surdist band” bearing the untranslatable
name Vent du Moat Scharr.

On the second night Toronto-based
artists took over. Karl Jirgens read *“Un-~
charted Territory” incthe straight old-
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fashioned way. The” Eldon Garnet did
an exposé for solo Macintosh computer
entitled “| Shot Mussolini.” The “novel”
dedls with asilent five-minute *‘re-
enactment Of a crime that “ever
happened.” A” Italian protagonist fails
t0 assassinate Mussolini. Snippets of text
are interspersed with pixelized shots of
Ronald Reagan, John Hinckley’s brain
compared to those of other schizo-
phrenics, an allusion to John Lennon,
and amatory pursuits of Jodie Poster
coupled with images of || Duce address-
ing the crowds.

iolence & the Sacred, a” electric cello
player and two other musicians, tinkered
for half &' hour with dias and switches
on the floor and on their instruments,
while phantasmagoric scenes of afuneral,
cityscapes, and abstract amoebas inter-
wove on the screen. The orchestrated
chaos was as exciting as a sound check.

The Nibelungenbiiro presented “Pro-
ject for & Operaof the 20th Century.”
Christopher Butterfield burbled some-
thing about writing a novel counter-
BOi nted by the progbrammatic musie of a

ass and three keyboards.

Vancouver got in its screams on the
third night fmm the varied neuroses of
Ken Lester, Mecca Normal, Judy Radul,
and |, Braineater. ‘““‘Anglomaniacs*’
followed the next evening with ranters
such as Rhythm Activism, Mohamud
Togane, and Nick Toezek fmm England,
who has shouted in over 5.000 prisons,
schools for the handicapped, and com-
munity eentres across Europe.

Thefifth and sixth soirées focused on
Films/Videos and the “Ultimatum
Takshow.” The videos ranged in taste
from Jean-Paul Cutrtay fellating a
microphone to Allen Ginsberg intoning
“Father Death Blues.” Ginsberg's video
showed photographs of his father merg-
ing with his past and present sglves. A
ferry in New Y ork Harbour transported
the poet, palms opened, toward the other
shore. Very moving.

The *tatkshow™ brought together
editors of aternative magazines. Hans-
Herbert Rakel discussed the success Of his
L’0eil Rechargeable, which enjoys a cir-
culation of 10.000 throughout Quebec,
the U.S., and Europe. Raﬁel claims that
“Ja nouvelle culiure” and popularity can
be fused by emphasizing graphics, a text
that is not too “wide,” and by dropping
the notion of marginality. Sylvére
Lotringer, founder of Semiotextfe) and
professor of French literature and
philosophy at Columbia University,
spole of the “explosion de pluralité”
Culture is not a question of *“purité;
culture just is.

The distinction between audience and
stage definitely became blurred on the
seventh night — because the audience
consisted mainly of drunken or wired per-
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formers. A besoited Denis Vanier was
kicked out of theatre, only to start a free-
for-all in the men’s room. While the
police inched their way over, 2 nude poet
named Sanscoeur played with his ding-a-
ling on stage, snarling lines such as *“*mon
coeur est un grenade carmine.” Later,
when Paul Chamberland displayed the
Statue of Liberty during his computer

erformance, asoused ex-girlfriend in the

ask seats cried out: “Aw, aw, Paull
Arréle avec lon liberté!”

There is high brow, low brow, and then
there Is New York Lower East Side
bottomlessly bad. That element crept out
on Friday night. Broadway Bob admin-
istered his “‘ AIDS test.” kissing women
and me” in the audience while a photo-
grapher took souvenir shots. The sick
humour crawled on and on with no-
n- not worth a neonist nanosecond of
space or attention.

What do you do for a finale? Bring in
more New York dorks such as David Rat-
tray and “Mr. Seum and Slime,"* John
Giomo. The graying Giomo isidolized
for squeaking obscenities you can find in
any high-school lavatory: “I'll walk
through a mile of shit to suck the last guy
who fucked you.” The packed house
hollered for an encore, which Gierno
delivered without a smile. It's not
shocking, or eve” schlocking, or cute.
Just sad.

Ken Decker's **Cleaning the Tools’
was a wipeout too. He left the audience
in an abselute zero state of nullity, having
Lifelessly encouraged them to participate
as the “ROM kernel and audio effects

enerator.” They were to hum along with

im on cue from his “single bit pro-
cessor”; a flashlight. Not one photon of
iflumination was shed.

That applies to the whole spectacle.
The technology is expensive but the art
is cheap. New Literature isjust the same
old negativity and nareissism propped up
with artificial musical and visual aids.
Instead of a lectern, substitute a music
stand. Mad Dog Vachon could have been
squeezed into the act too. It makes a body

‘« \
fed relieved to curl up quietly with a good,
book, and your clotheson.

If Ultimatum Il accomplished any-
thing, it succeeded in conveying just how
the new tools of expression and accom-
panying vocabulary can be abused,
instead of used, to re-humanize the word
and the world.

A mouthful of microchips. The hissing
of ablank screen. — RAY FILIP
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Three-day wonder

THE RULES OF the Pulp Press three-day
novel contest are concise and straight-
forward in away that only crackpot ideas
cae be. Entrants begin writing Friday at
midnight on Labour Day weekend and
stop wiring at11:59 p.m. on Monday.
In between the key is to persevere and just
keep numbering the pages. Writers who
have foolish, old-fashioned notions about
revising Or rewriting theirweork, or eve’
proofreading it, need not apply.

There are probably better ways to
spend the last long weekend of the
summer, but | don’t seem to be able Lo
think of any. | have beg” entering the
annual contest since 1985 when, for
reasons that haven't been explained to
me, my submission was chose” as one of
five runners-up. In keeping with the spirit
of the event, being a runner-up apparently
means nothing. | wrote to Pulp Press to
inc1uire about consolation prizes, but |
dtill haven't received a reply.

Last year | entered, but didn’t make it
past Saturday night. Asluck would have
It, there was a Star Trek festival on televi-
sion. Under normal circumstances | am
not a fan, but these were Not normal
circumstances. This year, like Bock in The
Call of the Wild, | succumbed to a
primitive, inexplicable urge to try again.

Now in its 10th year, the contest (which
began as a dare among a small group of
bored, drunken writers, musing about
whether or not Voltaire wrote Candide in
three days) has produced, according to
Pulp’s editors, “the only genuinely Cana-
dian genre in world literary history.” If
they were kidding when they first made
such a grandicse statement, it’s not a joke
any more.

Last year, the small VVancouver press
received about 1,000 manuscripts from
across North America as well as from
England and Australia. L ast fall, the 1985
winner, Marc Diamond. was interviewed
o’ Canada A.M. and his novel, Momen-
tum, was shortlisted for the W.H
Smith/Books in Canada First Novel
Award and feature-film rights have been
sold. “R's atrial by deadline.” the editors
have said, “atest of endurance, imagina-
tion and sheer gall.”

Unlike my experience in the previous
two contests, this year | started strong.
The publishers recommend that entrants
prepare &' outline beforehand, and for
once | had followed their advice. By
Saturday morning | had written nearly 25
pages. My story-about ayoung urban
professional who nearly chokes to death
on a chicken bonein a Chinese restaurant
and as a result changes hi lifestyle and
founds a club for optimists and positive
thinkers -was funny as well as moving,
gentle as well as satirical. (At least |
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remember thinking so at the time. |
couldn’'t be we. because | didn’'t have
time t0 Stop and read it.) There was,
however, one flaw in the plan. | hadn't
been able tO finish the outline.

Eventually the realization that | was
writing a novel that had no ending caught
up with me. By Saturday afternoon | was
searching desperately for a subplot, for
a minor character who could take over the
StOI‘y while | tried to come up W|th a
dénouement. | even contemplated a
change of genre, bat the thought of trans-
forming My Cheeveresque SIOry INt0 a
mystery or science fietion was more than
| could bear.

Nothing stops deader than astory that

4 e .

is going nowhere. | continued, but my
heart was NO Jonger in it. For ingpiration,
| read a few chapters of John Gardner’s
On Becoming a Novelist, but it was no
help: “The writer suffering from writer's
block can think of good plots and
characters . . . which IS dl a hedlthy
writer Needs, but he can’t persuade
himself that they’re worth writing down
or developing. [t's al been done before.
he tells himself.” ,
Somewhere between Sunday night and
Monday merning my plot began to thin
to the point of anorexia, and my
characters — Mgjor and minor — refused
t0 develop Or take on a life Of thelr own.
The quéstion | kept asking mysdlf was:

"2 elt— R =

whose idea was this anyway? Y ou might
think that a person who has committed
hiniself t0 doing in 72 hours What it takes
serious writers MONthS, years, sometimes
a lifetime to accomplish wouldn't have
time to waste on rhetorical questions. But
the opposite is true: suddenly | had too
{nulg_m i {ne and not nearly enough ways

o kill it.
By Monday afternoon | had written 61
Fages — asmuch as | had in 1985 -and
Stopped rather than ended my narrative.
There Was, as it tamed out, plenty Of time
to watch Star Trek, listen to the baseball
game on the radio, rearrange my sock
drawer, and wat, in vain, for inspiration.
— JOEL YANOFSKY

ENGLISH, OUR ENGLISH ]
Says who?

When reporters quote anonymous ‘sources,
arethey protecting useful informants or smply
showing their contempt for the public?

By Bob Blaclthurn

sdious use of the word sources as
a journalistic COp-0at. It has spread
explosively. There is nothing new
about the use of the word In cer-
tain contexts. It has long been used
bg responsible reporters t0 hide the
identity of wseful informants, and
| have no quarrel with careful use
of the dodge. If a reputable jour-
naigt tells me that a source in the
prime minister’s office, who has
asked not to be identified. has confirmed
the oppogition leader’s Statement that a
cabinet Suffle iS immirent, I'll pay some
attention. _
Some scholarly researcher, | hope, will
trace the degeneration of thls practice to
what it has become today. In a very few
vears, it has become commonplace in
electronic, and even print journalism, to
hear Or read that seurcessay this or that,
with no explanation at all of who these
sources might be. The word iS atmost
always USed In the plurdl, as if to suggest
that there has been confirmation by a
second unnamed source Of something Said
by afirst unnamed source, and POSSbly
even more. The writers are assuming,
perhaps correctly, that the word has
acquired SOME magic connotation of
relighility in the public mind. _
This terminolegy, which | first noticed
in the deazier media, can now be found
in M3 Or newspapers and newsmagazines,
and heard a dozen times an hoar On net-
worl: television newscasts. | haven't seen
any evidence Of anyone ob{ectm to-it.
| think it Shows agreat contempt for the

\ oMETIMEAGO | mentioned the in-
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public. but, in turn, it may be con-
tributing tO an increasing public contempt
for the news media. Occasiondly, you
will run across such phrases as It has been
confirmed that . .. and may not notice
that there's no mention of who did the
confirming. There are “any such tricks,
but they aren't tried too often. Somehow.
though, practically everyone in the
business seems tO fed| confident of getting
away with sources say.

BDOKS OF syNoNyYMs Sall well, sources
sa{). They have their uses, hut they are no
substitute for a good dictionary. A reader
has complained that it is becoming com-
mon to misuse noforious in place of in-
famous. A casual look at a book of
synonyms, even the revered Roget's
Thesaurus, might lead one to believe that
the two words are interchangeable, and
evidently a lot of writers do believe that.
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Were they to consult a good dictionary,
they would learn that infamous 1S in-
variably depreciatory, while notorious is
Nnot necessarily S0. Notorious basically
means Well-known, according to the
OED, which aso defines infamous as
meaning notorious for badness of any
kind. While it would be correct to

describe SOMeONe as being Notorious for
his philanthropy, it might be inadvisable
to do so today: however, a notorious
philanderer iS not quite the same thing as
an infamous one. There is still a distinc-
tlon worth preserving here.

Another reader objects to the use of
characterize for describe, and suggests
that it gained currency during the Water-
gate hearings and has become beloved of
inquisitorial |egiSlators. Sources Say (hell,
why should | go on typing in the names
of reference hooks when | can just say,
“sources say”’?) that characterize, in one
of itS senses, means to describe or
delineate the character or peculiar
qualities Of a person Or thing. | think that
t0 ask someone to characterize SOmeone
is t0 ask for something more than a mere
description, and that the context will
indicate whether the word IS being used
appropriately or pretentioudly.
~ Many Such distinctions are becoming
increasingly blurred. or lost outright —
if they ever existed at all. | have always
valued the distinction between imply and
infer. Should you choose to disagree With
Me, YOU can find ample SUppOIt in the
OED; however, My OWN favourite dic-
tionary, the second edition of Webster's
unabridged, offers thls under infer:
5, Loosely and erroneoudly, to imply.”
The implication here — Or such iS my
inference — IS that SOMe lexicographers
felt this distinction to be useful and
atempted to encourage it. I'm with the’.

LATE BULLETINI Sources Say the world is
flat. Better believeit! Q
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For batter or verse

‘I'm an elitist,’ says George Bowering, who brings
the same attitude to his writing as to the way he plays
ball: if everybody likes it, it, can’t be much good

By Alan Twigg

HOULD THE CBCever aSK CanLit {Q Caprice, a fanciful “western” set in B.C.’s Okanagan Valley.
mount its own version of Having agreed to allow his new publisher (Penguin) to put
Hollywood Squares, George quotation Marks into the text, Bowering has since watched, not
Bowering would be perfect for without amusement, the floed Of warm reviews.
centre SQUare. Highly competitive, “Mostly they say it's wonderful,” says Bowering. “‘He's
well-read, and quick-witted, smartened up ‘and decided to quit all that bullshit and write a
Bowering iSa knowledgeable and book.”’ , . -
serious gamester when it comes to ~ Viewed strictly from the perspective of experimenta writing
writing, history, and SPOtS. in Canada, George Bowerinﬂsa venerable al-star. This par-
“| alwayswished that the Fool ticular profile of Bowering, however, extends to tbe perspec-
was My card,” Bowering told rive of SOmeone watching him fmm the shortstop’s position en
Prank Davey in 1975. After 40 a softbal diamond in Vancouver.

Over there in the first-base coaching box is the 51-year-old

titles, he now finds himself the Edison of
Simon Fraser University professor sometimes referred to as

Canadian post-modernism, awriter Who

IS celebrated and dismissed with the dupli- George Boring. (Bowering’s Squad. called the Badbacks, keep
city of the Fool. A poet, eritic, teacher, track Of their batting averages throughout the season.) As one
humorigt, theorist, novelist, and witner of the world's best/worst kibbitzers, Bowering broadcasts his

of two Governor General's awards (for often hostile remarks iening after inning after inning. His loud-
poetry and for fiction) Bowering has most mouth presence is ruinous to the continuity of any communal
recently Dridged the gap between bis sdlf- atmo$here.. But nobody tells him to shut up. It is difficult to
conscious brand Of avant-garde historical know if he is unaware, uncaring, or pleased with his impact.
fiction and mainstream Story-telling with An overweight female member of the Badbacks 51%15 into the
batter’s DOX and Bowering proceeds tO taunt her. After each
pitch — as everyone sees the discomfort of his teammate a the
plate-the ever-so-witty Bowering Ccan't resist addressing ha
as_“Pitbull.”” o

Thil IS the | €SS savoury George Bowering. Here iS a voice of
contempt that rcarps 10 control the game even from the
sdelines. Is this life imitating art? Readers who can’t stomach
Bowering’s INtrusive, know-it-all, post-modernist Narration
might conclude that it's not just a literary device..

George iS an unhapa%/ person.” says Tom Wayman, “and
he often behaves in a bad way. Yet most people tolerate it. Some
writers and artists think they can behave like assholes SMpl
because they're writers and artigts. They discover people will
tolerate antisocial behaviour from them. What that does IS sug-
gest or perpetuate the myth that artists are a Specid class of
people. V\fr'leters like Bowering attempt to make artists an elite,
Or suggest that art iS the preserve of an dite.”

“I'm an ditist,” says Bowering, “And | don’t fee! bad aboat
the pejorative coloration oOf that term.” Mere mention of his
impressive name (King/George Bowering/Towering?) 1S enough
to Ot a rise out Of some Writers. They complain Of his doc-
trinaire arrogance. his hip academicism, the fact that he has
aways been *a university writer.” Bowering 0 SMiSSesS most of
his detractors as NON-Serious writers, It'S batting averages that
count and he's keeping score. Like Dante., he believes, ™ poetry
will deteriorate if the poetry wars aren't on.” Consequently we
find him making declarations such as “Thereisa mystique
among Certain minor poets about straight talk. Straight talk does
not work in poetry because there are no straight fines in the
universe” When the Kootenay School of Writing held a collo-
quium on “work POetry,” Bowering couldn’t resist playfully
sending aletter SUggesting that everyone who attended should
wear hard hats.
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Bowering has never r&spnnde&ﬁ?o an uncomplimentary review,
but the disdain for others remains. *“I talk to bn [Nichel] and
Frank [Davey] and Fred Wah and Vvarious people,* he says,
“‘and we're all feeling akind of disappointment that you work
for years and years and years and years to make people aware
that poetry is not just an easy anecdotal expression of your Iife,
to get people to expect it'san art. . and then you find dl these

Whereas most kids liked Joe DiMaggio,
Eowering liked Ted Williams. Whereas
most of his friends liked Roy Rogers,
he liked Gene Autry. ‘| would always
deliberately do that. | still do that’

hundreds of “po-ets’ in all those Toronto magazines that are
writing these one-page anecdotal poems about what my
childhood with grandma was like. It's just so disappointing.
It’s awful.

