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T Gone Indlan. Raised ‘an average Caucasian,’ Gill Reid now k ttie Halda"s foremast artist. ByEve Johnson
9  Let Us Now Appraise Famous Men. Was; there ever it pol who didn't believe hk story merited a place in history?
By Jack Macteod
12  Lament for a Retlon. René Lévesque's government was doomed because it worked s6 well within the system it
opposed. By .M. Owen
14 Artand Arilfice. The season's gift books in revisw, from the science of landscapes tpthe art of microchips.
By John Qughton
24  Brief Revlews. Short notices on recent non-fiction and poetry.

16  The Telilng of Lies, by Timothy Findley
17  Dvoraft fn Love, by Josef Skvorecky, transiated from the Czech by Paui Wilson
18  Cenluty, by Ray Smith
18  The Imporial Canadian: Vincent Massey In Office, by Claude Bissell
20  Dance with Detlrs, by Irving Laylon; Ths Beekeeper's Daughler, by Bruce Hunter: Small Horses and Intimate
Beasts. by Michel Gameau, translated fmm tbe French by Robert McGee
21 Vimy, by Pierre Berton
Dislocatinns. bv Janstte Turner Hospltal
AGlty Called July. by Howard Engel
A% A Rinpls Death, by Erde Wright
Encounters and Explorations: Ganadlan Wrliers and Eurapean Grifles, edited by Franz K. Stanzel and Waldemar
Zaharastewicz; Varielies of Exlle: Ths Canadian Experlence,oy Hallvard (Dahlle
31 Tha Play of the Eyes, by Elias Canetti, t-anslated from the German ty Ralph Manheim
33  Distances and Tha Colleciad Longer Posms 1947-1977, by Robin Skeiton

3 Field Notes 39 Letters
B Enoligh. Our Eng)ish, by Bob Slackburn 41  Recommended
35  Chlldren's Books, by Mary Ainslie Smith 41  Received
37  First Novals, by Douglas Glover 41  Canitit No. 115
38  Intervlew with Susan Kerslake, by R.F. Macdonald 42  CanLlt Asrestle No. 1. by Mary 0. Trainer
| ORI TRIBUTORS

Matthew Behrens s a Toronto freelance writer. Editor Gob Blaekbusn frequently contributes comments on English usage to these pages. Poet
Mary dl Mishele k at work on her first navel. Barbara Carey’s latest poetry collsction, Undressing the Dark, will saon be published by Quamy
Press. TIm Chamberlain is an English instructor at Humber College. Poet and critic Frank Davey's new book, The Abboisford Guide to Inia,

has just been pubfished by Press Porcépic. Jeff Ewener is a shipper/receiver in Don Mills, Ont. Ray Flllp's audiocassette of songs, Playing
the Poet, has just been raleased. George Galt’s cross-Canada travel book will be published In February by Methuen. Len Basparini is a Tomato

poet. Douglas Glovar's most recent callection of shart starles is Dog Atiempls io Drown Man in Saskatoon (Talonbooks). Wayne Grady is manag-

ing editor of Hamrowsmith magazine. Toronto artist Dawn Hood's drawings appear throughout ths issue. Freelance writer Galhlaan Hosking is
assagiate edilor of Destinalfons. Eva Johnson is the art critic of the Viancouver Sunm. Freelance writer R.F. Macdonald lives in Halifax. Barbara

MacKay is a Tomato freelance writer and specialist In women’s studies. Ray MacLarén is the author of Honourable Mentions, reviewed on
page 9 of tols issue. Novelist and polltical scientist Jack MacLeod teaches at the University of Tomato. Alheria Manguel’s anthology Evening

Games: Chronicles of Parants and Childran will be published soon by Penguin. Ottawa poet Frank Manley edits tbs literary magazine Noovo
Masheen. Eva NicBride |s a Toronto freelance writer. Sparling Mills is a Halifax poet. Jan Noel lecturas In French-Ganadlan history at York
Univarsity. Desmond Mortan is principal of Erindale College. Paul Orenstein's photographs of Ierary personalities appear frequently in these
pages. Jofiim Oughfon's new book of poems. iMata Hari's Lost Words, will be published next spring by Ragweed Press. LM. Owen is book colum-

nist for Sueeessful Exacutive magazine. Michael Riehardsan |s cumrently complefing an anthology of stories of the doppelganger. Mary Alnslie
Smilh writes frequently about children's books In these pages. Phil §urguy is a Toranto writer and editor. Mary D. Tralner is a freelance writer

and puzze-maker In Port Coquitlam, B.C. Poet and hibliographer Grace Whiteman lives in Hamilton. Oat.
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FIELD NOTES

‘We came to eat’

Refugees from post-war Europs, Canada’s immigrant
writers seek to expand the tradition of
‘survival’ to include a tradition of ‘the journey’

EAUTIFUL WEATHER, sunshine, and
S0ft breezes graced our stay in Van-
. couver afew weeks ago for the

First Nationa Conference of

. Italian-Canadier \Writers. 1 had

come prepared for rain, the duck

head of my compact umbrella

thrusting its wooden beak out of

my flight bag. I remembered

another Italian-Canadian con-

ference in May, 1984, in Rome,

whereI expected Mediterranean

sun, hot and dry, and instead found

myself cold and damp, though not

miserable, My red leather shoes gave up
their soles ie watery despair.

The week in Vancouver was very tightly
scheduled, but rest assured that there were
“a Fascists among us, the papers and

andls, scheduled to beginat 9 am.,
an to form and collected & audience
usually sometime after 10. Making my
way across town On the Broadway bus,
| expected to be late, but found instead
alone and jet-lagged George Amabile
patiently and thoughtfully sipping coffee.
Ve all continued tO be late, not from lack
of enthusiasm butfrom lack of Seep. The
are%ui ng and |aughter that marked all the
debates continued into the small hours,
on the beach or inrestaurants and cafés.

Where did al these Jtalian-Canadian
writers come from? A table was set up
featuring the works of the participants.
The historical, literary, and critica
publications were numerous. The content
was diverse. Those who had no particular
[talian-Canadian content in their work —
and Anglo names like Ken Norris -had
come because they identified with a sen-
sibility and a history. (Norris was raised
by his Neapolitan mother and grand-
mother.) Less than 10 years ago Pier
Giorgio di Ciceo had to search among the
very few and unknown in order to collect
submissions for his anthology of Italian-
Canadian poets, Roman Candles. 1S
Giorgio responsible for this piccolo
rinascimento?

The multicultural debate often gives me
aheadache. Yet I know that if you write
exclusively about the lives of immigrants
you keep yourself marging to Canadian
culture. In asimilar way, women who
confine themselves to a content that is
predominantly and traditionally feminine
find themselves in a female literary
ghetto.

Why isit a ghetto? (A ghetto is not all
bad-it is also a community, a support
group, as well as akind of exile.) Why
IS the writer marginal? Because the
writing is defined as “ethnic” or as
“other,” and therefore of sociological
rather than literary interest.

There was a French term, - **Vimagi-
naire,”” that the writers from Quebec,
primarily Fulvio Caccia and Antonio
D’Alfonso, kept “sing. for which we
found no English equivalent. (The discos-
sions went back and forth in three
languages, English, French, andlfalian.)
“L’imaginaire,” asI understand it, is
cultural “reality,” the world as it appears
in anovel or play or photographor TV
program — what we understaad “life’
to be through our arts. What Canada’' s
immigrant writers are doing for the
culture is expanding the tradition of *“‘sur-
vival” to include a tradition of “the
journey.” What the women writers of the
world are doing is expanding the male
thematic tradition of love and death to
include birth.

The first time1 encountered a descrip-
tion of giving hii in literature was in
Doris Lessing’s “owl, A Proper Mar-
riage. Georgia O"Keeffe painted. with
originality and dating, female shapes,
fmm & American landscape, not con-

4]

tained in the Western European tradition.
A more mundane example from popular
culture is a TV.program like All in the
Family. Before Archie Bunker, as far as
television was concerned, all families and
neighbourhoods were like Father Knows
Best: a| white and Anglo, and all right
and patriarchal at that.

Thank God Pimaginaire is changing.
Thank God that the lives of the new

settlers to a society, the oppressed or
repressed, are gaining Some representa-
tion i N media and the arts. How &lse not
to have their lives diminished? How else
to transcend our differences and discover
what is truly universal? Such are my
thoughts at home after a week of talk,
talk, talk, in three different |anguages.
One evening in Vancouver We saw a
performance Of Marco Micone's play,

Gens du Silence, translated as Voiceless-

People, which portrays with compassion
the narrowed and often materidigtic lives
of displaced people:

An immigrant worker is less than &

worker. An immigrant father |S |€SS than

a father. An immigrant husband s less

than a hushand. My house had to be big

tO contain all my dreams. |t had to be
beautiful like Anma 0N our wedding day.

It had to be warm like Nancy when she

was Still Annunziata.

Recognizing the people in the play, t was
moved tO tears. The theatre that night
allowed me that recognition. | found a
kind of catharsis.

So why should you be interested? He's
not your father! After a reading’ in
Halifax a young student once told me that
he couldn’t relate to my poem about giv-
ing birth, that | should write about a more
universal experience. Is the problem a
lack of negative capability, a failure to see
how we are related? Are we more ready
to pronounce or denounce things as
foreign"because they are not immediately
recognizable as cur own? Marco Micone,
who is amale, cdls himsdf, andis, a
feminist playwright. He pointed out that
the photographic show on display in the
library where we met was entirely the
work, and thus P'imaginaire, Of me”.

Why did we come to this country?
Because people in post-war Italy in the
south were jobless and landless and
hungry. As Marco Micone had said
earlier that week, “We cameto eat.” And
we did at the dinner that night as we made
our way through themany courses, from
antipasto to zuppa inglese. |t was amenu
S0 eloquent that Pasquale Verdicchio was
moved, with little alteration and some
wine, to perform it as a poem. Then we
danced to tangos and Madonna. Then we
sang around the piano to the playing of
Gennt Donati Gunn, before we sCattered
again across the continent.

=— MARY DI MICHELE
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NEW PUBLICATIONS OF THE
NATIONAL LIBRARY OF CANADA

IN SUPPORT OF CANADIAN STUDIES

The Natlongl Libraryof Canada hasreleased hvoinvaluable sources
of Informaiion on Canadlon theses. These books complement the
producis and spaclalized servicas on theses wiitten in Canada, by
Canadians or aboui Canada provided by the National Library:
Canadlana, the naiicnai bibllegraphy, which annually lists current
theses; Canadian Theses, a listing of theses accepted from 4947 fo
-1980; Canadian Theses tMicrofiche), which lists theses wrliten since
4980; and the Canadian Theses on Microfiche Services. which has
made available some 67 000 micrctlimed theses (about 70% cl the
theses accapied by universiites in Canadal.

Doctoral Research on Canada and Canadlans, 1884-1983,
by Jesse J. Dosslck, lists doctoral dissertations on Canada
or Canadians, wrliten In English or in French, accepted by uni-
versilies in Canada, the United Statesand Great Britaln, aswell
asome In Ireland and Australia from 4884 to the spring
of 4983. Entries are organized by subject In 29 subdivided
sections. An author index follows, including the special
numbers of the theses microfilimed by the National Library of
Canada. 559 pages. Catalogue number: SN3-223{1985, 1SBN
0-660-53227-1. Price: $38.75 in Canada. $46.50 elsewhere
{prices subject to change without noiice).

Theses in Canada: A Bibllogtaphic Guide, by Denis Robltaille
and Joan Walser, records by subject areas the documentation
on theses completed for Canadian universiles. |t Includes
bibliographies. theses lists by university, and speciallzed
bitliographies with Nalional Likrary cull numbers, a list of
data bases with Canadian theses entrles, cm authot Index and
a subject Index. 72 pages. Catalogue number: SN3-8711986.
ISBN 0-660-53228-X, Price: $8.50 in Canada, $40.20 elsewhere
[price subject to change without notice).

Both publications available from the Canadlan Government
Buphishing Centre, Supply ond Services Cunada, Ottawa,
Canada K1A 089, Telephone: (849} 997-2560.

Those who would fike to learn more about the polillcal. cufural,
economic and social Issues which have been a main priority
of the provincessincethey Jcined the Canadian Confedera-
tion, will salute the publication of Provincial Royal CGommiss
sions and Commissions of Inquiry: A Selective Bibliography
compiled by Lise Maillet.

This nolionai reference tool Is ]oroduced by the National Library
of Canada in cooperation with the staiff of provinclal leglsiative
libraries, provinclal llbraries and archives. It lists most of the
commissions set ub bv provin sial Cabinets (excluding depari
mental commissions}and Includesan indexio Chairmen and
Commissioners and a subject Index .

The selective bibliography can be ordefed from the Canadian
Government Publishing Cenfre. $15.00 In Canada or $48.00
elsewhere. Catalogue number: SN3-249/985. ISBN 0-660-
531222.

l * National Library Bibliothegue nationale ~y Y
of Canada du Canada ’(l.ll

4 Books [n Ganada, November, 1886
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The right moves

THHERE WERE TWO new screen adaptations
of Canadian novels at Tcmntc's Festival
of Festivals this fall. Where the River
Runs Black, a U.S. production based on
David Kendall’s Lazaro (co-winner of the
Seal First Novel Award in 1983), isan un-
convincing, sentimental fantasy set in
Brazil. The cinematography is much given
to prettiness, with many starbursts of
light piercing the mists of the Amazon
jungle. Moments of suspense and crisis
are a little t0O portentously annouriced by
the thudding crescendo of a heartbeat on
the soundtrack; the producersare
especially proud of their sound system
(“recorded completely in digital stereo”).
Kendall, while praising the film, has also
very gently and diplomatically disowned
it — although it was made from his book,
he says, it is “their movie.”

Leon Marr’s Dancing in the Dark.
based on Joan Barfoot’s 1982 novel of the
same name. is a different kind of produe-
tion altogether. It was very well received
at the Cannes Film Festival and its two
showings during the Toronto fegtival were
sold cut. It's an intense, detailed study
of a woman whose profoundest dream is
just to live *'an ordinary fife’® — the kind
of life fmm which she fdt hersalf exclud-
ed as a child and young women. She
achieves it, but to her it seems precarious,
amiracle, that she of all peopleismar-
ried to a kind, loving man, that sheis
“safe.” Her feeling for her husband
seems to be in large part gratitude.

Edna is an odd mixture of selflessness
and inflated pride. Obsessively, she
labours to protect her safe harbour b
caring for her home and her husband wit
a driven, unstinting perfectionism. \When
the film opens, we see her writingin a
notebook. Sheis in a psychiatric hospital,
three years after the catastrophic ending
of her marriage. Her psychiatrist, she

" writes, iS ““ordinary — no match for
me. .. I make vast efforts at perfection.
Disaster waits for mistakes.” But the
disaster has happened.

Reading the nove, one would ML think
it had any cinematic possibilities at all.
Tt is a continuous interior monologue;,
there are essentially two characters and
one event. Marr, who Wrote the screen-
play and directed the movie,, was at first
entirely alome in his conviction that a film
could be made of it. “Nobody thought
it could be done,*” says Joan Barfoot,.
“including me. | didn’t know anything
about film, but it just didn't seem pos-
sible. L eon thought otherwise.”

Martha Henry’s wonderful perfor-
mance as Edna is, like the film as a whole,
remarkably faithful to the originsl, yet
she gives an extra dimension to the
character. | n the bock, Bdna iS guarded,
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paradoxically both desperately loving and
emotionally paralysed. Henry surprises
us: the remoteness is there, underneath,
but the unexpected element iS the genuine
sweetness, the charm, of Edna’s outward
self. She is always tense end fearful, alert
to danger. but she is hot calculating.
Barfoot, who had nothing to do with
the making of the film. admits to having
bee” very nervous about bow it would
torn out — understandably, in view of

what often happens on the trip from page
to screen. “I feel protective of Edna,
more than any other character | have in-
vented, | think. |f anyone triped to huri
or attack her. | would leap to protect
hex.” But, far from being misunderstood
or changed beyond recognition, the book
“was all there. It was whet | had
invented, even down to the smallest
details.”

Barfoot won the Books i” Canada First
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Novel Award for Abra in 1978. Her most
recent Novel, Duet for Three, was
published in 1985, but it's not getting es
much attention these days as Dancing in
the Dark. (The movie opened in theatres
across the country lest month.) Duet for
Three is afinely Imagined and effective
character study. Would Barfoot like to
see it, t00, made into a movie? “If Leon
did it,” she says, “I would.”

~ DORIS COWAN

ENGLISH. OUR ENGLISH

Charter of wrongs -

More troubling than functional illiteracy is the number
of ‘functionally Ilterate’ writers who cannot
clearly convey the information they are paid to Impart

By Bob Blackburn

HEADLINE IN & major weekly news-
paper published in the Toronto
A area told usthat “One in four in
Metro Toronto are illiterate.” The
error iS repeated in the caption of
en adjacent photofgraph. It aso
appears in thetext of the article, in
company with at least a dozen
other errors. Hereis the opening
paragraph:
The statistics are disheartening.
scary. One out of four people in
Meiro Over the age Of 15 are
illiterate. TWeNty percent eannot read or
vrite well eNOUQh tO understand 2 news-
paper, a street sign Or fill out a job
application.

| guess | arethat one. Possibly | ean
write well enough to understand a
newspaper, whatever that means, but |
cannot reed well enough to understand
thisone. | don’'t eve” understand the
*rithmetic, In my book. one in four are
25 per cent, but since he doesn't say 20
per cent of what, who knows?

Enough of being flippant. Thereisa

terrible irony here. Obvioudy. the
reporter, while be is bemoaning the situa-
tio” that heis attempting to describe, is
unaware that he is writing execrably.
_ Presumably he is referring to whet now
is called functional Hliteracy, whiih isa
serious enough problem. More troubling,
though, is thepercentage of professional
writers and speskers who, to use the same
terminology, could claim to be fiume-
tionally literate, but who cannot choose
words and place them in sentencesina
way that clearly and accurately conveys
the information they are being paid to
impart. That percentage, although | know
of no studies to support my guess, must
be 75 or higher.

The person whois functionally #fliter-
ate, while his inability to comprehend the
significance of the letters s-T-0-p on an

octagonal red sign most result in some-
one’s death, iS not as great a menace to
society as is the paid communicator malt-
ing his contribution to the cataclysmic
erosion Of English that iS accompanying
the so-called information explosion.

SPRAKING OF erosion, the lion's sham has
come to be ysed and understood to mean
most. The phrase derives from one of
Aesop's fables, end was formerly used es
acolourful and ironic way of saying all.
There is absolutely no point in using it in
the sense it has aoqzilred.

This summer, whathe University of
Toronto’s new supercomputer was put
into place, a CBC-TV reporter informed
us that “scientists will spend a week hook-
ing up reams of wire and cables. ,..”
Ream is a unit of measurement of rather

unceréain value, since it has denoted dif-
ferent numbers in different applications.
Usually, it meant 20 quires, or 480 sheets,
of paper. |t was in one of those tables we
were required to memorize when | wag in
school, but it islittle used today. To a
printer, say. a reel” would not be a great
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deal of paper. but to someone writing on
it with a quill pen (and to someone
reading the result), it would bee lot. Not
unreasonably. the plural form came, in
colloguial use, t0 mean a great quantity
of written material. |t isabsurd to use it
in reference to what probably is miles of
wire. | expect any day to reed about
someone drinking reams of beer.

A U.S. writer celled the 55 m.p.h.
speed limit “‘the most flaunted law in the
land.” | was about to shrug it off es
another example of the common
flaunt/flout confusion, but then reflected
that if to flment SOMething is to display
it ostentatiously, well, there are those
reams of speed-limit signs everywhere yon
look, and maybe it is the most flaunted
law. Somehow, though, | think that the
writer wasinnocentof my such sy wit.

| bate being undermined by my
favourite dictionaries. | was going to
whine about the use of administrete for
administer, but there seems to be
reasonable precedent for it. | still think
it’san abomination. but will let it slide
and go on to complain about a few other
things.

There is no such word es ancilliary. A
person who benefits fmm something is-
the beneficiary, not the benefactor. One
doesn’t answer a how question with
because. The reason whi/)eend the reason
is because are (or should De) unspeakable.

Having been driven nighunto distrac-
tion by pitchmen offering me things for
Jree, | was pleased to read “piece of pro-
motional materiel for a magazine that
praised me, anong other things infor-
mation on “how to rent the most popular
videocassettes free.” It was not, however,
the absence of the offensive for that made
me receptive to the offer, but the desire
to haveit explained to me how one could
possibly rent anything free. O

November, 1938, Boaks In Canada &
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TO THE LAST DROP
Canada and the World's \Vater Crisls
Michael Keating

The definitive boOK on a erists that cannot be
ipnored—the issues of water poffution a2nd scarcity
in Ganada and the world. Michael Keating, Globe
and Mafl environment reporter detailsthe serlous
problems \We are beginning to encounter and will
soon face, and offers solutions to the water crisis.
Essential reading fOr anyone concerned about our
environment.

lllustrated ¢ $26.95 cloth

OUT OF THE BLUE
EURELEEK The Fall of the Tory Dynasty |2 Ontario
A Blography Rosemary Speirs
Patricia Morley The first In-depth, behind-the-scenes examination

The definitive biography Of one Of Canada’s best-
loved painters. Handsomely ustrated with 10
colour reproductions of Kurelek's works and 95
black-dnd-white photographs, this |S the unusua
story of a poor Ukrainian farm boy Who overcame
tremendous obstacles tO become a Successful artist
and find his God.

Hiustrated © $34.95 cloth

7

of the end of the over forty-year rle of the On-
tario Tory party and the formation Of the Liberal
government, Toronio Star Queen’s Park columnist
Rosemary Speirs presents fascinating readi n? for
anyone interested in Ontario’s changing political
sceneé.

You

HOSPITAL

Life and Death in a Major Biedical Centre
Martin 0'HMalley

New from the bestselling author of DOGTORS-—a
behind-the-scenes |00k at Toronto General Hospital,
The intricate interrelations between all the diverse

components of a hospital—including emergency, LR
[ nursh?g, research, doct(gli’s, social Workersgangy _ ‘ijl&\a ""'r_-
patients—all come toggther In lively, last-paced C,IUD'{JNG‘
anecdotes and stories. Mfﬁ_f&—.——-
ﬂl $24.95 cloth ~ — Ikt
'v:'%umﬁ:-;:r--
QAR COOKING | |

Quick and Tasty Recipes for Healthy Living
Anne Lindsay

The only cookbook ever Sponsored by the Cana-
dias Cancer Society. Food writer Anne Lindsay
discusses the link een diet and cancer and pre-
sents over 200 delicious low-fat, high filye recipes
that conform tO the Soclety’s guidelines. Includes
16 pages of colour photographs, line drawings, nu-
trient analyses Of each recipe, and dlet tips.
Ilosteated © 514.95 paper

Avallable at bookstores across Canada

RER EXCELLENCY JEARKNE SAUVE

Shirley E. Woods

A” inspirational Story of one woman’s rise to the
top-the ondy biography Of Canada's first woman
governor general. B on his interviews end
travels With Madame Sauvé, tbe author of THE
MOLSON SAGA provides an insider's view of Ifein FL¥
Ridezn Hall and The Citadel, as well ssa look et i
the demanding routine imposed on our highest
official.

Hlusteated © 834.95 cloth

4 book from PMACMILLAN OF CANADA
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Gone Indian ~

Raised ‘an average Caucasian, Bill Reid
rediscovered his heritage in a Toronto museum
and now is the Haida's foremost artist

By Eve Johnson

LOUCHED ON A high stool in his

studio, Bill Reid makes minute cuts

\ on atiny boxwood carving of a

leaping killer whale. The larger ver-

sion, 5.5 metres of cast bronze,

stands outside the Vancouver

Aquarium. From time to time,

Reid heaves himself wp and lurches

over to aworkbench for a different

tool, his gait made awkward and

abrupt by the Parkinson’s disease

B he has been fighting for 13 years.

While he repairs the killer wha€'s teil, he

talks about the idea that sums up his
philosophy of art.

“What we think of asjoy.” he saysin
the authoritative tones oOf an ex-CBC Staff
announcer, “is just avoidance of stress.
Holidays, travel, and sex make life plea
sant and easy to put up with, but don’t
do anything te make you fedl a home in
your world. To produce something.

whether it bea well-educated child or alittle killerwhale, is
an occasion for joy. Joy is a well-made object.”

Reid, whose extraordinary artistic career gets its first full-
Ien'(vyéh evalation this fall in Doris Shadbolt's Bill Reid (Douglas
& Mintyre, illustrated, 192 pages $50.00 clothy, is the man
who breathed life back into the corpse of Haida culture.
Through his superlatively well-made objects — the myths of
bear, eagle, killer whale, dogfish, and raven told in gold and
silver on bracelets, pendants, and boxes -Reid has drawn inter-
national attention to the art of the Indians of the Queen
Charlotte 1slands.

Haida art died with the master artists of the 19th century..
Reid tanght himself the form, then raised the standards from
their depths in the 1940s and 1950s. when self-taught carvers
made crude totem poles for souvenir shops, to a level of artistry
that equal s the finest historical examples. And he passed the
knowledge aong. Robert Davidson, the mast talented of a new
generation of carvers, created the Three Watchmen pole that
stands in Toronta’s Royal LePage building. He mastered the
art of his ancestors as a youth, in Reid’s Vancouver studio.

At 66, this bridge between the Haida artists of the 19th cen-
tury and their carving great-grandsons is a tall, white-haired
man who looks exactly [ike what he calls himself, “just a middle-
class \Wasp Canadian.” Reid and his third wife Martine, 40.
an anthropologist at the University of British Columbia, live
adecidedly Wasp life in alarge apartment on Point Grey Road,
across the street from the ocean 1N Vancouver’s moneyed Kit-
silanc neighbourhood. They spent August in France and
England, where Reid visited his “wonderful in-laws with whom
lIﬂcan’t communicate,” and “actually got champagned out,

most.”