“So give us a niee topic and we will write you a whole pile
of one-page, anecdotal, self-expressive poems about it. You
want wife abuse? We'll give yeu wife abuse. We'll give you a
whole anthology of that. Y ou want urban pollution? Piles of
urban sollution, Y ou want thelesbian experience? Y OU can See
all the-anthologies coming out. The Northern experience. The
Prairie experience. The Atlantic experience. There are all these
high-school anthologies. You can just see it. The wife-beating
experience.” He laughs. “ Dreadful. Dreadful.”

GEORGE BOWERING Was born in Pentictan, B.C. in 1935. Home
was the nearby town of Peachland, The Bowering family briefly

The Boest ia
Children’s Enteriainment
on Video.
SHARDN,YDIS & BRAM
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Faluring Katharinz Smithrim Tealunmy; Robesl Munwch
POLKADOT DOOR™ ERIC NAGLER
1 Sudrgeechl  Bob Schneider

« ol 1 Sggrd o, ” -

Now finally an alternative to animated cartoors.
A human feeling of warmth from musk canbe
felt through this collection of live petformance
video tapes. Children can be exposed to some of
the fmest performers in Canada today.

Retatling for under $15.00
: :.\. Contact Whitman Golden,

Cambridge, Ontario, N1R 5X2
WikEsY .  (519) 623-3590 or (416) 466-0835.
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|left the orchard-laden South Okanagan region to live in Green-
wood, B.C. (coincidental with the internment of Japanese Cana-
dians there), but returned to settle next to the U.S. border at
Oliver. (Thi nk of Sandy Wilson' sfilm, My American Cousin,
and you've got the landscape.)

Bowering can recall seeing aman on a horse near neigh-
bouring Osoyoos and being told he was |ooking at the first white
child bom in the Okanagan. The relative newness of B.C. con-
tinuer to make a strong and importént impression on him. It
has aways meant alot to me that when | lived in atown as
akid, the town didn’t have any street names. There was a
rumour that there were street names, but nobody knew what
they were. In some plan down at the village office the dtreets
actually had names, but there were no signs on street comers.”

Bowering’s father, a high-school science teacher, “was areal
quiet guy, a super athlete. He was realy smart, and he settled
for less then he should have got. He could do anything,
Everything that needed doing, heknew how to do it.” Not par-
ticularly athletic as a boy (" That's why I'm playing ball now
at age 65, right??), George, like his father, became an avid
scorekeeper. Like his Dad, he was hard on the hitters. In one
of his early poems he refers to baseball da{ in Oliver as his day
of worship. “1 wasin love with Ted Williams,” he wrotein
another.

Whereas most kids liked Joe DiMaggio, Bowering liked Ted
Williams, \Whereas most of his friends liked Roy Rogers, Bower-
ing liked Gene Autry. *I would always deliberately do that.
| till dothat.” Thisinstinctive favouring of less-Celebrated
“adternatives’ eventually led him to read the likes of Gertrude
Stein and to aspire to become one of those known but “alter-
native” writers himsdlf. If everybody likes something, it can’t
be much good. After the reception given to Caprice this year,
Bowering immediately sat down and wrote what he calls *‘a
realy weird one.”

Boating's first of many important literary friendships was
with the North Okanagan’s Red Lane (the poet Patrick Lane's
now deceased brother). They met in Manitoba over an RCAF

ker game where Bowering |ost two weeks' pay in one sitting.

owering, at 20, was a loser. He’dgomed the RCAP (he first
wanted to enlist in the U.S. armed forces) when a love affair
soured and he had *“flunked out of a college course in Victoria,”
The “un-Fryed end raw” wrlting of Lane, in addition to an
introduction to happy pills to overcome his shyness, helped
Bowering through his 10 monthsin uniform. In a memoir/essay
on Lane. Bowering wrote that he is till trying to get two sides
of hislife together — “Red the Real, and the sophistication
of Projective Verse.”

Bowering began to appear in his old air-force duds around
the University of British Columbiain thefall of 1957, hating
aready read “all the 20th-century American novels.” The s& se-
quent rise of Bowering as a protege of Warren Tallman in the
so-called Black Mountain-inspired TISH movement, with Frank
Davey and many others, has been well-documented. His M.A.
thesis adviser was Robert Creeley, who wrote a preface to
Bowering’s firt little Tishbook in 1963. The Poetry Wars with
the likes of nationalist Robin Mathews and surrealist J. Michael
Yates at Sono Nis Press were on. As Bowering spoofingly wrote
of the *Brown Mountain Poets’ from the Okanagan Who
started it al. *What started in 1961 as a small regiona poetry
movement is now a seemingly unstoppable raid on the Cana-
dian poetry sensibility. ... In every way we can try to mould
the poetic minds of young writess.”

Bowering taught at University of Calgary, studied at Univez-
sity of Western Ontario, taught at Sir George Williams, and
then settled at Simon Fraser University. Today he is married,
with one daughtex, living in the semi-posh Kerrisdale district,
still moulding tyoung minds. Jeff Derksen, a forms student and
coordinator of the Kootenay School of Writing, happily recalls
Bowering’s classes With guests such as Earle Birney and bill
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Frontier Justice

The Reminiscences of
Ged Baldwin

The former MP and lawyer Is at his entertain-
ing best as he relates a number of murder tri-
¢is that tock place Iin the Peace River coun-
fry when it was at the far edge of the criml-
nal justice system, and also takes us behind
the scenes in Parliament where he fought fo
combat injustice and secrecy.

ISBN 0-888464-124-9 $21 cloth

Empire of Dust

Settling and Abandoning
the Prairie Dry Belt

David C. Jones

What happened to the town of Alderson In
southern Alberta? It's a ghost town now, tes-
tament to the betrayal of men and women
who had been told it was in great farming
couniry. It Is a memorable story. powerfully
wiltten. “...an excellent book toread on &
Sunday afternoon.” lan MacPherson, his-
forian.

ISBN 0-88864-119-2 $24.95 cloth
ISBN 0-88864-120-6 $14.95 paper

The University of Albera Press
141 Athabasca Hall, Edmonton, Alberta
T6G 2E8
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bigsett as “like a big Tonight show.” Another ex-student, Calvin
Wharton, now poetry reviewer for the Vancouver Sun, recalls,
“He hasa really aggressive approach. That turns a lot of people
off who are timid about their writing. He' |l take somebody’s
poem and rewrite it on the spot. He has arange of tolerance,
but it's not as wide as some writers | know.” Dennis Cooley
putsit well in The Oxford Companion to Canadian Literature

Audrey Thomas, a friend for 26 years,
suggests his outrageous behaviour is
symptomatic of his upbringing. ‘Males
in small towns,’ she says, ‘reassert
their masculinity by making noise’

when he writes, “Hi criticism, though not aways fair or
judicious, is often shrewd. As Bowering chooses up sides he
tends to overrate authors who share his views and to under-
value those who werk from other assumptions.”

Of the many on Bowering”s side is Audrey Thomas, a friend
for 26 years. She suggests his sometimes outrageous behaviour
is symptomatic of his small-town upbringing: “Males in small
towns reassert their masculinity by making noise.” She fondly
recalls their first meeting, back when Bowering and Thomas
were teaching assistants at UBC. In those days the clique-ridden
university literary community tended to dismiss Thomas as a
non-writing housewife hitch-hiking to school with her first baby.
But Bowering was always friendly. “I heard George before |
ever saw him,” she says, *One day | beard this beautiful voice
in a stairwell, a busky voice, and | thought to myself, ‘Now
that's what a West Coast voice should sound like."”

Bowering’s belief that writers should use language as an act
of discovery rather than an imposition of .order is firmly
established. But as decades go by and Bowering’s fascination
with history increases (*“I'll never get away from history now.
Almost everything | write is history”). it is conceivable that his
greatest contribution to writing will be his explorations as a
founding father of B.C. Lit. Criticaly he has aready identified
“a question of home” as the most often encountered theme
in British Columbia writing.

The “turnaround” book, aceording to Bowering, was
Autobiology, written by hand in 1972. ““[ decided to write prose
that was not chasing down forms of prese fiction that | had
ingested,” he says. With the succession of his brilliant A Short
Sod Book in1977 (*“It’s an emetic for Canadian literature’),
Burning Water in 1980. and this year's Caprice, Bowering is
increasingly voicing his analytical insights into West Coast
history. He has a new theory: Albertans like his friend Robert
Kroetsch reject history and make myth. Quebecois writers reject
history and then make their own. But in B.C., where a boy could
grow up not knowing the street names, history isfair game to
be explored and reinvented.

“At one time history was an art.” says Bowering. ‘‘Historians
gOt deflected into thinking of history asa science, probably
around 150 years ago. | think it wasa lot more interesting when
history was an art. The artist’s main attention is to the struc-
turing of the text. The text does not have to illustrate a line
of Inquiry. The text creates the direction that a line of inquiry
is going to go. So your job is to see how aluring you can make
it.”

“So many are devoted to form as rest,” Robin Blaser sum-
marized in his dense but worthwhile introduction to Bowering’s
Selected Poems. Particular Aecidents: *“Bowering’s work is
restless.” O

Memoirs of a Book-
Molestimg Childhood

Canadian Writers

Adele Wiseman

Whether describing a Canadian
writers' tour of China or the meaning
of old-style market8 to the immigrant
communities that made them, Adele
Wiseman's essays stress the impor-
tance of personal connections in a
world of uncertain, shifting values.
176 pages Paper $13.95

Geoff Hancock, Editor-in-
Chief of Canadian Fiction
Magazine and Atwood,
Blaise. Gallant, Hodgins,
Kroetsch, Mukherjee,
Munro, Rooke, Rule and

at Work Selected Poems
Geoff Hancock Al Patrick Lane
Features interviews between NISEM This collection traces the

evolution of Lane's work and
Includes poetry from books
published over the last twen-
ty years, as well as a number
of new poems.

200 page8 Paper $14.95

Skvorecky.
384 pages Paper $19.95

Oxford University Press
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On the death of F.R. Scott, January 31, 1985

By Al Purdy

The new year continues without him
the |des of March will pass him by
(no Caesar here important enough for murder)
Easter and its calendar Christ
crucified again en the living-mom wall
and all the long hot dog days
of summer with screaming small boys
tormenting thrilled small girls
pretending boredom
~ hewilt be-absent then

(Now

I hear the customary eulogies

“invaluable man*’ — ““outstanding accomplishments’
*citizen Of the mind’ s republic”

— but I invented that |ast one

and feel impatient with mysalf

because |’ m changing from a Scott tribute
the way it started out

and become

another way of saying to mysalf

“I miss that man”)

But the country goeson
content with incompetent ‘leaders
the bland deepwakers .
and glib sellouts of Oitawa
— aman of warm feeling and nobility dies
no flags half-mast on public buildings
citizens remain calm in non-emergencies
for we exist in 8 specia fgeogra\oh?;
of isolation from each other
and fear of emotion
prefer to keep a reasonable distance
from one of our number
betraying any signs of intelligence
— but it will not be forgiven us
if aman like this is entirely wasted
another leaf fallen ina maple forest
become humus on the forest floor
and something may grow there

All obsequies are really persona

ood taste precludes sackcloth and ashes

ut elevators skip the 13th floor
therefore understate the power and glory
delete the Roncarelli case
omit the CCP Manifesto and the like
remember Scott at midnight in North Hatley
when | needed him and his rare
eommon gift of a Simple kindness
yes

It will be obvious of course that
| waver between eulogy and the personal
and cannot escape either
and think of Peter Dale Scott
who cannot escape either either
(the father like a hanging judge
the father likea child’sidol
— and such bitterness for both)

HLLUSTRATION BY MAUREEN PAXTON

At least a dozen Scotts exist
— each aprosecuting attorney somewhere
fighting intolerance anti-Semitism such
blood sports of racists
by which we mark ourselves
as inescapably human
— each adefence Witness as well:
inelude mention of that mysterious

phrase “What’s right”
all ambiguous erap removed
what’s fair and equitable for everyone.
What's right7
\ Frank Scott knew

el

;

-~ Questions

What shall we say to Death
you and I

when time is short and breath
scant for you and |?

How can I answer Yes or No

my dear my dear .

when we're far away from the cold
but near to each other here?

But what shalt we say to Death
when it comes night comes
there is no cheating it unless
we're blind and deaf and dumb7

Wht shall we say to Death

with Yes defeated by No

there’ s only the winter of loving left
only the snow?

| have no answer to give you

my dear my dear

only that | was always with you P
and I am still here

November 1887, Books In Canada 11
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Wrap inﬁ up this fall's gift books: a few thoughts
to heE alleviate our annual orgy of giving, receiving, and
sneaking hack to the exchange, department

By Paul Stuevre

IS THE SEASON to be wary, espe-

cially when choosing a book for

that special or au too often not-so-
special someone. Publishers who

have recklessly commissioned un-
wieldy tomes on great moments in
tiddlywinks or the illustrated
history of subway tokens know

that thisis the time of year to trot

. them out, since in the weeks
preceding Christmas many book
buyers are smitten by that recurring
plague known as the Thoughtless Present
Syndrome. This short-run but totally
debilitating affliction short-circuits the
intelligence and |0osens the purse-strings
of its countless victims, leading them to
purchase graphically detailed volumes of
erotic art for staid ederly relatives and
expensive limited editions of representa-
tional wildlife studies for punk-oriented
nephews and nieces. As a partial antidote
for the scourge of Thoughtless Present
Syndrome, these thoughts on the season’s
gift books may help to aleviate some of
the worst excesses occasioned by our
annual orgy of giving, receiving, and
sneaking hack to the returns department.
One fairly safe way of getting around
the problem is to select presents you
wouldn’'t mind receiving yourself. The
Oxford |llustrated Literary Guide to
Canada, by Albert and Theresa Meritz
(Oxford, $45 cloth), is a goldmine of
useful, useless. and just plain fascinating
information about the associations ha
tween |iterature and geography, and it's
going right onto the readily-at-hand sec-
tion of my reference shelves. Given the
peripatetic careers of many Canadian
writers. this must have been an extra-
ordinarily difficult hook to organize, but
the Moritzes have solved the problem effi-
ciently by providing an extensive grid of
cross-references. They offer clear,
comprehensive, and OFI easantly written
accounts of who did what where, en-
hanced by numerous photographs of the
authors and places in question. |ts high
standards of accuracy and ample provi-
sion for both browsing and burrowing
make The Oxford IHustrated Literary

Guide to Canada an essential acquisition .

for anyone with amore than cursory in-
terest in the subject.
Should your potential recipient be more
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visually than literarily oriented, however,
you won’t go too far wrong with George
Swinton’s Sculpture of the Eskimo
(McClelland & Stewart, $24.95 paper).
The text proffers an intriguing discussion
of the sociological factors involved in the
production of Eskimo artifacts, and also
allows the artists t0 explain their aesthetic
P]n nciplesin their own words. But the
eart of the hook is its more than 800
photographs of representative artworks,
many in colour and al| displaying laud-
able care in their composition and
reproduction. The expressive natural
forms and imaginativeuse of materials
characteristic of Eskimo sculpture are
beautifull?/ captured in a volume that will
be heavily thumbed on coffee tables
rather than heavily discounted on
remainder tables.
If neither art nor literature seems quite
tbe right category inwhich to search for

- that individually tailored title, you can

a, "
e,

-

m Sculpture of the Esidmu, by Georga Swinto

always fall back vpon picture books with
the appropriate regional or historical
associations. One of Ontario®s most
distinctive areas is celebrated in Pat and
Rosemary Keough's The Ottawa Valley
Portfolio (Stoddart, $65 cloth), which
features SOme gorgeous colour photo-
graphs of its splendours and desolations.
The Keoughs have gone somewhat against
the conventional grain by depicting aban-
doned farmsteads and neglected land AS
well as the beauties of nature, and asa
consequence their book impresses as an
unusually honest portrait of a region
often stereotyped as either an Arcadian
paradise or a rural slum. Their judicious
“se of period paintings and drawings and
a narrative that makes up in enthusiasm
what it lacks in polish are useful additions
to a most engaging volume.

An attractive pictorial treatment of an
equally noteworthy part of the country is
on display in Mel Buschert and Robert W.
Sandford’s Panorama of the Canadian
Rockies fSummerthoyght, $24.95 cloth).
Their vantage-point is literally panoramic,
featuring three- and four-nage fold-outs
of lake and mountain vistas, and ina
sense it's al too pretty for words: as
travellers through the area have often
commented, humanity seems out of place
beside nature’s marvels, and here the text
seems similarI% overwhelmed by the size
and beauty of the adjacent photographic
images. As an evocative souvenir of a trip
through the Rockies. however. the book’s
undeniable visual grandeur should find
niany appreciative viewers.

Given the number of books based on
their work, it sometimes seems as though
most of the English officers stationed in
19th-century Canada spent all their free
time sketching and etching. As noted in
Posted to Canada: the Watercolours of
George Russell Dartoell 1835-1844, b
Honor de Pencier (Dundurn Press, $14.9
paper), the era' s interest in watercolour
painting as a desirable gentlemanly skill
and the topographical drawing taught to
military officers combined to produce a
great man?/ competent amateur artists.
The small number of colour plates -
perfectly reasonable given the book’s low
price — doesn’t offer encugh evidence for
an assessment of DartnelPs skills as a
painter, but the numerous black-and-




white illustrations and de Pencier's well-
researched historical observations make
this a worthwhile contribution to our
sense Of a national past.

There are also a number of titles aimed
at readers with special interests, of which
John de Bondt’s They Don’'t Make "Em
Like That Any More: A Picture Ristory
of Canadian Cars 193247 (Oberon, 335
cloth) should do for any automobile buffs
on your list. Its careful reproductions of
the period’ s advertisements aren’t greatly
enhanced by the rather skimpy accom-
panying essay, but in purely visual terms
thisis a striking and eminently giveable
opus.

If ties and tracks turn you on, West of
the Great Divide: An Rustrated History
of the Canadian Pacific Railway in Brifish
Columbian 18804986 (Sono Nis, $39.95
cloth) Impresses with bath words and
images. Robert D. Turner chugs ahead in
cleat if somewhat plodding prose that is
nicely supported by lots of photographs
and illustrations. and his work should
particularly interest those who found
PierreBerton’s CPR books excessively
mefodramatic. '

Those aspiring to cordon bku status
should be pleased with The Natural
Cuisine of Georges Blane (Stoddart, $60
cloth), in which the renowned French chef
presents some of his most successful
recipes in abundantly illustrated fashion.
Although not for the novice, cooks with
lots of time, plenty of patience. and a
soupcon of élan will find many
stimulating challenges in Blanc's
idiomatic versions of the nouvelle cuisine.

From \West of the Great Divide, by Robert D. Turner

Christmas wouldn't be Christmas with-
out an Andrew Wyeth title in hook-store
windows. and this year there are two
handsome additions to his extensive
hibliography. The promotional drums are
being beaten most loudly for John
Wilmerding’s Andrew Wyeth: The Helga

‘Plctures (Prentice-Hall, $60 cloth),

whereina series previoudy exhibited only
piecemedl is for the first time displayed
in full. Speaking as a non-convert to
Wyeth-mania, | must confess that these
all-too-realistic portraits Of one of the
artist’ s neighbours evoked only a.strong
desire to ook at almost anything else, but
fans of his earnestly €legiac Americana

will presumably warm to them.

An Ameriean Vision: Three Genera-
tions of Wyeth Art (Little, Brown, s59.95
cloth) isa collection of coEi oudly flus-
trated essays about and by the triumvirate
of N.C., Andrew, and James Wyeth, and
it offers awider and somewhat more
interesting range of material. Although
Andrew’s son James hasn't yet escaped
from his father’s influence, Andrew’s
father N.C. was a superior illustrator
whose work still graces reprints of classics
such as Treasure Island and The Lust af
the Muohicans, The book will be a
necessary acquisition for anyone keen on
filling in the perspectives of Andrew
Wyeth's career, although those of us
immune to such enthusiasms may prefer
to treat “Wyeth art” as a question
meriting the answer *“No, ith not.”

Some more specidized releases on
aspects of Canadian art also deserve to
be noticed, and of those, Tewn: Works
on Paper 1952-1987 (Canadian High
Commission/Dundurn Press, 89.95
paper), is perhaps the best value. David
Burnett introduces them with "a
knowledgeable essay that disappoints
only in its mangling of Nathalie
Sarraute’s name, and the reproduction of
Harold Town's work are both numerous
and numinous.

Two entries i n the University of | beitish
Columbia Press’s “Museum Notes’
series provide new. and to some extent
inter-r&ted, examinations of the inter-
play between Indian and European tradi-
tions: Marjorie M. Halpin’s Jack Shad-
bolt and the Coastal ¥ndian Image (315.95

R i ia . Catnaho i ae it b A
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novel about contem-
porary North America brings into
conflict two radically different
worlds: the mystical spaciousness
of the Yukon and the unrelenting
pace of competitive business.
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paper) establishes the growing importance
of Indian Motifs in his recent paintings,
and KarenDuffek’s Bill Reid: Beyond the
Essential Form ($12.95 paper) is a
ground-breaking artistic biography of a
notable Haida creator. Both are exten-
sively illustrated and supported by the
relevant scholarly apparatus.

Scholars will be the primary market for
European and American Painting,
Sculpture., and Decorative Arts
1300-1800, edited by Myron Laskin Jr.
and Michael Pantazzi (Nationa Gallery
of Canada, $130 cloth), a two-volume
boxed set that catalogues the National
Gallery’sholdingsin the indicated areas.
Bach work is exhaustively documented;
artists receive brief biographies, and eight
separate indexes provide ready accessto
this massive compilation of information.

A concluding potpourri of photo-
graphy books offers something for just
about everyone. Eve Amold’s Marflyn
Monroe: An Appreciation (Penguin, $40
cloth) contains an intermittently in-
teresting essay on Monroe's turbulent
career, but the candid images of Monroe
at work and play are what will keep it on
best-seller lists. Life: The First Fifty Years
1936-1986, edited by Philip B. Kunhardt
Jr. (Little, Brown, $35 Paper), will also
stir the memory of amyone who
remembers its original appearances,
athough the small size of most of the
photographic reproductions and some
unimaginative layout seriously detract
from what should have been a much
better book.

Preferers of foreign climes will get off
the beaten track witk Kevin Sinclair's The
Forgotien Tribes of China (Cupress,
$23.95 cloth), an exploration of China’s
ethnic diiy that depicts exotic and
largely unfamiliar milieus with an ex-
perienced photo-journalist’s finesse.
Juhan Kuus’s photographs of Somth
Afrien in Black and YWhite (Cupress,
$24.95 papa) convey a powerful impres-
sion Of anation fractured by constant
violence, and might be exactly the right
— if not necessarily welcome — gift for
anyone whostill thinks that sooth Afiiea
iS just your normal everyday country
undergoing a few healthy growing pains.

Those requiring a more picture-
postcard view of things, however, had
best recelve something |Ike The British
Isles, edited by Philip Clucias Msiad

‘(Penguin, $35.00 cloth), where severa

hundred large-scale glossies add up to an
extraordinarily tedious book. Whether it
be charmingly slecpy villages or the Stately
homes of the nobility, The British Isles
leaves no hoary cliché unrepresented,

while blithely ignoring the sobering -

realities Of unemployment, depleted how
ing, and declining standards of both living
and general civility. If you simply must
have a copy, check out your local second-

T R et

hand book store any time after Boxing
Day: bibliophiles unlucky encugh to
recave gifts fmm victims of Thoughtless
Present Syndrome know just what to do
with books that convey only a season’'s
greetings.O
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Hyping the
good fight

By Desmond l\iorion

The Great \War of Words: British,
American, and Canadian Propaganda
and Fiction, 1914-1933, by Peter
Buitenhuis, University of British Colum-

cloth (ISBN 0 7748 0270 7.

ON sePTEMBER 2. 1914, C.P.G. Master-
man summoned 25 of Britain’s |eading
literary figures to his offices in Wellington
House and enrolled them in one of the
most suecessfal operations of the First
World War. At atime when famous
writers enjoved enormous status a s
opinion leaders, enlisting H.G. Wells, Sir
Arthur Conan Doyle, John Galsworthy,
O.K. Chesterton. and a host of
huninaries, including the expatriate Cana-
dian, Sir Gilbert Parker, was a coop that
made up for the weakness of the British
Army and the deficiencies of British
generals.

With meagre exceptions — Bertrand
Russell throughout thewar and George
Bernard Shaw until an inspired staff
officer included him in atour of the
trenches - Britain's intellectuals and a
surprising number of their American
counterparts threw their talents and their
intellects into the war effort, embracing
an unexamined doctrine of German guilt
and savagery, suppressing doubts about
British military-and political competence,
and achieving, at whatever damage to
their literary reputations and peace of
mind, both of the objectives of Magter-
man’s propaganda operation. American
opinion was unquestionably swayed to
the Allied side, and British public opinion
was preserved from a thoroughly under-
standable defeatism;

Beyond a glimpse at the war novels of
Charles Gordon (“Ralph Connor™),
Peter Buitenhuis has almost nothing to
say about Canadian wartime writing, but
two Canadians play major roles in hls
story. It was Parker, dispatched at once
to New York, who oversaw the brilliant
British propaganda operation in the
United States. Working so diietly that
even in 1917 Washington was unaware of
hisrole, Parker created a contactlist of
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13.000 influential Americans and targeted
them for books, letters, and pamphlets
promoting the British cause, The Ger-
mans undoubtedly helped by sinking the
Lusitenia and shooting Edith Cavell, So
did a host of eager Anglophiles, fmm
Teddy Roosevelt and Henry James to
Booth Tarkington and Edith Wharton.
The other Canadian was Max Aitken,
the self-made millionaire and newspaper
publisher whose Totyism combined with
contempt for the British establishment.
Unlike the British authors who dutifully
worshipped at the shrine of Generd
Headquarters and suppressed what little
they knew of the horror of the trenches,
Aitken used his status as official Cana-
dian Eyewitness to collect information
that might underminethe generals, even
if its distribution was largely limited to
London salons. In the end. frustrated
censors and undermined by the remov
of his patron. Sir Sam Hughes, Aitken
turned to bi gé;er ?(ame, helping to topple
the decent, drunken Asquith and pro-

moting his fellow parvenu, Lloyd George, .

as the Welsh wizard who would win the
war.

The new regime destroyed the Master-
man organization by yielding to the
clamour that Britain was neglecting the
field of propaganda. The invisibility that
was the secret of Masterman’s S-S was
his downfal but, fortunately for Britain,
only after American entry in the war had
become inevitable. On both sides of the
Atlantic, acrude, brash, journalistic style
took over, headed by the agé;r ve
George Cred in Washington and by Max
Aitken, now Lord Beaverbrook, who
created anew Ministry of Informationin
1918 as headquarters for British opinion-
moulding at home and abroad.

Buitenhuis describes these events and
the literary works that accompanied them
with admirable clarity and unconcealed
dismay. He can understand why Rudyard
Kipling. H.G. Wells, Arnold Bennett.
and Ford Madox Hueffer would lend
their pensto patriotism, but he has no
doubt that the work debased their talent
and their character. Posterity having

decided that Belgian atrocities did not
really exist, how could great literary
minds accept and amplify them? Bven
worse, why did British writers protect the
“paper curtain” that denied the British
peoEIe any understanding of the horror
of the Western Front? His answer was
provided at the time by Bertrand Russall:

B R el e T e e o B L |
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“Allegiance to country has swept away
allegiance to truth.”

Buitenhnis’s problem, common among
literary people and their critics, isto
assume that writers have some special sen-
sibility and some clearer vision of the
truth. Tndeed that was precisely the illu-
sion Masterman’s organization exploited
when it discreetly mobilized its famous
authors and the respected publishing
houses that printed their propaganda. Y et
one might also argue that the authors

ave British people what they wanted to

gieve. If Arnold Bennett or Hilaire
Bellocor lan Hay said nothing about the
horror and human degradation of the
Western Front. what about the message
carried to Bngland daily by the thousands
of soldiers going home on leave? The
evidence of their |etters and memoairs is
that soldiers found no interest in their true
experiences. |n return, they seldom chose
to share their nightmares with civilians.

Buitenhuis makes the point when he
tells of Arthur Machen, accidental inven-
tor of the *“Angel of Mons™® myth.
Machen’s fictiona! hero remembers a
motto fmm a vegetarian restaurant, uses
it to summon St. George at an hour of
peril and is saved when arrows from
ghostly bowmen Strike 10,000 Germans

ead. Deluged with appeds, mainly from
parish magazines, to reprint the story,
Machen insisted that it was an invention,
but his protests were denounced as
calous. In a pamphlet, Harold Begbie
maintained he had heard the story from
aRed Crossladv who had it from anurse
who had it from a wounded lance cor-
poral. Another nurse. Phvilis Campbell,
had heard it fmm twe soldiers who
recognized St. George: his face was “on
every quid they'd ever had.” Buitenhuis
is shocked that A.J.P. Taylor, the
historian, could regard this fiction as
being “more or less reliably” observed.
Taylor's characteristic irony has
sometimes posed a problem for the
literal-minded.

Propagandists gave people what they
wanted. Writers, great or small. became
propagandists because they had enlisted
in acause, whether with the big battalions
or, like Bertrand Rusself, with thesmall.
W.B. Yeats showed more then poetic
wisdom when Edith Wharton corralled
him and other luminaries in a collection
of largely dubious gems entitled The
Book of Refugees:

I think it befter that at times like

these
We poets keep our mouths shut, for
i ok
We have no gift to sel a statesman
right:
He’s had enough of meddling who
can please
A young girl in the indolence of her
Youth
Or an old man upon a winter’s night. O
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FEATURE REVIEW

Queen of the apes

Rejected by humans, Dian Fossey turned her
affections to an Impassioned attachment to animals,
which led eventually to her death

By Timothy Findley

Virunga: The Passion of Din” Fossey,
by Farley Mowat, McClelland & Stewart,
illustrated, 380 pages, $24.95 cloth (ISBN

07710 6677 5).

THERE ARE THREE good reasons to buy
this book. One, you have “ever heard of
Dii Fossey —and more's the pity. Two,
you know who she was and you want to
pay your respects. Three, Virunga: The
Passion Of Dim Fossey is the most grip-
ping biography written this season, bar
none.

The passion of the title — which here
means martyrdom — is the passion of a
controversial woman who Was as much
hated openly as she was secretly loved. 0
the one hand, Louis Leakey, the
renowned palaeontologist, declared his
love for Dia’ Fossey with rubles, kisses,
and intellectual devotion: on the other,
someone-not yet identified-declared
his hatred for her by cleaving her head
with @ axe. _

Fossey was &' ethologist; she studied
the behaviour at first of humans and later
of the larger apes. In 1966 she went into
the Rwanda District of the Congo. where
she devoted all that remained oOf her life
to the study of a small band of gorillas
living in the region of the Virungas, a
range of dead volcanoes rising above the
rain forest. This, however, is rather like
saying — in a nutshell — that Hamiet
went into mourning for his murdered
father and devoted all that remained of
his life to the study of a small band of
courtiers living in tbe Elsinore region of
Denmark. If Hamlet merits amplifica-
tion, S0 indeed does Dian Fossey.

Fossey’s life was remarkable from
beginning to end. It started with her
parents’ divorce and ended with her own
murder. Her father was an acoholic, but
from the evidence on hand he had more
than a few enc_learinf qualities, and his
daughter remained loya to him and
loving until his death. Her mother, on the
other hand. was a cool, fastidious lad
who took as her second husband a cool,
fastidious *‘gentleman’ with all the atten-
dant pretensions. Dian spent a good deal
of her younger iife being told how
awkward, graceless, and urgreﬁentable
shewas. Asa consequence, sne spent the
larger part of her childhood done. The
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reader is repeatedly struck by the
loneliness of Dian’s world and a strong
impression thét an artist, an actor, or a
writer will surely emerge when this child-
hood ends.

Drive’ away by people and lacking the
presence of the father she loved, Dian
turned her affections to @' impassioned
attachment to animals and &’ amost fatal
attraction to older men. Leakey was in his
70s, for instance. when their affair was
a its height. while Dian was in her early
30s. And Leakey, though perhaps the best
known, was by no means the only father-
figure lover in Fossey's life.

Latein her teens, Dian decided she
would become a veterinarian. This did
not, however, work out. Nor did her early
attempts at being a zoologist. Her
graduate degrees, both M.A. and Ph.D.,
came long after she had begun her field
work in Africa . .

Fossey was plagued with allergies. On
her initial foray into the Congo she car-
ried 40 pounds of prescribed and over-
the-counter medications for everything
from asthma to hives. She also had inei-
pient tuberculosis. Worse, she was
accident-prone; she broke more bones in
the course of her adult life than a human
body giver the appearance Of containing.
She eould not get out of &' automobile,
climb a staircase, or crossa courtyard
without ending up face down on bleeding
hands and knees. Knives on the far sides
of kitchens reached out to cut her;
matches in someone else’s pocket burned
her fingers. Often (and thank God for it)
these incidents are funny in the telling,
even wildly so. But &' anra of disaster
surrounds Dian Fossey; you see it
Bovlsri ng over al the chapters of thii

00kK.