Reid fits smoothly into the most rarefied of ¥ancouver's
many art communities. He has been a friend of Doris Shadbolt
and her husband, painter Jack Shadbolt, Since the early 1950s,
when she worked at the old VVancouver Art Gallery on Georgia
Street and Reid had a studio in the building. His current Gran-
ville ISand studio, a vast warehouse mom in Vancouver's
newest fashionable neighbourhood, holds a day model of the
sculpture proposed for the new Canadian embassy in
Washi ng?ton. The architect of the embassy, Arthur Erickson, is
another [ong-time friend. _

Infact, the country’s best-known Haida artist iS not legally
Haida. His mother married a German-Scots-American, and iN
the patriarchal eyes of the Canadian law lost her Indian status.
In Haida culture, it's the mother’s side of'the family that passes
on the inheritance. Unfortunately, Sophia Reid didn’t think
Haida culture was worth passing cm. Raised in Methodist board-
ing schools she Iearned, Reid says. “the mgjor |esson taught
to the native peoples of our hemisphere during the fast half
of this century — that it was somehow sinful and debased to
bean Indian.”

So Reid, born in Victoriain1920, grew up as*an average
Caucasian North American.” He was 23 before he visited his
mother’s home village of Skidegate, where be spent a week
watching his Haida grandfather, Charles Gladstone. carve. It
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Tre Canada Handbook

Capiure the Spirit of Canada

Thii impressive
reference book
presents both current
and historical informa- { 2
tion in a comprehen- /
sive portrait of
Canada. Concise text :
is enchanced by over Gl
200 spectacular colour [ 5.
photographs, one of TS
the reasons why the
Canada Handbook fs a
book no Canadian
home, office or library
should be without.
The Canada
Handbook - A ‘ _
kaleideseone of Canada and its people. Order your
copies from: Statistics Canada, Publication Sales,
Ottawa. Ontario. KIA OT6. Telephone (613) 9931276

Availoble In both English talogue No. 11-403 d
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AMERICAN ILLUSTRATION 1890-1925:
Romance, Adventure & Suspense
By Judy L. Larson, 524.95
This unique book contains popular illustrations
from turn Of the century bOOKS and periodicals.
IMAGES OF THE LAND:
Canadian Block Prints 1919-1945
By Patricia Ainslie $22.50
‘Winner of the prestgious Alcuin Award,
this stunning bOOE is must for art afficionados.
NOTECARDS

A set of twelve cards featuring four images
from each of these publications make
ideal year-round gifts. §9.95

&R The Glenbow Shop

130—9th Avernie 8.E., Calgary, Alberta T2G OF3 o (403)264-8300

was a quiet week: Gladstone spoke no English and Reid spoke
No Haida.

Reid wasin any case occupied by other pursuits. He (?ot his
first job as a radio announcer in 1940 “‘selling soap and play-
ing records.” It wasn't until 1948, when he was hired by CBC
Toronto, that Reid rediscovered Northwest Coast art through
the eollection a the Roya Ontario Museum. Working nights
at the CBC, he enrolled in the jewellery-making course atRyer-
son Polytechnical Institute and set himself the task of contin-
uing the Halda jewellery tradition.

In the early 1950s, no living artist could demonstrate the
classical forms. Much less explain the principles behind them.

Reid’s first piece to be sold was a silver
bracelet raffled off for charity in 1951.
The woman who won it wanted matching
earrings, but balked at the ‘excessive’
price of $35. This spring Sotheby's

sold a Bill Reid bracelet for $25,000

For teachers. Reid turned to artifacts, masterpieces of the old
culture crowded onto shelves in the basement of the B.C. Pro-
vincial Museum. By 1957, when UBC anthropologists asked him
to design and carve the Haida preject on the cliff behind the
current Museum of Anthropology, Reid was a recognized
authority. He quit his job at the CBC and spent 3!/2 years car-
vine house_posts. totem_poles. and a massive sculpture of
Wasco, the sea wolf,

When Reid began the Haida house project, the UBC Museum
of Anthropology was stored in the basement Of the main library.
Now it is an internationally-known showplace for Northwest
Coast art, with Reid’s massive cedar carving The Ram and
the First Men as itscentrepiece. For four months this summer,
much of the museum’s exhibit space was devoted to a retrospec-
tive titled Bill Reid: Beyond the Essential Form.

Reid not only resuscitated the form, he built a market for
Northwest Coast art that now supports more than 200 full-time
artists and craftsmen.

Reid’s first piece to be sold was a silver bracelet raffled off
for charity in 1951. The woman who won it waated matching
earrings, but balked at what she considered an excessive price
of $35. This spring. Sotheby’s sold a Bill Reid bracelet for
885,000. While he is not entirely happy about “making a |ot
of other people rich,” Reid is far from bitter. “It's gratifying
to know that people think that highly of the work,” he says.

When Reid began to make Haida jewellery his am —
“aside,” he says, *from making money” -was “to biing to
the attention of the world the amazing accomplishments Of
this small group of people whose entire lives seem to have been
concerned with an obsessive need to create well-made objects
of intense power.” As his understanding of ancient Haida art
grew, so did his involvement with the people who now live in
his mother’ s vil Ia%e of Skidegate. In 1978, he carved the pole
that stands at the fmnt of the Skidegate band council office.

He has joined the ti%ht to save South Moresby Island from
logging; he refers to the giant logging company MacMillan
Bloedel as “rather difficult squatters to get rid of.” He design-
ed the 18-metre Haitta canoe for Expo 86 and supervised the
carving in a Skidegate carving shed, a project that employed
six carvers and raised village pride several notches. Now he
would like to Start an apprenticeship program in his studie, with
perhaps two young carvers at a time, * because we haven't suc-
cceded in gétting anything going in the village.™

The idea of the well-made object is never far away as hetalks.
“They're going to be making art in the style of their ancestors,”
he says. “They might as well do it well.” O
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Let us now appraise famous men

‘Was there ever a pol or a pol's flunkie who did not
believe his storz was interesting and important, a serlous
contribution to history? Ah, if only they were right’

By Jack ifacLeod

On with the Dance: A New Brunswick
Liemoir 1935-19260, by Robert A.
Tweedie, New Ireland Press, 200 pages.

E19.95 cloth (ISBN O 920483 05 4).

Nobody™s Baby: A Woman's Survival
Guide fo Politics, by Sheila Copps.
Deneau, MO pages, $19.95 cloth (ISBN

U oo0o/Y 133 0).

blonourable Mentions: | he Uncom-
ma’ Diary of &' MP. by Rw MacLaren,

Denean, 250 pages, $24.95 cloth (ISBN

0 886/79 136 4),

Close to the Charisma: My Yeats Be-
tween the Press and Tradeau, by Patrick
Gossage, McClelland & Stewart, 271

ages, 524.95 cloth (ISBN 07710 3396

ot g ouses. From Politles (0
Priesthood, by Sean O’ Sullivan with Rod
McQueen, Key Porter, 235 pages, $22.95

cloth %\SBN 1 55013 002 1).

The Road Bach: A Liberal t" Oppo.
sition, by JW. Pickersgill, University of
Toronto Press, 249 pages, $29.95 cloth

The Eninmalier: A l"minn for Polliles,

by Keith Davey, Stoddart, 356 3
53/1.93 cloth (ISBN 0 7737 2090 f;

Whelan: The Ma' I the Green
Stetson, by Bugene Whelan with Rick

Archbold, Irwin, 307 pages, 819.95 cloth
(ISBN 0 7723 1621 9).

A Funny Way to Run a Country, by
Charles Lynch, Hurtig, 212 pages, $19.95

cloth (ISBN 0 88838 294 0).

THERE ARE, to twist a phrase, lies,.
damned lies, and memoirs, and thisis
particularly true of political memoirs with
their inevitable tendeney to be self-
serving. Great fun, though, if we don’t
take them too serioudly. There are [oads
of laughs and insights for political junkies
in this autumn’s harvest of books by our
politicians and their hangers-0”. These
days, if you ever ran for alderman in
Guelph or once held a door for Diifen.
balier or Trudeau, some zealous nublisher
is likely to rush forward with yelps of
glee, a contract, and promises to make a
best-seller out of the pumped-up recollec-
tions of your Six swell minutesin or near
the corridors of power.

Was then ever a pol or a pol’s flunkie
who did not believe tha his story was
interesting and important, a serious con-
tribution to history? Ah, if only tbey were

right, but usualy they are not.

To his credit, R.A. (Bob) Tweedie, a
senior hackroom boy who served several
premiers of New Brunswick, has no
pretensions to grandeur Or eve” ““setting
the record straight.” He quotes C.L.
Sulzberger as saying:

... | remember how inaceurate diaries

can be. Once | played cards with Bisen-

hower, Harriman, Gruenther and Dan

Kimball, U.S. Secretary of the Navy,

while all discussed the memoirs of Jaines

Farrestal, first Secretary of Defense. They

had attended a ineeting referred tO inthe

book and each agreed that Forrgstal’s
account was wrong. But when | asked.
then, what 'was the true Version, al
promptly disagreed among themselves,
Tweedie is one of the better and more
mod& of the writers represented here,
His reminiscences are considered, gentle,
civilized, and sometimes witty. However,
after a promising start. which includes a
jaunty-account of bis drunken Uncle
Charlie, On with the Dance subsides into
local gossip and very, very lengthy Stories
about the Insufferable Lord Beaverbrook.
Thebook trundles, but does not fly.

Tweedie is a veritable'Samuel Pepys,
however, compared to Sheila Copps. Her
Nobody’s Beby (what a good title.!)

should have been @ important or at least
interesting book. Undeniably we need
more Women active in our politics, and
Copps, aformer Ontario MPP and pre-
sent *rat pack” MP in Ottawa, is afeisty
example of 2. young woman who took the
political phmee and stayed afloat. 1t's 11"~

fortunate that. after some tiresome
banalities (*Women understand the
issues. We are concerned about thevery
existence of our country and our
planet”), Copps proceeds to demonstrate
that sheis shrill, shallow and vulgar. She
has nothing to say after chapter 12, but

keeﬁs on seribbling till chapter 20 with all.
of the warmth and charm of Erik Nielsen

in drag. Copps is to (say) Flora
Macdonald what Madonna iSto Maureen

Forrester. The book iS embarrassing.

My attention perked up with Horour-
able Mentions, a diary by Roy MacLaren.
He is a cultivated ma’. After schoolin
at the University of British Columbia an
Cambridge., he was a foreign service
officer in the Department of External
Affairs before becoming a Liberal MP for
Etobicoke North in 1979. His narrow par-
tisan mentality is reflected in the accolade
he bestows on any adversary he admires
(&' infrequent occurrence), David Crom-
bie, for example: “He should have been
alLibera.

MacLaren Was parliamentary assistant
to Marc Lalonde (he writes interesting
inside stuff about the creation of the
National Energy Policy) and, although he
never became prominent, rose in 1983 to
therank of minister of state for finanee,
apost he held for less than a year. He
does get off a few good lines (**Peckford
aways seems a half-hour behind”), but
he disappoints.

It must be the Mies Van Der Roke prin-
ciple, less iS more, that deludes MacLaren
into believing he has anything important
‘to say. No ordinary chap and no stranger
to vanity, he drops casua references to
his London tailor, [uncheon with “an ex-
cellent perir Chablis. properly chilled,”
and a-cast of hundreds Iike **Barney,
Tony and Alistair,” WNO are identified in
ponderous footnotes that should bave
beg’ in the text. MaecLaren is ingenuons
enough to admit that on the night of Dec.
13, 1979, when Joe Clark’s government
self-destructed, he was having dinner with
Tom d*Aquino, head of the Business
Council on National 1ssues and one of
Ottawa’s sleekest |obbyists, and returned
to d’Aquino’s party aftt the vote in the
House. Y ou know — just us poobahs,
swanning around and being precious.

MacLaren usefully quotes a speech cm
Parliament by Michael Pitfield from the
plush seats of the Senate.

A question period too largely spent ta

supu'ﬁdalir.igser and posturingg. y gjebates

for days on end with hardly anyone listen-
ing . . . committees rarely free from the
dictatorship of larger partisan p-pcC
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Jaguar

Struggle and triumph in the
jungles of Belize

by Alan Rabinowitz-

lendidly illustrated with unique
photographs. this is the engrossing
account of the establishment of
the world's first iaeuar preserve in
the forests of Belize. An adventure
story from start to finish. Jaguar is
also a complete source of scientific
Information. as well as a compas-
Sonate plea for the surviva of
these shy but magnificent animals.

6 X 9,384 pages, 32 pages Of
full colour and black and white
photographs, $29.95 cloth

Fitzhenry &
Whiteside Limited
195 Allstate Parkway
Markham. Ontario L3R 4T8

Telephone: (416) 477-0030
Toll Free Order Line 1-800-387-9776
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tions iN the House . . . a ministry that

cannot change its mind lest it be accused

of CO||:’:pSfl1__g .+. 81 Opposition against

everything FOr fear Of the government

gaining credit For something. .. The
focus IS ON hatred, on personalities, ON

Imputations of bad faith and bare motiva-

tion - rarely on substance. . . . The con-

sequence iS that Parliament becomes

more and more bound up with itself, lass

and less relevant {0 the community.
However, of the nine books considered
here, MacLaren's is the most- quickly
forgettable.. .

Not much better is Clase to the
Charisma (a dismaying title), the recollec
Lions of a sometime press secretary in
Trudeau' s PMO named Patrick Gossage.
Although he does not seem overly
cerebral or reflective, he has written &’
earnest book that offers glimpses of how
the news from Ottawa is managed and
packaged. He spins extended accounts of
how a poor underling gave his “life's
blood*? to churn out press releases, set up
(or prevent) interviews, and arrange for
the care and Feeding of the media folks.

Tom between conflicting loyalties to the
political managers on the one side and the

press managees on the other, Gossage
seems to have spent most of his tirne pant-
ing for a moment of the PM’s attention.
He's forever wringing his hands over why
his family doesn't comprehend how close
he is to the seats of the mighty, or
wondering whether he should quit. He
should have.

Sonmeone who did qﬁit politics is Sean
O Sullivan. A sycophantic teenaged
writer of letters to ‘Diefenbaker and a
Hamilton MP at 20, O’Sullivan (not the
boxer hut the fighter, as he puts it) was
an executive assistant to Dief in the old
man’s declining years. He tells some
comic and stunning anecdotes about the
Chief. gushes about their “Friendship,”
but confesses to . ., some sadness, for
his pettiness, eggeentricity, and vindic-
tiveness were upsetting, sometimes even
frightening, and his dark side drove peo-
ple away from him.” O’ Sullivan was too

young to have known Dief at his best, but *

has no compunction about showing him
at his worst as the formier PM wobbled
into senility. Thereisaring of truth to
these raspy stories, hut with friends like
O Sullivan, Dief didn’t need encmies.
This author also sings the praises of
Richard M. Nixon, so we can easily grasp
his values and lofty morality.
Both My Houses is only half about
blic life. O’Sullivan goes on to tell of
is withdrawal fmm politics. his gallant
fight against leukemia, and how he went
on to the higher callingof the priesthood,
From his elevated spiritual position he
makes politics seem like a petty and
squalid game. He may he right. But
extreme right-wingers are usually cynics,
and it does not seem to occur to this

WP e T = T BT v,

fulminator agains red Tories that most of
his $100,000 medical bill during his fliness
was paid by the public health insurance
scheme that came into being largely asa
result of the efforts of a clergyman who
“descended” into polities, Tommy
Douglas. Myopic and strange, this book,
hut intense and readable.

The most careful, scholarly, and useful
of these volumes is The Road Back by
Jack Pickersgill. Better than his earlier

mesmoir of the years with 8t. Laurent, this
work takes us on 2 micro-detailed journey
from 1957 to 1963. The result is impres-
sive, heavy. )

The Roya Jelly that minor players
smear themselves with becomes a simple
lubricant Freeing the memory of Newfy
Jack. A clever though querulous House
Leader for Mike Pearson, Pickersgill
rehearse.5 seemingly interminable mo-
tions, procedural issues, and wranglesin
a precise, slow-paced, informative way.
He wades imperioudly through reams of
material to give his danted but convine-
ing account of eventssuch as Pearson’s
ridiculous invitation to Diefenbaker to
resign in 1958, changes in the Broad-
casting Act, the Newfoundlandloggers’
strike, and salary raises For Members of
Parliament, ) )

Pickersgill is expansive and persuasive
in recounting his view of the firing of
James Coyne as head of the Bank of
Canada. Even more fascinating is his
account of how he persuaded Pearson —
the Nobel Prize-winner — that the
Liberals should advocate acceptance of
nuclear arms in the 1963 campaign. and
then negotiate Canada out of the deal at
alater date. Predictably, he does not trou-
ble to mention that arising young Quebec
academic, writing in Cité Libre (April,

1963) called Pearson “the defrocked
priest of peace” and damned his
“hypocrisy,” adding:

1 have to point out in the strongest terms
the autocracy of the Liberal structure and
the cowardice of its members. | bave
pever seen in all My examination of
politics so degrading & Spectacle as that
of all these Liberals turning their coats
in unison with their Chief when they saw
a chance to take power. . . . The head of
the troups having shown the way, the rest
followed with the elegance of animals
heading For the trough.

The author of those ringing words was
one P.B. Trudeau. Pickersgill has a
wonderful memory. but it's highly selec-
tive. Still, he has made a serious and con-
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sidered contribution to our understanding
of the period.

The publication of Senator Keith
Davey's The Rainmaker was a major
media event, with front-page stories and
Bgotographs of the author holding his

oK. Deseribed by no lessa’ authority
than the Globe and MaiPs Geoffrey
Stevens as “ the preeminent palitical
srategist of his generation.” Davey is &
engaging rogue, ajolly jock and back-
room beye Who has always been close to
the action. Scott Young dubbed him *the
rainmaker” when, with his mentor
Walter Gordon, Davey led the Grit forces
from a minority-government position in
1963 to a minority-government position
in 1965. |deas have never been the
Senator’s forte. but mom than any other
person he made pollsters and packaging
of politicians for the maw of the media
commonplace elements of our campaipns.

Attention has been lavished on him for
some naughty comments on John Turner
and his advocacy of leadership review. It
dues help to sell books and, what the hell,
the old Grit machine ain't what she used
to be. I” fact, despite the myth of Libera
party dominance and invincibility in the
long stretch (from 1935 till 1984, with
only asix-year pause for Dief, plus the
“Joe Who" blip), it isn't clear that the
Grit hegemony was based on brains er
sense; the Tory tendency to circle the
wagons and shoot inwards may have been
more important.

The Senator may have been merely the
least unsuccessful of the jokey boys who
managed campaigns, for there is little
evidence here of political subtlety or intel-
lectual acumen, Davey tells breezy stories
and rel ates diverting -anecdotes, yet he
shamelesdly states that patronage has
“nothing to do with the way a modem
political party builds a machine.” Gee
whiz. How did he ggt to the Senate?

For all of the recent hoopla about
Davey's reservations concerning the Ted
Baxter of Canadian politics. Joha Turner,
he is surprisingly mild in his comments
on his Jeader, He actually praises Turner
for having improved recently. Davey has
written an entertaining book, but it does
not reveal secrets, does not cut dose to
any bone. and is in fact remarkably
bland. _ .

In retrospect it was surprising to me
that my favourite of this season’s political
memoirs was the unli kelz entry of Bugene
Whelan. His ghost. Rick Archbold, may
have done him proud, asdoubtless Rod
McQueen did O’ Sullivan; by whatever
hand, thii is a crackling good book. If
The Man in the Green Stetson reflects a
bit of the rube, still Whelan comes
through as atough, direct, likable, and
refreshing sort of guy, totally without
ﬁretens on and proud of the cowshit on

is boots. Pickersgill is more informative
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and Davey is smoother; but Whelan is
much more fun. He ¢alls a spade a god-
damn shovel, andCoutts and Pitfield he
cals “pipsqueaks.”

There are some not very thrilling sec-
tions on the Department of Agriculture,
but most of the book is riveting. This is
the real grain of palitics with no chaff.
The big gruff ma” from Essex South not
only proved to be a vote-getter with stay-
ing power (till Turner canned him -and
Turner gets diced here), he also proved
that the ordinary voter cams, and cares
a lot, about the farm-fish-limber basis of
Canada’s economy. If the Liberal party
had more Whelans and fewer MacLarens,
it would be boosted.

Within the party, Whelan admits. he
“was area pain in the ass,” perplexing
at bat to the Park Plaza hucksters, snort-
ing all the while at **Goldfarb and Gregg
and that crowd” taking over Canadian
elections and trying t0 *“run the can-
didates’ lives b)éé)uttlng them in alce “eat
packages all tied in a bow.” A rare Irish
mensch, our Gene. His sort iSthe yeast
in the heavy dough of our public life.

| can't resist quoting Whelan on
Pickersgill, a passage that describesthe
sort of thing you'd never guess fmm the
solemnities Of The Road Bagk:

| Toved to watch Pickersill in the House.
Sometimes he got Pearson into trouble

becsuse he could be devilish as hell,
Pickersgill’s way of dressing sdded to his
reputation as a crafiy figure. . . . He
reminded me of Black Bart, a bandit in
the silent movies | saw as aKd.... He
always wore suspenders and he’d hook his
thumbs under them and stretch them OUt
50 far we were sure they' d break. In the
House, when he made a real ﬁood hit
against Mr. Diefenbaker, or When he
ed areal zinger question, he' d sna

his braces and slide down under his d
until he'd pretty near disappear Under the
table he'd get laughing so much — all yon
could see was his head. Y ou'd wonder if
he was golng to disappear completely. He
was laughing at the Tories and laughing
a himsdf, too.

The straight, salty stuff, eh? Glee..

For sheer rallicking enjoyment
Whelan's only equal on the fall list is
Charles Lynch’s A Funny Way lo Run &
Country: Further Memoirs af a Political
Voyeur. Not §0 much a coherent memoir
as a series of jokes, anecdotes, and ribald
tales — definitely not a proper Christmas
gift for Auntie Maude — L ynch’s cor-
nucopia just keeps flowing, and bless
him. There ar e bright and droll steries of
Eugene Forsey, Robert Stanfield the un-
sung comedian, press-gallery dinners, and
the old friends such as Matthew Halton

and the redoubtable Bruce Phillips. It's

smply grand, ard | laughed out loud,
often. O

Made in Japamn
by Akio Morita

Out of the ashes of World War 11. Akio Motita co-founded the
Sony Corporation. now one of the most powerful, and most
respected multinationals in the world.

Thisis his story. A story of brilllant marketing decisions, global
perspectives, br ash confidence and far sighted goals.

Frank, incisive, tough minded, and provocative.. .. ..seldom
less than fascinating."—Kirkus

68 x 94, 320 pages with 8 pages of photographs $29.95

Beaverbooks

195 Allstate Parkway
Markham, Ontario LSR 4T8
Telephone: (416) 477-0030
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FEATURE REVIEW B

Lament for a notion

As René Lévesque’s memoirs show, his
government failed because it worked so well
within the system It opposed

By LIM. Owen

Memoirs, by René Lévesque, translated
from the Freach by Philip Stratford,
McClelland & Stewart, 352 pages, 324.95

Canada, Quebec, and the Uses of
Nationallsm, by Ramsay Cook,

McClelland & Stewart, 224 pages, 824.95

A COLLECTION OF eSsays by Ramsay
Cook, mostly about aspects of nation-
alism in this country, comes appropriately
in the same season as a book of reminis-
cences by the leader of the most striking
nationalist movement of our time.

Don't expect Lévesque’s book to be
like the regular memoirs of the retired
politician, equipped with a. squad of
research assistants and a scholarly ghost.
Published in both French and English ver-
sions just over a year after he relinquished
the tattered remnants of his power to
Pierre-Marc Johnson, it'S obviously a
hasty production. For a complete narra-
tive of his |ife, his political caveer, and his
government the best source is still
Graham Fraser’s PQ. But Lévesque’s
book by its very existence becomes at
once a necessary part of the whole story;
and alively obbligato it is.

I’m under avow that requires me, in
reviewing a work traaslated fmm French
to English, to say something about the
quality of the translation. It's hard to do
so this time, for two reasons: I am review-
ing from uncorrected galley rproofs, and
the original French isn’t available to me.
Some passages may owe their obscurity
to Lévesque’s tendency to ramble, some
to the typesetters. But only the translator
can be held responsible when we read that
Lévesque experienced two major decep-
tions during the Lesage government, that
Jacques Parizeau was invited to give a
conference at Banff, and that the first
ministers held regular reunions. Since
Philip Stratford knows pesfectly well that
the Bnglish for déception is “ disappoint-
ment.” for conférence is “lecture,™ and
for réunion is “meeting,” I can only hope
that these curious: wrinkles will have been
smoothed out by the time you see the
printed book.

Lévesque begins with his trip abroad
1ast year, after he had left office: to Paris
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and London (he prefers the latter), to
Scandinavis, L eningrad, Italy, andBgypt
-where a Québécoise getting Off a cruise
ship noticed him and **disdainfully re-
marked: ‘Tiens, tiens] Finally got around
to leaving, did you? Bravol® »

The remark of this *“snooty dame’
gives him the cue to start his story. and
to start it with the end. He dates the
beginning of the end from the party con-
vention of June, 1984, where the execu-
tive committee incredibly presented, and
the delegates predictably passed, a resolu-
tion containing the Ssentence “A vote for
a Parti Québécois candidate will mean a
vote for Quebec sovereignty.” Michel
Clair, a lately appointed cabinet minister,
earned immortality by remarking that
he’d never seen a buncli of turkeys so
eager for Christras; but to everyone's
amazement Lévesque didn’'t explode in
rage and walk out. Now he explains (and
it’s perhaps the one new fact in the book)
that this “*rotten little sentence,' this
“complete aberration,” derived from
something he himself bad said in March.
when his defeat over the constitution was
still rankling. He sets it at the bead of his
chapter:

No beating about the bush: Quebec or

Ceanada. . . . And anyone incapable of

accepting this way of looking at things or

of finding it the one appropriate, correct,
desirable, in short the only possible
perspective, bad certainly better cast his -
vote elsewhere,
Then he says: ““Who could have allowed
such & presumptuous Statement? well,
yes, | admit it, those words are mine.*?

There are two Lévesques, WE ve often
been told. Those words in March, 1984,
were spoken by the private one — the
solitary, suspicious, vindictive Lévesque
who has no close friends. The comments
he makes on them now — and most of
this book, luckily — are by the familiar
public Lévesque, engaging, humorous,
and disarmingly frank. (He isn’t very
unkind about anyone — except Pierre

Trudean, naturally, and, rather surpris-
ingly, the Duke of Edinburgh.)