If Fossey had beg” the leading figure
ina work of fiction, the writer would
automatically have to be credited with
genius. She is both & open wound and
aseadled enigma. Shehas @’ intensified
sense of sexuel aggression, and yet she
walks away from the men with whom she
fallsin love, as if they had suddenly burst
into flame at her approach. Not often,
but once or twice, she veers away from
her love of older men toward the sexual
attraction of the very young men who
come fmm England and the U.S. to work

a her side. As time progresses, she loves
less often and hates more — and the same
iS true when it comes to how sheis per-
ceived by others. Fossey could never be
ignored or shrugged off. Her name, once
known, could not be forgotten. She was
loved or she was hated.

The whole question of Fossey’s black-
and-white relationships with others was
predicated on the principles for which she
stood. There were no grey areas in any

oect of her life— physica, spiritual,
or intellectual. Her enemies were bureau-
crats, politicians, soldiers, policemen,
game wardens, and poachers. Sometimes
her enemies were other scientists. Often
they were just the gentle herders whose
cattle competed for the highland
meadows where Fossey’s beloved gorillas
ranged. Onething was clear: the gorilla
population was in decline and only Fossey
could save them. Ultimately the vietim of
akiller, she had been, in her time, per-
fectly willing to become a killer herself in
defence of her apes. Her tenderness was
tenacious and beguiling. but ha anger
was sensational.

While in the Virungas Fossey fell —
perhaps for the only timein her life —
utterly in love. Thiswas thelove she held
for the creatures who shared her life and
to whom all her waning, often broke”
energies Were devoted. Her asceptance of
these gorillas as her equals prompted their
acceptance of her.

Fossey believed with a passion only
saints can muster in the rightness of her
vison. Above dl dse. she believed in life's
sanctity, whether it be housed in dogs or
humans, insects or gorillas, The horrors
perpetrated by the human race 0" other
forms of life have never received more

raphic evidence than Farley Mowat |ays

efore us through the eyes of Dian
Fossey. It is terrible. It terrifies. it
saddens, it enrages.

Here, in closing, | most commit an
unpardonable sin; | must mention a book
of my own. But | do so trusting that
everyone — including Farley Mowat —
will understand the motive. It is
unavoidable.

In Nor Wanted on the Voyage, a novel
about the sailing of the great Ark and
those who fall to get on board, Noah's
wife attempts to save the life, during the
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flood, of a chimpanzee —.an ape child
named Lotte. She falls, of course, to save
Lotte because Noah, being a man of God,
will have none of this “ape nonsense’
perpetrated aboard the Ark. But the per-
tinent point — in thelight of Dii Fossey
— isnot what happens to Lette but the
perception of Lotte's character i” the eye-3
of countless readers, | cannct begin to say
how many letters, how many confronta-
tions | have had from and with people
who would not acknowledge — who
refused to accept — Lotte's being an ape.
They al insisted Lotte was “retarded” or
“mongoloid”: “Apdlike, yes. But not an
apel” Y oU see. Lotte had human parents.

Not wanted on the voyage.

Neither was Dian Fossey.

But there are some who will never
forpet Fossey’s presence among us, Farley
Mowat has done her great honour, |
thank him for that. In my view, you could
do no better than to read this book and
honour Dian Fossey {00. OO
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By Norman Sigurdson

Post Mortem: Why Canada’ s Mail
Won't Move. by David Stewart-

Patterson, Macrillan, 367 pages, $24.95
cloth (ISBN 0 7715 9501‘529—.

WHAT WILL ROGERS Once said about the
weather now probably holds true about
Canada Post as well: everyone complains
about the aBOSt office but nobody does
anything about it. That, at least, seems
to be the message contained in this
chronicle of the postal system’s woes over
the past two decades. David Stewart-
Patterson, a reporter for the Globe and
MaiPs Report on Business, describes
“Canada’ s love-hate relationship with its
post office” and in the process delineates
the reasons. why Canada ,Post appears
destined to remain mired in confusion.

Stewart-Patterson tells the postal
system'’s sorry tae through anecdotal por-
traits of some of the key players in the
drama.. Among them are Michad
Warren, the first president of the new
crovm corporation; Jii Corkery, the man
he replaced; and Jean-Claude Parrot, the
inside postd workers' union boss who
declares, *I will never trust manage-
ment.”

Stewart-Patterson divides his story into
four sections, dealing with the managers,
the workers, the politicians, and the cor-
poration. It soon becomes clear that the
first chree groups are in direct competi-
tion aver the future of the fourth category

and that their goals are by no means com-
patible. “For the past two decades,” he
writes, “the post office has been a make-
shift raft on a stormy sea of politics,
blown this way and that by blasts of hot
air from the House of Commons.”
Meanwhile, “workers and managers
earnestly try to paddle the reft where they
want {0 g0, sending It Spinning incircles
within circles.”

The biggest culprits, in the author’'s
eyes, are the politicians, who should keep
their hands o?f the post office. For years
Parliament kept postal rates deliberately
low to please voters, resulting in chronic
deficits, and when the post office was
made a crown corporation in 1981 the
politicians gave the new managers vague
and conflicting directions. Then to0o0,
there is patronage, The post office is, to
be sure, a veritable orchard of patronage
plums ripe for the picking, and politicians
cannot resist the temptation.

The unions do not come off well in
Stewart-Patterson’s analysis either. The
1965 strike was precipitated, the unions
contend, by *“years of intolerable work-
ing conditions set within an environment
rampaut with patronage and nepotism.”
Stewart-Patterson says that it drove the
moderates out of the wnion |eadership,
and that the militants now in control can-
not see nast their own narrow
self-interest.

Stewart-Patterson Sees little hope for
compromise fmm any of the three sides
of Canada Post’s eternal triangle. In a
concluding chapter he reviews some of the
suggestions for solving the postal mess
put forward by a myriad of royal com-
missions, consultants, and task forces
over the years, and ventures a few of his
own as well.

TO begin with, he says. the post office
must decide whether it IS to be a business
or aservice. This bolls down to the ques-
tion of whether or not Canada Post
should operateat a deficit. In Britain. the
post office became efficient and profit-
able by “requiring castomers to dig a
good deal deeper into their pockets.”” But,
€s a former postmaster-general, Jean-
Pierre Ctté, points out, the post office's
biggest customers are businesses; if the
post office runs at a loss business and
Industry are being subsidized by the
ordinary taxpayer.

Obvioudly, these basic decisions are
bound to change as new governments
with differing policies come and go. “As
long as politicians have direct aceess to
postal decision-making,” he writes,
*sthere can be no consistent path for the
post office” But he does not see
privatization as a solution. NO private
company has the expertise to do Canada
Post’ s enormous job, and selling the post
office outright would only trade 2 govern-
ment monopoly for a private one. Break-
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ing up the monopoly and opening up
competition would only mea” the end of
service on unprofitable mutes, which the
government would the” have to serve
V\r/]ithout the profitable routes to subsidize
them.

In the end, it does not seem likely that
Canada Post will be able to pull itself oat
of the quagmire of patronage, low
morale, and union strife without a major
cathartic upheaval. Stewart-Patterson
leaves the reader with the ominous
musings of a former senior official at the
post office whose stock answer to anyone
who asks him what is needed to sort out
Canada’ s mail service is *six months of
civil war.”” O
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A life
of crime

By Jack Batien

Greenspan: The Case for the Defence,
by Edward L. Greenspan and George
Jonas, Macmillan, 465 pages, $26.95
cloth (ISBN 0 7715 9495 X).

READING EDDIE GREENSPAN'S Memoir of
his legal life beats studying the criminal
law course in first year at law schoal. |
should know. I’ ve done both. Green-
span’s book is far livelier than Criminal
Law 1 and just about as thorough and in-
formative. He draws on two sources for
his authority. One s his own experience:
as acrimina lawyer, he's participated in
dozens of casesthat have offered sensa-
tional drama or trail-blazing pieces of law
or both. The second is his scholarship: for
years. Greenspan has edited Canadian
case reports for his profession and
delivered pavers and speeches on fine
legal points.

All of which — trial experience and a
brain for the law — doesn®t make
Greenspan unique. But there' s another
quality that he boasts, and it's this extra
that gives bis book its liveliness. In'fact,
if Greenspan lacked the qual ig/) I'm talk-
ing about — let’s call it celebrity — no
publisher would have given him a hefty
advance to write his memoirs.

Consider that Greenspan is just 43
years old. Consider that he's the first
Canadian lawyer who has ever turned out

" & autobiography. And consider that he

is far fmm being the only Canadian
criminal lawyer, past or present, whose
career has bee” decorated with thrilling
trinls and brilliant legal arguments. By
way of comparison, hardly a word, auto-
biographical or otherwise. has bee”
written about Arthur Martin, who was
arguably the most accomplished criminal

O T T yum—— S ————— R T

lawyer to practise at the bar of Canada.
Or note that at Greenspan’s age the beat
all-round Canadian litigation lawyer.
John Robinette, had just begun {0 acquire
a reputation outside the legal profession,
and that his reputation arose from a case
- the steamy Evelyn Dick tria -that
was ' anomaly for a counsel who found
criminal law a tad dull.

S0 how eome a' Eddie Greenspan
book? Why, of dl lawyers, his |ife siory?
What are the reasons, justifications, and
appeals of Greenspan: The Case for the
Defence?

For starters, Greenspan iS not the
shrinking violetin public that all earlier
and most current trial lawyers have show”
themselves to be. John Robinette, as |
learned in writing the biography of that
great and wonderful man. looks on public
discussion of his cases as too much like
blowing his own horn. NM Greenspan.
He regards it amost as part of his duty
as a counsel to wise up the public to what
has gone on in the criminal courts where
he' s argued cases. In the book, he doesn't
mind taking awhack at such things as the
effect of feminism on the trial process
(negative) and the police use of an
informer’s testimony against accused per-
sons (also negative). And to underlinghis
points, he spins engrossing little tales
from his own courtroom experience.

Then there's the Greenspan wit. Most
crimina lawyers are funny guys who
make hilarious stories out of their adven-
tures in court. But Greenspan’s the
master. His one-liners are the stuff of
Johnny Carson and, as he demosntrates
in the book, he knows how to construct
astory in ways that combine laughs and
instruction in about equal degrees.

And finally there is Greenspan’s under-
standing of language. Incourt, his cross-
examinations and hisfinal addresses to
ju%ges and juries are models of brevity
and clarity. He talks the way all court-
room lawyers are supposed to but few
actualy do. And the same stﬁleusharp,
succinet — comes through on the printed
page. To be sure, it's George Jonas who
deserves atip of the hat in this depart-
ment. It was undoubtedly Jonas, Green-
span’s collaborator. who organized the
book and put the words on paper. And
it's a tribute to the excellence of his talents
that the voice that echoes out of the book
is jlgure Greenspan. o

he voice is at itsmost compelling in
Jonas-Greenspan’s |ast chapter, which
tells the tale of the Gorden Allen case. No
frills, no lessons, no instruction. Just
straight courtroom thrills. A lawyer
named Lorenz iS murdered in a Toronto
subway parking lot. His wife and her
lover, Allen, are charged. Greenspan
defends Allen. The erown has a reason-
ably strong circumstantial case. At the
last minute, Allen's co-accused, the
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widow of Lorenz and the lover of Allen,
becomes a crown witness and testifies
apainst Greenspan’s client. It’s a story
right out of Perry Mason with Greenspan
in the Mason role right down to the
dynamite finale. It's terrific courtroom
theatrics. Terrific reading. Terrific
Greengpan, U

REVIEW |
Mixed
doubles

By Tarry Goldie

Eiemory Roard, by Jane Rule, Mao
millan, 336 pages, $14.95 paper (ISBN O
7715 9529 8).

THE “SERIOUS” contemporary novel often
seems obsessed with the game. A book by
Salman Rushdie swarms in metafiction,
as narrator/author/character buzz(es) in
various directions, flying off whenever a
reader gets too dose. Yet there are times
when this glorious play might also
become adenial of the humanity most
readers seek in a novel. The fictive
reverberations of Margaret Laurence's
The Diviners are cranky and mechanical,
perhaps eve’ irritating, but Morag Gunn
Is a character who draws empathetic
responses from the least responsive
reader.

Jane Rule's Memory Board creates
similar emotions, although in very dif-
ferent ways. David Crown and his twin
sister Diana Were devoted to each other
until David got married. David's wife
Patricia was S0 offended by Diand's les-
bianism that she cut off all contact. For
40 years David saw Diiaonce ayear, on
their birthday. Now Patricia is dead and
David is making tentative attempts to
regain his closeness with Diana.
~ Thenovd is presented very smply, all
in the immediate past, with the exception
of brief reflections on earlier events. The
narration is similarly straightforward, a
third-person representation of the points
of view of Diana and David.

This might seem awfully okd-fashioned,
but the very traditional form seems
perfect for the “on-traditional subject.
Rul€e' s concern is the human response to
the complexities of the world, as show”
in the split between two who on the sur-
face seem the perfect complement. The
accepting liberal wishes for al people to
%et along, but when the tines are drawn

e succumbs to reactionary pressare. The
individual radical should see the liberal
as her support, but her constant opposi-
tion to the reactionary world has led her
to create barriers to preteet hersdf fmm
enemies and friends.

In the middle of the conflict are
David's children and grandchildren,liv-
ing various versions of the bourgeois
dream and accepting the revelation of
their Aunt Dianain various ways. Mary,
her mother’ s daughter, sees Dianaas a
leshian. Laura, her father' s daughter,
tries to see Dianaas her father’ sclosest
friend.

The nuances of alt this are constantly
being worked out. David's occupation of
radio announeer, reading someone else’s
words, underscores his life in a role writ-
ten by Patricia. Even his own sexuality
seems decided elsewhere. Hemight have
been homosexual had Patricia not come
along. Diana was lesbian by her own
choice.

David has lost his Patricia, but Diana
gtill has her lifdong lover Condance. Yet
while Constance isvery much alive, her
memory has died. The title of the novel
refers to a date on which Diana lists the
day’s activities, to be crossed off as she
accomplishes them. Otherwise Constance
is likely to return to bed after breskfast.

David' s quests are internal and even in-
dulgent: he is looking for some lost core
of self. Diana’s are external and absolute-
ly practical: she feels no need to find
hersdf, but her life is devoted to finding
Constance, either at the most literal level,
when Constance wanders off, or smply

trying to pinpoint the varying loci of Con-
stance’'s mind. Before, Diana had
resolutely allowed Constance the wide
sexual freedom she desired. Now sbe must
lock Constance in the house for her own
protection. Constance’s name is ironic yet
not, always yet never there.

Memory Board at times wears its pur-
pose somewhat heavily. Diana’s les-
bianisma and David's pacifism are political
issues but individual and human. By con-
trast, when it develops that a minor
character has AIDS, thenovel becomes
too much a statement of rather than
about something: Yet thisis also an
example of the novel’s fearless assertion
of contemporaneity. There is no question
of period when a text refersto suitcase
bombs to Japan and to &’ Ontario
Liberal government fighting with federal
Tories. This novel searches not for time-
less immortality but for immediate
connection.

Yet it might he sufficiently suecessful
in the now to |ast long after David Peter-
S0" or Brian Mulroney. Rul€'s explora~
tion of the Crown twins' memory hoards
is always enhanced by the realism of the
dialogue and by the stylized and_yet
appropriately aphoristic way she preseats
her characters psychological reflections.
When Constance cries, Diana recognizes
the impossibility of finding the stimulus:

et
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““Whatever sorrow this was, itS name was
locked out Of reach somewhere in the
storehouse of Constance's memory, out
of which only emotions could sometimes
escape. ...

There is a basic rule among sophisti-
cated bOOK reviewers not to advise to

“read this book.” but | am breaking it
in the best interests of al concerned. For
this novel avoids the sophistry that often
lurks behind sophistication. [t is a finely
wned exploration of humankind in the
bourgeols Canadian World in which we
live. Thisisa novel for anyone who has

failed to understand a sibling, for anyone
confused by hisher own ambivalent
sexuality or'that of others. for anyone
confused by the presence or absence Of
memory, for anvone confused by his/her
own aging. AS& amateur bibliotherapist
| prescribe for you this book. O

FEATURERE .
Against the stream

Reuben Slonim’s only sin was that he followed
the dictates of his fierce conscience instead of the
‘neatness and order’ of Orthodox Judaism

Byliorris V/folfe

ECW Press. 354 pages, 522.00 cloth

‘ To Kill aRabbi, by Reuben Slonim.
1SBN 0920763 99 ).

IF REUBEN SLONIM werea controversial,
literate politician, his memairs would
have been much sought after. Publishers
would have competed to get him into
print. Unfortunately, Slonim iSnota
olitician; he's a rabbi -a controversid,
iterate rabbi. Twenty publishers, made
nervous, One has to assume, by his
criticisms of Canada's Jewish com-
munity, rejected this important and
courageous document. Can anyone
imagine a publisher turning down 2 politi-
clan’s memoir on the grounds that It'S
“highly subjective’? Yet that's precisely
what L ester & Orpen Dennys told Slonim.
Slonim’s original intent Was to fiction~
alize his story. Certainly there’s no doubt
as one reads To Kill 2 Rabbi (a title that
makes the book sound like a mystery) that
he has both the eye and mind of a satirical
novelist. M0OSe Clarfield’s mouth, he
tells US, “Was shaoed in a permanent
pucker because of all the backsides he had
kissed to get ahead.” Yiddd Axler
“excelled In one respect. He could not
talk for two minutes without going off
into smut.” But Slonim couldn’t make
the book work as an autobiographical
novel, and decided to turn It INtO a
memoir instead. At first | assumed that
the acmes he uses were pseudonyms, but
the photo section revealed otherwise.
Libel Ta/vy_ers will undoubtedly receive a
lot_of inquiries about thii book.
_ Reuben Slonim was born in Winnipeg
in 1914 and was ordained by the Jewish
TheoIqu]caI Seminary in New York in
1937. That year he became Canada's first
Canadian-born rabbi when he was hired
by Toronto's MeCaul Street Synagogue.
Almost from the beginning, the dictated
of his fierce conscience led him into
battles with his congregation. The Bible,
he thought, was not a divine text but one
written Over many years by men trying to
understand the méaning of life.”Slonim
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longed to believe in the “warm coziness”
and persond God of Orthodox Judaism,
but couldn’t. It seemed to him that the
passion of the Orthodox “for neatness
and order” far exceeded their capac% for
“‘reason and Pity.” He came to abhor
orthodoxy of all kinds. “Nobody
possesses the truth,” he writes. *“We are
all seeking it”

Prom the beginning. he opposed the
Segregation of women in his congrega-
tion. He wanted women to be counted In
the minyan (quorum of 10) and to be per-
mitted to read from the Torah. When his
congregants buz. d about the width of
Slonim’s prayer shawl (too narrow) and
his choice of places to et (too broad), he
preached that gossip is the “uglification™
of others. When he conducted Passover
services fOr Jewish airmen during the
Second World War, he told them that
when Hitler was defeated, they would
have to find compassion for thé German
people. The military forbade Slonim from
visiting the base again. When the war was
over, he agreed with SUrvIvors of the
Holocaust that Jews must never forget
what had hapPened, but went on to argue
that never to Torgive could onl\él d to
a hardening of Jewish hearts. Forgive-
ness, he believes, is central to Jewish
ethics. “If one believes in the redeem-
ability of human beings, no one may be
excluded.” i ) .

_ Central to Sonim’s philosophy is the
importance of fullv_granting others their
otherness, as taught by Martin Buber IN
| and Thou. For example., Sonim never
doubted that |sragl’s Declaration Of
Independence, which spesks of “develg
ing the land for the good Of all its
inhabitants” and of maintaining *“com-
equality of social and political rights
or dl its citizens, without distinction Of
creed, race or sex,” referred to Jews and
Arabsatike. Ova the years, as Middle
East correspondent fOr the Toronto
Telegram and from his pulpit, Sonim
hammered away at this point. He casti-
gated Israel’s educational system for

separating Arab and Jewish children.
“Why,” he asked, *‘are Arab children
required to study Hebrew but Jewish
children free from the compulsion to
study Arabic?’
$lonim Stressed that Jews and Palesti-
nian Arabs have Similar aspirations:
In the period Of struggle DEfOre 1048 Jews
insisted CC four DaSIC premises: that there
was 4 Jewish geo_pl €, that It had a right
to Sdlf-determination. political in-
dependence and evearually Statehood:;
that itS represemtative was the World
ZI0NISt Congress; and that the INtErNa-
tiona community must recognize these
claims. The Palestinians stand ON paralle!
demands: that they constitute an iden-
tifiable people; that ¥hey are entitled to
political sovereignty and an in’:?endem
state; that they are represented by.the
Palestine Liberation Organization; and
that these claims Can become effoé'ctlve
only N an international context. 1 NE
amilitude of the two SetS Of claims IS
uncanny. The language in which they are
couched N official statements |S almost
jdentical. Yet many Jews cannot find It
IN their hearts to grant to Palestinians
what they have elaimed for themseln\'/es
Jews responded to Slonim with catealls
and deeth threats. _
We are all the heroes Of our own life
stories and, as this MeMOIr reveals,
Reuben Slenim is no exception. Still, he
Is able to poke fun at himself — at his
love of the theatrical, for ingtance. More
important, he tells with shame of his
having succumbed to ambition in urging
the amalgamation Of the McCaul Street
and University Avenue synagogues. “I
wanted a large congregation,” NE writes,
“perhaps the largest IN Canada, SO that
| might have power ... to stand up to
my adversaries Who had plagued me for
years.”’ ) ] ]
When | asked Slonim inan interview
where he found the courage for his many
unpopular stands, he said it had nothing
to do with courage. If he hadn’t spoken
out, he wouldn’t have been able to deep
at night. To those who argue that it's
wrong for him to wash Jewry’s “ dirty
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finen in public, end that he merely pro-
vides anti-Semites with more ammuni-
tion, he replies: **History tells me that
controversy did not undermine either
Judaism or the Jewish people; only
fanaticism and indifference did.”

If Slonim were an American or an
Isragli, he would have had little difficulty
finding a publisher and &' audience for
his book. Jewsin the U.S. and Israel are
more open to controversy than are Jew
in Canada. ECW is to be congratulated
for finding the courage to publish this
remarkable book. It deserves wide reader-

REVIEW )
Composting
the past

By George Woodcocl -

Historical Atlas of Canada, Volume |:
From the Beginning fo 1800, edited by R,
Cole Harris, University of Taronto Press,
illustrated, 216 pages, $95.00 cloth (ISBN
08020 2495 5).

HISTORY LIVES in the interval between
time and space, which iswhy from the
beginning It has bee” linked to the mak-
ing of “laps., The first of ail the great
historians, Hecataeus Of Miletos, wrote
in the sixth century B.c. his Periegesis, a
historico-geographical description o the
known world from which hi successor
Herodotus took much of the content of
his Histories, But Hecataeus was not con-
tent only to write a pioneer work in the
new art of prose. He alse made a great
map to illustrate his discoveriesto his
friends and fellow citizens. He recognized
the importance Of concentrating historical
events and geographical data into easily
assimilable visual symbols.

Atlases, those anthologies of maps, had
the same kind of origin. The first of them,
which gave its name to the whole succes-
sion, was the great collection Gerardus
Mercator put to in the late 16th cen-
tury; it was published in London under
the title .Alas, or @ Geographic Descrip-
tion of the World. Mercator saw the Titan
Atlas, represented as bearing the heavens
on his shoulders to preveat them from
crushing the earth, as a symbol Of the
study of events in the cosmos and 0"
earth.

Like Hecataeus, Mercator mixed
history with geography, recognizing that
the earth is mast interesting as a stage for
events i human history. The first section
of his atlas was a chronology of events
from the creation up to 1568 (the year
before publication). Mercator then
reproduced the maps of the ancient

Alexandrian geographer Ptolemy, with
corrections and a commentary, and only
afterwards did he issue his modern maps
of Europe, embodying the knowledge of
his own age of explorations and expand-
ing knowledge.

The first volume of the Hisiorical Atlas
of Canadg is very much in this greet
humanist tradition, which saw the earth
as the home of mankind and related
geography to the development of human
societies. Covering the period from

rehistoric times to 180D, it is the excel-
ent beginning of &' ambitious Work in
three volumes; the second will cover the
19th century, and the third will address
the 20th.

This is not the first Historical Atlas af
Canada. The same title was used for an
atlas Eublished by the Geographical
Branch of the Department of Mines and
Technical Surveys in 1927. Another, A
Historical Atlas of Canada, Was spon-
sored by the Canadian Historical Associa-
tion, put together by D.G.G. Kerr, and
published by Thomas, Nelson in 1960.
Having the kind of mind that reaches con-
cepts through visualization, | have been
potting it to constant use over the past
quarter of a century.

But Kerr's atlas is a modest affair in
comparison with the present volume,
which merits censideration in the com-
pany of such major ventures as the
Dictionary Of Canadian Biography, the
Canadian Encyclopedia, and what we
must see ~— now that it is virtually com-
plete — asthe remarkable achievement
of the 19-volume cumulative history of
Canada, the Canadian Centenary series.
In 120 pages of modest format Kerr's
atlas encapsulated the whole history of
Canada. The first volume of the new
Historical Atlas of Canada contains 290
Bages of large format (too big for most

ookshelves). and its successors will
obviously be no less lavish in size or
content.

The Historical Atlas of Canada is
admirably inter-disciplinary. with

historians, geographers, historical
geographers, archaeologists, and palaen-
tologists working together to coordinate
the time of history and the space of
geography. Its edifor, R. Coale Harris, a

rofessor of geography, has crossed the

rontier into history in his book The

Seignevrial System in Early Canada, and
such well-known historians 25 \W.J. Eccles
and Conrad Heidenreich mingle, for
example, with JH. McAndrews, an
eX}I:gert on ancient pollen deposits.

he volumeis dedicated to the memory
of Harold Adams Innis and Andrew Hall
Clark. It extends both Clark’s pioneer
work in Canadian historical geograph
(which was directed particularly towar
the Atlantic region) and the peculiarly
appropriate combination of economies
and communieations by which Innis eluci-
dated Canada's special mixture of brief
historical time and what Mackenzie King
described as “tea much geography” —
a superabundance of sowly inhabited

ace.
SpThe book is divided into six broad
sections dealing with prehistory, the
Atlantic realm, inland expansion, the St.
Lawrence settlements, the Northwest, end
Canada in 1800. These are introduced by
lengthy historical essays, which constitute
avery good basic geo-history of Canada
before the arrivat of Buropeans and dur-
ing their first phase of penetration.
Within the sections maps and charts with
explanatory notes end incidental drawings
show the develooment of technology, the
movements Of peoples, the availability of
resources, the patterns of trading.

| have no idea what the editors intend
to do when they reach the a%:a of photo-
graphy, but in this volume they seem to

acknowledge that, in dealing at leastin-

part with an era of good draftsmanship
and fine engraving, it is appropriate to be
content with the techniques of the time.
There are reproductions of drawings by
early topographers tike Thomas Davies,
fragments of early maps, end line draw-
ings of stone implements and pioneer
dwellings, but there are no such jarring
modernisms as photoeraphs of survivine
old buildings in the setti ngs of today .-

History is an equivoca discipline, for

"Clio - its muse — has her feet in the

special sciences and her head in the arts.
S-he depends for her survival on acon-
stant diet of data, hardly factua if possi-
ble and softly conjectural if not; but she
flowers thromgh the historical myths that
the Gibbons or-in Canadian terms =
the Creightons create to give the data a
structure Of meaning. Books like the
Historical Atlas of Canada Stand at a
kind of creative middle point, composting
the blossoms. They judtify themsdves by
processing facts into evocative visual
images through which even dull statistics
becomie the material for imaginative con-
jecture and generalization. And in this
sense they serve not only as basic
reference works for the students of
history, hut also as inspirational source
books for those who, as historians or
journalists, or eve’ novelists or poets,
take the past as their domain. O
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CHAMPLAIN

IDECQLAIMSTRONG

CRAMPLAIN "
Joz C. W Armstrong
Anew biography of Champlain, the great explorer and Father of New
France from the author Of From Seq lo Ses. Based On extensive
material from Champlzin’s journals, this popular biography tells of
his exciting adventures in the West Indles, Acadia, and New France.
and also reveals controversial new information about hk personal
history and motivations.

S39.95 cloth © b&w photographs

A HUG FOQ THE APOSTLE

On Foot from Chartres to Saniiago de Compostela

Laurio Denneit

The inspiring story of Laurie Denneit’s 1986 walk m ralse money for
muldple sclerosis research, Part diary, part iravelogue, Dennelt’s per-
sonal acconnt Of her day-to-day experlences as she followed the
famous medieval pilgrimage mote is humouzous, fascinating, and
immensely moving.

$19.95 cloth ¢ colour photographs

ALLIGATOR PIE

Poems by Dennis Lee

fustrations by Frank Newfeld

Hundreds Of thousands of children know and love the wonderful
world of Allfgaior Pie. Now this Canadian children’s classic k
avallable fn paperback!

§6.95 papa

THE DIFFICULTY OF LIVING ON OTHER PLANETS

An Adult Ewteriainment by Dennis Lee

IBustrations by Alan Dantel

New from the bestselling r ulhor of Affigafor Ple and Jelly Befly —a
delightful collection Of light verse for older children and adults in the
tradition of Thurber and Nash. Funny, warm, romamic'ntﬂmes.
blunt at others, thisbook truly has something for everyone,

512.95 doth

4 BESTSELLERS

WHITE TRIBE
DREAMING

Apirthe 33 B e Ponis

|

Jane Rufe -
New fmm the internationally-acclaimed rulhor of Desert of ibe Heard
and Infand Passage. | n this warm and compassionate novel of human
connections, Diana and David, two long-estranged twins, confront
the realities of aging and the power of memory when Dlana's long-
time |over, Constance, begins m lose her memory.

913.95 papa

WRITE TRIBE DREAMING

Apartheid's Bitter Roots

Marq de Villiers

An insightfut look at the controversial South African sitnation. De
Villiers, a prominent journalist and eighth-generation Afrikaner,
explains What makes the Afrikaner “‘tick. Using bk own famiiy’s
history asa bask, he traces the history of South Africa, and con-
siders the attempted ard possible solutions m apartheld.

§26.95 cloth

NEVEB LBT GO

The Tragedy of Kristy McFarlane

Tom MacDonnell

The gritty, true story of # mother’s determined fight t0 win back her
teenage daughter from *“the street”’. Based on Kristy's firsthand
description of her Iife as4 prostitute, and on interviews with her
mother, [hk k 2 chilling account of street ife and |be immensity of
the problem of teenage prostitution in Canada.

819.95 cloth

HAVEN'S GATE

Canada’s Immigration Fiasco

Viclor Malarek

The first, up-to-date exposé on the critical Issue of immigration. The
award-winning Globe and Mail journalist reveals the chaos, con-
tradictions, and unfairness of Canada’s immigration policy. Malarek
also presents never befor e released secret memos and cabinet
documents revealing official bias and incompetence.

*§24.95 cloth
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Ma-traed by A" ur .1
MEMORY BOARD
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HEAD AKD HEART

Financial Strategies for Smart \Women

Arthur B.C. Drache and Susan Weldman Schneider

The first financial guide specifically for women |n every life simation.
Wrltten in a Edendly, chatty style, here is practical advice on the
finameizl optlons fadng women in the 805, and their Ananclal and
legal consequences. Information On everyt.hlng from writing a co-
habitation contract to the legal concerns of casing for elderly
relatives.

514.95 paper

CUNM DUY THE FARRM

Charlic Farqubarson

Canada’s Fxvourite fatmer falls victim to free trade! Canada's bestsell-
Ing humourist Is back and up against the ‘ corpulent jlants of aggry-
biziress' rho are trying to force him off the family farm and sell it
to the Americans. No cow is too sacred for Charlle as he works his
Irreverent vt on everything from farming history to Runny Regin
and Mike Gorbachump.

514.95 cloth o illusteated

THE DEPTFORD TRILCGY

Robertson Davies

Fifth Busivess, The Maniicore and World of Wonders — Davies’ fan-
tastical trllogy of novels is now available for the first time together in
a hardcover edition. Davies provides a glimpse into that distusbing
realm vhere reality and illusion merpe as be lures the reader down
Iabyrinth uanels Of myth, history, and magic.

029.95 doth

GREENSPAN
The Case for the Defence
Edward L Greeuspan and George Jonas
In thetradition of Jacocce and Siraight from lhs Heart — a lively
account of the professional and personal sides of one of Canada's
most successful lavryers. Greenspan’s anecdotes amd perceptions
about his cases are mixed with the revelations of friends, fellow
lawryers, judges, and dlients, retold by hk co-author, the bestselling
author of Femgeance.
§27.95 cloth

GREENSAN
s |
d_ GORDONL X
'_nﬁaeiu'so"a SINCLAIR
i DAVHIZS ALIFFE
"\ DEPIRORD ANDTHENSOMVE

LTRILOGY L

‘ L. e
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GORDON SINCLAIR |
A Life...And Then Some
Scott Young

Well-known journalist and author Scott Young presents the frst, full
biopraphy of the man known N millions through CBC-TV's From?
Page Challengs, radio, and print. Y oung has talked to Sinclair’s
family, frends, and colleagues to piece together this colourful portrait
of Sinelalr's early Iife in Toronto®s Gabbagetown, his golden years as
a,8lar reporter, and bk almost |egendary yeass of radlo and
television.

519.95 cloth

BLIND TRUST
Inside the Sinclair Stevens Affair
Rod McQueen

A hardhitting analysis of the Stevens conflict of Interest case and
what It says about Canadian public Lifé by the only joucnalist to have
had In-depth accesg to Stevens and other key players. The bestselting
author of Résky Business and 752 Moneyspinners goes behind the
headlines reacing the complex Interconnections between business and
politics that Ile at the heart of thk Important case.
Sg7.95 cloth

Available at your local bookstore
B Macmillan of Canada
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" Private and Fictionalized Words:
Canadian YWomen Novelists of the 1970s
and 19808, by Coral Ann Howells,
Methuen, 229 pages, $18.95 paper (ISBN

0416 37650 9).