After tracing the history of his first year
in office, he goesright back to his own
beginnings. These chapters about his pre-
political life are in many ways the best in
the book, though not what most readers
will pick it up for. Hi boyhood in the
Gaspé, in the very anglophone town of
New Carlisle, iS deseribed vividly and with
a warm nostalgia. This, we fedl, wasthe
happy time, which lasted only until his
father's early death. He passes rapidly
over the subsequent years in Quebec City
to go on to his experiences as a war cor-
respondent in Europe, and then to his
career inthe CBC, including his second
stint as a war correspondent, [0 the
Korean war. (“Night en Bald Mountain”
is the fitting title of this chapter.)

It's good to have all this. In the glare
of his political fame. it's to forget
that René Lévesque was first famous as
a broadcast journalist — the finest |0
Canada, certainly, and perhapsin the
world. The few times | saw him on televi-
sion | thought he compared well with that
other celebrated chain-smoker. Bd
Morrow. (By the way. the anti-smoking
lobby, quick to remind us that Murrow
died of lung cancer, can take no comfort
fmm Lévesgue: in 1985, having been
forced by his staff to go into hospital for
a check-up. be got not only a clean bill
of health, but a note appended to it —
“lungs like a baby.")

The great significance of his broad-
casting career is that his program Point
de Mire qwned windows on the world for
the enclosed little society of Duplessis’s
Quebec. and was a large part of the
reason for the great éefairclssement that
followed. Significant, too, is the fact that
Lévesque took, and conveyed, alively in-
terest in all parts of the world — except
the bit of Canada west of the Ottawa
River. That indifference remains |ohim,
and accounts for a good dedl. A journey
of discovery across Canada transformed
André Laurendean’s thinking. | wonder
what it might have done t0 Lévesque, and
through him to his viewers.

That he was able to do so much
through the CBC, a federal institution,
might have made him a federdist; But it
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was precisely the producers strike of
1959, and the denseness of the Diefen-
baker government’s response to it, that
politicized bim. His contemporaries Jean
Marchand, Gérard Pelletier, and Trudean
had been politicized as anti-Duplessis peo-
ple. Lévesque had taken little interest in
that subject; it was rage against Ottawa
that drove him into politics.

On the night of Nov. 15, 1976, seeing
Lévesque’s face on my television screen
more clearly than most of the ecstatic
crowd in Paul Sauvé Arenacould see it,
| thought that he, almost alone in that
auditorium. realized that the victory was
really a defeat. He doesn't admit thisin
his book, but so it proved. If the PQ had
won only 40 per cent of the seats with
their 40 per cent of the votes they would
have been an articul ate and powerful
opposition at liberty to preach their doc-
trine while hammering at aweak govern-
ment. |nstead, as a provincial government
with a majority of seats but no mandate
for separation, they had to be part of the
system they opposed.

It only made mattersworse that in their
first term they were a very good and effec-
tive government, SO that when the time
came for the referendum in 1980 it was
obvious that Trudeau had been right =
everything Quebec needed to achieve

could be achieved within Confederation,
and most of it had been. They had made
Quebec into the society it ought to be, and
it was still part of Canada. And one of
ItS own Was again prime minister” of
Canada

Ramsay Cook makes much the same
BOI r&t in the introductory essay to his

00kK:

In Quebec . . . the social transformation
that had aroused nationalist fervour had
mnn iK cowse. The Quiet Revolution
largely succeeded 1N ik main objective:
the modemization of Quebec’s public in-
stitutions, Many of the individuals who
formulated the new valuer and goals of
Quebec society succeeded with their °
revolution: in politics, the arts, education,
the bureaucracy, and €ven the €CONOMy.

French hsd become the dominant ,

in wirt aspect of
I(S?Jse%?: life and“alyryenﬂc’:ﬁspgaki r?g

Quebecers were no longer largely con-
fined to the lower ranks of the province's
economy. 1 emporarily at least, na-

tionalism as a t0O| fOr social promotion
could be abandoned.

‘The difficult and ambiguous relation-
ship between nationality and the nation-
state — themain subject of René Léves-
que’s political career -makes a recurring
theme in Cook’'s essays. Should all
nations — and the national feelings they

give rise to — be embodied in nation-
states? If nations are to be defined by
language, they can’t be; ag Cook points
out, “if every linguistic group became a
nation. there would be approximately
8,000 _ nations,” -

Nations can exist on two levels at least.
A nation-state combining two or more
nations can itself become a nationality
without denying the nationality of its
components: Great Britain is a nation,
undoubtedly, but so are England, Waled,
and Scotland. (Please don’t bring up
Northern Ireland, | can't cope.)

Many other questions besides this-as
various as the impact of the European
invasion on the Amerindians, and the life
and art of William Kurelek — are dealt
with in Ramsay Cook’s collection. It's a
valuable book. | wish the publishers had
dated each essay and stated where it was
first published. It would havebesn even
better if Cook could have taken timeto
rework the whole into one integrated
hook. (Kurelek might have had to be
dropped.) That would have been a dif-
ficult task. But it's surely in the general
interest that Ramsay Cook should be kept’
hard at work. Our precious national
resources ought to be exploited to the full
— though not to the point of exhaustion,
of course. O

OF THE:

THE BLOCKBUSTER

SEASON|

The long-awaited

new novel fmm the bestselling
author of KING RAT, TAI-PAN, SHOGUN, and
NOBLE HOUSE. With unrelenting suspense, fhis
high-adventure story covers twenty-five tumultuous:
days In early 1979 just after the Shah left Iran, —
a time when rioting mobs become law and foreign-
ers are targets of fanatical hatred. The exciting
story of a Brltlsh-run helicopter company, secretly
controlled by Noble House, Is richly woven with
stories of heroism, violence, and love.

Available at bookstores across Canada

M Macmillan of Canada

1,152 pages @ $34.95 cloth

November, 1885, Booka In Canada 13




o § mEemm e im TR R RN e’ P BdimsiE e sT AtV EmeTdeNes Mie t =me Few® adAetys A T4l maATOF T Ay BTOW sl a'aAEmT Mo -1 s’ cdlm et  Meamsg At WA S

GIFT BOOKS

Art and artifice

The season’s gift books span a range
of subjects from the science of landscapes
to the artistry of microchips

By John Oughion

OME GIFT BOOKS are mare gift than ~ a human cell, or alady’s undergarments  first major retrospective of his work was
book: large., glossy, they are are al detailed here. held by the Windsor Art Galtery in the
\ designed to impress as much as The do-it-yourself section may saveyou  mid-"70s; this book commemorates the
entertain. They're doomed to be  from the scom that hardware clerks  next one. There is a sense of over-
admired once and then |eft to bulk reserve for handymen Who ask for thinga- shadowing about the book, too: thisis
large on a shelf. majiggers. Onemight quibblewith aFew  definitely an economy productlon with *
The best gift books are those that, of lexicographer Jean-Claude Corbeil’s as many monochrome as coiour
like the Bartlett’s Familiar Quota-  labels (when was the last time you heard ~ reproduetions, and a paperback binding.
tionsmy parents gave me at the end aear tachometer called a “revoluhon Perhaps Canadian artists have to die
of high school, have someendur- counter”?), but on the whole its organiza- before they merit the Fuii coffee-table
ing value. |’ ve concentrated in this tion | logical, the drawings are clear, and treatment.
review on books that seemgood for ~ the information is useful. Posterity will decide the argument over
more than one-time use, or that at least In the hands of an artist like Harold ~ the lastin ‘?h;lue of Town's art, but
add something of educational aswellas ~ Town, the Visual Dictionary would pro-  Town'’s richness of imagination is as evi-
visual value t0 the crowded gift-book  Vvide instant collage material. Town's  dent here as his command of many media
marketplace. restless genius has explored many media, (painting, drawing, sculpture, collage,
The most original of thisyear'scrop  but he has a particular gift for collage, printmaking). He's also given Canadian
is the Steddart Visual Dictionary (Stod- as David Burnett’s Town (MeClelland & at some of Its beat one-liners. He said of
dart, 798 pages, $29.95 cloth). If you're ~ Stewart/Art Gallery of Ontario, 240  one exhibition jurist: “I thought he was

stuck for the name of au object or part pages, $29.95 paper ) reveals. dead, but of course I had only his pictures
of a system, you can look up a drawing Much of Burnett’s text is concerned  to judge by.”
of it and find the names attached. There's  with the eritical buffeting Town’s reputa- One of Town's collages combines

useful material for aspiring novelists (the  tion, has suffered since its peak in the microchips with rougher, rrore primitive
middle band on a17th-century cannon 1260, when his show at the Laing Gallery Forms. A similar sensibility informs the
barrel is the “ chase astragal'’), practis-  was called the Stanley Cup playoffsof  offbeat Pebbles to Computers: The
ing journalists who have to cover  Canadian art. The general wisdlom among  Thread (Oxford, 112 P es. $24.95 cloth),
technical subjects, illustrators, students,  the. art establishment seems to be that perhaps the first gift a%ook devoted to
reference librarians, and that endangered ~ Town’s recent work is shallow, repetitive, ~ computation. Cybernetic pioneer Staf-
but hardy breed, the general reader. The  and devoid of content. The National  ford Beer and photographer Hans Blohm
condtituents of a jet plane, adiving suit, ~ Gallery has yet.to hold a Town show. The  trace the development of co O\outl ng
' devices from early pebble and circle
“Freazing Rain," from People of the Inferlake,  ‘systems through Pascal’s and Babbage’s
By Andrevy Blicg and Ken Gigliolli (Tumstone Pres t0 modem microcomputers.

: : Beer argues that the structure and
philosophy of computers are mirrored in
nature, that a “thread” connects all con-
sciousness. A red thread motif loops
through the book, sewing visuals and text
to this idea. The photograohy is crisp, and
Beer's thoughts are challenging ( elthough
at times a bit tinged with *60s cosmic con-
sciousness). The introduction is by David
Suzuki.

Suzuki and Blohm are also co-creators,
with writer Marjorie Harris, of the Sib-
ling Oxford production Sclencescape: The
Nature of Canada (unpaginated, $24.95
cloth). Suzuki describesit as a “col-
Jaboration between two kinds of percep-
tion, that of the scientist and that of the
artist.”” The concept Is intriguing: take
impressive landscapes and nature close-
ups and add text that comments on them
from the viewpoint of science.

This cross-fertilization iS rewarding for
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the reader: familiar Canadian sights take
on a new meaning when we understand
why the Rockies have theii shape, or how
butterflies migrate. This is a good
example of a gift book that can buitress
the “Qohl™ of admiration with the
*“Aha! of perception.

Sciencescape delivers a stun warning
about the fragility of Canadian nature,
vast thpugh its landscape may be. This
theme is aso eentral to Fred Bruemmer”s
Arctic Animals; A Celebration of Sur-
vival (McClelland & Stewart, 160 pages,
329.95 cloth). Bruemmer iS qur best
photographer of nature in the North (a
story goes that a magazine once called
him or the off-chance that he had a
photograph of a polar bear being milked,
and he responded, **Colour or black and
white?””) but it’s not just his sense of tim-
ing and composition that make this book
aworthy successor to his earlier collec-
tions. Bruemmer’s love and respect for
the animals infuse every frame, and (eve’
thongh his photography is much stronger
than his writing) this iS an € oquent argu-
ment for treading softly in any future
exploitation of Northern resources. He
reminds us what incredible adaptations
both the animals and the Inuit have made
to survive in the harsh climate.

For adifferent vision of the same land,
try Qikanlultut: Images Of Inuit Life
(Oxford, unpaginated, 524.95 cloth), by
Baker Lake artist Ruth Annagqtusi
Tuluriak and writer David F. Pelly, The
titteisa’ Inuktitut word meaning “the
sounds of people passing by, perhaps out-
side your igl, heard but not seen.”
Tuluriak’s playful and colourful pencil
drawings accompany her stories of the old
days before the Barren Lands Inuit were
broken by starvation in the 1950s and had
to move to Settlements.

This collection has more depth than
many books of Inuit art, since it manages
to convey something of the culture tbat
produced the kayak and the ulu, **when
children worked very hard to learn things
they needed to know in order to live.”

S R L L T P o e i Ll e T i

ger book is a vivid reminder of those
ays. '

A very differetit vision appearsin Th
Ojibway Dream (Tundra, 48 pages,
$29.95 cloth), a memorial to the art of
Arthur Shilling, who, only 45, died from
heart trouble earlier thisyear. His richly
hued portraits have more in common with
the work of expressionists |ike Emil Nolde
than with the stylized work of other
native-Canadian painters. The paintings
in this collection show native people in
head-and-shoulders views against back-
grounds of flowing. energetic colours.
The images are set off by Shilling’s often
poetic meditations on art and life: “You
could rake the coals over my body. Degth
will not put this fire out.” Although his
style sometimes Strays into sentimentality,
there is real power and vision in most of
the work reproduced here.

Finally, some of tbe more predictablg
entries: photo books that celebrate th
scenic joys of Canada without saying
much new. Themost attractive of these
1S Trans-Canada Country: A Pholo-
‘graphic Journey (Collins,” 208 pages,
$39.95 cloth), by Brian Milne, who spent
18 months exploring the Tram-Canada
Highway and amassing colour dides of
his diseoveries. The expected scenics are
wel| represented but Interest is added by
Milne’s eye for the other delights of the

road: old signs, local characters, a mid-
night truck-stop. The people he photo-
graphs have interesting rather than
glamorous faces. These touches of real-
ity help temper the shots of glorious
sunsets and tranquil |akes.

Two lass imaginative entries in the
coffee-table-concept sweepstakes are spin-
offs from Expo 86. Vamcouver: A Year
in Motion (Collins, 208 pages, $49.95
cloth), by Tom Sutherland and Cindy
Bellamy, exposes, in reproductions s¢
large that grain iS often noticeable, the
work of 50 local photographers who shot
their-way through the year leading upto
Expo’s opening day. There are some stun-
ning pictures here, especially Albert

Sunnyside Bathing Pavliion, from Toronto Observed: ts Architecturs,
Patrons, and History, by Wiliam Dendy and Willlam Kibourn (Oxford)
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Littla Sands United Church, from
The Historfe Churches of Prince Edward Island,
by H.M. Scott Smith (Bostor Mills Press)

Chin’s landscape of a sulphur pile, but
aquick perusal of this book might make
the unwary think that Vancouver has no
junkies, derdictsor: (for that matter)
native people. Presumably Vancouver
isn't “their” eity. Nobody here but us
ggocj)% well-fed rolks who indulge in the
it of eceentricity.

Not quite so grandiose but. just as
sunny-natured, This IS My Home
(Douglas & Mclintyre, 128 pages, 324.95
cloth) took the “day-in-the-life”
approach, with photographers across
Canada mapping local events on Canada
Day. The results became both an audio-
visual display at Expo and a book.

To be fair: this teme does show a wider
variety Of people than the Vancouver
effort. Part of the fascination in the
approach comes from detecting the
similarities across the country that help

poe :
LA | N :
- * . = -
-:‘lﬁl.g:-_j... T T P L
L4

R

. DO
vMBEERAAR 2T

aja__ - -

k .- o
Fa L. w- -} -
-

November, 1965, Books [n Canada 15

1K
e
U L Y EY

P e ™™

et



Endangered
Species

Canada’s Disappearing
wildlife

by Clive Roots
illustrated by Celia Gotkin

A compassionate and thoughtful
look & eighty species of Canadian
wildlife currently in danger of
extinction.

Cive Roots, director of Winnipeg's
Assiniboine Park Zoo combines a
racontenr’s SKill with scientific
fact. Celia Godkin's delicate and *
lively animal portraitures are sure
10 become collector's treasures.

7% 10, 192 pages, illustiated,
kmdex, $19.95 cloth

support the notjon that we are a nation.
But the text, with a few exceptions
(*Canada iS a clemsy country that means
well” — Duncan MacPherson) is sac-
charine. Perhaps love for one's country
on Canada Day inevitably comes out
sounding like puppy love. O

REVIEW

Sharin
the guilt

By Wayne Grady

The Telling Of Liles, by Timothy
Findley, Pengnin, 359 pages, $18.93 cloth
(ISBN'0 670 81206 4).

Fitzhenry &
Whiteside Limited
195 Allstate Parkway

Markham, Ontario L3R 4T8
Teclephone: {416) 477-0030

roll Free Order Line 1-800-387-9776
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Tais 1s an O0d mystery. No one in it
seems {0 know WHat'S going ON, including
the people who are supposed to know. It’s
more like life than a novel, whichisin
itself disquietin?. The events are told —
written, actudly. in her diary — by
62-year-old Vanessa Van Horne, an
American agd one of tgalelprindpals E the
case, who does not really went to know
what has happened. She Pé adeé | r}1er
reluctant mvestigations Dy her nephew,
Lawrence Pawley, a doctor, whq thinks
he kn?]ws.what |S happening DUt dOES't.
And the entire boOK IS interwoven with
trails that turn out tO lead fit t0 NOWhere,
exactly, but 10 a seriss OF somewheres that
are as baffling dNd inconclusive aS
Vanessa seems {0 have anticipated they
would be. _

Formally, the novel iS a classic mystery
in the English country-manor tradition.
A small group of regular guests at the
Aurora Sands Hotel (known affeo
tlonatdy as ASH) on the mast of Maine
have gathered for their usual summer of
lying about on the beach and destroying
each others reputations with gossip and
snubs. Vanessa’s family has patronized
ASH for generations, as have those of her
lifelong! friends Lily Porter and Meg
Riches. Megs husband Michael has been
confined to awheelchair since his Stay in
aMonrrTal hospitd a few years before.
and Lily has become thé companion of
Calder Maddox, another erﬁular guest,
who is the octogenarian head of a major
pharmaceutical company and the inven-
tor of, among other diabolical things, a
potent tranquillizer calléd Maddoxin: as
Vanessa writes in her dll (actually, it
iS anoctuary, since she does most of her
note-taking at night), Maddox has given
the world “Maddonix to put them to
deep sod Maddonite to wake them up.
And Maddoxin to calm them in be-
tween.” When Calder Maddox is
discovered on the beach, coated in one of

his own lotions, stretched OUt on a chaise-
longue and dead as a mackerel, all hell
— in this case in the form of the loca
siren-loving state troopers backed up by
the CIA and several platoons of inept
bodyguards, not t0 mention the president
of the United States -breaks, as they
say, loose.

The trails along which Vanessa and
Lawrence stumble seem promising at
first. Though Maddox is an interna-
tionally renowned figure, photo on the
cover of Newsweek, no mention of his
death appears in even the Jocal news-
papers. 1hen tbe parking lot of the
neighbouring hotel fills up with
limousines, BMWs, and other signs of
top-level govemment officials trying to be
inconspicuous. Then our intrepid duo
discover Maddox's body (again). some
photo%raphs taken by Vanessa at the
scene Of the erime disappear, various ruf-
fians flashing plastic |aminated ID cards
begin to question ASH's somewhat som-
nambulant staff, a guest is kidnapped,
other guests attend a dance, Vanessa is
kidnapped, Maddox’s bodly is snatched
again, and all in all events take on a
decidedly ominous rumble.

When the rumble ceases, we are not,
as we might expect to be at the end of a
mystery. enlightened. For Findley is not
concerned here so much with solutions to
mysteries as he is with studying the effects
of ies upon those who are experien-
¢ng them, in this case the guests at ASH.
“Calder’s death,” writes Vanessa, "'has
become awire around this beaeh,” and
The Telling Of Lies is, in effect, a prison
novel. a study of the psychology of the
suspects — those secondary and often
forgotten victims of crime. They are not
quite sure -that a crime has been mm-
mitted, they are told nothing, they are
under no overt threat; and yet they know
that something has happened, that some-
one among them is guilty of something.

Viewing tbe novel as a study of prison
mentality explains several otherwise
inexplicable € ements. One of them is
Vanessa’s childhood. As a young woman
of 15, she had spent part of the war in
a Japanese detention campin Bandung,
in Indonesia, where ha father, an
engineer With a [arge oil firm, s killed
by order of the prison COMMander.
Colone] Norimitsu. Vanessa_declicates her
diary t0 Norimitsu, the man “who, with
ONE hand killed my father and with the
other made of my father’s grave a garden.
Death before life.” Garden imagery crops
up throughout the novel: Vanessa’s pro-
fession is that of a garden designer, and
her friend’s name is Lily and her mother’s
name Was Rose Adella. Vanessa's
reminiscences occupy whole chapters and
are also vague explorations of the
psychology Of prisoners, though they are

.not very successfully integrated into the
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fabric of Findley’s complex plot.

Another oddity is the iceberg that ap-
pears suddenly off the coast of Maine and
stays there. about a mile offshore from
ASH, throughout the entire novel. No
One seams to pay much attention to it —
sightseers are kept away by the police
roadblocks — but thereit stays, like a
rather heavy-handed symbol of the death
that visits Calder Maddox. Vanessa
regards it as “a gift: it gives us all
something legitimate to focus on.” Bat
it hovers just outside the novel’s fringe.
never impinging on events, floating just
beyond the Tantalus grasp of meaning.

The Telling of Lies is, then, an odd
mystery. The temptation isto credit its
inconclusiveness and oddity to its being
agrab-bag of discardtd Findleyana over
which a tea-msy of detective fiction has
been superimposed. But it is more than
that: in its very inconclusiveness and
oddity is an idedl simulacrum of redl life,
in which threads are taken up and then
let fall, trails are eold long before they are
found, and bodies come and go with a
kind of whimsicality that endears them to
us as old friends. Thisis not the deepest
of Findley’s novels; it is certainly his
gentlest. O

Lost in
the chorus

By George Galt
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Brorak in Love, by Josef Skvorecky,
trandated from the Czech by Paul
Wilson, Lester & Orpen Dennys, 320
pages, 322.95 cloth (ISBN 0 88619 059 2),

THE SIGHTS AND Sounds that inspired the
music of Antonin Dvorak are lovingly
rendered in this historical novel, subtitled
g ight-hearted dream.” How do the
random notes of life modulate into art?
murmurs the book’ s subtext. The same
question occasionally honks loudly in the
teat aswell. So muck good writing laces
Dvaraf in Love. and | have such enthu-
siasm for Skvorecky’s other fiction that
| wish his ambitious new work eould be
prai sed without reservation. A small
readership, those with a strong interest in
Dvorak and in American musicology,
may become infatuated with this story,
but | suspect most_pegple will find it
heavy going.

Dvorak was the first European com-
poser of statureto live in America and
absorb American music. Much of the
novel’s energy arises out of the Old
World/New World tension that
characterized the expensive pursuit of
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high culture (which meant Buropean .

culture) in the United States beginning in
the late 19th century. The story opens
with Dvorak’s invitation in 1891 to serve
as director of the Nationa Conservatory
of Music. The composer’'s Bohemia, his
New York, and his sojourn in the Czech
immigrant village Of Spillville, |owa,
comptise a rotating stags on which the
novelist deploys a dozen major
characters.

Scenes jump backwards and forwards,
ranging from the mid-19th century of
Dvorak's youth in Bohemia to the U.S.
in1931, the year hiswidow died. It is
fashionable to cut linear narrative into
surprising pieces and rearrange their
sequence; imitating memory, the tech-
nigue can give wonderful resonance t0
fiction. Yet here the continual temporal
shifts fee! more like the work of a coarse
Cuisinart than the ddicate. play of
memory. The novel has a centre —
Dvorak’s life and work — bat no central
point of view, It iStold through the voices
and memories of many characters.
Following them all and making sease of
the shredded time sequence can be a
bumpy ride.

Dvorak was first in love with Josefina
Cermakova, one of his music students,
who chose instead to marry Count
Kaunitz, Spumed, the composer was then
pursued and snared by Anna, Josefina's
shrewd sister. These entanglements are
powerfully depicted from the point of
view of each woman. Another segment of
the novel that eomeg brilliantly alive is the
story of Franta Valenta, a Bohemian pea-
sant {invented? -it doesn’t matter) who
crossed the Atlantic with his Family
around 1850, and made bis way to Spill-
ville, Skvorecky conveys a gritty under-
standing of the 19th-century immigrant
experience through this tale. and makes
palpable the rough-and-ready free-for-all
that greeted mewcomers off the boats.

Less compelling are the monologues of

ple who remember Dvorak in his New

ork period. Much is made of the origi

of the New World Symphony, and of
Dvorak’s fascination with and validation
of black music. Skvorecky quotes apres-
cient passage: “| am satisfied that the
future of music in this country must be
founded on what are called Negro
melodies.” Interesting, but many of these
musicological musings seamed inter-
minable to me. There is too much straight
teling about Dvorak's musical genius, his
personality, and his accomplishments. In
the end, although every other character
in this novel is pointing a finger at the
composer, he remains curiously elusive
and unformed.

| began reading Dvorak in Low as |
ggt down The Safety Net by Heinrich

611, another heavily populated novel told
from multiple points of view, B3l suc-
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who changed Canada’s
view of the North!

LIVING EXPLORERS

The adventurers, scientists and explorers of
the 20th centary — un fout, in the sir and
by sea these men and women uncovered the
secrets of the Northern environment.- Cross
the Barrens with picneer aviator Punch
Dickins. Search for pre-ice age man in
Yukon with C. Richard Harington. Map
Canada’s northern coastline and interjor
with pre-satelite peopraphical exploration
teams. Here's natural history and adventure
rolled into one! '

editor: Shirley Milligan
Soft cover $13.95. ISBN 0-919315-15-1
Hardcover 519.95. ISBN 0-919315-19-4

BOR FRIDAY'S OTHER EYE
IN a Wry and rollicking memoire composed
of short stories, a gified joumnalist explores
the essence of North and Northerners.
Native people today, the far-off war years.
northern heroes and scoundrels are drawn in
a light, spare style that evokes the exact
moment. Here are the people and the
attitudes that make history. Author John
David Hamilton’s stories are featured on
CBC Radio across Canada.

Softcover $10.95. ISBN 0-919315-144

REBELS, RASCALS &
ROYALTY

The North is constantly changing. Fmm the:
days when “The Bay” ruled unchallenged.
to the widespread political awareness of the
sixties and seventies, LACO Hunt saw and
recorded his impressions. In this no-holds-
barred autobiography this long-lime
northerner reveals the lives and times of
those who lived and served in the North,
and theose who just visited.