CORAL ANN HOWELLS, an Australian who
teaches Canadian literature at the Univer-
sity of Reading, England, brings a unique
perspective to the work of 11 writers,
Including Margaret Laurence. Margaret
Atwood, Mavis Gallant, Alice Munro,
and Marie-Claire Blais. These women,
she argues. have won recoghition abroad
because their. use of lageugge and nar-
rative form has produced a distinctive
literature. As in al| feminine literary tradi-
tions, they must write their way out of
silence and amarginalized perspective,
and this search for visibility and identity,
Howells says, parallels the Canadian
search for a cultural self-image. Their
stories “could provide models for the
story of Canada' s national identity.”
Howells is sensitive to the historical agd
contemporary position of women writers
both in Canada and abroad, and feminist
and nationalist ideology figure
significantly in her analysis, but she
doesn't discuss these issues at length. Her
main focus is the writers and their works.
She establishes no fixed definitions of
either Canadianness or women' swriting,
celebrating instead these writers diver-
Sity. It's nice to hear that from anon-
Canadian. — MARGARET McGRAW

EEEDEE N ESS S —ar————a—

FETION

Gabrlel’s Lament. iy Paul Bailay,
Jonathan Cape (Harcourt Brace Jovano-
vich), 331 pages, $29.50 cloth (ISBN O
224403823 5).

SHORT-LISTED . ALONG With Margaret
Atwood and Robertson Davies. for the
1936 Booker Prize. the English writer
Paul Bailey had already won the So-t
Maugham Award. the EM. Forster
Travel Award, and the George Orwell
Memorial Prize. The inclusion of
Gabriel’s Lament. Bailey’s fifth fiction,
on the Booker list is not surprising, for
the judges have frequently shown a
predeliction for the unusual. The 1984
selection of Anita Brooker’s grey little
Hotel du Lac was less typical than that
of 1985, Keri Hulme’s The Bone People,
a choice that just may have been in-
fluenced by her Maori blood.

Gabriel’s Lament is certainly unusual,
amixture of the solidly redlistic and the

24 Bools In Canada, Novambar, 1687
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fantastic, bristling with suggestions and
puzzles often |eft partidly or wholly un-
solved. Why did Bailey give his central

character the name of the Elizabethan
Qabriel Harvey, the associate of Edmund
Speaser? What is the relation between
Oswald Harvey, Gabrid’s father, and
Oswald Bailey, Paul’s father ? | s the rela-
tion between this lamenting Gabriel and

the Biblical Gabrie, “the bringer of good

hope,” merely ironic? How far can he
continue the stated relation between
Gabriel and John Keats? (I pass over the
reference to Peter Pan) ’

At the centre as narrator is Gabriel,
“trying to make sense of his life,”
masochistically dwelling on and yet strug-
gling to free himself fmm his two obses-
sions, that for his father, inescapably,
often loathsomely present, and that for
his mether, his “Mummy,” physically
absent. Like so many of Bailey’s
characters, Gabrid lingers on the
periphery of existence.. isolated. Never-
theless, erowding in on him in different
parts of London, where he liver and
slaves at menial jobs, and, after the acci-
dental success of his book on itinerant
preachersand its Hollywood filming. in
the weird academic outpost of Sorg, Min-
nesota, is a succession of bizarre eccen-
trics. These varied, often sordid materials
are 0 deftly compressed that the reader.
gripped by Bailey’s intensity, comes to
share bis concern and compassion for his
characters. He is made to see and, above
all, to hear them; for Bailey's sensitive ear
catches and his dialogue records the
distinctive shades of voices in different
localities and different generations.
Gabriel's Lament, always compassionate,
is a strange, often puzzling mixture of
realistic fact, fantasy, and comic irony.
|ts consideration for the Booker award is
quite understandable.

— RUPERT SCHIEDER

ent reconciliation, bat Ross pulls back
and reveals the greater oppression of
unanswerable forgiveness.

Less successful is “God's Blessings.”
where Jacob is.unemployed and Nancy
Marie learns the illusons and frustrations
of paid work. The characters.rarely rise
above what they mean, and some lines
occur exactly where expected: “‘ Slut, he
said.” When they discover their shared
dream of owning land is less powerful
than the reality of their children, the
reader feels dismissed.

“The Last Day of the Cireus™ suggests
melodrama after theopening, “Thereis
apayment for choices and actions.” Lisa
at 14 (with “a secret lipstick and padded
bra”) plans tO run away to Mississippi
with Fernando, acircus performer. The
focus shifts and tightens, however, and
the conclusion is a deeply felt distrust of
the complicity in families.

“The Byes of the Where” begins as a
history of Clifford and Ardith told in a
dead-pan style that approaches parody
when Clifford sets himself loose in
Toronto. Clifford seems predictable and
contemptible until Ross bums him, and
the reader, with the corrosive nature of
infidelity.

Much of the stories’ nower comes from
an earnest use of language, with lyxical
passages subtly placed where they, but not
their effects, go unnoticed. The unneces-
sary narrative voice in “Images?’ slows
the developi na% tone, but the story
recovers admirably — D. FRENCH

Le poison dans I'ean, by Chrystine
Brouillet, Dencel/Lacombe, 207 pages
(ISBN 2 89085 017 X).

Homeeoming, by Veronica Ross,
Oberon Press, 93 pages, $11.95 paper
(ISBN 0 88750 655 0).

ST. GENRVIEVE, the setting for these seven
stories, is a Nova Scotia town bound by
“rules that shaped not only behaviour but
thought as well.”

I n **‘Homecoming’* Jay returns from
Toronto to- his father’s death-bed, His
sister's small rebellion consists of smok-
ing, although pregnant, five cigarettes a
day. As the story unfolds, Jay catalogues
childhood oppression, ending with. his
flight, 12 years earlier. The story
approaches sentimentality with an appar-

P ranag, cam W vy, =, man L ma

SUEURS FROIDES is probably the most
highly regarded collection of detective fie-
tion in French. To be chosea by its editor,
Michel Bernard, is similar t0 winning the
genre’s most important award. Chrystine
Brouillet, a Quebec writer whose work
has not yet been trandated into English,
has had her third novel published |o Ber-
nard’s series. Brouillet is the first Cana-
dian writer to be granted this distinction,
and it is well-deserved.

Thetitleis a play en words: Poisson
is ““fish**; poison i " poisON.” The Literal
translation is therefore *Poison’ in the
Water.” In spite of thetitle, therelsno
certainty as to whether Julie-Anna,
drowned in a pond on aQuebecois sUM-
mer, has been poisoned. Two people
claim to have committed the murder.
acting alone: Julie-Anne's husband
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Mathiew and hi sisser Emma, each
boasting of the mime in en incestuous
correspondence that echoes Laclos’s Les
Liaisons Dangereuses. But was it murder?
Julie-Anne’s sister Flore believesiit was,
and takes her suspicions (and the in-
criminating | etters) to inspector Maud
Graham. Graham can find no proof of
either Mathieu or. Emma’s guilt. and
begins to suspect Flore’s motives.
Through a whole school of red herrings,
Inspector Graham at last snares the troth.

Thestory is both ingenious and well-
written, though at times the author’s
Fondness For puns distracts From the
ti fghtne&s of the plot. Curioudly, in spite
of the blurb at the beck of the book (**A
rarely used setting: Canadd’). the world
of Julie-Anne and her Family is un-
Familiar. It has en almost deliberate
universality, alack of local colour, which
readers seldom miss, but which in this
case would have added to amore intimate
knowledre Of the characters. Nothing,
not even-the Food Brouillet’s characters
eat (and certainly not the wine they drink
-but who can blame them) is Canadian,
and any joxal, any Quebecois expressions
one would expect them to “ se, have bee’
meticulously avoided.

But thisis aminor quibble. Le poison
dans [’eau stands on its own metits asa
thoroughly good thriller, and the device
the plot hinges on is worthy of any of the
best writersin the Field.

— ALBERTO MANGUEL

The Port Dathousie Stories, by Dennis
Tourbin, Coach House Press, 176 pages,
$12.50 papa (ISBN 0 88910 313 3).

THE BACK OF The Port Dalhousie Storles
has an illustration of two young men
sitting at a table. One, head down, is
apparently passed out. The other is
vomiting copiously. Call this Truth in
Advertising.

The Port Dathousie Storiesis not. in
fact, a collection of stories. This reversd
of expectations is the most amusing
Feature of the book, which isalso not a
novel. Thisisacollection of ill-shaped
anecdotes delivered in arelentlessly self-
indulgent style, to wit: “fHuey Forest]
even told me that Jane Butler had hair on
her chest and that she Fatted when Larry
Forgo was about to kiss het good night
after walking her home From a dancel!!
Can you imagine that??? Jane Butler of
all people!l FARTINGI! |1 I”’

The jacket blurb refers to “the row-
ing sensibilities of a teenaged boy.”

Early on. the narrator informs us. “I
really |ike [Port Dalhousie] and I'm going
to tell you why.” The next paragraph,
without noticeable interruption, begins,
“As | was saying. ., .” The suggestion
that time might not be eontinuous iS ex-

plained, perhaps, by the availability of
two different audio cassettes of excerpts
from the book. Images loom large of but-
tons marked Fast Forward and Erase.
The cassettes, however, may lack the
dedication page of the book, with its 91
citations including: Dick Clark, old Pepsi
bottles, Wingy (just back from Califor-
“la), end every player on the Toronto
Maple Leafs, old and new.

Jane Butler is not mentioned.

The book is #llustrated. Drawings-in-
cluding ones captioned “The American
girls actually fucked™ and “I’ve seen
Paul’s balls” — are by John Boyle.

Dennis Tourbin was bern in 1946.

~— D. FRENCH
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Telling the Tale, by Robin Skelton,
Porcupine's Quill, 166 pages, 39.95 paper
(ISBN 0 88984 100 4).

The Parrot Who Could, by Robin
Skelton, Sono Nis Press, 164 pages. $9.95
paper (ISBN 0 919203 73 6).

ROBIN SKELTON, the Irish-Capadian poet,
anthologist, and essayist, has two new
books of short stories on offer this
season. Or, mote precisely, he has one
new one and one nearly new one. The new
one is The Parrot \Who Ceutd, his second
collection, and the nearly new one is
Telfing the Tale,;-a collection of 24 stories,
one-third of which ate taken Fmm The
Man Who Sang in His Sleep, Skelton’s
first book of stories, published in 1984
but now out of print.

Skelton has long had an interest in the
occult, end al of the stordes in Telling the
Tale deal in one way or another with the
supernatural. They are not exactly ghost
stories, although ghosts do figure in one
or two of them; rather they are stories of
ordinary people who suddenly come up
against strange oceurrences for which
thereis no rational explanation.

Doppelgiingers, possession, telekinesis
— these are some Of the unaccustomed
happenings that plague the characters in
Telling the Tale. A house-sitter finds that
the owner’s stuffed dog has animate pro-
perties, & newlywed me’ sings opera solos
in his sleep, a man has “ his Funny bone
knocked out of true” so that he laughs
at thetragic and cries over the comic in
life.

Some of the tales are quite chilling,
athers are hilarioudy absurd, with a hint
of Italo Calvino about them. They al
Follow the same general pattern though,
SO a certain SAMeNess begins to creep in.
All are first-person narratives and all end
with awry twist that revealsthe story in
a new light.

The storiesin The Parret Who Could
follow this patter” as well, but usually
without the paranormal paraphenalia and
with more mixed results. Again. they are

Our Hopes
for Our
Country and
the World

pA¢

by Mikhail Gorbachev
pre

‘T have written this book
because | w&h to speak directly
to PEOPLE. . . to address the
citizens gfthe world direct&. ..
about matters that concern us
all... They know, as 7 know,
that, firs¢ and foremost we all
share the fate of the planet. \Ne
MUST communicate, \We mast
face our problems in a spirit ¢f
cooperation rather than
hosaligy... a dialogue must be
started, and this book is my
contribution—my thoughts, my
hopes, Ny plans. "

w

‘an international
*publication
618 X 944.256 pages, $27.95
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Markham, Ontario L3R 4T8
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all first-person narratives — usualy
someone describing a strange incident
from his life over a glass of beer in abar
— and again each has an 0. Henry-style
ending. There are some truly wonderful
stories here, in al senses of the word, but
too many of the others have endings that
seem contrived, and afew can be antici-
Bated so far in advance that they can not
e counted as Surprises.
— NORMAN SIGURDSON

Foixco meom

This Won't Hurt a Bit}, by Vicki
Gabereau. Collins. 249 pages, $19.95
cloth (ISBN 0 00 217753 6).

oucH! This Wen’t Hurt a Bit! reads like
a marathon cab ride with 62 assorted
celebrities in the backseat: with “cocky.
streetwise” Vicki Gabereau at the whed,
you wonder wheniit’s al going to end.
and why you've paid for the trip. Pass the
Aspirins, please.

Y ou might wonder about her choice of
vehicle. Does a large collection of inter-
views really constitute a book? On
average, each personelity receives roughly
three pages of “revealing insight™ (in the
parlance of the front book flap). While
a three-page analysis may be adequate for
Do” Cherry. such scanty treatment does
adisservice to the likes of Clement Freud
and the late Elizabeth Smart. Better 20
good interviewsthan 60 snippets of chat.

There is another problem, which for
want Of a better term can be labelled the
“*cuteness factor.” When Jerzy Kosinski
is teased about his clothing, or when
Joseph Heller istold he sounds like Ben-
nett Cerf and looks like Paul Newman,
can you redly blame either for being
annoyed? When L eonard Cohen is asked,
“Oh, Leonard, what does it al| mean?"
one half-heatedly hopes he'll utter a
mumbled expletive in reply. A thin line
divides the “folksy” approach from
sophomoric folly; too often Gabereau
Crosses it.

A final tip at the end of theride: the
transcripts of most CBC interviews are
available. in their entirety, for a nominal
fee. Inquire, and save your fare for
another day. — TIM CHAMBERLAIN

Sinclair spun a good many yams over
the years, and Young putsmany of these
straight, dispels others, and reved s the
darker sides of his subject. Irascible but
lovable to a vast and loya audience, in
private Sinclair suffered. He was fre-
quently depressed and dourly unhappy
most Of the time. The story of Sinclair's
unhappy marriage, often tense family life,
and his many extramarital relationships
is told with openness, sensitivity, and
sadness.

Young brings his considerable instincts
as a journalist to bear on Sinclair's long
professional career, es he rode three
waves in modern media history. As a
globetrotting reporter for the Toronto
Star in the1930s, he filed dating, exotic
adventures: it was swift, breezy, popular
journdism, the stuff readers wanted so
they could forget bad times. During the
war Sinclair stumbled into radio, and the
airwaves took to hls personable style: so
began a 40-year association with CFRB,
that venerable, if tottering, dowager of
Toronto radio. I” the late’50s he tried
television and was &’ instant and then
durable hit on Front Page Challenge.

Sinclair succeeded in all three media
brilliantly; it is asif each, progressively
more intimate and personal, drew 0" his
man-in-the-street populism, gruff per-
sonality, and journalistic flair. In re-
counting this special chemistry, Young is
at his best. Light but reflective, thisisa
smooth, eminently readable popular
biography, a happy match of author and
subject. — B.K. ADAMS

Behind The Orchesira. by Renato Tru-
jillo, Fiddlehead Poetry Books/Goose
Lane Editions, 87 pages. $7.95 paper

(ISBN 0 86492 053 9).

Gordon Sinclair: A Life... And Then
Some, by Scott Y oung, Macmillan, 275
pages, $19.95 cloth (ISBN 07715 9518 2).

FOR DECADES, it seems, Gordon Sinclair
was king of Toronto radio and famous
right across the country. Just afew years
after his death in 1984, it's hard to
remember just how big he was. Scott
Young's affectionate but frank biography
brings it all back, and puts Sine in

perspective.
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“POETRY IS NOT taking your clothes off:
it's taking your skin off,” says Renato
Trujillo i” hisfirst collection of English
poems, Behind the Orchestra, Trujillo is
an autodidact, a self-taught writer who
has paid enongh dues to cover the
expenses of Canadian hacks who travel
to Latin Ameriea in search of suffering.

Born in Chile, the 45-year-old Trujillo
writes with the wisdom of experience. His
work is free of political posturing. Youth
has theanswers; with maturity come more
questions. The interrogative mood per-
vades many of hls poems. In “Chile
Song,” the precarious balance between
freedom and violence is symbolized by a
“Long sharp sword of earth and
hope. . ../ Are you about to stab the
continent?/0r are you waving the tip of
your dagger in mid-air where the world
is attached by a string?’

The mogt terrifying force is the-y
within. I” “When | Was The General,”

meat.

his self-image is destroyed when he *‘fired
well into the mirrer/where my face goes
up in smoke.” _
Considering that English ishis second
language, Trujillo has to be admired for
his often graceful verse. as in “Some-
times’: “If sheis cooking/l like to see
her whole/face/disappear in a cloud/of
fragrance: thyme/basil, parsley,/the
forests of France. .. If sheis thinking
of me,/I like to see her fingers/run Softly

down/her cheeks/as if the trace of my
hand/stayed engrained on her ski”.”

“Ode to a Scarf.” about his father,
rings with jvricism in the Snanish tradi-
tion: ““A. brimless hat/which ever the
strongest of winds/will not blow away./A
bat inside which/my name. same as his
name/resounds/like a relentless and
polished/hammer/made of Southern
wood."*

The second haf of the book consists
of “‘anti-poems™ in the European satirical
style of Nicanor Parra, Jacques Prévert,
and Blaise Cendrars. His sense of humour
and dramatic ironv mix into surrealistic
Situations. In *Official Trandations,” he
writes: “The woman Who iS on the cross/
has been asking for water/for along time.
She has also/demanded better salaries/
for the minersin the mines/and a néw
budget/for blue-collar workers. a freeze/
on prices of items manufactured/in the
country/and also/someone to pull her
skirt down.”

Behind fhe Orchestra iSan encouraging
book to read with its up-front honesty
devoid of stagy €ffects. For a “*skinned**
poet, Renato Trujillo delivers alot of
— RAY FILIP
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Uneasy Lies the Head: The Truth
Abont Canada's Crow” Corporations, by
Welter Stewart, Collins, 272
$24.95 cloth (ISBN 0 00 217737 9).

—_ g ey i o - s

THERE'S NO INHERENT reason why
government organizations should be
worse managed the” .ﬁn\/ately owned
ones; there ise strong likelihood that big
organizations will be worse managed than
small ones, but eve” that isn't inevitable.
| used to visit England alat in the days
when telephones came under the General
Post Office and always found it instruc-
tive that the same |arge institution ran the
best postal system and one of the worst
telephone systems in the world. The

o ——— —— —————— . -
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BookNews: an advertising feature

AWARD-WINNING YOUNG ADULT AUTHOR

Cora Taylor, awar d-winning _ WEST OF DARKNESS

author of young adult
fiction (Julie, 1985). has
written a dramatic yet John Barton
gentle novel which |

combines time travel,
adventure and human
warmth. The magic of The
Dol will stay with young
readers long after their first
journey through its pages.
Ages 9-12.

amagjor book of poems exploring the life
and work of Emily Carr

ISBN 0 920806 90 2 paperback $9.95

N Penumbra Press

[| PO Box 248
Kapuskasing, ON PSN 2Y4
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E— 1 Western Producer Prairie Books

Saskatoon, Siekatchewan

| GoOD GIRLS The phoenix flies at Ragweed
! ' We are rising from the ashes
= /BAD GIRLS ofthe recent fi_:ﬁat our press
B Sex Trade Workers and Feminists ~
< | Face to Face TRANSF ]IGMH@NS
= New fiction by Janice Kulvk Keefer
=S Eiied by LAURIE BELL Author of White of the Lesser Angels
o wwed by nominated for Commonwedth Poetry Prize
= - - ; Ib al of you who contributed to the
= Voices from the sex industry are included : ¢
inthis compelling book that explores i for Ragweed EXEWEEQSM;"F?E“;;MM
the self-proclamed had girls of society. PO. Bax 2023, Charlottetown, BE L. CLA 7N7
$10.95 pb Order from University of Toronto Press
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x . AT THE
EITINESS 2 FOR XMAS 22 NO N ANCY
177 01 8 BT TOHTAIH AT Harding lists Thealthy' vacations SUMMIT
h in Canada. United States. Mexico. -
& the Caribbean plus Spa Cruises.
¥ $1295
Here' s the book on which the hit
play & TV program was baaed. The
perfect gift for those fed up with

FREE TRADE o $7.95
- Ms FIT DRESS ne.
ANNE HARDING Yy #SBENLAMOND AVE SUITE 2 %
T XS TORONTO, ONTARIO  MHE 1v8 wlaperd 1
s {415) 294-2964 BICT AN ULIZOLIN S
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A MYSTERY I

CAROL SHIELDS
AUTHOR OF MRS NIBSCIES|

1N R [ —

“Shields’ characters are so
exquisitely crafted and her plot
so artfully conceived that it
keeps the reader rivetted until the
final page ... joyful proof that
CanLit needn’t be dull to be
edifying.” — Globe & Malf

“More than her way with
structure or her mastery of
literary forms.,.,. it's Shields
portraya of her characters that
makes the book.” — Books In
Canada

B
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GABRIELILE ROY

ENCHANTRAENT
AND SORRGEY

Translated by Poteiein Cloxton

This intensely personal account of
Gabrielle Roy’sfirst 30 years is a
deeply moving portrait of a young
woman’s search for a purpose...
and avoice.

“No French-Canadian writer has
ever touched the hearts of so man
people across Canada.” Maclean
$24.95

- ———_a— | e

sequel is ingtructive too: the word from
Britain is that under the privately owned
and phenomenally profitable British
Telecom the tel e‘:Jhone system is worse
than ever. as well as costlier to the user.

The two biggest corporations in
Canada, other than banks and trust com-
panies, are Ontario Hydm and Hydro-
Québec; in fact, of the1s biggedt, eight
arecrown corporations. four provincial
and four federal. It's often said that the
enormous part played by publicenterprise
in our economy is along-standing and
basic element of Canadian seciety, one of
those characterigtics that distinguish us
from the Americans and are therefore to
be cherished. Walter Stewart shows that
this isn't so: the great eFrQIifamion of
crown corporations iS relatively recent.
He also shows that the redlly enduring
tradition, set by Macdonald and the CPR,
is that governments provide private enter-
prise with money and the entrepreneurs
make off with it. The famous names of
Clairtone, Brickfin, and Come-by-Chance
bear witness to this.

Stewart’s book is a valuable record of
a few moderate successes and many hair-
raising horror stories. At the end he pro-
poses a series of sensible steps toward a
solution — which do not include
Thatcherite wholesale privatization. 1
wish he or an editor had curbed his in-
cessant facetiousness; thestories he tells
are quite funny enough without it. If |
may conclude with the one obvious joke
he tails to make, they show that we have
avery mixed economy indeed.

— LM. OWEN

'REPORTAGE

Out of Iran: A Woman’s Escape from
the Ayatollahs, by Sousan Azadi with
Angel a Ferrante, Irwin, 327 pages, 824.95
cloth (ISBN 0 7725 1667 7).

SOUSAN AZADI iS the pseudonym of a
former member of the westernized Ira-
nian elite. and this is the story of her life
before, during, and after the fundamen-
talist Islamic revolution there. Anyone
lool:igF for elucidation of the political
and religious roots of that cataclysm will
robably be disappointed, but, as the
K's subtitle indicates, thisis merely
oneindividua’s story, and it does pro-
vide interesting glimpses of the vanished
world of traditiona privilege into which
Azadi was born, as well as the entre-
preneurial ostentation into which she
(briefly) married.

Since she claims descent from the pre-
Pahlevi a?nasty, she had no exaggerated
respect for the late Shah and his en-
tourﬁe, although her first husband’s new
wealth as a construction magnate appar-
ently came, at Ieast indirectly, from roya
patronage. Her account leads inexorably
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from this pre-défuge opulence, through
the defiant, clandestine high jinks of her
set in the revolution's early days, to the
nerve-racking games of hide-and-seek she
was eventually forced to play with the
new regime’s morality squads and their
ubiquitous informers.

idowed, and at odds with her hus-
band' s fundamentalist family over his will
and the custody of her young son, she
managed to bluff and wheedle her way
out of amedieval prison for wayward
women, where one of ha peasant cell-
mates was destined to be executed, after
giving birth, for the crime of having been
raped. Finally, Azadi underwent
appalling hardship, physical and psycho-
logical, to escape on horseback with her
son through Kurdish rebel territory to
Turkey.

Despite the book’s often pedestrian
style, and its ultimately rather unsym-
Bathenc heroing, it is impossible not to

e caught up in the sheer drama of
Azadi's tale and impressed by her
transformation from an impualsive Persian
deb to the steely, resourceful, and daring
woman she had to become to ensure her
own, and her son’s, survival.

— ANNE DENOON
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Maple Leaf Rag: Travels Across
Canads, by Stephen Brook, Collins, 310
pages, $24.95 cloth (ISBN 0 00 217887 7).

“HOW DO PEOFLE support themselves
here?” asks Stephen Brook, British
author of Maple Leqf Rag. The local pub
owner answers. “Well, everyone's a
carpenter. And the rest are either retired
or unemployed — those are the two
major occupations on Gabriola.”
Anyone who has spent time on
Gabriola Island, B.C., will recognize the
inherent truth of this exchange. Brook
exhibits a keen eye for detail throughout
his travels in Canada, and his observa-
tions are cogent and accurate. But the
most delightful aspect of Maple Legf Rag
is that Bmok is willing to risk well-argued
opinions on many Canadian iSsues, such
as free trade, native self-government, and
uebec’ s language laws. In the cultural
omain, he takes a stab at an artistic
association that many consider sacred: 1
had spent much time gazing at the can-
vases-of the country’s best-known and
most revered painters, the Group of
Seven. | did not like what | saw.” Yikes!
Brook displays the confidence of an
iconoclast, and doesn’t pull his punches
even at the cost of slightly bruising the
national ego: “There is a bovine quality
to Canada that at times | found acutely
depressing. Cosy, acquisscent, quick to
complain but slow'te act, Canada can
seem somnolent, as though sedated by the
awesomeness of its landscape.” Yet he
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does show an appreciation of Canada,
sometimes at the most surprising times.
While visiting Winnipeg, he ventures on
ariverboat cruise: *. . . the cupolas of
the Greek Orthodox church rose behind
thetrees, and the sky was subtitled by the
red and blue “eon of another local land-
mark, theCarling O’Keefe brewery. This
Caribbean cruise through the cold waters
of Manitoba was anomalous but not
absurd. =.." Perhaps this, a Caribbean
theme cruise on the Red River, best illus-
trates the Canadian mosaic as en-
countered by Brook on his ctoss-country
journey. — TIM CHAMBERLAIN

HaTs Anges Taking Care of
Business, by Yves Lavigne, Deneau, illus-

trated, pages, $2295 cloth (ISBN 0
88879 162 3).

THIS ACCOUNT OF the activities of the
Hell's Angels across North America,
complete with grisly pictures and shock-
ing anecdotes. should have been the long
awaited journalistic book. on criminal
bikersin North America. Hitherto. we
have had only Cecil Kirby's account of
his years with the Satan’s Choice (in his
1986 book, written with veteran U.S.
journalist. Tom Renner, Mafia Assassin)
and Hunter Thompson's various rumina-

tions on the Hell’s Angels.

But this book is net the definitive book
on the bikers. It is, unfortunately, a book
where style often overwhelms substance.
In fact. it is written in a vulgar, preten-
tious style full of gratuitous and strained
sexual metaphors that frequently become
the content. For example, here is how
Yves Lavigne, a Globe and Mail reporter,
describes attempts to fight the growing
power of the bikers. “Fighting the Hell's
Anges s like trying to rid yourself of a
dose of the dap — you can use copious
amounts Of penicillin but you won’t shake
it unless you also stop fucking the bitch
who gtves If to you.” The shock value
here outweighs the effectiveness of the
analogy.

In a chapter frivolouslv entitled *“Pussy
Galore,” Lavigne adopts the bikers view
of women: “Women take up with the
Hell's Angels for the same reason flies are
attracted to shit: some are hungry, some
need awarm place tostay, others fed safe
in the crowd. ... Horny bitches want
endless cock every way it comes.,..”
Throughout this chapter, Lavigne ap-
parently tries to shock, but only succeeds
Inenraging. \Women are treated as mere
sex obﬁcts by the bikers and the reporter.
The chapter ‘ends with an authorial obser-
vation all too typical of Lavigne’s insen-
sitivity: “The Hell's Angels, though they
abuse their women, are never up for

good looking pussy. They aways find
another holeto till the gap.”

Lavigne's deliberately outrageous, im-
pressionistie, pseudo-beat style may draw
acult following from certan elements of
the counter-culture crowd, but it will not
succeed on its journalistic merits. To “se
the author’ sword. if &l the shit could be
edited out, this book might become a
useful and informative exposé on the
Hell's Angels, their dlies, and the threat
they pose to society. As it stands, Hell's
Angels: Taking Care Of Business raises
more questions than it answers.

— JAMES R. DUBRO

THE JACKET: oF this book sports a
painting of the Titanic’s majestic bow,
eerily washed by the light of a robot
submersible.. This mixture of mystery and
high-tech wizardry is the perfect
metaphor for The Discovery Of the
Titanic, Robert Ballard's record of his
198.5 expedition to the doomed lii’sicy
grave,

Most accounts of the Titanic's fatal
voyage indulge our ghoulish fascination

Cornell University Press
124 Roberts Place « Ithaca, New York 14850
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ingly affects production, financing, an

in the world economy, the government seeks to baance policy
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“privatization” of industry not as a dismantling of state enterprise
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with disaster and tragedy. While noex-
ception, Ballard'sis no armchair ramble.
Instead, We re thrown into a world of
high adventure and marine geology.
Happy schoolboys, Ballard and hisecol-
leagues revel in the technological gim-
mickry and make no apologies for the
scientific showmanship of their
expedition. _

The Discovery of the Titanic IS a
crowded and very busy book. The text is
detailed but erjsp. Above all, this isa rich
and varied photographic extravaganza
There are |ots of ghostly black-and-white
dtills of the Titanic, glimpses into the life
of the rich and famous on that ill-fated
voyage. There is stunning photography of
the dives to the ocean floor and of the
Titanic's broken skeleton. Wonderfully
detailed, and imaginative diagrams and
artwork further buttress the text. A final
section neatly juxtaposes the Titanic as It
was 1N 1912 and as It rests NOW.

It isan unbeatable story. There is
plenty to grab the most casual browser,
and more than enough to satiate those
otherwise normal souls obsessed by the
Titanic’s voyage. —B.K. ADAMS

The impossible
dream

By Terry Goldie

A Dream Like Mine, by M.T. Kély.
Stoddart, 160 pages, $19.95 cloth (ISBN
07737 2161 4).

SOME TIME AGo, M.T. Kelly's name
began to appear on reviews of various
books about Indians. His persona was
quite eonsistent: Someone of liberal sym-
pathies concerned with accuracy. Often
the review was accompanied by the com-
ment that Kelly was working on a novel
about native people. A Dream Like Mine
ﬁrovides an interesting examole of what
appens when a white author Ol

with “getting it right™ tries to write right
himselt. Can it be done?

Judging from this work, it can’t, but
not for want of trying. A Dream Like
Mine exhibits signs of being the most
ardent attempt ever in white Canadian
fiction at defeating both the racist and the
romantic, those tendencies that cloud all
of us when we try to come to terms with
native peoples.
_ Theplot of the novel isvery smple.. A
journalist with a long-standing interest in
natives goes north to participate in a
Swest ceremony. He is kidngﬁped by
Arthur, a visiting Métis, and taken ona
journey with the redl focus of Arthur's
attack, Bud, a polluting industrialist.
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The essentia statement of the book is
about tbe liberal concerns of the jour-
nalist and the violence of Arthur, The
journalist constantly recites the past
iniquities by whites throughout the
Americas Lo seeif justification ean be
found for the apparently psychopathic
revenge inflicted by Arthur.

It seems like a worthy consideration,
of the sort posed by Che Guevara when
he said. “There are no -innocent
bystanders in a war of revolution.” But
in the process of exploring the unanswer-
ableness of the problem, Kelly fels into
the same traps that seem to ensnare all
narratives about Indians.

The basic pattern of the “Indian
novel” follows a white in search of per-
sond or nationd identity who turns to
native peoples for assistance, whether
because of some halistic mysticism that
is attributed to them or because they are
the truly indigenous peoples. His/her
interaction with them takes the form of
2 journey into the wilderness, often with
& subplot that emphasizes Indian associa-
Ilim:j with and white alienation from the
and.

In this process. eertain qualities and
abilities are shown to be intrinsic parts of
native peoples. Sexudity and violence are
often in the foreground, as is mysticism,
which usually iSpresented in connection
with a deep understanding gained through
oral tradition, acclaimed as far superior
to the superficidities provided by writing.

Most contemporary Works are very
positive about these elements of Indian-
ness, unlike many 19th-century texts.
which considered them to reveal the
inferiority of such primitive peoples. In-
stead, the contemporary shows them to
be an ideal vision, that “dream like
mine.”