Hardcover $18.95. ISBN 0-919315-08-9

At your local bookseller or order direct
imm the publisher.

Outerop, The Northern Publishers
Box 1350, Yellowknife, NWWT X1A 2N9
Distributed by Raincoast
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ceeds by moving his story inexorably for-
ward, and by giving the reader a stake in
knowing how each character perceives the
action. |” Bill's novel about terrorism.
everything is connected to everything else,
S0 Yyou crave the multiple viewpoints. By
comparison, severd of Skvorecky’s voices
seem gratuitous and cluttering. B3Il also
had the good sense to include alist of
characters for the reader’ Sconvenience.
Dvorak in Low needs a similar mad map.
The novel's prose is dense and rich, and
raced in translation by Paul Wilson’s
ine ear for language. TO use a wonder-
ful word from the text, this book works
spasmelodically, Parts of it may daunt (or
bore) eve’ those familiar with the com-
poser’s achievements. But a its best the
novel conveys a deeply felt sense of the
|oves and sorrows that moved the people
inthisman’slife.0

Beautiful
losers

By Franlt Davey

Century, by Ray Smith, Stoddart, 160
pages, $12.95 paper (ISBN 07737 5076 2).

IN SIX FASCINATING rose texts, Bay
Smith attempts to chart the descant of our
century from the sophistication and
unhappy intelligence of fin-de-sidcle Paris
to the gloomy political and environmental
prospects of our owm time. Smith's pub-
lisher cautiously bills Century asa
“collection of fietion,” but the six texts
firmly interlock and in their focus on the
ethical failure of the century, on its
“waste Of humankind” in “a cacophony
of strident eontention,” be read as
constituting a novel in which the century
is the unfortunate main character.

The actual leading characters of Cen-
tury are idealists Wwho seek aworld in
which suffering iS relieved and health and

are available to everyone. Sur-
rounded by greed, cynicism, famine, and
violence, however. they find their idedl-
ism painful and in some casesin conflict
with their own desires and obsessions,

Bill Sevmour. aretired Canadian
United Nations official, is SO haunted by
the suffering of the African poor. which
bis lifetime of work for international
relief agencies was unable to reduce, that
he cannot enjoy the small British Colum-
bia garden he has purchased for his final
years. His daughter, Jane, “a child of the
sixties” who *cared . .. about the abso-
Iute necessity of making the world a better

lace,” has dreams about being Seduced
Heinrich Himmler and so blames her-
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self for these that she commits suicide.
His son lan and daughter-in-law
Stephanie, whose little girl has been killed
by a drunk driver, attempt to anaesthetize
themselves against thinking about life by
constant travel.

The turn-of-the-century American art-
collector, Kenniston Thorson, Who may
have bee” the father of Bill Seymour’s
British wife Gwen, for four decades
travels restlessly through Europe in and
out of the lives of Henri Toulouse
Lautrec, Jane Awril, Alphonse Daudet,
Anatole Prance, Emile Zola, Gabriel
Fanré, Arthur Balfour, Frank Harris.
Harry Kesder, and Alban Bera?, simul-
taneously enchanted by their talent and
wisdom and chagrined by this wisdom's
impotence. Gwen's mother, the naive
flapper Constance, seeks single-handedly
to end the sexual repressions and political
divisions of the 19th century by emulating
the “ holy prostitutes” of the corn god
and attempting to make humankind *“all
one together.’”

Uniting the individual stories of these
assorted idealists are various powerful
symbols of 20th-century waste — the
child randomly killed by the drunk driver,
the “deformed Limbs, the bloated bellies,
the swollen joints’ of the poor who sur-
round Africa’ internationa hotels,
Heinrich Himmler, the addictions to
opiates, alcohol, and sex that abound in
Keeniston Thorson’s Europe.

Century iS an engaging book to read,
full of surprising narrative tuens, witty
and intelligent characters, and an im-
ﬁrve command of 20th-century

istory. The contrast between ik own
literary beauties and ik pessimistic
implications echoes the inability of ik
characters to combine beauty and value.
Bill Seymour can create a garden in B.C.
but not adequate farmlands in Africa;
Thorson's Europe can give the world
Toulouse-Lautrec but not avoid the
daughters of Verdar; lan Seymour can
be *‘entranced by the Dolomites chang-
ing colour through the day” yet perceive
inlife no enduring satisfaction; Gwen’s
mother can attempt to embrace tota
sexual freedom as 2 way to dance history
“out Of existence because history i-s
nothing but traumas and repressions. . .
[by] authority” yet be blind to her own
endavement by drugs, alcohol and com-
puldive promiscuity.

In Century one is thus repeatedly
reminded of the limited power of art and

beauty to effect moral change, yet the
book paradoxically works to effect such
change — at the very least by making its
idealists such. attractive characters and
their stories such intriguing texts. 0

' REVIEW

The royal

ireatment

By ROy MacLaren

The Imperial Canadian: Vincent
Massey in Office, by Claude Bissell,
University of Toronto Press. 361 pages,

524.95 cloth (ISBN 0 8020 5656 3).

THE MANY WHO rgjoiced in Claude
Bissell’s first volume of his biography of
Vincent Massey will welcome his second
at least as warmly. The Imperial Cana-
dian is a notable achievement. Biszell’s
prose is again consistently lucid and
elegant. But it is more than that; it also
reflects a social perception that is both
rareand acute.

The Young Vincent Massey took us
through Massey’ s earlier life as diplomat
and political aspirant, culminating in his
presidency of the National Liberal
Association. King’s successful election
campaign in 1935 was in large part de-
signed by Massey. The new prime
minister promptly appointed the party
president to the coveted post of Canadian
high commissioner in London, just the
job for such a pronounced Anglophile —
and a good place to berid of an affluent
colleague who frequently irritated him.
Bissell writes of King's conviction that
Massey was everything antithetic to his
own vaues: had not Massey “inherited
wedlth, &' effete aestheticism, aburning
zed for self-advancement, and a servile
atitude toward the English upper
classes?”” All that'” and much else con-
tributed to King's continuing dislike of
Massey. For the observant Bissell,
Massey's undeniable foibles added to the
chiaroscuro. They do not detract from the
very real regard in which his biographer
holds him, a regard particularly evident
in this second volume.

The Imperial Canadian beginswith the
arriva of the 48-year-old M in pre-
war London, suitably kitted with court
dress to play an active role in the British
society he so -d. Bissell provides a
full and lively account of Massey’s pre-
war and especially of his wartime years
in Britain, delineating en roufe the high
commissioner’s role in the creation of the
British Commonwealth Air Training
Plan, his enhanced responsibilities as in-
terlocutor between Ottawa and London,
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and the raore personal contribution of the
Massey family to Canada's war effort.

Ably supported by Georges Vanier and
Lester Pearson in the early years of his
cherished London appointment. Massgy
accomplished much, but had hoped to do
yet more. He had hoped that King would
recall him to Ottawa to filla major
cabinet post. That Massey never realized
such a recurring ambition — and Massey
was an intensely ambitious man — hasin
“0 way hindered Bissell in writing what
is more than a highly competent and
aways witty biography of aleading Cana-
dian. In a very real sense, both volumes
are also social histories of Canada for the
years they encorhpass, social histories that
portray a country in the final stages of
chrysdis as it evolved fmm colony to
nation.

Bigsell’s biography has the rare distine-
tion of being at the same time an elegant
and amusing account, replete with illu-
minating anecdotes, of the official and
private lives of the Masseys in Londdn
end Ottawa, and on quite a different level
a perceptive comment on the changing
nature of Canada. Massey contributed
substantially t0 this change, pre-eminently
in his postwar roles as chairman of the
Royal Commission on Mational Develop-
ment in the Arts. Letters, and Sciences
and as the first Canadian-born governor
general. Bissell is especially good on the
work of the roya commission, which has
left &' indelible mark 0" Canada.

As a former president of the Umiver-
sity of Toronto, Biidl is also well placed
to describe Massev's postwar vears as
chancellor of the University of Toronto
and to note wrvly the political machina-
tions evidently inseparable from academic
life. It remains, however, M 'S con-
tribution in the arts and in the office of
head of dtate that provide Bissell with the
hook on which to hang his sometimes
explicit, sometimes fmplicit, but always
incisive review of the changing nature of
Canada. The backdrops as much as the
centre stage are among the many joys of
The Imperial Canadian.

Bissell contemplates Massey as a
character from a Heary James novel, a
revealing insight into both Massey and'the
Canada he represented. Asdo so many
of the ambiguous charactersin James's
fiction, Massey “oscillated between
Europe and America, between the im-
perial centre and the dependency that had
become independent and assertive.”” It is
the measure of Bissell’s achievement that
heis dways able to keep these two poles
clearly defined at the same time to explore
and elucidate the whole range of atti-
tudes, emotions, and allegiances .that
composed the spectrum between them.

Massey Was himself &' author of some
ability, offering his readers his own par-
ticular understanding of the rapidly evolv-
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ing Canada of his lifetime, but it was for
his bi o?rapher to give us, in his twosplen-
did volumes, a dear and convincing pic-
ture Of the unique contribution that
Massey made to his homeland (despite his
Tifelong i nfatuati on with Britain). No one
could have done it better than Bissell. O

Beasts of
the field

By Ray Filip
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Bance with Desire, by Irving Layton,
McCleland & Stewart, 162 pages, $12.95

paper (ISBN U 7710 4987 7).
3 S Daughier, by Bruce

Huntér, Thistledown Press, 78 pages,
$20.00 doth ISBN 0 920633 14 5) and

$8.95 paper (ISBN 0 920633 15 3).
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Michel Garneau, trandated from the

French by Robert McGee, Véhicule Press,
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93 pages, $8.95 paper (ISBN 0 919890 68
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IRVING LAYTON iS a seminal figure in
Canadian poetry. He happened to hein
the tight place at the right time with the
right line. Only he eould get away with
a undesirable book like Dance with
Desire, the |atest repackaging of love
poems from his bedroom assembly line.

Wasp sensibilities stopped being
offended by Layton more than 20 years
ago, After A Red Carpe! for the Sun, his
craftsmanship went into decline, and he
began running on reputation, pumping
out quickie poems like nocturna
emissions.

The sincere love poems are the ones
that come from his heart. not his crotch.
“Blueberry Picking.” *‘Hills and Hills,”
“Divorce” and ““Vikki* are feelingful.
But nothing compares, |et's say. with the
exotic eroticism of Michael Ondaatje's
“The Cinnamon Peeler,” or the senescent
sensuality Of Earle Birney's romancing of
Wai-lan,

The catalogues, “ The Day Aviva Came
to Paris” and “With the Money |

Spend,” or the anaphora in ““Farewll”

are no longer risgué, just ridiculously
long-winded, though *“Seduction of and
by a Civilized Frenchwoman is a clever
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marathon periodic sentence ending with-

out aperiod. )
Even stylistically, Layton’s language IS

as fresh as afossil in stone. Extolling

" Love and Beauty in capital letters went

out with the 19th century. Beauty doesn’t
have a chance with the author’s constant
intrusions.

We also have to survive through 'his
rhetorical obsession with the stale bagel:
*0," "0 not remembering her derision
of me, | plunge like a corkscrew into her
softness. . . . Girl. 0 girl, let our washed
limbs make 2 perverse Star of David . . . .
O the fetid dreams of men! . . . O I am
not at all what mensaylam....Did
you, O lovely lady, really unhook the
interposing bra.... Because, 0 yes, y&i
squeezed back. . . 0 thie folly a poet wi
say or do/ when a woman's beaulty ravels
his senses./ O the squalid comedy of his
blinding love.”

0, shut up.

The Beekeeper’'s Daughter, by Bruce
Hunter. is a collection of “work” poems
that work. The writing is deceptively plain
and unobtrusive. Hunter humbly conveys
how hard grave-digging and other labour
is without unearthing dead ideologies.

He does not deal with death in safe
abstractions. You smell the stench of &
exhumed body, coveralls outside the
lunch room, 2.4-D and yellow hags of
Weed and Feed, and understand the
wisdom behind **gravediggers do “ot
touch the roses.”

Hunter “comes down on the side of the
union,” but does not succumb to the
occupational hazard of playingthe hem.
Strapped t0 a safety belt with other chain-
sawers, “Always we roughhouse,/ down-
playing the soft touch on the lever/ where
megatons Of hydraulic can kill.”

He is a prairie boy and shows us new
ways of seeing those common sights:
“Everything in this country wind-
toppled,/ backed agsinst the Iife./ The
cable holding the bar” against it,/ the
house leaning and unele himself.”

Relationships are aso hard work.
Hunter recognizes the masculine end
feminine in usall, and the gender-free
masks under which good andevil hide:
“That serene head staring towards me./
my eyes prisms of water/ in which each
ringlet of hait/ becomes a strand in awig
of snakes,/ each with the head of a man./
Nothing evil there/ simply al the possi-
bilities of belief.”

His poor choice of structure, &' item-
ized list of complaints in “ Towards a
Definition of Pornography,” constricts
a ﬁotentlally powerful poem. But on the
whole, The Beekeeper’'s Daughter
harvests the best of Hunter's recent work
in generous portions, lucid and lovely.

Small Horses & Intimate Beasts, by
Michel Garnean, is a giddy yapper of a
book. Having bee” imprisoned during the
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1970 War Measures Act, Garnezu iS pain-
fully familiar with the ins and outs of

lan ua%

hinese say trandation is the other
Side of the tapestry. Interhorseface?
Robert McGee, a fine poet in his own
right, rides out the Brosodlc feet with
contrapuntal aplom

On a bedsheet or on writing paper, the
French know bow to have fun. Gamean’s
bestiary of L’Animalhumain leaps witb
unbridled speech. The clip of “‘ef fes
cheveux les ch'veux les ch’feux” clops IN-
to “and the hair hair hairs.” Nouns and
proper names become verbs: “4 areta you
i marilyr you/ i say toyou leu i say to
you laura. . . f am still picking that first
flower/ and by giving it to you hand it
to eve”

The musicality of Garneau’s puns re-
quires a conductor’s baten: “er milk
neuf vents trente huit.,” \Words are still
magical, life is the drug, high on imagina-
tion: the pure stuff.

As flyé as Chagall’s cows, Garneau
whoops and warblesin “to sing at the top
of one's lungs while driving”: “the
fireflies show off their big blue tips/
moose pive each other kisses in the creek/
bii belge bulls are covered up with mist/
the bull frog.s are horsing around with the
bass/ ... thelittle birds haul eternity

away.”
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The relationbetween author, andthat
peculiar invisible creature, the reader, can
be summed up with this stanza: “to be
a zebral us two/ a doublezebra/ a gallop-
ing twosome/ sum | |%htni ng.”

This bilingual book is a small horsey
with room for readers across the coun-

try. O

_REVIEW
Tainted
victory

By Desmond iiorion
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Vimy, by Pierre Berton, McClelland &
Stewart, 336 pages, $24.95 cloth (ISBN
07710 1339 6).

NATIONS, CLAIMED the French historfan
Ernest Renan, are not created by speak-
ing the same language or even by accupy-
ing the same territory. They are made by
people who have done great things
together in the past and who expect to do
greet things together in the future.
Bven at the time, the Canadians who
captured Vimy Ridge in 1917 knew that
they had done agreat thing. The bodies
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of close to 50,000 French and British
soldiers who had died in earlier attempts
seemed warning enough that the Germans
could hold the ridge as long as they chose.
For months, through the coldest winter
" Burope had lmown in decades, Canadians
tunnelled and dragged supplies and raided
enemy trenches. Generals and staff
officers. who bad been salesmen, editors,
and professors only a couple of years
‘earlier, plotted and planned. Finally, in
the wake of the most effective artillery
barrage the war had so far seen, 49 bat-
talions of Canadian infantry walked for-
ward through snow and mud to do the
impossible deed.

Vii is the battle Canadians associate
with the First World War, as Austraians
remember Gallipoli or Broodeeinde, or
the Americans Belleau Wood. It was not
the complete, dramatic victory the British
would achieve at Messines a féw months
later. or that Canadians and A-
would deliver at Amiens i August, 1918;
it was a triumph Canadians needed to
share withno one. Never before bad all
four divisions of the Canadien- corps
advanced in line on € single objective. In
the battalions were French and English,
Poles, Germans, Ukrainians,
Canadians, native Canadians .and
representatives of every other ethnic frag-
ment Of the transcontinental Dominion.

TheOjibery Dream
?’

The Ojibway Dream — paintings and poeric texx
wdults. 29.95

1orsc is Lindees fitst book since the prize-winning
Chester’s Barn. 6 up 11,95

Clyde by Lindee Climo, This :ouc-hmg tale of .a- .

3 the lare Archur Shilling in a2 magnificent an baok for
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through Montreal streets by Stéphane Poulin. Also in
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Tundra Books are distributed by the University of Toronto Press
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There are few painless or ect vie-
tories. OF the 38,000 men who advanced
on Vii, close to 10,000 would Fell dead
or wounded. Only three of the Four divi-
sions reached their objectives on that cold
Easter Monday; not unatil the fourth day
could the 4th Division’s Brigadier General
Edward Hilliam report from the final
German stronghold, “I em King of the
Pimple.”

Worse; Vimy was not a greet thing
Canadians had done together. In Mont-
real that spring, recruiting parties For the
Canadian Expeditionary Force were
jeered; in most of Canada, they were
merely ignored, Replacing the casualties
of Vii Forced the conscription crisis of
1917. The scar tissue on the wounds to
our national unity is still tender 70 years
later.

At the time, the conflict at home'was
only hinted at to the victors of Vimy,
much as soldiers themselves gave their
Families only rare glimpses OF the horrors
of their experiences in war. For them,
Vimy had en unquestiohed national
significance. It coincided not only with
the new professtonalism Of the corps end
en unfamiliar wealth of shells, guns, and
other military material but alse with the
dominance of the Canadian-born in whet
had been largely a contingent of Britigh
emigrés.

Even before historians suggested that
April 9, 1917, was the moment when
Canada was transformed From colony to
nation, the Canadians at Vimy Felt it in
their bones. It was a Feeling even the!
frugal, unimaginative government OF
William Lyon Mackenzie King was forced
to respect when,.a decade later, it
authorized the memoria that now towers
over the Douai Plain.

As the faithful chronicler of our
national epics; Pierre Berton has tarned
to Vimy as naturally es he rediscovered
the War.of 1812, the-building of the CPR,
and the settlement OF the Canadian West,
He has brought to the task his usnal
narrative skill, an enthusiasm For odd
characters end bizarre anecdotes end suf-
ficient righteous indignation at war and
its horrors to reassure readers who fear
the Rambo disease.

Berton®s researchers have assembled
scores of books end pamphlets by proud

accounts of the battle, notably by the in-
ternationally known but locally ignored
Canadian historian, Donald Goodspeed.
The enthusiasm of Baton end his resear-
chers reveals an embarrassing shortage of
knowledge about the Canadian Expedi-
tionary Force end the First World War.
Errors speckle the pages. It would not
have detracted Fmm the author’s lively
prose to recognize that an artillery bripade
in 1917 was very different From en infan-
try brigade, or that the 75th Battalion
(now the Toronto Scottish) had nothing
much to do with the thriving city that was
named Mississanga only in 1937. Lloyd
George favoured the Australian, John
Monash, over Canada’s Arthur Currie as
a colonia successor to the generals he
despised. The British began the war with
two machine guns per battalion, not per
division.

Frequent repetition does not guarantee
truth, A generation ago, Charles Stacey

parhicipants, and rhey have mustered & .. demolished the beloved Canadian folk-

Few dozen nonagenarian survivors end
grilled them on their memories. The
result, proclaims Professor William
Kilbourn From the book’s beck cover, is
“one of the tit moving accounts of war
and battle ever ‘written.”

Frankly, in the name of sales or friend-
ship, Kilbourn overreaches himself. There
are more accurate and interesting

myth that Sam Hughes thumped Lord
Kitchener’s desk For the sake of preserv-
ing aunited Canadian contingent. Berton
gives this and many other dubious |egends
a second life,

The unhappy fact iSthat Fimy is |aden
with errors and inaccuracies, none of
which are needed for a lively narrative.
Who cares? Berton, and the friends

£2 Books in Canada, Novamber, 1985
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whose editorid puffs decorate his back
cover — Richard Rohmer, Peter
Newman, June Callwood -may dismiss
such criticisms as the jealousy of
academic nit-pickers. The marketplace
may give them confidence. | N Vimy,
Piefre Berton has given boOk-buyers what
most of them want: a good read and a
help with the Chrisimas shopping List.

There is no evidence that Berton's
readers want accuracy as much as they
relish is colourful SSrMoONS ON human
folly and national achievement. They will
learm much to excite and inspire them. In
turn, the dollars he earns do as much as
the rest of Ontario’s taxpayers pot
together to keep MeClelland & Stewart in
business.

And someday a better book will be
vritten. U

L oss and
profit

By Cathieen Hoskins

Dislocations, Dy Janette [urner
Hospital, McClelland & Stewart. 179
pages, 812.95 paper (ISBN 077104219 1).

JANETTE TURNER HOSPITAL'S first colfec-
tion Of short stories shows how d

rooted ome must be to spesk truly of the
loss of place. Haspital’s own journey has
taken her from Austrdia to the United
States, England, India, and, sinee 1971,
Canada, and each of these countries has
provided materid for her writing. But the
sense Of place in these 14 rich and varied
stories is larger than any nation’s borders,
and the collection is unified by the human
connectedness She sees possible despite
her characters  wanderings. Sometimes
the place left behind is a character’s native
land, but sometimes, and oOften more
vividly, Hospital writes oOf losses in

ps¥ch|c space.

n “Golden Girl,': for instance, a
breathtakingly beautiful and brilliant
university student iS transfigured by a
gruesome fire. The country she must
relinquish S that of her own Self-image.
Through an excruciating physical and
psychological  journey, she forges a more

A o R e N T B S L P g VIR 1 R L B ML T e

sdfless bond of friendship with another
woman WO survived the fire. In ‘After
the Fall,” a story with specia resonance
for anvone whe has tried to create in the
grasping midst of family demands, an
artist, hellbent On capturing the chgne?dul
colorations of a dying amaryllis before
her children burst in from school, steps
dramatically out of ha place in time. And
“The Inside Story” shows a weli-
educated, well-meaning English teacher
subtly reformed by the classes she gives
in the other world of prison Ufe.
~ Throughout the book Hospitd’s prose
iS fluent and apt. Only infrequently does
her desire for descriptive precision tempt
her into metaphoric overkill. And pacing,
0 crucid to the art of the short story, is
one of her specid gifts. She understands
and uses well the need for pause, a
breathing-space often |0t in the short
story’s demand for compacted action.
Thongh none Of these stories extends
beyond 15 pages, there are some-such
as “Happy Diwali,” “The Owl-Bander,”
and most delightfully, *"Waiting” (Seed
stor% for her fist novel, The Fvary Swinf)
— that unfold with a leisure usudly
found oaly in longer works of fiction,
Others, such as “After the Fall,” “The
Dark Wood,” and “Some Have Cdled
Thee Mighty and Dreadful,” pulse with
the pared-to-the-essence Speed of a
thoroughbred. o

The Tinchpin to this collection is that
final dislocation we call death. Disease,
injury, old age,. lost career, lost lovers.
children'grown distant -al| these figure
as petits morts |US! this Sde of the big
ohe. And death 1tself, whether devasta-
tingly sudden asin “ Some Have Cdled
Thee' or drawn out in fits and starts as
in “The Dark Wood,” is clearly seen
Hospital as aforce that reshapes those |eft
behind in the land Of the living. The
lighter side of death is here too in **Ashes
to Ashes” a tender satire on different
notions of dying in the East and Wegt,
sponedI only b h;?e_inclusion o{ha r;tewsr

clippin ives away the story.

paﬁlaamedppong of anada's 181}/ best fiction
writers under 45 in a recent promotion
campaign, Hospital has collected prize
nominations and awards for her three
novels, and a story not included in this
collection was récently awarded the
$10,000 Ladies Home Journal short story
prize. What's wonderful about Disloca-
tions however. is an abiding sense that
fame and fortune have nothing to de with
the writing Of these stories. \Witb an
unerring ear and eye and a generous
hart, Hospital writes stories that, though
starting from points of loss, add nchly to
the world at lagne. Here She accomplishes
one Of Jiterature’s essential tasks: to touch
readers with a vision of life enhanced, and
send US forth determined, even in tiny
ways. to live an ampler life. O

e =

Ship in the
Wilderness

Voyages of the MS Lindblad
Explorer through the |ast
wild places on earth

by Jm Snyder &
Keith Shackleton

A spectacular testament to the rich
variety and character of the wild
flora and fauna found in some of
the world’'s most inaccessible
landscapes.

[lustrated with 150 full colour
photographs and 50 original water
colours / 832 x 12, 208 pages,
$55.00 doth

Fitzhenry &
Whiteside Limited
195 Allstate Parkway
Markham, Ontario” L3R 4T8

Telephone: (416) 477-00%0
Toll Free Order Line 1-800-387-9776
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BRIEF REVIEWS

CRIME

Justice Denied: The Law Versus
Donald Marshall._ by Michael Harris,
acmillan, 405 pages, $24.95 cloth

QSBN 0 7715 9690 ).

THIS EXHAUSTIVE investigation of the
Donald Marshall case provides a chilling
account of jurisprudence gone awry.
With a journalistic eye for detail, Michagl
Harris constructs a voluminous indict-
ment of a tragic miscarriage of justice.

At first glanee, the facts of the case
appear Simple. Sandy Seale, a black
youth, is stabbed to death in a Sidney,
N.S., park. His companion, Donald Mar-
shall, a17-year-old Miemac Indian. is
arrested. tried, and convicted of murder.
After 11 years in prison, continually pro-
testing his innacence, Marshall is finally
acquitted and receives $270,000 in com-
pensation. But between Marshall’s arrest
and eventual acquittal lies a lega
labyrinth of perjured testimony, provin-
cial politics, and plain bad luck —
factors, meticulously chronicled, that
toa?ether contributed to Marshal’s
Katkaesque ordeal.

Justice Denied 1S most.successful when
analysing the conflicting testimony
presented at the trial; it iS|ess than suc-
cessful in its incomplete characterization
of Donald Marshall, who remainsseft-
spoken and elusive throughout the story.
One never experiences that magical
literary sensation of-having **known'* the
protagonist; hence, in Justice Denied, an
essential measure of ranport with the
reader is lost. ..

Harris does effective]ly demonstrate,
however, that two systems of law exist in
Canada: one for the naiive community,
another for the white. The net result of
this inequity isinjustice., an abstraction
made crushingly concrete through the
author’s investigation. After reading this
book one is forced to reflect, with infinite
horror, on one inevitable question: how
many times has the Marshall scenario
been duplicated in other courtrooms?

— TIM CHAMBERLAIN

THE PAST N

entertainment or illumination -— espec-
iglly when that institution has often been
racked by feuds that you'd expect it to
want swept under the rug. It'sto the
credit of the Royal Ontario Museum, ahd
to the enormous credit of Lovat Dickson,
that this isn't that sort of book at all.
Dickson is palite about the new, highl
structured design Of the exhibits — whicl
| detest myself — but does allow himsdlf

to indicate that it partly derives from a
1967 conference at which Harley Parker
and Marshall McLuban “bad spoken a
good dedl of nonsense.”

The compr)]licated higory is told with a *

clarity I'd have thought impossible, and
the great figures in it — C.T. Currelly,
Bishop White, Ted Heinzich, Peter
Swann — are given full credit for their
achievements without any concealment of
their faults. — .M. OWEN

Gentlemen sad Jesuits, by Elizabeth
Jones. University of Toronto Press, 293
pages, $24.95 cloth (ISBN 0 8020 2594 3).

The Museum RMakers: The Story of te
Royal Ontario Museum, by Lovat
Dickson, Royal Ontario Museum, illus-

trated, 256 pages. $24.95 cloth (ISBN 0

88854 326 3).
A HISTORY OF a public institution, com-

missioned and published by that institu-
tion, exciter no very lively hopes of either

24 Buooks !n Canada, November, 1988 -

ELIZABETH JONES intends this study of
early Acadia to be “popular history,
based on careful research .., for the
non-specialist reader.” She accomplishes
her goal. Gentlemen andJeswits provides
alight but reliable companion to Marcel
Trudel's authoritative but gloomy studies
of Acadia.
Jones avoids the confusion that often
Blague_s histories of the region. doomed
V Its rich fisheries and strategic impor-
tance to frequent conquest and recon-
quest. She sharpens the picture by focus-
ing on a single decade, 1604 to 1614, and
‘on the fur-trading settlement at Port
Royal on the' Bay of Fundy.
Convincing characters carry the tale. A
leading colonizer, the Sieur de Pouté& -
court, Is credibly portraved as a down-at-
the-heels nobleman seeking to restore his
family’s fortune and honour by securing
the King’s domain in Acadia. Memorable
too is the seribbling |awyer Marc Lesear-
bot, who produced North America’s first
dramatic production, Le Théftre de Nep
tune, replete with sea gods and Indians
(who improbably beg the French to intro-

duce piety and civilized ways). Such
characters dominate without distorting.
for Freach colonization in Acadia was
more dependent on the enthusiasm of
various individuas than on any careful
court strategy.

. Jones is sensitive to the eultures she
describes. Scenes from French court,
port, and tavern are deftly sketched. She
is-particularly good on the differencesin
religious outlook between fiery mis
Sonaries and the devout but sophisticated
ladies who financed thiem, lukewarm
noblemen who suspected the Jesuits were
plotting to take OVer the world, and the
common folk who scarcely knew the
rudiments of Chrigtianity. Though
perhaps not delving deeply enough into
Indian culture, she keeps arespeciful
distance, and takes Buropean construe-
tions of |ndian behaviour with a grain of
salt. The book is accurate, imaginative,
and humane. — JAN NOEL

The Merchant-Millers of the Humber

alley, by Sidney Thomson Fisher, NC
ress, 188 pages, $16.95 cloth (ISBN O
053 78 5).

SIDNEY THOMSON FISHER is a skilled and
public-spirited amateur historian who has
based this work on astudy he commnis-
sioned in 1970 from archivist Norah
Storey. Clearly part of Fisher’s purpose
in writing is the greater glory of his
ancestor, 1homas Fisher, who'in 1822
took over the King's Mill, near today’s
Old Mill subway station in Toronto. But
his family pride is forgivable., for be has
done-a creditable job, produeing a very
readable loca history that provides a
satisfying balance of rigour with brevity.

Flour and lumber milling represented
an important industrial advance for the
pioneer economy-what would today be
called “appropriate technology™ — grow-
ing as it did out Of the existing farming
and woodcutting activities. Fisher covers
the period from 1792 -when Lord Sim-
coe assumed the Goverament of Upper
Canada and |obbied vigorously for active
Crown assistance to would-be millers —
to the 1860s, by which time over-cutting
on the upper Humber bad lowered water
levels so drastically that the river had
become industrially useless.

Fisher's style brings the people and the
times to life, unusua in an economic
history. Government involvement in the
‘*sioneering” of Upper Canada — in con-
trast to the wild and woolly U.S. pattern
— is shown to have been a real condition
of making a living here immediately after
the American Revolution. Yet, unex-


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Michael+Harris
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Sidney+Fisher
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Lovat+Dickson
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Elizabeth+Jones

pectedly, the outriﬁht lawlessness of early
Canadian capitalism (Fisher speaks of
“a’ undeclared war between lumbermen
and settlers’) emerges to provide a
humanizing underside to one’s concept of
the young nation’s standard business
practice. — JEFF EWENER

The Carpenter of Dreams, by W.D.
Valgardson, Skaldis Press, 70 pages,
$12.00 paper (ISBN 09692455 0 5).

W.D. VALGARDSON IS best know” For his
short fiction, though he is also the author
of a successful “owl, a previous collec-
tiou of poetry. and award-winning
drama. Regardless of venue, his |anguage
is Forthright but_powerful, his werld one
of rugged individualism.

The Carpenter of Dreamsis consistent
with these hallmarks of Valgardson’s
work. But this volume of peetry also
stands as a compl ete expression of the
author’s aesthetic credo, because it is
entirely his creation. **This iS a vanity
book. | wrote it, edited it, designed it, and
| hired the printer and bookbinder to pro-
duce it,” Vagardson announces in his
preface.

style is clearly his paramount concern.
Inthe title poem (also the finest of the
collection) Valgardson admires the almost
anachronistic attention to craft expressed
by a carpenter who refuses to skbup on
materials or cut corners because of haste.
The collection itsdf has a sturdiness of
line, &' unhurried andmeticulous work-
manship, and the imagery is measured
and true. The poems are also defiantly
old-Fashioned in their formalism (many
use rhyme).

But what really, dominates The
Carpenter OF Dreams is the spirit of au
uncompromising individualist bent on
doing th]'orﬁmshis way. Most poems are
brief and personal — musings on the
natural landscape as well as the inner,
emolional one. V algardson uses his con-
siderable craft to tit the world to his own
sensihilities, rather than employing his
sensihilities to interpret the world.

— BARBARA CAREY
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merely a manifestation of atroubled
mind desperately seeking order through
poetic expression. Solipsistic verseis
definitelv not a new genre, thouah Jones
brings some Vvariety to it inthis volume,
which includes five photographs of the
author and two autobiographical prefaces
(one from an earlier chapbook).

Severa poem titles reflect the tone of
this book: “Benzedrine.” “Pointed a
Gun a My Head," “Detoxicatior.," 20d
“After 46 Days on the Psycho Ward.”
Jones’s numerous self-deprecating poems
are humourléss and bathetic because his
language rarely circumvents the literal
ang banal, as in the Hemingwayesque
““Steaks'":

I was on my way
home 10 my apartment where I would
sit &

write the poems of my desperation, of

loneliness,

of r‘rgd ever-impending suicide. It felt

&

& Hght somehow.

In Jones's attempts at satire, asin the
“Jack and Jill” poems. there is &
obviousness in both the subject of his
satire and the manner in which he heats
it (“And Jack and Jill lived happily ever
after/within the capitalist system”) that
succinetly illustrates this book’s major
flaws. unsubtle language, clichés, and
tired rhetoric posing as social criticism.
The title of this book, therefore. is a
misnomer: it takes some courage to call
such pseudo-verse poetry.

— FRANK MANLEY

Death Iz an Anxious Mother, by Anne
Campbell, Thistledown Press, 64 pages,
$8.95 paper (ISBN 0920633 09 9).

The Brave Never Write Poetry, by
Jones, coach House Press, 96 gages,
38.50 paper (ISBN 0 88910 320 8).

THIS, JONES'S FIRST major collection of
poetry, is primarily concerned with two
subjects: himself (as a young urban
Failure) and the writing of poetry. |” the
|atter case, Jones’s indulgence in writing
about writing does not extend to theory,
as in post-modernism (which he satirizes
in a poem of the same name), but is

| SOMEHOW IMAGINE Anne Campbell as
the sort of writer who carries a notebook
with her er shopping expeditions, or
keeps it tucked on a kitchen shelf within
easy reach. in case some small domestic
incident should excite poetic sparks.
Campbell% is acaring, observant eye. She
drawsinspiration Fmm the commonplace:
the pain of encountering a Former lover
for the first time after the breakup of the
relationship, the smple j% of playing
truant From a conference. There is value
in poetry that can illuminate dally life;
meking familiarity breed discovery rather
than contempt.

But Focusing on the humdrum isrisky
too, because it may lead to ho-hum
poetry. I” Death Is an Anxious Mother,
Campbell’s plain, unpretentious style and
p t For life's minutiae often make
her poetry seem pedestrian. Most poems
in this collection are brief, bullt aroind
asingle impression or experience. They
seem spontaneous and immediate, like
jottings in a journal. But they often fall
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to reach beyond the moment they
describe.
Campbell’s strengthJies in her exu-
berance, and in her determina tion to deaw
conelusions about the human condition
From even its humblest manifestations.
She has a refreshing respect for the ordi-
nary, in one poem questioning
Is it true? Am I
ceasing to be
amazed
The answer to that is no. But too often
Campbell’s zest For life is communicated
through what she says rather than how
she says it. The reader thus has to settle
For observing the poet's sense of
discovery, instead of participating in it.
— BARBARA CAREY

|” Teansit, by Michael Harris, Véhicule
Press, 109 pages, S9.95 paper (ISBN 0

919890 69 5).

MICHAEL HARRIS'S new collection of
poetry is composed of three sections. The
first, “Turning Out the Light,” is along,
poignant elegy about the last days of the
ppoet’ s cancec-stricken brother. The poem
IS often clinical and matter-of-fact in its
objectivity: ‘. . . the syringe’s slim,/
savage jab, to push morphine/to the
Fringes of the pain. . . ."* Some stanzas
lapse into wordiness, but they are re-
deemed by other lines that communicate
raw emotion: “\When | see his fear,/the
measure of my lovelis such that |
could/not harm. but kill.”

The second section, “Deep in Their
Room,” is perhaps the weakest. It con-
sists of 22 lyrical pieces that celebrate
love, aspects of nature, and the mundane .
pleasures of domesticity. It's not that
these them& are sentimental or unsuit-
able, but Harris deals with themin tilted.
metrical diction, striving to sound overly
poetical. *In the Greenhouse” is Uie mogt
successful of the lot.

The book’s title section isa’ impres-
sionistic verse travelogue of Greece and
Mexico. There are two dozen poems here,
and most of them read Uke atourist’s
itinerary of stilt lifes; landscapes, and
grinning tableaux; in other words, they
lack a certain anima or genius loci.
Postcards would have sufficed, After
Lawrence Durrell one would think that
travel poetry was passé, unless it took us
to truly remote places of aberiginal
customs and cultures, where we could at
least learn something about anthro-
pology. we have aready bee” to Greece
and Mexico with numerous authors.
What about Timbuktu?

All in dl, In Transit is a tenuous
offering. It contains many winding paths,
but they lead to the same house in the
Forest. A deeper and Orphie route would
be more visionary. — LEN GASPARINI
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The Spacea Name Makes, by
Rosemary Sullivan. Black Moss Press, 56
pages, $9.95 paper (ISBN 0 87437 147 4).

1WAS ONCE told that the primary rule for
revising a poem is to be ruthless — that
whatever seems to stand out as a stunaing
turn of phrase is probably a wrong turn,
and should be excised. Generally, neo-
phyte poets are more susceptible to the
pitfalls of self-indulgence then to the
rigowrs of sdf-discipline. But Rosemary
Sullivan demonstrates ample restraint in
her first collection of poetry, The Space
a Name Makes. The result is a volume of
lean end vigorous work, with the collo-
quial directness of a documentary filma.

Sullivan h3s the wisdom to use
metaphors sparingly, instead relying on
the naked power of Images themselves. In
the opening poem, for instance, ‘¥ cut my
face/from all the familg photos” inci-
Sively captures a child's struggle to
accept/deny her identity (andultimately,
responsibility).

From her own family circle to the
world at large, the pO€t IS concerned with
how soclal processes define (and confine)
us. One sequence of poems examines the
explicit violence of a dedtructive relation-
ship. Others focus on the subtler but
equally brutalizing effect of alienation
end urban loneliness.

Sullivan's message is that we must
positively transform the ways in which
our lives are organ&d (“The point of the
story is to change it"). But this activism
is sometimes-undermined by Sullivan’s
own style. She succumbs to a self-
imposed confinement: by exerting too
much control. she establishes en
emotional distance that keeps the reader
a arm’s length.

Nevertheless, The Space a Name Makes
is.a promising debut, thoughtfully
crafted. Sullivan is a poet who bears
watching, particularly it she loosens up
a hit. — BARBARA CARBY

tions with only a modicum of adjectival
embellishment: “Beyond the aretie [imit
lasts the heart,/now the clews and cage
take flight/but the heart isfire, is fire, in
this December.” It isa style that features
sudden juxtapositions, colloquial intru-
sions and interesting Similes:

Out of a quick dead sun

a blackbird fly,

sit out a feather-while

on a cherry treeiop,

then down down

he drop

10 river bank,

where ke nose around

lite old man on Sunday

- ouiside a big hotel.

Bii, of every species from vireo to
osprey, provide Lochhead with subject,
and at times symbol and metaphor. for
whet he daes best: translate the sublime
or base activity of the animate world into
credible language. As well, the inanimate
world — and for Lochhead this usually
means the East Coast — ispainted in
rough strokes: “Now the marsh is ice/in
a breaking. hardening hand-hold”;
“Bverywheré this land/suggests begin-
nings:/the rude mck still dripping.;” Such
a sparse verbal technique also works well
when the poet executes hurman portraiture
-esin “Uncle Amos’ and “Louie’" —
but seems ill-matched to capture the
fainter shadings of tbe human soul:
something Lochhead rarely attempts.

The more experimental pieces-diary
entries, found poems, lists and prose
poems — are somewhat weaker then the
traditional verses: they lack the resilient
form that elsewhere'in the book effec-
tively shapes Lochhead’s lyrical voice.

— FRANK MANEEY

The Stroll: | nner-City Subciiltures, by
John Davidson as told to Laird Stevens,
NC Press, 165 pages, $9.95 paper (ISBN

0 920053 65 3).

P

Tiger in the Skull, by Deuglas Loch-
heamfe;‘iqltjlehead Poetry Books'Goose
Lane Editions, 130 pages, 312.95 cloth

SBN 0 86492 072 5).

THE PUBLISHING Of a poet’s selected
poems provides a moment of literary
grace; he is forgiven temporary lapses,
failed experiments, harvesting fruit from
the wrong tree. Douglas Lochhead's
“new end selected poems:. spanning 26
years and culled from 13 previous
volumes, presents a heterogeneous selec-
tion that is both graceful and adven-
tarous. The temper of this book is variety.

Whether using free verse, couplets of
regular iambs or prose, Lochhead writes
aclipped |yricism; his syntax iS always
harnessed into noun-verb-noun construc-

28 Books In Caneda, Novembsr, 1288

THB IMAGE OF Toronto the Good takes a
beating in this account of the hookers,
tricks, pimps, and speakeasies that make
up part of the city’s night life. John
Davidson’s persond anecdotes, fmm his
three years as a cab-driver in the
tenderloin district, are interspersed with
bits of information on Canadian laws end
socid attitudes concerningprostitution,
the efforts of the police to hamper street
prostitution, and descriptions of the
business, from street hookers to call girls.

At times. the book is an almost dry
account of the job of progtitution. The
second chapter describer how the *“girls”™
work the dtreets, the prices for different
sex acts, how the tricks make their
approach, end the unwritten but strictly
enforced rules of the *‘game” that is

played among hookers, tricks, and pimps.
Another chapter describes the geography
of the district, complete with a catalogue
of street names, Stop signs, and traffic
lights. We learn where the experienced
hookers stroll, where the youngest girls
are found, end the names and |ocations
of the bars, nightclubs, pinball arcades,
and doughnut shops frequented by
hookers and pimps.

Street talk (“transies,” “stroll,” *“jack
up ** “tricks,” *“fix”") is fascinating, and
the' dialogue recounted seems believable.
But the narrative tone of the book is
uneven end irritating -varyingfrom the
hard-boiled (“I don’t want to say she was
dumb, but she wouldn’t have given Bin-
stein much of a rua for his money”) to
psychoanalytical interpretations (**Some-
where she felt empty, but she didn’t know
how to express this emptiness without loss
of ego’). . o

The book largely avoids romanticizing
street life, but it is neither compelling nor
emotionally involving. Thus it misses the
author’s goal of inducing compassion for
street kids end the lives they lead.

— BARBARA MatKAY

" WORK & WORKERS

Hospital: Life sod Death in a Major
Medical Centre, by Martin O’Malley,
Macmillan, 239 pages, $24.95. cloth

SBN 0 7715 9896 3).

A HOSPITAL S schizophrenic: on the one
hand, it is-2 place of riveting drama; on
tbe other, it is a shrewd big business
whose commaodity is lives. Using 21/2
years of exhaudtive probing at Toronto
General Hospital, Martin O*Malley
documents this dichotomy with a sen-
sibility bordering on the manipulative and
a focus es sharp as the microscope used
in microvascular surgery, where “a nerve
looks as big as a garden hose.”
Reading Hespital, one becomes a

voyeur. O’Malley offers no escape from
agaping abdominal cavity, the jagged
tear ona drunk’s wrist, the cancerous
lobe of a hung wriggling ina basin. What
saves his rd_mtl&;sl)(].graphlc prose from
being sensational is his compassion. Even
when dealing with such medical dilemmas
es the AIDS controversy and the juggling
act involved in organ retrieval and
exchange, he so intimately portrays the
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geople involved that their experiences
ecome Our own,

Hospital reads like a short-story collec-
tion. Although each chapter has its own
mesmerizing flow, the book as a whole
feels somewhat digointed. Occasionaly,
O'Malley repests explanations from

revious sections. However, the blur of
technicd detail is quickly relieved by the
immediacy of a crigs. He does for
Toronto General Hospital what one of his
brilliant teaching surgeons does to a body:
he cuts it open, splays it apart, and then
with precison and concern drawns US
unsettlingly close to the raw, vital innards.
~— EVE McBRIDE

WORLD AFFAIRS
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Target Nation: Canada and the
Testern Intelligence Network, by James
Littleton, Lester & Orpen Dennys, 228

pages, $22.95 cloth (1SBN 0 88619 118 1).

WHEN THE DAY'S headlines say “CIA-
style Spy network urged for Canada” a
book examining Canada’s role in the so-
called “western intelligence network”
seems timely and necessary. However,
Target Nation suffers from one major
flaw: most of its material summarizes
subjects aready covered in other works.
For those unfamiliar with the notion that
the RCMP or Canadian Security Intelli-
gence Service (CSIS) might infringe on
individual rights, though, this is a good
introductory primer. _

fThe b%) gira us yet anﬁgaert{]emlﬂdg
Ol how (€ entrenc e U.S.
military IS ?r?pcyanaja, from Labrador to
Nanoose Bay, and points out that in these
mutual defence Systems the Americans
command and Canadians act as deputies.
Such information iS useful, bit unless
new insﬁght comes with it, it simply goes
over old ground.

Littleton’s Style is somewhat erratic as
well. Some passages read as if taken
directly from the <Cript of CRC-Radlio’s
Ideas, which formed the basis of the
book. These are intended for listeners,
not readers, and the approach seems at
times condescmdln% tisthis level of
study — one would hope we're not so
naive that we don’t know the meaning of
Cold War — that makes 'the book so
frustrating. _

There IS plenty of reason to be fright-
ened by the activities of our mt_elllgence
sarvices, yet the book, for all its doom
does not come to astrong conclusion. We
see too much of the past-which in itself
IS not improper — & the expense of more
contemporary - enalysis. .

Near the beginning, Littleton writes
that radio pro%rams do not readily
trandate into books. Perhaps Target
Nation should have been left in Its
original form, — MATTHEW BEHRENS

The Country Diary Book
of Crafits

by Annette Mitchell

100 country style craft projects for the home:

. children’s clothes » Fashions » toys » ornaments. table settings
« bedspreads + pillows » rugs—and much, much more...
(including a glossary of stitches and technicues)

From the creators of the Country Diary of an Edwardian Lady

8% x 11,160 pages, 200 full colour photographs,
200 full colour illustrations, plus glossary $39.95 cloth

Beaverbooks
195 Allstate Parkway
Markham, Ontario LIR 4T8
Telephone: (416) 477-0030

Best of the Season . . -

Christopher Dewdney
THE IMMACULATE PERCEPTION
An inventiveexplorationof the human brain by one
of Canada’s most exciting experimental writers.
$9.95 paper

Dow Domanski
HAMMERSTROKE
The fourth collection by the Halifax poet, work that
IS intense, surreal, unforgettable.
$8.95 paper

Jacques Poulin
SPRING TIDES
translated by Sheila Fischman
Winner of the Governor-General’'s Award, critically
acclaimed, an entertaining story of agentle man in
an absurd society.
$9.95 paper
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Soft-boiled
on wry

By Michael Richardson

A City Called July, by Howard Engel,
Penguin, 284 pages, $18.95 cloth (ISBN
0 670 81268 4).

wWITH A City Called July, the fifth in
Howard Engel’s Benny Cooperman
series, Canada’'s premier private eye has
truly arrived. As Benny himself says,
“I'm just a beat-up divorce peeper.
Except for afew odd cases.” It's these
0dd cases that v/e should give thanks for,
though in terms of paying his rent at the
Tess than classy hote] where he resides (the
sheets are clean and the rock music stops
a midnight). Benny would do better with
standard peeper empl oyment.

In this case, Benny’s client is- Gran-
tham’s Jewish community, the B’ nai
Sholot Congregation. Rabbi Meltzer and
the congregation’s president approach
him to trace one Larry Geller, a lawyer,
good-time Charlie and big whee! inthé
local chapter of B nai Brith. Geller has
disappesared along with $2-million of the
community’s money. Although Benny
would prefer to leave the job to the boys
at Niagara Regional, the rabbi wants a
hush-hush private investigation, not
wishing his defrauded congregation to
appear stupid. Benny iSsoon up to his
neck in shady business, government con-
struction contracts. philanderings,
gangsters, and verbal fencing with
Geller*s family and business associates.
There's more than one *wrongful death”
(as U.S. lawyers politely euphemize
murder), several pickled herrings to throw
the reader off the scent, and what
Northrop Frye has described as *‘a
sequence of minor adventures leading up
to amgjor or climactic adventure.”

There's a Yiddish song | suspect
Benny’s mother would know entitled
“Shein vi di le-vuh-ne,” popularized as
the “Miami Beach Rumba’” ; luckily none
of that city’s vice or Style ocenrs in A City
Called July. It is absurd to place Engel’s
work in the tradition of the “hard-
boiled” school. Just as the American
detective story was an inversion of the
formal English detective Story, so Bagel
bas created aninversion of the American
product, not just a variation. He spoofs
the tradition and thewsiting of Dashiell
Hammett and Raymond Chandler, but
the Cooperman books never become
Barody. They are fun, yes, but it's

enny’ s humanity and the skilful telling
of the story that make for such a good

23 Books In Gangda, Novemhsr, 1886
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read and a believable character.

Benny, unlike the typical American
dick, remains if not innocent, untar-
nished. In this case.. he even sends back
a bribe that would have kept him in
Players cigarettes for some time. He
sometimes wonders if getting his nose
dammed in doors is really preferable to
running a ladies’ ready-to-wear like his

father. But as long as he' s being paid as
an investigator, he' sprepared *to go on
gettl ng my nose Slammed. At least it's
etter than getting shot at in abig city.
Here at least you sometimes get asked in
for a cup of tea or coffee.” .

In a hard-boiled story, the detective
might observe of a woman that she was
the kind that would make a bip kick
in a stained-glass window. Benny is
subtler: “ She was wearing flamboyant
mourning: black satin, black crepe, black
nylons. | wondered if she’d had her Audi
painted for the occasion.” He's a sen-
timentalist, and | don’'t meanin the way
that, say, Robert B. Parker’s Spenser
sheds atear when he blows someone
away. Bepy's mind is full of tombstones;
he finds himsdf thinking of awasp he
killed, just because it amnoyed him, but
his sentiment is genuine.

Benny is, of course, Jewish, and
athough there have been other Jewish
private eyes (notably Harry Kemelman's
Rabbi David Small, whose training in the
hair-splitting Talmudic logic of pilpul
made him an obvious investigator),
Benny unlike them is neither orthodox
nor kosher. His mother’s cooking has led
him to enjoy a cone of chips, doused
English-style with malt vinegar and raw
sdt, fmm the truck on the corner of
Andrew and Queen, and bacon at Martha
Tracy’ s rooming house. Like his father,
he is not known for joining the congrega-
tion of B’ nai Sholem (at the comer of
Church and Calvin), bat when hedoes,
to talk with his clients, an hour in the shul
makes him feel the need to turn over a
new leaf and quit the chip track — but
it's gas rather than God that influences
this decision.

On reading some teries of recent
years one might begin (U wonder what the
author was actually up to; one receives
recipes, lists of books the detective has on
his bedside table (Benny has a Ruth
Rendell and, according to Mom, has been
attempting to read Crime and Punish-
ment for 10 years). and even mordistic
lecturing about child-rearing and suc-
cessful relationships. Engel shows no need
to lumber Beany with such baggage. As
he observed in his essay, “Mystery
Writing Considered As One of the Pine
Arts’ (Descant, Winter, 1985-86):

One thing about mysteries. they aren’t

about anything. They don't tell yOu how

tO deal with middle-age crisis or what {0

do when your husband begins seeing

3 m reseemrmEA 4 3. A M MM e & . A

another woman. . . . Mysteries don't deal

with the wide range of middle-class

themes that are the stock in trade of mid-

dle of the road novels that are called

“‘serious.”” They have this in common

with many of the great classics.