Kelly's Dream might be read as a com-
ment on how the inad Lelﬁ/ of the par-
rator’s nativist desires s hi into a
nightmare, but the verdict can’t be so
simple. The journalist reflects on the ab-
surdity of many of these romantic con-
cepts and then the novel uses them,
apparenily unself-conscioudly. On en-
countering Wilf, an old Ojibway, the
narrator laments the stereotype of the
wise old man of the tribe, fount of oral
tradition. Guess what Wilf turns out to
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The novel avoids the sexud Stereotype
-no Indian maidens floating through —
but Arthur’s violence is as forceful, if not
as graphic, as that in Thomas Keneally’s
Australian novel, The Chant of Jimmie
Blacksmith, Like Keneally, Kelly shows
native violence to be aresponse to white
genaocide.

Another lement the Canadian novel
shares with the Australian is the represen-
tation Of the native as remnant of the

ast. Wilf seems to be a ““true’ |ndian,

Ut even he decriesthe inade?uacy of his
life in comparison with that of his father.
Arthur. a former acoholic, sees himsdf
as an avenger, but as a Métis he also could
be a psychotic mutant of miscegenation,
not an extension of the heroic Indian of
past warpaths but an example of the deca-
dent present. Neither he nor the narrator
reflects on this, however-unlike Jimmie
Blacksmith, who believes that the evil that
drives him might be hiswhite blood.

In any case, the narrator. having
entered the wilderness of the native and
communed with his violence. eventualy
returns to Civilization. Like the similarly
unnamed narrator of Margaret Atwood’s
Surfacing, who laps the essence through
the aura of Indian rock paintings. heis
by no means completely whole bat is
much closer than the blindly unreceptive
hunters encountered in both novels.

A Dream Like Mine has the fegling of
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a& biography. Not that Kelly shares the
experiences of his narrator, but that he
shares hi confusion at how to recognize
the evils of white history and yet not turn
to absurd romanticism. At how to sup-
port native elaims for redress and yet not
accept the possible corpllary- of violent
attacks on individual whites. At how to
create a story in which the characters
represent Indianness and yet reject the
usual representations of Indians.

A worthy fight, which Kelly failsto
win, though | suspect victory will dude
other battlers as well. Keneally’s nove is
no doubt a much deeper version of the
struggle, but Kelly’s compares well with
most other works, such as Philip
Kreiner’s A People Like Us In & Place
Like This, and is far superior Lo many,
such a.9 Susan Musgrave's The Charcoal
Burners. But the final word is still very
far away.

The title of The Chant af Jimmie
Blacksmith lays claims to a novel that
recreates oral tradition. Thetitle of A
Dream Like Mine seems to hope for a

mystical insight, like Wilf’s dreamsin the .

novel. Perhaps such claims need to recall
some history. Our ancestors thought they
had taken over the Indian land, and now
we find they didn’t quite make it. Our
novelists show that a friendly expropria-
tion of the Indian spirit isn't that easy
either. O
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By Wla y di \fichele

Beyond Patriarchy: Essays by Men on
Pleasure, Power, an-d Change, edited by
Michael Kaufman, Oxford. 322 pages,
$17.95 paper (ISBN 0 19 540534 X).

IN THE INTRODUCTION to this collection
of essays Michael Ksufman makes an im-
portant distinction between sex, which is
genetic-that is, mae and femae-and
gender, which is socialy constructed —
that is. masculine and feminine. Too
often we equate sex and gender. We too
often assume that gender, like sex, isa
biol o%iqcal imperative..

Perhaps the kind of person who best
illustiates the results of the confusion of
sexual identity with gender identity is the
transsexual. The Oxford American Dic-
tionary defines a transsexual as: (1) a per-
son who emotionally feels™ himself or
herself to be a member of the opposite
sex; (2) a person who has had surgery and
hormone treatment to change sex. Trans-
sexuals seem to me to be victims of a
culture that polarizes gender differences
to such an extent that nobody, no man,

LI Eel

LRI

|||-'-",\"‘l."‘.'l"-=.
N
Aty

Ly v 0 % 1 3
THAGELL He#

B prrroefl fest acwel
abgzst a youth vrho decper
atxiy vrasts to eseaps [z in
a ciffiag cwmall totra bt is
coafkozied by dead ends af
GTSEY k.

0-370-631733-8  $19.85

“Graeme Giboon brindo
our fecent past £o smatvel-
lousiy to life — its comedy
and dasfmess, adventure,
obsessions, and necessay
delustons.”

- HLICE MUNRO

0-14-010382-1 $9.25

T (D

Penguin Books Canada Limfted

= THE LAJT =
WHITE AAN
1IN PANAMA

WILLIAK GQOUGH

A golliching tale of good
and evil, fove and murder,
set in a vrorid of conmen,
mercenaries aad tvhoses.

0-670-081852-0 $19.95

Nevember 1887, Books in Canada 31



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Michael+Kaufman

e Y amte. Wt —

VMUNIS N
FHOOCI Vg

GEORGIA
O’KEEEFFE
Breathuaki

it i v
R

THE AMUNDSEN
PHOTOGRAPHS

[ .HTL\';tl { ]i(_'\'L‘I"l"lCI’l{!

- [hons, JY:‘f'vuﬁ!UJ:?

BLUE AND
WHITE CHINA

A Licamaring history!
X Juie S colone

LITTLE, BROWN
AND COMPANY

_(CANADA) LIMLIED

32 Books In Canada, November, 1887

no woman, is allowed the full range of
human potential. They are living pmof
that personality amnd sex are not
equivalent. Yet because transsexuals are
convinced that culture denies the distinc-
tion between sex and gender, they are

- forced through its logicto the absurd con-

clusion that they are female souls trapped
in male bodies or vice versa.

We'd rather believe that we evolved
from different Species than that we are
persons whose secondary and sexual
organsare either male or female. Me”
have denied their connection to natpre,
which has been designated as feminine
throughout our intellectual traditions. As
if men existed outside of nature. As if
they did’ not also live in a bOdK' The
patriarch is a Darth Vader who has
replaced his vulnerable parts through
technology. Yet men are influenced by the
physicality they deny. Men too often
govern by their genitals, A good exam-

ple of this Is cited in the essay ““The Cult
of Masculinity}’ by Michael S. Kimmael,
who quotes Lyndon Johnson after the
bombings of North Vietnam: | didn’t just
screw Ho Chi Minh, I cut his pecker off2?

AU the men writing in this book seem
to agree that aggressive masculinity is a
problem for our species and our world.
These essays point out how often the

language of militarism is couched in
sexud terms. Herman Kahn of the U.S.
Strategic Air Command coined a word,
wargasm, for al-out nuclear war, that
“orgastic Spasm of destruction,” which
Brian Baslea in “ Patriarchy, Scientists,
and Nuclear Warriors’ calls: the most
obscene word in the Buoglish Ianguage.
And thisis a probable end for us dl,
wargasm, if we continue to deny that
nature and the feminine are an essential
part of us all, O

Tribal
injustice

By John Goddard

‘White Tribe Dreaming: Apartheid’s
Bitter Roots, by Marq de Villiers, Mac-
millan, 420 pages, $26.95 cloth (ISBN 0

7715 9530 1).

ON A RISE Outside Bloemfontein, South
Africa, stands a simple stone obelisk
know” as the Women’s Monument. It is
dedicated to the more than 27,000
Afrikaner women and children said to
have died in British concentration camps
during the Boer War of 1899-1902, and
Marq de Villiers remembers standing
before it as a schoolboy once a year to
pay tribute. The memoria service was
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suffocatingly dull, but de Villiers says he
understood in his guts the stone’s warning
that “outsiders . . . will dways do you
harm,” and that “tight solidarity” is
required of Afrikaners in response.

De Yilliers, an eighth-generation
Afrikaner, attempts to break with that
solidarity in White Tribe Dreaming. He
is editor now of Toronto Life, an accom-
plished journdist who takes ah unflinch-
ing look at the Afiikaner people and gives
the world plenty of mason to hold them
in low regard, apart fmm their oppres-
sion of South Africa s black magjority.

He traces the origins of the Afrikaner
spirit to early Dutch and French settlers,
who began to move inland from the coast
in the mid-17008 to becomeilliterate,
inbred, and cantankerous. A German
traveller among them in the 1790s
reported they had no taverns, played no
sports, and held no' festivals; their chief
amusement was to congregate around a
table and sing psalms. Most believed the
world to be flat. Their constant push for
isolation came not out of adream for a
new society, but out of a hatred of
strangers and an insistence, even after
Abolition, On engaging slaves to do all the
work. The faager, or circling of the
wagons against enemies and wild animals,
began as a practical necessity for
migrating settlers; it evolved into a col-
lective state of mind.

De Yilliers’s book is mainly a history
of South Africa aimed af revealing the
origins of apartheid. It is atimely study,
providing valuable backgrouad to today’s
newscasts, but it suffers from his inability
to create a sense of place. or breathe life
into characters. or bring out dramain
events. De Villiers adds a personal dimen-
sion bﬁ working his ancestors into the
story, but they don’t come alive either,

- and sometimes only interrupt the flow. .

The closest brush the family had with
great makers of history seems to be the
time his grandfather gave bully beef and
biscuits to Winston Churchill, when
Churchill was a war correspondent taken
prisoner by the Boas. i
The “white tribe” of the title refers to
an argument de Villiers puts forward that
wanting to understand Afrikaners
should no longer think of them as Euro-
pean colonists-hut as indigenous Africans
behaving tribally in anage-old competi-
tion for land and resources. The argu-
ment iS more a catchy idea than an
anthropologica thesis, and it's one that
is bound to offend Afrikaners, for the
suggestion that they have descended into
tribalism, and black tribes, for the sug-
gestion that all tribes are paranoid,
xenophobic, and imperialistic. The
“dreaming” of the title appearsto bea
whimsical afterthought, for in the text de
Villiers argues that Afrikaners are not
dreamers, but brutes. O
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A change
of climate

By Alberio Manguel

A Shapely Fire: Changing the Literary
Landscape, “edited by Cyril Dabydeen,

Mosaic Press, 175 pages, $24.95 cloth
er

1SBN 0 88962 345 7) and $12.95

LITERATURE, N01|' oﬁoamﬂé. deteﬁ-
mines_a country’s [an €. Geograpny
may indgt tha the Igrgggcape ofgCanada
consists Of mountains, |akes, vast empty
frozen spaces, and a string of cities
huddied up near the U.S. border, but
literature places these props against a
historica backdrop that ranges from
Presbyterian graveyards to foggy Czech
Streefs. Literature revises the clichés of
geodgraphy, the posteard truth of Canada,
and congantly enriches the land with new
and foreign_memories. After Timothy
Findley, the First World War is a Cana:
dian war; after George Faludy, Josef
Skvorecky, and Brian Mooré's most
recent novel, the fate of Eastern Europe
is also the fate of Canada; after Bharati
Mukherjee and Rohinton Mistry, India iS
dso a Canadian setting. '
Either as the playground of northerners
(witness Susan Swan's early stories and
plays such as Theatre Passe Muraille’s
O.D. on Paradise) or, more powerfully,
as the remembered country in the work
of writers who have emigrated here, the
vast conglomerate of idands, with dif-
ferent languages. histories. and futures.
that we call the Caribbean is today as
much a part of Canada's literary
ography as the Yukon. In faa, there
as prob: been more written in
Canada, in the past few years, about

Jamaica (for instance) than about
Whitehorse.

_Cyril Dabydeen’s anthology, A Shapely
Fire is strpn%_eqlder]ce of this. AS Daby-
deen Says in his introduction, there have
been several such anthologies in the past
decade, two of which deserve to be men-
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tioned: Canada |s Us Now (NC Press.
1576) and Other Voices (Williams-
Wallace. 1986). A Shapely Fire, however,

- surpasses Doth in the quality of its

Selections. . -

Dabydeen points out that “writing, of
course. is a significant part of Caribbean
heritage; Since the 1950s the region's
authors have steadily been making a name
for themselves in the United Kingdom
and elsewhere; the imaginative vigour has
since grown by leaps and bounds, and
authors like the Naipauls, Derek Walcott,
and B.R. Braithwaite are now respected
world-wide.” Dabydeen does not attempt
to define this Wrifing, a task that would
seem impossible. The diversity of voice,
theme, and world view exemplified by the
ubiquitous V.S. Naipaul and his lesser-
read brother, the far better writer, Shiva
Naipaul, would invalidate any attempt to
Planket their work. And that'in Trinida-
dian writ.i:?g aone. Once we begin to ex-
plore the literatures of the other idands,
the futility of the attempt becomes dear.

Curiously enough, Dabydeen’s book —
consisting of stories, poems, and one play
— proves that a certdn similarity does
become apparent when these writers come
to share a common ground. Perhaps it is
Canada's historical Darrenness, its fairly
tedious history of treaties and
agreements. that provokes in the
newcomer a seanse Of daring, awish to
speak Out, to bresk “the silence of these
wide open spaces’ that, in a vaster con-
text, frightened Blaise Pascal.

The short-tory section in’ A Shapely
Fire is irreproachable, combining well-
known names with undeservedly
neglected ONES. Clearest and most original
among these voicesare two: Augtin
Clarke (“his place in Canadian
literature.” says Dabydeen, “is well-
established and needs no recounting®)
and Gerard Etienne, .

Clarke, born in Barbados in 1932, is
represented Dy “Give It a Shot,” a story
fmm When Women Rule. As are most of
the stories in A Shapely Fire, “Give It a
Shot” iS the deseription Of a conflict, in
this case between a bureaucrat of Scot-
tish descent and a Jamaican immigrant.
But their bloodlines are aimost aleatory:
what mattersisthekind of characters they
are, and how they try to fmd in those
bloodlines reasons for their petty and
inimate tragedies. "

Etienne, WNO emigrated from Haiti and
now |IVES in Moncton, N.B.. writes in
French. From his novel Ure femme
muettg (*A Dumb Woman™) Dabydeen
has selected the first chapter, in Which a
woman goes fmm v0oodoo rites to the rites
of a modem hospital. The conflict is
described with inteltigence and elegance,
shifting easily from one mythelogy to
another. Some of the merit of this text
must surely be due to the trandator.
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Sackatchewan Writers/Artists
Colomies & Individual Retreats
1987-28

e held in three serene. picturesque

locations where you can work

NIMOUT distraction. $40 per week
covers the cost of meals and
accomodation.

St. Pete’s Abbey
colony June 4 = July 30
Individual reteeats H]rou hout the year
deacline for gpplication April 1. 548

Fort San, Echo Vallay
colony February 13-27
application deadline December 1, 1997

By Loke
colony July 30 - August 14
application deadline April 1, 1888

For more information write:
Saskatchewan Writers/Artists
Colony
c/o Box 3886
Regina, Saskatchewan
S4P 3R89
(305) 757-6310

DOCUMENTARY
THEATRE
Y ENGLISH
CAMNADA
. 4]
Alan Filewod )
8
Typically inspired by a ¥
distinctive community or &
a political issue, collective &
plays are created through "Z‘,
a process that begins z
with a group of actorsre- a2
searching a specific issue &
or community, and ends T
with a performance aimed =1
at a specific audience. %
some of the works thus x
created represent the =
most popular plays ever =
staged in Canada; among i
them are the six studied 1
in this volume. %
Cloth §30.00, paper$14.95 B
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+ whose name, aas, is not acknowledged.

The poetry section is less unanimously
successful. The selected poems vary enor-,
mously, from the very accomplished to
the jingles. Claire K. Harris, Abdur-
Rahman Slade Hopkinson, Anthony
Phelps (the latter in a superb trandation
by Colette PrattzI are extraordinary. The
quality of an ant ollog% can be measured
by what it reveals; if that is the case, my

- enjoyment of A Shapely Fire owes much
to the revelation of these three
distinguished poets.

The stories, poems, and Roderick
Walcott's short and powerful play, Cul-
de-Sac, included in this volume prove

beyond doubt (if pmof was still neces-
sary) that the Caribbean literary contribu-
tion to Canada has been both strong and
fruitful. The subtitle Dabydeen has
chosen for hi s anthology, Changing the
Literary Landscape, is confirmed by the
texts themselves. To the eclectic back-
grounds that have appeared in whatever
it iswe cal “Canadian literature,” the
Caribbean writers have added a world of
isands, immigrant sensibilities, racial
questions, and colonia politics that has
aready left its mark on the Canadian
imagination and, we hope, has succeeded
in making Canada more universal.Ol

AREVIEW,

Between haven
and hell

By Howard Adeiman

Haven's Gate: Canada's Immigration
Fiasco, by Victor Malarek, Macmillan.
256 pages, $24.95 cloth (ISBN 0 7715

9497 6).

Double Standard: The Secret History
of Canadian Immigration. by Reg
Whitaker, L ester & Orpen Dennys, 320
pages, $22.95 cloth (ISBN 0 88619 172 6).

CANADA HAS PROVIDED a haven for a
half-million refugees since the Second
World War as well as for millions of
immigrants. But for many, the process of
getting here, or of obtaining landed-
immigrant Status once they have arrived,
has been hell. Those are the lucky ones.
For them, hell was a transition period and
not a permanent State.

This summer the House of Commons
was recalled to deal with the **emer-
gency” of refugee arrivas following the
Ianding of 174 Sikhs on th