Frank Bushmill, the podiatrist whose
office is across the hall, is always recom-
mending the books of Flann O'Brien to
Benny, who can't make head or tail of
them. T don’t know if Engel feels the same
way about O'Brien. but certainly James
Joyce's words in praise of O'Brien apply
equally to him. Joyce said: ““A real writer,
with the true comie spirit.” O

Top of

the class

By Phil Surguy

A Single Death, by Eric Wright,
Collins. 163 pages, $19.95 cloth QSBN 0
00 223053).

ERICWRIGHT iS a one-corpse man. That's
acompliment, meaning he's a mystery
writer whose characters and situations are
so good he doesn't need to clutter his
books with bodies to maintain the
reader’s interest.

The term is from Bvelyn Waugh’s
excellent novella, Work Suspended, The
narrator, a mystery novelist, explains:

o+« MY book, Murder ot Mountrichard

Castle, was within twenty thousand words

of its end. In three weeks | should pack

it up for the typist; perhaps soonet, for

1 had nearly passed that heavy middle

period where less conscientious writers | N-

troduce their second corpse. | was thirty-

four years of age at thetime, and a

serlous writer. | had always been 2 one-

COrpse man.

The .corpsein A Single Death —
Wright's fourth novél about Inspector
Charlle Salter of the Metropolitan
Toronto Police — is the late Nan
Cowell, who was féund strangled,
possibly raped, three months before the
story starts. Among the suspects are the
men she met through a newspaper com-
panions ad. But she also availed herself
of singles bars; and her in-laws and
estranged husband may know more than
they are saying about her and the murder.
Then again. it may have been a random
thing, the work of aweirdo Nancy saw
for the first time enly moments before he
killed her. The investigation is going
nowhere.

Asusual, the novel isas much about
Charlie Salter as it is about the killing and
the witnesses and suspects he encounters,
Charlie is aworking-class boy, guarded,
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Fifty Years of Radio:
A Celebration of CBC Radio 1934-1986

CBC invites you to take an entertaining and’eringniening
journey back over the past half-century. From our
ar chives, we've selected close to 150 of the most
memorable moments captured by CBC microphones.. .

and assembled them chronoI(()jgicaJIy, decade by decade,

onthis superlative three record album set
As part of our anniversary package, you'll also receive
a lively 48-page book written by author Morris Wolfe,
generously illustrated with over 125 vintage photographs.
As a set, the albums ang pook comprise 5 fascinating
showcase for CBC Radio’s firgt fifty years.

Enjoy unforgettable moments from the past ...

HISTORY IN THE MAKING '

1. Frank Willis reports non-stop for 69 honrs during the Moose River
Mine Disaster of 1936. Art Holmes keeps his microphones open while
all hell breaks loose around him dusing the Battle of Britair. Princess
Elizabeth is named Queen. The Russians launch Sputnik. President
Kennedy is assassinated.

VINTAGE VARIETY SHOWS
Capture the fun of The Happy Gang, The Libby Morris Show and The
Camnation Coniented Hour vith Percy Faith.

GREAT MOMENTS IN SPORT
Centre ice with Foster Hewitt ... the famous Louis 7 Schmelling fight
- the charm of figure skater Barbara Ann Scott.

COMEDY CLASSICS

Superb comedy routines by such CBC favourites as Wayne and Shuster, '

Funuy You Should Say That, Royal Canadian Air Farce and The Frantics.
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PUBLIC AFFAIRS

Hear candid interviews with respected authors, journalists. artists,
businessmen and statesmen who have shaped Canada's destiny. Pondér
fectures by Northrop Frye on “The Educated Imaginaﬁon"...éric Nicol

an fivoridation...and Marshall MeLuhan on advertising.

THE GOLDEN AGEe OF RADIO DRAMA

Enjoy live performances from the heyday of CBC Stage and Wednesday
Night with highlights fmm works such 8 “Two Solitudes’ with Mavor
Moore and Lome Greene and “The Investigator:’ a devastating satire
0N McCarthyism.

YOU'LL ALSO HEAR ...

o Charming children’s programmes © Great moments in music © Your
favourite CBC personalities © And much, much more. @

Fifty Years of Radio will bring hours of enjoyment for years to come.
Don’t missthis opportunity to order your copy while supplies last.

Fifty Years of Radlois on sale ai selected book and record siores across
tha couniry; or order now direclly from CBC Enlerprises, Box 6440, Stalion
A, Montreal, Quebac H3C 3L4. Altamalely you may phone in your arder,
using Visa, MastorCard, or American Express by calling toll-free 1-800-
361-5154 (Montreal callers dial 285-4040).

Just$38.95 {Add $3.00 postage and handling for mail and phone orders.}
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o _ ORDER FORE
Yes] | want to celebraie CBC Radio’s Golden Annlversary. Please send me

fi1he 3-record abum {or audio cassefle) and book set enlifled Fifty Years of

9 Radio. for just $39.95 {plugs 53.00 postage and handling per selj.

[ Money-Back Guatantee

£ 1 am not completety delghled, | may refum tha complele $#1 in gnnd condtion wilhin

I 10 days of receri and receive a prompl and full refund.

E Name

E Address. -

g City Province

8 Postal Code Telephone

B Payment OCheque OMoney Order

[ OVisa OMasterCard DAmerican Express .
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somewhat self-conscious about his
middle-class Status, not as free and easy
with his emotions as people are supposed
to be these days, forever preoccupied with
the everyday strains of his largely happy
20-year marriage.

He is pushed into the Nancy Cowell
case when Gerry, his first wife, whom he
hasn't seen for 25 years, suddenly shows
up in his office. Their brief marriage
ended in the early 1960s, after she whole
heatedly took to drugs and the rest of
that decade’ s experience, which he saw as
athreat to lds-and beliefs. Now she
isa well-connected social activist,
threatening to raise hell if, as she suspects,
the police don’t care what happened to
Nancy Cowell and are doing nothing
about it.

Charlie is ordered to take over the case.
Heisto fmd the killer, if he can, but his
primary assignment iS t0 keep Gerry
quiet. That is diffieult enough. But, being
Charlie, he is also forced to sort out what
he thinks about women (women in
general, as well as the two he married),
and it is within this rich context that the
mystery unfolds and is resolved. Along
the way, thereare many tine moments,
like the following bit from a conversation
between Charlie and the dead woman's
young sister-in-law:

She frowned. “Who cares?™ she asked.

"Who cares? Nancy had no other rela-
tives, and Victor just wants to forgetit.”

“My first wife cares,”” Salter said, and
told her the story of his own involvement.
He was surprised to find himself telling
her this but he needed her confidencs if
he was to get beyond the routine ques-
tions, For her part, she was slightly cop
fused by the sudden intimacy of his reply,
and then she smiled, and Salter guessed
it had been a pod move.

“That's Not the official answer,” be
concluded. )

[ guess not, but It helps to know how
the world works, doesn’t it? Your first
wife must be quite a woman.”

Salter said nothing. He had lald himself
open and it was hamove.

wright has everything working in this
hook, which matches the standard he set
with his previous novel. the superb, one-
corpse Death in the Old Country.

The narrative and dialogue are excep-
tionally tight and often very funny. The
mechanics of the mystery are well main-

-tained throughout. And Charli€’ s obser-

vations of people and society are as sharp
as ever and never gratuitous. At one

- point, his investigation takes bim to Win-

nipeg, and we are given a quick socia
history of Ukrainian Canadians. It is
interesting in itself, but it is not just
dumped into the book as a Kttle bonus
from the author: it has a direct beacting

on the specifics of the case, and it isaso
a key part of the overall social chemistry
that resulted inthe murder.

Wright’s great achievement, though,
here and in the three previous novels, is
his conception and realization of Charlie
salter. Many other mystery writers have
told us alot about their detectives’ per-
sondl lives, often very successfully. But
Wright has done better than any of them.
For as Charlie confronts and contem-
plates his wives, his kids, his relatives, his
colleagues, Witnesses, suspects, criminals,
storekeepers, and himself, we get an
unbroken spectrum, not a series of
isolated observations and incidents.

The term “hard-boiled” comes to
mind. Whichis not to say that Charlie at
all resembles those fatuous I-walk-in-the-
gutter-and-geeit’ s-neat-kicking-guy&
nuts-off hard-boiled dicks of the*30s and
'40s. Rather, the hardnessisin the stedy
humanity of Charlie’s vision. The Charlie
Sdter novels are essentialy the contim-
ing biography of a man who has the
strength and compassion to look hard at
the full range of [ife as it has been handed
to him and see what’ sreally there. At
home and at work, it'sahard world, and
he works hard to understand it and, if he
can, make it better.

The emergence of Canadian mystery
writers has been getting a |ot of ink lately,

Where do | find answers fo
questions conceiming the
federal govemment?

. Have you
been struck yet?

The 1987’ edition of the Canadian
Weather Trivia Calendar is now
available. The calendar includes:

The CITIZEN’S GUIDE provides
answers to the most commonl
asked questions about the federal
government. The subjects covered

will be of interest to: o ¢olour photographs

o end-of-month quizzes
o weather facts for.each day

o provincial, national and world
weather records

o advice on coping with severe
weather conditions.

o youth

o senior citizens
o business people
o immigrants

o consumers

o farmers, etc.

A guide for everyone. $3.95

Available through commercial bookstores associgted with the Canadian Government Publishing
Cantre or through your local bookseller. |

Canad

An ideal gift for Christmas! 95.95

wrrernents



much of it just hype about pale imitations
of stuff Y anks and Brits have been doall
for years. Eric Wright is unique. He is
also one of the mogt satisfying_mystery
novelists working anywhere today. [l
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10 see
ourselves

By Bruce Whiteman

s

Encounters and Explorations: Cana-
dian Yriters and Eurepean Crities, edited
by Franz K. Stanzel and Waldemar
Zacharasiewicz, Konigshausen &
Neumann, 158 pages, DM32.00 papa,
(ISBN 3 88479 242 3).

Varielies Of Exlle: | he Cana
Experience, Dy Hallvard Dahlie, U& €t
ity of British Columbia Press, 216 pages

022.50 cloth (ISBN O 7748 0252 9).

FROM SEVERAL REPORTS published in the
front pages of Books in Canada over the
last few years, readers will already be
aware of the burgeoning European inter-
est in Canadian literature. Gaining
Ground, edited by Robert Kroetsch and
Reingard Nischik and published last year
by NeWest Press, includes a 17-page
bibliography of books and articles written
by European critics on Canadian literary
subjects. Universities in England, France.
Germany, and Italy have courses on
CanLit and associations for Canadianists,
and there has been an ever-increasing flow
of Canadian writers t0 those countries to
read; to lecture, and to promote their
hooks.

Encounters and Explorations com-
prises a group of papers on Canadian
literature given in Tulbingerkogel,
Austria, in the |ate spring of 1984. The
collection includes two stories (by Jack
Hodgins and Graeme Gibson), two
poems (by Doug Barbour and Stephen
Scobie), lectures by Margaret Atwood,
Fred Cogswell, Rudy Wiebe, and Robert-
son Davies, and four papers on Canadian
fiction by German and Austrian critics,
as well as a summary of the inevitable
discussion on **The Canadianness Of
Canadian Literature? Two of these items
— a paper on Hodgins by Waldemar
Zacharasiewicz and aspesch by Atwood
entitled “Afer ' Survival’’ — were not
?iven at the conference but are included
hor :.jheu’ appropriateness to the subject at

and.

With the exception of Helmuth
Bonheim’s paper on Frederick Philip
Grove and Sinclair ROSS, which is
adorned with diagrams and seems to me
hopelessly plodding and academic, dl of
the pieces in Encounters and Explorations

are worth reading. Atwood makes some
blundersin “After Survival (Austin
Clarke's Growing Up Stupid Under the
Union Jaek is not a novel; end Wiebe has
never published a book titled The Burnt
Wood-People), but her reminiscences of
Marian Engel ar e touching and memor-
able.

Cogswell's paper on Alden Nowlan is
a fine essay and, like all perdurable
critical writing. is as much about its
author as its sabject. Wiebe is e oquent
on his Canadian roots. Walter Pache’s
paper on the Canadian short story con-
firms what’ another on post-
modernism in Canada (published in the
Kroetsch and Nischik hook) had mooted:
that heisasensible, well-read, and read-
able eritic. Davies is brief and amusing,
if not especialy origind,. on the
distinpuishing charactetistics of Canadian
Literature, and editor * Zacharasiewicz
writes intelligently about Hodgins. AU in
all, this collection is a fine contribution
to the growing body of work about our
writers as seen fmm abmad.

Hallvard Dahlie’s Varieties of Exile sets
out to explore the notion of exile asa
theme in Canadian fiction, and Canadian
fiction writers themselves as exiles, both
immigrants and expatriates. From the
18th cemtury to the 20th. Canadian
literature has benefited fmm an influx of
exiles and emigrés, some of whom (such
as Frances Rose Brooke and Wyndham
Lewis) stayed only a short time'but wrote
about their .Canadian experiences, and
somme of whom became permanent
residents {Susanna Moodie and Joseph
Skvorecky, for example). From Roughing
[tin the Bush to Self Condemned (which,
as Dahlie points out, bear many striking
similarities, unlikely as it may seem at
first), and from The History of Emily
Montague to The Engineer of Human
Souls, Canadian fiction deals over and
over again with a number of exile-related
motifs the contrast in values between
Europe and North America, the New
World as a paradise, the loneliness of the
exile, and so on.

Dahlie explores the work of some 20
writers from this perspective. among
others Grove, Ethel Wilson, Sara Jean-
nette Duncan, John Glassco, Mavis
Gallant, and Norman Levine, in addition
to the four already mentioned. It is aso
refreshing t0 see thematie criticism take
On certain writers who are rarely dealt
with (Frederick Miven and Laura Salver-
Son In this case), while retaining some

aesthetic judgement and not treating first- -

rate and fourth-rate merely as fodder for
a thesis.

Dahligis a good reader and a readable
writer Of prose. He is primarily concerned
with exile as a theme and a force., and
absent therefore is any consideration of
how form and language have been af -
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fected by the eolonial and post-colonial
nature of Canadian writing. But that is
to ask for something that Dahlie did not
set out to do, and we can be grateful for
his unaffected and well-informed ?o
proach to a crucial influence on our fic-
tion, (T detected only one serious error,
in his apparent ignorance of the real com-
position history of Glassco’s Memoirs of
Montparnasse). | hope that Dahlie will
undertake a companion volume on the
exile theme in Canadian poetry. O

Work in
progress

By Alberto Manguel

The Play of the Eyes, by Elias Canetti,
trandated from tbe German by Ralph
Manheim. Farrar Straus & Giroux
(Collins), 329 pages, $27.95 cloth (ISBN

U ola 25454 ).

THIS 15 LBSS a bookK in its own right than
a chapter in the as yet endless auto-
biography of an acknowledged master of
modem prose fiction: Elias Canetti. It is
the third chapter, in fact, written after
The Tongue Sef Free and The Torch in
the Ear. There is almost no point in
reading The Play of the Eyes on itsown.
It begins in medias res, as if the author
assumes that we, the readers, have just
finished the ldst pages of volume twe and
are ready to pick up at the point where
Canetti has just completed his novel
Auto-da-fé. ““Kant Catches Fire, es the
novel was then titled, had left me
ravaged” is the first line. Hen the reader
must decide whether there is any purpose
I n following Canetti®s confessions.

In all probability, the “Dear Reader”
of The Play of the Eyes whom Canetti has
in mind is one familiar with Canetti*s life
(at least his AuStrian childhood and early
youth) and certainly his works. Canett
assumes that his reader already knows
about his early peregrinations. his Jewish
upbringing, the reasons for choosing the
German language out of several at his
disposal, his first brushes with literature.
He further assumes that the reader has
read Auto-da-fé in itsentirety. .

Auto-da-fé, his undisputed master-
piece, is @ mammoth achievernent, and
therefore not easily perused. Iris Mur-
doch, the English novelist who shares
with Canetti a relentless intensity of
thought, called Aufo-da-fé *“‘one of the
few great novels of our century,” but |
suspect that in a century that can boast
of Kafka, Joyce, and Proust, the adjec-
tive “great” is smply Murdoch's way of
salaaming her master. “‘Overwhelming®
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entirely
worth reading . . .

a very funny book”
-Winnipeg Free Press

IROSALY [T SEIALLY DLEY + ALWAYE TASTT

MANLY GELLER

Masquerading as 4 house-hushand’s
cookbook is Manly Geller's What |
Give My Wife for Supper When She,
Comes Home Frem the Office.

Really awarm and funny story, the
fine artist/cook/author lets us In'0N
life in a role-reversed family.

40+ cartoons and much pithy
commentary.

Spird bound, fllus, $9.95

from
PEGUIS PUBLISHERS LIMITED
62 Hargrave Street.
Winnipeg, M an R3A 0X5

AVRO
JETLINER

Here's the inside story of a one-of
-a-kind airplane by the
engineer in charge of its d .
Full of photos and diagram d
interesting stories. A great book.

' %11, hardcover
over 100 photos

IHEBOSTONDMILLS PRESS

132 Main 5t Lrin, Ontarie
NOB ITO O (519-833-2.407)

Canada.

32 Books In Canada, Nevembar, 1988

is, | bdieve, a more accurate description
of Cauetti’s earnest plodding through the
soul of a self-centred sinologist, the hero
of Auto-da-fé, who somewhat uncomfor-
tably becomes a symbol for the decline
of the intellectual west. Few readers will
doubt Canetti’s intelligence or ignore his
passionate questioning, but few will find
the task of reading Asuto-da-fé from cover
to cover entirely pleasurable. A touch of
lghtness, a touch of humour is lacking;
and yet this reading is almaost compulsory
for anyone intending to take on Canet-
ti’ s autobi og}qaphy. Becauseitisthis
Canettl, author of Auto-da-fé, who
stands stalwart at the heart of The Play
of ¢he Eves.

This fact brings us t0 a’ interesting
paradox. The subject of Cauetti’s auto-
biography is another. an inexperienced
Canetti; not today’ s recognized author,

winner of the 1981 WNobel Prize for:

Literature, but a struggling young man
who in the distant past wrote a book so
ambitious that it required over 40 years
to achieve its solemn celebrity. Canetti the
autobiographer can (and does) comment
freely on the young author, judging him
with all the wisdom and dow pace of
hindsight; Canetti the autobiographed
lives only in a fictiticus first-person
singular, uncertain and impatient.

nee, reviewing a book by Tom Wolfe,
| came to the conclusion that alt fiction
iS autobiographical. | want to reverse that
all-too-obvious statement and suggest
that all autobiography is fiction. What |
mean iS that a writer of autobiographies,
choosing to follow acharacter through a
life that happens to be inspired by his
own, bestows upon that character
characteristics of his own biography in au
effort to convince us of the reality of his
story. Autobiography isin effect the
ultimate method for provoking the
suspension of disbelief by using the argu-
ment of authority; the authority is the
author himself. Elias Canettj |S Elias
Cauetti's most accomplished character,
because eve.” his impossibilities are
believable. \We have these facts, we say,
from tbe horse's mouth.

And yet ““accomplished”” does not im-
ply **charming.” Reading &’ autobio-
graphy isin many ways likelistening to
someone talk about himself asif he were
observing his past in a reflection. To
engage us, it isimportant that this per-
son should charm us. We may think him
a scoundrel, a liar, a cheat, a teacher of
creative writing, but we must like him. |
fmd it hard to like Canetti the character,
even if Canetti the author, writing about
him, iSscompelling. For instance: Canet-
ti the character — acecording to the
author’ s presentation — begins The Play
af the Eyes deeply anguished because he
has reached the end of the master novel
he has been writing. On the final pages
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of Auto-da-fé, tbe hero Kant dies by fire
when he and his beloved books go up in
flames. Canetti the character (says
Canetti the author) feds a conflicting
tangle of emotions. On the one hand, be
isralieved at Kant's death, which brings
him, asanovelist, “asense of libera-
tion’*; on the other, be fedls that in burn-
inﬁ Kant'slibrary he has sacrificed nof
only Kant's books “but also these of the
whole world, for the sinologist’s library
included everything that was of impor-
tance to the world.”

| cannot help feeling that Canetti the
character is being presumptuous. What-
ever Kant's library contained it cannot
have contained “everything that was of
importance to the world.” It could not,
for one thing, have contained the works
of Elias Canetti. An author may feel
toward his created character all the love
and admiration that 2 devoted uncle feds
for his favourite nephew $a5 Canetti the
author obvioudy feds for Canetti the
character) but to display this affection in
such large letters somehow shows a lack
of taste. It reads, in fact, like a case of
literary nepotism.

This said. The Play of the Eyes (as iS
the case in the two previous volumes) is
full of happy observations and surprising
portraits. Here is the beautiful Alma
Mahler, the composer’s widow and
mistress Of Liszt, presiding over her salon
in Walkyrian splendour, being fashion-
ably anti-Semitic; here is the novelist
Franz Werfel, kept by Almain his study
likea 1pet squirrel; here are the grand old
men of Austrian letters, Hermann Broch

and Robert Musil, and the mysterious *

composer Alban Berg. Hereisayoung
man’s homage to Georg Biichner, the
father of modem German literature. And
here, overall, is a sense of a rapidly declin-
ing world of artistic genius. the aimost
mythical Vienna of the 1930s poised on
the brink of the Anschluss,

The Play of the Eyes is in fact part of
a work in progress. Whether Canetti the
author chooses to follow Canetti the
character to bis death (and thereby leave
the work unfinished) or whether he will
give him a free-willed end (ii flames,
perhaps, like that he gave to Kant), we
will have to wait until then to recognize
the-shape of this autobiograph%/. Inthe
meantime, readers are left with arich,
deliberate story i” which awise old man
(the author) travels back through time to
meet himself when young (the character).
There is ne diaogue between them,
because the young man camnot spesk
back (this fiction does not allow
anachronisms) but in this one-voiced
exploration of the senses (the tonguein
the first volume, the ears in the second,
the eyes in the third) Canetti hasbegun
avast Bildungsroman about one man’s
learning of theworld helived in. O
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Intimations
of morialiiy

By Sparling Mills

Distances, b_)( Robin Skelton, Pot-
cupine’s Quill, /7 pages, 57.95 paper
(ISBN 0 88984 077 6).

The Collected Longer Poems|
1947-1977, t?ay Robin Skelton, Sono Nia,
182 pages, 516.95 cloth (ISBN 0 919203

72 8)

THE POEMS IN Distances are quiet and
delicate., the most important theme be-
ing “life’s perpetual” — life has no
beginning and NO end. An offshoot of
this theme is the idea of age, as Skelton
frequently refers to his 30 years of
writing poetry. In “Looking Back” he
describes the poet getting old: “age,/its
failing memory/its tired hand/still tap-
ping out What oncefit scribbled fast.

Sometimes, as in “The Performance”
he imagines his ewn death asa play he
hasn’t seen yet, and admits he wonders
if it will end in terror and *“a sud-
den/darkness.” In spite of his fear,
however, he says he will stumble
through this darkness ~ “home.”

Although most of the poems in this
collection are near perfection, there are
some that display an acrobatic use of
words that iS unacceptable.. One of these
IS “De Nihilo,” in which, in a poem of
20 lines, Skelton employs the word
“nothing” 14 times. In “A Fourteenth
Way of Looking at a Blackbird® his
judgement iS much more true. He still is
playing around with words. but the coo-
cept iS clever-although a bit eccentric.

Skelton’s most endearing ability is the
way in which he finds meaning in the
fragile and the small. In “Wasp Nest”
the nest becomes “the breast/or belly of
Some ancient/warrior goddess’ or “the
bulging head/of some decapitated
giant.” .

The iN The Collected Longer
Poems 1947-1977 closest to the tone an
structure Of Distances iS “Messages.”
Surprisingly, it iS not the most recent,
athough In the Introduction Skelton in-
dicates that for this collection he has
done some further work on it. There are
45 small pOEMS comprising *“Messages™;
some are almost as SMall as haiku, with
that form’s clarity but with an added
philosophica layer. An example of this:

When the window is entirely
covered in dust

what point is there In talk
of falling snow?

_ The 40th message is important in that
it exclaims about [ove: “Whét is sacro-
sanct/about flesh/that It alone cart
[make love]?" In Distances there is no
physical |ove. In Collected Longer
Poems there is ambivaence. “The Hold
of Our Hands" presents the experience
of young lovers, ‘“when the moon
burned through our blood.” Yet after
consummeation, the poet discards the im-
agery of nakedness, and asserts:

you have walked always

through my days like trees,

and, like the trees,

I have heard stiliness sound. .
. ““Timelight’ contimies the |I%ht
imagery. It begins, “It IS a time Tor
change/T move dowly/through dark
impul ses/towards the light.** Also
repeated are reflections on age and love,
as in “A man turning/to age tums/
gently” and ‘*Love,/turning in
age,/turns camly.” The poet iS listening
more, searching for the answers. He
believes that “gathered symbels,” such
as “the paintings, the books, the
messages,”” will “Outlast their time’:
they

- « . retain their forms

in a radiance darker

than our eyes may plerce:

they hold their own

identily and messages in a place
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beyond all ¢ime and place, referring
timelight

into its eternity.
« | felt very close to Skelion When | read
these lines, and even more SO when he
went on t0 describe his meeting With
Ezra Pound in Venice. | t00 met Pound
there, on my way to South Africain 1971
—|USt a few months before he died.
Skelton sums up his impression of the
great poet: “finding in age/a new
Spring/of clearer water.” _

Skelton a0 alludes to Pound in “The
Dark Window,” a long, complicated
war poem. In copious notes at the back
of the book, he recalls that “Bzra Pound
was imprisoried in a cage by the U.S.
Anny when captured during the Iralian
cmgpaign of the second world War”
and continues with details of other
poets. Byron, Pope, Donge, Keats,
Rupert Brooke, Lorca, and more. He
seems almost t0 be identifyi n%wnh them
as contemporaries — as if Ne knows
them personally. At the same time, how-
ever, there is a realization that these
poets are “accepted” aow in their great-
ness. Does Skelton hope to be in their
number? He tellsus in *Remembering
Synge” that he tried to portray «a man's
passionate imaginaion.” That same
force is present in Robin Skelton’s OWN
work. O

“Cohen’s people live in aworld filled to the brim with
consciousness, With dreams, daydreams, fantasy...
the imagination at work in its many forms.. .”

©]

Maclean’s

Following the success of The Disinherited and The Colours of
War — the last twa books in the much acclaimed Salem
quartet, comes Cohen's The Sweet Second Summer of Kitty
Malone and Flower8 of Darkness.

THE SWEET
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BookNews:

an advertising feature

Emily Murphy: Rebel
Christine Mander
This fascinating biography
of Canada’s finst lemale
mugistrate provides unusual
insight into her private und
public life. She is mous
for her ruling that a woman
is a person and ax” such
has the rights of a person.
IMus, 6 x 9. 192 pp.

ISBN 0-88924-173-2.

Biography
»— Eaablished 1972 — -
- PO BOX 250 ADELAIDE $T POSTAL
Plerre TORDNTO. ONTARIO MAC 214, CANADA

TELECOM 2060

Canzde’s Telecomminieadions Future

by T.L. McPhail and B.M. McPhail

This book addresses theissue of the Canadian
{alecémmunications environment {o the year
2000. In partlcular, # datails evolving telecom-
munication tachnologles, market structures,
and regutatory frameworks.

Telacom 2000 Isthamost up-to-date and com-
prehensive sxamination df the Canadlan tele-
indusiry. pol-

communications carriage Inciudes

fcy positions and scenarics based oninterviews
with senlor telco axecutives. Concludes with
major rereguialion pobicy suppestions. A musl
for anyone Inferested in telecommunications.

Cost $15.00 Cdn, — plus §1.50 for postage
and handling {cheques payable lo
The Unlverslty of Calgary}
Communijcalions Studies
The University of Calga
2500 University Drive N.VL
Calgary, Alberta T2N 1N4
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It's Hardly Worth
Txlkin’ if You're
Coin’ to Tell the

Trugh
Tal |  Tales from Deer River

Ted Stone

In this second collection of tall tales,
Stone has once again produced
another hestselling selection of tales from around North
Americs. Readers will return to the popular meeting
places where the best storytellers gather to spin their
varns,-and will laugh aloud al the wonderful tales in the
hilarious collecfion.

$10.95 paperback

~ Western Producer Prairie Books
E‘- Sockatoon, Saskatchewan

FIRST CONTRAGCT

W/ORZER AND THE FIGHT TQ UNIOWNZE
by CARCLE CONDE & KARAL EEVERDIGE

';ﬂ.ﬂiﬁl\i\lﬁ‘th‘w‘.‘isls‘,q‘{q\!s'o‘t«smsls'aY-»‘(qc.ﬂqv.x;;ﬁ.x;{:_qq_qc__
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Innovative, striking, full-colour montage8
combined with narrative Interviews glve a
moving account of women’s fight to have
unions In the workplace.

915.85 pb., $34.85cl. Large format

Avallable at local hooksellers

229 College St., Toronto, Ont. M5T 1R4
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A Man For His People
by Helen Caister Rabinson

M ALN £ SERLOCT:- LN

- , $9.95 Paper 178 pages

The siory of the Mohawk
war chief who led the Six
Nations Indians io Canada
after the American

Revolutlon is one of the
most heart-wrenching In
North American history.

JOSEPH BRAMT
“Armegeddon is
_AMANTORHISTRQHE - JOSEPH BRANT coming. . .They can sign all

the peace treaties they want.
They won't do any good.
There are dark days coming.
W Ay Lord! I'm happy about

M it! He's coming again! I
don’t care who it
{Armageddon) bothers. |
don’t care who it roubles. It
thrills my soull*

| -TV Evangelist

Jimmy Swaggert

GRACE HALSELL $16.95 cl

| Mifitant Evangelists E‘}L
the Road fe Nudear War |
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CHILDREN’S BOOKS |

Small packages

Coffee-table books for children cqntain _
some good things: from dreamy, colourful fantasies
to do-it-yourself ginger ale

e MR = mom o=

By Mary Alnslie Smith

AVE SPACE ON the coffee table this
season for some glossy, beautiful,
and expensive new " children’'s
books. These are art books, meant
to be looked at and enjoyed, and
then perhaps read. Rich colours,
life, movement, and fantasy are
features of the illustrations; the text
{s more or lessincidental.
\Who HEides in the Park (Tundra,
36 pages, S17.95 cloth) presents
artist Warabé Aska’s vision of
Vancouver's famous Stanley Park. A
sequel to Who Goes to the Park (1984),
which featured Toronto’s Hi Park. 1t
was published to coincide with Expo 86
and to mark the upeoming 100th anniver-
sary of Stanley Park, which was opened
officially in 1888. The book contains 16
full-page paintings, most showing
children enjoying tke park’s manY atirac-
tions, such as the forest trails, the
beaches, the aquarium, and the lookouts
over the harbour.,

Aska's paintings may not appeal to the
literal-minded. He has worked hard to
evoke the old legends that live on in the
park, once the site of Coast Salish settle-
ments. His park is a magic place, where
children’s imaginations have free rein,
where exotic animals and multi-coloured
birdsjoin in their games. and where they
can explore secret places to find out who
in fact does hide, in thepark. Thefaces
of old Indian gods and symbols peer out
at the children fmm the gnarled trunks
of living trees as well as from the totem
poles on Brockton Point. The children’s
rea bodii run, tumble, and frolic on the

round while their dream bodies often

oat above them to the tops of the giant
fir trees or over the beaches with the kites.
The oolours are rich, Aska’s use of blues
and greensin particular reflecting the
lushness of the setting.

The accompanying text provides com-
mentary and is presented in three
languages: Bnglish, French, and Aska’s
native Japagese. The book also includes
at the end several pages of factual notes
about the parts of the park shown in the
paintings aswell as a detailed map.

The Sparrow’s Song, by lan Wallace
(Penguin, 32 pages, $12.95 clath), is
another book in which the illustrations
have more to say than the accompanying
text. The story is smple.. A girl, Katie,

finds a baby sparrow whose mother has
been shot ard killed by Kati€'s brother,
Charles. Charles, remorseful, helps her
care for it, and when it is big enough, they
set i, frpa.,

The setting is Niagara Falls in the early
1900s, and it seems to be the magic, life
giving force of the falls, a tradition from
native legends, that keeps the baby hii
alive and heals the trouble between Katie
and Charles. Wallace's watercolours are
full of light and soft textures. The
children are part of a romantic, idealized
countryside of luxuriant, flowering
plants, eolourful insects and birds, and
soft mists and clouds.

There are a few buildings in the land-
scape, all blending harmoniously with
their surroundings, suggesting a perfect
balance between man’s needs and nature.
No power turbines chum up the water in
the Niagara Gorge. Only a ring buoy
from the Maid of the Mist, hanging for
some reason on the wall of the children’s
attic, and a few subtle guard rails at the
edge of the cliffs suggest that there could
be such a thing as a tourist.

Fantasy depicted in art is also an im-
portant element of Lindee Climo’s Clyde,
(Tundra, 24 pages, 311.95 cloth). but in'
this book &' accompanying storK plays a
major part. Clyde, the farm horse, is
upset when it appears that he is being
replaced by a tractor. He dreams how he
might change the parts of his body for
various machine parts or parts from other
animals so that he would still be useful
and loved. Climo’s llustrations take us
through Clyde's various transformations.
On one page, for example, we sce Clyde's
head and shoulders attached to the back
wheels and controls of a traeter and to
-the front legs of a cheetah (for speed).
Clyde later adds the wings and talons of
an eagle and tries out, among other
things, the bodies of a fish and frog.

Of course,, by the end of the stogy he
realizes that these dream changes don't
really work for bim, and that be can be
loved and useful in hisewn form. Young
children should enjoy the incongruity of
Clyde's attempts to be something other
than what he was meant to be, and will
perhaps also relate to the fairly obvious
Jesson that it is best just to be yourself.

Talcs of a Gambling Grandma (Tun-
dra, 32 pages, $14.95 cloth) is another
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story filled with gentle incongruities.
Artist Dayal Kaur Khalsa portrays in

words and [pictures the story of her grand-

mother’s [ife as told by grandmother
hersalf. Some of the incidents make
wonderful visual tall tales. For instance,

asalittle gifl, grandmother escaped from
the Cossacks in Russia and travelled,
hidden in a hay wagon pulled by a tired:
white horse, dl the way across the ceean
to America.

As a young married woman in a
mobster-filled New York, grandmother
took up card playing as a supplementary
means of support for her family. And as
a white-haired, plump old lady she con-
tinues winning, whatever the game and
whatever the stakes. One marvellous ilius-
tration Shows grandmother travelling by
train to visit her son in California and
spending the whol etranscontingntal trip
soaking in a bii tub that two porters keep
filled with fresh orange juice. In Califor-
nia, the whole visit is spent in a two-week-
long poker game arranged by her sonin
her honow..

These episodes are amusing, but the
text and pictures also clearly portray the
tender relationship between the old
woman and her granddaughter, their
secrets, rituals, excursions, and the special
memories left when grandmother dies.

In The Cremation of Sam McGee (Kids
Can Press. 32 pages, $14.95 cloth),
Robert W. Serviee’s popular and grue-
some yam in verse provides a splendid
vehiele for Ted Harrison, who has made
much of his reputation as an artist from
his paintings of the Y ukon. His bright
colours and flowing lines somehow
manage {0 suggest both the vibrancy and
thythm Of northern life as well as the
extreme cold and isolation. The marge of
Lake Lebarge |ooks wonderfully austere
and haunted, with a giant, orange sun
hovering over the Allce May as she lies
trapped in fields of blue and white ice. At
the end, Sam, happy at |ast “in the heat
of the furnace roar,” fairly crackles with
warmth and colour.

Notes by Harrison accompany each
illustration, pfoviding commentary on
Yukon |ife: “The paddle-wheelers burned
wood as as a fuel and numerous wood
supply stations were placed at strategic
intervals along the banks of the Y ukon
River. There would be. more than enough
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The Coming of
World War Three

Volume I .
From Protest to Resistance / The Infernational War System
Dimitrios 1. Roussopoulos
1 this -Iimely book Dimilries Roussopoulos faces a fear thot is
pidly becoming in glleurmindsacerlaintywe darancladmit —
e coming of World War [l|, The only way 1o defuse the cerfainly

by mass popular acion on a lager scale than ever before so
ot of least we con add on ‘unless’ fo the phrase, The war will

ippen’.” Georga Woodcock
parback ISBN 0-920057-02-0 $14.95

TBLACK ROSE BOOKS|———

LES JEUX DE LANGAGE

Laure Hesbois
ISBN 2-7603-0086-2 . ..
An analysis of the many varieties

32",’,5.“” of word play, from puns to palindromes,
$29,95 A riddles to spoonerisms, charades o crossword
puzzies. Using mumerous examples, primarily Srom

the French language but also from English and German,

this amusing and thought-provoking book provides a detailed
examination of the possibilities and propefiities for play

- in language.

Umniversity
of Ottawa 603 Cumberland

Press Ottawa, Ont.
h’; KIN 6N5

The.University of Calgary Press

0 Western Canadian history titles ©
THE MAKING OF THE MODERN WEST: WESTERN CANADA SINCE 1945
edited by AW. Rasporich  published Oclober 1984, v + 231pp,

$12.95 + P&H 1SEN 0-919313-04-b
A composite view of wesicrn Canadian development beginning with the

8| THE SETTLEMENT OF THE WEST
" -edited by Howard Palmer  published 197, «i + 271 pp, %6 + PAH
A volume which comblnes the approaches and methodologies of palitical

end of the Second World War and the 147 Leduc oil discovery. which
signalled a dynamic era ot growth.

science. history, geography. lilerature, sociology. and economics, aswell
as the personal experience of a sensitive joumalist who grew: up in Alberta
#3 duting the setiement perind. The articles bring many new insights lo our
i understanding of the development of westem Canadlan society.
L

rsily orficfaliggry F’_rgss, I.-ihrary Tower,
ersity Drive NYY, Calgary, AB, T2N 1IN4 Canada
13-821545 Phone (403) 220-7578

PAULETTE JILES

SITTING nTHECLUB CAR
DRINKING RUM

AND
KARMA-KOLA
A Mznual of Etiquette for Ladies
Crossing Canadz by Train

In this evocative tale of pursuit and flight, Governor-
General’s award winner Paulette Jiles combines a
love stofy with a detective-fiction spoof to create a spirited
elegant work of fiction — all taking place on the trans-
continental train across Canada. All aboasd!

. ISBN 0919591-13-2 112pages $9.95

A POLESTAR PRESS BOOK  Distributed by Raincoast

The New North .

Bn ARccount of a Woman's 1808 Journey
through Canada to the Arctic

BAgnes Deans Cameron

David R. Richeson, ed.

In 1908 Agnes Deana Cameron undertook a six month
journey to the mouth of the Mackenzle River. She and
her nelce, who accompanied her, are credited with
being the first white women to travel o the Canadlan
Arctic. At a time when there was tremendous globel
intereat In western and northern Canada, Cameron’s
journey caplured the attention of a population eager o
learn of new peoples and customs, The New North will
{ntroduca readers io a fascinating journey and a
remarkable woman.

$15.95 paperback ©

Thstrated

- Western Producer Prairie Books

Scskatoon, Saskalchewan
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DUEL

with the

DEVIL

Oleksa Hay-Holowho

amian wriler
across Posl-War

kidnapping, and his

The avtobiographical account of a
ng pursue
; Europe by Stalin’s
Secrel Police under the auspices of
the infamous Yalta Agmemenl. his
airsbreadth
'if;ﬁe from lorlure and certain
d §$295

JUBA

Bichael Cznboka

The public career and persomal
iu'i’f: ) o it Moy
colouriul a t .
A selfmade millionaire, z‘l:‘a
:ln’wl:rﬁ: _Ioh_nc: one excepl the
ec! is lweny- 3
and went E exhanrd?' yea.rl;;pi“
to promote his beloved Winnipeg.
$2995

communigraphics
printers aid group.

Published by:
% 41 May Street. Winnipeg, Manitoba R3B-0HI _

Telephone: (204) 942:7351
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around to cremate Sam,”

Nicholas Tickle Us QMA, 72 pages,
$14.95 eleth) is avolumeof children's
verse by Sol Mandisohn. Some of the
verses are Slly: “If | owned a pussy-
ca&l would cal her Cleo-patra.*
Others. such as the title verse, are amus-
ing, and the illustrations by Peter
Kovalik, many in colour, add visual inter-
est. Young children should enjoy looking
at such pictures as that of the “baby
octopus dunce who |ost ““four pairs of
mittens alt at once.”

One Watermelon Seed (Oxford; 24
pages, $9.95 cloth) is a counting book also
intended for very young children. | n the
story by Celia Barker Lottridge two

children plant first one watermelon seed,
the” two pumpkin seeds, three eggplants,
and so on, light up to 10 corn seeds.
Whentt bec};in to harvest, they do so
in multiples of 10: 10 watermelons, 20
pumpkins, 30 eggplants, and finally
thousands of kerndls of popcorn. The
illustrations by Karen Patkau are more
than complementary. They take right
over as the dull brow” garden explodes
with the lush colours of the leaves, vines,

and ripening fruit.

A different sort of book is Foodworks,
Kids Can Press, 92 pages, $19.95 cloth,
9.95 paper) produced by the Ontario

Science Centre. But it should stay out on
the coffee table too, because botb adults

FIRST NOVELS B .

Life after sex

Two books of differing orlentation — one feminist,

one homosexual = explore the effects of

untimely death on those who are left behind

By Douglas Glover -

EONA GOM'S Housebroken
(NeWest Press, 207 pages, S17.95
cloth, $7.95 paper) is a feminist
parable, a sad, gritty, and uncom-
fortable (by design) work, a
scratching-the-open-sore nove in
which the heroine dies (by accident
or suicide) before the beginning
and the narrative recounts the
betrayals, Hes, and evasions that
killed her.
The plot is part psychoanaly-
Sis. part detective story. When the novel
opens Susan Jervis has just driven her van
off the road in the HopeSlough outside
Chilliwack and drowned. Her husband
Whitman drops a box of her diaries,
poems, and stories off with their
neighbour, a 45-year-old widow named
Ellen Grey. Through the rest of the book,
Ellen delves inta the box for Susan’s ver-
slon of the past (thwarted childhood love
affair, wnhappy marriage, crippling
neurosis) while retelling hers (her friend-
ship with the funny, wacky, idealistic
Susan, ha secret affair with Whitman,
her own investigation of Susan’s life).
After Susan’s death, Ellen discovers
some grisly truths: Susan knew she was
sleeping with Whitman. and her child-
hood love affair was afantasy that con-
cealed a d-life rape. Susan, it turns out,
was abright and beavtiful bii in a cage,
singing bravely while the bars shrank
around her. Her friends and family did
nothing to help her escape; indeed, they
almost conspired to smother her truth.
The essential idea of Housebroken is
that society prefers to believe that women
are neurotic, irrational beings rather than
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dezl with the oracular message they carry
— the truth of which, often enough, is
rape. either asfact or as an im\ge of
oppression. (One is reminded of Jeffrey
Masson's discovery that Freud ignored
the truth of child molesting, preferring to
believe that tbe children he treated bad
fantasized their trauma.)

As awork of art, Housebroken isa
little too partisan. a little too f:)rogram-
matic to beentirely successful. [t depends
for itsimpact on the reader’ s sharing with
the author a set of tacit meanings,
assumptions, and arguments. {*'I know
what rape means,” says Ellen — but she
never tells)) Ellen Grey, as narrator. car-
ries a tremendous technical load; sheis
vietim and tormentor, participant and
interpreter. At the end, her roles swamp
her: she preaches at Whitman for Sins she
has herself committed against Susan.
Both Whitman and Ellen are ponderous
characters; Susan |s |ively and perksup
every page she's allowed to appear on,
but grey Ellen is theteller of tbetale, the
editor of Susan’s manuseripts, the keeper
of her soul.

I” One Out of Four (Coach House
Press, 256 pages, $12.50 paper) Donald
Martin has managed somethin? | would
have thought almest | mpossible-he has
written a dull novel about four homo-
sexual prostitutes turning tricks in Murder
City, USA.

The book opens with Daniel, a Jewish
boy from Montreal, returning to Detroit
for the funeral of his friend Benjamin, a
f- colleague ﬁ&frosﬁtuﬁon. who has
been murdered by their Italian pimp
Tony. In an elaborate flashback that
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and children will enjoy it. This IS a par-
ticipation hook, crammed full of infor-
mation on food, its origins, its com-
ponents, the digestive process, food
phobias, and the effects of varfous foods
on different people.

|t challenges readers to try such food-
related activities as producing bigger
burps, sting a hydroponic garden,
growing mould on bread, and eating can-
died wasp eges. There are suggestions for
recipes for children to try on their own
for such foods as congee, banana chips,
cheese, and ginger ale. Cartoon illustra-
tions by Linda Hendry contribute to the
light-hearted tone of this very easy-to-
swallow educational package.. O

takes up most of the book, Daniel
remembers how he and Benjamin and
their two friends, Chuck and Bart,
trapped themselves in Tony’s evil web,
how they supported one another, how
they tried to escape, and how one by one
they were murdered. Daniel, the |ast of
the four, finally avenges his friends,
taking a taxi around Detroit, stopping
along the way to shoot Tony and his
sadistic cronies to death.

It s not that nothing happens in One
Out of Four. The novel is full of erec-
tions, orgasms, brutal rapes, and gory
murders. But the style is lazy, and rarely
rises {0 the level of the prose 0°C finds
in the letters section of Penthouse. The
promotional material accompanying my
review copy says, *““One our of Four is
a story based on truth.’” Maybe this is 50.
But Martin has written his book so badly
that | don’t believe aword of it.

His characters are shallow and predie-
table, and delineated in the main bv their
preference for specific sorts of sex (the
“simple’ Texas hunk who won't he
passive, the fag queen saving for his sex-
change c()I)eration, the Polish boy fmm
Cleveland who only likes to be spanked).
The plot is full of pastiche and pop-
cultural borrowings (a confidence SCam
by which Daniel fakes his own death to
escape Tony, bloody murders & /a ump-
teen American movies since Taxi Driver,
Tony’s death out of Lolita).

A current best-scller in the U.S.,, Less
than Zero, by Bret Baston Ellis, though
a second-rate book in itself, deals much
more stylishly with similar material, and
gives a clearer picture of the nexus of

November, 1086, Bocks In Canada 37

o
e




exploited youth, money, drugs, violence,
and sex in this strange demimonde. At

-ing about; Martin reads as though he
made his story up after reading a half-
dozen issues of Hernchao,

Incidentally, Scott Symons writes a
gushing preface for one Out of Four that

least Ellis seems to know what he's talk- diminishes him as acritic.O

Susan Kerslake

‘For me, rereading a%aragrap_h does not
represent a break in the continuum. That's what

books do, that’s what words are for’

By R.F. Macdonald

ORN IN CHIcAQO in 1943, and
educated in the United States,
. Susan Kerslake moved to Canada

in1966. She is the author of two
novels, Middlewaich (Oberon
Press) and Penumbra (Aya Press),
and has recently completed a third,
provisionally titled Seasoning
Fever. Her collection of short
stories, Book of Fears (Ragweed
Press) was nominated last year for
a Governor General’s Award.
Named one of the 1O best young fiction
writers in Canadain the Canadian Book
Information Centre's 45 Below promo-
tion, Kerslake now lives in Halifax, where
she was interviewed by R.F. Macdonald:

Books in Canada: Wko do you read?

Susan Ierslake: | read things where I'm
wowed by tbe author’s sense of imagina-
tion. |’ m reading Michel Touraier — in
translation, | admit-whose imagination
iS amazing. He uses language really well.
There are other people — for example,
Toni Morrison, Joyce Carol QOates, Loren
Eiseley, and Mark Helprin, whom |
adore; everything isthere for mein his

Susan Kersiake
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writing, the incredible imagination, the
way he uses language. And then I've
responded to minimalist titers, like Ray-
mond Carver, who are entirely different.
Y ou have these blunt one-word sentences
and two-line paragraphs, and yet they
Create an enormous sense Of anxiety. |
find.1 don't read alot of bestsellers.
because | find the language boring.

BIiC: Have vou read H.P. Lovecraft or

Stephen King?

Kerslake: | haven’t read Lovecraft, but
| have read King's The Shining and Pet
Semetary. Those are quite different from
what I'm doing. though he's good at
creating anxiety. | don't think that my
stories create anxiety. athough people
have told me that they fmd them disturb-
ing. People try to read them all at once,
and they don't redlize that it took me two
years t0 write them. They don’t create
anxiety in me atall. Someone asked me
if th((?/ were a cathartic experience, but
that doesn’t happen at all.

BiC: An they thergpeutic?

Iferslake: No, They became fiction. They
weren't a purging experience. Whea I’'m
writing them, 1'm only Interested in the
process Of writing rather than the
experience.

BIC: Your new novel, Scasoning Fever,
seems more focused than the other two
novels, Middlewatch and Penumbra.
Some of this may be bemuse you s#t it
on the Prairies rather than the Atlantic
coast.

Kerslake: | needed that kindof environ-
ment — | needed an edge. One of the
things | had in mind to explore was peo-
ple's relationship to a land that is totally
disinterested in them. Also there was the
element of time: people who livein the
present and people who livein the futare,
Matthew, the main character, was very
aware of the future through dreams and
things — the way things are going to
change, the way be wants to change
things. " . :

BiC: The two _principals, Hannah and
Matthew, feave the established society on
the East Coast for the new [ife on the
Prairies. They seem to have little room
in the ordered Iife of the Eeast.
Kerslake: Did you notice that Hannah's

mother was a Little bit strange, and that
Matthew’s grandfather was kind of
weird? | thought, Clod, this is so con-

trived! Theo It came to me that this

represented the decadence of the East. It
was wonderful. It fit perfectly and |
hadn’t planned it at all.

BIC: The three men in Seasoning Fever
have differing views of Hannak. She is
adifferent archetype to each of them.
Kerslake: Yes, for me it was very
interesting to watch that evolve. To
Matthew she was an object of passion and
inspiration; he needed her. To Gabridl she
was the Earth Mother. To Tully she was
the femae ided. standing a the edge of
the sea after he bad crossed the whole
continent. a very romantic image. Tully
initialy fell in love because she was the
older woman, and there were no other
women around besides his mother and
sister. It was a juvenile remantic vision:
] can till imagine you and take you
away from all this. ...”

BIC: You write with an obvious ear for
the way words sound, not just for what
they mean. There is some extraordinary
language in your novels.

Kerslake: | think tbisiswhat | do that is
different — | won't say whether that is
what | do best. | really like the sounds of
words. | haven't read alot of poetry, but
| likewhat | guess is called “fine wiling.”
When I'm reading where I'm pulled up
short by the language, that for me isa
positive experience, Not a negative one..
| loveit. | was reading Joy Kogawa’s
Obusan, and it gave me chills. For me,
rereading a particular paragraph does not
represent any kind of break in the con-
tinmum; that’s what books do, that’s what
words are for. Words can be practical and
very sraightforward and just give you in-
formation, but they also can give you an
entirely different experience.

BiC: Many people find your prose very
difficult. Your books can’t be read
quickly.

Kerslake: |’ ve had people say to me,
“Your book is really hard to read.” I say
that they don't have to read it — I'll till
be their friend. They say. “No. no, it's
worth it. | just have to read it&&e
by sentence.” | redlize there’s alot of

TOGRAPH BY MICHAEL LAWLOA
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pressure in our lives, and people often
don’t have the time they used to. But if
they ask me, | tell them to read it some
rainy afternoon when they can curl up
with a cop of tea, because it seems to be
thar kind of book. You can't read it while
waiting for a bus. 0

LETTERS

Paying
the piper

1JUST FINISHED reading Ray Ellenwood’s
“Paying the Piper” (August/September).
I”m writing this as | wipe tears of laughter
out of my eyes.

What does it take to make writers
learn? . .

Jeez, were they ever panting to get their
hands on all those royalties from public
lending rights! And now that the money’s
redly there. they discover the ded’s not
SO Sweet after al‘?r . Oh, what weeping and
wailing ! _

It's pretty damn foolish to squawk
about your virginity after you' ve fallen
all over yoursalf to jump in bed with the
government. | repeat, what does it take

to make writers learn? Do they really
think they can take government money

The finest in books from OXFORD UNIVERSITY PRESS, CANADA

and piss on Ottawa’s leg at the Same time?
Robert Burnham
Socorro, New Mexico

| READ Ray Elleawood’s article, “Paying
the Piper,” with interest. Thisis a mat-
ter that requires careful attention from all
Canadian authors. Two questions that
must be asked are “|s $3-million really
appropriate?’ and “Who should pay?”
surely not the government!

1 hope, when compensation iS beii
considered for royalties lost because of
library circulation, that an often forgot-
ten group Of Canadian authors will be
remembered. | mean the writers of
university-level textbooks and scholarly
monographs, which are normally pub-
lished in the United States. Their authors,
who may create a substantial part of their
income from writing, are not found in
any list of “Canadian authors,” nor are
they ever invited to (or informed about)
any convention, gathering, or socia event
involving literary people. Y et successful
textbooks must be as carefully crafted and
as well written as many novels. and they
take a great deal more time to write. They
must be published in the U.S. because few
Canadian publishers can handle them.

These books are purchased largely by
university and institutionat libraries. The
people who use them pay nothing for

their use, and. in fact, habitually photo-
copy them for their own or their students®
use. Textbooks are indeed purchased by
students, but they are sold and resold on
the second-hand market, and Yibraries
stock copies of them.

1 do hope that those who are dealing

* with the problem of royalty payment for

library use of books will remember the
textbook writers. True, writing is often
a sdeline for them (though not always).
but they must take the time for writing
from their other career-development
activities, 50 it is a real part of their living,
Canadian textbook writers already have
amajor hurdle to clear: more than 90 per
cent Of the sales of a successful textbook
must be made on U.S. and other foreign
markets, so they have to establish an in-
ternational reputation first. The fact that
a number of Canadians have written
internationally successful textbooks sug-
gests that this group of authors deserves
recognition.
R.G.S.

Wallace, N.S.

CYNICAL SEX

| READ WITH interest Douglas Glow’s
70-per-cent fair review of my novella,
Economic Sex (August-September).
However, | did find it ironic that in
Glover's opinion the tentral character

NICHT LICHT

Stories of Aging
Constance Rooke

Bellow. Lessing and Munro are

but three of the writers who en--

lighten and entertain with their
insights into one of man’s
greatest concerns -growing
old. Paperbound $11.95

Yy v~k

POEMS I
Foons S vre. 3 & Fow 19701980

SELECTED POEMS 2
Poems Selected & New 1976-86

Margaret Atwood

This is a collection of Atwood’s
best, with 20 new poems never
before published in book form.

Paperbound $12.95

" THEOXFORDEOOKOF
CANADIAN SHORTSTORIES
JEEGUEH

"ﬂ

Eodty Muran i el & N Wiy

OXFORD BOOK OF
CANADIAN SHORT
STORIES
Margaret Atwood and
Robert Weaver
Brings together 40 of
Canada’s best writers’-
from Leacockand Roberts

to Birdsell and -
Vanderhaeghe.
Clothbound $24.95
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Sarah bad not *“eamed her perception”
and “still has a lot of growing-up to do.”

Surelgarthe end point of Economic Sex
is that Sarah does not wish any longer to
grow Up into the “witty and beautiful”
adult world (that Glover finds acceptable)
where her perception and her world
understanding must be *“earned*’ under
the taunting tutelage of superior sex-
obsessed cynics who pretend to be both
“glamorous and illuminating” (also
acceptable to Glover). The whole point
iS that Sarah doe not believe any more
in this supposedly “superior” system.
Sarah’s denial and rejection of these now
unacceptable values represents the end of
Economic Sex both fipuratively and
literally.

That Sarah is bold enongh to pen anew
testament that geiects crass-ass consumer
greed and applauds trembling trust-

between-two as the basis for & accept-

able world future ought not to be so
cynically dismissed. Surely.

Ali-Janna Whyte

Toronto

THE SOCRED MENACE

ALTHOUGH YOUR letters section may not
be the appropriate place for political
debate, the comments of Simon Gibson
in aletter in your August-September issue
should not be allowed to stand without
a response. Gibson asks you not to
presume “that all B.C. Social Credit sup-
porters are either non-intellectual or anti-
education.” Heimpliesthat heis neither.
but two sentences further be states that
“| have generdly been quite pleased with
the government of Bill Bennett.” This
“emperor’s new clothes’ view of ‘the
world is a Syndrome that apparently all
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Socred supporters share and one which
leaves those who are not Socred sup-
porters breathless with amazement and
rage.

Anyone with measurable vital signs
knows that Bill Bennett presided over a
frontal assault on all areas of education
in B.C., administered under guidelines
inspired by the works of Lewis Carroll.
The Socreds have taken a chainsaw to
elementary and secondary education,
reducing fuading and slashing programs,
centralizing control in Cabinet. and
baiting teachers and school boards. Com-
munity colleges have suffered even more
from the same type of treatment. Uhniver-
sities have spent the last five years trying
desperately to salvage core programs,
retain competent staff, and avoid sliding
below minimal standards, all tbe while
dealing with a Mad Hatter bureaucracy.

BookNews: an advertising feature

The German Canadiang

R

1760-1937
Immigration, Sattlement and
Culture
Helvz Lehmann

transloted by Dr. Gerherd Bassler
o First timo cver in English.

o Heinz Lehmann—g world-
recognized authority on Cerman
Canadian immigration, culture and
settlement.

o Includes a 46-pege index Liating
thousands of place and family
names, maldng this books an invalu-
able reference ool

The

Germwir Canadinns

8izo 6™ x 9" » 603 pages * mapa = charla » photographs ¢ index « bilillogrephy

o 1SBN (-920502-76-8  Hardeover » B4800

The Long cnd the
Short and the Tall
An Ordin&ry Airman’s War
Robert Collins

The Long ond the Short and the Tall 1a
an n%;enhearled account of What 1t was
like fOr @ prairie farm Oy to move into
the all-male environment of wariime
airforce life. And the fact ts, the
experisnce was not one which bestowed war-hero status
on the narrator or resulted in any dramalic battlefield
scenes, Collins ¢candidly describes the warmth of
friendship, the joy of achleving independence and a
eense of self-worth. Readers will find this sincere and
sometimes uninhibited story gratifying and polgnant.

$16.95 hardcover

28A Flavin Sireet ]
Jesperson Press St "}‘:Enhéle\lﬂss-%égs 3R9 ' Western Producer Prairie Books
(799) =+ Sashkatoon, Saskaichewan
4 . N BATTLEFIELDS
canadian athaic Avdlcs OF - BATTLEFIELDS OF
@uder athniques 6v conada. CANADA CANADA
An Interdisciplinary journal devated to the study of ethnicly. by Mary Beacock Fryer
Imnmigration, Inter-group relatlons and the history and Mary Bascngk Frver .
cultural life of ethnic groups In Canada Published three o
times per year. : ” $14.95 Paper
Issues Include book and Rim reviews, opinlons, immigrant G e iw approx. 250 pages, 150
memolrs, translations of primary sources, an index and L T [ B fllus.
extensive bibliography. o "'- - S
Speclal issues inclnde PoEmh TS .
Ethnic Literature - 58.50single copy ] : L '\ Encompassing more ihan
Ethnic Art and Archltecure - $8.50slIngle copy B i P P 300 years of history,
The Méiis; Past and Present - $12.00single copy !é o _’ i " o Battlefields features 16 of
Ethniclty In Québec - 512.00single copy Tt my{ Canada’s most significant
Subscription rates: Individuals $30.00 Institutions $36.00 L e beitles.
Subscription orders and Inquiries should be addressed to y
CANADIAN ETHNIC STUDIES ASSOCIATION, Institut qué-
bécols de recherche sur la culture, 290, Place d'Youville,
\ Montréal, Québec H2Y 2B6 Canada
Aol
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I this wreckage iS the result of policies
supported by people who are not ‘‘non-
intellectua or anti-education.” God help
us if people who ore non-intellectual or
anti-education should ever get their
fingers On the trigger.

Don White
Victoria

RECOMMENDED

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books
in Canada. Our recommendations don’t
necessarily reflect the reviews.

FICTION
Learning By Heart, by Margot Livesey,
Penguin. In a stron first coflection,
Livesey’s stories display fresh. clear
language, lively images, a sure touch. and
some astonishing insights for a writer in ha
early 30s.
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GARNWIT NO®- 118

IF XAVIERA HOLLANDER rewrote a
novel by Margaret Atwood, she might
produce Bawdily Charm. If Ned
Hanlan rewrote a novel by Mordecat
Richler, he might produce S¢. Urbain’s
Oarsman. And if Wayne Gretzky
rewrotea novel by Max Braithwaite,
he might produce Why Teach the
Shooter. Contestants ate invited to
compose titles of other Canadian
books as they might be revised by well-
known Canadians living or dead. The
prize is $25. Deadline: January 1.
Address; CanWit No. 115, Books in
Canada, 366 Adelaide Street East,
Toronto M5A. 3X9.

Results of CanWit No. 113
OUR REQUEST FOR titles of booksin

German Nightlife. The winner is'Barry

Baldwin of Calgary, for alist that

includes;

O Fifty Great Tuna Reclpes, by John
Fraser

O Your Family Budget, by Sinclair
Stevens

8 The Maureen McTeer Name Book

O Never Apologize, Never Explain, by
Erik Nielsen

Honourable mentions:

O Treating Scabs and Sore Spois: A Book
of Home Remedles, by Peter
Pocklington

O Takine Care of Your Grass: Dick’s
Book of Lawn Management. by
Richard Hatfield

O Orne Hundred Lesson Plans for History
Teachers, by Jim Keegstra

— Michael Montcombroux. Winnipeg

which well-known Canadians attempt
to make the best of their shortcomings
led to a number of duplications. the
most common Of which were varia-
tions on Robert Coates’s Guide to

NON-FICTION
Paris Notebooks: Essays and Reviews, by
Mavis Gallant. Gallant’s journalism » —
especially her account of the Pads rots of -
May, 1969 — remind us that she was a
rgrorter for Six years before torning "her
t {0 fietion. The apprenticeship has

O Anyone for Punch? Sondra Gottlieb’s
International Party Recipes
O What Weak Spots?, by Brian Mulroney

— Doreen Ayre, St. John's, Nfld.

served her well. Dictionnaire anglol-frangols de Lelectronigue i de Puotting the Cards on the Table ... Free Trade and
l'elmmuehn!m. Plerre Renyi & Dominique Am- Western Canaidion Indnmlu.Camda ‘West Foundation
s Renyl. The Qcen’s Secret, by Tempicion, M & S
PCETIRY The mmui.}n ol'Hl;nmr{] Run) Ellizs Ja o Ballvin Fro-  Readings In Canadlan Llbpary Hstory, edicd by Pete
vince, > T Press. an Associati
Candy from Straagers, by Diana Hartog, Diee, by Pl Siteidand, Ki vess, Fed Duvg & Great White: kside. the A crica’s Con, by

Kids Press, .

Directory of Iulerllbmary Loan Po'll:les & Duplication Ser- Mark Clark,
vices In Canadion Librnries: 4th Editfon, Natlonal
Library of Canada/Canadian Libracy Associatlon. Spnm Nnnelol:‘l. by Exic Hill, Breakwater.

Iinl:ﬂtllnkr Religlonsly In the MullhFaolth School, by T%O:lllllr Sports, by Christie Buk.hl'md. Key Porter.

Weeren, Detselig. Status of the Arilst, Minister of Supply & Services.

Fsaays on ‘Canadion Educatlon, by Nick Kadl el al. suhjeu Index o Canadinn l’nelt’ English for Children
Detselig. & Young People, compiled by Kathleen M. Snow ef al.,

Fish Oul of Water: The Newloundiand Snllﬂsl: Trade Canadian Library

1814-1914, by Shannon Ryan, Breakwater. Suocessfully S by Bany Jane Wyh:. K:y Porter Books.

§ From the Fringe, edited by Nancy Bell, NeWest. Tox Fnrls L] 'l‘l:u Conndls Todex and You,
‘Breakveater. Hpea and Mn:lul Walker, 11|= Fraser Institute.

Coach House Press. To read Hartog’s poetry
is 1o be li%ke a child presented with the big
box of Crayola crayons: the colours are so
beantiful and varied that one is overcome
with a glddy sense of wonder.

Seed Gninlngun. Robert Kroetsch, Lone.

RECEIVED

Flavours of Nova Scoila, by J,J. Sharp,
Carcle Conde and Karl Bev:rldu

P g e A
. 0l . [ Ll
THE FOLLOWING Canadian books have The Entore of the Oceons, by Ellsabeth Mann Bargese, '?'nn Fraser, Collins,

Harvest House.
The Governmeni Geperntlon: Canndlan Tntellectuals and
the State 1940-1945, by Poug Owram, U of T Press.

r.r !'rnl:le erlurn on Wrlling, edited by Birk Sprox-

been received by Books in Canada in
mniuﬁ:f Tind a Remedy, by Claire Harrls, Goose

recent weeks. Inclusion in this list does

. . s ‘Hammerstroke, by Don anskl, House of Anansl. Lani
not preclude a review or notice in a future Her Excellency Jeanoe Souwd, hy Shidey E. Woods, Trucls, by Panl Slll:llhnd Kids Can Press.
A . Macmitlan. Undercover for the nr:m' by R.S.S. Wilson, Sono Ni
issue: In the Village/Dans [» village, by Jonathan Lewning, Steel

Press,

Tll‘e\"“?ﬁﬂ_-'l‘enpuud Criile, by Northrop Frye, Flizhenry &

A Woman's Almanne: Volces from Nenfoundland, Break-
waier.

Yukon Water Doetor, by Momy Alford, Burns & Morton
Company.

Reil.

Invesiments in Fullure, by Sandford F. Borins with Lee
Brovwn, Methuen,

A Lapd, A Peoplke: Short Stories by Canadlan Writers,
edited by Michael Nowlu, Breakwater.

Lost Chance Summer, by Diana J. Wicler, Western Pro-

Albu a:}luuq.:e. Comtlng Back 4o the U.S.A., by Margaret
Nevw Star Books.
An Armadillo Is No o Pillow, by Lols Simmie, Mustrated
by Annc Simmie, Western Producer Praleie Books.
Am:h:.lrn‘:'lllu by Murmy Malcolm, Western Froducer

Autyma Venpzonee, Enes Watts, Breakwater,

Baabze; Dools for Bables from Birth to 12 Montbs,
Tundra Books.

'll:ta D=drapm and tko State, by Angus McLaren and Arlene

l?:ll' McLaren, M. & 8.

Confar Cros-Ings: Poems, by Richard Woeollatt, South
Wertern Ontarlo Po

Briti:h Columbiz Prol lol!'. by Kout R. Fladmark,
Natomul Mureums of Canada.

Dro’.cn Ghosts, by Roger Moore, Goose Lazo Editions.

Canzdlzn Crusons, A 1ala of the Rice Loke Plaos, by
Catharine Parr Tralll, edited by Rupert Schieder, Carle-
100 University Press.

Can2dlan Stary end History 1805-1938, edited by Colin

,M&S.
Culld's Gulde fo Street-Sofety,
by Ciody Blakely and Suzanne Drinkwater, Viking

Mugy Mlunn, Many Foces, by Shulamis Yelin, South
Western Onlario Poetry.

mmuslnmcmumwm Yol. 1 & 2, by Marcel
Giraud, University of Alberta P

M_ci_nqr Mansger for Cansdlons, by Henry B. Zimmer,

otem.

“Mors En than the English®™: A Very Social History
of Victorla, by Terry Reksten, Orca Book Puoblishers.
'l‘he walm jow the Medin Disiort the Politicpl

Anne Comber and Robert S. Mayne, M £ 5.
Nlall.:smx smlu of A:Iun, edited by Constance Rooke,

CLASSIFIED

Classified rates: $8 par line (40 characters
to the ling). Deadling: first of the month For
issus dated following month. Address: Books
In Canada Classified, S\ Adelaide Strest
East. Toronto M6A 8X8. Phone: (416)

Nichals ¢ Pezer Easi d, Edinburgh University Kl 6:3-5426
Cmu:'Ie ::'I'?I g:ll.ll:dlm Slnd;.;g.‘w ke Nozthrop m::l:l'w & Whileside. 3
Carlz Poﬂmltﬁl a Palnter From Leiters and Reminlscences, Nnrllmsl Territories: Cllllldn': Enst Frontler, by 1yn
Ch ﬂmn r.:gl;nﬁ:ncﬁrg for Fumlllzs Travelllng Over- 'l'he(hul ﬂmr::::ﬁ Edward Lear, Mustrated by HERRING COVE
Joc Laosos e af., Denean. Rul.l:u ford, Tundra g: * PRESS announcas the

publication of Sgarling Milis' third book, My
Round Table: myth pooms $6.95. Sand 1o 35
Purcell's Cova Rd., Halifax, NS. B3N 1 RS.

OLD AND RARE BOOKS. Canadians
Catalogues. Herltage Baoks, 866 Palmerslon
Ave., Taronto, Ontario MEG 262.

3, by Dr.
Chl!ﬁnm of the Valcane, by Alison Acker, Between the Purt of (Be Main; An Ninstrated H.lshn! of Newfoundlond
Lincs. & Labrador, by Perer Neary and Patrick O'Flaherty,
Canl.rnn' Wicdn Esstys on Newfomdiond Soclety In Breakwaler,
Crils, by Rex Clark, Breakwater. Pleu‘lhosl' qu. Pleces of Musle, by Roberr Bringhurst,
Pl:ul B Is Total Ponic, by Martln Godfrey, Jomes Lorimer

Canrts in the Claroom: Education and the Charter of
'me l’ul'l‘rlndllnn Economy, by Brian Hull, Nisbet House.
 Founslow Press,

Niche: ond Freedoms, by Michael B, Manley-Casimir

and Temi A. Sussel, Datsellg.
Calterce ond Clasa In Anthropolopy and Hislory, A New-

foundland II.Iuslr.uluu. by Ge M. Sider, Combridge ‘The Proper Lover, by Willlam

Unlversity Press. Prophecy anil Pollles, by Grace Hi , NC Press
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CanLit acrostic no. T

By Mary D. Trainer
1 LUz o W HE As O KB Z vfio Jin « iz |13 cl14 AJt5 Y|E F|17 18 0
19 D20 M1 D 22 v[23 sS4 Hzs ARs VT X 28 AA[29 BI30 Wi1 D T ||sen 7 5
58 vps FH4D K 41 Ej2 Bl Y| Efes | 5 gt Ao U5t T PISi.lL'rz
B Pl F &0 G 51 Tje2 Ul Rje4 Ofs5 Y| 65 D67 Z[e8 K 59 AMjj0 cfri o2 Bf;3 M 4 Vs 2
7 wize afe ¥ L|1IJ‘&\' saarux Ljes sjez Ajps L 89 viso 51 Ejg2 1|83 L 8 M
85 o5 V|57 A[38 AR 99 1100 vjio1Aafie2 z{is Djiod vjios R 165 E107 1163 Zjioe K110 Dfs13 Z[112 V|13 Pj1id G[I15 &
1161|117 Lj1ie Ao 120 K121 The2 W 123 ¥[124 E{t25 O 128 K[127 ofizz X[ P 130 H[131 J 132 |
133 B[132 V{135 1|138 5|1e7 Ef138 Q 130 Af140 ufiar sfis2 viee 0 144 Kf145Anl146 0 147 D[148 V1o Fl150 14 151 L
152 U159 v|154 K155 V[tes S{ter O[1Ss 159 J{tee Y[161 T HE2 PR r|1s¢ Hli6s cfige Mfis7 vjiea ¢ 169 M[170 R
b1
175 K172 afiza v 174 B[175 Z|176 Y[177 a|t7e N[ L]0 A 181 Kj1a2 L[163 ¥ 184 E[to5 wlies ufis7 A 169 T{189 U
190 I[iw1 U192 N 193 z‘m n|1ss 8[1ea Jj197 vij1e8 D) olzm Z 202 ralzua slzm ulzus nlzns Flo07 B
M. NM. site of — e — e —— — —
When properly filled in, the letters in the box form 4 submarine 177 166 202 19 M 94 1% 19 1
quotation from a Canadian book. Find the letters by solv- telegraph cable: —_—
ing the clues below and writing the answers in the 2 wds b B & 2
numbered spaces Provided. Then transfer the letters from N . Hockey's first S —
the spaces to the appropriate squares in the box. The first player agent 8 57 115 17 &2 12 M 1M
letters of each answered ¢lue form tbe name of the author 0. Without pre- — e — e s —— ——
and the title of the book. (solution next month.) meditation 71 83 184 2 6 G4 198 157 1
P. Uncoil — e ——— —
' B 4 1 1 1
A. Branch of —_—— e e . —— — Q. Mechanicall
northeastern W OE W ® 1w oR sepmtemdy % B B e
Athapaskan from a harvested
language family plant
B. Imposition of S — i
an assessment 72 118 28 1 207 174 R. QI:;I;:icn;ovehst ? 1_.;“77-_“1_
C. Pale —— — s — — famous family
17 18 70 1582 185 S. Aggressive .
D. Restraining — e e e movement 135 195 ¥ 23 203 119 W1 138 &
6 3 2 127 47 10 6 1| 103 T . Popular __
K o children's enter- 1651 11 61 651 188
| o tainer
E. Measured move- — e — — — — U. Disposable "
raent 4 124 4 9 B4 19T han%%sm e 40 e B2 S0 &2 ¢ 19 8
F. Salad plant —_———— V. Manitoba’s —
B W5 5= » 1 flawer: 2 wds 2 107 W0 85 48 T4 155
Q. Smell fish used —— — ———— — — — —_——
as bait B B0 177 14 = " 80 1 112 1B
H. = Sound, home — w. Canada’s third — e e —— — —— —
of Tom Thomson 10 4 15 107 largest island 185 2% 1 M 12 7 N 197 3
Memorial Gallery X. Single person or —_——
I. Cover up e e thing M B
defects 190 95 78 116 35 132 89 45 @2 Y. Quebec statute
J. A relative by —_— respecting W & 6 B WP KR E
marriage 0 131 18 46 64 156 Communist prop- —_—
1. “___of the e aganda; 2 wds. 12
Edmund Fitz- 7 194 68 120 7 40 181 1 Z. ‘Barly Morning S S —
perald” song: - Rain" composer 5 12 111 67 W8 8 201 193 175
2 wds. AA. Maverick editor S —
L. Praclaimed e of the Calgary 2 18 8 W 17 6
loudly B 151 1’ 85 12 1 m 5 Eye-Opener
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Christmas
comes but
once a year...

BOOKSIN CANADA
comes all
year long!

Why not treat yourself or a
friend to Books in Canada, the
magazine that keeps you up to date
with the latest developments in
CanLit, al year long.

Mordecai Richler calls Books in
Canada “lively and fun to read.”

Subscribe now and save 15 %
on the newsstand price and
guarantee regular delivery of each
and every issue.

Books in Canada, nine great issues a year for only $14.95
3 ($17.95 outside Canada). Subscribe now and save 15 % off the
o newsstand price and ensure regular delivery of each issue.

: D YK -
+ I'dliketo start a subscription to Please senda Books in Carada
* Booksin Canada. subscription to:
E NAME_ o . NAME
E ADDRESS___ — J— —_ — ADDRESS__. - R J— —_
E POSTALCODE___ —_— —_ —_ POSTALCODE.. = o—. . J—
¢ 0O Chequeenclosed. Gift card signedfrom
: O Pleasebill me. -
M L]
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~ Our beer is as good
as the best in the world!

Have one on us and judge for yourself

ur discussions withsome of the

world’s leading experts confirmed

that many of the world's best-
tasting beers were the full-flavoered
European lagers found in small local
breweries in Bavaria. Germany and Pilsen.
Czechoslovakia. and the traditional dark
ales produced im small breweries in the

British Isles.

0 achieve the special taste o the
world’s best lagers and ales, unique
and expensive brewing methods
have I" be used.
The beer has to be carelully crafted the
Iraditional way in very small batches. and
not mass-produced.
":Only the finest ail natural ingredients
must be used = select two row barley
mall. special Eurogean hogs and yeasl.
and pure waler That's all. no additives or
chemicals.
T Two other vital ingredients musl be
included — time. to allow the beer to age
loits maximum flavour and smoothness,
and the love, dedication and knowledge of
a traditional brewmaster, totally
committed I" the highest brewing
standards,
ZIThe beer should be naturally
carbonated for maximum smoothness and
unpasteurized like draught beer In achieve
the ultimate in laste,
IFinally, world class beers are at their
freshest when consumed locally and
protected from light in dark brown botlles.

he Upper Canada Brewing

Company proudly follows these

centuries-old brewing methods. We
spare no expense and take no shortcuts lo
achieve our objective of brewing the
world’s best-tasting lager and ale. Our
recently introduced True Light beer is
made to the same exacting standards An
all natural light beer — wilh real beer

o

pper Canada has succeeded.

International authority Michael

Jackson. author of “The World
Guide 10 Beer” writing in “All About Beer”
February, 1986. said: * Upper Canada
Hrewung Company. fn Toronto, making
hoth a prlsenerstyfe lager and a top
fermenting efe. Upper Canada Lager has a
fine hoppy bouquet and a malty palate.
{‘pper Canada Ale has both British and
Uerman characteristics, the latrer
especially 1n is aromatic hoppiness, the
former in s family roasty malliness. |
Iighlv recommend them both.”

-

pper Canada is also the first

Canadian beer I” be known 1o

meel West Germany's rigid beer
importation standards — probably the
world’s highest. In facl, mosl of the
world’s so-alled premium import beers
fail I’ meet them

We are so proud of our beer that we wish to invite you to visit the
Upper Canada Brewery at 2 Atlantic Avenue in Toronto, and have a
taste on us. Inspect the brewery, talk to the brewmaster, try our Lager,
Dark Ale and True Light beer. Our beer is more expensive than most.

We believe if you know beer. one taste will tell you why. ;

To book your tour, call us at 534-9287

|

UPPER CANADA
BREWING COMPANY

Available at beer stores, hquor slures und selecled restauranis and bars.
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